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PEOAKUMOHHbIA COBET

FnasHbIV pegakTop

Pa6oea E./l. - pOKTOP NOAUTUYECKMX HAYK, KAHAMAAT COLMONOTMYECKMX HAYK,
npodeccop. IKCNepT MexXAyHapoAHbIX accoumaumi. YneH DKcnepTHOM rpynnbl
CoseTa npw MNpe3sngeHTe Poccuitickoit depepaumu.

YneHbl pegKkonnerum

3opuH B.KO. - [OKTOP NOAUTUYECKUX HAyK, npodeccop, yneH CoBeTa No Mex-
HaLMOHaNbHbIM OTHOLWeHUAM npu Mpe3ungeHTte Poccuiickoin Pepepaunmn, YneH
ObuiecTBeHHOM NanaTbl PP, rnasHbii Hay4YHbIN COTPYAHMK LleHTpa no HayyHomy
B3aMMOZENCTBUIO C 0BLWecTBeHHbIMM opraHusauuamm, CMWU n opraHamu rocy-
AapcTBeHHoM BnacTn UIA nmenn H.H. Muknyxo-Maknas PAH.

Muxatiinosa H.B. - npodeccop Kadenpbl NOAUTUYECKOTO aHaM3a M ynpasne-
HWUA, POCCUICKUIA yHUBEPCUTET APYKObI HAPOA0B, LOKTOP MOUTUYECKMX HAYK.

Buptokoe C.B. - [OKTOP NOAUTUYECKUX HAYK, Npodeccop, WKOoMa COBPEeMEeH-
HbIX MEXAYHAapPOAHbIX M NPOCTPAHCTBEHHbIX UCcCef0BaHMIt BoctouHo-KuTaicko-
ro nefarornyeckoro yHusepcuteta (r. LUanxai, KHP).

lone3ap M6pazumosa - [OKTOP NONUTUYECKUX HayK. Mpodeccop YHUBeEpCH-
Teta Hurge Omep Xanucaemup, otaenenue MNMoantonornm n MexxagyHapoaHbIx
OTHoweHnn PakynbTeTa DKOHOMUYECKUX U AgMUHUCTPaTUBHbIX Hayk. Typeu-
Kaa Pecnybauka.

Alinana KanuHosHa Kyxcyaaem - pOKTOpP Ky/bTypo/iOrvK, 3aBeAytoLLan CeK-
TOPOM KyNbTyposiorumM TYBUHCKOTO WHCTUTYTA TYMaHWTAPHbIX WM MNPUKAALHbIX
COLMaNbHO-3KOHOMUYECKUX UCCNeaoBaHUiA, npodeccop Kadeapbl ¢punocodum
TYBMHCKOrO rocyAapCTBEHHOrO YHUBEPCUTETA, 3aC/NyXKeHHbI paboTHWK 0bpa3o-
BaHua Pecny6auku ToiBa.

Ynmypeaweea H./[]. - LOKTOp KyAbTyponoruu, npodeccop, 3aBeaytollasn Ka-
denpovi TEopuKn U UCTOPUN HAPOAHOWM XYAO0KECTBEHHOW KyNbTypbl KemepoBCcKoro
rocyAapCTBEHHOIO MHCTUTYTA KY/IbTYPbl, 3aC/yXKEHHbIV AeATesb Hayku Pecny6aum-
K1 TbIBa, 3aCYKEHHbIN PabOTHUK KynbTypbl Pecnyb6auku TbiBa, YUneH-KoppecnoH-
OeHT MNeTpoBCKON aKageMnn HayK U UCKYCCTB.

CaHxceesa J1.B. - nOKTOP KynbTyposaoruu, AoueHT, npodeccop Kadeapbl
3THOKyIbTypoaorun ®re0Y BO «Poccuitckunin rocy4apCTBEHHbIN Nefarormiyeckuni
yHuBepcuteT umeHun A.U. FepueHan.

Caesenves B.B. - 3acny»KeHHbI paboTHUK KynbTypbl Poccuiickoin depepaumm.
JokTop dnnocodckmx Hayk.

Bonomckux E.T. - no4yeTHbIN yneH Poccuiickoin Akagemun XyaosxecTs, 3a-
CNY}KEHHbIN XY[0XKHUK Poccuiickoit depepauunmn, Ynen Poccuitckoro Cotosa
XypoxHuMKoB, MockoBcKkoro Coto3a Xyao0xKHMKOB, TBopueckoro Coto3a XyaoxK-
HUKOB Poccun, MexayHapoaHoro XyaoxkectseHHoro ®oHzaa, MNpodeccop Ka-
deapbl ansamHa PFTCAN. PoccuitcKana rocyaapCcTBEHHAN CneunannsnpoBaHHas
aKaAemuA UCKYCCTB.



Ky3Heyoea T.®. - poktop dpunocodpckux Hayk. NMpodeccop MIY. MocKoBcKuit
rocyAapCTBEeHHbIN yHMBepcuTeT umeHu M.B. JlomoHocoBa.

Fpam Cmoyspc - NONNTONOF, 3KCNepT. BennkobputaHus.

Omap lNoduHec JlaHco - AKageMuK. Akagemus XypoxkecTs Poccuiickon
depepaymm.

CebacmosaH Xonne - Hay4yHbIN COTPYAHWK, MHCTUTYT BOCTOYHOEBPOMNENCKUX
nccnenoBaHunii, GakynbTeT NONUTUKM, MEXKAYHAPOAHbIX OTHOWeEHUA. CBOBOAHbIN
yHuBepcuteT bepanHa.

AoneeHko A.H. - nokTop drnonornyeckux Hayk. 3aseaytowmii kabeapoi pyc-
CKOTO M MHOCTPAHHbIX A3bIKOB, JOUEHT. MOCKoBCKan akaaemusa CnefcTBEHHOro
komuteTa Poccuiickon Pepepauuu.

UeakuH . A. - [OKTOP UCTOPUYECKUX HAYK, Npodeccop.

Jlu 3ploH - KaHAMAAT MUCKyccTBOBeAeHUA. [OUEeHT aKafAemMunm WCKycCTB
«LI3aHCKH yHuBepcuTeT GUHAHCOB M 3KOHOMUKM» (HaHbuaH, LisaHck), KHP.

MaHyiinoe Hukonaii - BuLe-npe3angeHT MexpernoHaabHON 06LecTBEHHOM
opraHu3aumnn «O6wectBo ApyK6bI Cc Kyboii».

Mypawko C.®. - Npodeccop, AoLeHT. MoYeTHbI paboTHMK BbicLero npogec-
CMOHaNbHOro obpasosaHua Poccuitickon depepauum, Mpodeccop Kadeapbl pyc-
CKOrO M MHOCTPaHHbIX A3bIKOB, MOCKOBCKaa akagemusa CnefcTBEHHOrO KOMUTETA
Poccuiickoit ®epepaunn.

Haymoea I'.P. - noKTOp UcTOpUYecknx Hayk. MNpodeccop MIY, uneH Akagemum
«®unocopun xo3ancrtea». MOCKOBCKMI roCyAapCTBEHHbIV YHUBEPCUTET MUMEHMU
M.B. JlomoHocoBa.

HukawuHa H.B. - KaHAMAAT GUNoNormMdeckmx Hayk. JoueHT kadbenpbl Teopun
M NPaKTUKK nepesBoga PoccuiiCKOro yHuBepcuTeTa ApyKObl HAPOAO0B, 3KCMEPT,
PYKOBOAUTENDb MEXAYHAPOAHOW pesaKkunm KypHana «Muccus KoHdeccniny.

Melivesa A.A. - 3KCNepT N0 MeXAYHAPOAHbIM OTHOLIEHUAM U NOAUTUYECKOMN
KOMMYHUKaumu (Bonrapus).

TepHosasa /1.0. - LOKTOP UCTOpPUYECKMX HayK. Mpodeccop MALAN. Mockoes-
CKMIA aBTOMOOW/IbHO-A,0POXKHbIV TOCYAaPCTBEHHbIN TEXHUYECKUIA YHUBEPCUTET.

XoHanu Kypb6oH300a - [OKTOP MUCTOpUYECKMX Hayk. Mpodeccop, pektop
locypapcTBeHHOro yypexgeHua «PecnybnmkaHcknini UHcTuTyT MNoOBbIWEHMA
Ksanudukaumm n MNpenogrotoskn PabotHnkoB Chepbl O6pazoBaHua», TaaKu-
KuctaH. Pecnybankancknit UHcTuTyT MNosbiweHna Keanndukaumm u Npenoaro-
ToBKM PaboTHMKOB Chepbl ObpasoBaHus.

Yankuh C.B. - 3amecTuTeNb rNaBHOIO peAaKkTopa, NoyeTHbI npodeccop Aka-
AEeMUU 3KOIOTUK 1 NpaBa.

UYstcan Bali - nonutonor, akcnept KHP.

UsicaH CAOAUH - [OKTOP FyMaHUTapHbIX HayK, AOLEHT Kadeapbl pyccKoro
A3blKa MHCTUTYTA A3bIKOB U KyAbTypbl, LLaHXalicKWii NOAUTUKO-IOPUANYECKUI
yHUBEpCUTET.

LjynneHKkos H.O. - it-cneumanncT-nporpaMmmmcT. IKcnepTt GoHAa NOALEPHKKM
MeXHaLNOHANbHOMN KyNbTYpbl U 06LLECTBEHHbIX MEXKAYHAPOAHbIX OTHOLUEHUNA.
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Texeesa /1. A.
Kanoudam ropuduueckux Hayx, 0oueHm kageopol
«I'pancoanckoe npaso u npoyecc». PIcOY BO
«Cesepo-Kaskasckas 2ocydapcmeeHHas akaoemus».

bomawesa M. M.
Cmyodenm. PI'6OY BO
«Cesepo-Kasxasckas eocyoapcmeeHHAS aKa0emMUs».

K Bompocy o BejeHNu MpoTOKOIa
IPM PACCMOTPEHNU JieTa KaCCAMIOHHBIM CyJOM
B IPaKJAHCKOM CyJONIPON3BOACTBE™

Kaccaumonnsle cybl pacCMaTpUBAIOT Jiefa 110 XKanobaM Ha
BCTYNMBIIVE B 3aKOHHYIO CUIY PEIleHNA HVKECTOALMUX CY-
TOB, IIPU 3TOM, HE B 1I€JIOM, & TOIbKO B YaCTU UX 3aKOHHOCTU
1 060cHOBaHHOCTM. COOTBETCTBEHHO, KaCCAIVIOHHBIE CYZIbI
IPEeZICTAaB/IAI0T CO00TT 3 MHCTAHIMIO B CUCTeMe CyloB Poccuit-
ckot enepanyy, B CBA3Y C YeM OHM 00JIa[jaloT oIpefie/ieH-
HBIMM OCOOEHHOCTSIMI.

KaccannoHHble Cy/ibl UTPAIOT Ba)KHYIO POJIb B CUCTEME POC-
CUJICKOTO CY[OIIPOM3BOJCTBA. AKTYa/JIbHOCTb IE€ATETBHOCTU
Kaccalyy IOATBEP>KAaeT CTaTUCTHKA, ONybmKoBaHHasA Bep-
XOBHBIM CynoM Poccmiickoit @eepanunm B aBrycre TEKyIETO
rofia: TaK, B KacCal[IOHHOM INOPsAAKe KOJUIerA M0 TPaKaaH-
CKUM [lefiaM paccMoTperna 35 543 kamoObl 1 mpeacTaBIeHnsI
(6orplre, YeM B IPOLIIOM TOAy IPAKTUYECKN HA 4 THICAYN).
OpHako HecMOTpsi Ha 00beM JIefl, pacCMaTpPUBAeMbIX B IIO-
PAIKe Kaccalyy, y HaHHBIX CyOB OTCYTCTBYeT OOS3aHHOCTD

* © Tekeena JI.A., boramesa M.M., 2023.
K Bompocy o BegeHNu nNpoTOKO/Ia IpM pacCMOTPEHMN [le/la Kacca-
IIMIOHHBIM CYIOM B I'PKFAHCKOM CyZONIPON3BOJICTBE
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0 BeJIeHVIO IIPOTOKO/IA CYZieOHOTO 3acejaHms, YTO CBSA3AHO C
PANOM 0COOEHHOCTEI JAaHHOV MHCTAHIIVM.

[IpoTOKOIBI M MOPANOK UX COCTABIEHUA PETYIUPYIOTCA B
COOTBETCTBUM C I7aBoM 21 I'pa)KmaHCKOro MpoIecCcyaJTbHOTO
kopekca.l IIporokon mpencrabiseT cob60il MMCbMEHHBIN 1O-
KYMEHT, COCTaBJISIEMBIII CeKpeTapeM CyHZeOHOTo 3acefjaHus B
Hensax GUKCupoBaHus Hanbosiee 3HAYNMBIX OOCTOSITENBCTB U
IIPOIleCCyabHbIX AEVICTBMUI, IPOMCXOAAIIX BO BpeMs Cyeo-
HOro pasbuparenbctBa. [IpoToKos sABIsAETCA 00513aTENbHBIM
I COCTaBIEHMA Cy/laMy IIEPBOM U alle/IALMOHHON MHCTaH-
VY, TIPY 9TOM, B CIy4ae eCjii OH He OBUI IIPUJIOXKEH K Mare-
puanaM fena Wi M BOBCE OTCYTCTBYET, PELIEHME ITOMIEXKUT
06s13aTe/IbHOI OTMEHE.

C 1 cents6ps 2019 ropa aHajoOrM4Hble IpaBUIa paclpo-
CTPaHAITCA Ha ayJVIOIIPOTOKONIMPOBAaHNE BO BpeMsA IIPOBefe-
HIA 3aceflaHnii B cyze. B coorBeTcTBUM ¢ DefiepambHbIM 3aK0-
HOM OT 29 mionst 2018 r. Ne 265-®3 «O BHeceHUM U3MEHEHNI B
OTJle/IbHbIE 3aKOHO/IaTeNbHbIe aKThl Poccuiickon Pepgepanum»
ay[MOIIPOTOKO/IMPOBaHME B Cy[aX IEPBOM U alle/IALMIOHHOM
VHCTaHIMM B paMKax IPa>KAaHCKOTO Ipoliecca sABJsAeTcs 005-
3aTe/IbHBbIM.2

Kpowme Toro, naHHas HOpMa yCTaHaBIMBAETCA HE TOIbKO B
PaMKax Ipak/IaHCKOTO CyAOIIPON3BOJICTBA, HO 1 a[MUHICTpa-
TUBHOTO. PaccmaTpuBas, B yacTHOCTH, pasbsacHenuA [Ineny-
Ma BepxoBHoro cyga PO, MO>XXHO yCTaHOBUTD, YTO pellleHNsA
CyZa IOJiIeXkaT OTMEHe, B CJTydae e/ B Cy/leOHOM 3acefjaHym
OyZieT OTK/II0YaThCs ay[M03anyCh NPV PaCCMOTPEHUN afMMU-
HUCTPAaTUBHOTIO fiefia. Takoe MpaBUIO He paclpoCTpaHAeTCs
Ha CyfileOHBIe 3acefjaHMA 10 IPAXAAHCKMM JelaM, HO TeM He
MeHee CyfieOHOe pelleHVe MOXeT OBITh OTMEHEHO B CIIydae,
€C/IM ayAMO3aINCh He Beach.

MO>XHO CKasaTh, 4TO ayAMOIPOTOKONIVPOBaHME AB/IAETCA
00J1ee BTOPMYHBIM 110 CPAaBHEHMIO C IIPUBBIYHBIMYU IUCbMEH-
HBIMM CpeCTBaMM IPOTOKO/NIMPOBAHUA U HE IPELCTaBIIAET
co0071 HarOOIBIIYI0 BYXHOCTD IIPU pa3pelieHNN Jel, YIYUTbI-
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Basg B TOM YMCIIE, 4TO B cTaThe 10 I'paskmanckoro mpoueccy-
a/IbHOTO Kofiekca P® mcnonb3oBaHMe CpefiCTB ay[[M03aINCH B
3aKpBITOM 3acCellaHMM U BOBCe 3ampelieHo.3 B sTo Bpems Be-
J€HMEe MMCbMEHHOTO IIPOTOKO/Ia MOXKET U3MEHUTD XOJ, Jie/Ia 1
BO MHOTOM IIOBJIMATH Ha €TI0 paspelleHNe.

[Iporokon cyme6HOro 3acefaHMs CITY>KUT Ba>KHBIM 3JIe-
MEHTOM PAacCMOTPEHMA fiena B cyfe. VIMEHHO B HeM OTpaka-
I0TCS1 Hambosiee BaKHBIE COCTAB/IAIOIVE, HEOOXOMMBIE IS
paspelieHns fiena: J0Ka3aTeNbCTBa, 3asAB/IEHN A, XOaTaliCTBa,
00bsACHEHN JINL], YIACTBYIOIUX B fIeJle, a TAK)Ke COBEpPIIeHMe
VIHBIX [TPOLeCcCYaIbHBIX fieficTBuil. [IpoTokorn cymebHOrO 3ace-
JlaHVsI MOJKeT OBITh JCII0/Ib30BAaH B KaueCTBe [JOKa3aTeNbCTBa
B IIOCTIEAYIOLINX CyHeOHBIX 3aceJaHNAX 1 JJa)Ke OCHOBAaHVEM
JUI1 BHECEHMA M3MEHEHUN B [IEVICTBYIOIIEE 3aKOHOLATEIbCT-
BO. 3a4acTyio Ipy HepecMOTpe el 0 XKajnobaM WM Npen-
CTaBJIEHMSIM IIPOTOKOJI II03BOJLSIT OOHAPY>KUTH 0OCTOSTENbCT-
Ba, HEOOXO/MIMbIE JJ/I1 BBIHECEHNA IIPaBWIBHOTO VI 3aKOHHOTO
PpelleHs], VIV COBEPILIEHHBIE BO BpeM Cy/ieOHOTO 3acejaHus
HapyILIeHNWsA M TeM CaMbIM BJIMAN Ha IOCIEAYIOLUIA MCXOZ
fena. MOXXHO cfieniaTh BBIBOJL O TOM, YTO OH UIPAET BAXKHYIO
POJIb I IPaBUIBHOTO U 9 PeKTUBHOTO paccCMOTpeHMs Ipa-
JKIAHCKOTO Jiefa.

HecMoTps Ha 04eBUHYI0 HEOOXOAMMOCTD BefleHNA IPOTO-
Koja BceMn cyfiaMu P®, 1o oTHOLIEHMIO K Cy[jaM KacCallYIOH-
HOJI MTHCTaHIIVM BeJleHe IIPOTOKOJIA He SBJIAeTCs 00s3aTesb-
HbIM. B cooTBeTcTBuUM ¢ yacTpio 2 ctarbu 379.5. I'TIK, «ipn
pacCMOTpeHMM fie/a KaCCallIOHHBIM CyIOM 0011eil IOpUCaVK-
UMM He NIPUMEHAITCA MPaBUIa O BEeNEHUN IIPOTOKOJIA», I10-
CKOJIPKY IIPMHATO CYMUTATh, YTO KaCCALMIOHHbIE CYbl B CUIIY
cBoeit criennUKM B IIOHOI Mepe OTPaKaloT Bce (axTmde-
CKMMe ¥ IIPAaBOBbIe 0OCTOSATENbCTBA Jle/la B CBOMX PEIeHNUAX, U
II0 9TOJ IPUYVHE Y HUX OTCYTCTBYeT HEOOXOAVIMOCTb COCTaB-
JIATD IIPOTOKOJI CyAeOHOTO 3aceqanHms.4

Henasuo B Koncturyunonnsiii cyy PO 6bu1a HanpasieHa
xanoba Ha ykasaHHble monoxkeHnA ITIK. B Heil 6b110 yKasa-
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HO, YTO 4aCTb VI3/I0>)KEHHBIX JIOBOJIOB He OBUIM YKa3aHBI B Ma-
Tepuanax fiena, a Takke, 4To nonoxxenus cr. 379.5 I'TIK PO
nporuBopedar OcHOBHOMY 3aKoHY P®. 3asBuresnp >kamoObl
IIOJIaTaeT, YTO OTCYTCTBYE B 3aKOHOJATE/NIbCTBE 005A3aHHOC-
TU BeJleHMs KacCCAallMOHHBIMU CyJaMy IIPOTOKO/Ia HapyIlaeT
KOHCTUTYLIMOHHOE IIPaBO Tpak/JaHNHA Ha CyHeOHy0 3alu-
Ty. KpoMme TOro, OH noJ4epKHyJI, YTO OTCYTCTBME IPOTOKOIA
IPUBOAUT K TOMY, YTO JOBOZBI CTOPOH, MMeEIOIl/e 3HaUeHNe
/14 paspellleHNs iefia, OCTalTCA He OTPAKeHHBIMU B OIIpefie-
JIEHMAX KaCCallMOHHBIX CY/IOB.

Opnako Koncruryunonnsiit Cyz Poccuiickoit ®epepanyun
B [Toctanosnenun ot 12.10.2023 Ne 47-I1 npexkpatni npous-
BOJICTBO IO IAaHHOMY fIe/ly «B 4acTU NPOBEPKN KOHCTUTYLIM-
oHHocTy Yactu Bropoii cratby 379° I'TIK Poccuiickoit ®epe-
panum», yKasaB Ha TO, YTO JIaHHas HOpMa He IPOTUBOPEUNT
POCCUIICKOMY 3aKOHOJIATE/IbCTBY M HE MOXXET IPENATCTBO-
BaTh peajn3aly NPaB /NI, YIaCTBYIOIUX B fiefie, B TOM 4M-
CJie IO TOJ IPUYMHE, YTO JOKa3aTe/IbCTBEHHAS NesATe/IbHOCTD,
HOJIIeXKalas OTPaXKEHNIO B IIPOTOKOJIE, HE OCYIECTBIAETC.
[Tomumo sroro, KoncTurynmnonHslit cyn PO nogdyepkHyI, 4To
IIPOLIECCYa/IbHBIM CPEeJCTBOM 3aIIMUTBl 3aMfHTEPeCOBAHHBIX
JINALY ABJISIETCS IPABO HA IIOflauy JKajoObl B Cy/leOHYI0 KOJIIe-
ruto Bepxosnoro Cyna Poccuiickoit @egepauyn. OH oTMeTnI,
YTO «Ha JAHHOI CTafiuyl IPOM3BOJCTBA CTOPOHAMM He BefeT-
Csl OKa3aTelbCTBEHHAs IeATe/IbHOCTD, KOTOopas TpebyeT OT-
paKeHMs B IPOTOKOJIe Cy/leOHOro 3acefjaHus (4acTb BTOpas
cratby 229 I'TIK Poccuiickoit @eneparym), a HOTOMY HE00XO0-
IVIMOCTD B€fIEH) TaKOTO IPOTOKOJIAa OTCYTCTBYET».5

HecmoTpsa Ha 3TO, BOIpOCHI, Kacaloliyecsd OTCYTCTBUA
IIPOTOKOJIa B paMKaX KacCAI[MIOHHOJ MHCTAHIIVI BO3HMKAIOT
M IIPOJIOJDKAT BO3HMKATh. EC/u BefleHNe ayuonpoOTOKONIa He
ABNAETCS 0e3yC/IOBHO HEeOOXOMMBIM, TO IpobaeMa COCTaB-
JIeHMSI MUCbMEHHBIX IPOTOKOJIOB KaCCALMIOHHBIMU CyAaMM
OCTaeTCsA BCE ellle OTKPBITON U Tpe6yeT BHeCEeHI U3MeHEeHUN
B JIeICTBYIOLIeE 3aKOHOAATENbCTBO PO.
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Mcxopa n3 cmpicna cr. 29.8 KoAIl PO, moxHO omnpefe-
JIUTH, YTO IIPOTOKOJI O PACCMOTPEHNH Jie/ia 00 afMUHUCTpa-
TUBHOM IIPAaBOHAPYIIEHNY COCTAB/IAETCSA IPY PACCMOTPEHUN
fena MINb KOJUIETMAJIbHBIM OpPraHOM, a B CIy4ae paccMo-
TPeHUA Je/la MUPOBBIM Cy[bell €JVUHOJIMYHO COCTAaBIEHME
HIPOTOKOJIA He sBJsAeTCs 00s3aTenbHbIM. OTHAKO /IS TOTO,
4TOOBl YZOCTOBEPUTHCSI B TOYHOCTYU M3JIOXKEHHBIX II03M-
1M1, OObSICHEHUI JINILI, TPUBJIEKAeMBIX K OTBETCTBEHHOCTU
U IPUHMMARLINX y4acTye B fiefie, CyAbl IePBOJ MHCTAaHLUK
3a4aCTyI0 MCIIOJIb3YIOT BO3MOXXHOCTb BeleHMA NPOTOKOIA.
Heo6xouMo, 9TOOBI Cy/ibl KaCCAI[MIOHHOI MHCTAHIIVY TIPU-
MEH/IN NOofj00HOe HerTacHOe NPaBUIO, VICIIONIb3yeMOoe MU-
POBBIMI Cy[bAMU, 10 MOMEHTA BHECEHNA M3MEHEHMI B CT.
379.5 'TIK PO.

Ecnn paccMaTpuBaTh IPAaKTUKY BefleHMs IPOTOKO/IA B 3a-
PYOEXXHBIX CTpaHaX, MOXXHO BBISBUTH psijJi HOBOBBEJECHUI,
KOTOPBIe MOI/IN OBl OBITH IPVMEHEHbI OTHOCUTETBHO POCCUIL-
CKOTO CyJOTIPOM3BOICTBA B Cy/laX KacCallIOHHON MHCTaHIUL.
Tak, B Takux cTpaHax, kak Cunranyp, CIIIA, Benrpus, Vpnan-
IVl Ha IOCTOSIHHOJ OCHOBE NPUMEHSIOTCS pas3/inyHble CUCTe-
MBI M CPEJICTBA ay[JMOIPOTOKOIMPOBaHNA, KOTOPbIE yIIPOLia-
10T paboTy cekpeTapell CymeOHOTO 3acefjaHNs, HOTA Haxke
II03BOJIASl MM B OIIpefie/IeHHbIX CIy4asX He IPUMHUMATD y4ac-
THe B CyfeOHOM nporjecce. Takas cucreMa II03BOJIAET B 1I€/IOM
IIPOBOJUTH CyfeOHble 3acefaHusa Hambonee 3pQeKTUBHO U
3aKOHHO. B mepeuncieHHBIX Bblllle CTpaHaX IPeJCTaBIIAeTCs
BO3MOXXHBIM B /100071 MOMEHT IT0C/Ie TIPOBeeHNUs 3aCeTaHms
BHOBb BOCIIPOM3BECT! BBIIIOJIHEHHYIO 3aIMCh VUIM IOTYYUTh
K Heil JOCTyIl C IIOMOIIBIO CIIELaTbHO 06opyn03aHH0171 iy 8§
3TOTO 3/IEKTPOHHOI CUCTEMBI.

MHorue y4eHble-IpaBOBEbl CUUTAIOT, YTO COCTABJIEHME
IPOTOKOJIA B KacCalluy He SIBJISIETCS HEOOXORVMMBIM U IpU
ydeTe 0cOOEHHOCTelT MPOBejeHNs 3acefjaHuil B CyJjax Kacca-
IIVIOHHOJ MHCTaHLIMM ayAMOIIPOTOKOIMPOBaHye B OyayleM
MOIJIO OBl CTaTh MEPCIEKTUBHON 3aMeHOl MUChMEHHOTO
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nporokona. KpoMe Toro, oHO MOIIO ObI IO3BONIUTH BbIIIIe-
CTosiIell MHCTAaHLIMM Haubosee NETaIbHO YCTaHABIMBATH
ob6CcTOATeNbCTBA JleNla, AVCHUIUIMHIPOBATD CYJ Y YY9aCTHU-
KOB CyZleOHOTO 3acefjaHy.

OpHaKo B HACTOSIINIT MOMEHT ITPECTAB/IsIeTCsI HE0OX0u-
MBIM He MCKII0YaTh HeOOXOAMMOCTD BeIeHV IPOTOKOIOB U
BBECTY HOPMY, KOTOpas Obl 06s13a/1a Cybl KACCALMOHHO VIH-
CTaHILIMY HAPSIY C BefileHNeM IICbMEHHOTO IIPOTOKO/IA BKIIIO-
YaTh CUCTeMBbI ayfino3anucy. Takue npasByia ObI HOB/IVAIN Ha
IIepecMOTp Jie/l B Kaccaluy ¥ IpuBeny Obl K OOsbliell mpa-
BIJIPHOCTY BBIHOCUMBIX PelLIeHMIA.

VIHBIM HOBOBBe[leHVMEM IPENCTAB/IACTCA BHEpEeHNE IPO-
IPaMMBbI «TOJIOC B TeKCT» — CUCTeMbl, KOTOpasi CYNThIBA/IA OB
pedb YYaCTHMUKOB CyHeOHOTO 3acefjaHMs U NpeoOpasoBbIBaIa
6b1 ee B TeKCT. Takad TEXHONOTMA Hake B OOJbLIEN 4acTw,
4eM ayAMOIpPOTOKOIMPOBaHNe, YIPOCTIIA ObI MPOLECC CO-
CTaB/IeHVs IIPOTOKOJIA 1 obecreunsia Obl M3bexxaHme omnOoK
npy QUKCALUY BCEX NMPOL[eCCyabHBIX JeVICTBIIL Y pelleHu],
a TakKe M30aBuIa ObI IpoljeccyanbHble JOKYMEHTBI OT He-
TOYHOCTeN U ommboK. K coxanennto, cnenmann3poBaHHON
IPOrpaMMBI J/I1 KOHBEPTUPOBAHM CylaMy TO/IOCA B TEKCT Ha
JIaHHBII MOMEHT He CyIIecTBYeT. [JOCTyITHBIMY [IOKa SIB/ISIOT-
csl MMIIb OecIyIaTHbIe CePBUCHI, HO OHM He 00JIafaloT JocTa-
TOYHOJ TOYHOCTBIO U JJOCTOBEPHOCTBIO, IIO9TOMY B JJaHHBII
MOMEHT TaKoe M3MeHeHII€e BBefIeHO ObITb He MOXKeT.

Takum o6pasoMm, B IeAX COOMIOIeHNsI M TapaHTUPOBa-
HYI1 KOHCTUTYLMOHHBIX IIPaB ¥ CBOOOJ YeoBeKa U rpaka-
HIHA, a TAK)Ke TIpecevdeH s COBEPILIEHNsI HApYLUIEHMIT B 9TOI
00/1acTy B JlaJIbHEIIIeM MPefICTaBIsAETCS 1e/IeCO00PasHbIM
BHeCTU M3MeHeHUsA B 4. 2 cT. 379.5 T'TIK P®, o6s3aB cyns
KaCCal[IOHHOJ MHCTaHIIVIY BECTY IIPOTOKOJIBI Cy/leOHBIX 3a-
CellaHMIT U 3aKpeNnuB OT/e/IbHble M3MEHEHNsI I HOBOBBee-
HUA B YaCTM IOPsAZIKa IPOU3BOACTBA 110 fIe/Ty B CyJax Kacca-
IIMOHHOM MHCTAHIIUN.
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K Bompocy o BegeHUM IPOTOKOJIA IPY PACCMOTPEHNN Jiea Kaccalm-
OHHBIM CY/IOM B TPaXkFaHCKOM CyONIPOU3BOJCTBE

Annoranud. [laHHaA cTaThA MOCBAIIEHa BOIPOCY OTCYTcTBUA B ['pa-
XKJTAHCKOM IIPOLIeCCYaTbHOM KOfIeKCe HOPMBI, 0053bIBAIOLIEl CYAbI Kacca-
I[VIOHHOJ MHCTaHI[UY BeCTH IIPOTOKOI cypebHOro 3acemanus. IIpoTokon
SIBJISIETCS TIPOLIECCYa/IbHBIM CPELCTBOM 3AILUTHI ¥ BO3MOXXHOCTBIO (PUK-
CUPOBATh BCe NpolieccyanbHble IefICTBIUA yIaCTHUKOB CYyIOIPOU3BOJCTBA,
CTIe[lOBaTe/IbHO, MPEeNCTAB/IsAeTCs HeoOXomMMbIM usMeHuTs Hopmy ITIK
P®, permameHTHpYIOIIYI0 BOIPOCH BefieHNA IIPOTOKONA B Kaccaluu, 1
006513aTh Cy/BI KaCCALMOHHO MHCTAHI[UY COCTABIIATh IIPOTOKOJL, @ TAKXKe
BBECTU MHble HOBOBBEJICHN B 3Ty CUCTEMY.
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On the question of keeping a record when considering a case by the
cassation court in civil proceedings

Abstract. This article is devoted to the issue of the absence in the Civil
Procedure Code of a rule obliging cassation courts to keep a record of the
court hearing. The protocol is a procedural means of protection and the
ability to record all procedural actions of participants in legal proceed-
ings, therefore, it seems necessary to change the norm of the Code of Civil
Procedure of the Russian Federation regulating the issues of maintaining a
protocol in cassation, and oblige the cassation courts to draw up a protocol,
as well as introduce other innovations into this system.

Key words: courts of cassation, cassation, minutes of court hearings,
audio recording.
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IIponeccyanbHble aceKThl SMaHCUIIALNA
HeCOBEpPUIEHHOTEeTHUX "

Tema smMaHCHUIIalIMM HECOBEPILIEHHONETHNUX MMeeT BasKHOe
CoIMa/IbHOE 3HaYeHNe 1 OOJIBIIYIO aKTYaTbHOCTD B COBPEMEH-
HOM ob11ecTBe. B cBA3Y ¢ 3TMM, CTaThsA O IPOLIECCYATbHBIX ac-
IeKTaX SMaHCUIIALMI HECOBEPIIEHHONETHNX TAKXKe ABIAETCA
aKTyaJIbHOIL.

OMaHCHUIIaLMA - 3TO IIPaBOBas MpoLeAypa, KOTOpas 0CBO-
00X/jaeT HECOBEPIIEHHO/IETHETO OT POAUTEIbCKOTO MaTpo-
HaTa ¥ IPEJOCTAB/IAET €My IIOJIHYIO VUIM YaCTUYHYIO JI€€CIIO-
COOHOCTDb. DTOT IPOIIECC MMeeT 3HAUNTETbHOE 3HaYeHMe I
HEeCOBEPIIEHHO/IETHNX, KOTOPBIE XOTAT IIOTyINTDb OOIblIIe He-
3aBYICYIMOCTH ¥ OTBETCTBEHHOCTH.

OMaHCHUIIALMA ABJAETCA CIOXHBIM UHCTUTYTOM, KOTOPBIN
TpeOyeT feTanbHOro U3ydeHus u pasutus. Ee pasButne 06-
YC/IOBJIEHO PasBUTMEM PBIHOYHBIX OTHOIIEHUI U BIUAHMEM
CPencTB MaccoBO¥ MHpOpManuy Ha Mojofexb. CoBpeMeH-
Hble y4eHble VMICCIEAYIOT 3TOT MHCTUTYT, HO JO CUX IIOp He
npuium K obieit onenke. HekoTopple cunTaroT, 4To 9MaH-
CHUIIAIMSI CHOCOOCTBYET 9KOHOMMYECKOI CAMOCTOSITeIbHOCTI

* © Texkeena JI.A., beitgaesa @.J1., 2023.
IIpoueccyanbHbIe aCHEKTHI SMAaHCHIIAIIN HECOBEPIICHHOIETHUX
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HEeCOBEPIIECHHO/IETHNX, PA3BUTHUIO X IPeANPIHIMATETbCKIX
CITIOCOOHOCTEI, @ APyTrMe CYUTAIOT, YTO OHA MOXXET OBITh MC-
II0/Tb30BaHa 13-3a PMHAHCOBBIX ITPOOJIEM CeMbM I CAMOTO He-
COBepILeHHOIeTHeTO[3].

Ba)xHO M3y4aTh mpoleccyanbHble aCIIeKThl SMaHCUIIAIIVIN,
TaK KaK 3TO IIOMOXXeT JIydllle IMOHATb 3aKOHOHATETbCTBO B
3TOJ 06/1aCTH, Y3HATh O BO3MO>KHBIX CJIOXKHOCTSX ¥ OCOOEH-
HOCTSX npouenypbl. CTaTbsl Ha JJAaHHYI0 TeMy MOXXeT OBITH
aKTyaJIbHOW [JIA IOPVCTOB, COLMA/IbHBIX PaOOTHMKOB, POMN-
TeJIell, YChIHOBUTeIel M ONeKYyHOB, a TaK)Ke /I caMMX Heco-
BEPLICHHOJIETHUX, KOTOPbIe MHTEPECYIOTCS 3TOI TeMOJA.

HeticTByomee mpoljeccyaabHOe 3aKOHOAATEbCTBO OIIpe-
JierisieT MOPAKOK BO3OYXIeHNs, pACCMOTPEHNS U Pa3pelieHs
fienn 06 3MaHCUIIAIVM HEeCOBEpIIEHHOJIETHErO IO IpaBVIaM
ocoboro mpoussopcTsa (ct. 262 1. 5 ['TIK P®) [2].

B oco60oM nIpon3BOACTBe, B OT/INYNE OT ICKOBOTO, HE MOXKET
paspelraTbCca MaTepuaabHO-IIPaBOBOIA CIIOP, a MOTYT yCTaHaB-
JIMBATbCA IVIIb OIpefie/IeHHble Iopudeckye GaxTel [7].

Oco60e Ipon3BOJICTBO - 3TO OJHOCTOPOHHEE IIPOU3BOJICT-
BO, B KOTOPOM HET I He MO>KeT OBITh MaTepaTbHO-IIPABOBBIX
IPUTA3AHNI 3asABUTENS, 4 €C/IM TaKye HMPUTA3AHNUA UMEIOT
MecTO OBITb, CY[ibsl OCTABJIsAeT 3asABJIeHMe 6e3 pacCMOTpeHMs
U pasbACHAET 3aMHTEPECOBAHHBIM JIMI[AM, YTO OHM BIIpaBe
OpefbsIBUTh UCK Ha 00mmx ocHoBaHuAX (. 3 cr. 263 I'TIK
P®D) [2].

I[To mpaBoBOI pUpOJie U MO CYILIeCTBY Hecoraacue popiu-
Tejell (3aKOHHBIX IIpeNCTaBUTENell) HeCOBEpIIEHHOTETHETO
HOCUT MaTepUaIbHO-IIPAaBOBOI XapaKTep M CO3/1aeT IpersT-
CTBUA K OCYIECTB/ICHIIO HECOBEPIIECHHOIETHVIM €ro CyObek-
TUBHOTO IIpaBa Ha 9MAaHCUIIALINIO.

OMaHCUNIauys HeCOBEPUIEHHOJIETHNX — 3TO CHIOXKHBI U
MHOTOCTOPOHHMII TIPOLIeCC, KOTOPBI MIMeeT CBOM 0COOEHHO-
cru. Ilpexye Bcero, sMaHCHUIIANA SABJIAETCA IOPUANYECKIM
aKTOM, HaIlpaB/IeHHbIM Ha IIpM3HaHJe HeCOBepLIeHHOIeTHN-
MM JIML[AMJ CBOEJ IIOJIHO TPAXKJAHCKOI U IOPUANYIECKO Jie-
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€CII0COOHOCTM.

3akpelieHle 3aKOHOJATe/IbHO TaKOIO IPaBOBOTO MHCTHU-
TyTa, KaK 9MaHCUITALVsI, O0YC/IOB/IEHO PSIOM MIPUYMH.

B nepsyro ouepenp, M3MEHEHME COLMATBbHO-3KOHOMMIYE-
CKMX YCTIOBUII IPUBOAUT K TOMY, YTO HECOBEpIIEHHOTEeTHUM
IIPeNOCTAB/IAETCS NIPAaBO HA yyacTiie B TPYAOBOI JeATeNbHOC-
TU ¥ [eATeTbHOCTH, HalleJIeHHON Ha 3apaboTok. [l momHomn
peanm3anuy CBOMX BO3MOXXHOCTENl B TaKMUX BUJAX JAeATeNIb-
HOCTM HECOBEPILIEHHO/IETHUM 4YacTO TpeOyeTcsi ObITh MOTHO-
CTBIO JIeeCIIOCOOHBIM. BO-BTOPBIX, CleflyeT Y4MTBIBAaTb, UTO
COBpeMeHHbIe MTOAPOCTKY (PU3MONIOTMYECKY Pa3BUBAIOTCA ObI-
CTpee M CTPeMATCs M30aBUTbCS OT KOHTPOJIS poputeneit [7].

VMHCTUTYT 9MaHCHUIIaLMM [ETalbHO M3Y4aeTCsA COBPEMEH-
HBIMJ YY€HBIMY C MOMEHTA €T0 BBEfIeHN s, HO pa3Hble YYeHbIe
OLIEHMBAIOT €T0 MO-pasHoMy. OfHM CYMTAIOT, YTO MHCTUTYT
9MaHCUIIALNMU CIOCOOCTBYET IPUOOPETEHNIO HECOBEPIIEHHO-
JIETHUMY 3KOHOMMYECKOJ CaMOCTOATEIbHOCTY U Pa3BUTUIO
UX TpeANpPUHMMATEIbCKUX HABBIKOB. [[pyrue yueHble yTBep-
JKIAI0T, YTO SMaHCUTIALMA JJO/DKHA IMPUMEHATHCS TONMBKO B
VICK/TIOUUTEIbHBIX CTy4asiX, HaIlpyuMep, Ipy KpaiiHe Heb1aro-
IpUATHOM MaTepyanbHOM IOJI0>KEHNY HeCOBepIlIeHHOIeTHe-
I'0 U ero ceMbl [6].

B pesynbraTe aMaHCHMIIAIN IPOUCXOAUT TpeoOpasoBaHme
IIPaBOBOIO CTaTyca HecoBepueHHoeTHero. CyTh sMaHCHIIA-
L[V COCTOUT B TOM, YTO HECOBEPIIEHHOIETHUI TIEPEXOANT U3
KaTeropuy TpakfiaH, 0OIafalolX HEMOTHON IPaKJaHCKOI
1eeCIOCOOHOCTDIO, B KaTErOPUI0 — IOTHOCTHIO [I€ecrocob-
HBIX, a 3HAYUT, OH CAMOCTOATEIbHO HECET OTBETCTBEHHOCTD
10 BCEM CBOMM 00s13aTeIbCTBAM ¥ BO3MelljaeT Bce IPUIMHEH-
Hble YOBITKY, COXPAHsIA NPYU 3TOM CBO (aKTUIECKUI COLM-
aJIBHBIN cTaTyc [5].

HecoBepuieHHONETHNII, FOCTUTIIMII IIECTHAALATU JIET,
MO>KET ObITh OOBAB/IEH IOTHOCTHIO [EeCIIOCOOHBIM, €CIU OH
paboTaeT 110 TPYZOBOMY JJOTOBOPY, B TOM YJC/Ie II0 KOHTPaK-
Ty, WIN C COITIACUA POJMUTENIEN, YChIHOBUTEe MIN IOoTedn-
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TeJIA 3aHMMAETCS IPEeJIPYHIMATE/TbCKON TeATeTbHOCTBIO [4].

OpraH omeKu U MONeYnTeIbCTBA IPUHUMAET pelieHne 06
SMaHCUIIAL[MV HECOBEPLIEHHOJIETHETO B C/Iy4ae COIIacus 3a-
KOHHBIX IIPefICTaBuUTeNIel pebeHKa Ha 0O'bsIB/IEHNE €TO0 TIOTHO-
CTBIO J1eeCIIOCOOHBIM, NP OTCYTCTBUY TaKOTO COITIACUA - IO
PeLIeHNIo Cyfa.

[Tponenypa 06bABIEHNS HeCOBEPIIEHHONETHETO IIOJI-
HOCTBIO JIeeCIIOCOOHBIM B CyJe yperylIupoBaHa I7aBoii 32
I'TIK PO®.

[IpaBom Ha oOpaleHne B Cyj C 3asBlIeHUEM 00 OODBsB-
JIeHUY HeCOBEPIIEHHOTIETHETO IMOMHOCTBIO [[€eCIIOCOOHBIM
obrmamaer caM HecoBeplieHHONMeTHUI. K paccMoTpennio 3a-
AIBJIEHVs, IOMMMO CaMOTO 3aABUTE/NA, IPUBIEKAIOTCA €Tro
popuTeny, Npu4yeM IPUCYTCTBUE POANUTENA, HE AIOLIETO CO-
r71acue 06513aTe/IbHO, YChIHOBUTE/IN, ITOTIeYNTENN Y IIPOKYPOP
(ct. 288 I'TIK P®), KOTOpbIe BBICTYIIAIOT B KauecTBe 3alHTe-
pecoBaHHbIX null. Hapapy ¢ atuM 3akoHOjaTe/Nb He Mpenyc-
MaTpUBaeT KaKuX-1nbo OCOOEHHOCTEN B IpOIiecce paccMo-
TpeHMsI, B 3aBUCUMOCTH OT CYOBEKTHOTO cOCTaBa (He mMmeeT
3HAYEHVS POJUTENN, YCBIHOBUTEMN VIV ITOTIEYNTEIIN ).

Yuacrue pogureneit, yCbIHOBUTEIEN U IOTIEYNTENEN BIIOI-
He 000CHOBAHHO, IIOCKOJIbKY BO3HMKAaeT PUCK IIOTepU IOpU-
AMYEeCKOTO KOHTPOJIS HaJl eiiCTBUAMU pe-6eHka [6]. YuacTme
Ke IIPOKYypopa 1 OpraHOB OIleKV HeOOXOAMO I/1s obecrieye-
HIMA 3aLUTHI 1IPaB ¥ 3aKOHHBIX MHTEPECOB HECOBEPIIEHHO-
JIETHETO.

Cyn paccMaTpuBaer Jiefio IO CYIIecTBY, usydas (akrmde-
CKMe O0OCTOATe/NbCTBA, YCTaHAB/IMBAET, €CThb I OCHOBAHMS
151 0O'BSIBIIEHNS TALA TIOTTHOCTBIO [IeeCIIOCOOHBIM, TPOBEPSi-
€T JOKa3aTe/IbCTBa MOATBEPXKAAIOIME JOCTIKEHNE BO3pacTa
VI 3aHATYE COOTBETCTBYIOIIEN 1eATETbHOCTDIO.

OMaHcuIaLMs MMeeT Cepbe3HOoe 3HaueHUe MIjid HecoBep-
IIEHHOJIETHETO, NI03BOJIAA €My IPUHMMATh CAMOCTOATEIbHbIE
pelleHnA 1 OTBeYaTh 3a CBOU JieiicTBuA. VI3y4uB faHHYIO ITpO-
Ieflypy ¥ MOATOTOBMBIINCH K COOTBETCTBYIOLIVMM TPeOOBaHM-
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AM, HECOBEpIIEHHOTIETHNM IIPEJOCTAB/IACTCA BO3MOXKHOCTD
CTaTh TIOTHOIIPABHBIM ¥ OTBETCTBEHHBIM Y4aCTHMKOM OOIIie-
crBa. [Ipy 5TOM, SMaHCUIIMPOBAHHDIN HECOBEPILIEHHOIETHNI
He TprobpeTaeT mMpas U 0OS3aHHOCTEN, B OTHOIIEHUN KOTO-
PBIX QefepaTbHBIM 3aKOHOM YCTAaHOBJIEH BO3PACTHOI IIeH3.

Popurenu, ycblHOBUTENM M HOINEYNUTENb HE HECYT OTBET-
CTBEHHOCTM IIO 00s3aTe/NbCTBAM 3MAHCUIMPOBAHHOTO HECO-
BepLIEHHOJIETHETO, B YaCTHOCTH 110 00513aTe/IbCTBaM, BO3HYK-
VM BCIECTBYE IPUIMHEHNA VIM Bpefa.

Jlo JOCTVDKeHNUA COBEpIIEHHOIETISI POAMUTENN VIN VX 3a-
MeHUTeNM 00s3aHBl BOCHUTHIBATh pebeHKa, M JMIINTh WX
3TOTO IpaBa MOXXET TOMbKO cyh. Cyh paccMaTpuBaeT [erio,
usydass (pakTudeckue OOCTOATENbCTBA, YTOOBI OIpefeNnTh,
TOTOBO /1M JINLO K ITOJTHO CAMOCTOSATE/IbHOCTH, U IIpOBepsieT
TOKa3aTebCTBA, IOATBEP)KAAOIINE [OCTIDKEHNEe HecoBep-
IIEHHOJIETHVM TPe6yeMOro ypoBHsS FOTOBHOCTM. DTO MOXKET
BK/IIOYATb IOKYMEHTBI O IOXOZAX U PacXofiaX, CBU/ETe/IbCKIe
IIOKA3aHMA OT POJICTBEHHNKOB, IPY3ell U IIefaroroB, a TAaKXe
3aK/TI0YeHMA CIIENMANINUCTOB 00 YMCTBEHHOI M (U3NIECKOI
TOTOBHOCTM K CAMOCTOATE/TbHOCT.

IIpaBo popuTenel Ha BOCHMTaHME JIETEN SABIAETCA HaM-
6oree BaXXHBIM Cpeliyl POAMUTENbCKNUX IIpaB. DTO INYHOE, He-
oTbeMJIeMOe IIPaBO poauTens [5], Bo3HUKaloliee ¢ MOMEHTA
poxpeHus pebeHka. IIpekpalaloTcsi poAuTeNnbCcKye IIpaBa
IIPY HACTYIUICHUM OTIpeJie/IeHHBIX 00CTOSTENbCTB, IPefyCMO-
TpeHHBIX 1. 2 cT. 61 CK PO, cpegyu KOTOpBIX 3aKOHOAATE/Nb
Has3bIBaeT OOBSB/IEHNE HECOBEPIIEHHOTIETHETO IIOTTHOCTHIO
J1eeCIIOCOOHBIM (3IMaHCUNTMPOBAHHBIM).

CreoBaTe/IbHO, IMEHHO POAUTEN HeCOBepIIeHHO/IeTHe-
r0, BBICTYTIAIONIYIE IPOTUB SMAHCUTIAINY, ABJIAIOTCA IPOTUB-
HOJI CTOPOHOJT B CIIOpE, a TIOTOMY BIIpaBe HapaBHE CO CBOUM
HeCOBEepIIEHHO/IETHUM peOeHKOM OTCTaBaTh B Cyfie CBOM PO-
[UTENbCKIE TIPaBa U 3aKOHHbIE IHTEPEeCHI.

OpHako CTOMT OTMETUTD, YTO IPOLIeCC IMAHCUIIALINK He
BCEIr[la 3aBepIIAETCA IIONOXXUTENTbHBIM MCXOOM. OMaHCHU-

28



Kynomypa mupa Ne 35. Tom 11. Boinyck 6.  Axmyanvrvie 60npocol HAYKU U UHHOBAYUU

Hauys MOXKeT OBbITh IpM3HaHa HeNeICTBUTENIBHON, B CIyda-
AX TMOJIOKHOCTY HOKYMEHTOB, IOATBEP)KAAIOIUX 3aHATUE
TPYZOBOII (IIpeANPUHIMATEIBCKOI) IeATeNbHOCTBIO, 8 TAKXKe
€CIIU VIMeJIO MeCTO IIPMHY)X/eHNe VIN BBelleHVe B 3a0Iyx/e-
HII€ CO CTOPOHBI TPEThUX JINII.

B xauecTBe mpuMepa MOXXHO IPUBECTH Je7I0, IO KOTOPO-
My OBUIO BBIHECEHO pellieHre Ku3nmopToBckoro ropoickoro
cyma ot 10 okTa6ps 2014 rofa, 0TKa3aHO B YJOBJIETBOPEHNUN
3asBJICHVA O IPU3HAHNM HE3aKOHHBIMM U HEOOOCHOBaHHBI-
Mu jenctsuit agmunucrpanun MO «ropop Kuswmoprt» un B
orMmeHe [TocTanoBnenus rmasbl agMuHKUCTpanuy MO «ropog
Knsumopt». Cyn ycranosui, uro Kacymos J1.H. 6b11 mpusHan
[TocraHOoB/IEHMEM I/IaBbl AAMMHUCTPALUMM IIOTHOCTBIO fiee-
CIIOCOOHBIM, B CBA3M C T€M, YTO €0 POANTE/N He IPOTHB Y OH
paboTaet 1o TpyRoBoMy forosopy. OZHaKo ero Math (MCTUIA)
He cornacHa ¢ 3TuM IloctaHOB/IeHNEM TIO CIEAYIOMIVIM OCHO-
BanusM: C.A.H obpartunach B cyn ¢ TpeboBaHMeM NPU3HATD
[eVICTBYA afMVHUCTPALY He3aKOHHBIMIU U HEOOOCHOBaHHBI-
My, a [ToctaHOBIIeHNe ITIaBbl AAIMUHUCTPALINY OTMEHUTD, TaK
Kak ee ObiBINMIt cynpyr K.H.M. ¢ MOMeHTa pacTop>KeHus ux
Opaxa 0OPOBOIBHO He OKa3bIBA/l MaTePUATbHOI IIOMOIIY Ha
copiepKaHye ux oomux gereil. Tak >ke OH 37IOCTHO YK/IOHSET-
Cs OT YIUIATBI A/IVIMEHTOB 1 110 3TOJ IIpM4MHe ObUI IPYBJICYEH
K YTOJIOBHOJ OTBETCTBEHHOCT!U M OCyXfieH. Ilo mpuunHe ero
HEe>KeTaHMsA CoflepyKaTb CBOMX JIeTeil OH IO JaB/IeHUeM YTo-
BOPIJI CbIHA HaNMCcaTb 3asBJeHME O IIPU3HAHNM €T0 JieecIo-
COOHBIM B IIe/IAX JIa/MIbHENIIEero YKIOHeHNs OT YIUIAThI ajiu-
MeHTOB. JlaHHBIT (aKT HMOATBEP>KIAETCA Te€M, YTO IIOTy4NB
[aHHOE IIOCTAHOBJIEH)E O MPU3HAHMM CBhIHA [IeeCIIOCOOHBIM,
K. H. M. cpa3sy >xe 06paTuscsi B MUPOBOJL CyJ C 3asIBJIEHNEM O
IpeKpalleHN B3bICKaHNUS aTMMEHTOB [8].

Kak BujjHO, He Bcerjja SMaHCUIIAIUA COOTBETCTBYeT MHTe-
pecam pebenka. [Toaromy Heob6xoauMmo BHecTH B cT. 27 K PO
u B r1aBy 32 I'TIK PO usmeHnenns, npefycMaTpUBaIINe BO3-
MO>KHOCTD ITPU3HAHVA SMaHCUIIAIIVY HeJleliICTBUTE/NbHO [7].
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CTONUT OTMETUTD, YTO SIMAHCUIIAIIVIA HE BBICTYIIAeT efVH-
CTBEHHBIM CIIOCOOOM IpMOOpeTeHN A TPak/JaHNHOM JIeecIIo-
COOHOCTM B IIOTHOM OO'beMe JI0 ero COBeplIeHHOmeTus. Tak,
€C/IM 3aKOHOM JIOITYCKaeTCsl BCTYIUIEHNE B OpaK 10 JOCTIKe-
Hus 18 j1eT, HecoBepIlIeHHONETHNIT TPUOOpeTaeT J1eecrnocoo-
HOCTh B IIOJTHOM O0O'beMe CO BpeMeHU BCTYIUIEHUS B Opax.
[IpnobpeTeHHass B TAKOM CIIy4ae [ieeCIIOCOOHOCTb COXpaHsi-
eTcs B IIOJTHOM oObeMe ¥ B CIy4ae pacTOp>KeHUs Opaka Jio
IOCTIVDKeHM 18 ner.

Takum o06pasoM, aHamM3 TPaXKJAHCKOTO 3aKOHOJATelIb-
CTBa, KAacalIIerocs IIPaBOBOTO PEryIVpPOBaHMSA MHCTUTYTA
9MaHCUIIAIMM, TI03BOJIAET BBIABUTH NPOOTEMHbIE ACIIeKTHI.
OMaHcHIanys - 3TO MpoLece, IpyY KOTOPOM HeCOBEpIIEHHO-
JIeTHME JIMIA IOTYYA0T IOIHYIO IIPAaBOBYIO JeeCIIOCOOHOCTD
U 0CBOOOXXIAIOTCS OT HMAaTPOHATHOTO IIpaBa POAMTENIEN VIu
orekyHoB. OffHOII 13 IIPO6/IEM SAB/IAETCS HEONPeeeHHOCTD
MOMEHTa 3MaHCHUIAnyy. JlelicTByoIe HOpMaTUBHBIE aKThI
He COJIep>KaT sACHBIX YKa3aHWIT Ha TO, KOTa HECOBEPIIEHHO-
JIETHUI MO>KET OBbITh IPU3HAH 9MAaHCUIIMPOBAHHBIM. ITO MO-
KeT IPUBECTY K Pa3ITYHbIM TOJIKOBAHVIAM VM CIOPaM B Cyfe6-
HOJI IIpaKTuKe. [I/1 peneHus 3T0i Ipo6IeMbl IpefIaraeTcst
BHECTV YeTKue ¥ KOHKpeTHble (GOPMYIMPOBKYU B 3aKOHOJA-
Te/IbCTBO, ONpefe/AIINe BO3PACT Y YCIOBYA, IPY KOTOPBIX
9MaHCUITIALVSI MOXKET OBITh IIPUIMEHeHa.

OTcyTcTBME KOHTPOJISA M YeTKMX INPaBWI JIA IIpoliecca
9MaHCUITAIVMM ABJISIETCS Cepbe3HBIM HEJOCTATKOM. JTO CO-
3laeT BO3MOXXHOCTDb JJIs 3/IOYHOTpeOIeHNIT ¥ HellpaBoMep-
HBIX JIeVICTBUI CO CTOPOHBI POAIUTEIEN MV OTIeKYHOB. UTOOBI
n30eXXaThb HMOJNOOHBIX CUTyalWil, HeOOXOAMMO pa3paboTaTh
MeXaHM3MbI KOHTPOJISI ¥ YCTAaHOBUTH 00s13aTe/IbHble YCIOBYS
mis sMaHcunanuu. Kpome toro, cyiiecTByolye HOPMBI He
YYUTBIBAIOT PA3/IMYHbIe CUTYaLMy, B KOTOPBIX MOXeT IIOTpe-
60BaTbCA SMaHCUIALNA, HAIIPUMeEP, KOT/la POAUTENIN He MO-
TYT WIN He >KeJIaloT UCIIO/HATD CBOM 00513aHHOCTH, @ HeCOBep-
IIEHHO/IETHUI yXKe JOCTaTOYHO 3pes /I CaMOCTOSITENTbHBIX
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peleHnit. B Takyux cIy4asx ciemyeT mpefycMOTPEeTb BO3MOXK-
HOCTb 9MaHCUIIALVM JJI1 CAMOCTOSITE/IBHOTO YIIpaB/IeHNs He-
COBEpILEHHOIETHIM CBOVIMU Jie/laMI U IMYIL[eCTBOM.

HeB03MO>XXHOCTD OTMEHBI 9MAaHCUIIALVY HECOBEPLIEHHO-
JIETHETO TAaKOKe SIBJIAETCS BaXKHOI pobiemoit. C ydeToM ncu-
XOJIOTMYeCKIX OCOOEHHOCTEll TMYHOCTY HeCOBEePLICHHOET-
HETO 1 €r0 YPOBHsA PasBUTHUA, HEOOXOAMMO IPefyCMOTPETH
BO3MOXXHOCTb OTMEHBI /I OTPaHMYEHUs SMAHCUIIALVN I10
CTIefyIOIUM OCHOBAaHMAM: IICHXNYECKOe PacCTPOVICTBO JINY-
HOCTY, 3/I0yHOTpeb/ieHNe COMPTHBIMY HAalMTKaMU WIN Ha-
PKOTMYECKMMI CPeiCTBaMH, @ TAaK)Xe IMPUCTPACTIe HecoBep-
IIEHHO/IETHETO K a3aPTHBIM UTpaM. TO IOMOXKeT 3aKOHHBIM
TIIpeZICTaBUTE/AM HeCOBEPIIEHHOIETHETO 3alMIIATh €ro Ipa-
Ba U IHTEPECHI B CIIy4ae, €CIIN €T0 JIeiICTBYA CBUIETeIbCTBYIOT
0 Hepa3yMHOM U HeyMeJIOM PacIOpsDKEHUY CBOMMH 3apaboT-
KOM ¥ IIPeIOCTaB/IEHHBIMM IIPaBaMI, a TaKKe 00 YKIOHeHUN
OT BBIIIOJTHEHN:A 0053aHHOCTeIL. MBI CYMTaeM, YTO 3aKOH CIle-
IyeT M3MEHUTb TaKUM 00pa3oM, YTOOBI Cy Ipy OOHapysKe-
HMJ B NIOBEJIEHUY SMAaHCUIVPOBAHHOTO HECOBEPLICHHOJIET-
HETO OIpefie/IeHHbIX IPJU3HAKOB, KOTOPbIe MOTYT IPUBECTI
K HETaTUBHBIM HOCTIE[CTBUAM /I 3TOTO JIWIA, MMeJI IIPaBo
OTPAaHNYUTD €TO JAeeCIIOCOOHOCTD 3aHOBO.

B saxmoueHme, MOXKHO CJie/IaTh BBIBOJ, O TOM, YTO IpUMe-
HeHe TaHHOTO MHCTUTYTA, KaK SMAHCUIALA IIPefCTaBIsAeT
c06011 MCKTIOYeHMe 113 00IIero MpaByIa ¥ He JO/DKHA paccMa-
TPUBATLCA KaK Bceobliiee pyKOBOZICTBO K AericTBuio. [Ipu mpo-
BeleHNN TIPOLeypbl SMAaHCUIIAIMN HEOOXOAMMO YUUTBIBATD,
YTO JAHHbI MHCTUTYT HPeAyCMOTPEH 3aKOHONATEIbCTBOM
IULA OT/Ie/IbHBIX KaTerOpMil TPaKiaH, ICUXUYecKas 3pe/loCTb
KOTOPBIX JIOCTUITIA ONPENe/IeHHOTO YPOBHSA, ITO3BOJIAIOIETO
OCO3HAHHO OTBEYATbh 38 CBOY JIEVICTBYIAL.
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ITpoueccyanbHbIe aCHEKTHI SMaHCUIIALUY HECOBEPIIEHHOETHIX

Annotanusa. CraThsl MOCBSIEHa PACCMOTPEHHUIO IPOOTEMHbIX aCIIeK-
TOB, CBSI3AHHBIX C IIPU3HAHMEM HECOBEPIIEHHOIETHUX TPAXKIAH HOIHO-
CTBIO JeecriocoOHbIMM. B perynmmpoBanmu mporefypsl SMaHCUIALMN CY-
I[ECTBYeT MHOXKECTBO KaK MaTepUajIbHO, TaK U MPOLIECCYaTbHO-IIPABOBBIX
HEfIOCTaTKOB, Tpebyomux Oomee MOAPOOHOI permaMeHTanuu. AHanus
IPOKAHCKOTO 3aKOHOJATENbCTBA, HOCBSIIEHHOTO MIPABOBOI peraMeHTa-
UMM MHCTUTYTA SMAHCUIIALUY, [I03BOJIIET BHIBUTH NPOG/IEMHbIE ACHIEKTHL.

KiroueBsle coBa: IpaBoBOIT CTATYC, 1e€CIIOCOOHOCTD, IPAKHAHCKas
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Procedural aspects of emancipation of minors

Abstract. The article is devoted to the consideration of problematic as-
pects associated with the recognition of minor citizens as fully capable. In
regulating the emancipation procedure, there are many material, proce-
dural and legal shortcomings that require more detailed regulation. Analy-
sis of civil legislation devoted to the legal regulation of the institution of
emancipation allows us to identify problematic aspects.

Key words: legal status, legal capacity, civil capacity, emancipation, in-
stitution of emancipation, minor, civil rights, responsibilities, parents.
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«Cesepo-Kaskasckas 20cy0apcmeennas akademus».

Kyb6anosa A.M.
Cmyoenm, PI'EOY BO
«Cesepo-Kaskasckas 2ocy0apcmeenHas axademusi».

O6paieHne NpOKypopa B CyJ§ ¢ ICKOBBIM
3asB/IeHNMEM B 3alIUTy HAPYIIECHHBIX IPaB
rpakjiaH: BOIIPOCHI TEOPUM M MPAKTUKN*

Koncrutynua Poccuiickoit @enepaunm onpepnender Poc-
CHIO KaK CBETCKYIO iep>KaBy, IIOINTHKA KOTOPOJ HallpaBjieHa
Ha obecliedyeHye YCIOBUI JJOCTOVHOM >KM3HM ¥ CBOOOJHOTO
pasBUTH YeloBeKa. YemoBek U ero mpasa, CBOOO/IBI - BBICIIAS
IIeHHOCTb, ¥ TOCY[JapCTBO JO/DKHO He TO/NbKO IPU3HABaTh U
COOMIOaTh 9TM HEOTheM/IeMble MPaBa, HO TAaKXKe 3alyIaTh
ux. B KauecTBe opraHa, HaJ€/I€HHOTO COOTBETCTBYIOLVMMU
GYHKUMAMM [J1A 3aLUTHI ¥ COOMIOeHNA IIpaB ¥ CBOOO 4erno-
B€Ka, BBICTYIIA€T IIPOKYpaTypa, KOTOpas ONpefe/sAeTCs 3aK0-
HoZaTeneM Kak efinHas defiepanbHas [eHTPaIM30BaHHAS CU-
CTeMa OpPTaHOB, OCYIIECTB/IAIONMX HaA30p 3a COOIofieHeM
Koucturynumu Poccuiickoit @efepanunn, a Takxke 3a codmozie-
HJeM IIpaB U CBOOOJ 4eoBeKa 1 rpakpanmHa [3]'. B nepsyro
ouepefb IPOKYPOP ABIAETCA IPeCTaBUTE/IEM IHTEPECOB TO-

1  ®epepanbhblit 3akoH «O npokyparype Poccuitckoit ®enepauym» or 17.01.1992
N 2202-1.

*  © TekeeBa JI.A., Kybanosa A.M., 2023.
O6paieHne IPOKYpopa B Cy[ C MCKOBBIM 3asiBIEHVEM B 3aIUTY
HaPYIIeHHBIX MPaB IPAXIaH: BOIPOCHI TEOPUI 1 MPAKTHKI
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CYyRapCTBEHHOI BJIACTI B XOJi€ I'PaXKIAAHCKOTO CYyIOIIPOV3BOJ-
crBa. IIpu 3TOM HaA30p 3a IESITENBHOCTDIO CY/ia IPOKYPOp He
OCYIIeCTBJIsIET, HO MCIIONIHAET BO3/IO)KEHHbIe Ha HeTo 00s13aH-
HOCTH B 00/1aCTH 3aI{MTHI IPaB HEOIIPe/ie/IEHHOTO KPyTa JINII,
Poccniickoit @epepariyiy, MyHUIMITaTBHOTO 00pa3oBaHs, 3a-
IUTBHI OTHENbHBIX TPYIII TPAXK/aH, TUIIEHHBIX BO3MOXXHOCTHI
B CIIy KaKUX-MOO OOCTOATE/IBCTB CAMOCTOSTE/IBHOTO MPU-
HATUS Mep IO 3aliTe COOCTBEHHBIX TpaB [2]2.

[Tpobnema obpamieHNsA TPOKYpaTyphl B CYf, C 3asBICHN-
eM O 3alliTe TPaB 1 CBOOOJ TPAXKIaH COCTOUT B TOM, YTO 3a
MOC/Ie{HUE TOfIbI TIPOCIEXMBAETCS TEH[EHIVS TOBbIIIEHNS
qyCrIa CydaeB OTKa3a B IPUHITHUM MICKOBOTO 3asIB/IEHNsI IIPO-
Kypopa 1o cogep>xannio cT. 134 I'TIK P®. [Ipn4anHoi1 BO3HUK-
HOBEHMsI 9TOI TPOOIEMATUKIA CTAIO OTCYTCTBUE KOHKPETHBIX
KPUTEPUEB HEBO3MOXXHOCTH TPaXK/IaH CAMOCTOSITE/IbHO 0Opa-
TUTBCS B CYJ, YTO B CBOIO O4Yepelb IOBIEKIIO 3a co60I oca-
O/1eH1e TapaHTHIl O COOMIONIEHNY COLVIATIBHBIX IIPaB IPaXK/jaH.
CreryeT OTMETUTD, YTO He BO BCeX CIy4asX MpaBfa M CIIpa-
Be[/IMBOCTb HaXOMAT CBOE OTPaXKEeHNE B PELIEHNAX CY 0B, YTO
OKa3bIBaeT 3HAYNTETbHOE HETATMBHOE BIMsHIE HA JOBEpUE
0611ecTBa K CyAy ¥ IPAaBOCYAVIO B LIEJIOM.

B rpaxjaHCKOM IIpolieccyanbHOM 3aKOHOJATEebCTBE 3a-
KpeIUIAeTCsl BO3MOXKHOCTb NpUBJIEYEHNUA NMPOKypopa K rpa-
XK/JAHCKOMY IIPOLIeCCY IyTeM BO3OY>KIeHNs Jea JUIsl 3aliiyi-
THl MHTEPECOB TPETbETo UI[A WIM [auM 3aKII0YeHUs, UTO
CYILleCTBEHHO CHUSWJIO YVCIO 0OCTOSATENHCTB, HA OCHOBAHNUNI
KOTOPBIX IIPOKYPOP MOXKET y4acTBOBATh B IIpolecce. Bope-
YeHHOCTD [IPOKYPATYPhI B CYZOIPON3BOACTBO OCHOBAHa Ha eé
KOMITETeHLIMY Y HOCUT FOCYyAapCTBEHHO -IIPaBOBOJ XapaKTep,
BBIJIy 9TOTO BCTYIIIEHIE IPOKYPOPa B IIPOIIeCC He 3aBUCUT OT
BOJIV OCT/IbHBIX JIVII, Y9aCTBYIOLINX B eJIe.

3asiBlIeHNe IPOKYPOPa MOXKET OBITh MOJAHO, C/IU TPaXKAia-
HYIH 110 COCTOSTHUIO 30POBbsI, BO3PACTY, HEEeCIIOCOOHOCT U
IPYTYM YBOKUTETbHBIM IPUYMHAM He MOXKET CAMOCTOSITE Ib-

2 I'paxxpanckumit mponeccyanbHblil Kofekc Poccuiickoit @egepannn ot 14.11.2002
N 138-@3.
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HO oOpatutbcs B Cyxh [2]°. OTa mpolieccyanbHas CUTYyauys,
Omarofapsi HAIMYMIO 3HAYUTETBHOTO YMC/Ia CIIOPHBIX CUTYya-
IIVIJ1, He IIPOCTO HOPOX/aeT OOJIbIIOe KOMNIECTBO CIIOPOB Y
Y4IEHBIX, 2 BHOCUT PsJ] CIOKHOCTel B IIPAKTUKY, TaK KaK IIpo-
KypOpBI U CyAb) He BCerfia OAMHAKOBBI B TOJIKOBAHMM ITUX
IIOJIO>KEHUIA.

®akT TOro, YTO HM TPAXKAAHCKUM IIPOLIECCYa/lIbHBIM 3a-
KOHOJIaTe/IbCTBOM, HJ IIPAaBOIIPUMEHNUTENIbHOI ITPAKTUKOI
TOYHO HE OIpEle/IeHO COJep>KaHVe IOHATUI «COCTOSHYE
3IOPOBBSI», «BO3PACT» U « JPyTUe YBOKNUTEIbHbIE IIPUUNHBI»,
BBI3BIBAaeT OCOOYIO CIIOXXHOCTb IIPY PAacCCMOTPEHUU BO3MOXK-
HOCTH TIOfjauyl IIPOKYPOPOM 3asIiBJIeHMs B 3aI[UTYy IIpaB JINI]
B KOHKPETHBIX IIpeljefleHTaX. TaK, Ha OCHOBaHMM CTaTby 134
ITIK P®, B cBA3M C 3aTPY[HUTENTBHOCTbIO B OTCTaMBAHUU
IPOKYPOPOM YBa)XXKUTEe/IbHBIX IIPUYVH, IIPENATCTBYIONINX BO3-
MO>KHOCTY TpeIbsB/IEHNS MCKOBOTO 3asABJIEHVS JIUILOM OT
CBOETO MMEHU, CyAbl MOTYT OTKa3aTb B BO3OY)XJEHUN Ipak-
JIAHCKOTO CY/IOTIPOM3BOJICTBA.

3axkoHoAaTenbCTBO Poccuy He ycTaHaBIMBaeT 4eTKO cop-
MY/IPOBaHHBIE KPUTEPUN JIA OLIEHK) COCTOSIHVSA 340POBbS
Je/loBeKa U TPaKIAHMHA, B CWIY KOTOPBIX JIMIIO CUUTAETCA
JIMIIEHHBIM BO3MO>XHOCTU CaMOCTOSITEZIBHO OOpaTUTBCS C
3asBJICHVIEM B 3alINUTY CBOVX MaTepUaIbHbIX M IPOILIeCCyab-
HbIX 1paB. CiefyeT pacCMaTpMBaTh 3TOT BOIPOC C MO3UIVN
MEJVIIIVTHCKOJ OLIEHKM COCTOSIHUI, OTK/IOHSIONIMXCS OT HOp-
MaJIbHOTO (PYHKIMOHVMPOBAHMS YeTO0BEYeCKOrO OpTaHM3Ma.
310poBbe - COCTOsAHME PU3NIECKOTO, IICUXNIECKOTO U COLU-
aJIPHOTO O/IarONOTy4Yys YeJI0BeKa, IIPU KOTOPOM OTCYTCTBYIOT
3a0071eBaHIIA, @ TAKXKe PacCTPONICTBA QYHKIVIIT OPTAHOB U CH-
creM opranuama [4]*. CiegyeT OTMETUTD, YTO OOJIbIIAs YACTh
HapyIIeHN GYHKIMOHNPOBAHUA OPTAaHN3MA, COJePIKAITXCA
B 3aKOHe, CJTY>KaT YC/IOBYEM JiIs1 0O0CHOBAHMA MCKa, TOCKOJIb-

3 T'pakmaHCKuIi mpoleccyanbHblit Kojekc Poccuiickoit ®epepaunnm or 14.11.2002
N 138-03.

4  ®epepanbublit 3aKoH 0T 21.11.2011 Ne323-®3 «O6 ocHOBaX OXpaHbI 3[0POBbs
rpaxpan B Poccuiickoit @eneparym».
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Ky BCe OHM, B KaKOJ-TO CTEeIIeHN, CO3[Jal0T IIperpagy rpaxya-
HVHY /I CAMOCTOSITeIBHOTO OCYIIIeCTBJICHNUS 3aLUThl CBOMX
IIPaB KaK B IVIaHe 3aTPYJHUTE/ILHOTO 1[e/IOCTHOTO IIOHMMAaHVIA
00513aTe/IbHOCTY OCYILIECTBIEHNUA IPOIeCCyaTbHbIX 00A3aH-
HOCTeJ! 1 IIPaB, a TAK)Ke MPUHATIE IOCTOAHHOTO (PU3IIECKO-
TO y4acTyA B TpaKflaHCKOM Iporecce. OfHAaKO, B CUIIy TOTO
9TO 3aKOHOJATe/NTbCTBO He 3aKpeIIieT KOHKPEeTHBIX OCHOBA-
HIIA, Tlepecedenne TPaXJaHCKOTO IIPOL[eCcCyalbHOTO IIpaBa ¢
MEJVIITHON OCTAeTCsI BOIPOCOM JOBOJIbHO IIOTIEMIYHBIM.

OmnpepeneHHble CTOXXHOCTY BO3HMKAIOT IIPYM PaccCMOTpe-
HUY KaTeTOPUM «BO3PACT», MOCKO/IbKY IIPABOIPVUMEHNTETIO
3aTPYJHUTE/IBHO OIpefe/INTh, KaKye BO3PAaCTHbIE TPYIIIIbI
MIMEIOT IIPaBoO Ha MPOKYPOPCKYIo 3ammnTy. OTCyTCTBYeT OIpe-
Jie/ieHe TOTO, 10 JOCTVDKEHUN KaKOTo BO3pacTa JIMIIO JIMIIa-
eTCs1 BO3MOXKHOCTY CAMOCTOSITE/NIbHO 3alVINATh IIpaBa, CBO-
607bI 11 3aKOHHBIE MHTepecH! B cyfe. Pupcosa O.A oTMeuaerT,
YTO IOXKV/IbIe OTHOCVMBI K KaTETOPUM «BO3PACT» MO IIPUYIHE
M3HOCA KaK CTPYKTYpbl OPTaHM3Ma, TaK ¥ BO3PACTHBIX M3Me-
HEHMII B IICUXVKE, YTO ABJIAETCA JOCTATOYHBIM IIPIIATCTBIEM
UL CAMOCTOATETBHOTO OCYIIeCTBIEHN IIpaBa Ha CyleOHYI0
sammnty [6]°. HecoBepiieHHOMETHNX TPaXKIaH TaKXKe MOKHO
OTHECTYU K JIMIIaM, BXOJALIVM B KaTeropuio «Bospact». OTme-
M, 4T0 Adanacres C.D. n bopucosa B.® npuaep>xmsaroTcs
MHEHNs, YTO JaHHOE IOJIOXKeHMe OTHOCUTCS K peanusaliun
IpaBa IIPOKypopa OOPAaTUTHCA B CYJ, /1A 3aIUThI IPaB U VH-
TepecoB HeJleeCIIOCOOHDIX /NI, TIOCKONbKY JINIIA, He JJOCTUTI-
e 18-Tu eTHero Bo3pacta (HecOoBepIlIeHHONETHIE) He 00-
JTJJal0T IIO/THOI IeeCIOCOOHOCTDIO (32 MCKII0YEHNEM CTy4aeB
IpU3HAHNA HEeCOBEPIIEHHO/IETHNX I'PaXK/JaH TIOTHOCTBIO Jiee-
criocooubIMn) [7]°.

Bmecrte ¢ 3TMM, B TPaKHAaHCKOM CY[OIIPOM3BOJACTBE He-
PEAKUMM SBJISIOTCSA CTy4au, KOTfja Cyh MOXKeT OTKas3aTb B

5  @upcosa O.A. CocrosiHMe 3T0POBbsI KaK 000CHOBaHNUE IPebsIBIEHN MCKa IIPO-
KypopoM // «3aKOHHOCTb», 2007. Ne 2. C. 9-11.

6  Adanacves C.9., bopucosa B.®. HekoTopble mpobeMsl ydacTus MpoKypopa B
IpaXkAaHCKOM Cy[OIIPOM3BOLCTBE C L/IbIO 3AIUThI [IPAB 11 3AKOHHBIX MHTEPECOB APYIVX JIAILL
/1 3axonbl Poccym: ombIT, aHanms, npaktuka. 2012. Ne 9. C. 46-51.
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OPUHATUM UCKA, IOJAHHOTO IPOKYPOPOM B 3aIIUTY HeCo-
BEepIICHHOJIETHETO JINIIA, 0OOCHOBBIBAs 3TO TEM, YTO Y HECo-
BEPLIEHHOIETHETO MPUCYTCTBYIOT 3aKOHHbIE IIPECTaBUTENN,
HaJle/IeHHbIE IPAaBOM CaMOCTOATENbHO PEHIaTh BOIPOCHI NPO-
11eCCYa/IbHOTO XapaKTepa.

OpHako MofoOHas NMpaKTUKa SAB/AETCA HEOJHO3HAYHON U
IIPOTMBOPEUYNBOIL, TOCKOIbKY IPOKYPOP, II0aBas 3asABIeHNe
10 TPAKJAHCKOMY JIeJTy B CYHI, CTPEMUTCH K 3aIlNTe IIpaB U 3a-
KOHHBIX MHTEPECOB HEMOCPEe[ICTBEHHO /NI, He OCTUTIIETO
COBEpILEHHOJIETH ], @ He €T0 IpefiCTaBUTeIel, B TO BpeMs Kak
OTCYTCTBUE y JIMIIA TTOJIHOM J1eeCIIOCOOHOCTY SIB/ISETCA OCHO-
BaHMEM peaM3aluyl IpaBa IPOKypopa oOpalleHNs B CyL €
VICKOBBIM 3asBJICHVEM B 3all[Ty HAPYLIEHHBIX ITpas [8]’.

B HayuHOII myOmMIMCTIKe BecbMa IIPOJO/DKUTE/IbHOE Bpe-
M 00CY>KIaeTcsl BOIIPOC 3HaYeHNUA yKasaHHBIX B cT.45 I'TIK
PO «ipyrux yBa)KuTENbHBIX NMPUYNMH» HEBO3MOXXHOCTU IIO-
Jla4yl MICKOBOTO 3asBJIEHNA HENOCPENCTBEHHO TPaKJaHIHOM,
YbJ IIpaBa ObIIV HAPYIIEHBI.

Kak nmogmeueno AdanacbeBbiM C.®. u bopucosoit B.O, B
CBSI3Y C JJaHHOII HeOoIIpefielIeHHOCTDIO, OpeMsl YCTaHOBJIEHVS
00CTOATENIBCTB, KOTOPble MOTYT OBITb OTHECEHBI K JJAHHOMY
KPUTEpUI0 IPUYMH, BO3/TAraeTcs Ha Cyfeil, IPUHUMAIOIINX
pellieHre 0 BO3OY)XJEHUY TPAXKJAHCKOTO Jie/a, YTO B CBOIO
ouepesib U IPUBOJUT K PACIPOCTPAHEHNIO C/IyyaeB B OTKase
BO30Y)KJIeHNA MICKOBOTO IIPOM3BOACTBA HA OCHOBAHMY COEP-
>kaHud cr1. 134 T'TIK [7]3.

K BO3MOXHBIM YBaKUTE/IbHBIM INPUYVHAM MOTYT OBITH
OTHECEHBI TsDKesas KM3HEHHass CUTyalys (IpUpOJHBbIE Ka-
TacTpoQBbl, CTUXUIIHBIE OEICTBUA U T.II), TSDKEJIOE MaTepu-
aJIbHOE IOJIO>KEHNe INIIA, He IT03BOJIAIolIee OIIATUTD YCITYTH
aJBOKAaTa, HA/IM4ye Ha VDKVIBEHUN HeJleeCIIOCOOHBIX MM He-

7 T'adusmosea M.B. IIpo6neMbl y4acTus IpoKypopa B 3allIUTy HPaB U 3aKOHHBIX MH-
TepecoB HECOBEPIIEHHOIETHNX B IPaXKAAHCKOM IIpoLiecce // BOIIpoCk poccuitckoro u Mesx-
myHapopHoro mpasa. 2019. T. 9. Ne 4A. C. 228-235.

8  Adanacves C.9., bopucosa B.®. HekoTopble mpobeMsl y4acTus MpoKypopa B
IpaXkKAaHCKOM Cy[OIIPOM3BOLCTBE C L/IbIO 3AIMThI [IPAB 1 3AKOHHBIX MHTEPECOB APYIUX JIALL
/1 3axonpl Poccym: ombIT, aHamms, npaktuka. 2012. Ne 9. C. 46-51.
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COBeplIeHHOIeTHUX mul] U T.1. Baxken B3y [1.B. Tapabpuna
O TOM, YTO IPUYMHAMI 151 TIOfja4yl IPOKYPOPOM JCKa B CY[ B
VIHTepecax JPYroro JIuiia MOTYT CIY>KUThb TaKXKe YIaTeHHOCTb
MeCTa XXUTE/NIbCTBA TPAXKJaHVMHA OT MeCTa HaXOXJIeHUA CyJia,
MHOTOJIETHOCTD, O€[HOCTh, HETPAMOTHOCTD UCTIIA U MHBIE 00-
crosaTenbcria [9]°.

IToxBOAs UTOT BCEeMy BBIIIECKa3aHHOMY, 1ie1eCOO0PasHO
Ha 3aKOHOJ]aTe/IbHOM YPOBHE PACCMOTPETh BOIIPOC CO3TaHNUSA
¥ HOPMaTMBHOTO 3aKpeIUIeHVsI HOAPOOHOTO IepevHst OCHOBA-
HUIT TIOfJauyl IIPOKYPOPOM VICKOBOTO 3asIBJIEHNSA B CY[ B LjeJIsAX
3alIMTHI IIPaB, CBOOOJ U MHTEPECOB IPaK/aH, YTOOBI CO3/IATh
CTaOWIPHYI0 IIPaBOBYIO OCHOBY oO0OecIiedeHMs HPUHIUIIOB
TPaKIAAHCKOTO CYZIOIPOM3BOJCTBA.

B wactHOCTH, /ISl TTOJTHOLIEHHOTO MPU3HAHUSA, COOIIOMIe-
HVS U 3aLThI HEOThEM/IEMBIX IIPaB Ye/T0BeKa I IPaXk/JaHIHa,
BBICTYIIAIOIINX B Ka4eCTBE OfIHOII 113 OCHOB KOHCTUTYLIMIOHHO-
ro crpos Poccuiickoit enepanymn.

B nenom, yyacTie mpoKypopa B IpaXZaHCKOM IIpoliecce
obecrieyrBaeT CrpaBeIIMBOCTh U COXPAaHHOCTb NpaB U 3a-
KOHHBIX IHTEPECOB CTOPOH, a TaK>Ke SIBJIIeTCS TapaHTHel 3a-
KOHHOCTM VI He3aBUCHMOCTH CyfieOHOI cucTeMsl. IIpokypop,
VICIIOJTHSISI CBOM OOSI3aHHOCTH, CIIOCOOCTBYET YCTQHOBJIEHWIO
CIIpaBeIMBOTO ¥ COAJIAHCUPOBAHHOTO IIPABOBOTO IIOJIOXKeE-
HUA B 001eCTBe.
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The prosecutor’s appeal to court with a claim in protection of vio-
lated citizens’ rights: issues of theory and practice

Abstract. The article is devoted to the problematic aspects of the pros-
ecutor filing a claim in court in defense of the violated rights of citizens,
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Ilonosa 10.1.

Dedepanvhviii Vlccnedosamenvckuii yeHmp
«Kasanckuti nayunouii yenmp Poccutickoil akademuu Hayk»,
71a60pamopust MH020(aKmopHo20 eyMaHUMapHo20 aHAnAU3A

U KOZHUMUBHOLL Punonozuu

(Oonmxcrocmo: nabopanm-uccnedosamens).

Ponp NOMMINHTBATBHOTO 00pa3oBaHMsA
B COXpaHEHUM SA3BIKOBOTO
Y KyJIbTYPHOT'O HaC/Ieisi HAPOOB*

B coBpemeHHOM Mupe raobanmsauuyu U KyAbTYPHOTO
B3aMIMOJIE/ICTBUs COXPAHEHMe S3BIKOBOTO ¥ KY/IBTYPHOIO
Hac/efusi HApOJOB CTAHOBUTCS aKTYa/IbHOM U Ba>KHOII 3a71a-
veil. PasHOOOpasue A3bIKOB U KYIBTYP MPUHOCUT IIEHHOCTD
B Hallle 0011[eCTBO, 06oralias Hallle IOHMMaHue MIPa I CIIO-
cobcTBys TonepaHTHOCTH[2]. OFHAKO, B YC/IOBUAX OBICTPOTO
VI HEIIPEPBIBHOTO KY/IbTYPHOTO CMEILEHN I, MHOXXeCTBO sI3bI-
KOB U KY/IbTYP HaXOAATCS IIOJ] yTPO30il ICYe3HOBEHM .

[TonmunuurBanbHoe obOpasoBaHMEe IpefCTaBAsieT c0bOIT
HO/IXOZ, KOTOPBI IOOLIpsieT M3ydeHMe M MCIOTb30BaHMe
HECKO/TbKIX $3BIKOB B 00pa30BaTe/bHBIX 1 IIOBCEHEBHBIX
cdepax. OHO ITOMOTaeT COXPAaHATb U YKPEIIATb MHOTOS-
3BIYHOCTD, CIIOCOOCTBYsI COXPaHEHMIO KY/IbTYPHOTO PasHO-
obpasusi.

ITenpio pabOTHI — TOLYEPKHYTh BaXXHOCTD IIO/IMIVHT BATIb-
HOTO 00pa30BaHMs B COXPaHEHNY MHOT000pasns sI3bIKOB U
KYJIBTYP, @ TaK)Ke BIOXHOBMUTDb Ha JlajIbHEJIIINe UCCTIef0Ba-
HUsL ¥ MEPHI 110 TOfiZIeP>KKe KY/IbTYPHOTO HaC/Iefusi HApOLOB

* © ITomosa 10.11., 2023.
Pop mOMMINHIBaTILHOTO 00Pa30BaHNS B COXPAaHEHUN SI3BIKOBOTO
M KyJIbTYPHOT'O Hacleays HapoJaoB
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Yyepes yKpeIUleH)e MeXKY/IbTYPHOTO IIOHMMaHNA U S3bIKO-
BOTO pasHooOpasus [4].

[TonunuHrBanpHOE 06pa3oBaHye CIIOCOOCTBYET COXpaHe-
HJIO YHMKA/IBHBIX ¥ MaJIOpacIpOCTPaHeHHBIX A3bIKOB. Kor-
fia 0V 00yYal0TCs U MICIIONb3YIOT HECKOIBKO S3bIKOB, OHI
MOTYT JIeT4ye IepefaBaTh A3bIKOBbIe HABBIKM VI 3HAHUS CIle-
AYIOLUIVIM MTOKO/EHMUAM. TO 0COOEHHO Ba)KHO Ji/Isl A3BIKOB,
HaXOSIIMXCSI HA IPAHM MICIE3HOBEHM .

SI3BIK M Ky/IbBTypa 4acTo TeCHO CBsA3aHBL. IlyTeM oOyue-
HYSI HECKOJIBKMM sI3BIKaM JIIOAM MOTYT COXPAHSATD U Ilepe-
[laBaTh CBOU KYIBTYPHbIE TPAJULIAN, NUICTOPUIO U LIEHHOCTHL.
[TonmunuHrBanbHOE 0O6pa3oBaHue CIOCOOCTBYET TOMY, YTO-
OBl Ky/IBTYpHOE Hacjieiyie HApOROB He yTPauMBanoch B IPoO-
ecce 1o6anmsalmnm.

V3y4eHre HECKONBKVX S3bIKOB IIOMOTAeT JTIOfAM JTyYIle
HOHMMATh U B3aMIMOJe/ICTBOBATDb C IIPEJICTABUTE/ISIMY pa3-
HBIX KYJIBTYp. ITO CIIOCOOCTBYET YBa)KeHNIO K pasHOOOpa-
3MI0 U CONEIICTBYET 60ee TapMOHMYHBIM MEXKY/IbTYPHBIM
oTHouleHusM. IlonmunuHrBaapHOe OOpa3oBaHNUe OMOTAeT
TIOfiAIM Pa3BUBATh CBOI KY/IBTYPHYIO CaMOCO3HaHHOCTD,
0CO3HaBasl BaXXHOCTb CBOETO fA3BIKA U KY/IBTYPHBIX KOPHeI],
9YTO MOXKET CIIOCOOCTBOBATb COXPAHEHMUIO KY/IBTYPHOTO Ha-
Cleqyisi 1 ero nepepade OyAYLIMM IIOKOJIEHUAM [5].

MHorue ucropmudeckyie JOKyMEHTBI I TEKCTHI HAIIVCAHBI
Ha CTapbIX M YHMUKA/IbHBIX sA3bIKax. [lonunnHreanbHoe o6pa-
30BaHMe CIIOCOOCTBYET TOMY, YTOOBI 9TV MaTepuaibl OCTa-
BaJIVICh JOCTYITHBIMU J/Is1 ICCTIEROBAHNS U U3YYECHMUSL.

CoxpaHeHNUe KyJIbTYPHOTO HacIeusI MOXeET MMEeThb KO-
HOMMYeCKUI 3¢ eKT yepe3 pa3BUTHE KyIbTYPHOTO TYpU3-
Ma U co3fiaHMe paboumx MecT B cdepe KyIbTypbl U UCKYC-
CTBa.

[TonmunuureanpHoe oOpa3oBaHye II03BONSAET PasHOO-
OpasHbBIM TpyIIaM HaceleHMs] COXPAHWUTb CBOW HOCTYI K
006pa30BaHMI0 Ha CBOEM POJHOM sA3bIKe. DTO Ipefonpene-
JsieT BO3MOXXHOCTD peanu3aliuy COLMaabHON VMHKTIO3UN U
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IIOMOTaeT M30eXaTh SA3bIKOBBIX OapbepoB, KOTOpPbIE MOIYT
IPeNsATCTBOBATH ITOJTy4eHNIo 0Opa3oBaHus [2].

[TonunuHrBanpHOEe 0OpasoBaHMe CIIOCOOCTBYET MEX[Y-
HapOJZHOMY COTPYAHMYECTBY ¥ KOMMYHMKALIMM, TaK KaK 00-
y4eHHbIe BIa/[eHNI0 HECKONbKVMIU SI3bIKaMM CIIeI[MasINCThl
MOryT 6osee 3¢ PeKTMBHO B3aMMO/IeICTBOBATh HA MUPOBOIA
apeHe B pa3/IMYHBIX 00/1aCTAX, BK/II0Yas1 6M3HeC, HayKy U K-
I/IOMATHIO.

CoOOTBeTCTBEHHO, NIONIVIVHTBaIbHOE 00pa3oBaHye Urpa-
eT K/II0YEeBYIO POJIb B COXPaHEHM) MHOT000pasus sI3bIKOB U
KyZIbTYp HapomoB. OHO CIOCOOCTBYeT He TONBKO COXpaHe-
HVIO0 YHUKAQ/TbHBIX SI3BIKOB ¥ TPAaAUIINIL, HO ¥ YKPeIIEHNIO
MEXKY/IbTYPHOTO B3aMMOIIOHMMaHMs, 00OralieHno obpa-
30BaHM, M CIOCOOCTBYET MHTETPALIY ¥ COTPYAHUYECTBY
B r7o6anpHOM Maciutabe. BHeapeHMe MOMMIMHIBATbHOTO
obOpas3oBaHMs B 0OpasoBaTeNbHBIE CUCTEMBI U MOAAEpKKa
CO CTOPOHBI TOCY/IapCTB ¥ MEX/YHApOAHBIX OpTaHM3alIyii
ABJIAIOTCSA Ba)KHBIMY IIaTaMM B COXPAaHEHMM S3BIKOBOTO U
KY/IBTYPHOTO HacjIef1si HAPOZOB.

Cy1ecTByeT psf METOAVK M IOJXOHOB, MCIONb3YeMBbIX
IUI BHELPEHMS IOJIVIIMHIBAJIBHOTO O0pasoBaHUA M €ro
HPYMEHEH NI C L[e/IbI0 COXPaHEeHM sI3bIKOBOTO U KY/IBTYPHO-
ro Hacnenus. [lonunnHrBanpHOEe 0Opa3oBaHMe MOXKET OBITH
BHEJIPEHO IIyTeM BK/IIOYEHVs HECKONbKVX s3BIKOB B 00pa-
30BaTe/IbHbIe NPOrPaMMbI Ha Pa3HBIX YPOBHAX OOyYeHU.
9TO MOXeT Ha4MHATbCA C AEeTCKOTO Caja M LIKOIbI U IPO-
JO/KAThCS B BbICIIEM 0OpasoBaHuu [3].

CospaHne MIKOJ 11 Y4eOHBIX 3aBefieHNIT, TTie 00ydYeHe Be-
JIeTCsI Ha HECKOTBbKIX SI3BIKAX, TI03BOJISIET JETSIM 1 CTY/JeHTaM
pasBMBAaTh HABBIKY MHOTMX 513bIKOB IIapaljIelIbHO, COXPAHsIsA
PV 3TOM CBOIO KY/IBTYPHYIO UeHTUIHOCTh. COBpeMeHHbIe
TEXHOJIOTMY TIPEOCTAB/AIOT OOMMPHbIE BO3SMOXKHOCTY /IS
00y4eHNUsT HECKOTbKUM SI3BIKaM. SI3bIKOBbIE HPUJIOXKEHMS,
OHJIAVIH-KYPCHI U pecypchl 0becriednBaloT HOCTYII K 0Oyde-
HUIO Ha PA3IMYHBIX A3BIKAX ¥ IO3BOMSAIOT YYUTHCSA B YHOO-
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HOe BpeM U B II000M MecTe.

PopuTenyu MOTyT COHXENICTBOBATH IIONMINHIBAIBHOMY
00pa3soBaHMIO CBOMX JeTeil, MCIIONb3ysA pas3Hble A3BIKU B
CeMelHOJl 00CTaHOBKE, YTO IO3BOINUT COXPAHUTH POZLHOI
SI3BIK M KY/IBTYPHBIE TPAAULMNA. YYacTe B MEXAYHAPOX-
HBIX OOMeHaX U S3BIKOBBIX IPOTPaMMax IIO3BOJSAET CTY-
JIeHTaM INOTPY3UTHCS B HOBYIO SI3BIKOBYIO U KY/IBTYPHYIO
Cpeny, YTO CIOCOOCTBYeT YCUIEHUI0 X MHOTONMHIBAJIb-
HBIX HaBBIKOB [1].

CospaHue s3BIKOBBIX KIYOOB ¥ MHOTOS3BIYHBIX CO00-
I[eCTB MOXXeT 00eCIeYNTh HOIOMHUTEIbHbIE BOSMOXHOCTHI
IA NpaKTUKM ¥ OOMeHa S3bIKOBBIMM 3HAHMAMU MEX[Y
yyacTHMKaMu. [ocygapcTBeHHbIEe ¥ MeXXYHapOJHble Opra-
HU3ALMM MOTYT IIPENOCTABIATb (PUHAHCOBYIO IOAIEPKKY
IIA NIPOrpPaMM HONIVMIMHIBAJIBHOTO 00pa3oBaHMs, a TaKxe
paspabarbiBaTh 3aKOHBI M HOMUTUKY, COHENCTBYIOLIME €ro
BHEJPEHUIO.

[TocTosiHHOE MCCIefoBaHNue ¥ pa3paboTKa METOAUK IIO-
NVIMHTBaJIbHOTO O00pa30BaHMs II03BOMSIOT COBEPIIEHCT-
BOBATb IOAXO/bI I HAXOAVTD HAVM/Iy4IlNe IIPAKTUKA B 3TON
obnmactu. OTUM METOAVIKM MOTYT IPUMEHSATHCS B Pas3HbBIX
COILIMIOKY/IBTYPHBIX KOHTEKCTaX, ¥ MX KOMOMHAIMS MOXXET
ObITh 3P PeKTUBHON B MOOIIPEHNN TIONMMINHIBAJIBHOTO 00-
pasoBaHNA U COXpPAaHEHNM sI3bIKOBOTO Y KY/IbTYPHOTO Hacle-
Vsl HAPOJIOB.

[Tpo6nemsl, cTosmue nepen oOpa3soBaTeTbHBIMM CUCTe-
MaMy ¥ OOLIeCTBOM B L[eJIOM, TaK)Xe JO/DKHBI ObITh YUTEHBI
B KOHTEKCTe MHTeTPaL[Uy TOJIVIMHTBATbHOTO 0Opa3oBaHuL.
OO6yueHre Ha HECKOTIBKMX fA3BIKaX MOXKET IIOTpeboBaTh JO-
HIO/THUTE/IbHBIX PECyPCOB, TAKMX KaK KBaTUPUIVIPOBAHHbIE
HperofaBarenyu, yyebHble MaTepuaabl M TEXHOMOTUU. DTO
IIpefCTaB/IseT BBI3OB /A 00pa3soBaTEe/IbHBIX CYUCTEM, OCO-
0eHHO B CTpaHaX C OTPaHNYEHHBIMU OI0mKeTaMu [4].

Heobxopumo mepecMOTpeTbh U afgalTHpPOBaTh y4eOHBbIE
IUIAaHBI ¥ CTAHZAPTBI, YTOOBI BKITIOYNUTD HOMVIMHIBAIbHOE
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obpas3oBaHMe, I/IsI 4ero HeOOXOAVMMO OCYIeCTBUTDH Iiepe-
CMOTp Y4eOHBIX IIPOTPaMM M PaspabOTKM HOBBIX Y4eOHBIX
MaTepuaos.

Obecneuenne KBanuUIMPOBAHHBIMU  IperoOaBaTe-
JISIMM, CITIOCOOHBIMM O0Oy4YaThb Ha Pa3HbBIX SI3bIKAX, MOXKET
HPeJCTaB/IATh CJIOXKHOCTb B HEKOTOPBIX PerMOHax U Tpedy-
eT MHBECTULMI B NpodeccuoHaTbHOe Pa3BUTHE YUMUTeNIell.
PaspaboTKa O1[eHOYHBIX MHCTPYMEHTOB /sl OL[eHKI SI3bIKO-
BBIX HaBBIKOB U YCIIEXOB B IIOJIV/ITHTBA/IbHOM 00pa3oBaHUN
MOJKeT OBITh BBI30BOM. TpafiMiiiOHHbIe CTAHZAPTU3UPOBAH-
HbI€ TEeCTbI MOTYT OBITh HEJOCTATOYHBIMU /ISl OL[€HKU MHO-
ro3HayHOro obpasoBaHuA. OOIIeCTBeHHOEe MHEHME U KY/Ib-
TYpHble HpPeACTaBIeHNs MOTYT IIPe[CTAaBJISATh BBI3OB /IS
BHeJIpeHVs INONMWIMHIBaIbHOTO obpasoBaHus. Hekotopsie
pomuTeny 1 obuecTBa MOTYT COMHEBAThCS B 9 (eKTUBHO-
CTHU U 11€71eCO0OPA3HOCTY TAKOTO 0Opas3oBaHus [2].

[ns mpeoponeHus yKa3aHHBIX IpobieM obpa3oBaresb-
HbIe CUCTEMBI JO/KHBI IIPOBECTU pedOpMBbI, IIePeCMOTPEThH
y4eOHbIe IJIaHbl U CTAHJAPTBI C 11e/IbI0 BHEPEH ST IO/ H-
IBa/JIbBHOTO 00pa3oBaHMs Ha BCeX YPOBHAX o0ydeHus. Takske
HeOOXOJVIMBIM ILIIaTOM SIB/ISIETCS OOy4YeHMe yUuTesIeil MeTo-
[VIKaM TOTMIMHTBATBHOTO 00pa30BaHMA U TIPeNOCTABIEHE
BO3MO>XHOCTeI JIJIs1 TOBBILIEHN S KBanuuKanuy B 3TOit 00-
macTu. Ba)KHBIMM MOMEHTaMU B TAHHOM KITIOYE SIBJISIIOTCS
COJIEVICTBIE U TIOMJIEPXKKA MCCIEOBAHMIT M IPOTPaMM, Ha-
IpaBJIeHHbIX Ha Pa3pabOTKy Ny4LINX MPAKTUK U METOJUK
MOJIM/IHTBA/IBHOTO 00pa3oBaHMs, a TaKXXe IPOBeIeHIe
MH(OPMAIVIOHHBIX KaMIIaHWUII, YTOOBI YOeAUTH 0OIECTBO B
Ba>KHOCTY U BBITOfIaX MOJIV/IHTBaJIbHOTO 00pasoBaHMUsI /IS
meTeit u 00IIeCcTBa B IE/IOM.

COTpyZHMYECTBO C MECTHBIMMU KY/IBTYPHBIMM TpYIIIa-
MI ¥ MEHBIIMHCTBAMM [JIS1 MOAIEP>KKM MOIMIMHIBaTbHO-
ro o0pasoBaHMsA M YKpPEIIeHNs CBsI3eil ¢ TPafgNLMOHHBIMU
KY/IBTypaMy TaK)Xe MO)KeT BHECTU CBOJl BKJIAJi B pelleHye
yKa3aHHBIX BbllIe IPo6jeM, a MOfJepP>KKa CO CTOPOHBI TO-
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CY[JapCTBEHHBIX M MEXJYHApOZHBIX OpraHMU3aLUil, B TOM
qycrie GUMHAHCOBAs, [JIs1 Pa3BUTUS U BHEAPEHNS IIOMUIH-
TBaJIPHOTO 00pa30BaHMA CTaHET OTAMYHBIM IMOACHOPbEM
I MHULMATUB B paccMaTpuBaeMoit obnactu [4].

VIHTerpanus NONWIMHIBaJIbBHOTO oOpas3oBaHMs Tpedy-
eT KOMIUIEKCHOTO ¥ MHOTOYPOBHEBOTO IIOIXO/a, KOTOPBII
BKJIIOYaeT B ceOs COTPYAHUYECTBO OOpa3OBaTE/NbHBIX Y-
peXIeHNit, IPaBUTENbCTB, OOIECTBEHHOCTM M MeXAYHa-
ponHbIx opranusanuii. [TyTeM mpeoponeHus BHI30BOB U pe-
anM3anyy peKOMeHAalyil MOXKHO HOCTNYb Oojiee 60raToro
U pa3HOOOpasHOro oOpa3oBaHNA, COXPAHUTb KY/IbTypHOE
Hac/eye ¥ CIOCOOCTBOBATh PA3BUTHUIO TONEPAHTHOCTU U
MEXXKY/IbTYPHOTO IIOHVMaHU .

Taxum o6pa3om, MONMIMHIBaIbHOE 00pa3oBaHye Me-
eT OTPOMHOe 3HadeHMe [Jisi COXPAHEHMs SI3BIKOBOTO M
Ky/IbTypPHOTO Hac/leAyus HapoOJOB B COBPEMEHHOM MIupe.
OHO cIOCOO6CTBYeT He TONBKO COXPAHEHMIO YHUKATbHBIX
SI3BIKOB ¥ TPAfMLNIL, HO ¥ YKPEIIEHNI0 MEeXKYIbTYPHO-
ro B3aMMOIIOHMMaHMs 1 oborameHno obpasoBanus. [Is
YCIEIIHOV MHTerpauy MOMMINHIBAIbHOTO 00pa3oBaHms
HeoOXOAMMO: IpOBefeHNMe 00pa3soBaTeNIbHBIX pedopM,
BK/IIOYasi IEePecMOTpP Yy4eOHBIX IJIAHOB U CTAaHAAPTOB,
obecreyeHne npodecCUOHATBPHOIO Pa3BUTH Ipeno/iaBa-
Teseit B 00/1aCTU MONMUIMHTBATBHOTO 00pa3oBaHus, MO -
llepXKKa U COMeiiCTBME MCCIEeLOBaHMIM U pa3paboTkaM B
aToil obmacTu, npoBefeHNe MHGOPMALMOHHBIX KaMIIaHUI
IS yOex/ieHus o0IecTBa B BAXKHOCTY HMOJIVIVHTBAaTBHOTO
obpaszoBaHuA U Ip.

VIHTerpanus MOMMIMHIBaIBHOTO 0Opa3oBaHMs TpebyeT
YCUJIMIL CO CTOPOHBI BCeX 3aMHTEPECOBAaHHBIX CTOPOH, HO
OHa MOXET CII0COOCTBOBATh COXPAaHEHMIO KYIbTYPHOTO 60-
raTCTBa ¥ HaCJeAVsI Pa3/IMYHbIX HAPOZIOB B MIPe, Ile PasHoO-
obpasne — 310 60rarcTBO. COXpaHeHMe SI3bIKOBOTO U KYJIb-
TYPHOTO HacC/IeAMsl depes3 INOVMIMHIBATbHOE 0OpasoBaHMe
SIB/ISI€TCS B)KHBIM LIATOM K YKPEIJIEHII0 MHOTOSI3bIYHOCTH
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VI MEXKY/IbTYPHOTO B3a/IMOIIOHMMAaHVA B HallleM I7100asb-
HOM 00111ecTBe.
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Dedepanvrviii  Mccnedosamenvckuti uenmp «Kasawckuti HayuHoLii
uenmp Poccutickoti akademuu HAYK», 7a060pamopusi MHo20PaKmopHozo
2YMAHUMAPHO20 AHANU3A U KOZHUMUBHOT Punonoeuu (donxHocmy: 1a60-
paum-uccnedosameny).

Ponp monmImHrBanTbHOro 00pa3oBaHNs B COXPaAaHEHUN A3BIKOBOTO I
Ky/IbTyPHOTO Haclegusi HApOJ0B

AnHortaumusa. B pabore mccmemyercs BaXHOCTh IOMIMHIBATBHO-
ro 06pasoBaHMs KaK KI0YeBOTO (paKTopa B COXPAHEHNU MHOT000pasyus
A3BIKOB U KY/IbTYP Cpefy Pa3/IMYHBIX HApOJOB. ABTOP IIOJ4epKUBaET, YTO
B YC/IOBUSX [I0GQIN3aLUM U KYJIbTYPHOTO CMelleHNs cOepexxeHne yHI-
KaJIbHBIX 3bIKOB 1 TPAAUIIIT CTAHOBUTCS BCe 60JIee aKTyaIbHOI 3afjaderl.

Taxxe B paboTe paccMaTpuBAETCs, KAKMM 06pa3oM IOIMIMHIBATbHOE
o6pasoBaHIe CIOCOOCTBYET MOAAEP>KAaHMUI0 MHOTOSSBIYHOCTI ¥ IIO3BO-
€T MIOfAM COXPAaHATb CBOe KY/IbTypHOe Haclefue depes fA3bIK. Vccre-
LYIOTCSI METOAUKI U IIPOrPaMMBl, paspaboTaHHbIE [/Is1 CTUMYIMPOBAHNS
HO/IMIMHTBATIBHOTO 00pasoBaHMs, U UX BIMSAHNE Ha YKpeIUIeHME MeX-
Ky/IbTYPHOTO IIOHVMAaHMA.

ABTOp cTaTby IpefocTeperaeT OT BO3SMOXKHOI YTPAThl KYJIbTYpPHOI 1
SI3BIKOBOJI T€TEPOTeHHOCTM, OTMeYasi, YTO HMOMMINHTBAIbHOE 00pasoBa-
HII€ CIIOCOOCTBYeT YBOXXEHUIO 1 MPOJBIDKEHNIO Pa3sHOOOPasst sI3BIKOB 1
KY/IBTYp, ¥ HpPU3bIBAET MHTETPALMY IIO/IMINHIBAIBHOTO 00pasoBaHMs B
obpasoBaTe/IbHbIEe CUCTEMBI, @ TAKXKe K COMEICTBUIO TOCY[APCTBEHHBIX 1
MeX/[yHapOJHBIX OPTaHM3aLMIl B COXpaHeHUN Ky/IbTYpHOTO HacIeys Ha-
POZOB Yepes MOJIePKKY s3bIKOBBIX MHOXECTB.

KiroueBble c1oBa: IOVMINHIBaIbHOE 00pPa30BaHMe, I3BIKOBOE 1 KyJIb-
TypHOe Hac/lefue, MHTeTpaLus, 06pasoBaTe/IbHBbII IpoLjecc.

Popova Y.1I.
Federal Research Center “Kazan Scientific Center of the Russian Acad-

emy of Sciences”, Laboratory of Multifactorial Humanitarian Analysis and
Cognitive Philology (position: research assistant).

The role of multilingual education in preserving the linguistic and
cultural heritage of peoples

Abstract. The paper examines the importance of multilingual educa-
tion as a key factor in preserving the diversity of languages and cultures
among different peoples. The author emphasizes that in the conditions of
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globalization and cultural mixing, the preservation of unique languages
and traditions is becoming an increasingly urgent task.

The paper also examines how multilingual education contributes to
maintaining multilingualism and allows people to preserve their cultural
heritage through language. The methods and programs developed to stim-
ulate multilingual education and their impact on strengthening intercul-
tural understanding are investigated.

The author of the article warns against the possible loss of cultural and
linguistic heterogeneity, noting that multilingual education promotes re-
spect and promotion of the diversity of languages and cultures, and calls
for the integration of multilingual education into educational systems, as
well as for the assistance of state and international organizations in pre-
serving the cultural heritage of peoples through the support of linguistic
pluralities.

Key words: multilingual education, linguistic and cultural heritage, in-
tegration, educational process.

54



I

Culturology

Kynomyponoaus




Cultural World Ne 35. Volume 11. Issue 6. Culturology

Hyxuna A.I.
Loxmop uckyccmeosederus, npogeccop, A

PKMUUecK020 20cy0apcmeeHHo20 UHCIMUMyma Kyavmypol
u uckyccms, 2. Akymck.

TBopuecrBo HanmoHansHOTO TeaTpa TaHIa
PC(s) umenn C.A. 3BepeBa-Kbibin Yoia:
CUHTE3 TPAIMIIMOHHOTO ¥ COBPEMEHHOTO*

MeTtoponornyeckas OCHOBA MCCIEJOBAHNA

MeTtogomornueckoil OCHOBOM WMCCAE€OBAHUA SIBSIOTCS
TPYZAbI OTE€YECTBEHHBIX JCC/IefoBaTeseil aTHOrpaduy, $omb-
KJI0pa, MICKYCCTBOBE/IeHN A, KY/IbTYPOIOT M.

dunocodus, scTeTndeCcKye aCIeKThl, 3HAKOBasi CUMBOJIMKA
HapOJHO XyIO>KECTBEHHON KY/IbTYPhI COflEp)KaTcA B TPyAax
H. beppsaesa, Jlesu-bprona, A.Jl. Asgeesa, K. JleBu-Crpocca,
M.IO. Jlormana, M. Omuage, A.®. Jlocesa, A.K. baitbypuHa,
C.E. Manosa, B.M. JKupmynckoro, B.E. I'ycesa, B.b. Mopnan-
ckoro, A.K. baitbypuna, H.A. Anekceesa, A.J1. Toronesa u fp.

MeTo/10/IOTMYeCKO)I OCHOBOJ NpU MCCNIeJOBAaHUY IPUH-
LMAIIOB TEOPETUYECKOTO aHa/IN3a HAPOJHOM XY/I0)KECTBEHHON!
KY/IbTYPbI ABJIAITCA TPY/Abl ICCIEN0BaTe el HAPOAHOI XY0-
YKECTBEHHOJI KY/IbTYpbI, HAPOJHOTO MCKYCCTBA, (PONIBKIOPA,
apXeoJIOTUH, TeATPAIbHOTO MICKYCCTBA, CEBEPOBE/IeHN A, TAKMNX
kak f.J. Jlunpenay, P.K. Maak, A.®. Muggeanopd, B.JI. Ce-
pomreBckuii, VI.A. Xynskos, 3.B. Teitnop, I'.B. KcenodonTos,
JI.C. Boirorckuit, B.A. IIponn, b.H. Ilytunos, B.B. 3axapos,
JL.I. bnok, C.C. JIucunnman, B.W. Ilyxos, H.B. EmenbsaHoB,
A.C. Kaprun, M. Karan, JI.M. Moconosa, E.C. Hosuk, A.IL. Oxrap-

* © Jlykuna A.T',, 2023.
TBopuecrBo Hanmonanpnoro tearpa ranna PC(5I) nmenu C.A. 3Be-
peBa-Kbibin Yomna: cuHTe3 TPagUIMIOHHOTO ¥ COBPEMEHHOTO

56



Kynomypa mupa Ne 35. Tom 11. Beinyck 6. Kynomyponoaust

HMKOB, JI.C. Boirorcknit, H.A. baknanosa, H.T. Ynrypraiuesa,
I.®. bormanos, I'.I1. Coxonosa, 3.E. Anekcees u ngpyrue.

Teoperndyeckoe OocMbIC/IeHNE OCOOEHHOCTEN TpamgyIy-
OHHOII KynbTypbl HapomoB CeBepa cojiep)KaTcad B TPyAax
UCCefioBaTeNnell, M3y4aBUIMX TPAAUIMOHHYIO KYIbTypy
KOpeHHBbIX MasouncieHHbIX HaponoB Cesepa: C.II. Kpame-
HMHHNUKOBA, A.M. Aitsenmranra, VI.C. I'ypsnua, I'M. Bacu-
nesud, A.H. XKykosoii, 10.J1. llleiikuna, O.9. [Jo6xaHcKoi,
E.H. Pomanosoit, A.I'. JIyKuHou u gpyrux.

MeTononorn4ecKkoii OCHOBOI B M3Y4EHUM IIPUPOZbBI XOpe-
orpagudeckoro uckyccrsa cramyu HayuHsle Tpyabl JK.OK. Ho-
Bepa, X. Ommnca, K. 3akca, A. Bonbiackoro, C.H. Xyzsaxosa,
KA. Tonerisosckoro, P.B. 3axaposa, V1.B. CmupHoBa, I0.A. bax-
pymuHa, I0.M. Cronnmckoro, T.A. Ycrunosoii, T.C. Tka-
4yeHko, B.JM. Ypanbsckoii, E.A. Koponesoit, I.®. bormganosa,
B.B. Pomma, B.M. Kpacosckoii, C.C. JIncuumas, 10.M. Yypko,
JI.VI. Haraesoii, O.B. bykcukosoii u gpyrux.

B msyyenum TaHIEeBalbHOrO Hacnenusa Hapomos Poccunm
ocoboe 3HaYEHNE VIMEIOT TPYADI MCCIefoBaTesell, M3y4aBIINX
¢donpxnop HapopoB Cesepa, Cubupu n [JanpHero Bocroka
M.A. Kopuunkoi, T.®. Ilerposoit-beitosoit, C.®. Ka-
pabanosoii, H.C. Kaninnua, B.H. Hunosa, A.A. IleTposa,
E.A. Pynbroinayt, H.A. Ctpyuxosoii, JI.E. Tumamesoit u gpy-
TUX.

BBenenme

['mobanusanyst CTaBUT KyJIbTypHOe Haclenye KOPEHHbBIX
MaJIOYMC/IEHHBIX HAPOJOB IIepe]] OIIAaCHOCTDIO VICU€3HOBEHMA.
[TpocnexxuBaeTcsi HUBEMMPOBAHME Xy0XKECTBEHHBIX 0COOEH-
HOCTEJ, HUBEMPYIOTCA ITHUYECKME YEPThl TPaJNLIVIOHHON
KynbTypbl. CerofHs 0COOEHHO aKTyaIbHO CTOUT BOIIPOC CO-
XpaHeHVs MIeHTUIHOCTY ¥ CAMOOBITHOCTY STHIYECKOI KY/Ib-
Typbl HapoaoB Poccun. Coxpanenue upeit 1 06pasos Tpaau-
IIVIOHHOI Ky/IbTypPbl B COBPEMEHHBIX 00pa3Iiax CLIeHNYeCKOro
VICKYCCTBa SIBJISI€TCA, 110 CYTH, BOCCTAHOBJIEHMEM JYXOBHBIX
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IIeHHOCTell, TTyOMHHOI Gu1ocodpuy HapOLZHOTO TBOPYECTBA
B HOBBIX (pOopMax.

B nanHoOI cTaThe aHaNMM3NUpyeTcsa TBOpYecTBO HanmoHanb-
Horo Tearpa TaHna PC(S) nmenn C.A. 3BepeBa-Kuibim Yona
3a MOC/IeIHNE NEeCATUIETUA 110 COXPAHEHMIO TPaJMLIVIOHHBIX
uziell, CI0KeTOB, MOTUBOB HapofioB CeBepa B COBPEMEHHBIX
o6pasiax xopeorpaduieckoro NcKyccTsa.

KynbrypHoe Hacnenye kopeHHBIX HaposioB CeBepa TpebyeT
KOHIENTyaJIbHOTO NoAxofa. HapogHoe TBOpuecTBO KOHIIEH-
TpUpPYeT Ky/IbTYPHBII KOJ U KIII04YeBble ey, 0Opasbl STHO-
ca. CerofiHA B COBpeMEHHOM TeaTpe Ba>KHbI HOBbBIE TIOAXOBbI,
HOBBbIE VHTepIpeTanyy o6pasoB TPafVIIMOHHON Ky/IbTYpBI,
HeoOXo/[IMa MHTErpanysa TPaAULMIOHHOTO U COBPEMEHHOTO C
IIe/Ib0 TIOVICKA M CO3JJaHNA HOBBIX CMBIC/IOB, HOBBIX 00pa3oB
CO3BYYHBIX COBpeMeHHOCTH. sKaHpbl U BUJbI TPaIULIMIOHHO
Ky/JIbTYpBl BO BpeMeHU Bcerja MOoABep>KeHbl TpaHchopMany-
AM, U3MeHeHuAM. 1Ipu BoCcTaTOYHOM YCTOMYMBOCTU CTEPIKHA
TPAAVMILIVIOHHON KY/IbTYphl €/l MPUCYIM JUHAMUYHOCTD, JIa-
OVMIBHOCTD, TOJBVDKHOCTD, YTO JjaeT BO3MO>KHOCTD CO3/1aBaTh
B CLIEHMYECKOM MCKYCCTBE HOBbIE CMBICIIBI, HOBblE upien. B
3TOM IUIaHe OOJIBIIOI MOTEHLMA TPAAULVIOHHBIX XaHPOB 1
BIJJOB HAPOJHOTO TBOPYECTBA JA€T BO3MOXXHOCTb CO3[JAHNIO
CLIEHMYEeCKMX MHTEPIpeTaLNIA.

B cratbe paccmarpuBaeTcs BCTpauBaHue 00pasoB Tpajy-
IIVIOHHOW Xopeorpadum B CTPYKTYPy CLIEHMYECKOTO VICKYC-
CTBa, MHTErPUPOBaHNE TPAAMLIMOHHOTO M COBPEMEHHOTO B
xopeorpagm4ecKnx CIeKTAaKIAX. Peub mper o BHefgpeHUN
Ky/JIbTyPHOTO KOfIa SIKyTCKOTO TaHIIa, ero 00pa3oB 1 uye, Xo-
peorpaduyeckoro TeKCTa B CTPYKTYPy COBPEMEHHOTO CLIEHM-
4EeCKOTO IPOM3BENEHMA. B CBA3M € 9TMM M3YYaIOTCA MEXaHNU3-
MBI CETMEHTVMPOBAaHMA Ufeil M 00pa3oB TPAAMIMOHHOTO TaHI[A
B CLIEHYe€CKO€ UCKYCCTBO.

PesynbTatsl 1 06CyKmeHNA
3a copok dYeTbIpe rofia TBopdecTBa HalmoHnanpHbll TeaTp
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taHna pecrryonuku Caxa (Ikyrma) mm. C.A. 3BepeBa mposern
OornpIy0 paboOTy IO COXpPAaHEHMUIO M Pa3BUTHUIO SKYTCKO-
rO TPAaAMIVOHHOTO TaHIA. TeaTp, OCyI[eCTBIASA CUHOTE3
TPAJVIIIOHHOTO ¥ COBPEMEHHOTO CTPEeMUTCA K Pa3BUTHUIO
y OOHOBJIEHUIO A3bIKA SIKYTCKOTO TaHIA. TeaTp coxpaHser,
pasBMBaeT M oboramjaer CIleHMYeCKyl Xopeorpadui HO-
BBIMU WJIeIMM, TEMaMH, CIOXKeTaMI, MOTUBaMM (POIbKIOpP-
Horo Hacnepus. KomnekTus cTpeMuTcs co3paTb Ha OCHOBE
TaHIeBa/IbHOTO HAC/Ie[VA HOBbIE CIIEKTAK/IN, OTKPBIBAIOII[ /e
HOBBIE TPaHM SAKYTCKOTO TaHLa. Ko/lekTuB BHeApsieT Tpa-
AVMIVOHHBIE [[EHHOCTY B CLIEHNYeCKyo Xopeorpaduio. Muc-
CMeil TeaTpa TaHI[A ABJIAETCA COXpaHEHMe ¥ pa3BUTHeE TaH-
IleBa/IbHOTO Hac/lenys HapomoB fkyrum, pokycupyromero B
cebe KmoYeBble Maey ¥ 006pa3bl TPAAUIMOHHON KY/IbTYPHI,
BCTpamBas MX TeaTpalbHoe McKyccTBo. Cospmatenm xope-
orpadmuecKux CIeKTakKjaell OCHOBBIBAIOTCSA TI'a apXaMdHOM
AKYTCKOM 3I10Ce, /IeTeH jaX, IpeJJaHNAX, CTPeMACh COXPAaHUTD
TpaAMLVOHHbBIE IIEHHOCTHU B XOpeorpadu4ecKux NponsBefe-
HUAX U B My3bIKe. [apMOHMYHOE cOueTaHMe BbIpa3uTe/TbHbBIX
CPefiCTB HALMOHATBHON Xopeorpadmuu, ee TPagUIMOHHBIX
37IEMEHTOB C COBPEMEHHBIMM 3/IeMEHTAMI IUIACTIYEeCKOI,
TaHIIEBAJIbHO OOpPa3HOCTY SBJIAETCA CIOXKHOW 3ajjadeil.
TeaTp TaHI]a CTPEMUTCA COXPAHUTD KIIOYEBbIE MM, TEMBI
U CIOKETbl TPafUIMOHHBIX TAHIIEB C OFHOI CTOPOHBI, a C
APYToil BAOXHYTbh B HUX [IbIXaHVE COBPEMEHHOCTM, HaXOMs
HOBBIE CMBIC/IBI, HOBble 00pasbl. [IpmopureTHOi 3amaveir
TeaTpa TAaHLA AB/IAETCA OIOpPA Ha OCHOBBI TPAAVIIVIOHHOTO
KY/IbTYPHOTO Hac/Ie[yis, 4YTO 110 CYTH SIBJIIE€TCS BOCCTAHOBIIE-
HUeM WJeit, IleHHOCTell B HOBOI opMe, B HOBOM 3BYYaHMUI,
B HOBBIX VHTEpIpeTalUAX HaIVIOHATbHON Xopeorpapum.
PasBuTue npenmnonaraer coxpaHeHye KBMHTICCEHIIMN HAIu-
OH/IBHOTO TaHILA, TPAAMUIMOHHON 00pasHOCTM, K/IIOYEBBIX
uziell, IBVDKEHUI, CIMBOJIOB, 3HAKOB B COBPEMEHHBIX Qop-
Max CIleHM4ecKoil xopeorpadum. Iloymck HOBOro 3yKpeTcsa
Ha OCMBICTICHIN, VM3Y4eHNM, aHAIM3€e TPAfVIVIOHHBIX CMBbI-
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CTIOB, Ve, IIEHHOCTell HallMOHa/IbHOI Xopeorpadun. Bpems
TpebyeT HOBBIX IOAXOMOB, HOBOTO B3IJIAfla Ha KyJIbTypHOE
Hacnemye. CerofgHs B IpOQecCHOHAIbHBIX KO/UIEKTUBAX Cy-
1[eCTBYeT MHOKECTBO IIPOO/IEM 110 COXPAaHEHWIO Y PAa3BUTHIO
HallMIOHAJIbHOTO fA3bIKA 3THWYECKO Xopeorpadum. Paspurue
OCHOB TPaJUIIVIOHHO Ky/IbTYpPbI IOJpa3yMeBaeT He IIOBTOpe-
HIle 11 He TUPaKMPOBaHMe TPAUIVIOHHBIX CMBIC/IOB B VX Ka-
HOHU3VPOBAHHOM BJJie, @ IOVICK HOBBIX CMBIC/IOB Ha OCHOBE
TPafINLIMIOHHOTO MaTepuana. B aToM 1m/1aHe LIeHHBIM SAB/IACTCA
HOBBIJI YTOJ 3peHUsA aBTOpPA CLEHNYECKOTO IpPOM3BEIeHMN.
Cy1ecTBYIOT MHOXXECTBO IIPO6JIeM B CLleHIYeCcKoi 00paboT-
Ke JIEKCUKM TPagMUIMOHHOro TaHIa. CerofgHs CTPeMUTENIbHO
yTPauMBaIOTCS KIIOUEBBble MIEU TPAJUILVIOHHON KYIbTYPHI,
HUBEMPYIOTCA XY 0XKeCTBEHHbIe 0COOEHHOCTY HAIVIOHA/Ib-
HOro TaHna. HeocTaTOYHO IIONIHO pemIanTcs NpOoOIeMbI
[paMaTypruy, TAaHIEBaIbHO! OOpPasHOCTM, MY3BIKA/IbHOII
TPAaKTOBKM. TpajyIMIOHHbIE TAHIbI SBIAIOTCA KBUHTICCEH-
LMell MUPOBO33PEHYECKUX IPENCTABAEHUI W PENTUTMO3HBIX
BO33peHMIT HAPOJa, er0 HPAaBCTBEHHBIX, 9TUYECKIX, ICTeTUYe-
CKIX yCTO€B, IyXOBHBIX IleHHOCTel1. TaHIleBa/IbHOE Hac/Iefue
uMeeT OOJIBIION ITOTEHIMA, KOTOPBIIT MOXET OBITh YCIIEIIHO
3aJIeJICTBOBAaH B COBPEMEHHOI CIIeHMYeCcKOJ Xopeorpadum.
B nepuop arpeccuBHoIT rIo6anu3anum 9TM nNpobieMbl TOJb-
Ko ycyrybmatorcs. O6pasubl TpafuIIOHHON Xopeorpadun
JIOJDKHBI CTaTh OCHOBOJI, 6a30i1 /I CO3[jaHMsI HOBBIX IIPOM3-
BefleHNI1 B coBpeMeHHOM TeaTpe. CljeHn4yecKne MHTepIpeTa-
iy, Gunocodckye TPAaKTOBKM 00Pa3oB TPaAMILMOHHON XO-
peorpaduy OTKPOIOT HOBbIE ITYTY JJIsI Pa3BUTHUA STHUYECKOI
xopeorpaduu Ha ypoBHe IPOodeCcCHOHAIBHOTO UCKYCCTBA.
T'ocymapcTBenHbIit aHcaMO/Ib TaHIa SIKyTum 66U co37jaH B
1980 ropmy. B 1992 rony ancam671b TaHIja OBIT peOpraHN30BaH
B Hanmonanbuenit teatp tanma PC (SI). B 2005 rogy teatpy
OBbIIO IIPVMCBOEHO MM 3HATOKA M HOCUTE/SA TPafULVIOHHON
KynbTypbl, neBna u ckasurena C.A. 3BepeBa-Kbibin Yona.
Llenp TeaTpa — coxpaHeHye CaMOOBITHON KY/IbTYPbI HApPOJIOB
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AxyTun B ycrnoBuAX COBpEeMEHHOTO TeaTpa, CO3flaHNe Cofep-
YKaTe/IbHOTO pelepTyapa, OCHOBAHHOTO Ha KJIIOYEBBIX WX
TPaJIUIIVIOHHOJ Ky/IbTYPBL.

PasBuTme TeaTpa OCHOBBIBAeTCA Ha KOHILENTYaIbHbBIX
MUPOBO33PEHYECKUX IPE[ICTAB/ICHNSAX, PEIUTMO3HBIX BO3-
3peHUAX, MUQOTOTMYECKOTO MBIIUIEHNS, TPagMLIMOHHBIX
LIEHHOCTSIX, MUPOBOCIPUATHA, ITyOMHHOI $unocodun Tpa-
IUIVIOHHON Ky/nbTypbl caxa. COBpeMEHHBINl TeaTp HO/DKEH
OIMPAThCA Ha KOHILENTYaJIbHBIX MUPOBO33PEHYECKNX IIpefi-
CTaBJIEHNUAX, QYH/JTaMEHTA/IbHBIX LIeHHOCTSX KY/IbTYPHOTO Ha-
cnenus Hapopa [1].

Co3faHHBIe OCHOBaTe/IeM, PYKOBOAUTEIEM TeaTpa TaHLA
I'.C. BanieBbIM CIIeKTaK/Iy CTa/IM OCHOBOIL B popMupoBaHuu
CTWJIA M TIOYepKa aHCaMO/IA M TeaTpa TaHIa. B a1y ropsl orTa-
YMBAETCS aKTEPCKOE MAaCTepPCTBO, TEXHIUKA VCIIOTHEHVS, Pop-
MUpyeTcs IpodecCOHANTbHBIN YPOBEHb KOJUIEKTUBA [2].

Cospanne TeaTpa TaHia B 1992 rogy 6su1 npopbiBoM. Tpe-
0OBaHMA U KPUTEpUM TeaTpa OBUIM HAMHOTO C/IOKHBIMY,
KOMIUIEKCHBIMU ¥ IIPUMHIMIINAIBHO HOBbIMU. [Tepen Komek-
TVBOM BCTaJI BOIIPOC YITTyO/I€HMS U pacIIVpeHVs TBOPYECKIX
3afjay. CTaBWINCHh KPYIHOMAcCIITaOHble XOpeorpadudecKmx
CIIEKTaK/IM Ha OCHOBe 60ratoro (ponbKIOPHOTO HacCTemus
HapoyoB SIkyrun. Penepryap oboratmics HOBbIMM IIPOM3Be-
nenysMu. [ToMeHsIach He TONBKO peliepTyapHasi MONUTHUKA,
CBsI3aHHAas C CO3/JJaHMeM HOBBIX CIIeKTaKJIell, HO U Iapajjurma
BCell TBOPYECKOI eATETbHOCTIL.

YuuBepcanpHbil TamaHT camopogka C.A. 3BepeBa crama
omopoit B nouckax ugeHtnaHoctu [3]. C.A. 3BepeB cTporo
IpUAEPKUBAJICA KAHOHOB TPafVILIVIOHHO KY/IbTYPBI, IIPOsB-
JIsIs1 K HeVl ICK/TIOUMTEe/IbHBIN TaKT M yBaKeHMe. B cBoux mocra-
HOBKaX OIMpPascs Ha GONIBKIIOP B €r0 HeM3MEHHOM BUJIE, YTO
IIO3BO/IVMJIO COXPAaHUTh B CIEHMYECKNX IPOM3BENEHMAX HyX
Hapopa. Co3fjaHne TeaTpa TaHIA MTO3BOJIMIO IIPOBECTH HpPO-
deccroHaMM3anyi0 HAPOAHOTO TaHIA, HONHATb HAPOMHBIN
TaHell /1O aKaJleMIYeCKOTO YPOBH:, BHEJPUTD TPAUIIVIOHHbIE
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06pasibl HOIBKIOPHOTO HAC/IEAVsl B CUCTEMY CLIEHIYECKOTO
MICKYCCTBa, HaliT! (POPMBI VIHTETPUPOBAHMS TPAAUIMOHHBIX
00pa3oB, co3aath Gumocopckie BepCcum CLeHNIeCKUX CIeK-
TaK/I€l, OCHOBAaHHBIX Ha CIOXKETaX TepOMYECKUX IIOCOB, JIe-
TeH/[l, IpelaHNl, CKa30K.

bes »xmBoro HalmoHanbHOI MY3bIKM HE MOXKET ULTYU peYb
O Pa3BUTUM AKYTCKOI CIeHMYecKol xopeorpadum. bomb-
VM JOCTYDKEHMeM TeaTpa O6bUIo co3pganue B 1993 ropy op-
KeCTpa HalllOHa/IbHbIX MHCTPYMEHTOB. PykoBoguTenem op-
kectpa asmsica H. Ilerpos [4]. Co3ganue HanmonanbHOTO
OpKecTpa OTKPBUI IIYTh /I pasBUTHA HALlMOHATbHOM MY3bI-
KI. BpIIM Bocco3fjaHbl, pEKOHCTPYMPOBaHbI HAllOHANIbHbIE
MHCTpyMeHTbl. CerofiHaA AKYTCKME HAlOHATbHbIE MHCTPY-
MEHTBI IINPOKO UCIIONb3YIOTCA B OpKecTpe. SKyTcKme Kom-
IO3UTOPBI CTAIM IUCATh MY3BIKY A/ XOpeorpadudeckux
CIIEKTaKJIEN.

3HAKOBBIM cHeKTakneM cran «boxcypyityy» (VarHanume
3710TO JiyXa), IOCTaB/lIeHHbIN B 1997 roxmy Ha MysbiKy B. Kce-
HodoHTOBa B xopeorpa¢unm [.C. banmesa u B pexnccype
A. ®epopoBa 1o MOTMBAM IIaMaHCKUX BO33peHuit. «boxcy-
pYityy» CTall OpUIMHAIbHON MHTEepIIpeTaIyeil MICKOHHO (OTIb-
K/IOPHOJ TeMbI U KPYIIHBIM JIOCTVDKEHMEM TBOPYECKOTO KOJI-
nektuBa [5]. 3a My3bIKy crieKTak/Ib «boxcypyityy» HarpakieH
OpOH30BOJI MeJja/ibl0 ¥ AUIUIOMOM 1 CTelleHM KOHKypca UM.
C. PaxmannHoBa. Ilepen sputenem paspopaunBaroTcs gpama-
TUYECKMe CLIeHbI NIAMaHCKOTO KaMmaaHus. «boxcypyityy» cTan
YAAQ4HOM MHTEepIIpeTalyiell CI0XKHOTO CIOXKeTa IaMaHCKOM
Mucrepun. ITHOOAleT CTal XyHO0)XXeCTBEHHO-0Opa3HBIM
IPOYTEHMEM HIAMAHCKOTO MMUCTUYECKOIO IepeXMBAHMUA.
[TamaHcKass 3KcTaTM4ecKad IUISICKA MaKCHMaJbHO JIOCTO-
BEepHO IepefjaeT 0coboe BHYTpeHHee COCTOAHME IIaMaHa.
[Tnacruka, TaHel, TaHTOMMMA, MUMIKA, PUTYa/IbHbIE )KECTDI
MaKCUMaJIbHO 3MOLMOHA/IbHO ¥ BBIPAa3sUTEIbHO IepefaBa-
M CTI0KHOCTDb JIyIIEBHOTO COCTOSHMA MOJIO[IOTO IlaMaHa.
MoOCKOBCKMe KPUTHKY OTMEYaIN 0COOYI0 9HEPTeTHKY, Maru-
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9YEeCKYI0 aypy CIIeKTakaA. VIHTepec cCenyanncToB BBI3BAIMU
C/IOKHasA CTPYKTypa KOCMOJIOTMYECKUX IpefCTaB/IeHMI Ha-
poria, ITyOMHHAsA IICUXOJIOTMYecKas jpaMa CTAaHOBJIEHUA MO-
nogoro mamaHa. Kputmku npoBoguiy mapanienb ¢ TaKUMU
mefieBpaMy CIieHN4ecKoil xopeorpadgum Hadama XX B., Kak
«Cxndcekas cronra» [Ipokodnesa, ¢ «BecHoit cBAILIeHHOI» Ha
MysbIKy V. CrpaBuHckoro. CreKTak/lb ObII YCIEIIHO ITOKa-
3aH Ha cueHe Poccuiickoro MosnopexxHoro teatpa B Mockse,
Canxkrt-Ilerepbypre, Cypryre u gpyrux ropopax Poccun. 91-
HOOa/IeT OTKPBUI JOPOTY /sl TBOPYECKUX IOVCKOB C/IOXKHOI
TeMbI IIIaMaHM3Ma.

C 2004 mo 2009 rr. B TeaTpe MOCTaB/lI€HAa TPUIOTUA IO
MOTMBaM SAKYTCKOTO 310ca 0110HX0 «bapT Xapa», KoTopas
COCTOS/Ia U3 TPeX OT/Ee/IbHBIX CIIeKTaK/Iel: « AJbIbl aliMara»
(«CpemnuHHBIT MUpP») Ha My3biKy H. IletpoBa, «Yomsu Ty-
rara» («Hmxunit mup») Ha My3biky I1. VIBaHOBOII, «Y0has
moiiny moxcyHHapa» («Bomrenu Bepxnero mmpa») Ha my-
31Ky B. Kcenodonrosa. banermeiicrep tpunornm I.C. ban-
11eB. DTO KPYIIHBIN TBOPYECKNI IIPOEKT TeaTpa Ha TeMY 3110ca
ononxo. IIpembepa cocrosnace B 2009 roxy. CrieKTakib oTpa-
3WJI IPOTUBOCTOSIHME TPEX MUPOB, BEYHYIO TeMy 60pbOBI [10-
Opa u 371a, 3alUTa IJIEMEHY alibIbl OT Pa3pyLINTENTbHBIX CUTT
3JIBIX IYXOB. B CIleKTak/ie TpaiuIOHHasA IMHAA SMIMYECKOTO
CIOJKETa IlepeflaeTcsA A3bIKOM AKYTCKOTO TaHI[a B COYE€TAaHUM C
3/IeMeHTaMM KIacCUYecKOoro TaHLa. B cmekraxie 6bUIM OCy-
I[eCTB/ICHbl JMHTEepPeCcHble Xopeorpaduyeckme U peximccep-
CKMe pemeHuA. Mysblka B TpexX 4acTAX OTpasuia aBTOPCKUE
IO/IXOMbI TPeX AKYTCKMX KOMIIO3UTOPOB K TeME repondecKoro
anoca. OfHaKo He Bce TaK ITIafKO CO CTMINCTUKOI Xopeorpa-
¢uyeckoro Aspika. HeomHopogHa ¥ [paMaTyprus JaHHOTO
cnekTaknd. CHeKTaklb B OCHOBHOM IIOCTPO€H Ha CTU/IM30-
BAaHHBIX IBVDKEHUAX, YTO IPUBOANIO K HUBEINPOBAHUIO 3T-
HIYECKVX 4epT B TaHI[eBaJbHBIX 00pa3ax.

TeaTp TaHIla yCIENIHO IPEICTaBU/I CBOE MCKYCCTBO Ha Ca-
MBbIX M3BECTHBIX CLIEHMYECKUX IUIomagKax Mupa. Komnekrus
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YCIIEUHO Y4acTBOBaI B 6osee TpuALATH (POIBKIOPHBIX (e-
CTUBAJIAX MUpa.

C 1992 ropa gupexropoM HamyoHasnbHOrO TeaTpa TaHILA
uM. C.A. 3BepeBa-Koibr Yoma cran Anekcanjp VBaHoBud
Anexcees. Ilocne mpunaATHA cratyca HamumonampHOro Tea-
Tpa KOJIEKTUB ITOCTaBUJI 60JIee COpoKa KPYITHOMACIITaOHBIX
CIleKTaKjIe, 6oee 300 KOHIIEPTHBIX HOMEPOB U Pa3BEPHYTHIX
nporpaMM. besycioBHO, TeaTp fenaeT yrnop Ha HallIOHA/Ib-
HYIO0 TEMATUKY, OTPA)KAIOLIYI0 O0TaTCTBO TaHIEBA/IbHOTO Ha-
CTIeiVisl KOPEHHBIX HapOJIOB PECITyO/IMKIL.

Tearp peanmsyer Ienb u 3agauym TpeTbeit KoHmemmuu,
paspaboTaHHON HTOKTOPOM VICKYCCTBOBeleHV:, Ipodecco-
poMm xopeorpadum, stHoxopeorpadpom A.I. Jlykmuoit [6].
Lleny KoHuenumm — coxpaHeHMe TPafMIMIOHHOTO TaHIle-
BaJIbHOTO HAaCJIeAMs B COBPEMEHHBIX (POpMax CLIEHNYECKOTO
Xopeorpamu4yeckoro MCKyccTBa, a TAK>Ke COXpaHeHNe Hall-
OHAJIbHOM U/IEHTMYHOCTU. B CBA3M ¢ 3TUM CTaBATCA 3ajja-
4y GOpMMPOBaHMS HALMOHAIBHOIO pelepTryapa, co3fjaHye
xopeorpapu4ecKnx CleKTaKIeil OpraHN4ecKy, COYeTaoLIX
TpafiMLIMU ¥ COBpeMeHHble (OPMBI HAI[MOHATBHON XOpeo-
rpadum u xopeorpapudeckoit ob6pasHoctu. Bo rmaBy yria
CTaBUTCA CaMOOBITHOCTb ¥ HEIOBTOPUMOCTDb TPafiUI[MOH-
HOTO TaHIIa KaK GOpMBI, oboramiaolleii SKyTCKyI CljeHnde-
CKYI0 Xopeorpaduio.

TeaTp TaHIa 3a MOCTeHNE TOABI BLIXOJAUT HA HOBBIN Ypo-
BeHb. B TeaTpe CTaBATCA CIIEKTAaK/IVM Y STHOOATIETBI, IIPEICTaB-
JAIOIMe OPTaHUYHBIN CIUIaB TPAAVUIIIOHHON ¥ COBPEMEHHOI
AKYTCKOJI cLieHndeckoit xopeorpaduu. [locnennne fecars ner
UfleT aKTVBHBIN MOVICK BBIPA3UTEIbHBIX CPENCTB SAKYTCKOTO
TaHIIa, OCMbICTIMBAETCA TaHIIeBa/lIbHOE Hacylefiyie IIPefiKOB, I0-
ABJIAIOTCS HOBBIE UJieV, 00pasbl, CI0XKeTHI. Vet mporjecc cue-
HMYECKOJ afallTaliiyl U CLIEHNYECKON MHTEpIpeTauuy Tpa-
IMLIVOHHBIX MOTUBOB, TPAAUIMOHHBIX 3/IEMEHTOB IIACTUKI
un T. f. C KaXIbIM TOIOM paciumpsierca penepryap. TeaTp
yCTaHaB/IMBaeT KOHTAKTBI C KOMIIO3UTOPAMMU U XYIO>KHMKAMI

64



Kynomypa mupa Ne 35. Tom 11. Beinyck 6. Kynomyponoaust

Mockss! 1 Cankr-IleTepOypra u fpyrux ropofioB, IIaHUPyeT
IIOCTAaHOBKY KPYIIHBIX CIIEKTaKJIEA.

HanmonanpHbIl TeaTp TaHIja HalleJIeH Ha IOBbIIIEHNE XY-
TOXXECTBEHHOTO YPOBHA IIPOM3BENEHMI, COBEPIIEHCTBOBA-
HIl€ JICIOTHUTENbCKOTO MAacTepCcTBa, oOoTalleHne penepry-
apa (ONBKIOPHBIMY MCTOYHMKAMY, TTIOVICK HOBBIX IIO/IXOZOB
K MY3bIKa/JIbHOJ, TaHILIEBAJIbHON ApamaTyprum. B mociennue
TOJIbI B TeaTpe CTaBsATCsA KOHIIENTyalIbHbIe Xopeorpaduyeckue
CIIeKTAK/I}, KOTOpPbIe BOIUIOTV/IV HOBBIE MJIeV, HOBbIE 00OPa3bl.
B aTuX cnekTak/ifax 0CoOeHHO SPKO MPOSBUINCH MHTEPECHDIE
xXopeorpadudeckye IpOYTEHNA 3II0CA, JIETeH I, IPeflaHNi SKy-
TOB. CIIeKTaK/IM ITyOOKO OTPaXKAIOT IPUHIVIINAIBHO HOBbIE
IIOAXOJIBI K XOpeorpaduieckoit 00pasHOCTH, BBIPa3UTETbHBIM
CpeficTBaM AKYTCKOTO TaHIIA.

TeaTp TaHLla MHTerpupyer TpagULMOHHbIE TEMbl B Tea-
TpaZbHOE UCKYcCcTBO. [IpoucxoanT nepeocMpicienne U Mpo-
HIKHOBEHJe KOHTEHTa HAapOJHOTO TBOpYecTBa B Ipodec-
CHOHa/IbHOM McKyccTBe. O[HOM 13 IPUOPUTETHBIX 3a/lad
ABAETCA TPAaHC/IMPOBAHME YHUKAJIbHBIX BUIOB HAapPOJHOIO
TBOPYECTBA B MUPOBO€ KyIbTYPHO€ IPOCTPAHCTBO. Bpems
CTaBUT HOBBIE 3aJja4l, HOBbIE BBI3OBBI CTPEMUTEIBHO MEHA-
IOIL[ETOCA MUpA.

B 2020 rogy B HaumonanpHoM Teatpe Tanua PC (SI) co-
CTOS/Iach TIpeMbepa CHeKTak/IA «Xapa caceul» (YepHas muca)
no motuBam jpamel C.A. 3BepeBa-Kbib1 Yora B Heo6bI9HOM
nocene popmare kuHoBepcyn [7]. lpama «Xapa cahbi» ocHo-
BaHa Ha JIeTeHJie, IIOBECTBYIOLEN O Tpareguiu, IpOU3ouIefIIein
BO BTOpOI1 onoBuHe XVII Beka MeXXy HeCKOIbKUMU 6ora-
TBIMM popaMu. Pacnipu u youiicTBa IpOMCXORAT U3-3a fielie-
»Ka 60raTcTBa B BUJE JPATOLIEHHBIX I JOPOTMX MEXOB MEX/Y
3HAaTHBIMU pojaMu. MeX 4epHOI JUChl ABIANCA CUMBOJIOM
6oraTcTBa, pOCKOLIN, YCIIEIIHOCTY, yhauu. BriepBble B pe-
crybnke xopeorpadudeckuit crekTaknb «UepHas jmca»
6611 BortoleH B popme KuHOBepcuu. PaHee TeaTpsl SIKyTun
IIPEeJICTaBIIA/IN CBOY CIIEKTAK/IM TOIBKO B OpMe BUAEOCHEM-

65 |

,_|_=_



Cultural World Ne 35. Volume 11. Issue 6. Culturology

Ki. OTO IPMHIUINAIBHO HOBBI IOAXO0J B TBOpYECTBE Tea-
Tpa TaHua. KuHoBepcuu, KMHOGUIBMBI XOpeorpadudyecKux
CIIeKTaKJIell BHOCAT HOBU3HY B ITofade 00pa3oB, aKL[eHTUPY-
I0T HEMIOBTOPMMOCTD SI3bIKa, XOpeorpaduyeckoro Tekcra. B
KMHOBEPCUM TaHILIeBa/lIbHbIE ABVDKEHMS MIPUHUMAIOT Pa3HOO-
OpasHble paKypChl, CLIeHIYeCKOoe IIPOCTPAHCTBO BOCIPUHIIMA-
eTcs B NepCIeKTUBE, OCYIECTB/IAETCA aKLeHT Ha MUMUKY U
nanroMmuMy. Kunoduiapm kak ¢opma OyzneT crmoco6CcTBOBATH
PacCHIMPEHNIO TPAHCIALUN CIIEKTaK/IA B MUPOBOE Ky/IbTYPHOE
IIPOCTPAHCTBO.

B 2017 romy B TeaTpe TaHIIa COCTOANACDH yCIIELIHAsA IIpe-
Mbepa BOKaJIbHO-XOpeorpapuyeckoro aTHO-MIo3ukna «Jlern
6emoro conHIa» Ha My3BbIKY HapogHOro aprucra P®, xommo-
sutopa Pammpa KonumyminHa B mocTaHOBKE M3BECTHOTO B
CTpaHe U 3a py0exxoM pexxuccepa 1 b6aeTMeiicTepa, 3acyXeH-
HoTO fmeATend uckyccts PO I'eoprua Kosryna. 3purenn cra-
M CBUAETeNAMMU TpuyMda TBOPUECKOrO KOIeKTuBa. «Jletn
0e/10ro CONMHIIa» CIEeKTaK/Ib, IOCBSAIIEHHBI MICTOKaM Hapofa
caxa, ero TIOPKCKMM KOpHAM, IpapojuHe caxa. Cospmarenem
CIIEKTAK/IA ABJIAETCA MHTEPHALMOHAIbHBIN KOJITIEKTUB MacTe-
POB McKyccTBa. ABTOp My3bIKM Komnosutop P. Kommmynnma
(Mockaa), pexxuccep CIIeKTaK/IA U aBTOP IMOPETTO, pexxmccep
u 6anermeiictep I'. Kobryn (Cankr-Iletep6ypr), XymosKHMK
O. Momuanos (CankT-Iletep6ypr) co3pganmm 6IM3KWIL K IyXY U
MEHTAIUTETY AKYTOB CIIEKTAKJIb.

[IpeMbepa CIEKTAaK/IA COCTOSANACH Onaropaps IOINUTHUKE
PYKOBOJICTBaA TeaTpa TaHLa AupeKkropa A.Vl. Anekceesa, Xyjo-
)ectBeHHOTO pyKoBoautensa C.II. becconoBoii, pykosBoguTe-
ns1 opkectpa H. IlerpoBa, ancam6ss «Kein Caxa». Biepsbie B
UCTOPUYU SKYTCKOTO TEaTPaTbHOTO VICKYCCTBa, Xopeorpadu-
JyecKas MHTepIpeTalys TIOPKCKUX VICTOKOB, IIpeJcTaa B30py
3puresns B popMe CIIEKTAK/IA. B cllekTakie MICIONMHUTENbCKOe
MacTepCTBO U TeXHMKA VICIIOJTHEHUA TaHI[eB ObUIN TOBEJEeHBDI
JI0 BBICOKOTO PO(eCcCHOHATBHOTO YPOBHH.

«Jletu 6€10T0 CONMHIIA» — 3HAKOBBIM CIEKTaK/Ib IS Ha-
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pona caxa. CIIEeKTaK/Ib OTPa)KaeT CaMblll JpaMaTUYHbIN, Tpa-
TMYeCKUI Nepuoj, MCTOPUM Hapofia caxa, ero NMpuoObITMe Ha
CpepHioio Jleny [8]. CriekTak/ib MHOTOMEpHBIT, MHOTO3HaY-
HBIJ, OT/INYAETCs TPaHANO3HOCTBIO, MAaCIITaOHOCTBIO. DTHO-
OajieT MPUIIOAHMMAET 3aBeCy JpaMaTIYeCKNX COOBITII Ilepe-
Ce/IeHNA HapoJa caxa Ha TepPUTOPUIO COBPeMeHHOI SkyTun.
Xopeorpagudeckas gpamMa S3bIKOM TaHIIA pacKpbIBaeT UfeN,
00pa3sbl, CUMBOJIBI, 3HAKM T€X JA/IEKIX BPEMeH.

OTHOOAJIET MHTEPEeCEeH C TOUKY 3PEHVIA MY3BIKH, peXKuccep-
CKOTO pelIeHMs, CIeHNYecKoro odopmieHNs, TBOPUYECKOTO
IIO/IX0/ja, 0OpasHBIX TPAKTOBOK, pasHOOOpasusA xopeorpadu-
4ecKOro A3bIKa. CHEeKTaK/Ib MOTYyYMICSA SIMYeCKNM, 3PeIyil-
HBIM, ApKuM. [TocTaHOBKA CIIeKTaK/IA cTa 60/IbIINM COOBITH-
eM B KY/IbTYPHOII )KV3HY He TOJIbKO Halllell peciyOIuKiu, HO
VI CTPaHBI B 1Ie/IOM. THO-MIO3UKII 00beiMHIII XOpeorpaduio,
XOp, HaIlIOHAJIbHYIO MY3BIKY, TaHTOMMMMYECKME JIe/ICTBA B
onHo 1ennoe. CrieKTaK/Ib COeAVHN IBe HUTH, TPASULIUNI U JyX
coBpeMeHHOCTH. CI0XKeT CIIeKTaK/IA CO3BYUeH C ayTeHTUYHON
MY3BIKOJI ¥ TIeHMeM My3bIKanbHOTo aHcambna «Kpur Caxar.
Myspika B MCIIOTHEHUM HAIIIOHA/JIBHOTO OPKecTpa BOCCTa-
HOBWJI 3By4YaHle YTPaueHHbIX apXaYHbIX MHCTPYMEHTOB. B
CIIeKTaKJIe COXpaHeH AyX Hapofa, ero MeHTAINUTET U XapaKTep.

B 2023 ropy cocrosimach mpembepa xopeorpaduyecKoit je-
reHpbl «Cutrm» Ha My3bIky IHa Kpyna (Vpkyrck). Xopeorpad-
HOCTAaHOBIIMK, pexxnccep Oner Mapkos (Cankr-Ilerep6ypr),
aBTop ymmbperto Beponmka Kynarmua (Canxt-Iletep6ypr).
OTOT CHEKTaKIb A/ SAKYTCKOTO 3pUTeNs NPUHINUIINAIBHO
HOBBIJI 110 MHOTUM I1apaMeTpaM. JTHobaneT «CuTuM» SB/IS-
eTCSl OfTHMM V3 CAaMBIX IIOTUYHBIX, POMAaHTMYHBIX TPAaKTOBOK
MOTHUBOB SIKyTCKOTO 3II0Ca B TeaTpaJibHOM MCKyccTBe Ky-
tun. ITocraHoBka Osnera MapkoBa sIB/IA€TCS OPUTMHAIBHOI,
aBTOPCKOJ MHTepIIpeTanyeil o0pasoB SAKYTCKOTO 31oca B
xopeorpa¢gunu. ITO yTOHYEHHOE, MOXKHO CKa3aTb, M3bICKAH-
HOe IpOYTeHMe ¥ BOIUIOIeHMe 3MMYecKoll TeMbl. barer 3a-
BOP)XXIBAeT AXYPHBIM CIUIET€HVEM Marnm4ecKnx, KpacuBbIX,
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HOBBIX JIBVDKEHUI, HEOOBIYHBIX 103, )KeCTOB, paHee He BCTpe-
YaIOIUXCS B IPYTUX AKYTCKUX Oanerax. Bo Bcem mpocnexu-
BaeTCs HeOOBIUHBIIT, OPUTMHAIbHBIN, aBTOPCKMil modepk Ore-
ra MapkoBa. ABTOp HEMOHCTPUPYET HENOBTOPUMBIN CTWUJIb
COYeTaHMA TPaJULVMOHHBIX 37€MEHTOB AKYTCKOIO TaHLA C
a/leMeHTaMl COBpeMeHHOro TaHa. [Ipu aTom Habmogaercs
0epeXHOCTb K OBVDKEHUAM AKYTCKOTO TPAAMLMOHHOTO TaH-
na. Onery MpakoBy yfjaoch MaKCUMAaTbHO MPUOIM3UTBCSA K
IIPMPOJHON CYyTHU TaHIIA — CBALLEHHOJENICTBUIO, pUTyainy. ba-
neT «CUTUM» — HOBBII B3I/IS1]], HOBOE BUJIeHNE TaHI[eBaJIbHO-
IO JIeliCTBa, HOBBII, KpeaTUBHBIN MOJX0]] K TeMe apXan4ecKo-
ro AKyTcKoro anoca [9]. Onery MapKoBy yfiaioch OpraHMYHO
COeIMHUTD TPAJULMOHHOE ¥ COBPEMEHHOe B Xopeorpaduu.
baner «Cutum», OCHOBaHHBIII Ha SMMYECKOM CIOXKETE, CTal
COBPEMEHHBIM  BBICOKOXY/IOKECTBEHHBIM IIPOV3BENECHNEM
UICKyCCTBa. B ucTopum TeatpanbHOro ncKyccrsa AKyTun Boii-
IeT KaK OfIH M3 CaMbIX y[JaYHbIX, KPACUBBIX, OPUTVMHAIbHBIX
xopeorpadu4eckx TPaKTOBOK (pumocopum sSIKyTCKOro repo-
MYECKOT0 3II0CA.

Xopeorpadpuyeckas nereHa «CUTUM» pe3yIbTaT TBOpYe-
CKOTO TIOMCKa HOBBIX TPaHel AKYTCKOTo TaHIa Hanmonanb-
Horo Teatpa Tanua PC(A)

3akmoueHne

AHanu3 TBOPYECKOTO OIbITA ¥ IOMCKOB CUHTE3a Tpajil-
LJIOHHOTO ¥ COBPEMEHHOTO B COZEP>KaHUM, BbIPa3UTE/IbHBIX
cpencrBax axyrckoro tanma HTT PC(A) um. C.A. 3Bepesa-
Kbib1 Yora nossosndAer cenaTh Caegyolyie BbIBOMbIL:

1. HanpmoHanbHbI TeaTp TaHLA JO/DKEH ONMPAThCs Ha 00-
ratroe KyJIbTypHO€E Hacnenue HapojoB. KiodyeBble nien, 1ieH-
HOCTHU, 00pasbl, CIOXKETbI, OPUTMHAIbHbIe BbIPA3UTE/TbHbIE
CPEACTBA, KOHIEHTPUPOBAHHBIX B TPASULMOHHOM Ky/IbTYype
TOJ/DKHBI CTaTh OIIOPOI M OCHOBOI B CO3[AHUM CLIEHUYECKUX
IIpOM3BeAeHNI, aBTOPCKMX TPAKTOBOK, MHTEpIIpeTalnii, 1o-
JICKA HOBBIX BUJEHMII U CO3[IaHMA HOBBIX BbIPa3sUTEIbHBIX
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CPEACTB Ha OCHOBE TPAAVILIVIOHHOTO HACTIeAMsI HAPOMIOB.

2. YBaxatb U Gepe>XHO OTHOCUTHCS K KYJIbTYPHOMY Ha-
CTIeAMI0 Hapoja, ero obpasHoe MBINIIEHME, MEHTAUTET U
IICUXOJIOTHIO.

3. CoxpaHUTb B IKYTCKOM TaHIle OCHOBHbIE MUPOBO33PeH-
JecKye MpefCcTaBIeHN s U PeMUTo3HO-pumocodckie Bo3spe-
HIIS SIKYTOB, VeV TPeX4aCcTHO KOHIIEIIIVIY MUpa Ha KOTOPOII
BBICTPOEHA BeChb IYXOBHBII MUD ¥ BCS TPAULIIOHHAS KY/IBTY-
pa, BCe XKaHPBI U BUJIbI HAPOJHOTO TBOPYECTBA, B TOM YUCTIE
Y TpafMLMOHHOI Xopeorpadpum. TpexdacTHas KOHIIEIIIVSA
Mupa umeer (yHHaMeHTaNTbHOE 3HAUEHMe ISl STHUYECKOTO
caMoco3HaHyA. COXpaHUTb IyX STHMYECKOTO TaHIIA.

4. CoxpaHUTh K/TI0YeBble KAHOHBI KYTCKOTO TPAfiMIVIOH-
HOTO TaHI[, €0 KOMIIO3VIYIOHHYIO CTPYKTYPY U €rO OCHOB-
HOJ CMBIC]L.

5. CoXpaHUTb XyH0)XeCTBEHHble 0COOEHHOCTV OCHOBHBIX
37IEMEHTOB, JBYDKEHMIT, 00Pa3HyI0 CyTb AKYTCKOTO TaHIA, OT-
paxkaromux ero upero. Hesasucumo ot rpanchopmaruu hopm
SIKYTCKOTO TaHI]a COXPAHUTb B HeM Hal[MOHA/IbHbIE YePTHI.

6. OpraHM4YHO CUHTE3VPOBATh TPANUIVIOHHOE ¥ COBpe-
MEHHOE B AKYTCKOM CLIeHMYEeCKOM TaHIle 0e3 yTpaThl ero Ha-
IIVIOHA/IbHBIX CBOJICTB U 4YepT.

7. IIpu coumMHEeHNY My3bIKY CHEKTAK/IA TAaKXe YI4ecTb 0COo-
OeHHOCTY HallMOHA/IbHOI MEJIOAVKM, IPUAEP>KUBATbCS TeM-
HOPUTMA, CBOVICTBEHHOTO 3THOCY, MAKCUMAJIbHO MCIIONIb30-
BaTb HAI[IOHA/IbHbIE IHCTPYMEHTBI.

8. JIubpeTTO U ClieHapMil CIEKTAK/IS JOKEH OTPa3UTh
KJIIOYeBble M/eM, CMBICIBI TPAANIIVIOHHBIX OOPsIIOB, PUTYa-
JIOB.

9. CrieHnveckoe IpousBefieHe TO/DKEeH B HOBOIL popMe U
HOBOM IIPOYTEHNN aBTOPa He NOJDKEH YTPATUTh TPAJULIMOH-
Hble IIeHHOCTM VI CMBICTIBI, CBOJICTBEHHBIE HAPOJY.

10. IIpu Bce mpu 9TOM aBTOpP CBOOOJHO JOMKEH OTPaXkKaTh
CBOM 3aJyMKI, CBO€ BUJIeHNE I CBOE IIPOYTEeHMe TPAANI[VIOH-
HOTO MaTepuaa. ABTOP JJO/DKEH CBOOOJIeH B BbIOOpe BbIpasu-
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TEJIbHBIX CPEJICTB U PEXVCCEPCKUX IIPUEMOB 1 CBOOOIHO VIH-
TepIpPeTVPOBATh MOTUBBI TPAMIVIOHHBIX BUJOB TBOPYECTBA.

11. Cuennueckass o6paboTka (HONBKIOPHOTO MaTepuaa
3VDKJeTCA Ha 3HAaHUM U YBa)KEHUM VICXOJHOTO MaTepuaa.

[Tonck HOBOTO MOAXOAA K XOpeorpaduyeckomMy Ipousse-
IEeHNIO, TTOVICK HOBBIX BBIPAa3NTE/NIbHBIX CPE/ICTB B fA3BIKE Ha-
IIVIOHA/IbHOM Xopeorpadum B HamuoHanbHOM TeaTpe TaHIjA
PC(4I) um. C.A. 3BepeBa-Ksibu1 Yona npogomkarorcs. Teatp
MILET ¥ HaXOIWUT HOBBbIe (POPMBI, HOBBIE TEMBI U CIOXKETHI,
MaKCYMa/IbHO PacKpbIBaOIINe TPAAUILVIOHHbIE, STHUYECKIE,
HO COBpPEMEHHO 3Byyalye 00pas3bl Ha YHUBEPCAIbHOM SI3bIKe
xopeorpadu4ecKoro MCKyccTBa.
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Jlyxuna A.T.
Hoxmop uckyccmeosedenus, npogeccop, Apkmuueckuii 2ocyoapcmeen-

HbLlL UHCMUmMym Kyivmypovl U UCKYCCMS, 2. /qK'yH’ZCK.

TBopuectBo Hanmonansroro Teatpa ranna PC(SI) mmenu C.A. 3Be-
peBa-KbIbl1 Yorna: cuHTe3 TPagUIMOHHOTO ¥ COBPEMEHHOIO

AHHOTaIUA. AKTYaTbHOCTh TeMBI OIIpefie/sieTcss HeOOXORUMOCTDIO
BHEJIpeHNUA U OCBOEHM: TPaIMIVOHHBIX LIeHHOCTell B COBPEMEHHOII Clie-
HIYeCKolt Xxopeorpauu. AKTyalIbHOCTb TeMbl TAaK)Ke 00YC/IOB/IEH U TeM,
4TO B HayKe HEJJOCTATOYHO M3y4eH M pa3paboTaH BOIPOC COXPAHEHUS U
PasBUTUSA KTIOUEBBIX OCHOB STHUYECKOI KY/IbTYpPBI B CLIeHUIeCKUX Pop-
Max COBPEeMEHHOro TeaTpa. Take HelOCTATOUHO pa3paboTaHbl BOIIPOCH
COOTHOIIEHN TPAAULMOHHOTO U COBPEMEHHOTO B 3THUYECKOIT XOpeorpa-
¢un. HemocraToyHO M3y4eHbl MEXaHM3MbI COXPAHEHUsI, afalTalluy Tpa-
AULVOHHBIX TaHIIEB B COBPEMEHHOCTI. MeXJy TeM clieHndecKue GopMbl
UCKYCCTBA Jal0T BO3MOYKHOCTb COXPAaHUTD CMBICIIBI, MJIeN, CI0XKEThI B IIPO-
U3BeIeHMAX UCKYCCTBA, CO3/jaBaeMbIX aBTopamu. KonTtent ¢onbkiopHoro
Hacenus mpuobpeTaeT cBOOOALY BBIPAXXEHUS B CLEHMYECKMX MHTEpIIpe-
TalUAX Yepe3 IpU3My aBTOPCKOTO BUJEeHNUA. DTO OAMH M3 IyTeil TPaHC-
ALY KyTbTYPHOTO HacTIefusA HapOJoB Yepe3 UCKYCCTBO, KOTOPOe MOXKET
CO3/IaTb HOBBIE CMBIC/IBI CO3BYYHbIE BPEeMEHIL.

CerofH: aKTya/IbHBI BOIIPOCHI MHTEIPALy Ky/IbTYPHOTO HaCTIeAVA Y COB-
PEMEHHOIO TeaTpa, afialTalyy ¥ MHTETpalil BUOB TPagULMOHHON Ky/lb-
Typbl B CLIEHMYECKOM MCKYCCTBe, CO3fIaHNe CIIeKTAKJIeH, Ifje COXPAaHAITCA
U TIepepabaThIBAIOTCS UAEY U CIOKeThI KY/IbTYPHOTO HACTENNsI B COBPeMeH-
HbIX VHTepIpeTaluAX. B cTaThe paccMaTpMBAIOTCS HMPOOTIEMbI COXpaHEHNS
U pa3BUTHSA TPaIUIMOHHOTO TaHIIEBAIbHOTO HACTeAMA AKYTOB B CLIEHNYe-
CKoil (hopMe COBPEMEHHOTO TeaTpa. AHA/IM3MPYIOTCS XOpeorpaduueckie
CIIEKTaK/IN, STHOOANIETHI, Xopeorpadmueckue KrHoBepcyu HarroHambHOTO
TeaTpa TaHIA 3a MOCTefHMe fecATwieTyd. HayuHasa HOBM3HA 3aK/IIOvaeT-
¢ B TOM, 4TO BIIepBbIe IIPOBEIEHO UCCTIENOBaHNe MEXaHU3MOB COXPAHEeHMA
Y MHTEpIIpeTaluy Ky/JIbTYPHOTO HACTefus SIKYTOB B Xopeorpadudeckmx
criektaknax HanyonanbHoro Tearpa Tanua mmenn C.A. 3BepeBa-Kbibin
Yora, BbIAB/IEHBI IPOOTIEMBbI CLIEHNYeCKO! OOpabOTKM U MHTepIIpeTaliui
Ufelt M CIOXXeTOB (PONBKIOPHOTO HACTeANs SKYTOB B CLIEHMYECKOM TAHIIE.

Ilenb — BHefpeHMe TaHLEBAILHOIO KOMA, Mfel, 0OpasoB SIKYTCKOTO
TaHIIA B CLIEHMYECKOM JCKYCCTBe, BbIAB/IEHVE KOHLENTYalIbHDIX HOJXONOB
K Ipof/meMaM CLeHMYeCKOll MHTepIIpeTaluy, BHepeHNe TPaguLOHHbIX
UJElt VI CHXKETOB B TeaTPaIbHOM MCKYCCTBE, COXpaHeHMe CaMOOBITHOTO SI3bI-
Ka AKyTCKOIO TaHLA, MHTETpals TPafUIMOHHOTO ¥ COBPEMEHHOIO B CIie-
HMYECKUX IPOU3BeeHNsX. B pabore pelraiorcs sagaum: aHamm3 o6pasHOIL
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CTPYKTYPBI, TAaHLEBAIbHON JIEKCUKN XOpeorpaMuecKnx CIeKTaKiel, co-
XpaHeHMe ¥ MHTepIpeTalisi OCHOBHBIX MOTMBOB (DO/IBKIIOPHOTO HAC/IeAyis
B XOpeorpapuuecKnx CIeKTAKIAX, CLieHnIecKas obpabotka GoIbKIOPHOTO
TaHI[A, aHA/IM3 HOBBIX (POPM SAKYTCKOTO CLIEHMYECKOTO TAHIIA, CETMEHTHPO-
BaHMe Mfiell, 00pasoB TPAfVI[IOHHOTO TAHI[EBAIIBHOTO HACIEMsA HapOLOB
CeBepa B CHUCTeMy COBPEMEHHOIO CLIEHMYECKOTO MCKyccTBa. MeTomsl mc-
CIeJOBaHNA: aHA/IN3, U3ydeHNUe [TPO6IeM MHTepIIpeTaly U QYHKIMOHN-
pOBaHMS 37IEMEHTOB TPAANIMOHHOIO TaHIEBAJIbHOIO HAC/IeNVsi HAPOLOB
CeBepa B cOBpeMeHHBIX (POpMax CILIEHMYECKOTO TAHIEBA/IbHOTO JMICKYCCTBA.

PesynbTaThl MCCIEMOBAHMA: BBLIBICHNE IIyTell COXpAaHEHMs TPafu-
ILIIOHHOJ! TaHIeBaJIbHO KyIbTypbl HapogoB Cesepa, popMupoBaHue Me-
XaHM3MOB COXPAHEeHNs TPA[VLMOHHBIX TAHI[EB B COBPEMEHHbIX (opmax
CLIEHNYECKOTO MCKYCCTBA, BHEAPEHNUE B CTPYKTYPY COBPEMEHHOTO TeaTpa
STHUYECKUI KOMIIOHEHT KaK 3 QPeKTUBHBI CITOCOO COXpaHEHMs Tpamu-
LIIOHHOJ KYIbTYpBI Hapo#oB SIkyTum. B paboTe BBIABUTAIOTCS KPUTEPUU
U IapaMeTpsl TpeOOBaHMII K IOCTAHOBKE XOpeorpaduIecKux CIeKTaK/Iet
[0 MOTMBaM OOpasloB KyIbTYPHOTO HAC/IeAMs, CO3JaHUe CIIeKTaKIel,
COeMHAMNX B cebe TPafULMOHHOE ¥ COBPEeMEHHOe, CO3JlaHMe HOBBIX
KY/IbTYPHBIX CMBIC/IOB Ha OCHOBE TPaJULIMIOHHOTO.

KiroueBble cmoBa: KynbTypa, Tpaguiny, GonbKIOp, TaHel], HaclIefue,
o6pas, upes, CMBLI, IEKCHKA, KOJ, MHTEPIPETAINs, COXPaHeHNUe, KYIbTyp-
HOe Hac/efue.

Lukina A.G.
PhD, Professor, Arctic State Institute of Culture and Arts, Yakutsk.

Creativity of the National Dance Theater of the Republic of Sakha
(Yakutia) named after S.A. Zvereva-Kyyl Wala: synthesis of traditional
and modern

Abstract. The relevance of the topic is determined by the need to in-
troduce and master traditional values in modern stage choreography. The
relevance of the topic is also due to the fact that the issue of preserving
and developing the key foundations of ethnic culture in the stage forms of
modern theater has not been sufficiently studied and developed in science.
Also, the issues of the relationship between traditional and modern in eth-
nic choreography have not been sufficiently developed. The mechanisms
of preservation and adaptation of traditional dances in modern times have
not been sufficiently studied. Meanwhile, stage forms of art make it pos-
sible to preserve meanings, ideas, plots in works of art created by the au-
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thors. The content of folklore heritage gains freedom of expression in stage
interpretations through the prism of the author’s vision. This is one of the
ways to transmit the cultural heritage of peoples through art, which can
create new meanings in tune with the times.

Today, the issues of integration of cultural heritage and modern theater,
adaptation and integration of types of traditional culture in the performing
arts, creation of performances where ideas and plots of cultural heritage are
preserved and processed in modern interpretations are relevant. The article
discusses the problems of preserving and developing the traditional dance
heritage of the Yakuts in the stage form of modern theater. Choreographic
performances, ethnoballets, and choreographic film versions of the National
Dance Theater over the past decades are analyzed. The scientific novelty lies
in the fact that for the first time a study was carried out on the mechanisms of
preservation and interpretation of the cultural heritage of the Yakuts in cho-
reographic performances of the National Dance Theater named after S.A. Zve-
reva-Kyyl Wala, the problems of stage processing and interpretation of ideas
and plots of the folklore heritage of the Yakuts in stage dance are identified.

The goal is to introduce the dance code, ideas, images of Yakut dance
in performing arts, identify conceptual approaches to the problems of stage
interpretation, introduce traditional ideas and plots in theatrical art, pre-
serve the original language of Yakut dance, integrate traditional and mod-
ern in stage works. The work solves the following problems: analysis of
the figurative structure, dance vocabulary of choreographic performances,
preservation and interpretation of the main motifs of folklore heritage in
choreographic performances, stage processing of folklore dance, analysis
of new forms of Yakut stage dance, segmentation of ideas, images of the
traditional dance heritage of the peoples of the North into the system of
modern stage dance art. Research methods: analysis, study of problems of
interpretation and functioning of elements of the traditional dance heritage
of the peoples of the North in modern forms of stage dance art.

Results of the study: identifying ways to preserve the traditional dance
culture of the peoples of the North, forming mechanisms for preserving
traditional dances in modern forms of performing arts, introducing an eth-
nic component into the structure of modern theater as an effective way to
preserve the traditional culture of the peoples of Yakutia. The work puts
forward criteria and parameters for the requirements for staging choreo-
graphic performances based on examples of cultural heritage, the creation
of performances that combine traditional and modern, and the creation of
new cultural meanings based on the traditional.

Key words: culture, traditions, folklore, dance, heritage, image, idea,
meaning, vocabulary, code, interpretation, preservation, cultural heritage.
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HIxona mapxcuzma, Xatixackuii ynusepcumem, 2. Xatixs, Kumaii.
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KY/IbTYpPbI 4Yepe3 IPU3MY BCECTOPOHHETO
COfIeViCTBYS BO3POXKIEHNIO CETbCKOI MECTHOCTI

Meng Zhang
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A study on the practical path of rural cultural
revitalization from the perspective
of comprehensively promoting rural revitalization

JlaHHOe ¥CCIefoBaHNe BBIIOMHEHO B paMKaX OOIIero IpoeKTa IIo
Hay4HBIM UCC/IEJOBAaHUAM IIperofiaBaTesiell MIeoNnorndecKoi U IMOIUTU-
YeCKOJl Teopuy BBICIINX y4eOHBIX 3aBemeHuit (2020 r.) «VsyueHnue pe-
¢dbopMBbI TIperofaBaHNA MACONOTUYECKUX Y HOMUTUYECKNUX AMCLUIUINH
B IPUTPAaHUYHBIX YHMBEPCUTETaX B YCIOBMAX MY/IbTUKYIbTYpaIM3Mar»
(mpoext Ne 20]JDSZK146) mpu noppepxke [TporpamMmsl oT6opa mydIinx
HperofiaBaTesneil UeoTOTMIeCKUX U MOMUTUYECKUX AVCLUIIIVH.
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Higher Education Institutions: «Research on the Reform of Ideological and
Political Course Teaching in Borderland Universities under the Background
of Multiculturalism» (Project Number: 20[DSZK146), sponsored by the Ex-
cellent Young and Middle aged Ideological and Political Course Teachers
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Introduction

Culture is the “root” and “soul” of a country and nation. If
culture thrives, the national fortune will prosper, and if culture
is strong, the country will be strong. Rural culture is a form of
culture, and different regions and villages have different rural
cultures. It is these diverse rural cultures that enrich the lives
and labor of rural residents and shape the characteristics of
rural culture. In recent years, the party and government have
successively introduced multiple policies, injecting vitality and
providing guarantees for the revitalization of rural culture.
However, at the same time, due to the influence of the econ-
omy, education, and people’s ideology in rural areas, there is
still significant room for development in the overall construc-
tion and expectations of rural cultural revitalization, and ru-
ral cultural revitalization still faces significant challenges [1].
Therefore, it is necessary to conduct a systematic analysis of
the problems existing in rural cultural revitalization from the
perspective of comprehensively promoting rural revitalization,
and based on the important speech made by the General Sec-
retary Xi Jinping in the 20th National Congress of the Com-
munist Party of China, seek new development paths to help
strengthen the infrastructure of rural culture, promote the
revitalization of rural cultural industries, and better improve
the continuous development of rural revitalization in China,
meeting the practical needs of rural revitalization strategy.

1. The Important Significance of Rural Cultural Revital-
ization in the New Era

1.1 Rural Cultural Revitalization Providing Ideological
Value Guidance for Comprehensive Rural Revitalization

The report of the 20th National Congress of the Commu-
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nist Party of China pointed out the need to “solidly promote
the revitalization of rural industries, talents, culture, ecology,
and organizations” [2]. Industrial revitalization is the core of
rural revitalization, talent revitalization is the foundation of
rural revitalization, cultural revitalization is the soul of rural
revitalization, ecological revitalization is the foundation of ru-
ral revitalization, and organizational revitalization is the guar-
antee of rural revitalization. Cultural revitalization is the soul
and the spiritual pillar for comprehensively promoting rural
revitalization. As a spiritual force, excellent culture can culti-
vate a positive and upward core concept, thereby influencing
social interaction and interaction; and negative culture has a
counterproductive effect on politics and economy, thereby af-
fecting social development and change [3]. It is unimaginable
to achieve rural revitalization without cultural revitalization.
Only by taking culture as the foundation of rural revitalization
can we promote better cultural inheritance. As an important
birthplace of rural cultural revitalization, all rural residents are
the protagonists of cultural revitalization. It is necessary to fo-
cus on strengthening the ideological and moral construction
of rural residents, so that the rural residents can fully play their
advantages and guiding role in rural cultural revitalization.

1.2 Rural Cultural Revitalization Provides a Source of
Driving Force for the Creative Transformation and Innova-
tive Development of Local Culture

China has a long civilization history of five thousand
years, and the precious cultural wealth left over from this
long history is of great significance in guiding the current
cultural development. The revitalization of rural culture can
only achieve the goal of regional cultural innovation and cul-
tural upgrading by inheriting and promoting these excellent
rural cultures. For example, in the process of rural cultural
revitalization, attention can be paid to the inheritance of ex-
cellent traditional Chinese opera, ethnic minority culture,
folk culture, and folk traditional crafts, helping rural areas
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continuously enrich their cultural forms and effectively im-
plement the relevant requirements of rural cultural revital-
ization. This form helps to create a favorable atmosphere for
rural cultural revitalization in rural areas, and stimulates the
enthusiasm and initiative of rural residents to participate in
related cultural inheritance and innovation.

1.3 Rural Cultural Revitalization Provides a Practical
Path for the Construction of Rural Public Culture

Under the comprehensive promotion of the rural revital-
ization strategy, accelerating the normalization, informatiza-
tion, and standardization of the public cultural service system
in rural areas, and enhancing talent service capabilities and
levels, will help accelerate the construction of rural public cul-
ture. At present, with the rapid development of China’s econ-
omy, the application of various information technologies has
become more widespread. Applying information technology
to the process of rural revitalization and cultural development
can not only accelerate the construction of infrastructure in
rural areas, but also effectively penetrate the influence of rural
culture on regional culture [4]. At the same time, it can also
attract more comprehensive talents to settle in rural areas, do
a good job in attracting, retaining, utilizing, and nurturing tal-
ents, so as to drive more villagers to achieve income growth
and prosperity at home, which plays a very important role in
achieving rural cultural and economic development.

2. Opportunities and Challenges for Rural Cultural Revi-
talization in the New Era

2.1 Rural Cultural Revitalization Faces a Significant Cri-
sis of Inheritance

Rural culture, as one of the unique cultural forms in rural
areas of China, has formed a unique cultural form after thou-
sands of years of historical sedimentation, containing a variety
of excellent cultural types. However, based on the current ac-
tual development situation of rural cultural revitalization in
China, due to the influence of internal and external factors,
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rural cultural revitalization is facing a significant inheritance
crisis. There are several main reasons for analyzing specific
problems. Firstly, since the reform and opening up, the speed
of China’s economic development has been continuously ac-
celerating. The urban dominated economic development
model has led to uneven economic development in urban and
rural areas, and the economic development in rural areas is
clearly lagging behind. The slow pace of economic develop-
ment has directly led to significant changes in the ideological
concepts of villagers in rural areas, and there have also been
certain problems in the inheritance of excellent traditional cul-
ture. For example, excellent traditional cultural concepts such
as filial piety, brotherly respect, and respect for teachers have
become the laughing stock and topic of conversation for some
people during their leisure time. Secondly, economic develop-
ment lags behind urban areas, leading to the majority of young
people in rural areas moving to cities for work. Traditional
crafts, folk songs, and various cultural performances in rural
areas have gradually faded out of people’s sight. Once these
excellent rural cultures were the primary task for people to
inherit, but at present, this spiritual sustenance has gradually
been replaced by new cultures, leading to significant develop-
ment bottlenecks in the revitalization of rural culture.

2.2 The Dissemination Path of Rural Cultural Revitaliza-
tion Is Limited

After thousands of years of historical accumulation, the
current rural culture in China is rich in content and diverse
in form. Only by inheriting and promoting these cultures can
people ensure better development of cultural revitalization in
rural areas. However, through analysis, it was found that in
the process of spreading rural culture in rural areas, due to the
limited dissemination path, the communication of rural cul-
ture has not effectively played its guiding role. Firstly, due to
the slow economic development over a long period of time,
some villagers in rural areas lack confidence in their excellent
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rural culture. In the process of carrying out relevant rural cul-
tural propaganda work, they were originally the main guides
for the dissemination of excellent rural culture, but showed a
lack of enthusiasm for rural culture [5]. Secondly, some villag-
ers do not fully understand the characteristics and connota-
tions of their own culture, and hold a certain skeptical attitude
towards whether their culture is “excellent”. The above two
points are sufficient to illustrate that there are still significant
difficulties in carrying out rural cultural revitalization in ru-
ral areas. Finally, in the process of rural cultural revitalization,
the integration of rural and urban development can provide
certain technical and economic support for the inheritance of
rural culture. However, the current situation shows that cities
have insufficient understanding of rural culture, making it dif-
ficult to truly exert its guiding and influence.

2.3 The Industrial Operation of Rural Cultural Revitaliza-
tion Is Hindered

The rural culture in rural areas, as an important foundation
of Chinese folk culture, plays a very important role in the over-
all cultural development. The model of industrial development
as the main focus has become the primary task of rural cul-
tural revitalization. However, the current industrial operation
of rural cultural revitalization is hindered, making it difficult
to achieve efficient industrialization. As the final year of Chi-
na’s poverty alleviation campaign, in 2020, China has formed
a certain form of rural cultural industry with the support of
government policies, funds, and other factors, which plays an
important role in the development of poverty alleviation work
in rural areas. However, due to various factors, these industries
in rural areas are currently facing difficulties in development
during their operation. The pursuit of rural cultural revitaliza-
tion is not only about economic effects, but also about cultural
and social effects. In order to remove the label of poverty early
and increase the construction of cultural industries, some re-
gions have neglected the improvement of quality, resulting in
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poor risk resistance of these rural cultural industries and in-
ability to bring substantial economic benefits to rural areas.
This situation is not uncommon in rural areas of China, and
it is also the main reason for the obstruction of the industrial
operation of rural cultural revitalization.

2.4 The Scarcity of Rural Cultural Professionals

As one of the world’s agricultural powers, China’s rural
economy has become an important component of national
economic development. The construction of talents is the most
important part in the process of rural cultural revitalization
and economic development, which requires a large number of
talents as the basic construction. However, due to the relatively
backward economic development speed in rural areas, there
is still a significant gap in overall construction compared to
urban areas. Many talents are unwilling to go deep into grass-
roots areas and prefer to stay in cities with more development
opportunities, resulting in increased difficulty in talent intro-
duction in rural areas and a scarcity of rural cultural and pro-
fessional talents. In addition, the lack of professional talents in
the construction of rural professional cultural talents has al-
ways been a major and difficult problem. Most of the talents in
rural grassroots units have a significant gap in overall quality
compared to urban areas, and are influenced by professional
knowledge, education, and systematic education. The overall
quality of the inheritance and development of rural cultural
revitalization still needs to be improved [6].

3. The Practical Path of Rural Cultural Revitalization in
the New Era

3.1 Promoting Excellent Rural Culture and Creating a
Good Cultural Atmosphere

From October 7th to 8th, 2023, the National Conference
on Propaganda, Ideology and Cultural Work officially pro-
posed Xi Jinping’s cultural thought. This thought provides sci-
entific guidance for the current rural cultural construction in
China, and is of great significance for cultivating new trends
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in rural civilization, advocating healthy and civilized rural life,
strengthening ideological and moral education for farmers,
and democratic and legal education. Therefore, it is necessary
to attach importance to guiding and promoting excellent ru-
ral culture, in order to create a good revitalization atmosphere
in rural areas, which can be carried out from the following
points: the first is to guide and build the responsible parties
of rural public cultural services, fully explore the forms of cul-
tural value from cultural products, cultural industries, and in-
tangible cultural heritage, and create a good environment for
rural culture in rural areas. The second is to continuously en-
hance the ideological understanding of grassroots leaders and
residents in rural areas towards rural cultural construction. In
the process of rural cultural revitalization, grassroots leaders
should fully play their guiding role, while improving the rural
economy, they should also attach importance to the develop-
ment of rural cultural revitalization work, help rural cultural
revitalization to be better inherited, and ensure the bloodline
inheritance of rural culture [7]. The third is to strengthen the
main consciousness of rural residents towards cultural revi-
talization. Specific improvement measures can be taken by in-
tegrating the actual cultural situation in rural areas, actively
carrying out various folk song village song festivals, village cul-
tural performances, square dances, fun sports events and other
activities in rural areas, stimulating the enthusiasm and initia-
tive of residents to actively participate, so as to create a good
cultural inheritance atmosphere in rural areas and achieve the
smooth development of rural cultural revitalization.

3.2 Strengthening the Promotion of Rural Culture and Im-
proving the Quality of Rural Culture

Strengthening the promotion of rural culture can not only
increase the local residents’ deeper understanding of their excel-
lent culture, but also have a certain promotional effect, allowing
more people to understand excellent rural culture. Therefore,
grassroots leaders should attach importance to strengthening
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the local residents’ sense of identification with rural culture in
the process of rural cultural revitalization practice. Firstly, by
improving the infrastructure of rural cultural activities, cultur-
al activities with rural culture as the theme can be carried out
smoothly, and villagers can enhance their cultural emotions in
cultural activities. Secondly, grassroots leaders should attach
importance to the frequency and quality improvement of ru-
ral cultural propaganda, ensuring that rural culture can achieve
high-quality inheritance. They can engage in related propagan-
da work by establishing high-quality and skilled propaganda
teams. Thirdly, while improving the quality of rural cultural
promotion, it is also necessary to enhance the artistic quality of
the promotion and enhance the proactive participation of vil-
lagers in the promotion. Finally, it is to innovate the mode of
promotion. By virtue of the Internet platform, people can build
a dedicated website for rural cultural publicity, and also use the
Tiktok, WeChat official account, microblog and other platforms
with good communication quality to increase the efficiency of
publicity and constantly improve the quality of rural culture.

3.3 Exploring Rural Cultural Resources and Developing
Rural Cultural Industries

“Although the cultural products and services developed and
provided by rural cultural industries are tangible cultural com-
modities, their cultural value has an intangible power.” Rea-
sonably excavating and developing existing cultural resources
based on the current economic and industrial development of
rural areas can meet the internal needs of the vast majority of
residents for culture and promote the prosperity of excellent
rural culture. At the same time, it can also accelerate the rapid
development of related cultural industries, which is of great
significance for promoting rural culture and economic devel-
opment. Therefore, rural areas should attach importance to
the development of cultural resources and cultural industries.
First of all, through in-depth excavation of the unique rural
cultural resources in the region, to enable them to play the val-
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ue of distinctive rural culture, while excavating these cultural
resources, it is necessary to adhere to the principle of removing
their dross and taking their essence, and constantly increase
the inheritance of excellent culture in rural areas. Secondly,
the cultural resources and industrial structure to be excavated
should mainly adapt to the development of the region. Specifi-
cally, it can be developed through the integration of cultural
resources and the acceleration of cultural industry construc-
tion [8]. Finally, while developing the cultural industry, there
is a must to leverage the advantages of “cultural+N” industry
cooperation to form a large-scale development, innovate the
integrated development model between “cultural, tourism,
and agriculture” industries, demonstrate the diversity of ru-
ral cultural industry development, and empower rural revital-
ization. Taking Xinsheng Village in Xinsheng Township and
Kunhe Village in Xigangzi Town, Aihui District, Heihe City
as examples: Xinsheng Village is a settlement of the Orogen
nationality, which is known as the “living fossil of nomadic
tribes in the northern hemisphere”. In the long hunting life of
the past, the nationality has created extremely rich forest hunt-
ing culture, roe deer skin culture, birch bark culture, ethnic
song and dance, and folk literature, reflecting its unique ethnic
charm in economic production, clothing, food, housing and
transportation, customs and etiquette, and cultural entertain-
ment. At the annual Gulun Muda Festival held in Xinsheng
Orogen Township, Heihe City, representatives of the Orogen
nationality from China and Russia are invited to visit the new
residence of Oroqen, visit inheritors, visit the Lingshanren
Museum, visit birch bark production factories, and experience
the economic, social, and cultural development and changes
of Orogen in the 70 year settlement at the foot of the moun-
tain [9]. Kunzhan Village is a Daur ethnic village. In recent
years, Kunzhan Village has registered a tourism development
company, built a cultural industry park based on the history
of the relay station, implemented green product processing,
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built a rose plantation, and developed a rice field park pasto-
ral complex project; By exploring rural characteristic cultural
resources, there is a necessity to develop rural cultural indus-
tries, rely on the “culture+N” model to promote the deep inte-
gration and integrated development of “culture, tourism, and
agriculture” industries, and inject stronger impetus into rural
revitalization, painting a new picture of rural revitalization,
and revitalizing the ancient villages of the past.

3.4 Cultivating Diverse Cultural Revitalization Forces and
Increasing Talent Introduction Efforts

From the perspective of comprehensively promoting rural
revitalization, the development of talent construction and in-
troduction work is an important pillar to ensure the expected
results of rural cultural revitalization. The key to improving
the level of rural cultural revitalization is to build a profes-
sional talent team. However, the difficulties in talent introduc-
tion and construction in rural areas are more difficult to solve
than other cultural revitalization issues that actually exist. As
a subjective factor affecting rural cultural revitalization, tal-
ent introduction has been formulated by Heihe City in 2022.
The “Plan to Assist Rural Revitalization with Ten Thousand
Talents (2022)” has increased efforts in talent introduction,
ensuring that the shortage of professional management tal-
ents in rural areas can be filled in a short period of time and
promoting rapid development in rural areas. Specifically, it is
necessary to increase the salary and benefits of talents, provide
employment subsidies for talent introduction, solve transpor-
tation, accommodation, and dining issues, and attract more
young talents to join the grassroots in rural areas [10]. In addi-
tion, it is also necessary to increase the construction of incen-
tive mechanisms for talents, ensure the promotion channels
for talents, stimulate the initiative of grassroots party members
and cadres, provide funding and policy support for talents who
actively stay, and encourage more talents to participate in the
inheritance and development of rural cultural revitalization.
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Conclusion

In summary, the practical path to comprehensively pro-
mote rural cultural revitalization from the perspective of rural
revitalization should attach importance to the construction of
cultural atmosphere, improve the intensity of cultural propa-
ganda, explore cultural resources, and attract talents. These
enable rural culture to play its leading role in the perspective
of rural revitalization, better promote the continuous devel-
opment of rural cultural revitalization practice, and tirelessly
strive for the comprehensive promotion of rural revitalization
and the realization of agricultural and rural modernization.
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Mon Wican

Maeucmp ¢unocopuu, douenm. Obnacmv Hay4HbIX UHINEPECO8 — Udeo-
Jl02utecKoe u nonumuueckoe npoceewseHue. lllxona mapxcusma, Xatixacxui
yHusepcumem, 2. Xaiixs, Kumaii.

IIpaxkTUieckuit IyTb BO3pOKAEHNA CeNbCKOI KYIbTYphl Uepe3 Mpu-
3MY BCECTOPOHHETO COeliCTBU:A BO3POK/EHUIO CeTbCKOI MeCTHOCTH

Annoranua. Kak ormeuaerca B gokmame XX Bceknuraitckoro cbhesma
KomMmyHucTnueckoit naptun Knras, «camas TpygHas 3afaya BCeCTOPOH-
HETr0 CTPOMUTENbCTBA COBPEMEHHOTO COLMAMMCTUYECKOTO TOCy[apcTBa
[O-IPeXXHEMY 3aK/II0YAeTCsI B PasBUTUU CENIbCKOI MecTHOCTU». Heob-
XOJVIMO BCECTOPOHHE COMeiICTBOBATb BO3POXKHEHMIO CebCKUX Teppu-
TOpMIt, CIefOBaThb YCTAaHOB/IEHHOMY IPMOPUTETY Pa3sBUTUA CENbCKOTO
XO35JICTBA U CENbCKUX TEPPUTOPUIl, aKTUBHO CIOCOOCTBOBATH BO3PO-
KJIEHUIO CeNTbCKOI MPOMBIIIEHHOCTH, KYIbTYPbl, 3KOJIOTUM M OPTaHMU-
3auuil. BcecTopoHHee copelicTBie BO3POXAEHNIO CEIBCKOI MECTHOCTU
SIBJIIETCS BOKHEIIINM YCTIOBMEM JI/Ist JOCTVDKEHNsI BceoObliero 61aromo-
Ty4usa Ha HOBOM MCTOpudeckoM 3Tamne. OfHaKo, B pe3y/nbTaTe aHaaM3a
BBIACHMIOCDH, YTO B CYILIECTBYIOLEM IIPOIlecce BO3POXKIEHMs CeNTbCKOI
KY/IBTYPBI BCe ellje HaOII0A0TCs OTpefie/IeHHble IPOTUBOPEYNs U IIPOo-
671eMBI, KOTOpBIE BIUAIOT HA PeATN3aliio CTPATETUI BO3SPOXKIEHNS CeNlb-
CKMX TeppUTOPUIL. ABTOP JAHHOI CTATbU aHATU3UPYET IPOOIEMBI U BbI-
30Bbl BO3POXK/IEHMS CEIbCKOM KY/IbTYphl Yepes IMPU3My BCECTOPOHHETO
COZIeIICTBYA BO3POXKIEHUIO CeNbCKOJ MECTHOCTH, NIpefi/laraeT MpaKTuye-
CKUII ITyTh BO3POXKJEHM CENTbCKOI KY/IbTypbl HA HOBOM MCTOPMYECKOM
3Tale, a TaK)Xe BBIIBUIAET PAJ MHEHUI U HpenioXeHui mo pedopme
U PasBUTHUIO CUCTEMBI BO3POXJIEHMA CeNbCKON KynbTypbl B Kutae, Ko-
TOpbIe MOTYT CIIOCOOGCTBOBATh He TOTBKO IPEOJOICHNI0 TPYAHOCTEN 1
crepXuBaoIuX GaKTOPOB B TEKYILIeM IIPOLiecCe BO3POXKAEHMS CeNlb-
CKOJ1 KY/IbTYPbl, HO I BCECTOPOHHEMY BO3POXK/IEHMIO CETbCKOM MECTHO-
CTY IOCPEACTBOM BO3POXKJEHM CENTbCKOI KY/IbTYPHI.

KnioueBbie cnoBa: BO3pOX[eHME CEbCKOII MECTHOCTHU, KyIbTypHOE
BO3POXJIEHME CENbCKOM MECTHOCTM, MHAYCTPUA KyIbTYpbl B CEIbCKOIN
MEeCTHOCTH, BBI3OBBI, IPAaKTUIECKNIL MY Th.

Meng Zhang
Master of Philosophy, Associate Professor. Research direction: Ideologi-

cal and Political Education. School of Maxism, Heihe University, Heihe,
China.
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A study on the practical path of rural cultural revitalization from the
perspective of comprehensively promoting rural revitalization

Abstract. The report of the 20th National Congress of the Commu-
nist Party of China pointed out that «the most arduous and arduous task
of comprehensively building a modern socialist country still lies in rural
areas». It is necessary to comprehensively promote rural revitalization,
adhere to the priority development of agriculture and rural areas, and
solidly promote the revitalization of rural industries, talents, culture,
ecology, and organizations.» Comprehensively promoting rural revital-
ization is an inevitable requirement for achieving common prosperity
for all people in the new era. However, through analysis, it is found that
there are still certain contradictions and problems in the current pro-
cess of rural cultural revitalization, which affect the stable implementa-
tion of the rural revitalization strategy. Based on this, this article ana-
lyzes the problems and challenges in rural cultural revitalization from
the perspective of comprehensively promoting rural revitalization,
proposes a practical path for rural cultural revitalization in the new
era, and puts forward a series of opinions and suggestions for the re-
form and development of rural cultural revitalization in China, helping
to break through the bottlenecks in the current development of rural
cultural revitalization and promote comprehensive rural revitalization
through rural cultural revitalization.

Key words: rural revitalization, rural cultural revitalization, rural cul-
tural industry, challenges, practical path.
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Bsii Tanvuu
Acnupanm kagedpot Kynvmyponozuu, Mncmumym

COUUANILHO-2YMAHUMAPHO20 00pasosanus. Mockosckuil
neoazozudeckuti 20cyoapcmeeHHblil yHusepcumenn.

ITopxoap! K K1accupukanmu pycckoi
PEeMUTNO3HOI MY3BIKI: )KAaHPOBOE pasHOoOpasue,
$yHKIMN, MCIOTHUTENbCKAA KY/IbTypa:

K IOCTAaHOBKe Mpo01eMbr*

Ha ceropuamamit aeHp mpobnemMa msydeHMs M Kaaccudu-
KallMyl PYCCKOM PENMUTMO3HON MY3BIKM OIIYIAETCSI OCOOEHHO
OCTPO C TOYKY 3PEHVsI OCBEJOM/IEHHOCTY OYRYLIMX My3bIKaH-
ToB. Takke BO BpeMs 0Oy4eHMA B MY3BIKQJIbHBIX 0Opa3oBa-
TEJIbHBIX YYPEXIECHNUAX, YJallecsd B OCHOBHOM 3HAaKOMATCA C
KJIACCMYECKUM PeIlepTyapoM ¥ €r0 YKaHPOBBIM PasHOOOpasyeM,
a M3y4eHMe PYCCKOV PEeUIMO3HON My3bIKM 3a4acTyl0 OTCYTCT-
ByeT B 00pa3oBaTe/IbHOI IporpamMme. TakuMm o6pa3oM, BBIIY-
CKasiCh 13 y4eOHOTO 3aBefieHVIs], My3bIKaHTbI XOPOILIO OCBEOM-
JIEHBI O CBETCKUX MY3BIKQIbHBIX JKaHPAX, Pa3HOOOpasuy CTuiein
PasHbIX IEPUOJIOB My3bIKaJIbBHOTO CTAHOBJIEHNA, HO aOCOIIOTHO
He CIIOCOOHBI BOCIPVHMMATD ¥ HOHMMATb JYXOBHYIO MY3BIKY.

OT TOTrO, HACKOJIbKO pasBMUTa KOMIIETEHTHOCTb OyAyIiero
MY3bIKaHTa B TIOHMMAaHUM VM BOCHPUATUM MY3BIKM Pa3HBIX
YKaHPOB U CTWJIEil, 3aBUCUT ero oblee MOHMMaHMe JeTasei
MY3BIKQ/IbHOTO SI3BIKQ, a TaKXKe IyO)MHa OCO3HAHUA KOMIIO-
3UTOPCKOTO 3aMbICTIA.

1 toro, 4TOOBI paccMOTpeTh pasIMYHbIE ITOAXOABI K

* © Bait Taubuu, 2023.
ITopxonp! kK KMaccupuKauy pyccKoil peTurno3Hoi My3bIKIL: JKaH-
poBoe pa3zHooOpasne, GQYHKINMM, UCIIOMHUTENbCKasA KyIbTypa: K IIOCTa-
HOBKe IIPOGIeMBbI
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KTaccUpUKaLUU PYCCKON PeUTMO3HON MY3BIKY, MBI BBIOpa-
NI TAKOM METOJ VICC/IeJOBAaHMsA, KaK AVICKYPCUBHBII aHAu3,
KOTOPBIII II03BO/IAET COOTHECTH He TOJIbKO Pa3Hble TIOKM 3pe-
HIA UCCIefloBaTesIell, HO U MPOaHaIM3MpPOBaTh OTHOLIEHN,
KOTOpBIe BOSHMKAIOT MEXy 61M0/IeICKMMIM TeKCTaMy IIPOu3-
BeJICHNII, VX My3bIKa/IbHBIM 0(pOpMJICHVEM ¥ OOILIVIM VITOTOM.

CaM 1o cebe TepMUH «peIUIMO3Hast My3bIKa» CTal JC-
IIO/Ib30BAThCS HE TaK JAABHO U CETOfIHSA dallle PefCTaeT, Kak
«IyXOBHas My3blKa». OTMeTVM, YTO B pabOTax TaKMX aBTO-
pos, kak H. I'epacumosa-Ilepcupckas (1994), 10. Scunos-
ckuit (1998), H. Cuporunckas (2004) MOXHO YBUJETb JpyTroe
ob60O3HaueHMe — JUTYprudeckas My3bIKa, KOTOPYIO aBTOPBI
acCOLMMPYIOT C LIEPKOBHON MOHOAMeEN. B 1ief1om ke ceropgus
pennuruo3Has MysblKa IIOHMMAETCS [/l OIMCAHMA TOTO My3bl-
KaJIbHOTO pa3fieia, KOTOPbII OTHOCUTCS K XPUCTUAHCKUM 00-
roctyxeHrsaM. O 4eM nuuryT B cBoux paborax A. E¢umenko
(2005), O. Manynsk (2009), J1. ITapxomerko (2009) u gpyrue.
OpHako, BO3HUKAET HEKMIT CIIOP O TOM, HACKOJIbKO JICIIOIb30-
BaHIe TePMIHA «IYXOBHBI» IPUMEHNMO K TaKuM popmam
MY3bIKaJIbHBIX IPOM3Be[IeHNII, KOTOpble IO CYyTU MMUTUPY-
10T K/1acciyeckye pOpMBL U He BBIIIOTHAIOT OCHOBHYIO POJIb
COIpPOBOXAeHUs OorocmyxeHus. Hampumep, 1o MHeHUIO
nuccneposarenda H.H. PocToBoil, gyxoBHas My3bIKa — 3TO
6onbuie punocodckoe MOHATHUE, BKIIOYAIOIEe B CeOsT HEUTO
penurnoBeyecKoe, aHTPOIIONIOIMYecKoe 1 ColuanbHoe |6,
c. 78]. PenurnosHymo MysbIKy aBTOp paccMaTpuBaeT OOJIblie
KaK Ky/IbTYpHBII (peHOMEeH XPUCTMAHCTBA B HAIIeN IIOBCEf-
HEBHO )KM3HMU. B 11€/10M pyccKas penurmnosHas My3blKa Cozep-
XKUT MaJIO TIOfipakKaTe/IbHbIX KOHTPAITYHKTOB VIV (PyraJTbHBIX
CTPYKTYP B IIPOTUBOBEC JOCTATOYHO OO/IBLIOMY KOITNYECTBY
BEPTUKATbHBIX aKKOPZOB, KOTOPbIE He BCETNa TaK MHTEPECHHI,
ec/ OTOPOCUTH CTIOBA, HO eyt OOPAaTUTh NMPYUCTAIBHOE BHU-
MaHMe Ha JIVHIBYCTNYECKYI0 (GOPMYIVMPOBKY, TO MOTYIUTCS
IpeBHee MEeCHOIIEHNE, CUHTE3MPOBAHHOE C JJPEBHEN PYCCKOI
TpapuLyell KOJIEKTVBHOTO HApOJHOTO IIeHUs, IepeflaHHOoe
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4yepe3 IpU3My HEKOTOPBIX M3 BEIMYANIINX KOMIIO3UTOPCKIX
MacTepOB 4eI0BEYECKOTO TBOPYECTBA.

O6paTuMcsA K HEKOTOPLIM aBTOpaM, KOTOpbIe paccCMaTpu-
BAIOT pa3Hble KIACCUMUKALVN PYCCKOI PETUIMO3HON MY3bIKIA.

Tak, uccnepoBateny H.C. T'ynanunkas B cBoeil cTaTbe
«BHenuTypruyeckme >KaHpbl COBPEMEHHON NYXOBHOV MY3bI-
KI: IAaHOPaMHBIi 0630p» IMIIET, YTO BCe IPOMU3BEAEHNS PyC-
CKOJI peNMIVMO3HON MY3bIKM MOXXHO KJIaccHPUIMpOBaTh Kak
KPYIIHBbIE ¥ MaJble, TO ecTb 1o ¢popme. [To muenmio H.C. I'y-
JITHULIKOM, B 9TUX ABYX (OpMax MOXKHO HANTU OTINYMA He
TOJIbKO Ha 3a CYeT O0Iero BpeMeHN J/INTeTbHOCTI IPOoN3Be-
[eHMs, HO ¥ € y4eTOM (OpMOCO/iep KaTeIbHbIX IIPM3HAKOB: B
¢dopMax KpyIHBIX HAMHOTO 00JIbllle pa3BuUTa CBOOOA JYXOB-
HO-TIO3TNYECKOTO TEKCTA, a TaKKe O0JIbIle CBOOOBI JOMyCKa-
eTcsl Ipu BBIOOPe cocTaBa MconHuTenei [3, c. 340].

Takke MHTepecHO pacCMOTpeTh KNACCHPUKALINIO, ITPefiIo-
)KeHHy10 A.b. KoBasieBbIM, KOTOpPBII NNILET, YTO CPefy pyc-
CKOJl PeIUTMO3HON MY3BIKM MOYXHO BBIIEIUTH >KaHPbI Tpa-
IVILVIOHHBbIE ¥ HeTpaAuLoHHble. [Ipy aTOM, TpafuLIIOHHbIE
JKaHPbI OH XapaKTepU3yeT, KaK Te, 4YTO CBA3AHbI HEIIOCPENICT-
BEHHO C IIPOIecCOM OOTOCTy)XeHMA, a HeTPaANIIOHHbIE, CO-
OTBETCTBEHHO, OTHOCATCA K Pa3HbIM IIECHOIIEHMAM Ha KaHO-
HIYECKIE TEKCThI, KOTOPbIE MOTYT MICIIONHATHCA KaK BO BpeMs
Oorocy>xeHus, Tak 1 BHe ero [5, ¢. 345].

Takke K HeTpafiMIIMOHHBIM >XaHpPaM PYCCKOJM PeIurmos-
HOJI My3BIKM MCCIEJOBATENN OTHOCAT COYMHEHM, B KOTOPBIX
IPUCYTCTBYIOT MI3MEHEHHbIe, BHEOOTOCTyKeOHbIe 1 IIepPKOB-
HO-CJIaBSIHCKVIE TeKCTBI: KAHTATBHI, KOHIIEPTHI, CUMQOHNY, OTIe-
pbl-opaTopuin. B KauecTBe npuMepa HETPALUIIIOHHOIO KaH-
pa MO>KHO IPMBECTH MIECTYI0 CMMQPOHMIO «/IUTyprimdeckyio»
KOMIIO3UTOpa A. J1lnas, B KOTOPOJi CIIONb30BaH TeKCT CBA-
meHHoro IImcanmda, MoHacThIpcKyro KanTaTy . JIMuTpmesa
«IIpenogo6HsIit CaBBa UTyMeH», BTOpyio cuMdonmio A. Kyp-
yeHKO «JKutme Ceprua Pajonexxckoro». B stux counnenn-
AX TUTYPIUdYecKass OCHOBA COJiep>KaHNA COUeTaeTCs C BHEOO-
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rocmy>xeOHoi Gopmoit u >xaHpoM. K cMeIIaHHBIM >KaHpaM
PYCCKOJ PEMMIMO3HON MY3BIKM OTHOCATCS OOTOPOAMYHBIN
k1 komnosutopa I1. Yecnokosa «Ko IIpecBsaToit Bnapbran-
ne», «CTpacTHasA cefMuIla», HanmycaHHad A. ['pedaHHOBBIM.
371eCb TaK>Ke CTOUT OTMETUTD, YTO KaHPBI TPAAULIMIOHHbIE BCE
e TIOf[pa3yMeBaloT JICIIONHEeH)e 0e3 CONPOBOXAEHMS — TO
ecTb a capella, a HepaguanMOHHBIE MOTYT COIPOBOXKAATHCA
PasHBIMY MHCTPYMEHTaMu (B 9TOM y)Ke eCTb CBOOOjja caMOro
aBTOpPa IPOM3BEMIEHNI B TAKOM >KaHpe).

B To >xe Bpems, uccnegosarens C. XBaToBa B CBOUX TPy-
[ax BbIfIe/IANA TaKMe >KaHPbI PYCCKOM PeIUTMO3HON MY3BIKI,
KaK KaHOHMYECKUM, TUTYPTUYIECKNI, KIVPOCHDIN U CBETCKUI
KOHIIEPT, @ TAK>Ke MUKCTOBBIE XKaHPHI [7, . 35]. OcTanoBUMCA
nozipoOHee Ha JaHHOM BapyMaHTe )XaHPOBBIX Pa3HOBUIHOCTEN
PYCCKOI1 peTUTrnO3HOM MY3BIKIA.

K xanonmdecknm >xanpam C. XBaToBa OTHOCUT pa3/IN4YHbIE
CITy>KOBI, TTAHVXWJBI, BeHYaHUA, TUTYprun, BeceHomHoe 67e-
HI€ ¥ OTZHENbHbIE YacTy LUKIOB J. Makapuuya, 10. Opnosa,
K. TyeBa u gpyrux.

JInTyprudecknii KOHLEPT K€ II0 MHEHMIO MCCIeJ0BaTeNA
OCHOBBIBAETCSI HA KAHOHMYECKNX M3MEHEHHBIX TEKCTAX U TA-
roTeeT MMEHHO K CBETCKOMY IIPOM3BEJEHNIO, TAK KaK BCe XKe
HapylIaeT OIpeJe/IeHHbIe CTU/IEBbIe KAHOHDL. JINTyprideckmii
KOHIePT KaK )KaHp aBTOp HaxoguT B TBopuecTBe [0. Tonkaua
(«/Imtyprus»), [I. CmupHoBa «/lyXOBHbIE IIECHOIICHNS» ).

KnupocHbIll Uan mo-gpyromMy XpaMoBblil KOHLIEPT — 3TO
JKaHp NPOM3BEIEHMII, KOTOpbIE VICIIOTHAKTCA HEIOCPENCT-
BEHHO BO BpeMs JIUTypruu u B cBOeil OCHOBe cofiepkaT 60-
rocmyxeOHbIe TekcThl (A. I'punHuenko, II. Mupomo6os u ip.).

CBeTcKMi1 KOHILIEPT — BHELEPKOBBINI KOHIEPT Ha KaKylo-
760 yXOBHYIO TeMY, KOTOPBIN NpefHa3HAa4YeH /ISl MCIIOTHe-
HUA B KOHIIEPTHOM 3ajie. Takoe cOuMHeHMe He UCIIONb3yeTCA
HeIOCPeCTBEHHO NpY OOTOCTYKeHNM, OJHAKO, HATIOMIHAET
ero cTuieM, obpasom 1 ocobennoctssmu ucnonuenus (JI. buu-
HoBa, H. Kapernukosa u zip.).
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K MukcroBbIM xaHpaM, 1o MHeHN0 C. XBaTOBOJI, OTHO-
CATCA pasHble NIPOU3BENlEHN S, B KOTOPBIX IIPUMEHAITCA pe-
JIUTMO3HbIE TEKCTDI, pa3/IMIHble CTU/IEBbIE MOJIEIM U3 KaHTaT,
opatopuii (A. Jlapun, I1. Makcumosud u ap.) [8, c. 110].

OTMeyas B KIacCMPUKAIVAX UCCTIeHOBaTeNell LyXOBHBIN
KOHIIEPT KaK >XaHP PYCCKOM PENUTMO3HON MY3bIKU, CIIELYeT
CKa3aTh, YTO KOHILIEPTHI ITPMBJIEKA/IVI KOMIIO3UTOPOB €I1l€ B KOH-
ne XVII, a B XIX Beke monmyumwm 60/bIIoe pacnpocTpaHeHNe.
Vimenno Bo BTOpON monoBuHe XIX BeKa MyXOBHbBIVI KOHLIEPT
TIpOILE/T OIpefie/IeHHYI0 SBOMIOLNIO, KOTOpasd Oblla BbI3BaHA
HOBBIMJ BO3MO>XHOCTSIMY — @ VIMEHHO BBIXOJIOM 32 paMKu 60-
TOCTY>KE€HMA Y PaCIPOCTPAHEHMA [yXOBHbBIX KOHIIEPTOB Ha MY-
3bIK/IPHBIX Bedepax A Iypokoit aypuropun. Ocoboe BHM-
MaHJe HY>)KHO OOpaTWUTh Ha JeATebHOCTb A. APXaHTe/IbCKOTO,
KoTOopblil B 1880-M rofy opranusoBa Xop 1 y>xe B 1883 BbICTy-
VI C TIEPBBIM ITyOIMYHBIM JIYXOBHBIM KOHIlepTOM. Tpancdop-
MalyA JyXOBHOTO KOHIIEPTa BO MHOIOM IIPOM3OIIIA TAKXKe 3a
CYET pacIPOCTPaHEHMA CBETCKONM My3bIKM, KOIZIa KOMIIO3UTO-
PBI CTa/I CO3,aBaTh OJHOYACTHbIE KOHLIEPThL: OCHOBHBIMM MX
XapaKTepUCTMKaMM CJIeflyeT CYUTaTh o0si3aTenbHOe obpaiie-
HIUe K KaHOHM4Yeckomy CJ/IOBY, IOCTaTOYHO HAIPs>KEHHOMY
5MOLIMOHAJIBHOMY COCTOSIHMIO, KOHTPAcTaM B TeMIIaX, TeMOpax
u putMax. OTMeTVM, YTO TV OCOOEHHOCT INpPOSIBIINCH U B
TPONApsX, a TAKOKE TPAAVLIMOHBIX PETUTMO3HbBIX MTECHOIIEHNAX.

Bropyio Bo/Hy pa3BUTHA KaHpPa XOPOBOTO KOHIIEPTa MOX-
HO IIPOCTIEAUTD B PYCCKOM My3bIKe ITOCTIEBOEHHDIX J1eT. VIMen-
HO KOHIIEPT 00OTaTWICcs HOBBIM CMBICTIOBBIM COZIEpIKaHVEM,
IIOCKO/IbKY KOMIIO3UTOPBI, OOpaTuBIIMecss K 3TOMY >KaHPY,
VHTEPECOBAINCDH KaK CaKPa/IbHO, TaK M CBETCKOV TEMATUKOIA.
YHMKaZnbHBIM IIPMMEPOM 3TOTO HOBOTO IMOAXOfia K J[yXOBHO-
CTU B MY3BIKe ABJIIETCS XOpoBOI KoHIepT Anb¢pena [IanT-
ke (1985) B 4eThIpex YacTsX, IOCTAB/IEHHbIN Ha TEKCT apMsH-
ckoro MoHaxa I'puropa Hapexkany, >xusiero eme B CpegHue
BeKa. MO>XHO cpienath BBIBOJI, YTO B 9TOM counHeHun IlIHnTke
MOIBITAICA NEepefaTb HANPsDKEHHbIN IMOUCK MATYLIENCA Ye-
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JIOBEYECKON AYLIM, CEPJEYHBIN U OBEPUTENbHBIN PasTOBOP
yesloBeKa ¢ boroM, cMATeHHBIe 3a00THI U CIIOKOJICTBUE IIPO-
IIEHHOTO ceppua. JIpamaTmdeckas Iepsas 4acTb KOHIEpPTa
mepefaeT 6aroropeifHOe IOKIOHEHME CMVPEHHON [ylle,
obparuBIIerica k bory u rops4o cTpeMsierics K CIaceHUIo.

OmnpefieieHHO TaKoOe )KaHPOBOE pasTpaHMYEHNE CBA3AHO C
obpaleHreM UCCIefoBaTeNsd K COBPEMEHHBIM ITPOM3Be/IeHN -
AM BYXOBHOTO XapaKTepa: HanpuMmep, o MHeHuto C. XBaro-
BOI1, KOMIIO3UTOPBI XX-ro BeKa BBIOMpamu pasHOOOpasHbIe
CII0CcOOBI TOfIpaXKaHMs TeM IIp1ieMaM, KOTOpble OHM HaXOJ VTN
B TPAJVLIVIOHHBIX PEJIUTMO3HBIX COUMHEHNAX PAaHHErO BpeMe-
Hy. Kak mmrer cama C. XBaToBa, K TaKMM 00pasiiaM MOXHO
oTHecTu npoussefienna A. JIbBoBa, C. CMO/IEHCKOrO, KOTO-
pble UCIONB30BA/IN YK€ CYLIECTBYIOLME IIECHOIIEHNs, HO B
COOCTBEHHOI TApMOHU3AINM ¥ MHTEPIIPeTaL VL.

Henb3a He OTMETUTD, YTO B II€IOM CYLIECTBYIOT IIPOM3BEJE-
HISA, KOTOPble OTHOCATCA K CMELIAHHOMY >KaHpy. bomnbioii or-
IIeYaTOK Ha er0 XapaKTepYCTUKY HAaK/IafIbIBaeT 6e3yC/IOBHO caMO
BpeMsL: B 18-M Beke BO BpeMs JINTYPIyy ObIIO IIPUHATO VICIION-
HATb B.A. Moliapra, a Ha CeroOfiHANIHMNIA JIEHD CYLIeCTBYET Lie/Iblii
IUIACT VICTIOJIHUTENEN Y IIPOM3BEJIEHNII, HAIVICAHHBIX B JKaHpE
COBpPEMEHHOJ XPUCTUAHCKOI My3bIKI. B Takmx >kaHpax (MblI OT-
HeceM X K CMelLIIaHHBIM) OCHOBHAsI TeMa IIPEfICTaB/IeHa B CBA3U
¢ XpucTnanckoi Bepoil. VIHTepeceH (akT, 4TO BIIepBbIe TAKOI
KaHp npepcraswio «JIBibkeHue mopeit Vucyca» npuMepHo B
1960-m ropy. VIMeHHO ITpUBEP>KEHIIbI IAHHOTO JIBVDKEHNA Hada-
JIVL UCHIONHATD 60JIee COBpeMeHHbIe MeCHOIIEHVsI Ha JOCTaTOY-
HO IIPOCTBIE ¥ 3alIOMVHAIOIIMECS] MOTUBBI, YTOOBI K VICIIOHE-
HIIO MOITIM IIPUCOENVMHUTDBCA Bee XKematoupye. OfHaKo, TaHHbIIA
CMeIIaHHBII1 >KaHpP B OOIbILeN CTelleH) IOMY/LIpeH Ha 3arajie.

B 3ak104eHMM MOXXHO CIe/IaTh BBIBOJ, O TOM, YTO KIacCH-
¢buKanua pyccKoil peUIMO3HON MY3BbIKY BCe >Ke CBOAMTCS K
TPaJILIIOHHBIM ¥ HETPAJMIIMOHHBIM >XaHpaM. B Tpagnum-
OHHBIX >KaHpaX, KOTOPbIE€ MCCIEJ0BATENN OTHOCAT K CAMOMY
nporeccy 60TrocIy>keHMs, MOKHO HAaOIIOaTh OYeHb MUHM-

94



Kynomypa mupa Ne 35. Tom 11. Beinyck 6. Kynomyponoaust

MaJIbHOE IPUCYTCTBME KaKOTO-T1O0 XYJ0XKEeCTBEHHOTO IOJ-
T€KCTa, MAKCYMa/JbHYI0 KOHIIEHTPall0 Ha COCTOSHUM MO-
JUTBBI, NOKaAgHMUA, a TAKXKe OTCYTCTBME JIOIIOTHUTETbHOTO
VHCTPYMEHTA/IBHOTO COIIPOBOXEeHMA. B »)kaHpax HeTpauLu-
OHHBIX MO>KHO Ha0OJTIOIaTh pacKpbITIIe 0COO0TO, CAKPaTbHOTO
CMBIC/IA TEKCTa, OTHOCAIIETOCA TakKe K O0TOC/TY)XEHUIO, HO €
IPUCYTCTBYIOIIVMY 3MOLVOHA/JIbHBIMMU, XY[I0XKECTBEHHBIMMI
OTBETBJIEHMAMI, & TAK)Ke C BO3SMOXXHBIM MHCTPYMEHTa/IbHbIM
COIIPOBO>KIEHMEM U 6OJIbLIIell BBIPa3UTENbHOV CBOOOMOIL.

B 1esom Bce e clemyeT OTMETUTD, YTO M Ha CETOMHAIIHMIA
IleHb pasrpaHideHVe >KaHPOB B cdepe PYCcCKON PenUIino3HON
MYSBIKI BCE K€ He pelIeHO OKOHYaTelIbHO. MHOorMe 13 cyIecT-
BYIOIVIX IIPOM3BEJEHNII TaKOI'O XapaKTepa HAXOAATCA Ha Ipa-
HI CBETCKOJ U JIyXOBHOV MY3BIKV — HAIIpUMeEp, UCCIeJ0BaTEND
H. I'ynanmikas BeIfeIAeT OTAEIbHO YKaHP CAKPAIbHO MY3BIKI 1
YKa3bIBaeT, 4TO B MIX OCHOBe 3an0>keHbl IIncanna wm [1pemanna
XIX-XX 1 XX-XXI BEKOB, KOTOPbIE U ONIPEE/IAOT HAIIPAB/IEHE
HPOV3BENICHNIA 32 CYeT X «IIEPBUYHBIX ICTOYHMKOB» (4, c. 297].

B 1menomM MO>XHO BBIJIEINTb HECKOJIBKO OCHOBHBIX >KaH-
POBBIX IIPU3HAKOB PYCCKOM PEIUTMO3HOM MY3bIKM, KOTOpPbIE
IPOABIAITCA Ha PasHBIX ypoBHAX. K HMM oTHOCATCA:

- TEKCTOBbIVI YPOBEHb, KOTOPbI 3aK/Ia/ibIBAET OINPELE/IEH-
HYI0 PeJIUTMO3HYI0 TeMATVKY. TeKCThl MOTYT OBITh JTUTYpPIN-
4eCKMMU, OOTOCTY>KeOHBIMM VIV OKOJIO OOTOCTY>KeOHBIMIL;

- YPOBEHb 3BYKOBOTO BOIUIOLIEHMs — 3/leCb HEOOXOAMMO
oTMeTUTh. YTO nmpumepHO J0 Hadana XX BeKa pelurno3Hble
IIECHOTIEHM A VICIIOTHAIMCDH TONbKO CIIEHMAIbHO OTBEJNEHHBIX
PEeIUTMO3HBIX MeCTaX ¥ HM B KOeM CIy4ae He NepeHOCUIICh
B KOHLIEPTHbIE 3aJIbl [I/I1 MACCOBOTO NpocymnBannsd. OngHa-
KO, JlaJiee peIUTMO3HbIE€ COYMHEHMA BCE JKe BBIIIIN Ha HOBBIN
YPOBEHD — 3TOMY CIIOCOOCTBOBAIO TBOPYECTBO TAKMX KOMIIO-
3UTOPOB, Kak A. I'peuanunos, II. Yecnokos, C. PaxmMaHnHOB,
3a CYET YEero He3puMas TPaHuIia )KaHPa CTUPAACh.

Takyum 06pa3oM, pacCMOTpeHHbIe HaMU ITOAXOJBI K KJIac-
cuduKauMy PyccKOy PeUTMO3HON MY3BIKM ITOKa3bIBalOT B
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1IeJIOM HEOJHOPOJSHOCTb MHeHMI. Paspmenenme pycckon pe-
JIUTMO3HO MY3BbIKM Ha TPaJULIMOHHbIE, HETPAJULIVIOHHbIE U
CMellIaHHbIe )XaHPbl BCe PABHO ABJ/IAETCS NOCTATOYHO YC/IOB-
HbIM. VIMEHHO 3TO II03BOJISI€T TOBOPUTD O Ja/IbHEIIIEM pas3-
BUTUM TeMBI UCC/IENOBAHNUSA ¥, BO3MOXXHO, BOSHUKHOBEHUU
HOBBIX KaHPOBBIX K/TaccuuKaImit.
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Baii Tanvuu
Acnupanm xagedpvt Kynvmyponozuu, VHcmumym couuanvHo-zyma-

HumapHoezo obpasosanus. Mockosckuii nedazozuyeckuti 20cy0apcrmeeHHbili
YHUBepcumem.

ITopxopp! Kk KMaccupuUKauuM PyCcCKOi PeTUIMO3HON MY3BIKIL: JKaH-
poBoe pasHoobpasue, GYHKIII, NCIIOTHUTENbCKAA KyIbTypa: K IOCTa-
HOBKe IIPO6/1eMbl

AHHOTamyA. AKTya/lbHOCTb CTaThy¥ 0OOCHOBaHA TeM, YTO Ha CErofi-
HSAIIHWIL JeHb He CYLIeCTBYeT efMHOI OOIIeNpUHATON KIaccuuKanmum
PYCCKOI peIUIMO3HON My3bIKM, YTO BJI€UeT 3a CO00il HeOOXOAUMOCTh
U3y4eHNsl PasHbIX IO/IXO[0B M UX aKTya/IbHOCTU B COBPEMEHHOM MIUPE.
Ilenbio JAaHHOI CTaThU SABJISIETCS M3YYeHME CYLIECTBYHOLeil Kmaccudu-
Kally PYCCKOM PENUTMO3HONM MY3BIKM, a TaK)Ke ee MCIIOTHUTENTbCKO
KY/IbTYpPBI U MICIIOTHUTEIbCKUX 0COOCHHOCTelT B Lie/IoM. 3afayaMy JlaH-
HOJI CTaThy AB/AETCA PACCMOTPEHME TPAAULIMOHHBIX, HETPAAUIIMOHHBbIX,
CMEIIAHHBIX >XaHPOB OTHOCUTE/NbHO COJEp>KaHUs IPOM3BENIEHMIl, Ha-
IPaBIEHHOCTU ¥ OCOOEHHOCTE!! MHAMBUAYA/IbHOTO KOMIIO3UTOPCKOTO
Mmbllienus. Hay4yHas HOBM3HA IpefiCTaBleHa CTPYKTyPUMPOBAHUEM CY-
I[eCTBYIOIVX MCCIeNOBAHMIT O KIacCuUKALMY JKaHPOB PYCCKOIl pesi-
rMo3HOM My3bIKM. OTIENbHO B CTaTheé PACCMAaTPUBAETCSA JKaHP yXOBHOTO
KOHLIEPTa U ero 3BOIOLNA. B pesynbraTe cle/aHbl BBIBOJbI 00 YCTOAB-
HIMXCs )KaHPaX U UX MOIKaHpaXx.

KnroueBble coBa: penuriuo3Has MysblKa, PEIUTUO3HbIE XKAHPBI, pyc-
CKas PeNUTMO3HAasA MY3bIKa, JyXOBHAas MY3blKa, TPaJMLMOHHbIE >KaHPHI,
HeTPa/iYILIIOHHbIe )KaHPbI, KIacCU(UKALNA PEIUTMO3HON MY3bIKM, KaH-
PBI IyXOBHO MY3bIKH.

Wei Tiangi
Postgraduate student of the Department of Cultural Studies, Institute
of Social and Humanitarian Education, Moscow Pedagogical State Uni-

versity.

Approaches to the classification of russian religious music: genre di-
versity, functions, performing culture: to the problem statement

Abstract. The relevance of the article is justified by the fact that there
is no single generally accepted classification of Russian religious music
today, which entails the need to study different approaches and their rel-
evance in the modern world. The purpose of this article is to study the
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existing classification of Russian religious music, as well as its perform-
ing culture and performing features in general. The objectives of this
article are to consider traditional, non-traditional, mixed genres regard-
ing the content of works, the orientation and features of individual com-
positional thinking. The scientific novelty is represented by structuring
existing studies on the classification of genres of Russian religious music.
Separately, the article discusses the genre of the spiritual concert and its
evolution. As a result, conclusions are drawn about established genres
and their subgenres.

Key words: religious music, religious genres, Russian religious music,
sacred music, traditional genres, non-traditional genres, classification of
religious music, genres of sacred music.
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umenu M.B. /lomorocosa.

Kuraitickmit Kmaccimaeckmii 0aner
¥ 3aIIaJJHOEBPOIEICKUIT GaseT:
Pa3sIMYNA U MHTETPAI[US

Hu Xiaorui
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Chinese classical ballet and Western ballet:
the difference and integration

Modern cultural space is characterized by the expansion
of intercultural interaction, including in the sphere of culture
and art. For many centuries, China has pursued a policy of
isolation, which allowed it to preserve its original national
traditions of many thousands of years. However, worldwide
trends caused by globalization processes have made it pos-
sible to get acquainted with and use the whole range of artistic
dance traditions of the peoples of the world [1, p. 94]. Classical
Chinese dance, which is a unique phenomenon of ballet art,
was not an exception in this process. And the uniqueness of

* © Xy Caoxyii, 2023.
Kuraiickuit kmaccuueckuii 6aner u 3amagHOEBPOMEIICKMIT Ganer:
pasmM4yA ¥ MHTETpanusa
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this dance consists in the synthesis of national and Western
European ballet traditions.

The history of the emergence and formation of the Chi-
nese ballet art tells us that at a certain turn of its devel-
opment Chinese classical ballet, closely connected with the
cultural tradition of its country, began to borrow elements
of foreign dance culture, which was influenced by both
socio-political and historical-cultural factors (e.g., cultural
exchanges) [1, p. 94], although in general Chinese classical
ballet has retained its identity.

The aim of this article is to study the peculiarities of Chi-
nese classical dance in the context of the impact of European
ballet culture on its formation.

In the process of the research we used methods of analysis
and synthesis of scientific publications and literary sources on
the topic under consideration, as well as methods of historical
and cultural, comparative and analytical analysis.

According to the results of the study, it is revealed that
Western European ballet had a great influence on the forma-
tion of Chinese classical ballet, but this influence did not gen-
erate a great dependence. The paper concludes that Chinese
classical ballet, although it is a synthesis of Chinese and Eu-
ropean ballet art, is a national phenomenon of Chinese clas-
sical culture.

Results and Discussion

Chinese dance art originated in ancient times and was part
of religious rites and ceremonies. Traditional Chinese dance
was of two varieties: folk and court (stage) dance.

Chinese dance has a unique nature rooted in its deep phil-
osophical basis, as well as in the use of elements of martial
arts and folklore rituals that have become an integral part of
Chinese dance culture. Over the millennia, this cultural phe-
nomenon has developed independently. Chinese dance art
originated in ancient times and was part of religious rites and
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ceremonies. Traditional Chinese dance was of two varieties:
folk and court (stage) dance.

However, despite the widespread use of Chinese traditional
dance, in the early twentieth century in China there is also a
significant interest in Western European ballet.

Familiarization with classical Western ballet in China was
to a certain extent facilitated by the visits of diplomatic officials
to Europe as early as the Qin dynasty (1644-1912). Being abroad
for the first time, they were eager to learn dances different from
traditional Chinese dances and to explore the history of vari-
ous types of ballet choreography. Chinese choreographers in
this period constantly studied historical and cultural processes
related to the formation and development of ballet art, the his-
tory of costume, etc. [2].

But the transformation of Chinese dance culture began in
the 20th century, after the monarchy was replaced by a Re-
public. The main factor of the change was the penetration of
Western dance culture, which was carried out in two ways: the
departure of locals from China and the entry of Western cul-
tural figures into the country. First of all, the development of
Chinese ballet was influenced by the touring of Russian and
European ballet companies to the cities of the Celestial Empire
in the 1920s, which opened the world of Russian and French
ballet to the Chinese audience [2]. However, the main role in
forcing the Chinese ballet was played by the traditions of the
Russian ballet school, because after the October Revolution
of 1917 in Russia, many Russian ballet dancers and actors of
professional ballet immigrated to China, where they continued
their work, teaching the Chinese the art of ballet [Amgalanova,
pp- 96-97]. Russian dancers not only introduced China to the
art of ballet, but also passed on their experience to local danc-
ers, teaching them European classical dance and helping in the
development of the national ballet.

The development of academic ballet in China was signifi-
cantly influenced by the direct training of the best ballet per-
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sonnel abroad, particularly in France, Great Britain and Rus-
sia. At the same time, the technical capabilities of European
ballet were organically adopted by many Chinese dancers and
ballet teachers.

But the first Chinese ballet company was established only
in 1949 at the Central Theater Academy. Fifteen years later,
there were already more than 20 dance companies in Chi-
na. The first professional ballet company in China was the
“Chinese National Ballet” created in the late 1950s in Beijing
under the direction of Soviet choreographer P.A. Gusev. In
1958-1960s under the direction of P. Gusev the first national
ballets “Beautiful Fish” and “Flood” were staged. European
ballets were also included in the repertoire. Among them
are “Swan Lake” and “The Nutcracker”. But the repertoire also
included nationally patriotic performances: “Krasnoarmeika”
(1964), “Grey Girl” (based on the opera of the same name
staged in 1945), “Peony Arbor” and others.

At first, the productions of young Chinese ballet com-
panies had no independence. In fact, we can speak about
the transfer of the form of foreign ballet to China, which is
eloquently evidenced by the ballets of that period, such as
“The Beautiful Fish”, “The Gray Girl”, “The Dove of Peace”,
“The Red Lady of the Army” and others. Looking at these
works, (especially at the “Beauty Fish” and “Dove of Peace”),
it is easy to identify in them features of the Russian (and
therefore European) school of ballet dance. This is due to
the fact that the professional training of European classical
dance in China was initially organized by analogy with the
Soviet system of artistic education. Only after the founding
of the People’s Republic of China there was a transforma-
tion of Chinese ballet, which gave the classical European
ballet national features.

It is important to note that even in the staging of European
ballets on the Chinese stage one can feel national traditions.

>«

For example, Tchaikovsky’s “Nutcracker”, a very popular
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ballet staged by Chinese choreographers, differs significantly
from the original and is called “New Year’s Eve”. In addition to
changes in the main characters, the Chinese version features
the legendary crane Xianhe, who defeats the Mouse King. The
“Waltz of Snowflakes” is replaced by a dance of cranes, the
“Spanish Dance” is replaced by a dance with fans, and instead
of Mama Zhigon there is a golden Piggy-Bank [3].

Ehe national features that broke into the traditional ballet
school had a justification. Art historians note that familiar-
ity with European, “alien”, culture and with the Russian bal-
let tradition - expressiveness and spirituality of performance,
performance accuracy of dance movements, etc., sometimes
encountered the rejection of Chinese dancers who experienced
culture shock”, especially the “cultural shock”. - At times, the
Chinese dancers sometimes encountered rejection from the
Chinese dancers, who experienced “culture shock”, especially
in ballet supports. When a partner publicly took a dancer by
the waist during a support, she would “shake like a leat”, fear-
ing accusations of immorality. The mental difference between
Western and Eastern cultures is evident here.

In 1979, a choreographic company, Ballet Hong Kong, was
organized in China. The company was characterized by con-
temporary performances in which artists performed in streets
and squares, sports fields, highways, decks of boats, open air
and parks. These performances combined dance-plastic and
circus elements in combination with rock culture and features
of modern dance and sports (“dance modern” by M. Béjart,
“street-dance”, “break-dance”, parkour, etc.). In 1980, the Lia-
onian Ballet Company was organized, whose dancers created
original productions reflecting the history and culture of the
country. The troupe members actively adopted the experience
of ballet dancers from France, Germany, Russia, and the Unit-
ed States [6, p. 118].

But whatever the influence of European ballet on Chinese
classical ballet, the latter has preserved its national traditions
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in full, and is therefore recognized throughout the world as a
unique example of national art.

What is the difference between Chinese classical ballet and
European ballet?

Chinese classical choreography is an interweaving of
elements of martial arts, spiritual and religious ideas, folk
traditions and acrobatics. Learning this choreography in-
volves mastering folk aesthetics, technical skills, style and
rhythm. Chinese classical dance is primarily a performance
technique, in its modern form possessing the following key
elements:

« physicality - the technique in which each element of move-
ment is practiced;

« skill - a set of acrobatic techniques used;

« manner of presentation - the dancer’s special tempera-
ment. But whatever the influence of European ballet on Chi-
nese classical ballet, the latter has preserved its national tradi-
tions in full, and is therefore recognized throughout the world
as a unique example of national art [4].

Chinese dance is radically different from Western dance,
primarily in dance form. Thus, in Chinese dances all move-
ments are circular and spiral, while European dances are
more inclined to elongated forms and linear movements.
In addition, Chinese classical dance incorporates the three
elements of Chinese philosophy: gi (energy flow), jing (con-
centration) and shen (spirit). These aesthetic concepts find
expression in the specific emphasization of finger positions,
hand movements and eye-hand coordination. It is the preser-
vation in Chinese classical dance of the cultural basis of Chi-
nese civilization and the traditions inherited from the dance
of the imperial palace that creates the atmosphere of Chinese
dance so appealing to audiences.

The Chinese ballet tradition emphasizes perfect coordina-
tion of all body parts, stylized steps and gestures, and extensive
use of props. The technique of Chinese classical dance involves
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a large number of jumps, turns, acrobatic tricks and mostly
circular movements. Its main feature is the use of precise syn-
chronized movement of hands, body and eyes to express emo-
tions [4].

The main task of an artist performing Chinese classical
dance is to follow the ancient canons of combining harmonic
movements of different parts of the body, so in this direction
there is practically no talk about artistic image. In Chinese
ballet there is no creative work of the performer on the role,
because the dancer does not create an image, but conveys the
movement and the necessary emotions.

In the process of training future dancers the main attention
is paid to the formation of a number of basic ballet skills, based
on the following methodological principles:

» “openness” — outward extension of the joints of the toes,
knee, ankle, shoulder and cross joints;

« “stretching” — extension and contraction of the muscles of
the toes, lifts of the foot, legs, knee and ankle joints;

o “straightness” — straightening the knee by straining the
muscle around it;

« “stance” - lifting the waist.

The current methods of teaching classical dance in China
are not characterized by freedom of choreography and ele-
ments of improvisation. Chinese choreographic education is
not individualized, and the teacher pays little attention to the
personality of students, which plays a negative role in their
perception of ballet as a cultural phenomenon and does not
contribute to the development of the emotional component of
dancers, which is very important for improving their perfor-
mance skills.

Conclusion

Today Chinese classical dance is the result of the fusion of
Chinese dance with classical European ballet. Having absorbed
the best traditions of the European ballet school, Chinese na-
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tional ballet is an independent, internationally recognized
school of dance with its own theory, performance technique,
forms of expression, which is explained by innovative tenden-
cies built on the national traditions of Chinese art and Chinese
philosophy. And at the same time, without the continuity of
the traditions of European ballet, which has a realistic orienta-
tion, Chinese ballet would not have been able to achieve such
brilliant success [5, p. 169].
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Kuraiickuit Kraccmyeckuii 0ameT M 3amagHOeBPOMIEIICKUIT Ganet:
pasnuyusA U MHTeTpans

AnnoTanuA. B faHHOI cTaTbe paccMaTpUBAETCA UCTOPUA CTAHOBJIE-
HIVSI U PasBUTUsI KUTAICKOTO K/IACCUYECKOTO HajieTa, KOTOPBIiL, HECMOTPsI
Ha TO, YTO BBIIIE]T M3 KMTAICKOTO HALMOHAJIBHOTO TAHIIA, BIIUTAN B Ce0s1
0CO6eHHOCTI eBpoTIelickoro 6amera. PaccMaTpyBas HallMOHAIBHYIO CITe-
IUQUKY KUTAMCKOTO KIACCHYECKOTo OajeTa, aBTOpP CTaTbU IIOKA3bIBAaeT,
KaK MeHsUICA KUTACKuil 6aeT B mpoljecce TpaHchOpMAIUM, HAUMHASL C
cepenuubl XX Beka. PaccMaTpuBas 0COOEHHOCTM KMTAiCKOI 6aneTHOI
TPafMIVN M COBPEMEHHOE COCTOsIHIE KUTAICKOTO KITacCU4ecKoro banera,
aBTOP CTaTbU Jie/1aeT BbIBOJI, YTO, HECMOTPS Ha 3allajHOe BIMAHME, KUTAli-
CKMII KITacCU4ecKuit 6ajieT COXpaHWI HAI[OHA/IbHbIE YePThI, YTO CBUfE-
TE/IbCTBYET O O ero yHMKambHOCTU. Ho TeM He MeHee KuTaiickoMy 6areTy
CBOJICTBEHEH P:AJ HEJOCTATKOB, KOTOPbIE TAK)KE YIIOMMHAIOTCA B CTAaTbe. .

KiroueBslie croBa: KUTAlICKIUI K/IaCCHUYECKMIT OajieT, 3amagjHOeBpOIIeit-
CKuit GasieT, HaI[OHAIbHbIE TPAIUIIUY, 3aMaffHOe BIIVIHIE, TPaHCHOpMALVIAL.

Hu Xiaorui
Master. Arts Department Musical stagecraft. Lomonosov Moscow State
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Chinese classical ballet and Western ballet: the difference and inte-
gration

Abstract. This article examines the history of formation and develop-
ment of Chinese classical ballet, which, despite the fact that it came out of the
Chinese national dance, absorbed the features of European ballet. Consider-
ing the national specificity of Chinese classical ballet, the author of the article
shows how Chinese ballet has changed in the process of transformation since
the middle of the twentieth century. Considering the peculiarities of Chinese
ballet tradition and the current state of Chinese classical ballet, the author con-
cludes that despite the Western influence, Chinese classical ballet has retained
its national features, which testifies to its uniqueness. Nevertheless, Chinese
ballet has a number of shortcomings, which are also mentioned in the article.

Key words: Chinese classical ballet, Western European ballet, national
traditions, Western influence, transformation.
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BnuaHue My3bIKaTbHOTO CONPOBOXKAECHNA
Ha CEMAaHTUKY U (PyHKI[MIOHAIbHBbIE 0COOEHHOCTH
PYCCKOTO M KUTaliCKOTO HAPOJHOTO TaHLa*

BBenenme

Ta"ell — 3TO «3MOLMOHAIIBHO OOraThI, MHOTOI'PaHHbI
BUJ CLIEHMYECKOTo MCKyccTBa» [8, c. 139]. Opnako, usydas
VICTOPVMIO CTQHOBJIHVISI U PasBUTHA TaHIIA, He CTOUT 3a0bl-
BaTb, YTO IEPBbIM CPEAM BCEX HBIHE CYLIECTBYIOLIMX TaHIiE-
Ba/IbHBIX HAIIPaBJICHMII ITOSIBUJICS HAPOAHBI TaHell, GpopMu-
POBaBIINIICS Ha MPOTSDKEHUY MHOTUX BEKOB 11 BOOpaBLINIiI B
cebs1 Tpaguuyy ¥ 00BIYAY HAPOJa, €ro VICTOPUIO ¥ COOBITYS
IIOBCEHEBHOM >Xu3Hu [8, c. 139].

Hu B opgHOI cTpaHe MMpa HApORHBIN TaHel, He NOCTUTAJ
CBOEro pacuBeTa, Kak B Poccun u B Kutae. Pycckuit u xuraii-
CKUJI HapOAbl OT/INYAIOTCA CBOEN CaMOOBITHON Ky/IbTYPOIL.
U sta Ky/nbTypa OTpajkaeTcs, pexyie Bcero, B pOoIbKIOPHO—
TaHLIEBa/JIbHbIX TPAAULIUAX.

IJenb paHHONM CTAaTbM — Ha OCHOBE B3aMMOCBA3M TaHIlE-
BaJIbHON Xopeorpaguy ¥ MY3bIKM PacKpbITh COIEp>KaHMe
HApOJHOTO TaHIA, ABJAILIErocs 3p(PeKTUBHBIM UHCTPYMEH-
TOM BBIP@KEHNS HAIVIOHAJIbHBIX OCOOEHHOCTENl PYCCKOM U
KUTAICKO KY/IbTYPBHI.

B mponecce umccnenoBaHnA MCIONIb30BANNCh MCTOpUYE-
CKWIJI, CPAaBHUTE/IBbHBII ¥ STHOTPaQUIeCcKIit METOIBI.

* © Yxan Mauboi1, 2023.
BiusHme My3bIKaTbHOTO CONPOBOXKAEHUS Ha CEMAaHTUKY U (yHK-
IIMOHATbHbIE 0COOEHHOCTH PYCCKOTO ¥ KUTAMICKOTO HAPOJXHOTO TaHIIA
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[ToryyenHble pe3ynbTaThl IMO3BONAIT CHI€NAaTh BBIBOJ,
9YTO M3Yy4eHMEe B3aMMOJENCTBMA TaHLEBAJIbHON KY/IbTYpPbl U
MY3bIKM MIMEET Ba)XHOE HAay4yHOE U NPAKTUYECKOE 3HAYEHNE,
IIOCKOJIbKY IIOMOTA€T IIOHATD COlepKaTe/IbHYI0 CTOPOHY TaH-
11€BaJIbHOTO JIeJICTBA U BBIABUTD MCTOPUYECKIE IPEIIOCHIIKY
CO3JIaHMSA TAHIIA.

PesynbraTnl

Pyccknit Tanen - 9TO He 4TO MHOE, KaK NIPOsABIEHNE B XY-
I0KeCTBEHHOI popMe YYBCTB M IMOIINIL, ITepefada Kpacok
JKM3HM — KaK PafloCTHBIX, TaK U IpycTHBIX. Kak oTMeuaer
T. TkaueHKO, pyCcCKMII TaHel] pOAU/CA U3 XU3HU, «KaK He-
06xofyMas MOTPeOHOCTD MPOSBIEHNUA YYBCTB, OTPEOHOCTD
B XY[OXXeCTBEHHOI (opMe IlepefjaThb OLIyILIeHNe KPacoTbl
XXVI3HY, OTOOPA3NUTh TPYHZOBOII IIPOLECC, HATh BBIXOJ U30OBITKY
JKU3HEHHON sHeprum» [6, c. 15]. [IBbKeHusA pyccKOTo TaHIa,
KaK CYMTAET JAHHBIN MCCIE[0BaTeNlb, «OTPAXKAKT YEPThl Ha-
IIMIOHA/IbHOTO XapaKTepa PycCKOro denoBeka» [6, ¢. 15]: mo-
OpOTY, OTKPBITOCTD AYLIN, YYBCTBO COOCTBEHHOTO JOCTOMHCT-
B, )Ke/llaHue OOHATH BeCh MUP.

Kurarickmit TaHel] Taioke ABJIAETCS BeMMYAiIIMM oOpas-
IJOM HapOJHOI KY/IbTYPHI, IPe[ICTAB/IIONIYI0 CO00IT «BeCchbMa
OpUTMHATbHOE ABJI€HNE, CK/IA/IbIBABIIEEC B TeYeHNME MHO-
TMX BEKOB U3 MHOTOOOPa3HbBIX 3THNYECKNX UCTOYHUKOBY [3,
c. 380] Ho oT/mmunTenbHBIM CBOICTBOM KMTAICKOTO HAPOJTHO-
O TaHIIa, B OT/INYME OT €T0 PYCCKOTO «cobpaTar, IB/IAETCA He
06pa3 4yemoBeKa, a IPUPOJA, B CBA3M C 4eM «Ha IIepPBBIl IUIaH
BBIXOJUT HE CTO/IBKO OTpaKeHVe MHAVBUAYATbHBIX 3MOLIMIA
Y 4YBCTB TaHLopa» [3, c. 380], Kak B pyCcCKOM TaHIIe, CKOJIbKO
perpeseHTalNsA eCTeCTBEHHOTO, IPMPOJIHOTO, Havasla.

Ho, HecMoOTps Ha pasnnyms B cucTeMe KUTaiICKOTO U pyc-
CKOrO TaHILIEBa/JIbHOTO VMICKYCCTBA, M KUTAMCKUI, ¥ PYCCKUIA
TaHel] SBJIAI0TCSA YHUKAIbHBIM Xopeorpaduyeckum ¢gpeHome-
HOM, B KOTOPOM OPTaHMYHO COe[IMHIINCH ABVDKEHUS U MY-
3bIKa.
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O6cyxnmenne

Eme pmpeBHerpedeckyme MbBICIUTENN OTMEYany B3aMMOC-
BA3b MEX/ly TaHII€Ba/IbHBIMU JABVDKEHMAMU U My3bIKa/IbHbIM
CONIPOBOXKJIEHMEM TAHIIEBA/JIbHOTO [I€JICTBA, XOTSA €NMHCTBO
MY3bIKaJIbHBIX U IJIACTUYECKUX OCHOB CTa/IM M3y4aTh JINILID B
XVI Beke. VIcTopusa pyccKOro 1 KUTaliCKOro HapOJHOTO TaHIjA
MIOKa3bIBA€ET, YTO A3BIK TaHI|A, IIOJIO>KEHHBIN HAa MY3bIKY, Ty4-
IlIe PAaCKpPbIBAET CIOKETHYIO IMHUIO TaHIeBa/JIbHOTO JIeNICTBA.

[To MbICIM KUTAMICKUX MICCIIefOBaTeNIell, HAPOSHbIE TaHLIbI
CllelyeT M3y4aThb B MICTOPMYECKOM aCIIEKTE, TIOCKOJIbKY TO/IBKO
yepe3 oOpalieHne K MCTOPUYECKMM MICTOKaM PasBUTHSA TaH-
L[eBa/IbHOJ KY/IbTYPbl MOXXHO IOHATb CMBICT B3aMMOJENCT-
B MY3BIKM U TaHIA [4, c. 46].

Kuraiickue TaHIIbI OBIBAIOT TapaHble, fpaMaTIyecKie, 60-
eBble, CeNTbCKOX03AlicTBeHHble. Ho, B 11e110M, Bce OHM fleNIATCA
Ha /iBe O0JIbIIe TPYIIIIbL: TaHel[-IefICTBYE Y TAHEll->)KMBOTHOE
(4, c. 46].

B nepBoM Ture TaHIeB My3blKa IIOAYEPKUBAET He TONbKO
IBYDKEHUA TeJla, HO U BbIpaKaeT XapaKTep YeloBeKa I €To OT-
HoIlleHMe K npoucxopaamemMy. K TaHIy-neiicTBIIO» OTHOCUTCA
KuTarckuit «TaHel] ¢ BeepaMu». VI3BecTHBI JIBe BepCcui 3TOTO
TaHIa — TPOKAAHCKas 11 BoeHHas1. Yalie Bcero MO>KHO Habmio-
laThb TPXJAHCKYI0 GOpMy UCIIOTHEHNA. My3bIKa, COIIPOBO-
JKIAmLasA 3TOT TaHel, — IVIaBHAsA, TPaljMO3Hasd, CKOIb3AIIas.
JIBVDKeHMA ero yYaCTHMKOB HallpaBJIeHbl Ha BbIpakeHue Kpa-
COTBI, YMUPOTBOpeHHOCTU. OHM MOTYT BbIPa)KaTb ¥ CbIHOB-
HIOIO ITOYTUTENBHOCTD K POJUTENAM, U TI000Bb K POLMHE, U
BHYTpEHHee COCTOSIHVE TAHIYIOIIero (ero yMupoTBOpEHME,
HaIpyMep, IpY CO3ePLIaHUY IPUPOBI).

Boennblit kutaiicknit «Taner ¢ BeepamMu» UMUTHPYeET pas-
JIMYHOTO pojia 60eBble ABVDKEHNS, B CBSI3M C YeM BMECTO Beepa
CO BpeMEeHeM CTaJjI0 UCIIOIb30BaThCs Opy>Kue. B BoeHHOM TaH-
I]e IPUCYTCTBYIOT 3/IEMEHTHI BOCTOYHBIX e[JUHOOOPCTB, a 3BY-
qaras My3bIKa Tpebyer 60iee YeTKUX U )KeCTKIX JBVDKEHMIL.
B kxadecTBe My3bIKaJIbHBIX MHCTPYMEHTOB ISl TAKOTO TaHIIA
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VICIIOTIB3YIOTCSA IUIOCKMe 6apabaHbl M yIapHble MHCTPYMEHTBI,
HOAYepKMBAIOIMe TO VIV MHOe 3HaYMMOoe coObITMe (Hampu-
Mep, BOJIHY, CpaKeHMe C IPOTVBHUKOM).

Apxkum npmmepom TaHua BTOporo tuma spnderca «Ko-
IIaYNMil TaHEL», CTIOKMUBIINIICA B Ty 3IIOXY, KOTa KUTACKIe
KpecThsiHe, ITOJIYYMB XOPOIINIT YPOsKail Pyca, JO/KHBI ObIIN
COXPaHUTD YpO>Kail OT HAOeroB KPbIC, B CBSI3YU C YeM OHM BBI-
HY>KJIeHbl OBUIM 3aBOJVTDH KOIlIeK. TaHel, B KOTOPOM y4acT-
HVKY, 00/TaYMBIINICD B SIPKO-3€JIeHbIe KOCTIOMBI C JIJITHHBIMU
XBOCTaMM C3a[ii ¥ Ha/leB Ha TOJIOBY «KOIIAYbM» MACKM, CO-
IIPOBO>KIAJICS TPOMKVMU 3ByKaMu 6apabana u Tpy6. [To MHe-
HIIO VICCIIElOBATEIEN, TPOMKIE OTITYTMBAIOIINE 3BYKI MY3bl-
Ka/IbHBIX MHCTPYMEHTOB HeCYT Ha cebe (QPYHKLMIO 3alIMTHON
Maruy, CBOMCTBEHHO KOIIKaM KaK CaKpaJbHbIM JKMBOTHBIM,
10 COXPAaHEHMIO YPOsKas OT BPeJOHOCHBIX cWII [2, ¢. 206].

OpuH 13 caMbIX IONY/IAPHBIX STHMYECKMX TaHLeB B Kntae,
«Tanery 1pBa», UCIONMHAETCS MOJ] TPOM TOHTOB, 6apabaHOB 1
APYTUX yAAaPHBIX MHCTPYMEHTOB, MOAYEPKMBAIOINX CHUITY JKI-
BOTHOTO. «TaHel 1bBa», KaK IPaBUIO, MCIIOHAIOT B 4€JIO0-
BeKa: TAHLIOP, CTOAIIMIA CIIEPENY, IEPXKUT TONIOBY 3Beps, €ro
HOTY M300pa’kaloT IIepeiHye TaIlbl JIbBA, @ TAHLIOP, CTOAIINI
no3any, u3obpakaeT Ty/lIOBUILE ¥ 3afHue Horm nbBa. Oba
YYaCTHMKA 3TOTO TaHLIA—UT'PBI JO/KHBI eICTBOBATD C/IaXKEH -
HO, 3ajlaBasg PUTM M HallpaB/IeHNe ABVDKeHNMIt [5].

B npeBHexmranckoil KynbType OTCYTCTBOBAJIO pPasTpPaHM-
YeHU TOHATUN «TaHEL», «IIECHA», «MY3bIKa». Mysbn(anbﬂoe
COIIPOBOXKZIEHME BCETIa OKA3bIBA/IO PELIAIOLIYIO POJIb HA CTU/Ib
U CTPYKTYPY TaHIa. [apMOHMYHOE coueTaHMe TpaJULMIOHHOM
KUTACKOM MY3BIKM (KaK MHCTPYMEHTAIbHOM, TaK 1M BOKAJIb-
HOW) ¥ OBVDKEHUI — 3TO M €CTh HACTOAILMIT STHUYECKUIT K-
TaICKUI TaHel], CTU/Ib KOTOPOIO OIpPefeNAeTcs XapaKTepoM
U OCOOEHHOCTAMM TPAfUIMOHHOI My3bIKM. Tak, TaHel IIOf
HasBaHMeM «lllanbayH fHra» «MMeeT ApKMe XapaKTepUCTUKA
XaHbCKIIX IIeCeH, 60TaThIX B MEJIOANYECKOM OTHOLIEHNN. Putm
3TOV MY3bIK/ CU/IbHBIN, TEIUIbIN 1 SMOLMOHaNbHBIN. Cama Me-
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JIOAVA O4eHb JKMBasd, JaXKe C Bece/IbIM IoMopoM. ['apMoHnyHOe
COe[IHEHME 3TUX MY3bIKA/JIbHBIX XapPaKTEPUCTUK OIpefesid-
eT aMIUINTYAy TaHIeBaJIbHBIX BIVDKEHWIT, KpacodHas ¢op-
Ma KOTOPBIX 00/1afiaeT CUIbHON B3PBIBHOI cuyioi» [1, c. 386].

Ha ¢popmupoBaHue pycckoro TaHIja Tak>ke HOBJIVISIIN My-
3bIKa/IbHbIE HApOJHble Tpaguuuu. IIpudem ciegyer oTMETUTD,
YTO MHCTPYMEHTA/JIbHOE CONPOBOXJEHME PYCCKUX TAHIIEB
MOABUIOCH Topasfo mosnHee. Ha 3ape cBoero 3apoxueHus
HapOJHBII TaHel] COIPOBOXXA/ICA IECHEN, YTO MOXXHO IIPO-
C/IeINTh Ha IpPMMEpPE TAKOTO JIPEBHENMIIETO BUIA PYCCKOTO
TaHI[€BAJIbHOTO MCKYCCTBa, KaK XOpPOBOJl, B KOTOPOM TECHO
HepeIvIeNICh JBIDKEHNe U IeHue. XOpoBOJ, — 3TO «OfIHA U3
HaI[MIOHAJIPHO-CBOE0OPa3HBIX (pOpM 00111eCTBEHHOTO I'y/ITHIS
Ha OTKPBITOM BO3JIyXe, COIIPOBOXKIAEMOTO IIEHNEM, MY3bIKOIL,
a TaK)Xe PasIMYHBIMU BUIAMU HaPOJHOI Xopeorpaduu min
TeaTpaJM30BaHHbIM JIefICTBOM» [7, ¢. 3]. XOpoBo/ibI BCerpa co-
IIPOBOKJAIOTCA IECHEN, KOTOPYIO Pas3bIIPbIBAIOT U Pa3bIrPhbl-
BaJIV ITECHIO OJJVIH VMJI HECKOJIbKO COJIMCTOB-aKTEPOB.

MO0>XHO BBIZIETUTH XOPOBOJbI «CTEHKA Ha CTEHKY», B KOTO-
PBIX [BE TPYIIIBI UTPAOINX, OOBIYHO YKEHIIVMHBI Y MY)KUMHBI,
IIPOTUBOCTOAT APYT APYTY («A MBI IIPOCO CeANMM—CEATIN»); XO-
POBOJIbI-IIECTBYA, KOTa I'YIAIOIIE, B3ABUINCH 3a PyKU, ULYT
C IleCHell IO y/IuLe, IpUYeM JIIMHHAA Lelb e, TpUdyn-
JIMBO M3BMBAACH, CO3[Ja€T CBOCOOPA3HBI PUCYHOK, HAIIOMMU-
HaIUiI TO ABIVO>KeHMe 3Mmeu («Ps3aHckasa 3Meiika»), TO 3a-
IJIeTaHue U paclyieTaHue eTHA («3aIIeTncs, IIeTeHb»), TO
nepeBuBaHMe XMesis («3a peyeHbKOI P XMeJlb»), TO 3aBUBa-
HIE KaIlyCThl («Beiics TbI, Bevics, KanyCTKa»), TO o6pa60TKy
xorcra («Y>K MBI cesiiu, cesi JIeHOK») U T.1. Bce aTnt xopo-
BOZIbI CONPOBOXKJAIOTCA II€HMEM COOTBETCTBYIOUIMX IO CO-
Iep>KaHUIO TIeCeH, KOTOPBIM OOBIYHO IIPUCYIY CPABHUTETBHO
MeJITIEHHbIE VI YMEPEHHbIE TEMIIbI, IVIABHASA MENOJVKA, BbIpa-
3UTeJIPHOCTh MHTOHAIWI, cBoOofa putMuku. [log takoe 1me-
HJle YEOOHO XOUTb, NlepefjaBaTh IIACTUKOI Te/la 0OpasHbIil
cTpoii ecun (7, c. 3].
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CaMbIM TIONyNApPHBIM TaHIeM B Poccum cumraerca pyc-
CKasi HapoyjiHas IUISICKA — «CBOOOHAsI Xopeorpaduyaeckas M-
IIPOBM3AINA C MCIIO/Ib30BAaHMEM XapaKTepPHbIX HAIlMOHATTbHO
CBOeOOpasHBIX TaHI[eBa/IbHBIX JBIDKeHMI» [7, . 4]. Kak u xo-
POBOJ, TJIAICKA YacTO COIPOBOXKAAETCA NMECHAMM LIYTOYHOI
(B 6ONBIIMHCTBE CrTy4aeB) Wiy M000BHOI TeMatuku. [To co-
IepXaHuio, GpopMe, TeMITy, pUTMUKE IUIACKU Pa3HOOOpas3HbI,
HO B OO/IBIIVHCTBE C/Ty9aeB OHY VICIIO/THAIOTCS B TIOJBVDKHBIX
Y O4YeHb OBICTPBIX TeMIaX. PUTM IUIACOK MOYePKUBAETCS He
TOJIBKO MY3BIKOJ (KaK IPaBMUIO, 3TO MY3bIKaJIbHOE COIPOBO-
KJIeHMe TeceH — TaKuX, Kak «KammuHkar, «f Ha ropky mar,
«Kak y Hammx y BOpoT» U Ap.), HO U BBIKPYKAaMM, NIPUXJIO-
IbIBaHMEM B JIA[IOLIN, NPUTONBbIBaHMeM. [Inscku composo-
JKJIAIOTCSL UTPOJI Ha CTPYHHBIX (Iyciu, HOMpBI, Oananaiikiu),
IyXOBBIX (PO>KKM, >Ka/IeIK!, CBYPE/N, BOJIBIHKI) ¥ YAQPHbBIX
(6y6HBI, 6apabaHbl, TPELUIOTKM, JTOXKM, KOMOTYIIKY, IIOTpe-
MYIIKJ M [pyTUe NpeaMeThbl TOMAlIHero 061Mxofia, Ha KOTO-
PBIX BO3MOXXHO OTOMBaHNe pUTMa) MHCTPYMeHTax [7].

Mys3bliKa pyCcCKOI IVIACKY He3aTeNINBa, IPOCTa B CBOEN OC-
HoBe. OOBIYHO OHA COCTOMT M3 IBYX YacTell: HAYMHAETCS Mey-
JIEHHO, TSDKEJ10, IOCTEIIeHHO YCKOPSAETCS 1 JOXOANT 10 TeMIIO-
BOJI ¥ SMOLIMIOHA/IbHO KyJIbMMHALMN. B TedeHe HeCKOMbKIX
CTOJIETUI PYCCKNI HAPOJ, 13 BEJIMKOIO MHO>KECTBA BAPMAHTOB
CBOVIX TI€CEH, IVIAACOK VM MHCTPYMEHTAIbHBIX HaUTPBIIIEN OTO-
6pan 1 oTuUMQOBaT HECKOIBKO Hanboiee TUIIMYHBIX 00pa3-
IIOB, CTAaBIIMX JIIOOMMBIMU ¥ OOIeHAI[MOHATBHBIMUA. ITO
«Pycckas», «bappinar, «Kamapunckaa», «lJpiranodka», «Ka-
3a40K», «TuMoHA», «6m0uKk0», «CeMEHOBHAY, «Ilo/MAHKa» U
HEeKOTOpbIe ipyryue. My3bIKa 3TUX TaHIIEB SBIAETCS OCHOBOI
pYycckolt HapogHoit xopeorpadun [7].

[TpoBefieHHOE MCCIeOBaHME ITOKA3alo, YTO MEXAy Ha-
POIHBIM PYCCKMM M KUTaMICKMM TaHI}EM ¥ MY3BIKO BCerja
CyILIIeCTBOBa/Ia TeCHas CBA3b. TaHIleBaIbHOE VICKYCCTBO 00emx
CTpaH PasBMUBATIOCH HA IPOTSKEHUN ThICAYENIETII, BbIpaXKasd
CaMOOBITHYIO 9CTETHKY ¥ TOTO, U APYroro Hapopa. Baammoc-
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BA3b VM MHTErpanys 3THUYECKOTO TaHI[a ¥ MY3bIKM OKasalin
CyLIIeCTBEHHOE B/IVSHME Ha pasBUTHUE OOTraTOi KUTANICKON 1
PYCCKOI KyIbTypbl. AHaIM3 ¥ IOHMMaHe B3aMOCBA3) TaH-
1L[€Ba/IbHBIX [IBVKEHMI ¥ MY3bIKa/IbHOI'O COIIPOBOXKIEHMS T~
Hu4yeckux TaHueB Kurasa u Poccun momoryT Ham nydule 1o-
HATD MICTOPYIO, MCKYCCTBO, OBIT I MEHTAINTET KUTAICKOTO U
PYCCKOTO HapOJOB.
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Bnusnue My3bIKaTbHOTO CONPOBOXKACHNS Ha CEMAHTUKY M QYHKIIN-
OHa/TbHbIe 0COOEHHOCTH PYCCKOTO M KUTAMICKOTO HAPOTHOTO TaHIA

AnHoTanuA. B maHHOI cTaTbe IMPOBeEHO MCCIENOBaHME MPOOIEMBI
B3aMMOCBA3Y HAapPOJIHOV MYSBIKM U TAHIIEB, BIUAHME MY3bIKaIbHOTO CO-
IIPOBOXKIEHNUA Ha COJEPIKATENIbHYI0 M PUTMMUYECKYIO CTPYKTYPY KUTaii-
CKOTO M PYCCKOTO HapOJAHOTO TaHLa. HarnagHble mpuMepbl, IpUBeNeHHbIE
B CTaTbe, JOKAa3bIBAKOT, YTO MHCTPYMEHTAIbHAs M BOKA/IbHAsA MYy3bIKa, CO-
IIPOBOKJAOIAs TaHELl, AB/IAETCA He TOMbKO BHIPA3UTENbHBIM CPELICTBOM,
MIOJYEPKMUBAOIVM IBVDKEHMA, HO U COTlep>KaTeIbHOM OCHOBOJ TaHIIa KaK
TeaTpaNbHOTO NpEJCTaB/IeHNA. B cTaTbhe OKAIbIBAETCs, YTO, HECMOTPS Ha
pasnu4dme B TaHILleBa/lIbHBIX KY/IbTypaxX, KUTaVICKMe U PYCCKIE TaHIIBI IIpefi-
CTaBJIAIOT COOOI CMHTe3 METOAMKYU U JIBIDKEHUS, OTpaXkas TeM CaMbIM
TpafMLMU HaPOLHO Ky/IbTYphbl. VIMEHHO B3aMMOCBA3Db TaHIA M MY3bIKM
HeceT B cebe 6oraTble Ky/IbTypHbIE U MICTOPUYECKMe KOHHOTAIVMN, PACKPBI-
BaeT HAPOJHYIO MY/IPOCTD ¥ KyIbTYPHYIO YHMKA/TbHOCTD.

KnroueBble cnoBa: KUTaliCKMiT STHMYECKIUIT TaHell, PyCCKMIT HApOJHBI
TaHel], HApOJHasA My3bIKa, PUTM, HAPOJHbIE TPASVIIVNA.
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Impact of musical accompaniment on semantics and functional fea-
tures of Russian and Chinese folk dance

Abstract. This article studies the problem of interconnection of folk mu-
sic and dances, the influence of musical accompaniment on the content and
rhythmic structure of Chinese and Russian folk dances. Visual examples
given in the article prove that instrumental and vocal music accompanying
the dance is not only an expressive means emphasizing the movements, but
also a substantial basis of dance as a theatrical performance. The article proves
that despite the difference in dance cultures, Chinese and Russian dances are
a synthesis of melody and movement, thus reflecting the traditions of folk
culture. It is the relationship between dance and music that carries rich cul-
tural and historical connotations, reveals folk wisdom and cultural uniqueness.

Key words: Chinese ethnic dance, Russian folk dance, folk music,
rhythm, folk traditions.

115




Cultural World Ne 35. Volume 11. Issue 6. Culturology

Yican HOiian
Mazucmpanm axynvmema uckyccme, Mockosckuil
eocyoapcmeeHnolil yHusepcumem umeru M.B. Jlomorocosa.

Pa3sButue KynbTyphl
B Kutae B nepuop gunactun Hun*

HOuuactusa LluH, Tak)Xe M3BeCTHAsA KaK AMHACTUA MaHbY-
XYy, ObUIa TIOCTIeHelt fuHacTuelt B ucropuu Kuras. «9rto Ha-
4ajIoch BO BpeMs NajeHns 276-netHeit guHactun MuH B 1644
TOAY ¥ 3aKOHYMIOCH B 1912 rofly, XOTs €€ IbITa/MCh BOCCTa-
HOBUTB 6e3 Tonky B 1917 rony. Konery punactuu Iun 6501 13-
BecTeH Kak Havyano Kuraiickoit Pecrrybnmkm» [5, c. 51].

B oTnmume ot nepBoHAaYaIbHBIX YOEX/IeHMIT, OCHOBATeI-
My gyHacTVM LIVH ObUIM He KMTATIIIbI-XaHIIbI, KOTOPbIe CTa/IN
M3BECTHBI KaK MeCTHble 3THOCHI U >kmurtenn Ilekmua. Ilosm-
HAA AuHacTuA L[3MHDb, KaK y)Ke 0TMeYanoch, «IIPOU3OIIIa OT
MaHbYKYPOB, KOTOPBbIe OBUIM TIOTOMKAMU WKYPWKIHEI - JII0-
Ziett, KOTOpbIe >KM/IM BOKPYT 00J1acTell, Telepb M3BECTHBIX KaK
Kurarickye npoByHIyy Lsmmmup u XaruryHusss» [1, c. 18].

HecmoTpa Ha mocnmefcTBMA MaHBYWKYPCKOTO 3aBOEBa-
HIA, KUTAMICKasA Ky/IbTypa He YTpPAaTuIa CBA3b C TPaguLUAMU
npepbiaynyx snox. O6pasoBaHue, MICKYCCTBO U TUTepaTypa
IPOLIBETA/IN, KaK ¥ BO BpeMeHa auHacTuym MuH. OcHOBOI
JIyXOBHOTO BOCIIMTaHMs U 00y4eHMsI B MaHbWKypcKoM Kurae
SIBJISIUCH K/TaccudecKye KOHQYIaHCKMe KHUTY, B KOTOPBIX
M3Taranch B3rAApl Kondyums Ha pasmmaHble BOIPOCH MO-
pany, 3TUKY, yIpaBAeHUA TOCYlapCTBOM, a TaKXXe OIMCbIBa-
JINCh BCEBO3MO>KHbIE 1[€PEMOHMM, OOpsIbI, IpaBuia MOBe-
[IeHNS U COMePIKATUCh JIETOCU UCTOpUYecKnx cobprtmit. K

* © Ykan Oian, 2023.
PasButne xynbrypsl B Kurae B mepuon puaacrum Iun
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3TUM KHUTAM KUTANIbI OTHOCUMINCH C OCOOBIM TPENeTOM U
6maroropenneM. CUMTaIOCh, YTO B HUX MOYKHO HATU OTBETHI
Ha BCe BOIIPOCHI U OHM NPEJCTABIAIOT COO0II BBICIIEE JOCTY-
>KeHIe 4e/T0OBEeYeCKOI MBICIIIN.

Knaccudeckne KHUTY, IO CyIIeCTBY, SIB/ISIUCH Y4eOHBIMU
OCOOMAMU M1 MHOTMX IIOKOJIeHMiT KuTaineB. OmHAKO UX
OCBOeHMe ObIJI0 HEMPOCTBIM [IeJIOM, TaK KaK OHU ObUIM Ha-
IVICAaHbl COTHU JIeT Ha3aJ Ha s3bIKe, KOTOPBINl COBPEMEHHVKNI
IUIOXO IOHMMAN. VI3ydeHue KOHQYIMAHCKON MyIPOCTH 3a-
YaCTyI0 CBOJWIOCH K OOBIKHOBEHHOMY 3a3yOPMBaHUIO MaJlo-
TIOHATHBIX TEKCTOB.

IlTxonsr B Knrae O6bUmv [BYX TUIIOB: TOCyHapCTBEHHBIE U
yacTHble. ['ocymapcTBeHHbIe LIKOJIBI NMOAIpa3fe/ANNCh Ha Jie-
PEBEHCKMe, Ye3/JHbIe, BOIOCTHBIE ¥ IPOBUHIIATbHBIe. O0yde-
HJe BO BCEX HMX OBUIO IUIATHBIM ¥ IIPOJO/DKAIOCh KPYIJIBII
roj. Y>xe Ha IIepPBOM TOJy y4eObl IIKOIBbHUK MOTy4Yasl B Kaye-
cTBe yyeOHMKa kHUTY «Tpoecnosue» (XIII B.), n3mararomnryro
CYLIHOCTb KOH(YIMAHCKOI Mopainu. V3 Hee OH BO/KeH OblI
3ay4UTb HAM3yCTb HECKO/IbKO M3pedyeHuit, Hanpumep: «Cy-
IIeCTBYIOT TPM KaTeropuM OTHOLIEHUI: MEXZIY TOoCyAapeM
U YMHOBHMKOM, OTIIOM U CbIHOM, MY>X€M U >KEHOIl; IlepBble
OCHOBBIBAIOTCSI Ha CIIPAaBeIIMBOCTU, BTOpble — Ha /TH0BH,
TPeTb — Ha IIOKOPHOCTI».

3a 7-8 yer 00y4eHMs LIKONBHUKMU 3a3yOpuBamu 2-3 ThIC.
uepormuoB ¥ NOTy4daay MAUHMMAIbHbIE 3HaHUA 10 apudme-
TUKe U KUTaICKOV ICTOPUNL.

O6pasoBanHble mopy B Kurae nonmp3osamich 60mbIINM yBa-
eHueM. OBajieHVe KOHPYLMAHCKOM MYAPOCTbIO OTKpbIBa-
JI0 JOPOTY K YMHOBHMYbEN Kapbepe, a 3HAYNUT, K 000OTaleHNIO.

[MInpokoe pacnpocTtpaHeHue B Kurae momyumno muspgaHue
JIUTEpaTyphl SHIVKJIONIEANYECKOTO XapaKTepa, OCBAIIEHHON
Pa3IMYHBIM OTPACIIAM Ce/IbCKOTO X03A1CcTBa U peMecia. Camu
3a cebs1 TOBOPSAT Ha3BaHMsA OT/ENbHBIX KHUT: «O MPOAyKTax,
cosaHHbIX He60M 1 T0OBIBaeMBIX TPYHAOM», «CenbCKOX0351il-
CTBEHHAas SHIMK/IOIIETNA».
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B cnenmanpHBIX Tpy#ax M3/Iaraayuch jpedeOHbIe CBOJICTBA
pacTeHunit 1 OCHOBBI MEVILIVIHBI.

IToce nmepBbIX KOHTAKTOB C €BpOIejaMyi KUTANLbI IIPO-
ABJIANY HENOAENbHBIN MHTEpeC K JOCTIDKeHNAM 3amnaza. He-
KOTOpbI€ KUTAVICKME yYEHbIe laKe Hadyaau M3y4daTb JIaThIHb.
Y XpUCTMAHCKMX MMUCCHOHEPOB OBUIO 3aMIMCTBOBAHO JICKYC-
CTBO rpaBiopsl. Ho B Ije/I0M KuTailI[bl COXpaHMIN IpeHeOpe-
JKUTE/IbHOE OTHOLIEHME K €BPOIIENICKOI KY/IbTYpe U Hay4HO-
TE€XHUYECKUM JJOCTVDKEHNAM EBpoIbI.

B XVII-XVIII BB. Habm0ganCcs TOMIMHHBIN paclBeT Ki-
Taiickoit ¢pytonorvn. [Top maHbIM Hab/TIOIeHIEM UMIIEPATO-
pa KaHcu cocTaBiAnmch SHUMKIONEAUN U CIoBapu. Buifalo-
IIMIMCS IPOM3BefleHNeM LIMHCKOI anoxu cuuTaerca «CrnoBapb
KUTaICKOTO A3bIKa», comep>kamuii cebiie 40 ThIC. MEPOTIN-
¢oB. OrpoMHas WIIIOCTPUPOBAHHAs SHIVKIIONEAVs, OTIe-
YaTaHHasd C MEHBIX IUIACTMH, COCTaBU/Ia HECKO/IbKO COTEH
TOMOB, B KOTOPBIX PAaCCMOTPEHbI ¥ OIMCAHbI IIOYTU BCE U3-
BECTHBIE TOT/]a IIPEAMETHI ¥ TIOHATHA.

B 10 K€ Bpemsa KMTalicKas nuTepaTypa IOIOTHIUIACh Ta-
KMMM BCEMJPHO M3BECTHBIMM ITPOU3BENEHNAMY, KaK POMaHbI
«Heodunmanpaasn ucropus koHdyumancrsa» Y LI3MHIBE U
«Con B kpacHoM Tepeme» 1lao Croanunsa. IlonynapHocTbio y
TOPO>KaH II0/Ib30BAa/INCh TaK Ha3bIBaeMble YIMYHbIE ITIOBECTH,
pacckasbl. Copiep>kKaHue KUTAMCKOM XY/IOXKECTBEHHO MTPO3bl
HEIIPUBBIYHO /I eBpoIleiila. PeanucTiynblie CIOKeTbl B HEMl
TECHO IepeIvIeTalnTcs ¢ (aHTACTYECKUMY 3JIeMEHTaMU I
mudonorneit. Kurtaitckue poMaHBI, IIOBECTY 1 PacCKasbl TOTO
BpPEeMEeHM M300MIYIOT ONMCAHUAMU TepOMYECKNX MPUKIIoYe-
HIJ ¥ aBAHTIOP, Ha3W/IaTeIbHBIMI VICTOPUAMY, YIIOMUHAHM-
AMI O BCEBO3MO>KHDBIX Yy/IECHBIX ABJIEHUAX, ITyTEIIECTBUAX B
HOTYCTOPOHHMII MUP, OOLIIEHNN CO CKa30UHBIMI ¥ CBepX'be-
CTeCTBEHHBIMU CYI[eCTBaMI. TaK, TaMHCTBEHHbIE OTIIE/TbHM-
KU ¥ XUTPOYMHBIE TUCHI-O00POTHY — IJIaBHBIE NEPCOHAXKN
sHameHnToit kKuuru Iy Cynnuna «JIucby 4apbl».

Opnako monmtuka amHacTuy LMH B 067MAacTM KyIBTYpBI
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ObITa IPOTMBOPEYNBOIL. /IMTepaTopsl, HAPUMEP, HAXOAMINCDH
TIOff CTPOTMIM KOHTpO/IeM ByacTeil. JIrob6as KpuTuKa MaHbWKYp-
CKMX IOPASKOB CYpOBO HakKasblBalach. B 1770-e rIr. ThICAYM
OeCIIeHHBIX KHUAT OBUIY IYO/IMYHO COXK)KEHBI VI 3aIPelleHbl.
ITOT Nepuoj, B UCTOPUM KUTANCKON Ky/IbTypbl MOXKHO Ha-
3BaThb BpEMEHEM «IUTEPATYPHOM MHKBUSVLIVIN».

OnpaBMBMINCDH OT COLMAIBHO-TIOIUTUYECKUX Y 9KOHOMU-
YeCKMX IOTPsACEHMII TpolIon anoxu, K Koy XVII 8. Kuraii
BO IVIaB€ C HOBOII AuHacTyeil Ly Boen B nepuos OTHOCHK-
TE/IbHOI CTaOMIBbHOCTY U ITpolBeTanmsa. OHAKO y>Ke K KOHIY
XVIII B. rocyapcTBO BCTAJIO IEPER IMIIOM HOBBIX NMPOOIIEM.
OrpoMHbIe BOEHHbBIE PAcXOfbl X POCT UMCIEHHOCTY Haceje-
HUS 000CTPUIN SKOHOMUYECKUe TPoOIeMbl, a MOTUTHKA Ca-
MOM3OJIALNY TUIINIA KUTANILEB BO3MOXXHOCTY VICIIO/Ib30BAaTh
eBpOIIeIICKIe JOCTVDKEHNUA B 00IaCTM HAyKy U TeXHUKuU. bo-
raTble KUTAJCKNME JUTEepaTypHbIE ¥ KMBOIVCHbBIE TPagULINN
NIPOMO/KAIN Pa3BUBATbCA IPEUMYLIECTBEHHO Ha MECTHON
Ky/IbTypHON no4Be. Ha HUX BpeMeéHaMy HeraTMBHO BIMAIA
MO/INTVKA MAHbWKYPCKUX B/IACTEIL.

Cpenn M3BeCTHBIX IPUIBOPHBIX XYAOKHUKOB fH 1]3uHDb
(1644-1728 rr.), I'y ®an (aktmBHbIL B 1690-1720 r1.) M Ban
Xyait (1632-1717 rr.) 8, c. 80]. Cpexyt HMX GBIV ¥ MHOCTpPAH-
Lbl, B YACTHOCTY UTA/IbAHCKIE €3YUThI, IPUKOMAHMPOBaH-
Hble K 3ampeTHOMY ropopy (Hanpumep, Jxysenne Kactmib-
oHe: 16881768 IT.), ubsg MacTepcKas co3jjaBajla KapTUHBI, B
KOTOPBIX MCIOIb30BA/INICh METO/IbI, HeM3BECTHbIE OOJIBIINH-
CTBY KMUTaICKMX >KMBOICLEB, TaKME KaK JIMHENHAsA NePCIIeK-
TUBA U CBETOTEHMU. B 11e/10M >Ke, KMTalicKas >KMBOINCH AMHA-
cruy LIuH xapakTepusyercs kKak OOTaTbIM yKpallleHMeM, TaK
VI OPTOJJOKCA/IbHBIM aKafieMu3MoM. [TepBoe ObI/I0 BOIIOIIEHO
I0anp 1I3sanem (1690-1724 rr.), CTMIB KOTOPOTO OXBATBIBAI
paboty T'o Illm (1020-90 rT.), a Tak)Ke MaHEpPHbI SKCIIpec-
CMOHM3M no3gHero Mumnckoro nepuopa; VM 11310 buHYwxaHb
(1689-1726 rT.), KOTOPBIN MIPUMEHNT 3aMAJHYIO IEePCIEKTUBY
K CBOMM PUCYHKaM C Py4Koil 1 4epHmnamu. OHM 4acTo BOC-
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IPOM3BOAVIINCE B BUJIe TPaBIOp Ha fepese [9, c. 211].

Bonee oprofgokcanbublil / KOHCEPBATUBHbIN CTUIb KUBO-
IUCK - B OCHOBHOM IeJi3a)KHasA KMBOIUCDH - TIPeJCTaB/IANN
TaKye y4eHble-Xy[JOXXHUKM, KaK «Yerpipe Banar»: Ban Ilnu-
MuH (1592-1680 rr.), Ban II3aup (1598-1677 rr.), Ban Xyai
(1632-1717 rr.) n Ban FOaubum (1642-1715 rr.). TN YeThIpe
BMecte ¢ By JIn (1632-1718 rr.) u FOub Illoymarom (1633-90 rr.)
COCTaBM/IM LIECTEPKY MAacTepoB paHHero mepuopa LluH, mo-
cllefloBaTesielt cucTeMarmusanum Merona >xusonucu JJon Ku-
YaHa, YbY KAPTVHBI ABIAITCA IpUMepoM liefieBpa Ban []3aHa
«benple obmaka» (1668 r., XynoxxectBeHHas ranepes ®pupa,
Bammarros, okpyr Komymo6us).

Xymo>KHUKOM-VMHAVBUAYanucToM 651 [oHT CsiHB - caMblit
M3BECTHBIN U3 KUTANCKNX XYIOKHIKOB, KOTOPBIN CTaJI IIOIY-
nApeH, Kak 1 Bocemb Macrepos HaHknHa, 4by TOBTOPAOLIN -
ecss popMBI U SMOIMOHAIbHBIE TOHA/IbHBIE KOHTPACTBI IO-
Ka3aHbl B TaKUX Iel3a)kax, Kak «bicsaiya muk» n «Mupuajsl
oBparoB» (Myseit Put6epra, Llropux, IlIBeitnapus).

VnpuBupyanucTaecknx OYyAAMIICKUX MacTepoB IIpefi-
craBum xygoxxuHuku IlIn Tao (1641-1707 rr.), a Taxke KyH-
kad (Iwim) (1612-74 IT.), U3BECTHDII CBOMMU TEN3AKHBIMU
KapTMHaMM, BLOXHOB/IEHHBIMY IJIOTHOV MaHepoll BaH MaHa
(1308-1385 rr.) amoxu FO0aup; V T'on Pen (1610-1663 rT.), mpen-
craBuTenb ctynA obmacty CuHaHb / Xysii4Koy I0ro-BOCTOY-
HOJ NPOBMHLMYM AHDBXOI, KOTOpas 4yeplajna BIOXHOBEHIE B
neii3axkax 6mmsnexanyx rop Xyan. Hamporus, rpymnma, HeiHe
M3BECTHAA KaK IIKOJIa AHBXY3Jl, TO €CTh IPYIIIA JTOSATUCTOB
Mums, Bxmovas [Jun IOubpnoH (1547-1628 r1.), Ca0 IOHBUYH
(1596-1673 rr.), Man IIun (1623-1697 rr.) nu Yxa IlIndmuao
(1615-1698 rT.) - OCHOBBIBAIICH Ha CYXOM JIMHEITHOM CTHJIe
10aHbCKOTO XypoxxHuka Hu 3ana (1301-1374 rr.).

JIBa npyrux sxusonucua guHactuy L{ux, ocraBimecs B Xu-
BBIX M3 CBEPTHYTOI nMIepuy MuH, OCTaBUIN 0COOEHHO OpU-
rMHa/IbHOE Hacyenye. IlepBbIM ObUT yoke BBIIIE YIIOMSHYTBIN
bapa Illanpen (1626-1705 rT.), KOTOPBIi IPOCTABUIICS CBOEI
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MOKpOJ ¥ [UKOV MaHEPOIL, @ TAK)KE PEIKNUM VICIIOIb30BaHNEM
KMCTY ¥ YepHWI. Ero 3arago4ynble KOMIO3UIVM IITUL] U PBIO,
M300pa>KeHNS CKaJl ¥ paCTUTE/IbHOCTY IIOYTY He VIMEIOT Ipe-
1eleHTa B KUTaliCKOM >KMBOIICH.

Bropeim 6611 [la 131 - gBOtoponHbit 6pat bags! [llanpe-Ha,
9bsl CBEXXECTb B3IJIAZA HAa IPUPOJY M MCKYCCTBO ITOTHOCTDIO
CBsI3aHa C COOCTBEHHON TBOPYECKOV MaHEpOIl XYAOKHUKA I
CMeJIbIM MCIIO/Ib30BAaHMEM VM LIBETa.

MupuBupyanbHOoe TBOPYECTBO, BOIUIOIIEHHOE ITUMMU
OByMA XYLOXXHMKAMM-Y4€HBIMU, APKO KOHTPACTUPYET C
pacTylieii CX0/1acTU4ecKo OpTOJOKCHEN LIMHCKOTO UCKYC-
CTBA U BJOXHOBMJIO MHOTMX COBPEMEHHMKOB, B TOM 4MCJIE
TaK Has3blBaeMbIX «BoceMb 5KCLIEHTPMKOB» - B TOM 4MUCIIE
Yxan Ce (1693-1765 rr.), Xya Sub (1682-1756 rT.), Xyan [llen
(1687-1772 rr.), 'ao ®suran (1683-1749 rr.), Lisuup Hour
(1687-1763 rr.) u Jlo IImu (1733-1799 rr.), KOTOPBHIX IO-
KPOBUTENbCTBOBAMN OOTaThle KOJ/UIEKLMOHEphl SHWKOy B
XVIII Beke [3, c. 52].

TBopueckas penyrauns baga Illanpena u Ja [I3u 3Ha4n-
Te/IbHO BO3pocia B KOHIe X1X BeKa, B 5110Xy pa3BUTHA LIaH-
XalJICKOJ IIKOJIBI M HIKOJbI JINHHAHD, I TPOJO/DKIIA OKa3bl-
BaTh 3HAUNTE/IbHOE BIIVSIHNE Ha KUTAVICKOE M300pasnuTe/IbHOe
UCKYCcCTBO XX BeKa.

Eme B XVIII Beke lluHcKMe MMIepaTopbl 3aK/IIOUNIN Pe-
JINTVMO3HBbIE Y AUIUIOMAaTH4YecKye coio3bl ¢ Tuberom n MoH-
TOIMell, B pe3yabTaTe 4ero OBUIO IIOCTPOEHO MHOXKECTBO
OYAAMIICKMX XpaMOB, TMOETCKYe IIKOJIbI, 0coOeHHO B Ilekn-
He. OHM cofiepyKamy 9K30THYeCKIe N300pakeHNs 60XXECTB U
CTI0>KHbIe HaOOPBI PUTYA/IbHBIX COCYHOB. TUNVYHBIM Oymamii-
CKMM apTedaKTOM 3TOTO Iepuofa sBnseTcs crarys JlobcaHr
[Manmen Neme (17381780 rr., Ilonesoit myseii, Ynkaro), 4bs
BcTpeya ¢ umreparopoM Llsub /Iy B 1780 romy 6pi1a oT™Mede-
Ha IeIpbIM BOCCTAaHOBJIEHMEM XpaMOB U cospganueM Hosoit
ckynbnryppl. CTaTys yKpalleHa ITO30/I04Y€HHOI IePeropoj-
9aToil 9MAJIbI0, BBIIIOJIHEHA B [[PEBHEN T€XHMKE 30/I0ThIX JeT
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MacTepaMyl, B KOTOPOJl MCIIO/Nb3YIOTCSI HeOONblINe OTCEeKU
(cloisons), 3amoHeHHbIE LIBETHOI 3MaieBoIl nacroil. Ee cTen-
KU CIe/IaHbl Y3 MEeTa/UINYEeCKIX II0I0COK, CIVTBIX C IIOBEPXHO-
CTBIO OOBEKTa.

Co6bITHs B KUTAIICKO KepaMyKe BO BpeMst guHacTuy Llnn
BK/IIOYA/IV VICIIOJIb30BaHVe SAPKUX I[BETOB ¥ TIIATEebHO Ha-
PMCOBaHHBIX CIieH, YTOOBI YKPAaCUThb IUIACTMHBI U Basbl. Ku-
Taiickue Macrepa-dapdopbl Havamm fenath MATU IIBETHbIE
VI3Jle/Visl, IPUMEHAs pa3/uHble IOAITTa3ypHble IIMTMEHTDI B
OCHOBHOM K LIBETOYHBIM U IeJ3a)KHBIM CLIeHaM - CTUJIb, KO-
TOPBI OB U SIB/ISIETCSI OYeHb LIEHHBIM Ha 3amafe.

B snoxy IOHwxkaHa (1723-1735 rT.), papdopoBbie MacTepa
paspaborany smanb (HIHAAN B IIMPOKOM JyanasoHe 1IBETOB
v ToHOoB. OpfHaKo LIMHCKOe KepaMIdecKoe MCKYCCTBO HMKOT-
Jia He JOCTUIA/IO M3bICKaHHBIX KaueCTB KePaMMKI, HAaIlpuMep,
MI3BECTHBIX B AMHACTUY MMH.

MHorue TBOpYecKMe IMYHOCTY paboTanmy Ha MMIepa-
TOPCKOM [IBOpe, IIPOM3BOAsA apTedakThl A JBOPLIOBOTO
JVICTIO/Ib30BAHYA: OT HPEAMETOB I0BEIMPHOTO MCKYCCTBA [0
KPacUBBIX KUTANCKUX JIAKOB, BK/II0OYasA JTaKVPOBAaHHbBIE VM-
IIEpCKMe TPOHBI, Harpumep, VIMiepatopcknii TpoH JJnHacTyn
v (1775-1780 rr, Myseit Buxkropunu n Anvbepra, JIoHTOH).

OrMeTuM Takxe, 4To «BO BpeMeHa ayHacTuy Liun B XVII
n XVIII BB. eBporeiicKoe yB/Ie4eHNe ICEBJOKUTAVICKIM JEKO-
PaTUBHBIM MICKYCCTBOM I AM3aiiHOM, M3BECTHBIM KaK IINHYa3-
PU, pacrpocTpaHunock 1o Bceit EBporte, ocobenHo B obmac-
TSX APXUTEKTYPBI, AM3aiiHA HTepbepa, KePaMVUKY, TeKCTUIA
U IIeIKa» [4].

PasBuTue KMTalCKOVl KepaMMKM B IIE€PUOJ IPaABIEHUA
puHacTyy IIMH BKIIIOYAZO MCIIONB30BaHME SPKUX IIBETOB
¥ TIATe/IbHO IIPOPYMCOBAHHBIX CLIEH IS YKPAIIeHNsI TapeIoK
u Ba3. Kuraiickuit ¢papdop macrepa Havanm M3roraBIuBaTh
ILITULIBETHYIO IIOCYAY, IPUMeHss pas/iyHble ITO/I/Ia3ypHble
NUTMEHTHI B OCHOBHOM JIJIf IIBETOYHBIX U MTeJ13a)KHBIX CIIeH —
CTW/Ib, KOTOPBIN BBICOKO LIeHWICA (M IeHUTCA) Ha 3arafe.
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B smoxy IOnwxaH (1723-1735) macrepa dapdopa paspabora-
VL 3MaJIb PIHKAI C LIMPOKUM CIIEKTPOM LIBETOB 11 OTTEHKOB.
OpHaKko IMHCKOEe KepaMMYecKoe MCKYCCTBO HUKOTIZA He JI0-
CTUTAJIO M3bICKAaHHBIX KadecTB KepaMuky anoxu CyH n MuH.
B crnydae pe3p6bl mo HeppuTy, ImMocTaBKM HePPUTOBOTO
KaMHs ObUIM yBe/IMYeHbI B 18 Beke 3a CUET 3aKYIIKM JKaJenTa
u3 bupmsbl. JKageut, 1jBeT KOTOpOro BapbupyeTcs OT 6e1oro
Jyepe3 O/egHbIN AOGTOYHO-3€TEHBIN TO ITTyOOKOTO MOPCKO-
ro 3e/7I€HOTO, a TaKXe CHMHe-3e/I€HOro (Oosee pepkue LBeTa
BK/IIOYAIOT PO30OBBIN U JIaBaHZOBBIN), OOBIYHO MIMeEeT SPKUI
n3ympynHo-3enénnlit BeT. K XIX Beky pesunku mo Hedpu-
Ty B ['yaHwkoy Ha tore Kuras nmo4ry nomHocTpio paboTanm
C MMIIOPTHBIM 3€JIEHBIM JXaJIENTOM, B TO BpeMsA KaK Pe3uMKNU
B [lexnne u Illanxae crenuanua3npoBamich Ha 6eI0M copre.
CnepmoBaTeNnbHO, MOXXEM KOHCTAaTMPOBaTbh, YTO 3aXBa-
ThIBAaOLasd ¥ IPOHMIJATe/NbHAA MCTOPUA NONUTUYECKO,
COLIMA/JIbHONM M KYNbTYPHO XM3HM AuHacTuu [un memoH-
CTPUPYET CIO0KHOE B3aMMOJENCTBYME MEXIY BHYTPEHHUMMI
a3MaTCKMMM TPaJULMAMN MaHbYWKYPOB, KOTOpble IOKOPWIN
Kurait B 1644 ropy, 1 KOpeHHbIMM KUTAICKUMM Ky/IbTYPHBI-
My TpagunyAmu. ITparmatinansie nvneparops! Llnn npepcra-
TV IALIOM K CBOMM IO/ JAHHBIM, )XMBIIUM K 10Ty OT Bennkoi
CTEeHBI ¥ APYTUM 3THUYECKVM IIPeJCTaBUTE/IAM (B YaCTHOCTY,
MaHBWKYPCKOJI, MOHTO/IBCKOI, CpeJHea3sMaTCcKoil U Tuber-
CKOJ1) B OTPOMHOJI MHOTOKY/JIbTypHOJ nmnepun. OHu ObIIn
IIpMBJI€YEHbl MHOTYIMY ACIIEKTaMy KUTAVICKON KY/IbTypbl, HO
Ja7IeKO He MOTHOCTBIO NPUPYYEHbl MIMIIEPAaTOpaMy, KOTOPbIe
TaK)Xe TOPAMINCH CBOMMM KYIbTYPHBIMM TPAagVLUAMY, IIPU
3TOM MHTEPECYACDh U APYTUMU KyJIbTypaMu.
ColuanbHO-MCTOPUYECKNII ACTIeKT MMen Oosbllee 3Ha-
4eHMe B Ipoliecce pasBUTMA KyIbTYpbl U McKyccTBa Kurad
nepuoja auHactuy Iun. Kak n B mpegpigymme snoxm, Xymo-
KeCTBEHHOe Hac/lefilie IIPHoOpeTano ocobeHHbIe YepThl, pas-
BMBAJI0 OPUTMHA/IbHbIE YKaHPbI, CTU/IM, HAIIPAB/IEHN, B TOM
qycie ¥ M300pasUTeIbHOrO MCKYCCTBa. Bech KOMIUIEKC KI-
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TaJICKOJ KY/IbTyphl, TBOpYecTBa AuHacTuy LluH cerogns pac-
CMaTPUBAETCA UCCIEOBATENAMM KaK HEIIOBTOPUMOE B MUPO-
BOJI Xy[0)K€CTBEHHOI IIPAKTUKE HaC/Ieue.
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Wrcan IOiian
Maeucmpanm @axynomema uckyccms, Mockosckuti 2ocyoapcmee-
HoLil yrusepcumem umenu M.B. /lomonocosa.

Passutne kynbTypsl B Kurae B nepuoa puaactuu Iun

Annoramua. Junactua [Tun (1644-1912 rr.) 6b1a OCAETHEN KATAI-
CKOJI JMHACTUEN U CaMOW JIMHHON JMHACTUEN, YIPABIAEMON - MaHb-
WKypamMy U3 MaHbWKypUM, CeBEpO-BOCTOYHEE OT Benmkoi KuTanckomn
CTEHBI, KOTOPBbIe OBUIN IOTOMKAMH WKYPWKIHEN - TI0fel, )KUBYILIUX BO-
KpYyT ob/acTeil, Tellepb M3BECTHBIX KaK KUTallCKye MpoBMHIMK 1]3mmm-
Hb 1 X3WIYHI3AH». ITO eCTeCTBEHHbIM 00pasoM IIOBINSIO HA MY/IbTH-
KyZIbTYPHBII XapakTep >kx13HM B KuTae sToro nepuopa. VIspecTHo Takxe,
4TO B crycKe 10 KpynHeinmux umMnepuii B uctopun auHactus Lun crana
OJHOIT I3 HEMHOTX, KOTOpBbIe OBIIN ITepeyuCIe bl KaK MOC/IefHIe B Psi-
IaxX BEJIMKUX MMIlepuil Bo BceM mupe. JuHactua LlyuH cunranach nATOmn
110 Be/IM4YMHe MMIIepuell B UCTOPUM 4eT0Be4eCcTBa, IJIOLIab 3aBOEBAH-
HBIX 3eMe/lb KOTOPOJ COCTaB/ANa 14,7 MUNIMOHOB KM/IOMETPOB IO BCe-
My Mupy. B nepuon LluHp uMIepaTopsl IpoBO3raacuIn cebst MOKPOBHU-
TeIsAMU U300Pa3UTETbHOTO CKYCCTBA U IUTEPATYphl. B SHATHBIX Kpyrax
MOSIBUIOCH HEMAJIO JiesiTeNell MCKYyCCTBA, KOTOpble TBOPWIIN C LIe/IbI0 3a-
KpeIJIeHsA CBOero coumanbHoro craryca. B sxusonmcu XVII - XIX BB.
3HAYUTETbHOE MECTO 3aHMMAaeT KONMPOBaHME AYYLIMX IPOM3BeNEeHMUI
npourtoro. CosflaloTcs eKopaTUBHbIE IIAHHO, HAIlMCAHHbIE KPACKaMU Ha
mENKOBON TKaHu. JIpyroe HamnpapieHue B )xuBonucyu Konna XVII - na-
gaia XVIII Bexa mpencTaB/sioT paboThl aBTOPOB, 3HAKOMBIX C €BpOTIEli-
CKOJ1 I'paBIOpOIL 1 IMHENHOM NepcrekTuBoil. [Ipogomkaer cBoé cymect-
BOBaHIE U KaHP IIOBECTBOBATE/IbHON XUBONUCK. B LIMHCKUIT Iepuoj, B
K/IaCCMYEeCcKOIi Ipo3e U [033MY MOAB/AITCA JOBOIbHO BUJHbIE MacTepa.
B o6macTu mOBECTBOBATEIBHOI IUTEPATYPbI BbIIENACTCS SKAaHP HOBEN-
npl. B 1701 - 1754 rT. 3aK1a/ibIBAIOTCA OCHOBBI CAaTUPUYECKOTO 3moca. B
XVIII - XIX BB. IO-NIpeXXHeMY [T0/Ib30Ba/IICh OO/BIION MOMYIIPHOCTIO
M3pedeHys KUTAMCKUX MucaTenell u3ansyanb. HecMoTps Ha TO, 4TO 1103-
3y Obl/Ia IIOMy/IAPHA B KPYrax YYEHBIX My»Kell, aBTOpaMu GOJIbIINHCTBA
IpPOM3BeIeHNII B 9TOM JKaHpe, KaK HI CTPaHHO, 6bU1H >XeHIuHbL. Ocoboe
MecTo B KynbType KuTas 1MHCKOro nepuoja mpojo/nKano 3aHUMAaTh fe-
KOPaTMBHO-IPUK/IAJHOE UCKYCCTBO. KuTaiicke KepaMucThl JOCTUTAIOT
HOBBIX YCIIEXOB B IIPOM3BOJCTBE XyHOXKeCTBeHHOro (apdopa, mosBis-
10TCs1 60Jlee HacblllleHHble KpacHble aManu. [1o mpumepy eBpOIeiicKoil
KepaMMKY, KUTalicKas HauMHaeT [Ie/IUThCS Ha JIBe YCTIOBHbIE «CEMbI» 110
MCIIONIb30BAHMIO (POHOBOTO IIBETA: CEMBIO «3€/IEHOTO» U CEMBI0 «PO30-
Boro». Kurarickue HapojHble MacTepa CO3[jaBai CaMble pa3HOOOpasHbIe
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U3fiennA IPUKIAJHOTO MCKYcCTBa. MacTepa-pesunKiu cosfiaBaay paboThl
U3 HepuTa, PO30BOTO KBaplia, TOPHOIO XPYyCTaA, CIOHOBOIT Koctu. Te-
aTpajibHOE MICKYCCTBO B LIMHCKUII IIEPUOJ, IPETepIeBaeT 3HAYUTe/IbHbIe
usMeHenusa. Bo Bropoit nonosune XVII Beke HOBasg MaHbWKYpPCKas [u-
HACTUsA CfleNiaia KyHbIIIoJ IIPUBOPHBIM TeaTpoM. PasBuTne TearpanbHOrO
JKaHpa KYHBI[I0j BHEC/IO HEMAJIO U3SMEHEHMUI B BOKA/IbHYIO TEXHUKY.

Knrouesble cmoBa: IpuiBOpHas >XUBOMNUC, s11oxa LluH, peanmusm, mu-
HYas3py, TUTEPaTypa, KepaMuKa.

Zhang Yuyang
Master’s student at the Faculty of Arts, Lomonosov Moscow State Uni-

versity.

Development of culture in China during the Qing dynasty

Abstract. The Qing Dynasty (1644-1912) was the last Chinese dy-
nasty and the longest dynasty ruled by the Manchus from Manchuria,
northeast of the Great Wall of China, who were descendants of the
Jurchens - people living around the areas now known as the Chinese
provinces Jilin and Heilongjiang.” This naturally influenced the multi-
cultural nature of life in China during this period. It is also known
that in the list of the 10 largest empires in history, the Qing Dynasty
was one of the few that were listed as the last in the ranks of the great
empires around the world. The Qing Dynasty was considered the fifth
largest empire in human history, with conquered lands covering 14.7
million kilometers worldwide. During the Qin period, emperors pro-
claimed themselves patrons of fine arts and literature. Many artists ap-
peared in noble circles who created their works in order to consolidate
their social status. In painting of the 17th - 19th centuries. Copying the
best works of the past occupies a significant place. Decorative panels
are created, painted on silk fabric. Another direction in painting of the
late 17th and early 18th centuries is represented by the works of authors
familiar with European engraving and linear perspective. The genre of
narrative painting continues to exist. During the Qing period, quite
prominent masters appeared in classical prose and poetry. In the field of
narrative literature, the short story genre stands out. In 1701-1754. the
foundations of a satirical epic are laid. In the XVIII - XIX centuries. The
sayings of the Chinese zazuan writers continued to enjoy great popular-
ity. Despite the fact that poetry was popular among learned men, the
authors of most works in this genre, oddly enough, were women. Decora-
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tive and applied arts continued to occupy a special place in the culture
of China during the Qing period. Chinese ceramists are achieving new
successes in the production of artistic porcelain, and more saturated red
enamels are appearing. Following the example of European ceramics,
Chinese begins to be divided into two conditional “families” based on
the use of background colors: the “green” family and the “pink” family.
Chinese folk craftsmen created a wide variety of applied art products.
Master carvers created works from jade, rose quartz, rock crystal, and
ivory. Theater art underwent significant changes during the Qing period.
In the second half of the 17th century, the new Manchu dynasty made
kunqu a court theater. The development of the Kunqu theatrical genre
brought many changes to vocal technique.

Key words: Court painting, Qing era, realism, chinoiserie, literature,
ceramics.

127




Cultural World Ne 35. Volume 11. Issue 6. Culturology

Ysnv 101
Mazucmp. Boicwas Ilxona I'ocyoapcmeentozo
AomuHucmpuposanus Ynpasnerue 20cy0apcrmeeHHuimu
U MyHuyunanvHoimu pecypcamu, Mocxosckuti
eocyoapcmeenHuili ynusepcumem umeru M.B. JlomoHocosa.

Kyn1bTypHbIit 00MeH U KyTbTypHOE
corpygHmndectBo Poccun u Knras
¢ KoHIa XX CTo/IeTus o HacToAlee BpeMsa™®

B coBpeMeHHBIX peanuaAx MeHAIIIENCA IOJ, BIMAHUEM
IIPOIECCOB ITI00ANMM3AINY MEX/IyHAPOJHON apXUTEKTOHUKN
ocoboe 3HayeHNe MpuobpeTaeT [BYCTOPOHHEE COTPYAHMYE-
CTBO TOCYJApCTB B Ky/IbTYPHOM acrekre. HampasieHHblit Ha
peanusanuio JOCTVYKEHUA HAIOHAbHBIX MHTEPECOB IIyTeM
NOJ/IeP>KaHMsA KyIbTYPHBIX CBA3€N MEX]Y ABYMsA Hapojamu,
TAHHBIA acIeKT XapaKTepu3yeTcs KOMIIIEKCHBIM COfieprKa-
HJEM ¥ BKTIOYAaeT B ce6s MeXTOCYyapCTBEHHOE B3anMOfeli-
CTBME II0 BOIIPOCaM KY/IbTYpPbl, HallpaB/IEHHOE Ha HIMPOKOE
Ky/IbTYPHOE COTPYJHMYECTBO ¥ COBEPIIAEMBbIN B PaMKax 3TO-
rO COTPYZHMYECTBA KYy/IbTYpHBII oOMeH. [loTeHnian kuraii-
CKO-POCCHIICKOTO CTpaTernyeckoro mapTHepCTBa B 00/1acTu
Ky/IbTYpPBhbI, yCYI‘y6}IH€MI)H‘/J[ €ro aKTMBHBIM MCIIOJIb3OBaHMEM
BO BHEIITHEI! TIOJINTUKE, OTPOMEH U UTpaeT OOJbLIYI0 POTb B
[IByCTOPOHHUX OTHOIIEHVAX ABYX rOCyAapcTs (7, c. 147].

Ha py6exe XIX - XX rogos gumnomaruss KHP B ocHOB-
HOM OIlepMpOBasIa UEAMH, IOAYEPKUBAIOIIVMI TPASVIVIOH-
HO MMPHBIN XapaKTep KUTAMCKOW KY/IbTyphbl, B CBA3YU C YEM
Kutait ctpemurcs mponaraHaupoBaTh CBOK HaIlIOHA/IbHYIO

* © Ysus 1011, 2023.
KynbTypHbIit 06MeH 1 KyIbTypHOe coTpysundectBo Poccun u Ku-
TaA ¢ KoH-Ia XX cToeTys 1o HacToAllee BpeMsa
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KY/IbTYPYy IO BCEMy MUPY, OCOO€HHO B CTpaHaX-IlapTHepax,
4eMy CIIOCOOCTBOBaMM OpraHM3alMOHHAsA 0asa M QUHAHCO-
Bble BosMoxxHocTy KHP [7, c. 148].

KynbTypHas moBecTKa BO BHeIIHeN nonuTtuke Kwuraii-
ckoit HapogHoit Pecrry6muky momyunna ocoObIil MMITYIbC
B 2012 ropy, nocne npososrnamenns Ilpencematenem KHP
Cu LI3uHBIIMHOM KOHIIETIIMY IIOCTPOEHMS «CO00IIecTBa 00111l
cynpOBI YeroBevecTBa». JlaHHAs KOHLEHIMS OTPaXaeT TOYKY
3peHNs KUTAJICKOTO PYKOBOJICTBA Ha pedpopMupoBaHue cOBpe-
MEHHOI TOTIUTUYECKOI CTPYKTYPbI MUpa U YTBEPKIEHME PO
Kutasd B KauecTBe OHOTO 13 ITTABHBIX APXUTEKTOPOB MIPOBOTO
HOpsAAKa Ha 0003pMMYyI0 IEPCIEeKTHBY. JTa KOHLETIVIS, HeCMO-
Tps1 Ha TO, YTO Ale/UIMPYeT, B OCHOBHOM, K IIpo6eMaM 3KOHO-
MK, 0e30TIaCHOCTY M 9KOJIOTUY, 3aTPAruBaeT ¥ Ky/IbTYPHYIO
cepy. B pamkax [aHHOJ KOHLENIMM KUTANCKass CTOPOHA
IIpe/IIOXK/Ia Pa3BUBATh KY/IbTYPHbIe 0OMEHBI MEXX/TY LIVBV/IV-
3allMAMM «Ha YCIOBMAX B3aMIMHOTO yBa>KeHM, IO3UTUBHBIX
aCIeKTOB, TApMOHMYHOTO COCYLIECTBOBAaHMA» U IPU3HATH
UJeN TPEBOCXOMCTBA OJHONM LMBWIM3ALI HaJl SPYroi Heco-
CTOATEeNIbHBIMMI 11 Pa3pyIIUTENbHBIMI [7, c. 149]. OTa KOHIen-
1A B TIOJTHOV Mepe OTpaXkaeT 1 CyThb B3anMooTHomeHmit KHP
¢ Poccueit, kotopas paccmartpuBaerca KnutaeM He TONMBKO Kak
MOJIMTUKO-3KOHOMUYECK!IA, HO ¥ KaK KyJIbTYPHBI IapTHEP.

YTo Kacaercss HampapieHMA nonutuku Poccumiickoit Qe-
fepanuu B 0671aCTH KyJIbTYPHOTO COTPYJHUYECTBA, TO HOJIO-
JKEHUsI POCCUIICKOI KYJIbTYPHOI CTpAaTerny OTPaXKEHBI B JO-
KymeHTe «OCHOBHbIEe HallpaBlIeHMSA NOMUTUKM Poccuiickoii
Depeparnyy B 06/1acTV MEX/[YHAPOJHOTO KY/IbTYPHO-TyMaHU-
TapHOTO COTPYRHMYECTBa», paspabdoranHoM MI]I Poccyun B
nexabpe 2010 roxa [4]. B aToM foKyMeHTe CKa3aHO, YTO «I10-
3MLIMM U aBTOPUTET POCCUIICKOTO TOCYIapCTBa B MUpe OIlpe-
HENATCA He TOJNbKO €ro BOEHHO-IIOUTUYECKMM BECOM U
3KOHOMMIYECKVMM PECYPCaMy, HO U KyJIbTYPHbBIM JOCTOSTHVEM
HapopoB Poccuiickoit @epepaunn», B CBA3M € Y€M «IIOJIUTH-
Ka B cepe MEeXIYHAPOJHOTO KyIbTYPHO-TYMaHUTAPHOTO CO-
TPYAHMYECTBA ABJIAETCA HEOTHEMJIEMOV COCTABHOM YaCTbIO
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IO/IUTUKY POCCUIICKOTO TOCyAapcTBa Ha MEXIYHapOMHON!
apeHe», a «B3alMOBBITOJHOE MEXIYHapOLHOE Ky/IbTYpPHO-
TYMaHUTApHOE COTPYAHNYECTBO CIIOCOOHO BHOCUTH CYIIECT-
BEHHBIJ BK/IAJ], B JOCTVDKEHME OCHOBOIIOIATAIOIINX Lie/Iell U
nosblleHre 3PPeKTBHOCTY BHEIIHel MOMuTuKu Poccum»
[4]. Kpome TOTO, 3TOT JOKYMEHT paccMaTpuBaeT KyJIbTypHOE
COTPYBHMYECTBO KaK CPEACTBO IPEONOJIEHNA HEraTMBHBIX
HIOC/IefICTBMII T7I00AIM3aluy M NOAepKaHNs CTaOM/IbHBIX U
JIONITOCPOYHBIX CBA3EN MEXJY TOCyapCTBAMMA.

YunurbiBass toT ¢akt, uro «Poccua um Kwurair obmaparor
YCTOMYMBBIMY COLMOKY/IbTYPHBIMU CUCTEMaMM, COXPAaHMB-
IIVIMM CBOXO CAaMOOBITHOCTD ¥ I[€JIOCTHOCTb Ha IPOTSKEHUU
3HAYUTEIBHOTO MCTOPUYECKOTO BPEMEHN, HECMOTPS Ha BHY-
TpeHHMe TpaHCOpPMALUY U YTPO3bI CO CTOPOHBI BHEIIHE,
3a4aCTyl0 arpeccuBHON, cpefpl» [7, c. 147], poccmitcko-Ku-
TaliCKOe Ky/IbTypHOE€ COTPYAHMYECTBO CTAa/I0 MCTOPMYECKU
00yC/IOBTIEHHBIM ABJIEHUEM ) TIPOSIBIIACT Ce0s «KaK CUCTeMa
B3aJIMOCBSI3aHHBIX HAIIPABJIEHUI, ONPENE/AIINX CTENEHb
peanusanuy B3aMMHBIX MHTepecoB» [7, ¢. 147]. Hopmanusa-
LU TOAUTUYECKMX OTHOUIEHMI MEXJY JBYMSA CTpaHaMM B
Hayvasie 1990-X rofoB cTaja MpeAIoChlIKON I Pa3BUTHA Iy-
MaHUTAPHBIX CBAA3€/l HOBOTO YPOBHA.

Me>XnpaBUTEIbCTBEHHOE COITIAIEHNE O KyJIbTYPHOM CO-
TpygHudecTBe oT 18.12.1992, mexxnpaBuTenbcTBeHHbIe [Imanbl
Ky/IbTYPHOTO COTPYZIHMYeCTBa, a Takxke IIporpamma corpyn-
HIYECTBA MEXJy MMHUICTEPCTBaMU KyIbTypbl Poccuiickon
Depepauyy u Knraitckoit Hapopguoit Pecniyormku cramm oc-
HOBHOJI COBPeMEHHOJ HOPMaTMBHO-IIPaBOBOJI 623011 I1s pas-
BUTUA MEXIOCY[JapCTBEHHBIX KY/IbTYpPHBIX CBsA3ell [6, c. 132].

Ha nmepBoMm sTamne KynbTypHOTO COTPYAHMYECTBA POCCHUIA-
CKO-KMTAJICKVe CBAA3YM HOCU/IM PeTrMOHA/IbHBIN XapaKTep, pas-
BMBasACh Ha YPOBHE AJMUHNUCTPATUMBHO-TEPPUTOPMATbHBIX
VHMLIVATKB JABYX cTpaH. B cepenmue 90-x rogoB XX B. 6oree
IATUZECATI KpaeB, obacreli 1 roporoB Poccuu 6b1u1u BoBite-
YEHBI B COTPYIHNYECTBO ¢ KuTaem.
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OCHOBHBI€ COOBITVISI MEXXPETMOHAIbHBIX OTHOIICHMIT MeX-
ny Poccuert u Kuraem pasBuBanuch 1o Bceil IPOTAXKEHHOCTU
POCCUIICKO-KUTAICKOII IPaHNIIBI ¥ Menu GOpMY IpUTPaHIY-
HOTO COTPYAHMYECTBA. BaXKHBIM pe3y/nbTaTOM ABYCTOPOHHMX
OTHOIIIEHNMII Ha 9TOM YPOBHe CTaj1o GOpMIUPOBAHIIE TOPOTOB—
oOpaTUMOB M pallOHOB-TIOOPATUMOB. B 9TUX pernoHax Mex-
ny Knuraem n Poccueit u mpoxoani KyIbTypHBIT 0OMeH [3].

PaccMoTpuM OCHOBHBIE BeXM POCCUIICKO-KUTANICKOTO CO-
TPYRHUYECTBA B 00/IaCTY KYJIbTYpPBI, 0OpaTiB 0co60e BHUMA-
Hlle Ha TaKoe sABJIeHMe, KaK KY/IbTYPHBII OOMeH.

Yxe B 1990-e ropipl, KOIrfa HalafiWiuch OTHOLIEHNA MEXIY
Kuraem n Poccueii, cramo BO3MOKHBIM OCYIIECTB/IEHME KPyII-
HBIX IIPOEKTOB JBYCTOPOHHETO KY/IbTYPHOTO COTPYAHIYECTBA,
TaKMX KaK: eXKerofHble Ky/bTYpHble (ecTUBamy, pasHoOOpas-
HbIe MEPOIIPUATIA B 00/IACTY CIIOPTA, TYPU3MA, TeaTPaIbHOTO U
MY3bIKaJIBHOTO MCKycCTBa. OCOOEHHO aKTMBU3MPOBAICS 0OMeH
B 00/1aCTV Ky/IBTYPBI K KOHITY 1990-X rofjoB, 4To ObIIO CBSI3aHO
C HOAITOTOBKOIT K 1o6mtero Knraiickoit Haponnoit Pecriy6mku.

B 1997-1998 rops1 B Mockse, CankT-Ilerepbypre, Bragumu-
pe, Cysnane, Hixuaem Hosropopne, HoBocnbnpcke, XabapoBcke
IIPOIIM IHM KUTAMCKONM KynbTyphl, a B Ilexnne n Illanxae -
JTHY POCCUIICKON KYIBTYPBL. DI (pecTrBa IPOBOAVIIVICE TIOf,
MaTPOHa)KeM MMHMCTEPCTB Ky/IbTyphl IBYX cTpaH. B 1998 rony
B XOfie OQMIMATbHOTO BU3UTA MUHUCTPA MHOCTPAHHBIX JIeT
KHP Tau lI3scroans B Poccuro ObUIM IOAIMCAHBI Ba MEX-
IIPAaBUTE/IbCTBEHHBIX COITIAIIEHNA: O IOEe3/IKaX KUTANCKUX U
POCCHMIICKMX TpaXk[aH B 00e CTpaHbI C IeNbI0 KYJIbTYPHOTO
obOMeHa 1 O B3a¥MHOJ OTMeHe BU3 /I IPYIIIOBOIO TypU3Ma.

B 1999 r. kutaiickas KynbTypHasi 061[eCTBEHHOCTD IINPO-
ko orMmeruna 200-netue co gHA poxpenna A.C. Ilymkuna. B
KHP 6b1111 iepenspanbl COOPHMUKIM CTUXOB U IIPO3BI BETUKOTO
PYCCKOTO IT09Ta, BBINyILeHa MaMATHasA cepust [lonmHoro cobpa-
HIA COYMHEHUI «COMHIIA PYCCKOJ M033MM», KaK Ha3bIBAIOT B
Poccyn A.C. ITymxuna [1] B 3akmrounTebHOM MepONIpUATIN
ITymkuHCcKOM Hefenu NpuHAN ydacTue npepceparens KHP
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[I3sH 1135MUHB.

B mocnegnem rogy XX croneTys IpaBUTENbCTBA IBYX CTPaH,
TaKKe coob1a, ormerimu 50-netre obpasoBanust KHP u 50-7e-
THE YCTAHOBJIEHNA AMUITIOMATNYECKIX OTHOILEHMII MEXY IBY-
Ms CTpaHaMM. B cBsi3u ¢ aTuMy coObITMAMY ObUIA NTPOBEEHA
cepus TOP>KeCTBEHHbBIX MeponpuATHil. B Poccun cocrosnca pag
cUMQOHNIECKMX KOHI[EPTOB POCCUICKUX VM KUTAMCKMX MY3bI-
KaHTOB, ObUIV OPraHM30BaHbI BBHICTYIUIEHVS OaeTHOI TPYII-
nbl Kurajickoro HaumoHampHOTro 6anera, KUTACKOTO IMpKa.

B 2000 rogy B Kutae cocrosmmce BbicTyrienns 'ocypmaper-
BEHHOTO aKaJieMIYecKOro aHcaMO/Isi HapOJZHOTO TaHLA IIOf py-
KoBopcTBOM JI.MouceeBa. AHcamMOnb ObUI IPM3HAH JIyYIINM
3apyOeXXHBIM KOJUIEKTMBOM, BbICTymamomuM B Kurae B pamkax
MexgyHapoHOTO rofia HapoOJHOro TaHIa. Bo Bpemsa mpasgHo-
BanuA 55-netus ITobenpl B Bemmkoit OredecTBeHHOI BOJHE B
Mae 3TOrO K€ Iofja POCCUIICKNE KOJUIEKTMBbI IPENCTAB/LA/IN IIPO-
rpamMMmy «Ilecan Boennbix ner» B Ilekune, Illsnbane u Yanuyne.

B mexabpe 2000 roma coctosiicst BusuT B Poccuto Butie-mpe-
mbepa ['occoBera KHP JIu JIaHbInHa, B X0/{e KOTOPOTO OBbIIN
IIOZINMCAHBI IJIAaH Ky/IbTYPHOTO COTPYAHMYECTBA MEX]y IIpa-
ButenbcrBamu PO n KHP na 2000-2002 rofbl 1 IpOTOKOI O
COTPYAHMYECTBE MEXIY MMHUCTEPCTBAMI KynbTypbl Poccun
un Kuras ga 2001-2002 rogpl.

CnenyrommmM 3TalloM pOCCUIICKO-KUTAMCKNX KY/IbTYPHbIX
OTHOLIEeHM cTano nojgnucanue B uoHe 2001 roga «JJorosopa
o Ipyx6e u coTpynHudecTBe Mexxny Poccuiickoit @epeparu-
eit n Kuratickoit Hapognoit Pecrry6mukoit». B pamkax atoro
COI/IalleHys ObUIM pearn30BaHbl COBMECTHbIE MEPOIPUATIS
II0 BCeM HAIPaBJIEHUAM, B TOM YNC/Ie ¥ B 006/1aCTY KY/IbTYpPHI.

CornacHo poxymeHnTtaM IloconbcrBa Poccunm B Ilexnne, B
2002 ropxy Kurait mocetunm oKomo 65 poCCHMIICKMX TBOp4Ye-
CKMX KOJIJIEKTVBOB YV CIEHHOCThIO 0KO0/10 1800 4emoBex, B He-
CKO/MBKMX ropopax Kuras 6pum mpoBefieHbl YeThbIpe KPYITHbIE
BBICTAaBKM >KMBOIIVCU M JIEKOPaTMBHO-IIPUKIAJHOTO MCKYC-
crBa. PasHOOOpasHble MepoIpuATUSA B 0071aCTU KY/IBTYPBI
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OBUIV BKJIIOYEHBI B IporpaMmy o6MeHOB Ha 2003-2005 rozbl,
nojnucaHuyo MunnucrepctBoM KynbTypbl Poccun n Kuras.
[TaBHBIM COOBITMEM, COTJIACHO JAHHOJ IIpOrpaMMe, CTaIu
Hun xynpTypbl Poccun B Kurae B 2003 rogy n [JHu KynbTyphI
Kutas B Poccun B 2004 ropy [6].

[Tepuox ¢ 2001 mo 2005 rox OBUT CBSI3aH C yKpeIUIeHMEM
POCCUIICKO-KUTANICKNX OTHOUIEHUI B OOJIACTH KY/IbTYPHI U
IIOATOTOBKOJI MAacIITaOHOTO IPOeKTa B I'yMaHUTapHOI cde-
pe — opranmsanueit l'oga Poccuiickoit @epepanunu B Kurae un
I'oga Kutas B Poccun, cocrosasmuxcs B 2006-2007 rr. Io-
MUTUYECKas U Ky/IbTypHasA 3HAYMMOCTb 3TUX MEPOIPUATUI
HNOATBEPK/laeTCsA NUYHBIM ydacTueM npepcematenss KHP
Xy lisunbrao u npesupenta PO Bragumupa Ilyruna B nepe-
MoHuM oTKppITHA «I'oia Poccunm B Kurae».

[TocTostHHBIT OOMeH BU3SUTaMM IJIaB TOCY[AapCTB, MeXa-
HI3M PETY/LAPHBIX BCTped Iap/aMeHTapyueB U IpefCcTaBUTe-
7ey MOMUTUYECKUX IApTUl, MOAINICAaHME PsA/la COITIALEHUN U
JIOTOBOPOB B paMKaX KYJIbTypHOTO OOMeHa B 3HaYUTE/IbHOI
CTeTIeHN CIIOCOOCTBOBAIM MHTEHCU(UKALMU U TIEPEeXOAy Ha
Ka4eCTBEHHO HOBBIJ YPOBEHb ITOIUTUYECKOTO ¥ ryMaHUTap-
HOTO coTpypgHuYecTBa Mexay Poccueit 1 Kurtaem [3].

Bo Bropom pecatunerun XXI cronetusa B CTONUIAX [IBYX
CTpaH Havamu paboTaTh KyIbTypHBIE LEHTPBI: Poccumitckuii
KY/IbTYPHBIi1 LIeHTp 6611 OTKpHIT B [Tekune B 2010 roxy, Knraii-
CKUIT KyIbTYpHBIN IIeHTp — B MockBe B fiekabpe 2012 ropa. 3a
JiBa C IIOJIOBVMHOJI TOJIa B STYX LIEHTPaX OBV «IIPOBEfIEHBI COTHU
MEpONPUATUI B BIJIE KOHI|EPTOB, JIEKLINIT, KMHOIIOKA30B, KY/Ib-
TYPHBIX I MY3bIKa/IbHBIX BEYEPOB, KOTOPBIE IMOCETU/IN THICAIN
rpaxpal Kutaa n Poccvm. Poccmiickuin M KMTaicKuii LIEHTPBI
Y IO Ceil IeHb BefyT paboTy IO HOJepP)KaHNMIO KOHTAKTOB C
KUTAJICKOJ ¥ POCCUIICKOI OOIeCTBEHHOCTDIO, 3HAKOMAT TIpa-
xpgaH PO n KHP ¢ poccuiickumm 1 KUTaiCKMMI Ky/IbTypHbI-
MJ pelVsIMU Y TpagyysAMIL. B paMkax paboThI 9TUX LIEHTPOB
3aMeTHO PaclIMPWINCh OOMEHBI KOHLIEPTHBIMYU IIPOTrpaMMaMu
U BBICTAaBKaMM, My3bIKQ/IbHBIMI U TaHLI€Ba/IbHbIMU KOJUIEKT-
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BaMI, apTUCTaMM, My3bIK&IbHBIMI, XYFOKHUKaMID [2, ¢. 269].

2018 1 2019 rona 66U 06BsABNIEHBI TEpeKpecTHBIMU ['0/1a-
MU PErMOHAIbHOTO COTPYAHMYEeCTBAa M 00MeHOB Mexxay Kura-
em n Poccueii, a 2020 rop — nepekpectHsIM rofom Poccun n
Kuras. IIpoBeneHnne BayXHbIX MEPOIPUATUI Ky/IbTYPHOII 3Ha-
YMMOCTU B 3TU TPU TOfA IMO3BOMIO BBIABUTH IOTEHIVIA/Ib-
Hbleé BO3MOXXHOCTHU [/l COTPYJHMYECTBA MEXK]Y PErMOHaMMU
IBYX CTPaH, YCWIWIO B3aXIMOJE/ICTBYIE TOPOJIOB-IIOOPATIMOB
P® n KHP, nomorio gocTnyp B3aMMHOTO MOHMMAaHMA U LO-
BepuA MEXHY OBYMsA HapOfaMM U, B KOHEYHOM CYETE, CTAJIO
IPeIIOChUIKON IMMOCTPOEHNs «AMaora Ky/nbTyp» Mexnay Poc-
cueit u Kutaem Ha HoBOM ypoBHe [5, c. 184].

ITpaKkTHyecKyl0o OCHOBY COBPEMEHHBIX POCCUIICKO-KUTAII-
CKMX KYJIbTYPHBIX CBA3€M OIPENENAI0T HECKOIbKO ITO3UIIVIA.

Bo-nepBbIX, MEXrocyJjapCTBEHHOE COTPYJHMYECTBO, OHO
HOCUT IVIAHOBBIN XapaKTep, IPOBOAVMBIE aKIIUN OT/INYAIOTCS
MaclITaOHOCTBIO U IIVPOKMM OXBAaTOM, 8 CAMV MEPOIPUATHS
peanmsyoTCsa IpY rOCyIapCTBEHHOM MOAIEPIKKE.

Bo-BTOpBIX, MeXpernmoHaabHoe B3anmopelicteue. OHO
TaK>XX€ HOCUT IUIAHOBDBIV XapaKTep U perlaMeHTUPYETCA CO-
OTBETCTBYIOLVIMJ COTJIALIEHUAMM, 3aAKII0YaEMbBIMU MEXIY
POCCUIICKMMU U KUTAVICKMMM PETMOHAMM, @ TAK>XXe TOpOfiaMu-
nobpatumamu [2, c. 268].

Kak ormeuaer JI.JI. Cyxaponbckas, Ky/lIbTypHbIe OOMEHBI
Ha COBPEMEHHOM 3Talle Pa3BUTUA POCCUINCKO-KUTANCKUX OT-
HOLIEHWII, «BCe aKTVBHEE OPMEHTUPYIOTCS Ha LIMPOKYIO 00-
I[eCTBEHHOCTD, aalITUPYIOTCS K OTPEOHOCTSIM HOBOJI 9II0XY
U CTAHOBSITCS IPUMepPOM OOMEHOB U B3aMMO3aMIMCTBOBAHUS
MEeX[y pasHbIMM KY/IbTypaMm» |5, c. 184].

IlogBopmsa utor, ckaxkem, uto u i Kuras, n gns Poccun
KY/IbTYPHBIJl acIIeKT SB/IAETCA HEOTHEM/IEMON YacTbIO [IBY-
CTOPOHHMX OTHOIIEHUII M PacCMAaTPMBAETCA KaK IepCIeK-
TUBHAsl COCTAB/IANILAA peann3alyl HallMIOHAJIbHBIX MHTepe-
COB. B KMTalCKO-pOCCUIICKOM KY/IbTYPHOM COTPYLHUYECTBE
KY/IbTYpa JCIIO/Ib3yeTcs KaK OObeKT U CPEICTBO JOCTVKEHNA
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OCHOBOITO/IATAIOLVIX IIe7Iell BHEIIHEN IOUMTUKY TOCYyJapCcTBa
U cocTapiAoIas GOpMUPOBaHNUA OTarONPUATHOTO MMUKA
cTpaHbl. Peanmmsysa KpynHble IOMUTUYECKME M 3KOHOMUYE-
CKJ€ VHUIVMATKBBI ¥ NIpMJaBasA UM KaK paljiOHa/lIbHbIE, TaK U
IIeHHOCTHBIE XapaKTePUCTUKY, 00e CTPaHbl 3aMHTEPECOBAHBI
B Ha/IXKVBAaHVM MEXKY/IbTYPHOTO AMAJIOTa, 00 KY/IbTYPHBII
aCIIEKT BCEerfa MOBBIIIAET MOTEHIAN IBYCTOPOHHETO COTPY-
HJYECTBA B HECTAOVIbHBIX T€ONOIUTUYECKUX YCITOBUAX.
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Ysuw FO1i

Maeucmp. Bovicwas Ilkona I'ocyoapcmeennozo AOMUHUCMPUPOBAHUS
Ynpaenenue eocyoapcmeenoimu u MyHuLunanoHoimu pecypcamu, Mockos-
ckuti eocydapcmeenoiii ynusepcumem umeru M.B. Jlomorocosa.

KynbrypHblit 06MeH 1 KyIbTypHOe coTpysHiIrdecrBo Poccun u Ku-
Tad ¢ KOHIIa XX CTONeTHA M0 HacTosAllee BpeMs

AnHotannga. Poccnitcko-KuTaickme OTHOLIEHNS SBISIOTCS OTHUM
U3 BOXHENIINX MHAMKATOPOB IMONUTUYECKOI M COIMaNbHO-IKOHOMU-
YeCKOJ CUTyalluM He TONbKO B A3MaTCKO-TMX00KeaHCKOM peruoHe, HO
U BO BCEM MMpe, B YCIOBMIX I106a/IbHOTO MOTUTUYECKOrO KIuMaTa. B
HOC/IeHNe TOABI BCe 60/lee OYeBUTHON M aKTya/NbHOI CTAHOBUTCS He-
06x0nuMOCTb B3auMogelictBust Poccun u Kurtas Ha ypoBHe KYJIbTYPBL
VIMeHHO KYIbTypHble B3aIMOOTHOUIEHMSI OKa3bIBAIOT CYILIECTBEHHOE
B/IMAHME Ha IIPOLECC POCCUIICKO-KUTAMCKOTO B3auMOAeCTBMA. B fan-
HOJl CTaTbe HpeNCTaBlIeH 0030p pPOCCHMITCKO-KUTAMCKUX OTHOLIEHMIT
B 0071acTV KY/IBTYpbI, HauMHasA ¢ 1990-X TOHOB 10 HACTOsALIEe BPeMs.
Ocoboe BHMMaHNE ye/IeHO OCBELIEHNI0 COTPYAHUIECTBA MEXIIPaBU-
TeJIbCTBEHHBIX opraHmsanuit Poccun u Kurtas B obmactu KyabTypbl.
B craTbe TakXXe paccMaTpMBaeTCs HOPMATMBHO-IIPaBOBasi 6asa Kyib-
TypHoro naptHepcTBa Poccuiickoit ®epepauun n Kuraitckoir Hapop-
Hoit Peciy6nmuku. OTMedass BaXXHOCTb POCCUIICKO-KUTANICKOTO [IBYX-
CTOPOHHETO COTPyZHMYECTBA B OOIACTM KYIBTYpbI, GaHHAs CTAThs
MO YepKUBaeT, 4TO MofgoOHble oTHOLIeHNA Kuras u Poccun sBnstiorcs
IpUMEPOM JJISl APYTUX CTPAH, MOCKOIbKY COfIEMICTBYIOT YKPeIIEHUIO
fuanora u 06MeHOB MeX/Y Pa3HBIMU KY/Ib-TypaMU U YBa>KeHNIO KY/Ib-
TYPHOTO MHOT006pasusi.

KnroueBple cnoBa: poccuiicko-KuUTaliCKiie OTHOLIEHMUsA, AMAIOT KY/Ib-
Typ, Ky/IbTYPHOE COTPYAHUYECTBO, KYIbTYPHBII 0OMeH, Ky/lIbTypHas IO-
TUTHUKA.

Chen Yu
Master. Higher School of Public Administration Management of State
and Municipal Resources. Lomonosov Moscow State University.

Cultural exchange and cultural cooperation between Russia and Chi-
na from the end of the 20" century to the present time

Abstract. Russian-Chinese relations are one of the most important
indicators of the political and socio-economic situation not only in the
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Asia-Pacific region, but also in the whole world, in the global political
climate. In recent years, the need for interaction between Russia and
China at the cultural level has become increasingly obvious and rele-
vant. It is cultural relations that have a significant impact on the pro-
cess of Russian-Chinese interaction. This article provides an overview of
Russian-Chinese cultural relations from the 1990s to the present. Par-
ticular attention is paid to the coverage of cooperation between inter-
governmental organizations of Russia and China in the field of culture.
The article also examines the legal and regulatory framework of cultural
partnership between the Russian Federation and the People’s Republic of
China. Noting the importance of Russian-Chinese bilateral cooperation
in the field of culture, this article emphasizes that such relations between
China and Russia are an example for other countries, as they contribute
to the strengthening of dialogue and exchange between different cul-
tures and respect for cultural diversity.

Key words: Russian-Chinese relations, cultural dialog, cultural coop-
eration, cultural exchange, cultural policy.
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/lu Xaoxcanv
Acnupanm.
Poccuiickuii ynusepcumem cnopma «I'LJO/IV@K».

Pa3BuTie u BIMAHIE COUMATbHBIX Meya
Ha CIIOPTUBHBII TaHeI*

Tanew mpeBpaTmicA B HACTOALMI CIOPT B Hayajie XX Beka,
Korga ¢ppaHIysckmit npegnpuauMarens Kamnab ge Punans u
I'pynma npeBOCXOAHBIX TAaHLIOPOB [J0OABMIA COPEBHOBATEb-
HOE K COLMA/IbHOMY, 11 KOT/]a OHY IIPeBPATUIN OabHbIE 3a/IbI
B MECTO NPOBEIEHNA CBOMX KOHKYPCOB.

IIepBbIll TYpHMpP IO TAaHTO C MEX/JYHAPOJHBIM y4acTHEM
cocrosnca B Hunne, @pannus, B 1907 ropy. Bckope nocnepno-
Ba/IM GanbHbIe YeMmoHatsl B [Tapioke, bepimue u JlonpoHe.
@Opanums, I'epmanna n AHIIMA TPOJO/DKANINM UTPATh BeRy-
LIYI0 pO/b B COAENCTBMY BO3HUKHOBEHUIO CIIOPT, KOTOPBII,
Ka3a/10Ch, MfIea/IbHO BIVICHIBAJICA B PeByIIMe ABafmarTere [1].

[lepBbIit YeMIMOHAT MUp OBUT IPOBefleH B HEMELIKOM TO-
pone ban-Hayxaiim B 1936 ropy. B HeM npunsanm ydacrue cy-
IPY>KECKMe Maphl U3 MATHAALIATYA CTPAH ¥ TPEX KOHTMHEHTOB.
Hecmortps Ha T, yTo Bropas mmupoBas BoliHa IIOI0XKWIA KO-
Hel| OOJIBIINHCTBY COPEeBHOBATEe/IbHBIX TAHIIEB, BCE JKe TIOCTIe
BOJIHBI MHTEHCU(UIMPOBATIOCh pasBUTIE CIOPTVUBHBIX TaH-
11eB, KOTOpbIe CyMe/IM AT B HOTY C pUTMaMy BpeMenn [1].

TaHen M3HAYa/JIbHO HAYMHAICA KaK CIOCOO BBIPa>KEHVA
9MOLMIT ¥ OOIIEeHMs C APYTMMM JIIOABMMU, ¥ OH IPOJOJDKAI
pasBuMBaTbCs Kak ¢popma pasBiedeHus. TaHell B 11eIOM BcerT-
Ja CYUTAJICA «MCKYCCTBOM», M XOTs 3TO IPaBJa, €CTb TaKXe

* © JIn Xao>kaHb, 2023.
PasBurtHe U BIUsAHNE COLMATBHBIX MeMa Ha CHOPTUBHBII TaHeI]
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O4YeHb (PU3MYECKUII aCIeKT, KOTOPbII HEOOXOAMMO Y4MUTBHI-
BaTh. CaMOBBIp@)KeHIE VM apTUCTUYECKasl CTPAcTb BAXKHBI B
Ka)KZIOM TaHI[eBaJIbHOM JIBVDKEHNY, HO YIIOPHBIN TPYX U IIpe-
ITaHHOCTb COPEBHOBATE/IbHOMY aCIEeKTy TaHIIA - 3TO TO, YTO
IIPEeBPATIIO STOT BUJ, MICKYCCTBA B CIIOPT.

Kak mrob6ass ¢pusmueckass akTMBHOCTb, M CIIOPT, ¥ TaHIIBI
3aBepIIAIOTCA MYOMMYHBIMU BBICTYIUICHMAMMU. JI3-3a Takoro
OYEBMTHOTO CXOZCTBA HEKOTOPble (PMIOCOPBI BHICTYIIAIOT 3a
yIIpa3gHeHMe paszie/leHysI TaHIla U CIIOPTa Ha TOM OCHOBAaHMY,
4TO 062 OHM BOIUIOIJAIOT PSIJ| 9CTETUIECKMX KaueCTB.

B 1980-x ropax, HanpuMep, HeCKONIbKO p1nocodos criopra
CIIOPWJIY, «COOTBETCTBYET IV CIIOPT KPUTEPUSM, BOIUIOIECH-
HBIM B TPAAVIIVIOHHO IIPUHATHIX POPMaxX VICKYCCTBA, BKTIOYAs
CKYJIBIITYPY, TaHell, KMBOINCD, IT033MI0 U My3bIKy». [Togo6-
HOe Te4yeHJe CIIOPTVBHBIX TEOPETVMKOB BeCbMa KaTerOPUYHO
HPUIIIO K BBIBOAY, YTO «CIIOPT — 3TO He MICKYCCTBO», IOTOMY
4TO, B OT/INYME OT VICKYCCTBa, OH He CIIOCOOeH BBIpaXkaTb 60-
Jlee MacCIITaOHbIe KM3HEHHBIE IPOOIeMBI, TaK/e KaK MOpab-
HbIe, COLVIA/IbHBIE VIV TTO/INTIYECKIe aCIIeKThI [2].

B mckyccTBe, COTIacHO JAHHOMY TeUeHMI0, 00'beKTOM BHU-
MaHMs SIBISETCsI BOoOpaXkaeMblit 06bekT. Hampumep, mnno-
CTpauys IepeXMBaHMII BOOOpa’kaeMOro IMepCOHa)ka 3aHU-
MaeT IIeHTPaJbHOE MECTO B TeaTpPaJbHOM IIpeICTaBIeHNUN,
I7le IepPCOHAXK, KOTOPOTO M300paXkaeT aKTep, a He caM aKTep,
CTpajaeT, HalIpUMep, OT TPAaBMBI, TOTZIa KaK CIIOPTCMEH Ha ca-
MOM Jie/Ie MOXKET IIOTTyYUTh TPaBMy UIpasl.

B myraHe TaHIla CIOPT MOXKET CTaTh TEMOV IS XOpeorpa-
¢um, HO 3TO He [lellaeT CIOPT caM 1o cebe MCKyccTBOM. [leit-
CTBUTE/IbHO, MHOTMe XOpeorpadbl Yyepnaay BIOXHOBEHNUE B
cnopre. Hannpumep, sHamenutole «Vrpo» Bamyrasa Hyoxun-
CKOTO, TIOCTaBJ/IeHHbIe JiA Pycckoro 6aneta B 1913 ropy, 6pu1n
BIIOXHOBJIEHBI UTPOTI B TEHHNC [2].

Xotsa Bect B 1985 rofy He oTpuIal, 4TO CIOPT OOIajiaeT
3CTeTNYEeCKUMU KadyecTBaMM, OH IIPUIIeST K BBIBOJY, YTO 3TO
He Jle7laeT CIOPT MCKYCCTBOM. boree Toro, Mcronb3oBaHMe
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TaHI[eBAJIbHBIX YIIPa)KHEHUII B CIIOPTMBHOI IIOATOTOBKE He
SIB/ISIETCST CHOPTUBHBIM MCKYCCTBOM Tak, MeHeIKep M3BeCT-
HOV pyTOONTBHON KOMaH/bI YTBEPXKIas, YTO OajeTHble TaH-
bl YIYYLIAOT Pe3yIbTaTMBHOCTb ero KomaHpael. Ho ato He
03Ha4aso, 4To Qyrbdon cran H6aneroMm. becT 3HaM 0 TaKMX BU-
JiaX CIIOpTa M MPOFOJDKA/I WUTIOCTPUPOBATD PA3/ININ MEX/Y
CIIOPTOM U MICKYCCTBOM, K/ITacCUPUUMPYsI BUABI COPTA Ha Iie-
JIeBbI€ U CTETUYECKIE, VICXOAS M3 UX PasINYHbIX (PyHKI[MIL.
I[To ero cmoBam, IjelleHaIpaBIeHHbIe BUBI CIIOPTa CO3JAHBI
VICK/TIOUMTETIBHO /I oOefbl 6e3 KaKoro-1mmoo «yBa>KeHUs K
3CTETUYECKUM COOOpaXkeHUsIM» [3].

B acretmueckux Bupax crnopra (Hampumep, TMMHACTHKe,
burypHoM KaTaHUM), HAIPOTUB, IT0Oefa TpebyeT 3a60TH 06
3CTETMKe, OFHAKO I00efa IIO-TIIPe)XKHEMY OCTaeTCs IIebIo.
Tem He MeHee pe3y/IbTaTVBHOE BBICTYIUICHNE B KaXX/JOM BIJiE
CITIOPTa MO>KHO CYMTATh KPACUBBIM, HO 3Ta 9CTETUYECKas CO-
CTaB/IAIOIIAs He Jie/IaeT CIIOPT MCKYCCTBOM.

Hexoropble cropTuBHBIe QUIOCO(B pEIINTENTbHO BbI-
CTymaam IpOTMB B3I/sfa becta Ha MCKycCTBO, KOTOPBIN
CYMTAT SCTETUKY JMIIb CTyYailHBIM MOOOYHBIM IPOAYKTOM
Ie/IeHaNIpaB/IeHHOTO CIOPTa. becT TBepfo Mpumep>KuBaICs
CBOMX apTyYMEHTOB U Jajee MOABeprajl COMHEHMIO IbIIKUI
VIHTEpeC CBOMX OIIIOHEHTOB K YTBEPXKAEHWIO, YTO CIOPT —
3TO UCKYCCTBO.

Bect paccyxpjan, 4TO €ro ONIOHEHTHI CTPEMSTCS MOBBI-
CUTb KyIbTYypHBIIl CTaryc cropra. IIo MX MHEHMIO, 3TOTO
MO>KHO OBITIO ObI JOCTUYD, €C/IU ObI CHOPT PacCMAaTPUBAJICS
KaK 9CTeTHYecKas MPaKTYKa, apaUle/ibHast UCKYCCTBY. XOTA
TaKoe YTBEp>KAeHVe MOIJIO ObITh yoennTenbHbIM B 1980-X ro-
JlaX, ceif4ac CIOPT HMPeBPaTWICA B IIOOANTBHYI0 MHAYCTPUIO,
Y BMeCTe C 3TUM YMEHbIINTAaCh HEOOXOAMMOCTh OTCTANBATh
XY/I0XKECTBEHHYIO IIPUPOAY CIIOPTA, YTOOBI IOBBICUTH €T0 aB-
Topuret [4].

Xors mo6asg 06eCIOKOEHHOCTD I10 TIOBOJLY TOTO, YTO CIIOPT
3aHMMaeT Oojiee HUSKUII CTATyC, YeM MCKYCCTBO, celfyac Ka-
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XKETCsI HEYMECTHBIM, HEKOTOpble (GpMIocodbl CIOpTa MPOJOI-
KAIOT OTCTaMBaTbh CBS3b CTETHKI, MCKYCCTBA Y CIIOPTA, HO II0
APYTUM OpUYMHAM.

D7IKOMO, HampyuMep, YTBEP>KAAl, YTO 3CTETUYECKMM Ka-
4ecTBaM CIOPTMBHBIX COPEBHOBAaHUI CIIEfyeT VAesThb I0-
BBIIICHHOE BHVMaHMeE, JaXXe eC/y CIOPT He 00s13aTeIbHO
CYMTAETCS «VICKyCCTBOM». JK1BOE Te/I0 B CIIOPTE CIY)XXUT «Ka-
HaJIOM», Yepe3 KOTOPBIl CIIOPTCMEHBI «IIO/TY4al0T 3CTeTIYe-
CKOe, [IeHHOCTHOE OCO3HaHMe» CYIL|eCTBOBAaHUS 1 6ostee Iy-
00KO IPUXOMAT K OCMbICTIEHUIO Mupa [5].

Korza acretuka ompepernsieTcsi Kak KauecTBO MOBCEIHEB-
HOTO OIIBITa, BCe BUJBI CIOPTA, MO IDNKOMOY, CYILIECTBYIOT
VICKTTIOUMTEIBHO 10 SCTeTUdYecKuM npuumHaM. OIHAKO 3Tu
aCTeTMYeCKMe KayecTBa KakK KOJUIEKTVMBHBbIE 3HAUMMBbIe IIpa-
KTVKJ LVBWIM3ALVM He BCETIA OTMEYAIOTCSI B COBPEMEHHOM
CIIOpTe, KOTOPBII BMECTO 3TOTO NPUHSIT «BOVHY» B KadeCTBe
cBoell foMyHMpYoueir Metadopsl. Takas Meradopa MOTeH-
[MaTbHO BpefHA, IIOCKOJIbKY OHa OTPAaHMYMBAET 3HAYEHNE
CIIOpTa, ¥ DNKOMO BBICTYIIAJ 32 ICKYCCTBO KaK HOBYIO II03M-
TUBHYIO MeTadopy.

[la>ke ec/ut CIOPT He IPVPABHMUBAETCS HANIPSIMYIO K MCKYC-
CTBY, MeTahOPUYECKY CIIOPT SIB/ISETCS UCKYCCTBOM — OH BBI-
HOJIHseT PaboTy MICKYCCTBA — U, TAKMM 00Pa3oM, MOXKeT CIIO-
coOCTBOBaTh 6o0siee ITTyOOKOMY, IIOJTHOCTBIO 4YeTOBEYHOMY
ombiTy. Korza mHAMBUyaIbHbII, TOBCETHEBHBIN OIIBIT OIIpe-
Jie/IsieTCsl KaK MCKYCHBII, CIIOPT Tak)Ke MOXKET IPeBPaTUThCS
Y3 «BOVIHBI» B «MCKYCCTBO»: 9CTETNIECKOE SIFPO CTAHOBUTCS
3HAYMMBIM 110 Mepe [ja/IbHeNIIIel! TeMacKy/TMHU3aL NI CTPYK-
TypHOTO apxeruma cropra. Korga gommuupyromas metadopa
BOJIHBI 3aMEeHSETCsl ICKYCCTBOM, 3asiBUI DIKOMO, Oarofaps
CTPACTHOII TIPUB/IEKATEIBHOCTU CIOPTA — OT JIOKATBHOTO [0
[7106abHOTO — @ TAaK)XXe ero HeIpeofoIMMO BOIUIOLIEHHOI,
KMHECTEeTNYECKOI IPUPOJie, CIIOPT MIMeET XOPOLIyie BO3MOX-
HOCTY /IS BBIIIO/IHEHNS KY/IbTYPHOII 3a1auyl VICKYCCTBA JIy4-
1Ie, YeM TPafiMIVIOHHBbIe GOPMBI MICKyccTBa [5].
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CoBceMm HefaBHO XOIICHKep OpOCHUII BBI30B IparMaTu3My
InkoM6a, yTBepKAas, YTO YCIIEIHOe CIIOPTIBHOE BBICTYIIIE-
HIe TpeOyeT MHOTO IOIX0/a, YeM YCIENIHOEe XyI0>KeCTBEHHOe
BbICTyIUIeHMe. [Ipo6ieMbl, ¢ KOTOPBIMYU CIOPTCMEHBI CTajl-
KMBAIOTCS B ITOBCEJHEBHOM CIIOPTe, «JIy4llle BCETO CBS3AHBI C
TEXHIYECKVMIU IIpo6IeMaM, OCHOBAaHHBIMYU Ha (PUKCUPOBaH-
HBIX pe3y/IbTaTaX, TAKMX KaK HabOp OYKOB, GMHMII IEepPBBIM
VIV MaHEBPYPOBaHVe PV BBIIIOTHEHUY 00513aTeTbHON TUM-
HACTIYeCKOJ IIPOrpaMMBl. DTV TUIIBI IPAKTUK He TPeOyIoT fo-
CTaTOYHO BBICOKOTO TBOPYECKOTO YCW/INS, YTOOBI CIMTATHCS
3CTeTN4ecKuM onbIToM. CHla MCKYCCTBa 3aK/TI0YAeTCs MMeH-
HO B 9CTETUYECKOM OIIBITE, KOTOPBI TpeOyeT 3HaUNTeTbHBIX
TBOPYECKUX YCUIUI JlaXke MOC/Ie TOTO, KaK SMOIVIOHATIbHbIE
¢daxr 3aBepiueH [5].

Xorcukep, Kak n bect, nmpumien K BBIBOJY, YTO CHOPT -
3TO He UCKYCCTBO, HO IPOJO/DKIIL, YTO 3TO He fle/laeT CIOPT
OeccmbIcieHHBIM. HampoTus, cmopt mnpepncraBiseT coboii
0co0yI0 0071aCTb 9CTETMKM, KOTOpas, XOTA M OTJeleHa OT
XyJ0>KEeCTBEHHOI, OCTaeTCs HENOCPe[ICTBEHHO CBA3aHHOI C
IpolLBeTaHNeM YeroBeka. BMecTo Toro, 4To0BI MCKAaTh 3HAYM-
MOCTb Yepes3 OIpefie/ieHle ICKYCCTBa, CIIOPT ClIeflyeT CYUTATh
3HAYMMBbIM 4epe3 ero coOCTBEHHbBIE YHUKalbHbIE 3CTeTUde-
CKMe KauecTBa. JTa HAChIIIeHHas AMCKYCCUs HalpaB/leHa Ha
TO, YTOOBI COEAMHNUTD MICKYCCTBO U CIIOPT, YKa3bIBasl Ha BO3-
MO>KHBI€ XyJJ0)KeCTBEHHBbIE VIV 9CTeTIYeCKIie KauyecTBa, Ipu-
Cylyye CIIOPTUBHON IIPaKTUKe.

B ero ocHoBe eXXUT elaHye BO3BBICUTD CIIOPT [0 YPOBHA
VICKYCCTB@, YTOOBI IIPOTUBOCTOSITh HETaTUBHBIM IIpeJiCTaBIIe-
HUAM O CIIOpTE€ KAaK TPUBMAIbHOMMIN BOWHCTBEHHON [es-
TEJIBHOCT ¥ 3aHOBO OTKPBITD €r0 3CTETMKY KaK ITO3UTVBHOE
yesloBevYeCcKoe CTpemieHue [5].

91r punocodsl criopra He 06CYKAAMN OTKPBITO BO3MOXK-
Hble IIOJIOKMTE/IbHbIe LIEHHOCTM TaHIIA, KOTOPBI KakK MC-
IOJTHUTENbCKOE MICKYCCTBO JO/DKEH IMIPOIOKUTD IYTh K IPO-
IPECCUBHOI 3CTETUKE ABVDKEHUI VIM CUMTAETCA CIIOPTOM,

143

,_|_=_



Cultural World Ne 35. Volume 11. Issue 6. Journalism, philology

0COOEHHO B CBS3U C MY)XeCTBEHHOCTBIO TAHI[OPOB-MY>K4MH.
B Hacrosiee BpeMsi MOSIB/ISIIOTCSI HOBBIE BUJBI CIIOPTa, KO-
TOpbIe OTKPBITO COYETAIOT TaHel ¥ cnopT. OJHUM U3 TaKUX
IIPUMEpPOB SBJAETCA pasBuUTHe OabHBIX TAHIEB B TaHIle-
Ba/JIbHOM CIIOpTe.

IIpyu 5TOM BaKHO OTMETUTBD, YTO TaHel] - 3TO mpodeccus,
YL CYILL[eCTBYeT BO3MOXXHOCTD BBIOpATh CHELMaIN3alNIo B HeM
B KPYIIHBIX YHUBepcurerax ¢ (akynbreramm UCKyccTB. Cy-
I[eCTByeT MHOXKECTBO CTWIe TaHIIA, BKIOYas Oajer, ka3,
JIMPUKY, MOJIEPH, KOHTEMIIOpapHy, 6adaTa, X1II-XOII, 6a/IbHbIe
TaHI[BI, Ye4eTKy, appo 1 MHOTOE ipyroe. Mup TaHIja — 9TO 3a-
BOpaXXMBarolilee MeCTO, I7ie MOXKHO HailTy ceOs1, HO Ha CaMOM
Jiesie TO He TaK IIPOCTO U AE/IMKATHO, KaK Ka)KeTCsl.

B ormmume ot ¢yrbona, 6ackerdorna, Hevicbona M MHOTUX
[PYyIMX BUAOB CIIOPTa, TaHel, He TpebyeT MCIONb30BaAHMS
OIIpefie/IeHHOTO IIpefMera. HecMOTpst Ha TO, YTO PEKBU3UT
BCeT/ja MOXKHO JCIIO/Ib30BaTh B TaHLIEBaIbHOM MMpe, OH HU-
Korga He Tpebyercs. Bech CMBIC/I TaHIIa 3aK/II0OYAETCSA B TOM,
4TOOBI ITOKA3aTh IKCIPECCUI0 Yepes CBoe Teno. VI xoTs fpy-
Ve BUABI CIIOPTa TPeOYIOT P13MUeCcKOoro acreKkTa Teja, 3TO He
IJIaBHOE, O YeM OHY AyMalT BO BpeMs Urpbl. backer6omuct
MOJKET IyMaTh «HE POHATH MsI4Y», & TAHI[OP OyaeT Aymarn: «He
POHAN HOTY B BO3[yX». MEHTa/UTET B 3TOM acIleKTe COBEp-
IIEHHO VMHOL, ¥ 13-3a 9TOTO TaHIOpaM TpebyeTcs 6osbluas
KOHIIEHTpaLsi, YTOOBI MMeTh BO3MOXKHOCTb TaK CHJIBHO I10-
JIaraThcs Ha CBoe Teno [5].

B 6onbpIIMHCTBE BUIOB CIIOPTAa MOXKHO OOHAPY>KUTh, 4TO
MY>K4YMHBI ¥ )K€HIIHbI PAa00TAIOT HaJl Pa3BUTIEM MBIIIEYHOI
CIUIBL ¥ BBIHOCTIMBOCTH. TaHI[OPBI TAK)XKe IIPEyCIeBAI0T B 9TOM
acIleKTe, HO OT HUX TPeOYIOTCs pacciiabieHHble Y PacTsHYThIe
MBIIIIBI, YTOOBI UX TeJTa MOTJIM Cr0aThCs BO BCEX APYTUX Ha-
npaseHnsx. Ha caMoM fiene, TaHIIOPBI JO/DKHBI CHELMaTbHO
IpOpabaThIBaTh CBOV MBIIIIIBI, YTOOBI CTABATbCS CUIBHBIMIA,
HO He HabMpaTh CJIMIIKOM MHOTO 13-3a CTpaxa, 4TO OHM O0JIb-
1lle He CMOTYT PacTATMBATh MBILIIBI 32 c4eT rmbKocT. OFHO
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JIeNI0 COCPEOTOYNUTHCS MCKTIOUYNTEIPHO Ha CUJIe, M COBCEM
Apyroe — [00aBUTb CIOCOOHOCTD IOHMMATD HOTY HaJ, TOJI0-
BOI1 U y/Iep>KUBaTh €€ TaM.

TaHmops! 3aHAMM IepBOe MeCTO U3 Ton-20 Kak camas dpu-
3MdYecKn TsDKemast pabora B ctpaHe. I1o JaHHBIM 3KCIIEPTOB,
npodeccus TaHnopa Habpana 97 6awtoB u3 100 3a o6mmi
ypOBeHb (p131decKoil MOATOTOBKM Ha pabore. TaHI0pBbI ObIIN
MIOMEII[€HbI BBIIIE CIOPTCMEHOB, KOTOPBIE 3aHSIN TPEThE Me-
cTo B yapre, Habpas 90,4 6amna [5].

Cy1iecTBeHHOe pasydyie MeXay neppopMaHCOM 1 COpeB-
HOBAaTe/IbHBIM ACIIEKTOM B TaHI[€ 3aK/IF0YAETCS B TOM, UTO BCE
3TO 3apaHee IOCTaBleHO. Bo BpeMs 6ackeT60O/NbHOTO MaTya
MOXXET CIyYMTBbCS BCe, YTO YTORHO, JjaKe KOTZA UTPOKY WI-
paioT 1o cTaHgapTy. OHM NPVHMMAIOT UTPOBBIE PEIleHNs Ha
IUTOILA/IKe, YTOOBI T0OenTh. B TO Bpems Kak B TaHIle TapLiop
HOTpPATUTE Yachl, 3aIIOMIHAsI VI COBEPILIEHCTBYSI OHO U TO e
yIIpa>KHEHJe TONbKO ISl TOTO, YTOOBI VICIIOIHUTD €r0 Of{MH
pa3 U BBIMOJIHUTH €r0 MPaBWIbHO. DTO OKa3bIBaeT OTPOMHOE
JlaB/IeH)e Ha TaHI[OPOB, OCOOEHHO KOI[ja OHV COPEBHYIOTCS
VIV BBICTYTIAIOT 32 CBOKO Ipodeccuio. B KOHIle KOHIIOB, HET
MecCTa NaXKe ONHOJ MaJIeHbKOM OIMOKe IIpY BBINOTHEHUN
TaHIleBaTbHOTO HOMepa. OfHa OImMOKa, ¥ TAHIOP MOXKETe
YIITY CO CLIeHBI, IOTOMY YTO 3TO 3HAUMUTE/IbHO YMEHBIINT €r0
IIAHCHI Ha 1obexy. V1 910 TO, 4TO BAanbmMBaeTcss B CO3HAHME
TAHI[OPOB, /10 TAKOJI CTEIIEHN, YTO ITO MOXKET CTATh OYEHD YM-
CTBEHHO YTOMUTE/IbHBIM.

[TocKOMbKY 3TOT BUJ CIIOPTA OTHOCTBIO 3aBUCUT OT TeJIa.
TaHI[0p HUKOT/IA He IPU/ET Ha PENeTULMIO TaHIIa U He OOHa-
PYXKUT, 9YTO MHCTPYKTOP MUILET BCE TO XOPOIIlee, YTO OH Jiefae-
te. Ha camoMm piere, ocHOBHast paboTa MHCTPYKTOpa 3aK/I0Ya-
eTCsl B TOM, YTOOBI MCIIPABUTH BCe OIMOKM TaHopa. VHorga
3TU «OMIMOKM» BK/TIOYAIOT B Ce0s1 aCIIEKThI €r0 Tejla, KOTOpble
OH He MOXKeTe KOHTPOIMpoBaTh. TenecHas gucmopdus u tpe-
BO>KHOCTb 4aCTO BCTPEYAIOTCA y TAHIJOPOB M3-32 OIIYIIeHMs,
4TO ero OyKBalbHOE «sI» HEJOCTATOYHO XOpOoIno. CUIbHBII
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MEHTAJINTET, KOTOPBIil TAHLIOPBI COXPAHSIOT, YTOOBI 6OPOTH-
Cs1 C 9TUMMU HaBS3YMBBIMM MBICTSIMM, BIleyatsier. VI, B KoHIle
KOHIIOB, MHCTPYKTOP BCEr[a MOXKeTe OXUJATh, YTO TAHIOP
Y/IBIOHETCSI, HeCMOTPs Ha 60JIb, ¥ IIOKXKET IOTpsIcalolee Bbl-
CTYIUIEHMe Ha CIieHe.

TaHLOpPBI IPOXOAAT Yepe3 MHOIOYACOBBIE peNeTUIINN
Y30 JHS B JIeHb M BCerja TOTOBBI BBICTYIIUTDb U IPOJEMOH-
CTPMPOBATH CBOIO TSDKENYI0 paboTy. Mup Ho/DKeH MOCTaBUTh
TAaHIIOPOB Ha TOT )K€ IIbeeCTal, Ha KOTOPbII BO3BOJSAT CIIOP-
TCMEHOB, 1 IIeHUTb VX IIPEJAHHOCTb KaK VICKYCCTBY, TaK M CO-
PEeBHOBaHUAM.
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Acnupanm. Poccutickuii ynusepcumem cnopma «'LJO/IVDK».

PasBuTue u BIMAHME COIVIATbHBIX MeJia HA CIOPTUBHBII TaHeI]

AnHortanusa. BeemmpHas defepanns TaHIeBaJIbHOTO CIIOPTA MPUAY-
Majla TepMMH «TaHIIeBalIbHBIN CIIOpT» B Hadane 1980-x rogos. B To Bpe-
M1 KaK CIOPT B KOMIIJIEKCE CTPEMUTCST COOTBETCTBOBATD OOIIENPUHATHIM
OIIpefie/IeHUsAM, TaHel JO/DKEH OCTaBaThbCA OTIMYUTETbHBIM XyHOXKeCT-
BEHHBIM 3HaKOM. CIIOPTMBHbIE TAHIbI TOPAATCA TEM, UTO MOJIEPKIBAIOT
HEKOTOpble TPaAULMI U pasMax TOTO, YTO paHee OBUIO U3BECTHO KaK CO-
peBHOBaTe/IbHbIE Ga/bHbIe TaHIBL. HO OHA aBHO BBILIIA 33 Y3KIe PaMKU
nocnegHero. «CIIOPTUBHBII TaHel» CTal BCEOObEMITIOIUM OPEHIOM I
IesATeTbHOCTHU, KOTOpas ABJIAETCA YHUKANIBHO JJOCTYIIHOI 1M COLIMANbHOIL,
[03BO/IsAsl YYACTHUKAM YIy4LIATh (USUIECKYI0 (HOPMY M ICUXMIECKOE
6raromosnydne, B3aMMOJEIICTBOBATh M IOMYYaTh Pe3ylIbTaThl Ha BCeX
ypoBHsAX. Kaxnplil 4eloBeK CrocobeH ABUTAaThCsA IMOJ, MY3bIKY, a TaHel|
IIpeofjo/ieBaeT Bce BO3PACTHBIE, TeHIePHbIe U KY/IbTYPHBIE 6apbepbl.

KnroueBbple cmoBa: CHOPTUBHbIE TaHIIbI, CIOPT, COPEBHOBAHM 1, BOCII-
TaHue, 3T0POBbIIt 06pa3 XU3HIL.

Li Haoran
Graduate student. Russian University of Sports (SCOLIPE).

Development and influence of social media on dance sports

Abstract. The World DanceSport Federation coined the term “danc-
esport” in the early 1980s. While sport as a whole strives to conform to
generally accepted definitions, dance must remain a distinctive artis-
tic sign. Dancesport prides itself on maintaining some of the tradi-
tions and scope of what was formerly known as competitive ballroom
dancing. But it has long gone beyond the narrow framework of the lat-
ter. DanceSport has become an inclusive brand for an activity that is
uniquely accessible and social, allowing participants to improve physi-
cal fitness and mental well-being, interact and achieve results at all
levels. Every person is able to move to music, and dance overcomes all
age, gender and cultural barriers.

Key words: sports dancing, sports, competitions, education, healthy
lifestyle.
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umernu M.B. Jlomonocosa.

JKypHanucrika faHHBIX KaK COBPEMEHHOe
HaIlpaBIeHNe KyPHATMCTUKI®

ITpuHATO cYUTaTh, YTO KYPHATUCTYKA JAHHBIX pa3BUIACh
U3 TOYHOM >XYPHAIUCTUKA. TO4YHasA >KypHalIUCTUKA IOSBU-
nmach B CIIA B 60-x rogax 20-ro Beka, I €€ CyTb 3aK/II0YaeTCA
B TOM, YTOOBI IIPUPABHATD JIeSTEIBHOCTD 110 COOPY HOBOCTEI!
Y OCBEILeHMIO COOBITMII K HayYHBIM VICC/IEJOBAHUSAM, @ TaK-
JKe CBepATh (aKThl C JAHHBIMYU C TOMOIIBIO AaHKETUPOBAHMA,
KOHTEHT-aHa/IN3a U APYT UX CPEACTB, YTOOBI 00eCIeynTh CO-
I[Va/IbHYI0 OTBETCTBEHHOCTb HOBOCTHBIX PENOPTaXKeil.

Jlo 1o AAB/IeHNA TOYHBIX HOBOCTEN CyL€CTBOBA/I TEPMUH U
IPAaKTUKa «aBTOMATV3/POBAaHHOI'O HOBOCTHOTO pellopTaXka,
TO €CTb OCHOBAaHHOTO Ha IPMMEHEHNY KOMIIbIOTEPHBIX TeX-
Hojioruit B 50-x rogax 20 Beka, UCIIO/b30BaHUY aBTOMATU3U-
poBaHHOTO cbopa 1 06paboTky MHPOPMALMM B HOBOCTHBIX
pernopTraxax.

o cepepunbl-KoHIA 90-X romos 20-ro BeKa UCIOIb30BA-
HJie€ KOMIIbIOTEPHBIX TEXHOJIOTUIA J/IS1 IOV CKA IAHHBIX U y4ac-
T B IIPOU3BOJCTBE HOBOCTEN BCerga ObUIO BaKHBIM BCIIO-
MOTaTe/IbHBIM CPeACTBOM IIPOM3BOJCTBAa HOBOCTEIL. B aBrycre
2010 ropma mepBblli B AMcTepjaMe MeXIyHapORHbI OTAeN
JKYPHaIMCTUKI JJAHHBIX OINpeeNNI KXYPHA/IMCTUKY NAHHBIX
KaK «IJTyOOKO€ TIOTpY>KeHNe B JaHHbIe ITyTeM MHOTOKPAaTHOTO
U3BJIedeHNs, QUIbTPALMU Y PEeKOMOVMHAIMMU, COCPefoTOoYe-

* © Cynb X3H, 2023.
JKypHamucTuka JaHHBIX KaK COBpeMeHHOE HalpaBeHMe >KypHa-
TMCTUKN
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HVSI BHMMAaHMS Ha CHELMaIV3VPOBAHHON MHPOPMALUN IJI
GuIbTpauMM JAHHBIX, BU3YaIM3alVM JAHHBIX U CMHTe3a HO-
BOCTHBIX CIOKeTOB» [1].

JKypHanucTuka maHHBIX TaKKe HIMPOKO M3BECTHA Kak
«KYPHa/IMCTUKA, OCHOBAaHHAsA Ha JaHHbIX». B 2011 roxmy Ha
¢dectuBane Mozilla B JIoHZOHe CTOPOHHMKM >KYPHAIUCTU-
KU JaHHBIX U JTIOOUTENN U3 psifia HOBOCTHBIX OpTaHM3aLMil
BBICTyIIM coaBTopamy CIpaBOYHMKA IO >KypHa JIMCTUKE
JaHHBIX, KOTOPBIil BKTIOYAeT B ce0s MOHMMaHNe 9KCIIepTaMiu
JKYPHAIMCTVUKI JAaHHBIX ¥ TOTO, YTO NbITaMNCDh chenate CMIL.
Hexoroppie nsBectHble yHuBepcuterbl B CIIA, Takme Kak
Crandoppckuit yHuBepcuter u KomymOuiickmit yHUBepcu-
TeT, IPeJIaralT CIIeLaJTbHOCTY MM KYpChl B HaIlpaB/IEHUN
JKYPHAIMCTUKI IaHHBIX Y BU3Ya/IM3alyi HOBOCTEN, 8 KOHHO-
TalVA XYPHA/IVCTUKY JAHHBIX B OCHOBHOM OIIPeJIeNIAeTCA KaK
«KONMYECTBEHHBIN METOJ| OTYETHOCTY, KOTOPDIII MCIIONb3YeT
KOMITBbIOTEpHBIE IIPOTPAaMMBI /I cOOpa, aHa/IM3a I IIPeCTaB-
neHys GpaKTUIeCKNX MaTePUATIOB M CTATUCTUIECKUX NAaHHBIX,
a TaK>Ke OTHOCUTCA K KaTeropuy HOBOCTEN, IPOU3BOJVMbBIX
BbIIIEYKa3aHHBIMI CPENCTBAMM».

Mo>XHO BUZETb, YTO >XYPHA/INCTMKA [IAHHBIX ABIAETCA
VHHOBAlIOHHBIM METO/IOM OCBEIlleHNA HOBOCTEN, KOTOPBINA
CITy>KUT OOIIEeCTBEHHBIM MHTEpecaM Ha OCHOBE OTKPBITOCTH
JQaHHBIX, OCHOBAaHHOJI Ha cOOpe M aHaIM3e SaHHBIX, CO CTPO-
TOJI JIOTMKOM ITIOBECTBOBAHMA HOBOCTEN M COOTBETCTBYIOIINM
BJ3Yya/IbHbIM IIPE/ICTABIEHNEM, YTO ABIAETCA HE TOJIbKO HO-
BBIM CIIOCOOOM OCBeLLjeHNsI HOBOCTEII B S1I0XY OOJIBIINX JaH-
HBIX, HO ¥ HOBOJI (pOPMOJI IPOM3BOZICTBA HOBOCTEN B YC/IOBU-
X HOBOJ MeasKOJIOT .

B ornm4me oT 3amafHON JKYPHAIMCTUKY JAHHBIX, B KOTO-
poIl JOMMHUPYIOT MeiHCTpUMHbIe nedaTHble CMU, B poc-
CUJICKO JKYPHAIMCTUKE NAHHBIX NOMMHUPYIOT KOMMepYe-
ckue oHnanH-CMII.

HesaBucumo ot TOro, Kak ompefensercs >XypHaaucTuKa
JIaHHBIX, ee CyThb 3aK/TI0YaeTCA B TOM, YTOOBI COCPEIOTOUNTHCS
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Ha cOope, OUMCTKe I aHa/IM3e JaHHBIX, a TAK)XXe BU3YalIn3Npo-
BaTb HalifleHHble HOBOCTHbIE TOUKM. [T03TOMY, 110 CpaBHEHNIO
C TPAAUIMIOHHON >XYPHAIMCTUKOM, elle OFHNM HOBILIECTBOM
JKYPHJIUCTVUKY JJAHHBIX ABJ/IA€TCA MHHOBALVIOHHBIN PeXUM
HOBOCTHOTO TIOBECTBOBAHMA C BU3YaJIbHBIM IIOJXOJJOM.

[IpuoputeT OTHAaeTCA MOTYyYEHNUIO BHEIIHEN MHPOPMALIN
OT 3peHM, YTO MMOATBEPK/IATCS (PU3MOTOTNYECKOI HAYKOI I
COOTBETCTBYeT (PU3MOTIOTUIECKNM OCOOEHHOCTAM MO3HAHNA
yenioBeka. OfIHaKO 4eloBedYecKoe 3peHNe TaKkKe MOJIBEP>KEHO
3CTETUYECKO yCTa/IOCTH, HAYMHAsA C IPOCTOI LVIMHApUYe-
CKOJI U KPYTOBOJI {UarpaMMBbl, IOCTOSIHHO IIPOPBIBAETCS BU-
3yalbHOE IIpefiCTaBIeHNe XXYPHATMCTUKY JaHHBIX, HAaIIpUMep,
«ABapus Ha TPyOOIIPOBOJie», KOTOPasi OPraHNYHO COYETaeT B
cebe reorpaduyueckoe IOIOKeHNe, KapTy HAaHHBIX U APYTYIO
MH(POPMAIIVIO, ¥ UCIIOIb3YeT >KeNTbIN, KPACHBIN M YepHBIN
1BeTa [y 0003HaUeHNM A IIOBPEXIEHHOIO TPyOOIIpOBOia, Me-
CTa B3PbIBA, XEPTB U T.]I., INIOTHO YIIAKOBAHHBIX Pa3IMYHbIMA
IIBETHBIMM IIATHAMM, YTOOBI I10JIb30BATE/IN MOIJIV C IIEPBOTO
B3IJIAfla YBUAETD OOIYIO CUTYaLlMIO aBapuy, a 32 TeM HaXXaTb
Ha pasJMYHble CLIEHbI U IIPOYNTATh B3aUMOJIEVICTBHE.

Y monb3oBareneil OyfeT TpeXxMepHOe BOCIPUATHE IIPO-
UCIIECTBMS, TOAYEpKUBalolllee HappaTMBHOE HAIpsDKeHUe
KYPH/IVCTVKY aHHbIX. Kak KuTalickue, Tak U 3apyOeKHble
HOBOCTHbBIE areHTCTBA 9KCIEPUMEHTUPYIOT C BU3yanu3anyen
JKYPHIMCTUKY JaHHBIX U (POKYCUPYIOTCA Ha MOIb30BaTe/b-
CKOM OTIBITE.

JpyruMm mnpumepoM SABAAETCA HPOAYKT >KYPHATMCTUKU
JQaHHBIX «IDTV BOCEMb 3HAYKOB IIOMOTAIOT OOBSICHNUTD, II0YEeMY
KOINMIMOHHOE IIPAaBUTETbCTBO BHIMIPAJIO BHIOOPHI B ABCTpa-
muu B 2019 romy» rasetsl The Guardian, KoTopblit NCTIONb3YeT
I[BET U IUTPUX-KOJbI A1 KOAVMPOBAHMS PA3TINYHBIX JAHHBIX,
a [BOVHON mm3aitH 3¢ddekTnBHO M3beraer HeMpPaBUIHHOTO
IPOYTEHMA HOBOCTEll IONb30BATENAMU WAV M3-3a Hapylle-
HUJI LIBETOBOTO 3pEHIV, YTO OBUIO MHTEPIPETUPOBAHO yue-
HBIMU KaK «3a00T/IMBBI U3aVTH».
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BusyanpHoe npepcTaBieHue BbIieIACT, COPTUPYET U 060-
O1raeT M30BITOYHBIN 1 OTPOMHBIIT 00beM MHOpMaLuu, obpa-
3yAd OTHOCUTE/IbHO IUIAaBHYIO L[EIIOYKY BU3YaJIbHOTO ITOBECT-
BOBaH, YTOOBI YCOBEPIIEHCTBOBATh PEXKUM IIOBECTBOBAHIA
HOBOCTEJ, YIYYIIUTD PYHKINIO IPOPAOOTKM 1 YIyIIINTD VH-
TEPAaKTUBHBIN OIIBIT II0/Ib30BATEIA.

Kak Tun mpomsBOfCTBa COLMANbHBIX 3HAHMII, TPAfUI-
oHHasA (opMa HOBOCTeNl 00/1afjaeT XapaKTePUCTUKAMIU «MU-
MOJIETHOCTV» ¥3-3a TPeOOBaHWII CBOEBPEMEHHOCTY, a TAaKXe
CTAHOBUTCS (PparMeHTUPOBAHHOI 13-3a COOOIIeHMs 06 130-
NMPOBAHHBIX COOBITHX. II09TOMY, HECMOTPS Ha TO, YTO €ro
JKYPHa/IVICTCKVIe 3HAHVA BEePHBI, OHJ He TOYHBI U CUCTEMATH-
YeCKIU, ¥ 9TO «OTHOCTOPOHHAA UCTUHA».

dopma KXYPHAIUCTUKY MEHAETCA C Pa3BUTHEM TEXHOJIO-
UL, VI «COLVIOTIOTYA 3HAHNA JO/DKHA 3aHMMATbCS He TeM, YTO
IpeficTaB/IsAeT COO0IL IETUTMHOE 3HaHMe, TO eCTh KOHCTaTa-
IVieil IPYHIUIIOB MK (GaKToB, a JO/KHA OOJIbIle MHTEPeco-
BaTbCsl KOHTEKCTOM, B KOTOPOM IIPOM3BOMATCS pas/INYHbIE
TUIIBI 3HAHWIT, U MX QYHKIMSAMIU».

JKypHamucTuka [aHHBIX OpMEHTMPOBAaHA Ha M3yYeHME
«KOHTEKCTa ¥ (pyHKLIMU» IPOU3BOJCTBA HOBOCTEN KaK Ha-
IIpaB/IeHsI IPOM3BOJCTBA 3HAHWIT U, HAKOHEL], «IIpuOImKe-
Hue K uctuHe». Tum bepuepc-JIu, «oten; VIHTepHeTa», ofgHa-
XKIBl TIPEAIIONIOKII, 4TO «KYPHAIUCTMKA, OCHOBAaHHAas Ha
IAaHHBIX, - 3TO OYAYILMIT TPEH T », [IOIaras, 4To «OymyIee Xyp-
Ha/IMCTUKY — 3TO aHA/IN3 JaHHBIX». [2].

C Touku 3peHusa GopMblI IPOU3BOACTBA 3HAHUIL, )KypHa-
NMUCTUKA JAHHBIX HeceT B cebe mpodeccroHambHble HOPMBI
Yl HAppaTVBHbBIE [IPaBIJIa, KOTOPbIE IIOTHOCTHIO OT/INYAIOTCS
OT TPaAVIIVIOHHOTO NPOU3BOACTBA HOBOCTEN Yepe3 HOBBIN
TEXHUYIECKUIT HOCUTEIb, @ €€ OTKPBITHIIL 1 IIPO3PaYHBII IIPO-
IlecC NMIPOM3BOJACTBA IIPOJYKTOB TaKXe IPeJOCTaB/IsAeT BO3-
MO>KHOCTb OOIIIeCTBEHHOCTY Y4aCTBOBaTb B IIPOM3BOJCTBE
3HaHWIL.

[laHHBIE — 3TO OCHOBA >KYPHA/IMCTUKI JAHHBIX JyIA IPON3-
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BOJZICTBA U pacIpOCTpaHeHNA 3HAHMUIL, a TaK)Ke ee OCHOBHasA
KOHKYPEHTOCIIOCOOHOCTD. Bce BUBI «pacmmpeHHo MHPOp-
Malyy» >KYPHAIMCTUKMA NAHHBIX ¥ HE3aBUCHMOIO aHAJIN3a,
JICIIONIb30BaHMA U JjaXke BOCIIPOM3Be[leHNs I0/Ib30BaTeLAMMU
3TON MHPOPMALMU PYKOBOJCTBYIOTCS MIPUHIIUIIOM «IIPUO/IN-
YKEHVsI K MCTHHE», 9TO CIIOCOOCTBYeT MIHHOBAIVISIM IIPOU3BOJ -
CTBa 3HAHUII B KOTHUTVBHOM HaIllpaB/IeHUN.

B 6ynymeM pasBuTue XYPHAIMCTUKYM JAHHBIX JJO/DKHO
OBITh HAIIpaB/IeHO Ha pas3pylleHye «0apbepoB HAaHHBIX» U
dbopmupoBanue npodeccuoHanu3Ma B 00MacT [aHHBIX, a
TaKXKe MCCIeflOBaTh MPOPLIBBI B CIEAYIOUMX HAaIpaBIeHNAX:

1. PaspymuTh «MOHOIIONNIO JAaHHBIX» U PaCIIMPUTD NPO-
CTPaHCTBO /I BbIOOpaA TeM B oT4eTax. IIpomsBofCcTBO Xyp-
H/IMCTVKY JJAHHBIX ONMPACTCS B IIEPBYIO OYepesib Ha JTaHHbIE
KaK Ha KOHTeHT. C TOYKM 3peHNs )XYPHATMCTCKON PaKTUKM,
«Te€Mbl OTEYECTBEHHOI >KYPHAIMCTUKM JAaHHBIX MOXXHO pas-
IeNMUTb Ha JIBe KaTeropuy, a MMEHHO: XYPHAIUCTCKME pac-
C/Ie[lOBaHMsI, OpPMEHTMPOBaHHblEe HAa CJIOXKHbIE COLMATIbHBIE
IIpOOIeMBI, U TPAAVIIVIOHHAS KYPHATMCTYKA TaHHBIX, OpPVEH-
TUPOBaHHAasI Ha OOIIYI0 COLMATbHYIO )KM3HD U pervOHa/IbHbIE
TeMbI» [3].

HesaBucumo ot TOro, UeT M1 peyub O XXYPHAIMCTCKUX pac-
CTIeIOBAHMUSAX VWIN OOBIYHON YKYPHAINCTYKE JAHHBIX, OHA OIN-
paercss Ha OTpPOMHBIE OODBeMbl [JAHHBIX, @ KOINYECTBEHHAs
OlleHKa, OYMCTKA M aHa/IN3 MAHHBIX ABJIAIOTCA KIIOYOM K MH-
TepIIpeTay eHHOCTY COOBITHIl. VICTOYHMKY JJaHHBIX OOBIY-
HO BK/IIOYAIOT IaHHbIE TOCY/IJaApCTBEHHBIX 1 HEIPaBUTEIbCTBEH-
HBIX YIpeXJIeHWIT, JaHHble OusHec-1IatdopM u janHble CMIL

OpHako B HacTosAIee BpeMs OTKPBITOCTb JAaHHBIX OTe-
YeCTBEHHBIX T'OCOPTaHOB HM3Kasi, OOHOBJIEHME HPOUCXOJUT
MeJJICHHO, a CTaOWIbHble M 0Oe30IacHble KaHAIbl JOCTYyIa
K JJAHHBIM He ABAtoTcA rmaakumu gns CMJV. Kpome rtoro,
6osblIas 4acTb NAHHBIX, KOTOpPbIe IIOCTOSIHHO PacIIerIAT-
Cs1, HAXOIUTCA B PyKaX KOMITAHMI, 3aHMMAIOIINXCA TeXHOJIO-
TUAMY 00pabOTKY JaHHBIX.
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C OfHOIT CTOPOHBI, OOJIBIIINE JaHHbIE CTA/IV ITATPOPMEH-
HBIM aKTMBOM [ IPeANpUATUIL, a C APYrOil CTOPOHBI, OC-
BEJOM/ICHHOCTb OOI[ECTBEHHOCTM O KOH(UAEHLMATIBHOCTU
yaydiaercs, 1 HoBocTHbIM CMIJ craHoBMTCA BCe TpynHee
Hojy4YaTh faHHble. KpoMe TOro, co6CcTBEeHHbIE IPOM3BOJCT-
BeHHbIe MomHOCTM CMM HemocTaTOYHBL. DTN GaKTOPHI pU-
BOZIAT K €JVHOMY MCTOYHUKY HAHHBIX U €JVHON CTPYKTYpE,
YTO Cepbe3HO OTpaHNYMBAET BHEILIHee IPOCTPAHCTBO Pa3BlU-
TV JaTa->)KypHATNCTUKIAL

B coBpeMeHHOII TeHAEHIUN KOHBEPTeHIMM U TpaHcop-
MaIuy Mefya >KYPHAIMCTUKA JaHHBIX A B/IAETCA HE TONbKO
npodeccuoHaNbHBIM TpeboBaHMeM K HOBocTHBIM CMIU ms
CO3JJaHMI BbICOKOKAQYeCTBEHHBIX PeropTa)ell, HO U BaXKHOII
OTIIPABHOJ TOYKOM JIA IOAAEp>XKaHUA MX KOHKYPEHTHOTO
IpeVMYILecTBa.

2. Onopa Ha IpUMeHeHMe HOBBIX TEXHOJIOTUIA 11 IIPOJIBU-
YKeHMsI BU3Ya/IM3allM C BHICOKMM YPOBHEM B3aMIMOJIeJICTBUA.
JKypHanucruka [aHHBIX MCHONb3yeT HappaTMBHbIE OIOKU
I CTPYKTYPUPOBAHUA ICTOPUIA, @ pa3/IMuHble HAppaTUBHbIE
6JI0KM — 3TO CIIOCOObBI I IOJIb30BATENENl BXOAUTDH U BbI-
XOZIUTD, pa3pblBasl HAppPAaTUBHbIE OKOBbI IMHENIHOTO YTEHNA,
U TIO/Tb30BaTe/M IO/Ty4aloT HOBbIe BO3MOXKHOCTI OT HOBOTO
yTeHM:A. bonee TOro, 0CHOBHas 4acTb MOBECTBOBAHMUA O XKYp-
HA/IMCTMKE JAHHBIX OOJIblle He OTpaHMYMBACTCA pefaKuel,
U MI0JIb30BaTe/MN MOTYT BeCTVM MHOTO/IVMHEHbIN UHTEPaKTUB-
HBIJ1 IPOCMOTP C pasHbIX NyTeil. TeM He MeHee, B HacTosALee
BpeMs BU3yanu3alUs OTeYeCTBEHHON >XYPHAIUCTUKMU [aH-
HBIX II0-IIPeXXHEMY B OCHOBHOM IIpeCTaB/IsIeT co00Il WIITIO-
CTpUpOBaHHbIE JAHHbIE, A MTHTEPAKTUBHOCTD He CUJIbHA.

Takum o6paszom, ornopa Ha IpUMeHEHJEe HOBBIX TEXHOJIO-
TUil 1A TPOJIBVDKEHUs BU3YAIM3ALUU C BBICOKMM YPOBHEM
B3aMMOJIE/ICTBY ABJIAETCA ellle OfHMM Ba)XKHBIM Hallpabiie-
HUeM 1A OyAyIlero pasBUTHU s )KYPHA/IUCTUKM JJaHHBIX. Bu-
3yanmsanys JaHHBIX 3aK/II0YaeTCsl B TOM, YTOOBI IIPOCTO CO-
37aBaTh IpaduKM JAHHBIX M M300pa’keHNs, YTOOBI CHenaTh
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pacrnpocTpaHeHye 1 nepefady nHpopmanym 6onee adpdex-
TUBHBIM U YIOOHBIM, a TaK)Xe MCIONb30BaTh CUCTEMY ay/y-
OBJ3ya/IbHOTO BOCIIPYATHSA 4YellOBeKa IJIA VJeH TU(UKALUu
U300pa)XeHNI1, YTOOBI YMEHBIIUTb KOTHUTWUBHYIO Harpysky
ayAMTOPUY Ha HOBOCTHYIO MHPOPMALMIO.

B oT/mmume oT TpamMLMOHHON >KYPHA/IMCTUKY, ChIpas MH-
dopMalsa B )KypHaIUCTUKE JaHHBIX — 9TO Y)Ke He C/IOBa, a
maHHble. JlaHHBIE CTanyM OCHOBHBIM KOPI[YyCOM HOBOCTHOTO
HappaTWBa, a BU3ya/JM3alyis CTaJla OCHOBHBIM HappPaTUBHBIM
CPeICTBOM U HOCHUTEJIEM MIHTEePIIPeTal My CMBIC/IA B )KypHA/IN-
cTuKe HaHHBIX. Kak cpencTBO mpefcraBieHns nHGOpMannm
Y C MBIC/IA ITyTeM OOpalleHus K BU3YaJbHOMY S3BIKY, BU3Y-
amM3anysl IpefoCTaBiisgeT MOTPeOUTeNsIM HOBOCTEN YeTKMIA
Y VHTYUTVMBHO TIOHATHBIN CIOCOO IoMcKa 1 c6opa IIeHHBIX
MHPOPMAIMIOHHBIX 1L[eN04YeK B (GparMeHTMPOBAHHON U Mac-
CMBHOIT MHGOpMaLNY, a TAK)Ke OTKPBIBAET BU3ya/lbHOE IIPO-
CTPaHCTBO, KOTOPOE OT/INYALTCS OT TPAJUIVIOHHBIX HOBOCTEN
VIX KOTHUTMBHBIM VH(OPMAIVIOHHBIM KOHTEKCTOM, obecIie-
4yBasi HOBBII MTePL{ENTUBHBII OIIBIT.

B 310Xy KOHBEpreHTHBIX Me[yua VHTEpPaKTVUBHAasA BU3ya-
U3ALUA ABIAETCS BaXKHENIIEN MHHOBALEN KYPHATUCTUKI
JIQaHHBIX, KOTOPasl ABJISIETCSI MHHOBAIMOHHBIM JJOCTVDKEHUEM
HOBOCTHOTO YKaHPa, HOCKOJIbKY «MHTEPAKTUBHOE «IIN(POBOE
SAPO» BUSYATIBHOTO pEropTaXka He TONBbKO 60Jiee BU3YalTbHO
IPUBJIEKATE/IbHO, HO ¥ TO3BOJISIET ayAUTOPUM CTaTh aKTUB-
HBIMM HOOBITYMKAMM NHPOPMALIUY 33 CYET IIPOEKTVPOBAHNA
VI MHTETPALV MHTEPAKTUBHBIX 9/1eMEHTOB» [4].

Tak Ha3bIBaeMoe «MHTepaKTUBHOE «11PpOBOE SIAPO» BU-
3ya/IbHOI OTYETHOCTH» - 9TO BU3YaTIM3ALs XKYPHATUCTUKN
[aHHBIX. Ba)kKHBIM aclieKToM OyAylero pasBUTMA >KypHa-
NUCTUKY HTaHHBIX SBJSIETCS COJEVICTBUE IPENCTABICHNIO U
BBIPQ)KEHNIO JaHHBIX OT paHHel cTatudeckoil nHdorpadu-
KI ¥ COBPEMEHHOJ KOPOTKOJI aHMMAIL[MIOHHOJ BUI€OAMHA-
Mu4eckoy nHorpaduky K MHTepaKTUBHO nHporpaduke,
4TOOBI IIOTb30BATE/MM MOIJIYM Y4aCTBOBATh B aHA/IN3e U VMH-
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Teprperanyy NHGOPMALUY O JaHHBIX /IO TeHEPALI HOBBIX
JIAHHBIX ¥ TIPOV3BOCTBA CMbIC/IA, YTOOBI PEKOHCTPYUPOBATH
KOHTEKCT MHTepIIpeTaLyi HOBOCTEl B MHTEPAKTUBHBIX Ha-
pparnBax.

Hacrynarouast apa MHTeIEKTyaIbHBIX MeAna — 9TO 9pa,
COCpeflOTOYeHHAsI Ha BU3YaJIbHBIX 00 pasax, M HOCUTENN Me-
nua Bce 6o/ee CKIOHHBI MCIIOb30BAaTh M300paKeHMs, AMa-
IPaMMBI, QHUMALNIO U APYTIE BU3yaabHbIe GOPMBI IS U3TIO-
KeHrst (AaKTOB U mepefauyt MHPOPMALINNAL.

Takum obpasom, Oynyiiee pasBUTIE IIPOU3BOACTBA XXYp-
HAIMCTUKY JaHHbBIX TO/DKHO MOBBIIIATH IPAMOTHOCTb B 06-
MIACTV JAHHBIX, KyTbTUBMPOBATh KOMAH[bI IO IIPOM3BOJCT-
BY MHTE/UIEKTYa/IbHOTO aHa/lM3a NAHHBIX ¥ BU3YAIM3ALUM, A
TaKXe CHOCOOCTBOBATh «MH(DOPMALMOHHOM» U «HAYIHOI»
TpaHcpopManMy apaguTM HOBOCTHOTO IIOBECTBOBAHIISL.
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Cynv Xon

Mazucmp, Mockosckuii 20cy0apcmeenHblili yHUSepcumem umeHu
M.B. JTomonocosa.

JKypHanucruka JaHHBIX KaK COBpeMEeHHOe HallpaB/ieHye >KypHaIu-
CTUKU

Annotanus. [TpeauKTUBHAsK )XYPHAINCTUKA JaHHBIX He TONBKO OepeT
Ha ce0s1 MICCMI0 MOHUTOPMHIA U HAOMIOIEeHNs 34 TPASULMOHHBIMI HO-
BOCTSIMIH, HO U TIOBBILIA€T HOBOCTHYIO OTBETCTBEHHOCTD 1 Muccuio CMM,
YTO HO3BOJISIET HOCTMYb HOBOTO COCTOSIHVS IIPOTHO3VPOBAHMSI PUCKOB U
COLMA/IHOTO YIIPaBJIeHN:, OCHOBAaHHOTO Ha IOBECTBOBAaHMM JAaHHBIX U
BBICOKOJI MHTEPaKTUBHON BU3ya/IM3aLlNy, YTO AB/IAETCA BaYKHBIM HAIIPaB-
JIeHMeM B Pa3BUTUY )XYPHATUCTUKY TaHHBIX.

KnioueBble crmoBa: )XypHaIuCTHKA, aHanu3 faHHbX, CMMU, MoHuTO-
PUHT 1 KOHTPOJIb, 0011[eCTBEHHOE MHEHIE.

Su Nhen
Master, Lomonosov Moscow State University.

Data journalism as a modern direction of journalism

Abstract. Predictive data journalism not only takes on the mission
of monitoring and surveillance of traditional news, but also enhances the
news responsibility and mission of the media, which allows us to achieve a
new state of risk forecasting and social management based on data story-
telling and high interactive visualization, which is an important direction
in development of data journalism.

Key words: journalism, data analysis, media, monitoring and control,
public opinion.
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YUrncan Caoxncanv
Acnupanm. Boicuias wixona xypHanucmuxu
U MACCOBBIX KOMMYHUKAUUTI,
Canxm-Ilemep6ypeckuti eocyoapcmeenHuvili yHusepcumen.

INonuTnyeckne nekcudeckre MHHOBALIN
KakK (aKkTop pa3sBUTUA PYCCKOTO A3bIKA
B IOCTCOBETCKYIO 3MOXY™

CeropHs, KOTria I0j, BO3ZEVICTBMEM I7T00ANIN3aIIOHHBIX
IIPOLIECCOB B MUpe MPOUCXOAAT MOMUTHYECKIe I3MEeHeH N,
CONPOBOXKMAIOUMECA TEXHONOTMYECKMM ¥ KOMMYHMKALIM-
OHHBIM IIPOPBIBOM, 3TV TpaHCPOpMAIMM 3aTParuBaT U
SI3BIK, KOTOPBIN BCET/Ia BIMTBIBAET B Ce0s1 peanyy COBpeMeH-
HOJI 5TI0XM.

[MonuTu3sanus pyccKoro A3blKa sABJIAETCA OTPayKeHMEeM KOT'-
HUTUBHBIX, KYJIbTYPHBIX ¥ KOMMYHUKAaTUBHBIX IIPOI[ECCOB,
HMPOUCXOMSAIMX B POCCUIICKOM 0b1jecTBe. [leiicTBUTENbHO,
HOBasl KOMMYHMKATUBHAs CUTYallM, CIOKMBIIAsAcA B Poccun
nocsie pacnaga Coserckoro Corosa, «XapaKTepu3yeTcs pe3Koil
CMEHOI! UIe0/TOTMYECKUX Y KY/IbTYPHbBIX LIEeHHOCTEN», B CBA3U
C 4eM ITOSIBUIACh HEOOXOAMMOCTD «IIOYTY MTHOBEHHO Iepeli-
TV Ha IPYTOJ KOJj, B T€Y€HNE OY€Hb KOPOTKOTIO IepHOJa «IIe-
peHa3BaTb» Mup» [5, c. 93].

HoBblil ypoBeHDb 00111eCTBEHHOTO CO3HAHM S, OXBATVBILINI
B KOHIe XX BeKa JIEKCMYECKYI0 CUCTEMY A3bIKa, IPUBETI K I10-
SIBJICHMIO TaK Ha3bIBae€MBIX «I€KCMYECKMX MHHOBaLNII», KO-
TOpBIe TPAaHCPOPMUPOBAIN «HALVMOHAIBHO-CIIELM(UYHBIE,
TPAJUIIVIOHHO PYCCKIE CIIOCOOBI A3BIKOBOTO OCBOCHVA Jieli-

* © Y>xau CgoxaHb, 2023.
Ilonutnyeckne neKcMYecKue MHHOBAIMYM KaK (PaKTOp pasBUTUS
PYCCKOTO A3BIKA B HIOCTCOBETCKYIO SIIOXY
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CTBUTE/IBHOCTI», BBI3BAB «Cepbe3Hble I3MEHEHSI B TOI KOH-
LEeNTyaTbHOM 00/1acTV, KOTOPYI0 NPUHATO MMEHOBATb PycC-
CKOJI sI3bIKOBOJI KapTUHOI Mypa» [1, c. 9].

B TeueHme HoNMroro BpeMeHy HOBbIE C/IOBA, 3HAUEHMA C/IOB
VIV COYeTaHM CJIOB, IOABMBIINECA B ONpeZe/IeHHbII TIepu-
O B KaKOM-/I100 SI3bIKe, Ha3bIBa/M Heonorn3mamu. CormacHo
nedyvannvu J1.10. KacpssHOBOI, HEOTOTM3MBI — 3TO JIEKCHUYe-
CKVe eIVHMUIbI, BOSHMKAIOIME B SI3bIKE «B CUIY OOIIeCTBEH-
HO 00YC/IOBJIEHHOI Pe4eMbIC/IUTETbHO HeOOXOAVMOCTI IS
0003Ha4YeHNsA HOBOTO IIpefiMeTa WIN SABJICHUS, COXPaHAIOT
ollylleHye HOBU3HBI 1A HOCKUTeNIell A3bIKa ¥ KOTOpbIE elle
He BOIWIN B 00IeMTepaTypHOe yoTpebnenue» [3, c. 57].

OpHako B moc/efHee BpeMs Ha apeHy TMHIBMCTUYIECKIX
MICC/Ie[JOBAaHMIA BBIIIENl TEPMUH Jlekcuveckas unHosayus. Cio-
BO UHHO8auus (JIaT. in — «B», NOVUS — «HOBBIIT») MO>XKHO IIepe-
BECTU Ha PYCCKUIT A3BIK KaK Ho8086edeHue. Takum o6pasom,
IIOJl COUeTaHUeM JleKCu1eckas UHHOB8AUUS CliefyeT IOHMMATb
BCE TO HOBOE, YTO IIPOVICXOAUT B SI3bIKE, 2 TOUHEE — B €TO JIeK-
CHKe, T.€. B C/IOBAPHOM COCTaBe.

Tepmun nexcuueckue uHHO6aYUUY MBI HAXOUM B TIOCOOVM
o coBpeMeHHOMy pycckomy sA3biky H.E. Cynmmenko [6].
Vicrionpsyet ero m M.A. MockBuHa [4], KoTopas IOCBATHIA
CBOIO KaH[M/IATCKYI0 AMCCEPTALIO IEKCUKO-CeMAHTUIeCKIM
VHHOBAllMAIM B PYCCKOIl ITyO/IMIMCTUKE COBPEMEHHOI 3II0-
xu. Ilop moHATME rekcuueckue UHHOBAYUU JAHHbBIE WCCIIe-
floBaTeNN MOABOJAT He TOMbKO Heo/02U3Mbl KaK HOBBIE LA
A3bIKA CIOBA WIM COYETAHVS C/IOB, HO U HOB000pA306aHUS
(A3BIKOBBIE €AVHMUIIBI, CO3TAHHBIE MNOO C VICIONTb30BaHMEM
aPUKCaNTbHBIX CPEACTB JAHHOTO SA3bIKa, MO0 IyTeM CeMaH-
TUYECKUX TIePEeOCMBICIEHMIT YK€ CYLIeCTBYIOUIUX C/IOB), U
okKkazuoHanusmvl (CIOBa, MOABMBIINMECS B pe3y/IbTaTe BOC-
OpUATHA VHAVBYUAYAIbHBIM VIV KOJIEKTVBHBIM CO3HAHUEM
ABJICHNIT OKpYy»Xaomiero Myupa). M.A. MocKkBMHa XapaKTepu-
3yeT JeKCUYEeCKYI0 MHHOBALMIO KaK He3apUKCUPOBaHHOE B
TeKCUKOTpaMIecKX MCTOYHNMKAX HOBOE C/IOBO, CEMAaHTMKA
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KOTOPOTO OTpakaeT pealnyi COBPEMEHHOI ITOIUTUYECKOIN,
5KOHOMMIYECKOI, COLMATbHOM, KY/IbTYPHOU XU3H [4].

Takym 06pasoM, HeCMOTP Ha TO, YTO MO-IIPEXXHEMY B pOC-
CUICKMX IMHIBUCTUYECKNUX UCCIENOBAHMAX Hanbosee oble-
YIIOTPeOUTENbHBIM ¥ PacIpOCTPAaHEHHBIM SBJIACTCA TEPMUH
Heo7102U3M, Mbl CYUTAEM, YTO IIPM XAaPAKTEPUCTUKE HOBBIX
C7I0B HEeOoOXOAVMO IPUAEP>KMBATHCS TEPMIHA JleKCUuecKue
UHHOBAUUU, TIOCKOJIBKY OH, Ha Halll B3IJLAJ, NPeACTaB/AETCA
CeMaHTMYeCKy Hanbosee eMKIM, TEPMUHOTOTYYECK YETKUM
¥ OTIPAaBJaHHBIM C TOYKM 3PEHN HEOIOT M.

B nocnenHue fiBa ecsATUIETUS CaMOVl BOCTPeOOBaHHOI B
poccuitckoM ob1iecTBe cepoit sBIsieTcs momuTndeckas cde-
pa, 4TO IPUBEIO K POXKIEHNIO B A3bIKE IOIUTUYECKUX JIEKCH-
YECKMX MHHOBALMI — A3bIKOBBIX €IVHUL], B MHTEHI[MIOHA/Ib-
HOE 3HAY€HMEe KOTOPBIX BXOJAUT JIEHOTATVBHBII KOMIIOHEHT
«IIOJINTUKA».

JIeKcrKa, COCTaBIIAIIas OCHOBY IOIUTUYECKOTO IUCKYP-
Ca, ONMCBHIBAET PA3NIMYHbIE CETMEHTBI CEMAHTUYECKOTO IPO-
CTPaHCTBA — IOUTIYECKIE peannit, BHYTpeHHNE 1 I7100a/b-
HBbI€ TIOJINTUYECKIE ITPOLECCHI, TOIUTUYECKYIO NeATENBHOCTD,
ABJIEHNS, CBA3AHHBIE C TOCY[JapCTBEHHO-TIIPABOBBIM PETY/IN-
pOBaHMEM U aHA/IM30M IIOJIMTUYECKUX U MHBIX cucTeM. Elje Bo
BTOPOJI I0710BMHE XX CTO/NETNA MOMUTUYECKAsA IEKCUKA CTajia
00beKTOM U3y4eHMsI HEOTIOTUY — HayKM, 3aHMMAIOLIeVics IIPo-
6nemaMy 3apoKieHNs, PYHKIIVIOHMPOBAHNSA Y aCCUMISLIVIN
B HOBOJI AI3bIKOBOJI Cpefie C/IOB C 3JIEeMEeHTaMy HOBM3HbI. Ho
TOJIBKO CITyCTA IOJIBEKA IOIUTUYECKNE HEOTOTM3MBbI CTaIN
VICCTIEIOBAaTbCA B KOHTEKCTE MX COLMAIBbHOM 3HAYMMOCTHU
U TBOPYECKOTO IOTEHIMaNa, MO3BOJIAIOLIETO TOBOp:AILEMY/
NUIIYIIEeMy OCYLIeCTB/IATD A3BIKOBBIE IIPe0Opa3OBaHM JIeK-
CUKO-CEMAaHTMYeCKOTo Xapakrepa. JVlccimegoBatenmu cyura-
10T, YTO VIMEHHO /I TIOJIMTUYECKOTO JVCKypca XapaKTepPHO
KpeaTVBHOE A3bIKOBOE CO3HAHME, B CBA3M C YEM B IOC/IEHNE
TPUALATD JIeT HONMNTIYECKMe HEOJIOTM3MBI, OOTBIIMHCTBO U3
KOTOPBIX IIOSIBUIOCH O/1arofjapst C1oBoo0Opa3oBaTe/IbHbBIM Me-
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XaHM3MaM PYCCKOTO A3bIKa, aKTVBHO ITOIIOJTHAIN JIEKCUKO-Ce-
MaHTn4eckoe none ITIOJIMTUKA [7, c. 78-79].

ITo mbicin JK.O. CarsIHOBIKOBOI, «4eM MHTEHCUBHEE W3-
ME€HEHUA B IIOJIUTUKE, TEM MHTEHCYBHEE IBMEHEHNA JIEKCUKN
Ha Ka)X/JOM 9Talre ee pasBUTHs» [5, C. 47]. IToT PaKkT MOX-
HO IPOWIIIOCTPUPOBATh Ha (POHE MOMUTUYECKMX COOBITUI
coBpemeHHOI Poccun, kotopas Ha pybdexxe XX — XXI BekoB
CTOJIKHY/IaCh C CePbe3HBIMM OO0IeCTBEHHO-IIOMUTUIECKIMMU
npeobpasopanuamu. [Ipunarne HoBoit KoHcTutynum, npu-
BaTu3anys, gedont, YedyeHckass BOeHHas KOMIAHMSA, Teppo-
pUCTMYECKME aKThl, MpoKaTyuBIIecs o Poccun, ykpenienue
BJIaCT! B CBAA3M C IPUXOJ0M Ha nocT npesupgenTa B.B. Ilyrtuna
— BCe 3TU COOBITHsI OTPA3UINCh HA CIOBAPHOM COCTaBe pyc-
CKOTO f3bIKa, B KOTOPBIII IIPOHUK/IO OTPOMHOE KOINYECTBO
JIEKCMYECKMX MIHHOBAIINIA.

[TonmnTnueckne neKcMdIecKre MHHOBALMM PYCCKOTO A3bIKa
HOBENIIEro Nepuoza pOCCUICKO MICTOPUY MOXKHO pasHenThb
Ha TPY IPYIIIHIL.

B nepsylo rpynmny BXo[AT HOBbIE C/IOBA, ABIAKIINECA pe-
3y/IbTaTOM 3aMIMCTBOBAHMA U3 APYTUX A3BIKOB, IPEUMYIIECT-
BEHHO aHITIMICKOTO A3bIKa, YTO CBA3aHO C IPOHMKHOBEHMEM
B POCCUIICKYIO JIe/ICTBUTETBHOCTD ITOHATUI 3apyOe>KHOI 110-
JINTVYECKO CUCTEMBL; NUAp, UHAYZypAUUs, cammum, enoba-
nusayus, kKpumunan v gp. IlogoOHbIe neKcuYecKue efyHNULIbI
Hepelyn B PYCCKMIT S3bIK, MISMEHMB TOJIBKO CBOIO rpadude-
CKyI0 (OPMY M «IIOJCTPOVBIIVICE» IIOJ 3aKOHBI TPaMMAaTUKI
PYCCKOTO A3bIKA.

Bropas rpymnma HOBBIX CTIOB — 3TO Pe3y/IbTaT CI0BOOOPa3o-
BaTe/IbHOTO IIPOIlecca: NOCCOBemcKUll, 0eKPUMUHATUIAUUS,
MeXNPAsUmMenvcmeeH olli, 0onepecmpoeunbiti N T.IL ITUM
JIEKCMYeCK)ie HHOBALMM MOXXHO Ha3BaTb JepUBaTUBHBIMI,
IIOCKOJIBKY B UX «POXKEEHMM» y4acTBYIOT adpdukcnl (damke
BCETO0, IPeUKCHI).

Jlexcmyeckye MHHOBALMM TPeTbell TPYNIBI MOXKXHO Ha-
3BaTb TPAaHCHOMMHAHTaMM, KOTOPbI€ «IIOSAB/IAIOTCA B A3bIKE
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C IIe/IbIO IaTh HOBOE, 00Jiee SIMOIVIOHAIBHOE VIMsI IIPEIMETY,
yKe UMelollleMy HeliTpanbHOe Ha3BaHue» [5, c. 48]. I1o0 ca-
Masl MIHTepeCHasd, Ha Hall B3I/IA/, IPYIINa IEKCMYECKUX UHHO-
Baruii. Kak mpaBuio, aTm HOMMHALUYU TIPENCTABIISIOT COOOI
CTIO>KHBbIE C/I0BA, COCTOSAIINE U3 [BYX KOMIIOHEHTOB, IIPONC-
XO>KJIeHVe KOTOPBIX MOXKET ObITb KaK ICKOHHO—PYCCKIM, TaK
U 3aMMCTBOBaHHBIM. [IpyMepamu Takoro Tuma HeoneKceM sAB-
JNAITCA CIeAyIolIe CI0Ba: HAPK030/ve (HAPKOTUK + 3e7Ibe),
mpukonop (poccuiickmit ¢ar, COCTOSLMI U3 TPeX IIBETOB:
TPU + KOJIOP, T.€. «IIBET»), 2padoHa4anvHuk (Ha4aTbHUK TOpO-
Zia, T.e. Ty0epHaTOp) U Ap.

MHorue TpaHCHOMMHAHTbI MOABUWINCh B PYCCKOM A3BIKE,
Omarofjapsi KpeaTMBHOMY MBIIIIEHUIO Hapopa. KpearuBHbI
3JIEMEHT B IOJUTUYECKOV HEOJIOTUM IPOABIAETCA B aKTU-
BU3ALMM CTTOBOOOPA3OBaHMA Ha OCHOBE VIMEH COOCTBEHHBIX.
Ananmn3 60/1bIIOTO KOMMYECTBA HEOJIEKCeM IOATBEp)K/JaeT
Ha/lu4ye B TOMUTUYECKOM IUCKYPCe TPYIIIbI JIEKCUYECKUX
VIHHOBALIMil, BOCXOAALINX K MMeHaM COOCTBEHHBIM (QHTpPO-
noHuMaM ¥ ToroHuMam). CinoBooOpa3oBaTebHble NHHOBA-
LM HA OCHOBE MHOCTPAHHBIX U POCCUIICKMX AaHTPOIIOHMMOB,
IpYHAIeXAIUX TOTUTUYECKUM JeATe/AM, 4aCTO HOCAT Kap-
HaBa/IbHO-IOMOPUCTUYECKMIT 371eMeHT. Kak mpaBummo, Takad
HOMMHALIMM JAIOT COLMATbHYIO OLI€HKY CBA3aHHOMY C 3TUM
VIMEHeM OOBEeKTYy WIN ABJIEHMIO: KAObpUHe, Me06e0u3ayus,
mpamnoxanuncuc, 4ybaticosusura u T.1. K npumepy, npomnc-
XO>XJIeHUe HeOoJIeKCeMbl KaovipuHe, 0Opa3oBaHHOI OT (amu-
mmu r1aBbl Yederckoit Pecy6mmkn Pamsana Kagsiposa u mo-
SIBYBILIEVICS B PyCCKOM s13bIKe B 2016 rofy, 6bI/I0 BBI3BAHO TeM,
yTo 12 aHBapsa 2016 roma Kapbipos HasBan mpencTaBuTenein
POCCUIICKOII ONIMO3ULIMK BparaMy U IpefaTeiaMu. ITO Ipu-
BeJI0 K MHTepHeT-(enmMo6aM ero CTOpOHHMKOB U IPOTUB-
HVIKOB J ITyO/IMYHOMY MUTHHTY, KOTOPBII ITpolesn B ['posHOM
22 suBaps 2016 ropa. C Tex mop JaHHOe HOBOOOpa3oBaHue
ompepenseTcs Mmb0 KaK «MATHHT CTOpOHHMKOB Pam3sana Ka-
IBIpOBa», MO0 Kak «akTMBHOCTE CMVI B OTBeT Ha 3asAB/IeHNS
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Pamsana Kagpiposa [7, c. 84].

[Tocne monuTMYeCcKOro Kpusuca Ha YKpauHe, KOTa Mac-
COBasl aKIMsA IPaKJAaHCKOTO IIPOTeCTa IPOTUB BJIACTeE, CIIPO-
BOLMPOBAHHAA 3aIaJHBIMM CTPaHAMU, B IIEPBYI0 OdYepefb,
CIIA, crama mMeHOBaTbcsA maiidaHom (11O OJHOVMEHHOMY
HasBaHMIO IwIouany B Kuese, rie mpoXoanan MUTUHIY YKpa-
MHCKOTO HapOJa), B PyCCKOM A3bIKe IOSABVINCH IIPOV3BOJHbIE
OT 3TOTO C/I0BA OT 3TOTO CI0BA. B KauecTBe NpuMepa MOXHO
IIPUBECTY IJIATOJI MALiOAHYMbCA, O3HAYAIOLINIL «COTH C YMay,
U, CTaBlllee SIPKUM CBUJETE/bCTBOM KPEaTMBHO CTpaTeruu
COIVIAJIbHON IUCKPEANUTAIVY 00beKTa HOMWHALUY, CYIeCT-
BUTEIbHOE MalidayH, IpefcTaBjsaioNiee co00ii KOHTaMIMHa-
110 TOITOHMMA Maiidan KaKk MeTaopbl TeX, KTO IPOTECTyeT
IPOTUB BJIACTH, ¥ MEAVIIIMHCKOTO TePMIUHA 0dyH B 3HAUYEHNU
«4eJIOBEK OYeHb HM3KOTO MHTEIEKTa» [7, c. 84].

B 2014 ropy noasuBmIMiICA B pe3ynbTaTe NPUCOEAVHEHNA
Kppima x Poccun nosiBuiics nosysr «KpbiM Hai!», KOTOpPBITA,
CITyCTs1 HEKOTOpOe BpeMsi, ObUI TpaHCHOPMMPOBAH U3 CaMoO-
CTOSITETIBHOTO IIPeJ/IOKEHNA B HOMUHATVBHYIO e[UHUIY OK-
Ka3MOHAJIbHOTO XapaKTepa, KOTOpas CTajia M1CaThCsA KaK OfIHO
CTI0BO (KpbiMHAUL) Y TIOCTY>KIIA MCTOYHMKOM IIPOUCXOXKIe-
HUSA TaKMX C/IOBOOOPAa3OBaTEbHBIX JIEKCMYECKMX HOMIHA-
LU, KaK KPbIMHAUEHCKUTI, KPLIMHAULEBUbL, KPbIMHAULECMBUE
T.0. [7, c. 85].

Jlexcudeckye VHHOBALIVIM PYCCKOTO SI3bIKA, OTpaKalollye
HOIMTIYECKMI ACIIeKT SKVM3HM OOIIeCTBa, MOTYT TaK)Ke HOCUTD
UIVOMATUYeCKNII XapakTep. B pycckoM sA3bIke OCTaTOYHO
MHOTO 00pa3HbIX (pa3eoyIorMyecKnx efVHUL], COAep KaHue
KOTOPBIX COOTHOCUTCA C BHEIITHell MM BHYTPEeHHel IOMNTH-
Koi1. ITofo6HbIe 000POTHI MMEIOT /1B MCTOYHVIKA IIPOVICXOXK-
menvsi. OHY U3 HUX SBIIAIOTCA KAJIbKOJ C aHITIMIICKOTO VJIN
IPYTUX A3bIKOB, APYTe SABIAIOTCA UCKOHHO-PYCCKUMIL.

Tak, K 41C/Ty ePBBIX OTHOCATCS TaKye 000POTBHI, KaK Xpo-
mas ymxa < auri. lamb duck (tax B CIIIA HasbIBaoT rocygap-
CTBEHHOTO JIesITe IS VIV TIO/IUTYIKA, YTPATUBIIETO aBTOPUTET B
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I71a3aX 00I[eCTBEHHOCTH VI IMIIVBIIETOCS CBOETO 3JIEKTOPATa),
uenHouHas ounnomamus < aHrl. shuttle diplomacy (o3nava-
eT «IIOCPETHNYECTBO MEXY BpaXX/JeOHBIMU IOCyAapCTBaMu
VAU TPYNIMPOBKAMU, OCYLIECTB/IAEMOE TPETbell CTOPOHOI
Ha BBICOKOM AMITIOMATM4YeCKOM YpOBHE»), IIaBUIbHBIN KO-
TeJI < aHIJL melting pot (3T0 0O6pa3Has HOMUHALMA aMepUKaH-
CKOJI HaIuy, MPeACTaB/IAIIeNl CO00M «CI/IaB MMMUTPAHTOB
Pas3IMYHBIX PAC I HALIVIOHATIBHOCTEI 3 MHOTMX CTPAH MUPa»)
[2, c. 59-60].

VICKOHHO PyCCKMMU MOTIUTUYECKMMY MHHOBAUMAMU-Ppa-
3€0/I0TM3MaMI SIBJISIIOTCS TaKue YCTOWMYMBBIE BbIPa>KEHMS,
KaK 20710c08amb Hozamu («UTHOPMPOBATb BBIOOPBI, CUMTAs,
YTO pe3y/IbTaT FOJIOCOBAHMs OT M3bMparesieil HUKAK He 3aBU-
CUT»), 3aKpyuu8amy 2aiiku («BeCTV XECTKYIO IIOMUTHUKY B OT-
HOIIICHN! CBOMX NOJYMHEHHBIX»), Oexamov énepeou napososa
(«oTepe>xaTb €CTeCTBEHHBIN XOf MOIUTUIECKUX COOBITMII»),
cudemv Ha 08yx cmynvsx («3aHUMATh HeOIpeleNeHHYIO,
JIBOVICTBEHHYIO ITO3VILINIO, TOJJeP>KMBas [iBE IIPOTVBOIIOIOX-
Hble CTOPOHBI OJHOBPEMEHHO») [2, c. 62]. bonpmmHcTBO dpa-
3€0/IOTMYEeCKUX IHHOBALVI 9TOTO TUIIA IPEICTAB/IAIT COOO
PasroBOpHBIE BBIPAXKEHN:A, U3 NPSAMOTrO 3HAUYeHMsI KOTOPBIX
BBIKPUCTA/UIN30BAICA MeTadopudecknit oopas.

B mporjecce Hamero ncciefoBaHys MBI IIPUIIUIN K BEIBOZLY,
YTO CEMaHTUYECKIE Y JepUBaLIOHHBIE IIPOLIeCChl, CBsI3aHHbIE
C CBsI3aHHbIE C ITOSIB/IEHVEM B PYCCKOM sI3bIKe JIEKCHMYECKUX
VHHOBAIMI IIOIUTUYECKOV CEMAaHTUKM OTPaXKalT Xapak-
Tep BCEro MOMUTUYECKOTO AMUCKypca. MHOrMe u3 HeojeKceM
GYHKIMOHUPYIOT B sI3bIKe Ha YPOBHE UTPBI CIOB, HOCSIIENI
KaK CeMaHTWYECKUIL, TaK M CIOBOOOpa30BaTe/IbHBII XapaKTep.
ITogobHas urpa cnoB puKcUpyeT HEOJHO3HAYHOE BOCIPUA-
TVi€ TOJ WIM WHOJ IOJIUTUYECKON CUTYali COBPEMEHHbIM
obmectBoM. Takum 06pasom, mporiecc 06pa3oBaHMsI HOBBIX
C/IOB B IOIUTUYECKOM AMCKYpCe IIMpe U He OTPaHNIMBACTCS
TOJIBKO 3a/IMCTBOBAHHOM JIEKCUKOJA.
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Acnupanm. Bolcuias wKona i#ypHanucmuKy U Maccoebix KOMMYHUKaA-
yuit, Canxm-Ilemep6ypeckuil 20cy0apcmeeHHbill yHUBepcUmen.

IMonuTnyeckue reKcMyecKue MHHOBAaOuMM Kak QakTop passutua
PYCCKOTO sA3bIKa B IIOCTCOBETCKYIO 3MOXY

Annoranusa. CocTosiHMe JIEKCHKM OTPaKaeT ypOBeHb pasBUTHA 00-
LIeCTBA, B CBA3M C YeM B sA3bIKE IIOCTOSIHHO HAXOJAT SIPKO€ BBIPAXKEHMUeE
pasnuuHble HaKTOPBI COLMATBHO-IIONMUTUYECKON, 9KOHOMUYECKOI, KYIIb-
TypHOIT 1 Apyrux cdep. Bce HOBOe, 4TO MPOMCXOAUT B HALIEl XXI3HI, 3a-
IevaT/IeBaeTCcs B CIOBe. B mocieH1e rofbl B PyCCKOM sSI3bIKe NMOSIBUNNCH
HOBBI€ JIEKCEeMBI, OTPpaXkalollye ONMUTUIECKYI0 cepy, KOTOpble HOMydIn-
M HasBaHMe «JIeKCMYeCKMX MHHoBauuii». Ilocne ompenenennsa moHATUA
«JIeKCUYecKash MHHOBAIMA» M CMEXHBIX C HUM TEPMMHOB «HEOJIOTM3M»,
«HOBOOOPasOBaHMe» 1 «<OKKA3MOHAIN3M», B CTaTbe PACCMATPUBAIOTCA TPU
TPYILIBI IeKCHYeCKuX MHHOBauit. Ocoboe BHUMaHME YesIeTCs TpeThell
TpyIIIe, B KOTOPOIT IIpefCTaB/IeHbl CTI0BA, 0OpasoBaHHbIE IIyTeM KOHTa-
MMHALUY CIOB, HECOUETAIOLINXCS MEX/Y CO0O0IL, B pesy/IbTaTe 4ero Takue
HEOJIeKCeMBbI IIPHOOPEeTaloT IOMOPUCTUYECKNIT OTTEHOK. Takxe B CTaTbe
IPUBOJATCS IpUMepbI HPaseoIornIecKuX HeOHOMMHALINI, OTPAXKAIOLINX
00'beKTBI 1 SIBJICHNS BHELIHell ¥ BHyTpeHHell HonmuTuku. CraThs JOKa3bl-
BaeT, YTO JIeKCMYeCKMe MHHOBAIUY, TIOSIBUBLINCD B A3bIKOBOM CO3HAHUU
4JIEHOB POCCUIICKOTO OOI[eCTBA U CTaB YaCThIO IOMUTUYECKOTO NUCKYPCa B
IIOJIHOT Mepe COOTBETCTBYIOT 00II[el [UHAMIUKE Pa3BUTUSA PYCCKOTO sA3bIKA
koHIla XX — Havama XXI BEKOB 1M pacKpbIBAlOT KPEaTVBHBIN IOTEHLIMAT
rpaxpgan Poccun.

KioueBble clmoBa: nekcudyeckas MHHOBALVsA, HEONTOIMU3M, HOBOOOpa-
30BaHIMe, OKKa3MOHATN3M, ITOMUTUIECKUIT AUCKYPC, PPaseKOnIOrusm.

Zhan Gxiaoran
Graduate student. Graduate School of Journalism and Mass Communi-
cations, St. Petersburg State University.

Political lexical innovations as a factor of Russian language develop-
ment in the post-Soviet era

Abstract. The state of vocabulary reflects the level of society develop-
ment, in this connection various factors of socio-political, economic, cul-
tural and other spheres constantly find vivid expression in the language.
Everything new that happens in our life is captured in the word. In recent
years, new lexemes reflecting the political sphere have appeared in the Rus-
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sian language, which have been called “lexical innovations”. After defining
the concept of “lexical innovation” and the terms related to it - such as “ne-
ologism”, “new formation” and “occasionalism”, the article considers three
groups of lexical innovations. Special attention is paid to the third group
including words formed by the contamination of words incongruent with
each other. Such new lexemes acquire a humorous connotation. The article
also gives examples of phraseological units reflecting objects and phenome-
na of foreign and domestic politics. The article proves that lexical and phra-
seological innovations, having appeared in the linguistic consciousness of
members of the Russian society and becoming a part of political discourse,
fully correspond to the general dynamics of development of the Russian
language of the late twentieth and early twenty-first centuries and reveal
the creative potential of Russian citizens.

Key words: lexical innovation, neologism, new formation, occasional-
ism, political discourse, phraseology.
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Ban Kaiicunv
Mazucmp.
Canxm-Ilemepbypeckuii eocyoapcmeentuvlii yHusepcumen.

KorHurusHbie pasnninsa CXOZHbBIX CTIOB
B PYCCKOM M KUTalICKOM A3bIKax*

B Mmupe cymectByer MHOXECTBO PpasIMYHbIX sA3bIKOB,
Ka)KIBIIl M3 KOTOPBIX OONajlaeT CBOMM YHUKAJIbHBIM Ha-
00poM TpaMMaTMYeCKMX M JIEKCMYECKUX OCOOEHHOCTEIL.
VsydyeHre KOIHUTUBHBIX Pa3AUMUMII MEXAY A3BIKAMU IIO-
3BOJISAET JIy4lle MOHATb, KaK /IO BOCHPUHUMAIOT U MH-
TEPIPETUPYIOT MUP Yepe3 IPU3MY CBOEro A3bIKa. B mannou
CTaTbe PacCMaTPUBAIOTCA KOIHUTHUBHbBIE Pa3IN4UA Y CXOJ-
HBIX CJIOB B PYCCKOM U KUTalICKOM f3BIKaX, IPOaHAIU3NPY-
€M UX CEMAHTUKY U BIUAHNE Ha BOCIPUATIE OKPYIKaIOILEi
P€anbHOCTU HOCUTENAMMU ITUX A3BIKOB.

Pycckmit m Kutaiickmii A3bIKM NIPUHAJIEXKAT K Pas3/IMIHbIM
A3BIKOBBIM CEMbAM M 00/1afjaloT CYILIeCTBEHHBIMU CTPYKTYp-
HbIMM ¥ TpaMMaTUYE€CKMMU Ppa3amnMInAMN. OI[HaKO y 3TuX
A3BIKOB CYILIECTBYIOT CXO/IHbIE C/IOBA, KOTOPBIE B PA3HbIX A3bI-
Kax HeCyT pas3IuM4yHble KOHHOTALMY ¥ aCCOLMALIMNL.

[Ipe>xxge 4eM paccMaTpuBaTh KOHKpETHBIE C/IOBa, HEoO-
XOJVMO OTMETUTD, YTO PYCCKMUI M KUTAVICKUI A3BIKMA VMEIOT
pasnMyHble CUCTeMBI MMCbMEHHOCTH. Pycckuii A3bIk 06mamaer
a/1aBUTHON CUCTEMOJI IVCbMA, B TO BpeMs KaK KUTaVCKUI
A3BIK VCIONb3yeT MepOrmMPUUecKyl0 MUCbMEHHOCTb. JTO
TaK>ke OKa3bIBaeT CBOE B/IMAHNE Ha KOTHUTVMBHbBIE OCOOEHHO-
CTU CJIOB B K&XJJOM I3 9TUX A3bIKOB.

* © Ban Kaiicunp, 2023.
KorHutusHble pasmmumsa CXOFHBIX CIOB B PYCCKOM M KUTAVICKOM
A3BIKAX
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OpHuM 13 IPUMEPOB CXOJHBIX CTIOB B PYCCKOM U KUTAali-
CKOM S3BIKaX fIBJIIETCS CTIOBO «KPACHBIN». B pycckoM s3bike
3TO CJIOBO aCCOLMMPYETCS C IIBETOM, CTPACTbIO ¥ KPOBbIO. B
KUTAICKOM fA3BIKE CYILIeCTBYeT HECKO/ILKO 1eporndoB, COOT-
BETCTBYIOIVX C/IOBY «KPAacCHBII», HO OfMH U3 HUX, Mepornud
«Z» (héng), Taxxe 0603HaYAET I[BET U YACTO MCIIOIB3YETCS B
KOHTEKCTe IPa3IHUKOB, PafoCT! U yAauM. XOTsS CaMu C/I0Ba
MOTYT OBITb CXOXVIMM, IX KOTHUTYBHBIE 3HAYEHNSI 1 aCCOLU-
aIyy OT/INYAIOTCS B PA3HBIX A3bIKaX.

Jpyrum npuMepomM MOXeT CIIYXXUTb CJIOBO «IOM». B pyc-
CKOM I3BIKE 3TO CJIOBO aCCOLMIMPYETCS € KVIBIM IIPOCTPaH-
CTBOM, CEMbEIT U YIOTOM. B KMTaickoM A3bIKE COOTBETCTBY-
it uepornud «Zd» (jia) Takke 0603HaYAET OM, OTHAKO
OH TaK>Xe MOYKET BKJ/IIOYaTh B Ce€0s1 KOHIIEMI[NIO CEMbH, JI0-
MaIlHMX 0053aHHOCTEN M Ba)XKHOCTY CeMelHbIX y3. Korum-
TUBHBIE PA3/IN4Ns CXOHBIX C/IOB B PYCCKOM M KUTAVICKOM
A3bIKaX OTPAXKAIT PA3NU4MA B KY/IbType U BOCIPUATUMI
OKPY>KaIoIero Mupa.

Kpome TOro, BayKHO OTMETUTD, YTO KOTHUTUBHbIE Pa3jy-
qJl MOTYT BJIVMATDH Ha MPOLIECCHI BOCHPYUATUA U IOHMMAHUSA
s3bIKa. Hampumep, nccmeioBaHms MOKa3bIBAIOT, YTO HOCUTE-
NV PasHBIX SA3BIKOB MOTYT BOCIIPMHUMATDb ¥ MHTEPIIPETUPO-
BaTb OJIHU M Te >Ke SIBJIEHMs II0-Pa3HOMY, B 3aBUCUMOCTY OT
Ky/IbTYPHBIX U SI3bIKOBBIX 0cobeHHOCTelt. [ToaToMy usydenne
KOTHUTMBHBIX Pa3/IMuUil B CXO[HBIX C/IOBAaX PYCCKOTO ¥ KU-
TaliCKOTO SA3bIKOB MMeEET BaKHOE 3HAaYeHMe IS MOHMMaHUS
B3aMMOJIENICTBISA A3bIKA U MBIIIIJIEHS.

CrnemoBaTtenbHO, MCCIEOBaHNE KOTHUTUBHBIX Pa3IUumii
CXO[IHBIX CTIOB B PYCCKOM U KUTANICKOM S3bIKaX ITO3BOJIAET
I/1y0>Ke MOHATD B/IVISAHVE KY/IbTYPHBIX VM A3BIKOBBIX OCOOEH-
HOCTeJl Ha BOCHPUATYE Y MHTEPIPETALNIO MUPa. ITO TaKXKe
OTKpBbIBaeT HOBBIE MTEPCIIEKTUBBI [ IPUMEHEHNUsI I3bIKOBBIX
Y Ky/IbTYPHBIX 3HAHMUII B Pa3/IMYHBIX 00/TaCTSIX, BK/IIOYAsI JIMH-
TBUCTHKY, IICUXOJIOTMIO VI MEXKY/IbTypHOE B3alIMOJIeJICTBIE.

KonumvecTBO CpaBHUTENBHBIX WUCCIAENOBAHNIT aHAIOTUN

168



Kynomypa mupa Ne 35. Tom 11. Buinyck 6. XKypranucmuxa, punonozus

PYCCKOTO sI3BIKa M MaHJIaPMHCKOTO [MaleKTa KMUTaCKOTo
sI3bIKA KpaitHe Majio. AHaIM3 PYCCKOTO M KUTANCKOTO sA3bIKa
He TIpecyiefiyeT Lie/i Kakoro-nmubo mpsMOro CpaBHeHues, a
IpefCcTaB/sAeT TUIOTOTMYECK/e PaMKM, KOTOpble MOIIN Obl
IIOCTY>KUTb OCHOBOJI /11 CPAaBHEHsI, PYCCKOTO ¥ MaHIapWH-
CKOTO SI3BIKOB.

B kwmraiickoit muTepaType CYLIeCTBYeT TONBKO [BEe Maru-
CTepCKMe IMCCepTAlMM ¥ OfHA TOKTOPCKas [UCCepPTaLysl Ha
3Ty TeMY, 00CYX/ieHUe KOTOPOJ HOCKT JJOBOJIHO 6a30BBII Xa-
paKTep 1 He 3aTparuBaeT apryMeHTbI, IPeACTaBIeHHbIE 3/1eCh.
B TO BpeMs Kak Ha IepBbIiT B3IJISA] aCIEKTyaIbHbIe CHCTEMBI
PYCCKOTO ¥ KMTAlICKOTO SI3BIKOB KaXXYTCSA OY€Hb CXOXKVMIL.
EcTb HECKOJIBKO 371eMEHTOB, O0IIMX A/Is1 000MX A3BIKOB, KOTO-
pBle BXHBI B I]€JIOM.

K HuMm oTHOCATCA Kak Mopdosorndeckue MpU3HAKM, B
YaCTHOCTY HaIM4yie CEMaHTUYECK! 00eCIl[BeYeHHBII MapKep
nepdekTa, KOTOPBIi COYeTAETCs KaK C IPIIaraTeTbHbIMM, TaK
VI C IJTar0JIaMy B TAKOJ MOJIe/ YIIOTpeb/IeHNs Kak obIee or-
paHNYeHNe COBEPLUIEHHOTO BUfIA 1O €AMHCTBEHHOTO COOBITIS
B IIPOIIIOM.

Poccwmiickas cucreMa sIBJsIETCS CUIBHO OMHAPHON CHCTe-
MoOJT B KOTOpO¥ 16 mpedukcoB u oguH cypPuKc sABIAIOTCA
MapKepaMy COBEpIIEHHOTO BUAIa, TOTa KaK HeCOBEPIIEHHOTO
BUJIa IJIATOJIbI ABJISIOTCA /MO0 IPOCTBIMYU IJIarojamy, abo
copiepKaT cypPpuKc HecOBEpIIEHHOTO BuAa (-bIBa-).

Kuraiickas cucremMa oCHOBaHa Ha acCIeKTYaJIbHBIX CITy>Ke0-
HBIX C/IOBaX, KOTOpPbIe, MIMEIOT YeThbIpe MapKepa HeCOBEpILeH-
HOTO BUJia U YeThIpe MapKepa 1nepdeKTMBHOrO BIU/A.

CuMIIeKCHBIE T7IaroJibl, KaK HPaBMUIO, HECOBEPIIEHHOTO
BUJ]a, HO HET 9KBMBAJIEHTAa IPOU3BOJHBIM HECOBEPIIEHHOTO
BUJja B KMTalicKoM. MapkupoBka nepdekinonnsma B 060ux
A3BIKAaX OCHOBAHA Ha JIEKCUYecKol Kmaccuduxanum. Pycckue
1pedUKChl — 3T0O MOPQEMBI ¢ YETKO BBIPAKEHHBIM JIEKCIYe-
CKMM COZiepKaHMeM, YTO KIacCUPUUMPYeT IIArojbl IO Ipo-
CTPaHCTBEHHBIM TpPAeKTOpUAM. B MaHIapMHCKOM [AManeKkTe
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KUTaJICKOTO sA3bIKa MapKepbl COBEPIIEHHOTO BUMIA Pe3y/IbTU-
pyIoIIMe C/I0Ba VIM IJIarO/Ibl C JIEKCMYECKMM COJiep>KaHueM
OpHako B KaXX/10J1 ciCTeMe eCTb OiVH OT/Ie/IEHHBII MapKep.

Takum 06paszoM, cucteMbl 0003HAYEeHUsI KATETOPUIL CO-
BEPILIEHHOTO BU/a B 000UX s3bIKAX SIBJISIOTCS IEKCUKO-TPaM-
MaTu4ecKyue, OCHOBaHHBIe Ha K/IaccaX JeKCUYeCKnX MopdeM,
KTaccu(PUUMPYIOLINX CKadyeMble 10 HVM.

OcHOBHOe OT/IM4YMEe COCTOUT B TOM, YTO B PYCCKOM S3bI-
Ke IIPOCTPAHCTBEHHbIE NPe(UKChl 3aHVDKAIT, TpOoPUpys
(gyacto MetadopuyecKue I METOHUMUYECKE) TPAeKTOPUA
IeiiCTBUI, IPUBOJAILME K TEM VI IHBIM I3MEHEHMUSIM COCTO-
SIHUS, B TO BpeMs KaK B MaHJAPVHCKOM JJa/ieKTe KUTaliCKOro
A3BIKA C7I0BA Pe3y/IbTaTa MPOPIINPYIOT Pe3yIbTHUpPYIOLee CO-
CTOsIHUE TOpasfio 60mee KOHKPETHO.

VHTepecHble Mapaieny MeXAy HepdeKTMBHBIMU Map-
KepaMM IBYX A3BIKOB 3aK/II0YAIOTCA B TOM, YTO OTJeJIeHHbIE
MapKepsl: BO-TIEPBBIX, NENVMUTATUBBI B 00OMX S3BIKAX - B
PYCCKOM sI3bIKe HMPePUKC C «I10-» ABJAETCS IPOJYKTMBHBIM
Croco60M BBIBOJA ENMMMTATUBHBIX IJIar0OJIOB, HAIpUMep,
«II0-XOJUTb - HMPOTYIATbCA HEKOTOpOe BpeMs», a B MaH/a-
PUHCKOM JMajieKTe KUTACKOrO sA3bIKa pefyIIMKalusA, 4TOo
CO3flaeT pasfieNIuTeNN BCerfla B COYETAaHUN C «-MeHblIe» VIIN
«-paBHO». Bo-BTOpPBIX, 00a MapKepa COYETAIOTCS C Ipuara-
TEJIbHBIMY, 00pa3ys BBIPQXXEHUSA CTEIEeHN: «VH-». Pycckmit
«I10-» COeVHAETCS CO CPAaBHUTENIbHON CTENeHbI0 INpuIa-
raTeNbHBIX [y CO3JlaHMsS 3MATUBHBIX (GOpM, O3Havarollee
«HEMHOTO 0osbliie», HaIpUMep, «II0-ObICTpee» - «HEMHOTO
ObIcTpee», a Ha MaHIAPUHCKOM JMajieKTe KUTACKOTO sI3bIKa
«MeHbllIe VI PpaBHO» COYETAeTCs C IpIIaraTe/IlbHbIMY, O3Ha-
YAOMIVIMY «C/TUIIKOM» VI «4PEe3BbIYATHOY.

Takme mapannenu, BBIXOAAIME 32 pAMKU IIPOCTOTO CMBbI-
C/la 3aBepLIeHMA TeIMYeCcKOoil CUyTalMi, YKasblBalOT Ha TO,
YTO 3Ha4YeHNe, BBIpaKeHHOe epdeKTUBOM, OOIblile, 4eM JI0-
CTUTHYTasl TeJIeCHOCTb/M3MeHeHNe Ha 000MX s3bIKax. Jlayb-
Helillne CXOfICTBA, CBUIETENbCTBYIOLIYE O TOM, 4TO IIEp-
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¢dexTuB BbIpa)kaeT 0Oojee 4eM JOCTUTHYTasl TeIeCHOCTH/
M3MEeHEHVe COCTOSIHUS CYIIeCTBYeT B OO/IacTV acHeKTyaylb-
HOTO yIOTpeb/IeH .

B TO BpemMA Kak HEKOTOpBIE C/TaBAHCKME A3BIKM, HAIIpU-
Mep, YeIICKUII, JIETKO JIONYCKAI0T IeppeKTNB B KOHTEKCTaX
HPVBBIYHOTO IIOBTOPEHNA, PYCCKMIL SA3BIK BOOOIIe 3aIpera-
€T IJIaro/ibl COBEPUIEHHOTO BUJA B KOHTEKCTAX IPUBBIYHBIX
noBropeHne. Camble TsDKe/lble OTPaHMYEHME B IIPOLIEJUIEM
BPEMEHM ¥ TOJIBKO BO BJIO>KEHHBIX KOHTEKCTaX IIOC/IENOBa-
TeNbHOCTY (OOBIYHO OTHOCKUTEIBHOE IIPEJ/IO>KEeHNe) — I7Iaros
COBEPUIEHHOTO BIJja NPOLIEIIEro BpeMEeHM!.

B KOHTeKcTax IPUBBIYHOIO NOBTOPEHMA B HACTOAILLEM
BpeMEHM) OTpaHNYeHMe YIOoTpebneHNs neppeKTuBa «HACTO-
sljee BpeMsi» He TaK CUIbHO, HO, TeM He MeHee, IepPeKTUB
B IIEPBYIO O4Yepeb IPUEM/IEM B KOHTEKCTE IIOC/IEOBATE Tb-
HOCTH.

3aMeTuM elle pas, YTO He BCe CIAaBAHCKME A3BIKM OIpaHU-
YIMBAIOT COBEPILIEHHBIN BUL TakKuM ob6pasom. Yenickuii n 60c-
HUJVICKMI1/XOPBAaTCKII1/CepOCKMUIT SA3BIKY JOIYCKAIOT Iepdek-
TUB B KOHTEKCTBI IIPUBBIYHOIO IOBTOPEHMN A, PA3HOV CTEIIEHM.
Takum 06pasom, orpaHndeHye epHeKTBa He ABIAETCA TPU-
BMa/IbHON Y€PTOI acIeKTya/lbHON cucreMbl. VIHTepecHo, 4TO
MaHJAPUHCKAN [MAJIEKT KUTAVCKOIO A3bIKa TaKXXe OTpaHM-
YJBAa€T MapKephl COBEPIIEHHOTO BIJJa B KOHTEKCTAX IIPMBbIY-
HBIX IIOBTOPEHME.

ITopBomsA MTOT, MOXXHO CKa3aTbh, YTO MaHJAPWHCKUI M-
aJIeKT KUTAJICKOTO A3bIKA ITOX0XK Ha PYCCKMIA A3bIK T€M, YTO
B HEM OTPaHMYEH ACIEKT COBEPLIEHHOTO BMJa B KOHTEKCTAX
IIPMBBIYHOTO IIOBTOPEHMA B HACTOAIIEM U IPOIIIOM, JOIIY-
CKad €ro IpexxJe BCEr0 B KOHTEKCTAX IOCIEeJ0BaTEIbHOCTD B
IIOBTOPSIOIINXCSA SMM30faX. Takme yrnoTpe6ieHns sSBIsIOTCA
YKa3aHMEM Ha 3JIEMEHT BPEMEHHOI YHMKAIbHOCTM B CEMaH-
TUYECKOM 3HAYeHMU PYCCKOTO A3bIKA Iep(eKTUBHBIN ac-
nexT. CylecTByeT MHOTO Pa3IN4uil MEXIY aCIeKTya/lbHbIM
yrnorpeOieHeM B PycCKOM ¥ MaH[apMHCKOM JVAleKTe KI-
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TaICKOTO A3bIKa. B KUTalICKOM fA3bIKe «-MEHbIIIe UV PABHO»
TaK>Ke BbIpa’kaeT BpPeMEHHYI0 YHUKAIbHOCTD B JIOTIO/IHEHNE K
BPEMEHHOI TpaHNLe.

Ha ceropHsAmHNI eHb NIpaKTHMYeCKy He OBUIO CpaBHe-
HUI BepOa/JbHOTO aClleKTa B PYCCKOM ¥ KUTAVICKOM SI3bIKaX.
XO0TA ICHO, YTO aCIeKTHAs CUCTEMA MaH/IapMHCKOTO JyaieK-
Ta KUTAICKOTO fA3bIKA OYIET OT/IMYATHCS OT PYCCKOTO sI3bIKa
BO MHOTMX OTHOIIEHMAX, TEM He MeHee, MeX/Jy HUMU eCTb
HEKOTOpble IOpasuTe/lbHble Napamnenu. B maHHON cTaTbe
IIpeNCTaBIeHbl HEKOTOpble (AKThI O BUJOBOV MOPQOIOrUN
U yrnoTpe6eHny, KOTOpble MOXXHO IIPEAITIONOXUTD, 4TO ac-
MeKTHbIE CHCTEMbI 3TUX [BYX SA3BIKOB MCIIONb3YIOT CXOIHbIE
MexaHM3Mbl. UTo Kacaercs mMop¢onoruu, To obe CUCTeMBbI
OCHOBaHBI Ha JIEKCMYECKMX MapKepax IepdeKTUBHOCTI.
Kpowme Toro, kaxxjjad cucremMa uMeeT IpaMMaTU3MPOBAHHbIN
Mapkep NepdeKTUBHOCTU: Ha PYCCKOM s3bIKe, «II0-» yTpa-
TUJ CBO€ IePBOHAYa/lbHOE IPOCTPAHCTBEHHOE 3HAYEHME, a
B MaH[JAPMHCKOM [uajeKTe KMUTANCKOro fA3bIKa «-MEHbIIe
VIV paBHO» IIPeCTaB/IseT co00 00eClBEYeHHYIO U 3POI-
pPOBaHHYIO QOPMY «3aKOHUUTBb». B Kax[oit cucreMe rpam-
MaTU3MPOBAHHBII MapKep — 9TO CPeACTBO 0Opa3soBaHUSA
pasfennTeNbHBIX IJIar0/IOB/KOHCTPYKIMII (B codyeTaHme C
penymauKanyel B MaHJApPUMHCKOM [MaJeKTe KUTalCKOIO
A3bIKa), M B KOXJOM I'paMMaTH3MpPOBAHHBIN MapKep TaKkKe
COYeTaeTcsA ¢ MpuUIaraTe/IbHbIMU B KOHCTPYKIIMAX CTEHEeHM.
Yro kacaeTcs ynorpebneHus, 06a s3blKa OrpaHUYMIN TIep-
($eKTUB B KOHTEKCTE IIPVUBBIYHOTO IIOBTOPEHNA.

CyIecTBYIOT CXOACTBa, Takye Kak (QyHKIVA mepdeKTus-
HBIIl, CUTHAIM3UPYIOUUI 006 OXXUJJaHUY, YTO COOBITME IIPO-
M30ILIO B HEJaBHEM IIPOIJIOM, HO OTPaHMYEHMA O KOCMOCE
He MIO3BOJIAIOT OOCYXKZIAaTh MX 37iech. Bo BcsAKOM cimydae, cecTb
HaJIeXX/ja, 4TO Jla/IbHeNIIINe MCCIeSOBAHMA BbIACHAT CXO[CTBA
Y pa3/INayA MEX/y PyCCKUM VM KUTACKMM A3BIKAMI.
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Ban Kaiicunv

Maeucmp. Cankm-Ilemep6ypeckuii 20cy0apcmeenHulil yHusepcumen.

KorHuTuBHBIE pas/nraia CXOFHBIX CIOB B PYCCKOM M KHMTAliCKOM SI3bIKaX

AnHoTanuA. B maHHOI cTaTbe CPaBHMBAIOTCSA CUCTEMBI INIaTOTBHOTO
acIleKTa B PYCCKOM ¥ KUTAVICKOM f3bIKe, aKLIEHTUPYS BHUMAaHME Ha CXOJ-
CTBax M Pasanuusix B MOP(OIOrMM U YIOTpeOIeHnr BIAOB, KOTOPbIE He
obcyxpanuce B muteparype. YTo Kacaercsi MOpQOIOTUM, TO PYCCKUIT U
KUTAVICKMIT A3bIKM CXOXKM T€M, 4TO 06€ MX CUCTEMBI SBIAITCA JIEKCUKO-
rpaMMaTHYeCKVMU. Pycckmil acreKT OCHOBaH Ha cucTeMe (OTHOCUTEIBHO
MaJIOOTIpefie/IeHHbIX) TeKCUYeCKMX IpedUKCoB. B KuTaickoM s3bike Takue
)K€ TIOHATMA CO3JAIOTCA C IIOMOILBI0 CIOBOCOYETAHNA, KOTOPOE CO3JaeT
CeMaHTUYeCKM crennpuuecKye pesyIbTUPYIOLIe I[IarobHble COeHVHe-
HuA. BakHOe OTnM4Me 3aKII09aeTCsl B TOM, YTO PyCCKas CUCTeMa ABJIAETCA
CIJIBHO OVIHAPHOI! M COCTOUT U3 BTOPUYHBIX Pe3y/IbTATUBHBIX HECOBEPIIEH-
HBIX BUIOB, B TO BpeMs KaK KMTAiICKas CHCTeMa He SIBJIsIeTCs OMHApHOI, 1
HyKaKue cyPUKChI HECOBEPLIEHHOTO BUfiAa HE COYETAIOTCS C PE3YIbTUPY-
IOLIVMI IJIaTOIBHBIMM COefMHeHMAMY. YTo KacaeTcs ynoTpeOieHus, TO B
[AHHOII CTaTbe PACCMATPMBAIOTCS IAPAJUIENN MEX/Y YIOTpeOIeHueM co-
BEpLICHHOTO BIfIa B PYCCKOM M KUTAMICKOM f3BIKAaX B OTHOLIEHNY QYHKINHU
CEKBEHMPOBaHMA PYCCKUX ITIar0/I0B COBEPIIEHHOTO BMJA M KUTAJCKOTO.

KnroueBble clmoBa: TMHTBMCTUKA, PYCCKUI A3BIK, KUTAICKUI A3BIK,
CPaBHUTE/IbHBIN aHA/IN3.

Wang Kaixin
Master. Saint-Petersburg State University.

Cognitive differences between similar words in Russian and Chinese

Abstract. This article compares the verbal aspect systems of Russian and
Chinese, focusing on similarities and differences in morphology and usage that
have not been discussed in the literature. As for morphology, the Russian and
Chinese languages are similar in that both of their systems are lexico-grammat-
ical. The Russian aspect is based on a system of lexical prefixes. In Chinese, the
same concepts are created by collocation, which creates semantically specific
resulting verb compounds. An important difference is that the Russian system
is strongly binary and consists of secondary resultative imperfective modes,
while the Chinese system is not binary and no imperfective aspect suffixes
combine with resultant verbal compounds. In terms of usage, this article ex-
amines the parallels between the use of the perfective in Russian and Chinese
in relation to the sequencing function of Russian and Chinese perfective verbs.

Key words: linguistics, Russian language, Chinese language, compara-
tive analysis.
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u Cros
Acnupanm. Poccutickuti ynusepcumem 0pyi6vt HAp0o00s
umenu Iampuca JIymymo6u..

MepnakOMMyHMKALVIA: TEHAEHIUN
tpancdopmaiuu. HoBbie mapagurmbr
HCCTIEeJOBAaHNI MAaCCOBBIX KOMMYHMKALIIT®

CymiecTByeT MHOXKECTBO IIPEIIONIOKEHNiI 0 Habope Ipef-
TIOJIOXKEHWIT VIV HIAPaiUTM B Pas/IMYHbIX 00/IaCTAX COLMANIb-
HBIX HayK. Hampumep, commonormsa Kak McCaeoBaTe/IbcKas
IVICUMIUIVHA CYUTAETCA POJOHAYAIbHULEN Meya-1CCIejoBa-
HII C TOYKY 3PEHNA MPEJOCTAB/IEHNA METOJOB MCCIENOBAHNA,
BOIIPOCOB U Teopuit. Ho conmonorns He ABAeTcA eIVHON COo-
L[M1a/TbHO HAYKOM, TO €CTb He BCE COLIMO/IOTY VICIIOIb3YIOT O/IHU
M Te >Ke METOJbI U 3a/Ial0T OHM U Te >Ke Bonpochl. Cpenn co-
LIVI0JIOTOB CYILECTBYIOT 3HAUMTE/IbHbIE Pas/INuyA BO B3ITIALAX
Ha TO, YTO OHM BUJAT B Ka4eCTBE LIe/IN MCCIIEJOBAHNA B CBOEI
obmactu. boree Toro, yueHble, pa3MBIIUIAONINE O TAPAUTMaX,
YIPaB/IAKIINUX COLVOIOTMYECKMMI VICCTIENOBAaHUAMMY, TaKXe
JIeMOHCTPUPYIOT 3HAYNMTETIbHOE PasHOOOpasye TOUeK 3PEeHU.

Tax @puppuxc cunraer, YTO COLMONOTNA UMeeT fiBe Mapa-
JMIMBI, HO JPyTue ydeHble BUOAT Tpu. Pasmumuma B sTux ve-
TBIpeX KOHIEHIVAX MOXXHO OOBACHUTD PAsINuyMAMM B TOM,
KaK 3TV Y4Y€Hble OINE€PALMOHAIN3MPOBAIN UJEI IapafiurMbl.
@Opuppuxc cocpeoTaynBaeT CBOE BHMMAHME Ha TOM, YTO JC-
C/IelOBATE/NN-COLIVIONIOTY  CYMTAIOT CYLUIHOCTHOM IIPUPOZOA
obuiecTBa, U 3TO ybexyeHue sABIAETCA (yHAAMEHTaIbHBIM
IIPEJIIONIOKEHNEM, KOTOPOE OT/INYAET YYEHBIX-COLMOIOIOB.

* © JIn Cros, 2023.
MennakoMMyHUKanus: TeHgeHnuu tpaicopmanym. Hosble ma-
PafNUIMBbI MCCIEJOBAHMIT MAaCCOBBIX KOMMYHUKAIVIA
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OH TroBOpPUT, YTO VCCIENOBaTe/lb PacCMAaTpPUBaeT OOIeCT-
BO /MO0 KaK CUCTEMY, CTPEMSAILYIOCS MOJAePXKUBATh OanaHc,
b0 KaK COBOKYITHOCTD IPYIIII, HAXO[SIINXCS B IIOCTOSIHHOM
KoH¢uKTe. Kaxkpast 13 3TuX JBYX IPYIN YYEHBIX 3a/laeT CBOU
JICCTIE[IOBATE/IbCKIE BOIIPOCHI B MICIIO/Ib30BAHMY Pa3HBIX METO-
JIOB IOVICKA Pa3HbIX BU/IOB JOKa3aTe/IbCTB, TPEOYIOIINX PasHbIX
METOJO/IOTUIA, ¥ VICIIOJIb30BaHMs pa3Hble popMbl aHamm3a [1].

OiisentuTanT 1 Kypenapy takxke crpost cBoe GpyHIaMeHTab-
HO€ pasjiyye Ha TOM, 4eM, 10 MHEHUIO VICC/IeiOBaTelIs, SIB/ISIeT-
cs1 obwjectBo. Ho OHM BUIAT 9BOJIOILMIO TPeX MOCTIEROBaTe Ib-
HBIX TIapairM, I7ie epBasi OCHOBaHA Ha IPEJICTAB/IEHNUM O TOM,
4TO OOLIECTBO IPECTaB/IACT COOOI AVCKPETHYIO CcrcTeMy (IICH-
XOJIOTMYeCKIe ¥ 3KOJIOTMYECKNe XapaKTEPUCTUKM YeOBeKa),
BTOpasi - YTO OOIIECTBO IPEACTaB/AET COO0T 3aKPBITYIO CUCTe-
My (COCTOSILIYIO M3 OTAENbHbIX, HO B3aMIMOCBSI3aHHBIX J/IEMEH-
TOB WM K/IACCOB JIOfIel, T7ie OfVH JOMUHMPYeT HaJ| JPYTUMM),
Yl TPeTuii, 4YTO OOIIECTBO IIPEeACTaB/IseT COO0M OTKPBITYIO CHC-
TeMy (COCTOSIILIYIO 13 MHOXKECTBA B3aMIMOCBsI3€ll U HeIIPepPhIB-
HBIX IPOLIECCOB OOPATHOI CBS3M MEXIY KOMIIOHeHTaMn) [2].

Putiiep npoBOAMT CBOe pasiuuue, OIpefensas Ty 4acTb
obuiero sB/IeHNs obIecTBa, Ha KOTOPOIT POKycHpyeTcs V-
cnepoBatenb. OFHNX MCCIefoBaTenell 60blie BCEro MHTepe-
CyIOT coluasbHble (PpakThl (KpyIHOMAacHIITabHble COLMaIbHbIE
CTPYKTYPBI, TaKVe KaK MHCTUTYTBI), APYTHe B IEPBYIO O4Yepeb
VHTEPEeCYIOTCSI COLMANbHBIMU OIpefeeHnsaMu (KakK JIIofu
OIIpeie/IsII0T CBOM COLMa/NbHble CUTYal[My ¥ KaK 9T OIIpe-
Jle/IeHNs BIMAIOT Ha VX JeVICTBUA), @ TPEThY COCpefioTadyBa-
I0TCSI Ha COLMA/IbHOM ITOBefeHNM (KaK Harpajbl M HaKa3aHUs
dbopmupyroT noseneHne nopen) [3].

JleMepT NIPOBOAUT CBOI KIACCH(UKALMIO IO YPOBHAM
M3y4aeMOro sIBJIEHVS, I7ie eCTh JIEKCUYeCKMil ypOBeHb (Tex-
HIYECKUI B3I/IAL Ha s3BIK), CEMaHTUYECKUII ypOBeHb (MH-
TepIpeTalyisi 3Ha4YeHNUs SA3bIKA) U CUHTAKCUYECKUIT YPOBEHb
(kpynmHOMacuITabHast IOMUTUYecKass MHTepmperanus). Kax
MO>XHO BUJETb CPEJl 3TUX YIEHBIX-COLIMOTIOTOB, CYLECTBYIOT
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CYILLIeCTBEHHBIE PAs/IN4yiA BO B3IJIAAAX HA TO, KaKe apajiirMbl
B/IVSIIOT HA VICCTIENOBAHMSA B VX O0/IACT. DTY pasimuusi B KOH-
burypaysax mapagurM OCHOBaHBI Ha Pas/NuVsIX B KPUTEPUSIX,
VICIIOJIb3YeMbIX /LS Pa3BETB/ICHVISI HAYYHBIX MCCTIENOBaHMII [4].

MHorue 13 3/1eMeHTOB UCCIeJOBaHMs, KOTOPbIe XapaKTe-
pPU3YIOT OOJIBIIMHCTBO MCCIEOBAHMIT, OTHECEHHBIX K Iapa-
JUTMe COLVATbHBIX HaykK, IIOKa3bIBAIOT, YTO MCCIEOBAHI
CPEACTB MaccoBON MHPOPMAINM aHAIOTUIHbI MICCTIETOBAHN-
AM B JIpyI'MX COLMAJIbHBIX Haykax. UTO KacaeTcs NaHHBIX, TO
BCe MICC/IeJOBAHS CPECTB MacCOBON MHPOPMALY, KOTOPbIe
ObIIM KmaccuUIMPOBaHbI KaK COLMaIbHble HAyKW, OMMpa-
JIMCh Ha Ty WIN VHYI0 GOpPMY HaHHBIX, 1 Ooee 95% 13 HMX
VICTIOJIb30Ba/IM KOJIMYeCTBEHHbIE NaHHbIE, YTO YKasbIBaeT Ha
TeHAeHIuIo, 3aduKcuposannylo [lepnoddom [6].

OcHOBHOe BHIMMaHMe COIMaNbHbIX rccnenoBanmsix lpam-
Ma, Y9662 n Camanumka yaensm 0coboe BHUMaHIe IOCTAaHOB-
Ke BOIIPOCOB O BJIVISIHUY CPEJCTB MAacCOBOV MHQPOPMAIVIN, U
MIOYTH BCe 3TU UCC/IEOBAHSI OPMEHTUPOBAHbI Ha BO3JEIICTBIE
Ha OTZE/IbHBIX JIIOfIelt, @ He Ha IPYIIIBI Min 60jiee KPyIHbIe CO-
I[VIa/IbHbIe eVHUIIBI, TaKye KaK O0IecTBO WM Ky/IbTypa. ITO
COOTBETCTBYeT TeHAEHLMY, HabmoaeMoll B coryonorun [3].

Takass Mopenp MOApaXaHNUs COLMANBHBIM HayKaM Hey-
IVBUTENIbHA, €C/IY IPUHATh BO BHUMaHMe TOT QakT, YTO MC-
C/IeJOBAaHNsA CPENCTB MAcCOBOJ MHPOpPMALUY SBIIAIOTCS He-
TTO-VIMIIOPTEPOM Ufiell U3 Apyrux obmacreit. Vccnegoparenn
KOMMYHUKALMII TOPa3fo Yalle LUTUPYIOT UCCIeOBAaHUA 13
JKYPHAJIOB, He CBSI3aHHBIX ¢ KOMMYHMKAIVIEl, YeM U3 )KypHa-
JI0B B cBoel1 obmacTu [5].

Ho sro noppaxkaHne He yBEHYa/IOCh YCIIEXOM, €C/IV KpUTe-
pueM ycIrexa sIBIseTCs COOTBETCTBIE UCC/IeJOBAaHNIL CPefiCTB
MaccoBOit MHQOpMAINUK OIpeNeTeHHbBIM HAayIHbIM CTaH-
maptaM. Ecimu smeMeHTaMu 3TOrO KpuUTepus SIBJISIOTCS Teo-
peTuyecKkas HAIPaBI€HHOCTb ¥ KOJMYECTBEHHbIE [aHHBIE,
coOpaHHbIe BEPOSTHOCTHBIM CIOCOO0M, 4TOOBI 00eCIeYnTh
peIpe3eHTaTNBHOCTb, TO OYeHb HeMHorVe (Bcero 36 mccre-
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moBaHMiT win 4,3%) Tak Ha3bIBAEMBIX «COL[MAJIbHBIX» MCCIe-
JOBaHWI ABNAOTCA HaydHbIMU. [loutn Bce (95,5%) cormmo-
JIOTMYECKUX MCCTIeTOBAaHNUI CPEICTB MaccoBOi MHpopMarumn
VICIIOTIb3YIOT KOJIMYEeCTBEHHbIE NaHHble, HO OOJIBIIVHCTBO
3TUX MCCIEJOBAaHUNII He UCIIO/Ib3YIOT BepOsTHOCTHBIE BHIOOP-
KI. B 479 uccnepoBaHuAX UCIIONb30BaTaCh HEBEPOATHOCTHAA
BBIOOpKa, a elle B 35 MCCIeTOBaHMUAX OBUIO HESCHO, KaKoil
MeTo] BBIOOPKY MCIOTb30BAICA. B cOBOKyIHOCTY Ha 9TH [iBe
KaTeropyy NMpUXOpuTcs 61% BcexX MCCIefoBaHMII B 00/1acTu
COIVIAJIbHBIX HayK. DTO OCOOEHHO YANBUTEIbHO, €C/IM YIeCTb,
4TO H0ee 4eM B 57% BceX ONMyO/NIMKOBAaHHBIX VCCIETOBAHUI
VICCTIEIOBATE/N VCIIO/Ib30BAIM IIEPBIMYHbIE JAHHBIE, KOTOPbIE
O3HAYaIOT, YTO OHM KOHTPONMpOBamyu c6op maHHbIX. Ho ca-
MBIM OOJIBIIVIM NIPENATCTBMEM Ha ITYTH K JOCTVDKEHMIO KPIU-
TepUA HAayKM SABIAETCA TEOPETMYeCKas OCHOBA, IZiE TOJBKO
109 crareit (12,9%) ocHOBaHBI Ha Teopun [4].

9TO O3Ha4aeT, YTO MCC/IeflOBaTeNb NMPU3HAET TEOPUIO, a
3aTeM BBIBOAUT 13 Hee IMIIOTe3Y, KOTOPYI0 HeOOXOAMMO IIPo-
Beputhb. HanpoTus, cyliecTByeT MHAYKTUBHbI METOJ, IBVDKe-
HUA K TEOpUM, IIPM KOTOPOM MCCIENOBAaTeNb PacCMaTpUBAET
ABJIEHNE KaK MacCy MHAMBUAYaTN3VPOBaHHbIX 371EMEHTOB, He
UMEIIUX O0BACHUTENbHON Mopenu. VccmegoBarenb Goky-
cupyercsi Ha He6O/IbLIIOM Habope 9TUX 3/IeMEHTOB, 3a/iaBasi O
HJX BOIIPOCBHI, a 3aTeM IIPOBOJVT HAOIOEHNSI, IBITasICh 00'b-
SCHUTb HEKOTOpPble 3aKOHOMEPHOCTM. IJTOT MHIYKTUBHBIN
MeTOJ XapaKTepeH /I HOBBIX 00J1acTeit, Tfje HeT TeopeTiye-
CKOJI paboTBI, KOTOpasi MOI/Ia ObI HANIPABJIATH MICC/IELOBAHNA.
Ho B pgaHHOM 0071acTM TeOpuy HeT HEJOCTATKa, ITOCKOIBKY
Obta HasBaHa 31 Teopus, MHOIVE M3 KOTOPBIX SIBIISIOTCS
OY€Hb YBA)KAEMBIMM ¥ M3BECTHBIMU TEOPUAMMU B CMEXKHDBIX
0071aCcTAX MCCTIeTOBAHNI, TAKMX KaK IICUXOJIOTVS Y COLVIONO-
rus. V1 610 TpU TeOopuM (MCIIONIb30BaHNE 1 YIOBIETBOPEHIIE,
¢dbopMupoBaHue ¥ YCTAaHOBJIEHME IHOBECTKM [IHA), KOTOpBIE
ObU copMyIMpPOBaHBI B 00TAaCTU MCCIENOBAHUII CPEfCTB
MaccoBo¥l MHPOpMAVUM IIPEVMYILIECTBEHHO YYeHBIMM, 3aHU-
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MAIOIVMUCS CpefICTBaMM MaccoBoit nHdpopmanyu [6].

Teopuu, o6bsicHsA0OLIIE GEHOMEHBI CPEICTB MAaCCOBOI MH-
dbopmanum, CyLecTBYIOT, M OHM IGOCTYIIHBI MCCTIEOBATE/ISAM
cpenctB MaccoBoit uHbopmauyn. Ho atu reopun (na u mobsie
TEOPUI) VICIIOTIb3YIOTCS PefKO.

[Toxosxe, 4TO GOJBIIAsT YaCTh MICC/IEJOBAHMIT Macc-Mefna
HPOBOANUTCS MHAYKTUBHBIM CIIOCOOOM, KOTIJia CTaBUTCSA BO-
IPOC, @ MCCTIeOBATENb MBITAETCS JaTh OTBET. TU OTBETHI I10-
MOTAIOT HaM JIy4llle IIOHATDb 9TO sABJICHUE, M 3TU OT/e/IbHbIE
pe3ynbTaThl POPMUPYIOT ChIpbe I Oojee MO3THUX CUHTe-
30B, KOTOPbIE NTPeBpaILaloTCs B Teopun. Takum o6pasom, aTo
VICC/IeJOBaHMe He C/IeflyeT MHTEPIPEeTpOBaTh KaK KPUTUKY
VICC/IEOBAHMIA, TTOJTYYeHHBIX METOJOM MHAYKTUBHOCTH. OT-
Ie/bHBbIE ITOVICKOBbIE VICC/IEOBAHUA MOTYT MCIOTb30BATHCS
BO MHOTMX CJTy4asiX, YTOOBI BHECTV CBOJI BKJIaJ] B OOIMIT Xa-
paKTep Hay4HOTO MPEAPUATUS B KOHKPETHON 00/1acTI.

[TonckoBBIe MCCIENOBaHNs IOMOTAIOT B 00J1aCTH CPaBHU-
TEJIBHOTO MCCIeoBaHMsl (HalpuMep, MCIOTb30BaHMsI HOBBIX
TEXHOJIOTUI M MOJIeTIell ayAUTOPUM), TepBOHAYA/IbHOTO dop-
MUPOBaHMS KOHIIEMINIL, Ipo6eM uaMepenus u T.4. OfHaKo
0671acTb, KOTOpasl IPEVMYIECTBEHHO XapaKTepu3yeTcsl VMH-
IAYKTUBHO TeHepUpPYeMbIMU MCCIEJOBAHVSMIY, SIB/ISETCS He-
3pesoil, TOYHee, PaCCMaTPUBAETCSl KaK IIPOCTO OOIaCTh IS
uccnenoBanys. Hamporus, B 6ojee 3penbix 06/1acTsX Cylie-
CTBYIOT XOPOUIO 3aMeTHble (OpMajbHble TEOpPUY, KOTOpBIE
YeTKO HAINpPaBJIAIOT VICCIIEOBAHUSA U O0IerdaloT BBISBIICHNE
napagurm. O6/1acTh UCCIEOBAHMIT CPELCTB MAcCOBONM WUH-
dbopmaryy He MMeeT 6OIBIIOrO MPAKTUYECKOTO VIV KOHIIE -
Tya/IbHOTO pbryara. Ha onepatuBHOM ypoBHe B OOJIBIINHCTBE
VICCTIEJOBAaHMI He JCIIO/Ib3yeTCsl BEPOSATHOCTHAsl BBIOOpPKA.
/3-3a 9TOTO OTpaHMYEHNUS CTATUCTUYECKIE BBIBObI TEPSIOT
CMBICTT, ¥ ICCTIEOBATENN OTPAHNIMBAIOTCS OIVICAHUEM 3aKO-
HOMEpPHOCTell B CBOMX BbIOOpKax. OHM He MOTYT VICIIOJIb30-
BaTb CBOM Pe3y/IbTAaThl B AVMCKycCUM O Oojee KPYIHBIX, IIN-
POKMX U MHTEPECHBIX rpymmnax. Ha KoHIlenTyalbHOM ypOBHE
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TaK>Ke OTCYTCTBYET BO3MOXKHOCTb 00001menns. Korpa nccre-
JIoOBaTe/IM He BBIBOMAT TUIIOTe3y U3 6ojiee MIMPOKOT CHCTEMBI
00BSICHEHNSI, OHU OTPAaHMYUBAIOTCS 60/Iee HU3KMIMM YPOBHS-
My omucanusa. OHM He MOTYT JMICIIONb30BaTh CBOV Pe3y/bTa-
THI [/151 aOCTPaKTHBIX KOHIenTyanusanuit. Kpome Toro, y Hux
HeT CIIOCOOHOCTY KOHIIETITYaIM3/POBATh KPUTUYECKUIL TECT,
KOTOPBIiT MOT 6bI (panbcuduIypoBarh Teopuio. Bmecro storo
OHU BBIHY)K[€HBI IIPEJOCTaBUTh OTPAaHNYEHHBIE Pe3y/IbTaThl
BMeCTe C HEKOTOPBIMM IIpefBapUTE/IbHBIMU IIPEAIIOIOXKe-
HUsAMU. Be3 Teopun B KauecTBe OTIPABHON TOYKY YUTATENIb
CTaTbJ He CMOXKET OIIeHUTD, B KAKOJI CTEIIeHN Pe3y/IbTaThl UC-
CTIeOBaHMs SIB/IAIOTCS OTPaKeHMEM aHOMAINM M3MEpeHNs,
M3MeHEeH)eM OIIpefie/IeHNsI KITI04eBOr0 KOHCTPYKTa MIN ap-
Te(akKTOM KOHKPETHOTO aHa/IN3a, WIN K€ 3TO JIe/iCTBUTE/Ib-
HO oTpakaeT peHOMeH MHTepeca. MaKCHMyM, Ha YTO MOXKET
HaJlesATbCs HeTeOPETUYEeCKUIl MCCIejoBaTeNb, - 9TO TO, YTO
€ro VI ee OTKPBITHE MOXKET B KOHEYHOM MTOTe OBITh 00Bb-
eIVHEHO C APYTMMM OTPAaHNYEHHBIMIU OTKPBITUAMM B T€Ope-
TUYECKOEe yTBep)KJeHue HEKOTOPBIX 0ojiee MO3HNUX YUeHbIX,
IpeANpUHABLINX CHHTe3 Bceil mmreparypsl. Korma nccneno-
BaTe/IbCKask 00/IacTh XapaKTepU3yeTcs OTCYTCTBMEM OIlepa-
IIIOHHOTO M KOHIL[ENITYa/IbHOTO pblUara BO3/EVICTBUS, OYEHb
TPYZHO 000CHOBATD, YTO 3Ta 00J1ACTh SAB/ISAETCS HAy4HOI [3].
J13-3a IpeMMyIIeCTBEHHO JCCIIEfl0BATEeIbCKOTO XapaKTepa
MICCIIeJOBAHMsI CPEACTB MacCoBOi MHGOpMALUN [IpaBUIbHEe
6bU10 OBI Ha3BaTh NpeaByUeHNeM. BosmorxHo, Kpunnengopd
IpaB. YueHble B 00/1aCTV MeMa, CTPEeMIECs BBIBOAUTD I'M-
noTe3bl 13 GOPMaNbHBIX TEOPUIL, JOKHBI COOMPATD [JaHHbIE,
JICIIOZIB3Ysl BEPOSITHOCTHBIE BBIOOPKY, ¥ aHA/IM3MPOBATD ITU
JlaHHbIE C IOMOILIBI0 COOTBETCTBYIOIIVX KOIMYECTBEHHBIX Me-
TOZ{OB. B IpOTMBHOM CrTy4ae MbI He IPOBOZAMM MCCIIEJOBAHIS
VI DOCTVDKEHUS Liely HaydHOro oObscHeHus. V moka Ml
He CMOXXeM CJle/IaTh 9TO B IIMPOKOM MacluTabe 11 OC/ef0oBa-
TE/IbHO, HaC He/lb3s1 pacCMaTPMBATh KaK Hay4HyIo 0671acTh [1].
[TOoHATHO, YTO GOBUIMHCTBO MICC/IETOBAHMIT CPEICTB Mac-
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COBOIT MHQOpPMALMM TPOBOAATCSA TaKUM 00OPasoM, UYTOOBI
IO/[paXaTh COLMAIBHBIM HAayYHBIM MCCIeHOBaHVAM. 1lerb
COCTOUT B TOM, YTOOBI OOBSICHSNTD 3aKOHOMEPHOCTH B Cpefi-
CTBaX MaccoBO¥ MHQpOpMaLNM, WCIONb3ys HabII0aeMble
JlaHHBIe, IOYTH BCerfia KodecTBeHHble. OJJHAKO CYIIeCTBYeT
cepbesHast mpobeMa B JOCTVDKEHUN 3TOM Iienn. XOoTs 60b-
asi 4acTb 3TUX MCC/IeJOBAaHMII MIMeeT aTpMOYThI COLMAb-
HBIX HayK, Ha CaMOM [ielie OHM HOCSIT ONMCATe/IbHBII, HAaBO-
AL Ha pasMBIILUIEHVSI ¥ MHTEPIPETUPYIOLINIT XapaKTep.
Ho mocko/bKy 1ccnefoBaHuii TAKOTO THUIIA OY€Hb MHOTO, U
IIOCKOJIBKY 9TU MCC/IeOBAaTe/M TaK IOC/IeJOBAaTeNbHO U Oec-
CIIOPHO Pasfe/sIIoT OHM U T€ JKe IPEAIOTI0KeHNs U IPaBIJIa,
BO3MO>KHO, 3TO MO>KHO CYMTATb ITapafUrMOIL.
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JTu Cro3

Acnupanm. Poccutickuil ynusepcumem opysovt Hapooos umenu Ilampuca
JIymymoboL.

MepnakoMMyHUKanys: TeHAeHIM TpaHcdopmanym. Hosbie mapa-
BTMbI MICCTIEIOBAHMI MaCCOBBIX KOMMYHMKAIMi1

AnHoTammaA. YueHble, NUIIYIIME O MapajUrMax, BIMAOIMX Ha MC-
CTIeflOBAHYSI CPEACTB MACCOBOI MH(POPMALMN, PACXOAITCS B CBOVX IIpef-
MOJIOKEHNAX. JTO UCC/IeoBaHNe ObUIO IIPOBENEHO C ILIeIbI0 IPOBEfieHNUA
SMIIMPUYECKOTO aHa/IM3a ITyTeM M3Y4eHMs PasIMYHBIX XapaKTEPUCTUK JIC-
CTIeIOBATeNbCKIUX CTaTell B CPeICTBAaX MAccoBOM MHGOpMALNM, OMyOIMKO-
BaHHBIX B KPYITHbIX KOMMYHMKAIIMOHHBIX )XypHa/IaxX. BbUIo 06HAPY>KeHO, YTO
Ha MapajyirMy COLMAIbHBIX HAYK MpUXoauTcs 6omee 60% MccieoBaHmit, Ha
VHTEPIIPETATUBHYIO MAaPaJUIMy IPUXOIMUTCA OKOMO 34%, a Ha KPUTUIECKYIO
napajurmy - MeHee 6%. Bpin cienan BBIBO, YTO IMapafyurmMa COIManbHbBIX
HayK, XOTs U ABJIAETCS MapafurMoil O0JMbIIMHCTBA B BeAYyIUX JXypHa/IaX,
HE MOXXET CYUTATHCA JOMUHUPYIOIEN MapafiurMoil B MICC/IEJ0BATENbCKOM
obmactu. Kpome TOro, XoTst GOMBIIMHCTBO MCCIENOBAHNIL IO CBOGIL LIen
VIMUTVIPOBA/I ITAPAJUIMY COLMAIbHBIX HAayK, OHM HE COOTBETCTBOBA/IM Ha-
Y4YHBIM CTaH[JapTaM TEOPETUYECKOI OPMEHTALN, YTO MIPUBEIO K MOTYyIEHNIO
KOJIMYEeCTBEHHBIX JAHHBIX C IOMOIIBI0 BEPOATHOCTHBIX METOJIOB BBIOOPKIL.

KnroueBbie cnoBa: Meguakommynukanumu, CMU, sxypHaibl, nccneno-
BaHNA, KOMMYHUKALINY, TpaHCHOpMaIVAL.

Li Xue
Graduate student. Russian Peoples’ Friendship University.

Media communication: trends of transformation. New paradigms
for mass communication research

Abstract. This study was conducted to conduct an empirical analysis by
examining the various characteristics of media research articles published
in major communication journals. It was found that the social science par-
adigm accounts for more than 60% of the research, the interpretive para-
digm accounts for about 34%, and the critical paradigm accounts for less
than 6%. It was concluded that the social science paradigm, cannot be con-
sidered the dominant paradigm in the research field. In addition, although
most of the studies mimicked the social science paradigm in purpose, they
did not meet scientific standards of theoretical orientation, resulting in the
acquisition of quantitative data through probability sampling methods.

Key words: media communications, media, magazines, research, com-
munications, transformation.
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JIu Cao631i
Mazucmp. Mockosckuii 2ocyoapcmeenHbiil yHueepcumerm
umernu M.B. JTomonocosa.

CpaBHHUTENbHOE UCCTEeJOBaHNe
OCHOBHBIX CPeJICTB MacCOBOI MHpOpMann
B Poccun u Kurae*

KonTaktsl Poccun n Kutas Haganuch Bo BTOpOI1 IOJIOBU-
He cemHajuaroro Beka. ITo mepe mpopsikennsa Poccum Ha
BocTok, B ThICAYA LIECTHCOT BOCEMBJIECAT IAEBATOM TOAY OBIT
3aknoden HepumHcknii gorosop. JoroBop MoOM0XWI Hadalo
oduumanbHbBIM OTHOIIeHMAM Kwnras, Ha TOT MOoMeHT VMmre-
puu e n Poccun. 114 nydinero noHMMaHuA MO3ULIUI APYT
Iipyra, IpoOLecC B3aVIMHOTO ITO3HAHUA IPOCTO HEOOXOMUM.
[TogyepkHEM, YTO MPOLECC ITOT HEOOXOAMM, YTOOBI HATU
CXOJICTBA U pa3/nyys, IOMOTAloI/e HaliTX KOMIPOMJCCHBIE
pelleHys I B3ayMHON BBITOAbL. [lonpobyem m MbI BHeCTH
CBOI0O CKPOMHYIO JIEIITYy B 3TO IIPOLIECC B3aIMHOTO M3Y4€EHNS,
Ha IIpYIMepe OCHOBHBIX CPEJICTB MAacCOBOJ MH(POPMALINIA.

[To HaIeMy MHEHWIO, UCTOPUSA CPEACTB MAaCCOBOI MHGOP-
Manuu, Kak B Poccun, Tak 1 B Kutae HacuuThIBaeT MHOTO Be-
KoB. Ha 5TOM myTu OHM MMEIOT KaK B3JI€ThI, TaK U Ia/ICHNA.
CeropHs, KaK ¥ MHOTO JIeT Ha3aJl CpelcTBa MaccoBoil MHPOP-
Maly MIMEIT OTPOMHOE BIMSIHME Ha BCE IPOLECCHI, IPONC-
XOJAIe B YIOMAHYTHIX couyyMax. [lyi4 Hadala momnpobyem
laTh OIIpefie/ieHie CaMOMy TepMMHY MHPOpPMAIVs, IpK Bceil
IVICKYCCMOHHOCTY 3TOTO BoIpoca. OHaKo, He OIIpeJie/INB CO-
Jiep>KaHue 9TOTo IOHATYSA, Ja/IbHellIee McCIeoBaHe Oyner

* © JIn Cso.ait, 2023.
CpaBHHUTeNbHOE UCCIeTOBaHIIe OCHOBHBIX CPECTB MacCOBOI MH-
¢dopmanyn B Poccuu u Kurae
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BecbMa 3aTpPyZHEeHO. TO/IKOBBIe C/IOBAapU JAIOT HaM CIIefyIo-
mwee ompenenenne VHpopmanys — MOHATHE, PasbsCHEHNE,
npezcTaBiaeHne, o3Hnakomyenue [1]. ITpoucxopur or nmatuH-
ckoro cnosa: informatio. KitoueBoe c10Bo 37ech, 110 HaueMy
MHEHUIO — O3HAKOMJICHNE.

PaspaboTka Hay4YHOTO TePMMHA HOHATUS «MHDOPMAIVII»
OepeT CBOé Ha4yao B IEPBOIT TPETU ABAJLIATOTO BeKa. B pe-
3y/lbTaTe IMOSIBMIACH HOBAs OTPAc/ib HayKu: MHGOpMATHKa.
CaM TepMVH 3aHsI CBOJ MecTO B ¢unocodpun Haykn. [Joka-
3aHa CBA3b 9Hepruy 1 nHbopmaruy. Mbl ke OrpaHIYUM CO-
JilepyKaHue 3TOro MOHSATHs, KaK 0O3HaKOMJIEHNe WM [epefada
MHEHVISI OTHOCAIIMXCS K Pas/IMYHBIM, SBJICHNAM, BelllaM Ma-
TepUaJbHBIM WM He MaTepyaabHbIM, KAaCAIOLINXCS BCEX CTO-
POH >x13HM 4enoBeka. O3HAKOMJIEHUE MO>KET IPOVCXOAVUTD
KaK B YCTHO popMe, TaK U MCII0/Ib30BaHMEM MaTepPUaTbHOTO
HocuTensa. Takum obpasoMm, mias MHPOpMAIUU XapaKTepHO
Ha/IM4ye «IepefaTdnKa» ¥ NI, TPYIIIBI AL, TTOMyYaoIinX
«03HAaKOMJIEHI€e» OT 9TOTO IepefiaTunKa. Takum 06pa3om, Mbl
Jla/y IepBOHAYaTbHOE OIpefie/ieHNe IOHATIIO0 MHPOpMAIsL.
I[To Mepe pasBUTHMA HAIETO UCC/IEOBAHIA, MBI OyeM JOIOJ-
HATb PaCKpPbIBATh €T0 COfeprKaHme 6osee MOJHO.

Mesx[y mepBbIMY IIaraMy BO BpeMeHM U IPOCTPAHCTBE SIB-
JIeHVS, IIpeIMeTa, UJIel, JISKUT JYCTaHIuA. VIHOTja 04eHb co-
JIMEHOTO pasMepa. VIMeeTcs B BUY IIYTh OT IIePBOHAYATbHOI
uJien, O TOTO B KaKOM BHJie Mbl BOCIIPMHMMAEM 3TO B HACTO-
Alee BpeMsA. MHOToe 13 TOT0, YeM MBI CETOf{H: IT0/Ib3yeMCs B
OBITY VIV Ha IIPOU3BOJCTBE, IpUULIK K HaM u3 Knras. Ouenp
YaCcTO MbI 9TOTO He 3aMevaeM, Jja ¥ He 3HaeM MCTOPUIO IIPUXO-
Jla B HAIly >KM3Hb TOTO VM VHOTO npepmera. HacTompko 1o
CTaJIO JOCTYIIHBIM U NIPVBBIYHBIM.

B monHOI Mepe 3TO MOXXHO OTHECTM M K TAKOMY CpefCT-
By MaccoBoil mHpopManuy, Kak razera. O MaccoBOCTU MBI
CKa>kKeM HeCKOJIbKO C/1oB HIpKe. Kak m3BecTHO Oymara Obua
usobperena B Kurae. IlepBbiM, gpeBHeIINM Cr1ocoboM Ire-
JaTy raset Oputa Kcunorpadus. TexHyKa rpaBIOpEI 0 [iepeBy
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U3BEeCTHAa C He3almaMATHBIX BpeMeH. OfIHAKO 3[leCb YMeCTHO
TOBOPUTDb JIMIIb O €AVHUYHBIX 3K3eMIULApax. IlofaBuKHBIN
mpyT, MTOTOBJIEHHBIN U3 ITINHBI, KOTOPbI OBUI IIpefio-
el bu IlIsHOM cMoOT yBeMYUTb TUPAXK N1€4aTHOTO U3NAHNA
C HEeCKOJIbKUX JIeCATKOB [0 HECKOIbKUX COT U Jake ThICAY
9K3eMIIApOB. TeM He MeHee, 3TO ABIEHME HOCUIO TOKajb-
HBIIl, OTPAaHMYEHHBII XapakTep. VIHpopManua Hocuma TuMu-
TUPOBAHHBIN, Y3KOHAIIpaB/IeHHbIIT XapakTep. Kacamace oHa B
OCHOBHOM >KM3HM MMIIEPATOPCKOIO IBOPA ¥ HaIpaBIAIach
I/1A CPAaBHUTE/NbHOI Y3KOI IPYIIIbI MMIIEPCKOTO Y/HOBHMYE-
cTBa. PacipocTpaHsmnch 3Tn «ra3eThl» B CBOIO oYepenb odu-
IVaTbHBIMY uamMyu. Heo6XomuMo OTMeTHTh, YTO STU JiBE
TeXHOJIOTMM MCNONb30BaIuch B Kurtae pgiurenbHoe BpeMs,
IIOKa HU He ObUIM BBITECHEHbI TEXHOJIOTVEl, OCHOBAaHHOI Ha
IPVMMEHEHNN TIeYaTHOTO CTaHKa ['yreHOepra, TouHee Mozep-
HU3VMPOBAaHHBIX BEpCUAX 3TOTO CTaHKA. IlocTerneHHO umciIo
TOPOZIOB U JINII, M3JAIOLINX «Ta3eThl» YBEININBAIOCH, U3Ja-
HIA CTAHOBWINCD NeproAnYHbIMA. E1lé OmHY MOMEHT, Ha KO-
TOPBIl MBI OOPAaTUM BHJMMAaHE YyThb ITO3XKe.

K nauany gBaguaToro Beka B Kurae nsgaBanoch OKOIO IA-
TICOT ra3eT. MOXXHO 63 COMHEHMsI YTBEP>KAATh, YTO K ITOMY
BpEeMeHV OHM IIpUOOpenyt COBpeMeHHBIN ByA. VIMenn camble
pasHble GOpPMBI OT OPMIIMAIbHBIX, PETMOHAIbHBIX, Y JaXKe
TaK Ha3blBaeMBIX Ta0O/IOMIOB. DTOT MEPIUOJ MBI XapaKTepu3y-
eM KaK Hada/IbHBII, IMEIOIVI 3aKOHYEHHYI0, 0(pOPM/IEHHYIO
crapuio nepuop GopMMpoBaHMs CPeNCTB MaccoBoi MHGOP-
mauum B Knrae.

Vicropus cpepctB MaccoBoit mHGopmanyy B Poccun He
MeHee MHTepecHa, 4eM B Knrtae. O HeKOTOPBIX 0COOEHHOCTSIX
MBI YIIOMSHEM B HallleM fla/ibHeiileM ucciaegosannn. Kak u
BO MHOTMX CTPaHaX, eC/IM He CKa3aTb BO BCEX, HAYaJIO CPefiCT-
BaM MaccoBoit MHMOpMaIuy MomoXwm rasetsl. [logemy? Mo
y>Ke YIOMUHAIN, YTO UL TIepefiady MHPOpMaIy HeOOX0M
MaTepuajbHbI HOCKUTeb. bymara 6b1a OTHOCUTE/IBHO Jellie-
Ba, a TeXHUYECKMe CPeficTBAa IO3BOJIA/IM OPraHM30BATh Mac-
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COBOE IIPOM3BOACTBO OYMa)KHBIX HOCKTeJIeNl MHQPOPMALVINL.
Vcropuro pyKOnMCHBIX M3[JaHNIA, TpeIHa3HAaYE€HHbIX B OCHOB-
HOM JI/1 LIAPCKOTO OKPY>KEHM, MBI OITYCTVM.

Benmukmnit napn-pedopmarop, Ilérp Bemmxuit man Hauva-
JI0 MHOTMM Iponjeccam MopepHusanuu. Cpeay HUX nepBoe
U3aHue, KOTOpOe MOXKHO OTHECTM K MH(GOPMAIVIOHHBIM U
MacCOBBIM. ['aseTy MbI 3Ty 3HaeM IIOJ, COKpAIlléHHBIM Ha3Ba-
HueM «BemomocTu». ['a3eTl ¢ Ha3BaHMEM, COJIEPIKALIUM CTIO-
BO «BemomocTn», nspaBamice B Mockse u Cankr-IlerepOypre
HayMHasg C BOCEMHAAIIATOTO Beka 1 1o 1917 r. OTMeTuM Tak
K€ VIHTePEeCHYIO IOMNbITKY M3[aHNA IPOBUHLMAIBHOIO XYP-
HaJIa, @ UMEHHO «Y elMHEHHBII MolexoHel». HebesbiHTEpec-
Has TIONBITKA M3JaHUA TaK Ha3bIBAEMbIX JIETyYMX JIMCTKOB
v aUII IPeIPYHATHIX B ThICSYa BOCEMbCOT IBEHAIIIATOM
rogy B Mockse rpa¢om PacTomumnbim.

CBsI3b UX CO CpeficTBaMU MacCOBON MHGOPMALIMN MBI T10-
KakeM I03)Ke. PaciBer neyaTy HadMHAETCA C OKOHYAHMEM
IIepBOJ TPeT! JeBATHAALATOTO BeKa. [loABIAOTCA He TONb-
KO NPaBUTEbCTBEHHbIE, OQUIIMaNTbHbIE U3AHVS, HO U YacT-
Hble, KOMMep4ecKye. MHOrme ropofickie ra3eTbl BBILUIM U3
OOBIYHBIX MHGOPMAIVIOHHBIX JIUCTKOB, TUIA SPMApPOYHBIX.
[ToTpebHOCTD B CpencTBax MacCOBO MHPOPMAIUM BO3HMKA-
J1a ell€ M BMeCTe C pOCTOM rOPOJIOB, YBe/IMYEHEM KOMMepYe-
CKMX cobbITuit n npepnpuAruit. CouriéMcsa Ha yIOMAHYTbIE
APMapKIU.

[TopmHHDBIN B37IET /14 ra3eT HACTYIIAET C 3110XO0M Benmkux
pedopm. Yausnsaer pasHoobpasue ¢popm u Hanpasiaennit. Ot
OOBIYHBIX «IIOUIEICKIX TMCTKOB», Ta3eT /IS pa3MelleHNUs
KOMMepPUYeCKIX OOBSBIEHNUI, O ra3eT MMEIINX COOCTBEH-
HYI0 OOIIIeCTBEHHO IIOIMTUYECKYIO HAallpaBlIeHHOCThb. K aTomy
BpPEeMEeHV OTHECTU IIOSIBJIeHNE TaKoro (heHOMeHa, KaK «TOJI-
CTble» XypHasbl. KoTopble meyaTanyu He TONbKO TUTEPATypy
OIIpefieZIEHHON HAIlPAaB/IEHHOCTH, HO U IIBITa/lMICh OKAa3bIBATh
BIMsIHME Ha GOpMMpOBaHMEe OOLeCTBEHHOTO MHEHMS U II0-
3ULMIO TIPAaBUTENbCTBA. Pa3BuTme el1e3HOJMOPOXXHOI U Te-
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nerpadHON ceTeil a0 MOIIHBIN MMIYIbC /A 3aBepIIeHV
3Talla IepBOHAYAIBHOTO (POPMUPOBAHMS CPEJCTB MacCOBON
uHpopmanyu B Poccun.

ITOT Te3NC MOATBEPK/AETCS CO3JjaHIe IePBOTO YAaCTHOTO
MHPOPMALMIOHHOTO areHTCcTBa. MbI roBopuM o Poccmitckom
TenerpadgHoM areHTCTBe. ITO TO3BOINIIO HAJIAAUTD Iepefady
HpOpMaINM C MUHUMAJIBHON 3aJep>KKoii 110 BpeMeHN. UTo
IS CPEICTB MAaccoBON MH(OPMAIMY Ype3BbIYAIHO BaXKHO.

PestoMupys 3Ty 4acTb HaIlIeTo MCC/IEHOBAHNA, MBI MOXKEM
KOHCTaTMPOBATD, YTO K KOHILY IeBATHA/LIATOTO - HAYa/Iy ABaj-
njatoro Beka B Poccun u Kurae cnosxxminace ycToirunBasi, MHO-
roobpasHasi CUcTeMa IeYaTHBIX M3[aHUIl, KOTOpble MbI 0e3
COMHEHNA MOXKeM OTHECTU K CPeJiCTBaM MacCoBOI nH(popMa-
1. MBI MOXeM KBa/IMPUIVMPOBATh X II0 BUJAM U HAIIpaB-
JIEHHOCTY C/IeAyIIUM oOpa3oM: oduiuanbHble (TOCyRapcT-
BeHHBbIE); YacTHbIe (koMMepueckie). ObIIerocyiapcTBeHHBbIE;
pernoHanbHble. CIleluann3ypoBaHHbIe: MEIULIMHCKIE, 3eM-
NefienbYecKue, TMTepaTypHble, TeXHIYeCKIe, pexnamabie. He
IIPe/ICTAaB/IAeTCSA BOSMOXKHBIM YIIOMSHYTb BCe HAIpaB/IeHUA.
K oTnmunrenpHBIM YyepTaM MOXKHO OTHECTH ellé IMepropnd-
HOCTb. ExxefHeBHBIe, eXXeHefje/IbHbIe, eXKeMeCSIIHbIe.

OTMeTuM Ha pybesxe HeBATHA/LIATOTO, ABAAIIATOTO BEKOB B
Poccun nosiBusics v Habpan cwiy elé ofyiH BIUJ, Tepuoade-
CKOIJ1, HEeKOTOPbIe M3IaHNA MOXXHO OTHECT! K MacCOBBIM. MBI
TOBOPYIM O HeJIera/JIbHOM MTeYaTH.

Kuryure coOpITys Havyana JBajllaTOrO BeKa KOPEHHBIM
06pasoM M3MEHWIN pasBUTHE CPEACTB MAccoBOI MHpOpMa-
. Ml uMeeM B BUJy He TOTBKO M3MeHeHe OOIeCTBEHHO
crpos cHavana B Poccuy, 3atem B Kutae, HO n 6ypHoe pas-
BUTHME TEXHMYECKNX CPEeACTB Iepemauy mHpopmanuu. ITo,
6e3ycnoBHO, paguo u kuHeMmarorpad. Ilo Hamemy MHeHMIO,
KIMHOXPOHJVIKA OKasasia 00/IbIlI0e BIUAHNE HA XapaKTep U BIIN-
AHJE Ha TaKOJ ITOC/IEJOBABIINII 33 3TUM JKaHP, KaK BUJeope-
nopTax. Bripodem, 3T0 TeMa [/11 OTHETBHOTO MICC/IEOBAHNA.

O6patuM Balle BHUMAaHUA Ha COOBITHSA, KOTOPbIe OKa3amn

187 |

,_|_=_



Cultural World Ne 35. Volume 11. Issue 6. Journalism, philology

Y TIPOJO/DKAIOT OKa3bIBaTh B/IVAHNME HAa Pa3sBUTHE U CYILECT-
BOBaHIe cpefcTB MaccoBoil nHbopmaiuu B Kurae n Poccun.
B 1918 r. B Poccum ObIIv 3aKpBITHI BCe IpeX[e CYIIeCTBO-
BaBIIIME W3JaHVs, HOCUBINME OOIIECTBEHHO ITOIUTUYECKUI
xapakrep. KOHTponb Haj| evaTbio MOTHOCTBIO Nepelies o/
KOHTpPOJIb OPIaHOB COBETCKOJ B/IACTH, a Yepe3 HUX IOf Iap-
tuitabiil KoHTponb PKIT (6)/KIICC. MoxxHO 106aBUTB, TO-
TQJIbHBINI KOHTPO/Ib OT COfiepKaHus, o tunorpaduu. B ToI-
cA4a JIeBATbCOT [IeBATHANLIATOM IOy KOMMYHUCTHYECKNE
TevaTHbIe U3TJaHNs MOABUINCh B KuTae.

ITepuon, mauaBmmiica B CoserckoM Corose ¢ 3TOro Bpe-
MeHM, XapaKTepu3yeTcs NpeBalMpOBaHMEM 371€MEHTOB IIpPO-
maraHzibl Haji cOOCTBEHHO MH(pOpMaIyeir M 3aKPbITOCTBIO OT
BHelIHero mupa. ITaptus gepes cpencra MaccoBoit MHPOP-
Maluy JOHOCK/IA IO Hace/IeHN CBOM MJEe0/IoTMYecKme ycTa-
HOBKU, GOpMIPOBaja KAPTUHY OKPY>KAIOIETO MIpPa B LIe/IOM.
Tem He MeHee He BbI3bIBA€T COMHEHMUI, YTO UMEHHO B 3TOT
IepMoJ, HE3aBUCUMO OT MAEOIOIMYECKOV COCTaBJIAIOLIEN,
CTIO>KVJIMCh IIPM3HAKY XapaKTepU3YIoll/ie CPeiCTBa MaCCOBOI
nHbOpMaIy B 001IIeM.

B mnepByn odepenb 3TO aKTyaIbHOCTb WH(OpManmm.
«YTpOM B TaseTe, Be4epOM B KYIUIETe» 3TO XapaKTepUCTUKa
ycrapeBuieit mHbopmauun. PasButme papmo cpenmano Bo3-
MO>KHBIM OTC/IEXUBATh COObITHE 31ech U ceityac. OHmaiiH B
COBpPEMEHHOI TepMMHOIOIMY. MacCOBOCTb MCTOUHMKOB, KaK
BO3MOXXHOCTb IOJTYYUThH ITOJIHYIO MTHPOPMALIMIO U IIPOBEPUTH
e€. HagéxHocTp nepefaun, CBA3aHHAA CO CKOPOCTBIO, TO €CTh
MUHVMIBHO 3aTpadyeHHOe BpeMs, 32 KOTOpoe MHPOpMaLyis
He YTPAaTUT aKTyaabHOCTb. CTeleHb COOTBETCTBUA MOAAYN U
copiep>kaHysi MHPOPMaIMu OXUAAHUAM MoTpeburesns. ['nas-
HBIII IIPU3HAK, KOTOPBII JenaeT MHGOPMAIVIO O-HACTOSIIe-
MY, MAacCOBOJ — 3TO NOCTYITHOCTb. B 3TOM ciy4ae Mbl IOHM-
MaeM, KaK M KOIMYeCTBO HOCUTeNell MHPOpMaLnn, MeCT UX
pacnpoCTpaHeHus, TaK ¥ CTOMMOCTb CaMUX HOCUTeIeN WIu
mocryna K Hocurenam. [lepuop, ¢ Havana ABajillaToOro BeKa Jo
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1949 roma xapakrepuayercs musa Knuras 60pb6oil ¢ BHEIIHM-
MU CHIaMy 32 oOpeTeHMe IOJIMHHOM, BceoObeMTIoNIel He-
3aBUCUMOCTH. VITOrom atoit 60ppObI CTa/Io MPOBO3ITIALIEHE
Knraitckoit HapopHoit Peciy6nykm B ThicsI9a IeBATBCOT CO-
pok meBsATOM ropy. IlocnenoBaBimii mepnoy BO MHOTOM ObIT
OCHOBaH Ha 3a/IMCTBOBaHMUM M MCIOIb30BAaHUM COBETCKOTO
ombITa. YacTHbIE MMM TOCYJAPCTBEHHO-YaCTHDIE U3JJAaHUA €IIé
IIPOJOJ/KA/NIN BBIXOAUTH HEKOTOpPOe BpeMsA. BcnoMHuM Bpems
H3IIa B CoBerckoM Corose. Bee ke K cepefiHe IATUECATBIX
TOJIOB ABAJILIATOTO BeKa CPeACTBA MACCOBOI MHGOpMAIVN B
Kutae nepemmm nop rocygapcTBeHHbIN KOHTPOIb. OcoOeHHO
3TO OBUIO 3aMETHO B IIEPMOJ, TaK Ha3bIBAEMOTO «OOJIBIIOTO
CKa4yKa» KOTZa BCe raseThl, XYPHAIBL ¥ Pafyo ObIIM 3a0UTHI
penopTakaMmyu 0 MOOeMHOI IOCTYIM ¥ ycIleXax «O0JIbIIOTro
ckadka». OJHOBpEMEHHO Pe3KO BO3POC/IO YMC/IO MAPTUITHBIX
TEOPeTNYeCKNX XypHamoB. OTMETUM Takoll (eHOMEH Kak
HanapI6ao, Hayamo KoTopoMy Honoxmn cam Mao 13agyn. Co-
ObITIe Tpou3oIIeie B 1972 1. rofy, Kak OTMEYaloT HEKOTO-
pble MCCIefoBaTeN, ObUIO IIEPBBIM ILIATOM Ha ITyTY TpaHchop-
Mauyy KUTACKMX CPeiCTB MacCOBOI MHPOpMAIIVM, LIIATOM K
rrnobamsaunu. B saror rop Kutaiickas Haponnas Pecrry6nnka
cTasia nonHonpaBHbIM wieHoM OOH.

[Tpoueccsl, mponcxopmuve B cdepe CpefcTB MACCOBOI
nHpopmanyy B Kutae n Coserckom Corose, a B JanbHeIIIEM
Poccniickort Pefepauyy cXofgHbI HadaoM (pOpMMUpPOBaHMA
Mefiya pbIHKa, 60JIbIIell OTKPBITOCTBIO ¥ KaK C/IEfiCTBUE BIIN-
SAHJEM IpoIleccoB rnobammsannn [2]. B mepsyro ouepenpb 3T0
KOMMepueckas cocrapiAmomad. Ecmu B Poccun mosasumoch
MHO>KeCTBO YaCTHBIX Ta3€eT, )KypHa/IOB, PAMIOCTAHLIMIA 1 laXKe
Te/IeKaHanoB. Bractu B Kurtae nomnm no gpyromy myru, pas-
pelyB pefakuMAM CpPefiCTB MAacCOBOV MHGpOpMAIMM «3apa-
0aTBIBATh» AEHBIM, TeM CaMbIM II0JIOKVMB HAYaJI0 CO3TaHMUIO
PEKJIaMHOTO PBIHKA.

Emié ofyH BayXHBINI MOMEHT — 3TO Ha4a/o MMIIOPTA, Iep-
BOHAYaJIbHO 3TO BBIPA3U/IOCh B 3aKYIIKe J/I TPAaHC/IALMY 110
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TEJIeBM3VIOHHBIM KaHaJlaM CepUaNoB OPasMIbCKUX, MEKCH-
KaHCKVX, TaliBaHbCKUX, SIOHCKUX U T.Jj. 3aBEpIINIOCH 3TO
HA4vasioM BellaHNs 3apyOeXXKHBIX CPeiCTB MaccoBol nHpop-
Manuy, u ecnmu B Poccun 3To mporecc courén npakTuyecKu
Ha HeT [3]. To B Kurae Bemjanue CliyTHMKOBBIX KaHA/TIOB Ha
KUTAICKOM $I3bIKe COXPAHWIOCh U Jla)Ke pacIIMpUIOCh 3a
CYeT Kopeiickux KaHanoB. IIpyu 9ToM, HauMHasA C Ha4aIOM
JIBYXTBICSTYHBIX TOJIOB, IIPAaBUTEIbCTBEHHBINI KOHTPOIb Haf
TelleBMIeHMeM ObUI Bo3BpaieH B Poccun, a B Knrae on H1-
KOT'JIa He Teps/ICA.

ITo6aBuM, 4TO MMeeT MeCTO ¥ OOPaTHBIN IMPOIlecC, HauyaB-
INIiCA C pasBUTHEM CIlyTHMKOBOTO TeneBupeHus. Knras u
Poccust ocyljecTBIAIOT TPAHC/IALMIO CBOMX TelTeKaHA/IOB Ha
3apybexxnyto ayguropuio. K coxxanenuto, ¢ dpespansa 2022 r.
BO3MO>XXHOCTY Poccuu HeCKO/IbKO OrpaHMYeHBbl.

[Tepexon K HOCTpPOEHMIO MH(OPMALVOHHOTO OOIeCTBa,
Ha4yaBUINIICA, 10 MHEHNIO HEKOTOPBIX MCCIEJOBAaTENIeN CTpe-
MUTE/IPHOTO Pa3BUTUA CETU MHTEPHET, Hadal TPaHCPop-
Ml CPeAcTB MaccoBoil MHpopManym. UTo 3acmyxuBaeT
OT/IeIbHOTO pasroBopa. OTMeTuM criefyromye 00CTOATeNb-
CTBa, HEKOTOPbIE Y3 KOTOPBIX HOCAT 00Nl XapakTep. ITO U
ocmabyeHne Mie0/IOTNYeCKOr0 KOHTPOJIS, 38 CYET KOMMYHU-
KaIlYIOHHBIX BO3MOXKHOCTEJ MHTepHeTa. DTO 11 BO3SMOXXHOCTD
CO3JaHNA CBOETO NIePCOHAIBHOTO cpefcTBa MHopmanym. He
TO/IBKO HYTEM CO3[jaHMsI CAITOB, HO VMCIONbB3Ys Pas3MIHbIe
MecCeHIKephl. bior ¢ ayauropueil B HECKOJIBKO COT THICAY
HOZIIVICYNKOB, CIIOKOVIHO MO>KHO OTHOCKUTD K CPeICTBaM Mac-
coBoit nHGopMaru. MMHUCTEPCTBA U BEIOMCTBA BEAYT CBOU
«odyIyaNTbHbIe» KaHAIbI Ha IVIOLIAIKaX COLVa/IbHBIX CEeTeN U
MeCCeHJKepax.

B saxioueHyme OTMETUTh HPU BCEM pasiIuunMU CTPYKTYP,
Pa3IMYHBIX TPAAUIVIAX IOJAYM MaTepyala, BOBT€YEHHOCTY B
r7100a/IbHbIE IPOLIECCHI, OOIIMM SBJISIETCS CTPeMJ/IeHNe TPAaBH-
TE/IbCTB K COXPAHEHUI0 KOHTPOJIA HaJl CPefCTBAMY MacCOBOI
uHpopmarn. IToCKOIBKY 9TU CpefcTBa SIB/IAIOTCS BaKHeIl-
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IIVIM, BO MHOTOM OIIpeZe/AINM peHOMeHOM B GOpMIpoBa-
HIY 00OI[€CTBEHHOTO CO3HAHMA.

CpaBHeHUe OCHOBHBIX CPe[iCTB MacCoBOil MH(OpManuyu B
Poccym 1 Kntae MoxeT mpoBOUTHCA IO HECKOJIBKUM KITIOYe-
BBIM IIapaMeTpaM.

1. Cucrema BrafieHuss U KoHTponA: B Poccum maccosbie
cpencTtBa MHGOpPMAIMM YacTO HAXOAATCA IO KOHTPOJIEM
TOCyZlapCcTBa VIV OIATApXOB ONMM3KMUX K BJIACTH, YTO MOJKET
CKa3bIBaThCsl Ha HE3aBUCUMOCTY U OOBEKTUBHOCTM MHPOP-
MalMOHHbIX MaTepuanos. B Kurae cpencrBa mMaccoBoil MH-
dbopManuy CTPOro KOHTPONMPYIOTCS IPAaBUTEIBCTBOM M1
IIO{YMHEHBI IIeH3ype, YTO OTpaHNYMBaeT CBOOO/Y ClIOBa VI He-
3aBUCUMOCTb KYPHaTMCTUKIL.

2. Pacnipocrpanenne u moctynHoctb: B Poccum cpepcrsa
MaccoBO¥ MH(OPMaLNM FOCTYIIHBI IPAKTUYECKN BO BCEX pe-
TMOHAX CTPaHBl, HO 9aCTO MIMEIOT PeTMOHA/IbHYIO CIlendu-
Ky. B Kutae rocygapcTBeHHblIiI KOHTPO/Ib TaK)Ke MIPUBOJUT K
TOMY, 4TO OIIpefie/IeHHble HOCTPaHHbIe CpecTBa MH(OpMa-
VIVl MOTYT OBITh HEIOCTYIIHBI /11 KMUTAVICKVX II0Tb30BaTeJIelt,
a TaxoKe OTPaHMYEHM MOTYT ObITh HAJIO)KEHBI Ha Ka4eCTBO I
copep>xaHne MmecTHbIx CMIL.

3. Vicnonb3oBaHue HOBBIX TexHonmorui: O6a rocymapcrsa
aKTMBHO MCIIO/Ib3YIOT HOBEJIIINE TEXHOJIOTUM B CPeJCTBAX
MaccoBO¥ MH(GOPMAIVN, HO C HEKOTOPOI pa3HuIiell B IIOAXO-
max. B Poccun ectb 3HaumrenpHas cBobopa nHTepHeT-CMIU
U 6710rTepoB, XOTSA VMHOI[A BOSHMKAIOT CIy4Yay IeH3ypbl. B
Kutae undposas MHAyCTpMs CTPEMUTEIBHO PasBUBAETCH, HO
MO/IBEpKE€HA CTPOTOMY KOHTPOJIIO U IIeH3ype B MHTEPHETE.

4. Bnusnne Ha ob1iectBo: B 06enx cTpaHax cpepcTBa Mac-
coBOJI MHPOPMALMY VIMEIOT 3HAYNUTE/IbHOE BIINsHNE Ha 00-
I[eCTBO, MOTYT (OpMUPOBaTh O0I[eCTBEHHOE MHEHNE U aru-
TUPOBaTb 3a pasjanyHble B3I/AAbl. OFNHAKO M3-32 KOHTPOJIA
rocyfapcTBa B 000UX CTpaHaX, YacTO CTA/IKMBAIOTCA C OTpa-
HIYEHUAMU B CBOOOJE BHIPKEHVISI MHEHUIL.

ITO /NI HECKOJIBKO aCHEKTOB CPAaBHUTE/IBHOIO MCCTIe-
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IOBaHMA CPeACTB MaccoBoit mHpopmauym B Poccyun n Knrae,
VICC/IefIOBaTe/N MOTYT TaK)XXe YITyOUTbCS B APYyTUe acIeKTHl,
TaKle KaK poJb )XypHa/IUCTUKH, PETyIMPOBaHMe U IOIIOTHY-
Te/IbHbIE TEXHOTIOTMYECKIE IHHOBALIVM.
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JTu Cao63ii
Mazucmp. Mockosckuii 20cy0apcmeenHblil yHUSepcumem umeHu
M.B. JTomonocosa.

CpaBHUTeNbHOE MCCIeJOBaHNEe OCHOBHBIX CPEICTB MacCOBOIN MH-
dopmamym B Poccun u Kurae

Annotamusa. Llenb cTaTby - NpoOBefieHME CPAaBHMUTEIbHOTO aHaIM3a
OCHOBHBIX CPefCTB MaccoBoit uudopmanuu B Poccun n Knurae. Mero-
IIbI, UCTIOJIb30BAaHHbIE B CTaThe — CPABHUTE/NbHBII aHanus3, o6obIeHne,
knaccuukanus. PesyapraTsl. B ctatbe aBTOpoM ObLI CHemaH MOKPOO-
HBIIl MUCTOPUYECKUIT Pasbop pasBUTHUS CPEACTB MaccOBOI MHGOpMaIm
B Poccun n Kurae, npoBefieHO cpaBHeHIE OCHOBHBIX CPEJICTB MacCOBOII
nndopmanunnu B Poccun u Kurtae mo HecKonbKMM K/IIOYEBBIM Iapame-
TpaM (cucTeMa BIafieHNA U KOHTPOJIA, paCIpOCTpaHeHMe U JOCTYIIHOCTb,
MCIIONb30BaHMe HOBBIX TEXHOIOTHUIL, BAUAHIME Ha 00111ecTBO). BoiBomsl. B
CBOEM MCTOPUYECKOM PasBUTUHU CPefCTBa MaccoBoil mHpopmanuu Ku-
Tas 1 Poccun mpouum MHOTO MAEHTUYHDIX CTyTIeHell, OfHAaKO MMEITCS
U CyllleCTBeHHble pasnuyusA. Ha maHHbBII MOMEHT, OTHOCUTE/NbHO KO-
YeBbIX CPAaBHUTE/IbHBIX IIapaMeTPOB MOXKHO CKasaTh cienyiomiee: Kurait
uMeeT 6oree BBIPAKEHHBbII KOHTponb Hax CMUV; cpemcTBa MaccoBoit
nudopmannu B Poccun 6osee TOCTYIHBI, UMEIOT PETMOHAIBHYIO CIIELIN-
¢uxy, B Kutae B Buay >k€CTKOTO FOCYAapCTBEHHOTO KOHTPOJLS MMEIOT-
Cs1 OIpefielleHHbIe OTpaHUYeHNs]; 06a rocyJapcTBa aKTUBHO PasBUBAIOT
HOBeIIIIIVe TEXHOJIOTUY, C OIPefleIeHHOI PasHHUIIel B OAXOLaX; B 0benx
CTpaHax CpeficTBa MACCOBOI MHPOPMALVN NMEIOT 3HAYNTeIbHOE BIUsAHIE
Ha 06111ecTBO, MOTYT POPMUPOBATH OOI[eCTBEHHOE MHEHIE I arTUPOBATD
3a pasnMYHble B3ITIAMDL.

KmoueBsie cmoBa: CMV, counym, nudopmanus, rasera, nHpopManu-
OHHO€ aTeHTCTBO, [I00ATN3ALVsI, Meia PHIHOK.

Li Xiaowei
Master. Lomonosov Moscow State University.

Comparative study of the main mass media in Russia and China

Abstract. The purpose of the article is to conduct a comparative analy-
sis of the main mass media in Russia and China. The methods used in the
article are comparative analysis, generalization, classification. Results. In
the article, the author made a detailed historical analysis of the develop-
ment of mass media in Russia and China, compared the main mass media
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in Russia and China by several key parameters (ownership and control
system, distribution and accessibility, use of new technologies, impact
on society). Conclusions. In their historical development, the mass me-
dia of China and Russia have passed many identical stages, but there are
also significant differences. At the moment, regarding the key compara-
tive parameters, the following can be said: China has more pronounced
control over the media; mass media in Russia are more accessible, have
regional specifics, in China, due to strict state control, there are certain
restrictions; both states are actively developing the latest technologies,
with a certain difference in approaches; In both countries, the mass me-
dia have a significant influence on society, can form public opinion and
agitate for different views.

Key words: mass media, society, information, newspaper, news agency,
globalization, media market.
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Anu I]310HbXYH

Houenm, VIncmumym A361K08 U Ky1omypoL.
Hlanxatickuii nOUMUKO-10pUOU4ecKULl yHusepcumen.

CKpBITBIN TOTOC: ONBIT O0yIeHN s >KeHINH
Kurasa B cenbckoit mxone B 1950 — 1960-e rogpr*

BBenenue

B 1950-e roppl, Ha 3ape ctpoutenbcTBa «Hosoro Kurasn»,
OOJIBIIHCTBO Oe[JHBIX CEbCKUX CeMell He MOI/IM ITO3BOINTh
cebe mKo/MbHOE 0Opa3oBaHMe cBOUX fAeTell. Emje xyxe cury-
anusA COCTOA/A B IPOBMHLMM X9HaHb, Il XKUTENN IePEBHNI
CTpafia/ly OT JMILIEHWIT ¥ 6eIHOCTM U3-3a PaspyLINTETBHOTO
BOEHHOTO KOH(/IVIKTA 1 BOVIHBI B 3TOM paitoHe. Eme 6obIireit
po6eMoit ObUIM MeCTHbIe OaHUTHI, KOTOPbIE eCATUIETH-
MU PasopsUIN Jofieil o ocBoboXzaeHuss B 1949 romy. He-
CMOTps Ha BCIO 0OJIb ¥ CTPafaHMs, HEKOTOPBIM JIeBOYKAM I3
OeHBIX CeTbCKVIX CeMell, K CYaCThIO, YAATIOCh 0T B IIKOJIY.
VIx mKonbHas XM3Hb HAYMHATACh B 3a0pOILIEHHBIX XpaMax
WIn ABOpax MECTHBIX ITIOMEINKOB, KOH(I)I/ICKOBaHHI)IX HOBBIM
npasutenbcTBoM KIIK B 1950-x rogax. 9Tm y4eHUIbI CTaln
CBUJETE/IAMI PAa3BUTUA CENMBCKOTO MIKOTBHOTO 00Pa3oBaHMA.
Crymas Tex >KeHIIMH, KOTOPBIM II0CYACTINBI/IOCH TOTY9NUTh
IIKO/IbHOe 0OpasoBaHNe B CeNbCKUX parioHax Kurtas B TOT
IIepUOf], CTAJI0 BO3SMOXKHO Y3HATh 00 MX IIKO/IBHOI XM3HU B
KOHTEKCTE ITOIUTUYECKOTO ABVDKEHMA U IIEPEOCMbBIC/IUTD 3Ha-
JyeHVe 00pa3oBaHMs IS JIOfieil, 0COOEHHO IS >KeHIIVH, XKI-
BYILVIX B CEJIbCKMX pajioHax.

Ienb, ¢ KOTOPOI 3/1€Ch MCIONIBb3YETCA TEPMUH «CKPBIThIE

* © An IsronbXYyH, 2023.
CKpBITBIII TOTOC: OIBIT 00ydeHMsa >KeHIMH Kutas B cenbckoit
mKone B 1950 — 1960-e roampi
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TOJI0Ca», COCTOUT B TOM, YTOOBI 3aHOBO OTKPBITb 3a0BITYIO
VICTOPUIO KUTAICKOTO CeTbCKOTO 00pasoBaHMsI CKBO3b IPU-
3My IIIyOOKO IIOXOPOHEHHBIX B BOCIIOMMHAHUAX PAacCKasoB
TpeX OOBbIYHBIX JKeHIINH. [10 cpaBHEHMIO C CMIBHBIMHU TOJIO-
caMM, JOMUHMPYIOLVMU B TOCYy[apCTBe, T0O/I0CA 3TUX CEJlb-
CKMX >KEHIIH HAaCTONBKO C/1a0Bl, YTO UX PEKO 3aMedasy B
0611eCTBEHHOI! cepe, ITOCKONIbKY OHY HPefCTaBIIAIN OO0t
«BJIBOJIHE MapryHanu3upoBaHHyo rpymmy» (Gail Hershatter,
2002). VI3 uctopuii pecrioH/IeHTOB CTAJI0 MI3BECTHO O TOM, KaK
HACTONYMBO MaThb MOJJEpPKMBaIA CBOIO OYb B 3aBEpLICHUN
00pa3oBaHMs, KaK IIOMEHSIaCh XM3Hb IPOCTOTO HAPOJa B Iie-
PMOJ; TOCYAapPCTBEHHOI TTOMUTHUKY «OOJBIIOrO CKaya» M Kak
OYIIMIN JyllepasAuparoliye cle3bl U3-3a TOTO, YTO «IBEPb
KOJUIEfI)Ka 3aKpblIach» BO BpeMs KylabTypHOI peBOITIOLVINL.
Bonee Toro, sty >KeHIIMHBI CTalM «KUBBIMU apXMBaMU»,
CTaBIIMMM CBUJIETE/ISIMU COLIVIATIbHBIX IIepeMeH BO BTOPOIL
nonoBuHe XX BeKa. Vcropun Mx >KU3HU OIOTHAIOT UCCIe-
[OBaHMS IO PasBUTHUIO CETBCKOTO 0Opa3oBaHMsl, a TAKXKe II0-
MOTAIOT MOJIOJOMY IIOKOJIEHUMIO NOHATH mpouutoe. CerogHsa
3TU TOJI0CA CTPEMUTEIbHO JMCYe3al0T BBUJY €CTECTBEHHOTO
Te4eHNA )KU3HU — JIIO[Y, CTaBlIVe CBYUJIETE/ISAIMY TOTO IIEepPUO-
fla CTOpUY, B OOJIBIIMHCTBE CBOEM Y>Ke B ITOXKIJIOM BO3pac-
Te VWIN IITyOOKO¥ CTapOCTU, MHOTYE U3 HUX YK€ CKOHYA/IVCh.
CaMoe I71aBHOe, 3TU TOJI0Ca OBICTPO MCYE3AI0T, IIOTOMY YTO
JKEHII[MHBI, CTaBIIMe CBUIETENSIMY 3TOTO 0COOOro mepmoja
VICTOpUM, CTapeloT, U MHOIMe M3 HUX CKOH4amnuch. Kak cka-
3ana ['erin XepiaTrep B cBoell cTaTbe «I'eHIep mamMATH: cellb-
CKMe KUTaMCKIe >KeHINMHBI 1 1950-e rogpl»: «OOUH U3 I1aB-
HBIX BO3MO>KHBIX ICTOYHMKOB 3TOJ MCTOPUN — TOTI0CA TIOJEN,
IOMHSIIVX Te TOJBI, — OBICTPO CTAHOBUTCS HEJOCTYIIHBIM».
Kak 3Ty ymoay MHTepIpeTUPYIOT CBOJL OIBIT PaHHEro 00-
pasoBaHuA? YTO CMOITIO UM JHaTh IIKOIbHOE oOpasoBaHue?
Kakne ypoky MbI MOXKeM 13BJ/Iedb 13 UX OIbITA IO yIydlle-
HUIO CeIbCKOro oOpasoBanus B Kmurae? Obpaimasce K 3TuM
BOIIpOcaM, ObIT pa3paboTaH IIaH MHTEPBbIO, IPeI0KEHHbIN
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TpeM >KEHIIMHAM, IOMyYMBIINX He MeHee 9 JieT cucTeMaTu-
YeCKOr0 HavyaJbHOrO 0Opa3oBaHUs B MPOBUHIMYU XIHaHb B
1950 - 1960-x rogax. VIM ObIIu Ipeio>KeHbl BOIIPOCHI O TOM,
KaK BBIIIsA/e/Ia MX LIKOJIA, K/IACC, TOAPOOHO OMUCATh, YeM OHI
3aHMMAJIMCh Ha YPOKaX ¥ BO BHEYPOYHOE BpeMs, a TAKXKe KaK
BBIIJIA/IENIN MECTHbIE MHTE/UIeKTyanbl. VIX pacckaspl He Ipe-
PBIBA/INICh [OIOHUTEIbHBIMI BOIIPOCAMM, BCE HAYMHAIOCH
co cnos: «Terd, moxxanyiicTa, pacCKaXkXuTe MHe CBOIO LIKOJIb-
HYI0 MCTOpUIO». Tak NpUMOTKpbIBaNach CKpbITas COKPOBUIIL-
HIIIA, [TTyOOKO MMOXOPOHEHHasi B BOCIIOMUHAHMUAX 00 OIIbITE
CebCKOT0 00pa3oBaHMs B KOHTEKCTe PAHHETO Mepuoja CTpo-
utenbcrBa «Hosoro Kurasa». Jlna obmeHus c Y4aCTHULIAMMI
VHTEPBBIO ObUI MCIIO/Ib30BAH MECTHBIN AVAJIEKT, YTO IOCIY-
YKVJIO CO3JIaHMI0 aTMOC(epbl 0OIeHNsT «CBOVIX JIIOJieli», C YI0-
BOJIBCTBJEM BOBJ/IEUEHHBIX B O€Ce/bl O IIEPEXKUTOM MPOIIIOM.
Kaxpas 6ecepa mmmnach He MeHee 2-3 wacoB. Kpome Hero-
CPefCTBEHHOTO OOIIeHNs C ITTABHBIMM TepOsIMU HACTOSIIEro
VICCTIeOBAaHMs, TaK>Ke ObUIM TPOBENEHBI OIOTHUTEIbHbBIE
VHTEPBDIO C UX JE€TbMIL.

VHTepBBIOEPDBI

JIn CyroH(Terymxka JIn)

JIn Cy IOH popunach B CeNbCKON JiepeBHE HeJaNeKo OT
pexn Xyanxs B CeBepHoMm Kurae B KoHIle 1946 roma. OHa ca-
MBIl MJIQAIINIT peOEHOK ¥ eAMHCTBEHHBIN B CeMbe, KTO II0-
nyuun 12-netHee obpaszoBanue. K coxxaneHuto, B roy; OKOHYa-
HIA cTapiueit mKosbl KynbrypHaa Pesonmronua paspymmna ee
MeuTy O KoJulefKe. Bcs cTpaHa morpysmiaach MOMUTUYECKUI
Xa0C, U B BbICIINE y4yeOHbIe 3aBefieHNsI IepecTanyi Habuparthb
ctypeHToB. JIn CyloH BepHy/Iach B IEPEBHIO M1 HECKOJIBKO JIET
paborana y4uTenbHULE B MaJIeHbKOI [IepeBEHCKOI LIKOJIE,
IpeX/e YeM BBIIIa 3aMYX 33 CE/IbCKOXO035/ICTBEHHOIO TeX-
HIIKA U [lepeexasia B HeOOo/bIIoi roposiok B CHHbBL3SAHE, IPH-
rpaHn4Hoe MecTo B 6000 MuIAX oT ee pogHoro foma. Ko Bpe-
MEHI BBIXOJja Ha IIEHCUIO OHa IpopaboTana yuureneM bonee
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Tpupanatu neT. OrnagpiBasgch Ha3al Ha CBOIO JKM3Hb, TETYIIKA
JIv TOBOPUT, 4TO B IeTCTBE OHA MICIIBITA/Ia TOION U IPYTHeE VIC-
IbITaHMA JKM3HY, B TOM 4MC/Ie HEBO3MOXKHOCTD ITIOCTYIIUTD B
KOJUIE[IX, HO OHA TAKXK€ CYACT/IVBA, YTO BCE €€ NeTH IOTYIVIN
xXopoliee 06pa3oBaHue.

Ban Cumeii (Terymka Ban)

Terymka Ban Tak)ke poamiach B Ce/IbCKOI iepeBHE, IIPO-
BUHIMY X9HaHb, B 1951 ropy, 1 6bU1a eIMHCTBEHHBIM pebeH-
KOM B ceMbe (cTapumii 6paT ymep OT KOpU, KOIjja eMy ObIIo
nBa ropa). Ban CuMmeit pacckasana, 4TO B Te BpeMeHa OT 3TOM
00NIe3HM yMep/M JeCATKY feTell U3-3a IUVIOXOT0 MeCTHOTO
MEIMIIIHCKOTO COCTOAHMA, ¥ YTO €€ IOKOJEHME IEPEXNUIIO
MHO>KEeCTBO B3JIeTOB M NafieHuii. MHOTMM NMIOfAM CpeJHUX
7IeT, B TOM 4YMCJIE €€ 3HAKOMBIM, IPUIUIOCh CTOJNKHYTHCA C
yBonbHeHMeM. [1o cpaBHeHMIO ¢ ApyTUIMU €11 I0BE3JI0, YTO I0-
CJle OKOHYaHMA WKO/bI B 1971 rogy oHa cMor/a IOCTYIIUTh
B KOJUIEIK. Y Hee COCTOSANACh Kapbepa y4uTe/ld, OHa BBIIIA
3aMyX 3a TOPOZACKOTo pabouero, nMeer fiBoe mereit. Ceitqac
OHa BBIIIIA Ha MEHCUIO U 3a00TUTCS O BHYKaX, IPOXXNBAs B
00JIBIIIOM rOpofe.

Yan Oounanp (6abymka Yan)

Yan OsHNIAHD poANIach B MaJIEHbKOM IepEBHE B IPOBVH-
uuy XsHaHb HefaleKo oT pekn XyaHxa B 1940 r. OHa Taxoke
ABJIAETCA MIAQIIIVIM PeOeHKOM B CeMbe, y Hee TPU CTapIiye
CecTpbl ¥ OAMH cTapumii 6par. OHa cMor/Ia IOTy4nTh 11-71eT-
Hee IIKO/IbHOe oOpas3oBaHMe Oarofaps OorpoMHON TOffep-
XKKe OIHOJ U3 cecTep M 3ATA (My»Xa CecTpbl), OFHAKO OHa
He JIMeJla BO3MOXXHOCT! IPOJO/DKUTH CBOe OOydeHue 13-3a
3€MJIEB/IAJIE/IbYECKOTO IIPOMCXOXTEHNA ee ceMbu. [IBike-
HIIe 33 3eMe/IbHYI0 pedOopMy pasfennio Tofiell Ha pasind-
HbIe COIVa/IbHO- O TIYecKue rpynibl (UYaH(oHb), BKIIOYast
3eMJIeBJIafleNIbLieB, OOTaThIX KPECTbsIH, CEPeNHAKOB, HU3LINX
CepemHsKOB, OeJHAKOB U HaeMHBIX KpecTbsH. K mropsam, B 3a-
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BUCUMOCTY OT UX IPUHAJIEKHOCTU K OIIpefie/IeHHON COLM-
QJIPHO-IIOJINTUYECKON TPYIIe, B MOMUTUYECKNX, 00pa3oBa-
TE/IbHBIX U TPYAOBBIX c(hepax OTHOCUINCH ITO-pasHoMYy. Takas
K1accuduKanys OblIa COBEpPIIEHHO CIy4aiiHOl, 6e3 focTa-
TOYHO PAI[MOHAJIbHBIX IIPAaBWI U CTaHAAPTOB. BMecTO maib-
Heiiurero obyyennst Yan OaH/IsIHD BepHY/IAaCh JOMOIA, BBILIIIA
3aMy>K 3a BeTepaHa, CIY>KMBIIETO B HAI[MOHAIbHON apMUK 1
pojuIa ATEPHIX AeTell, ¥ BCIO XKM3Hb POKIJIA B IepeBHe.

BpiBoabI 11 06Cy>KaeHNA

1. IlepBasa mKomna 6bI71a MOCTpOeHA B KOH(PICKOBAaHHOM
y HOMeIMKa ioMe

Boiiubr 1 HaBogHeHN B Havane 20-To BeKa cientany XoHaHb
OIHOJ 13 caMbIX OeHbIX TpoBuHIMI KuTas. Ha namatn Yan
DsuIIHB, 00pa3oBaTe/IbHbIE YIPEKAEHM ObIIV HEBOOOPa3N-
Mo Gennbl. Korma oHa Havama cBoe IIKO/IbHOE 0OpasoBaHMe
B 1950 romy, BMeCTO LIKOJIBI MICIIO/Ib30BA/ICS 3a0pOIIEHHBIN
XpaM, OTKy/ia B CBOe BpeMs ObIIV MI3THAHbI MOHAX! U MOHa-
XMHY, a 00 M3HAYaIbHOM CTaTyCe 3[jaHNs HaIOMMHA/IV JINIIb
pasbuThie CBATHIE CKYABNTYphL. B BocrmoMuHanuaAx JIn Cyroxn
u Ban Cumoit nx nepsas mKona 6bUIa OpraHM30BaHa B KOH-
buCcKOBaHHOM J[iOMe OfHOTO JIOMOBJafenblia. B Kmacce He
OBIJIO IIKO/IBHOV Mebeny — y4eHMKaM IPUXOJVIOCh IPUHO-
CUTH TaOypeTK! U3 IOMa, a KUPIIMYHAA [TOJIKA U JiepeBsSHHAs
JIoCKa ITOBepX Hee CIy>kmTa mapramu. Kiacc 6b11 oueHb BbICO-
KM, TeMHBIM U XOJIOZHBIM, B HEM TaKXXe He ObUIO 9/IeKTpu-
yecTBa. IIKONIBbHMKY HPUHOCUMIN CaMOJENbHYI0 MAC/IAHYIO
JIaMIy: MJIEHbKYI0 OYTBUIOYKY C YepHWIaMy, HAIlOJTHEHHYIO
Mac/IOM U IIPONUTAHHYIO X/IONIKOBOII LenKol. V3-3a oTCyTCT-
BUA OTOIUIEHMA CYpPOBOJL XOTOZHOI 3UMOII B K/1acce OBIIO TaK
K€ XOJIOHO, KaK U Ha y/uIle, 13-3a 4ero Bce eTY MOTydan
06MOpO>KeHMA PyK U HOT.

Ban Cumaii BcnomuHana: « Kaxplit ;eHb Ha paccBeTe MeH:A
Oyznwmno nenye neryxa. Hu B ogHoM dpepmepckoM gome Bo Beeit
IiepeBHe He 6bUIO YacoB. S I1a B IIKOJTY HELIKOM C TPYIIIION
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MajIeHbKUX JeTell oT 7 1o 10 ner. HUKTO 13 B3pOC/IBIX HAC HE
CONpOBOXAan. Mbl cpesany IyTh 4epe3 KyKypysHoe II0Jie U
Oe>xanu K IIKOJIe, KOTOpasi HaXO[WIach B 3 MIWISAX OT HaIleil
fepeBHM. IIOMHIO, B IIKOIy HY)XHO OBUIO NIPUXOAUTHb OYEHb
PaHoO, MIOTOMY YTO TPETbEK/IACCHUKM HAa YTPEHHUX 3aHATUAX
JIOJDKHBI OBIIV YUTATh BCIYX Iepef; BceM KmaccoM. OHaXKbI
A OTIPaBUIACh B IIKOIY C JPYIMMMU OJHOK/IACCHUKAMMU I10-
panbure. Kora MbI o6panuch B0 MecTa, YpOKM ellje He Ha-
gasuch. OKa3anoch, Mbl IPULUIN CIUIIKOM PAaHO, U TOT/IA MBI
3aCHY/IM 3a IApTaMM, a KOTZA IPOCHYINCh BHOBb, 32 OKHOM
OBIIO BCe ellle TEMHOY.

2. I'onop, HectipaBeIUBOCTD M TUIIECHNA: HPEMATCTBIUA
Ha IIyTU B IIKOIIY

BonbIMHCTBO cemelt 6bUIM HACTONIBKO O€NHBI, YTO HE MO-
IJIM TIO3BO/IUTD cebe 0Opa3oBaHMe CBOUX JieTell, XOTs pabora-
NV OYeHb YCepAHO KpyI/blii rofi. KpoMe Toro, TpyoBoOii TpyL,
B JlepeBHe ObUI O4YeHb TsDKeNMbIM. [leTssM ¢ paHHero Bo3pacra
IPUXOAUIOCH TIOMOIaTh POAUTENIAM IIO JIOMY WIM B IIOJIE.
Y [eByllIeK B CeNbCKOIL lepeBHe OBUIO He TaK MHOTO IIAHCOB
IOJTYYUTb 00pa3oBaHye — LieJIBIMUA JHAMM OHM ObUIV 3aHATHI
MOMAIHMMM JellaMI: KOCMIN TPaBy, cOOMpamy ApoBa, TOTO-
BWIU U YOUPaINCh, 3a00TUINCh O CBOMX M/IAfIINX OpaThsX U
cectpax. Te, KTo He XOW/I B MIKONY, B 16-17 s1eT 06pyqam/1c1>,
BBIXOJVUIY 3aMy>XX U OYeHb OBICTPO CTAaHOBWINCH MaMaMM. JIu
CyloH BCIIOMIMHA/MA, Kak B 1962 ropy pacmycTuay MIajjuIyro
IIKOJTy, KOTOPYIO OHA TOT/Ia ITOCeIIaa, I eyl IPUILJIOCh IIepeii-
TU B CPEJHIOI0 LIKOJIY, PacIlOJIOKEHHYIO B pajioHe, Kyjja BXO-
o 20 mepeBeHb ¢ YMC/IEHHOCTBIO Hace/IeHNA 10 [iBe ThICAYN
4esioBeK B Kaxnoil. OJHO M3 caMbIX TOPbKUX BOCIIOMMHAHUI
OBLIO MATY B IIKOJTY Ha OJIOHBII >KenynoK. Korpa repou faH-
HOJ CTaTbyl TOBOPWIM O CBOEM OIIbITe OOyYeHUs B JETCTBE,
OJIHO V3 CaMBbIX YaCTBIX CJIOB ObIIO «TOJIOM». « BOBIIION CKAYOK»
U TIOC/IEMOBABIINI 32 HUM TO/IOM CTA/IN «KOJIJIEKTUBHO ITaMsi-
THIO, NPMHECHIEN 3TOMY IIOKOJIEHUIO JJIUTE/IbHYIO TPaBMYy».
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Terymika JIu roBopuia Tax:

«Moeii mamepu 6vino uymv 6onvue 30, K020a ymep Mot
omeuy. Eii npuwinoco 00noti 3a60mumocs o uemvipex maneHo-
Kux 0emsx u 08yx noxunvix pooumensax. OHa xopouio mkana
xnonuamoobymacHyo mxanv. Kaxoviii 0env eti npuxoounoco
6CMABAMb PAHO YMPOM, UMOObL 3AHANBCA CB0UM PEMECTIOM.
Mos cmapwas cecmpa HA4ANA YHUMbCA MKA4ECM8Y, K0204
eti 6vL10 6ceeo uemvipe 200a. Moii cmapwuti 6pam paboman
6 nose pasHopabouum, Kkoz20a emy 6vL10 6cezo desAmv nem. bes
UX HepMBbl U 02POMHOLL NOOOePHKU 5T He CMO2IA bl OKOHY UMD
UIKOTTY.

Kozo0a s1 yuunacv 6 cpeoneti uikone, Hacmynusn 207100. 5 nom-
H10, 4MO 0CNIA0IA MAK CUTIbHO, 4O He MO2NIA NPOTimuU U uiae 00
wikonvl. Hekomopuie us moux yuumerneii moxe Onyxnu u3-3a
Hexeamxku edvl. /I100u enu éce, 4mo moznu Hatimu 6 nosne, Kax,
Hanpumep, OUKy10 mpasy u COPHAKU, Y U CPbLBATIU NOUKU Npe-
HOe yem OHU NPesPamunucy 6 nucmos. Bcnomuunace 2opvkas
wymka mamepu: «Yenosex kak mapenka nomona — siexa He
uyecmeyem ce6s 20100HbIM». Mo mamov Hu4e20 He cMO27A cOe-
7Iamv 6 Mo msxesoe 6pems, OHA TUUb 3ACMABANA HAC YKA-
Jvleampcst cnamv oveHv paHo eevepom. Tem He meHee, nexa
Ha Kposamu, s 007120 He M02IA 3ACHYMb U3-34 HEE6bIHOCUMO20
4y8cmea 20100a».

[TamaTh TeTymky BaH 0 HexBaTKe IPOJOBOIbCTBUSA OblIa
CBeXa laxke cIirycts 6osee 50 jer:

«f nowna 6 HauanvHyto wikony 6 1958 200y, 6 200 «b6onvuio-
20 ckauxa». [lomH10, 51 He UMena nPpasa cvecmv ey 6youkKy,
nomomy umo me 6vi0 MeHvule 0eHaoyamu nem. Kaxcoviii
0eHb 5 X00Us 8 WKOTTY ¢ 08YMS KYCOUKAMU NUPO2a U3 CIA0KO020
kapmodgens: 00uH Ha 3asmpaxk, opyzoii Ha 06ed. Hukaxux 3ene-
HbLX 080U4eli, He 2080psT yice 0 mace. HemHozo conervix oeypu06
unu ¢aconesas nacma OviIU HAUUM NOTIHOUEHHBIM 671H000M.
Koeoa st yuunace 6 cpedHeil uikone, mHe NPUXOOUIOCH HUMDb 8
Kammyce, NOMoMy 4o MO 0epe6HA HAX00UNACh 0aseko Om
WKOTIbL, U KAXOY10 cy660my s 860368pauianace 00moti Neuikom.
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Pedxo mosHO 6vi10 yeudemv Ha cmorse benvlii nponapeHHoiil
X71e0, 6MeCtO 3mMo20 ObiIU MONLKO KYCOUKU NUPo2a U3 cyuie-
HbIX TUCMbEB CNIA0K020 KApmogens u MOPKO6U, Komopuie Obino
oueHb MPYyOHO OMKYCUMbY.

BocnnomyuHaHuA 0 TO/I0fle TAaK >Ke CBEXU B MaMATH, KaK U
coObITHs portoi Houn. babyiika YaH rosopmna:

«B mo epems ecem cembam He xéamano eovt! Mul, uKono-
HUKU, KPanu MOPKOBKY U NPAMAnu ee 6 Kposamsx, umoobo
noecmov 6euepom. Kozoa 6vu1u crviuiHbl wiazu y4umenvHUubl,
NPpUGTIUNAIOULUECT K KOMHAME, Mbl 6Ce 3AMUPANU, He U30a6as
HU 36yka. B komHame 6vi10 HACMOMLKO MUX0, MO €030A64-
N1ac unmo3us, 6yomo 6 nomeuleHuu HUKozo He 6wino. Kozoa
wazu NocmeneHHo UCHe3anu, CHO8A PA30ABasIC «XPyCcm» om
noedaHus MopKOBU».

[ToMumo romnopa, Ha OO IePOMHDb TAKXKe BbIIAMM Hec-
IpaBel/IMBOCTD U NMILEHN, IPENATCTBOBABUINE TIOTY4EHNIO
IIOJTHOTO 00pasoBaHMs, a TaKXe AATbHENIINII TPaBMUPYIO-
LI OIIBIT HEJIETKOM >KM3HU, HaBCeT/la 3aevyaT/IeHHbII B BOC-
MOMMHAHUAX.

«YUsH(}oHBIYyHDb», TEOPYSI COLMAIBHO-ITOIUTIYECKOI KJTac-
cuukanyy, 6blIa MOMUTUIECKVIM TEPMIHOM, ITONY/ISIPHBIM B
1950-x rogax. Torga 6bpUIM ITOMY/IAPHBI KUTAVICKVE TTOCTIOBU-
1bl: «KakoB oTell, TaKoJ U CbIH», MU «Y J[paKOHA POXKIaeTcsA
IpakoH, y (eHMKca poXKpaeTcss (PeHMKC, a HeTEHBII KPBICHI
Oyzmer pbITb HOpy». MHOTMe MOJIOAbIE JIIOAV IOCTPAfaI OT
AVCKPVMMMHAIUU Y HECIPABEJIMBOCTY M3-3a CBOETO IITIOXOTO
«CeMelfHOTO IpoucxoXxpeHusAa». Ban Cumeit BcnoMmnHana: «B
Mo 6pems cemetiHoe nonumuueckoe npouisioe Ovisio O4eHb 6ax-
Ho. Monoooti uenosex u3 cemvu 00M087A0eNbUA He MO2 HAll-
MU JceHy, NOMOMY YUMo HUKMO He OCMENUBATICS HEHUMbCS HA
Hux. K cuacmvto, sunuuiHole Ycnoeus cemvu moeil 6a0yuiKu
ObIIU OMHOCUMENBHO TLyHUle — MOS CemMbs He Oblnia Knaccugu-
UUPOBAHA KAK CeMbs 3eMIIe6/1a0e/Ibles, NOCKONIbKY MOLl omey,
npouepan semnio 6 azapmuoix uepax». Yan OaHNAHD, HAIIPO-
TUB, CTala >XepTBOil «UsHaHbIYHA». Dymyum cTymeHTKOIL,
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Yan OsunAHb 0XXuplana 4ero-To Benukoro. Ilo ee cmoBam, y
Hee ObUIa 60JIbIIIAsA PEIINMOCTD B cBeT/Ioe Oyaymee. K coxa-
JIEHMIO, TI03)Ke ee MM OBUIO CTEePTO 13 MOYETHON JOCKM IIKO-
JIBI, IOTOMY YTO €€ CeMbs CTajla apeHofaTeneM-6aHKPOTOM,
HECMOTPs1 Ha TO, YTO M3HAYATbHO OHA C/jajia BCTYIINUTEIbHbIE
9K3aMeHBI ¥ ObUIa MPUHATA B CPEJHIO MIKOMy. BcmommHas
3TOT HeJIENblil 3MM30[, 04T 60-/IeTHE JaBHOCTH, TOI0C 6a-
Oyiiky YaH CcTanm rpOMKUM OT SIPOCTH, KaK OY/ATO Ha ee cep-
I1e oTKpbUicA wpam: «f Tak pasosnunack! ITo cBeo MeHs
c ymal» — OHa HoTepsi/Ia MWAHC IPOJODKUTD 00yUeHNe, O YeM
CO>KaJIefia BCI0 OCTABIIYIOCS XKM3Hb.

KynbrypHas peBomounsa 1966 - 1976 romos paspymmnia
MeYTbI MHOTHUX JItofeit o Kotepmxe. JIu CyroH TakKe IORen-
7lach CBOMMU BOCIIOMMHAHUAMM: «Mou akademuyeckue ycne-
XU HACMONLKO 8bICOKU, YO yHUmenv UcKpeHHe 6epus, 4mo
A Mo2y nocmynumo 6 Konneox 6 Ilekune. I makice ¢ Hemep-
nexuem #0ana mozo OHs, K020a CMAHy CMYOeHmKOU YHU-
sepcumema. K coxanenuro, kak pas 6 mom momenm, Koz0a
A 20MOBUNACL K 8CHYNUMENbHbIM IK3AMEHAM, PA3pasusiacy
Kynomyphas pesontoyus. B mom se 200y Habop 6 konnedsu
Npexpamuics — MOS Meuma 6 Mue PyXHynd, 6éce 6y3vl npe-
Kpamunu Habop cmyodeHmos. MHe 6vi10 max epycmHo, 4mo
Mmoe cepouye bvino besymeuito pazbumo. A eepHynacv 6 depes-
HI0 U uenvimu OHAMU paboman 6 nosne. A 6vu1a HACMONLKO
nooaeésnena, 4mo OviI0 UY8CME0, UMO A MO2Y HACMEPMb 3a-
doxHymucs, 6yoyuu 3anepmoti 8 makoti ManeHvKol mecm-
Hocmu. Al cmpawHo xomena nokuHymos amo mecmo. Koeoa 6
1977 200y 5 ycnvoluian HOBOCHb 0 B0CCNAHOB/IEHUU CUCIEMDbL
BCMYNUMENbHBIX IK3AMEHO6 6 Bbicuie yueOHble 3a8e0eHUs,
MHe OvisIo yie NO30HO UOMU 8 KONNeOH — K MOMY MOMEHINY
Yy MeHs yiuce Ovino uemeepo Oemeti, MAAOUIEMY U3 KOMOPbLX
He 6vini0 u 200a. Kak s moena eepHymucs 6 konneox? A mHozo
NaKana u3-3a c60ezo Hecuacmos. Imo Ovino moe coxaneHue
Ha 8C10 HU3HD!»
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3. ITopaepskKa ceMbH, CHITPABIIasA Ba)KHYIO POTIb B 00pa-
30BaHNU

V3 noxoneHns B MOKOJIEHNE IOV SKWIN B 3aKPBITO Jie-
peBHE, M30/IMPOBAHHOI OT BHENIHETO MMUpa. B panHMi1 nepu-
0l 0OCBOOOX/IeHNs B JiepeBHe He ObUIO HM Tas3eT, pajyuo, HU
pasB/eKaTeNbHbBIX 3aBeJJeHNI, HY KyJIbTYPHbBIX MEPOIPUATHUIA.
BONBUIMHCTBY HErpaMOTHBIX KPeCTbssH ObIIO TPYAHO 3a060-
TUTBCA O CBOMX ceMbsAX. OHU He BUJEIM HUKAKUX XOPOIINX
pe3y/IbTaToB B 00pa3oBaHMM, IOCKOIBKY OHO OBLIO JOBO/IBHO
laJIeKo OT MX IIPAKTU4YecKoil )k13Hu. Ban CuMeil BCloMuHana,
KaK ee YUUTe/Is XOAVIN 110 JOMaM C LIe/II0 YTOBOPUTDb POAUTe-
JIeVl OTIPABUTD JeTell, B OCOOCHHOCTY JJo4Yepeli, B KONy, Ha
4YTO UM OTBedatn: «HeT Hy>XIbl OTIPABIATDH JeBOYEK YIUTh-
s, Belb OHM PAHO VW/IV TIO3[JHO BBIVZYT 3aMy>K I B KOHEYHOM
UTOrE YUAYT B Uy>KYI0 CEMbIO».

bnarogapsa HacroitunBocTu cBoux ceMeit Ban Cumeit, JIn
CytoH u Yan Q3HNAHD CMOIIM HONYYUTH 0a30BOE LIKOJIb-
Hoe oOpa3oBaHMe B Takoe Tpy#Hoe Bpems. OHM ObUIn 1160
MJIQIIIVIMU, TNOO0 eVIHCTBEHHBIMMU JIeTbMI B ceMbe. CTapiune
cecTpbl MIM 6paThst MOITIM IOMOTaTh CBOMM PORUTENIAM pa-
60TaTh B 1OJIE, YTOOBI YTO MJIAAIIAsl MOIJIA XOAUTD B IIKOJY.
Yan O3HIAHD NOfIeTNIACh CBOMMM MBIC/IAMU O TOM, UTO IIO
CPAaBHEHUIO C [[PYTMMU JE€TbMI €ii IOBEe3JI0, IOTOMY 4TO €€
34Tb 6611 oduiiepoM B [lekuHe 1 MHOTO 3HAJI O IO/Ib3e OOpa-
30BaHNsA, ¥ TOOLIPSI U/IEI0 OMTH B IIKOJY.

Terymka JIu roBopuna: «Most cecmpa u 6pam nomozanu
Mmoeti mamepu 60 éceti msienoi pabome 6 none. Bce noddep-
HUBATIU MEHT 6 MOM, 4O S NOUWINA YHUMbCA — 5 eOUHCH-
BEHHAA, KIMO NOCeULan wKomy, 6ce 0CmanvHvle 4jieHbl cembl
6esepamommol. Mos mama ecez0a meHsi n006adpusana, Hecmo-
MPS HA HYMKYI0 YCMAZIOCHb NOCTIE MANEN020 MPYO068020 OHS
— OHa 8epuna, 4mo o6pasoearue — 1Mo None3Ho, XOms U He
Mo2na 00BACHUMb NOYeMY».

Terymka Ban Bcnomunana:

«Byoyuu 6 HauanvHoli wiKose, I YHUNACL C MHOUMU Oetmb-
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Mu ¢ moeti OepesHU, 00HAKO, C Nepexo0oM 8 CPeOHI0t0 WIKOTLY,
udest «becnone3Hocmu yuebvl» pacnpoCMpaHunacs cpeodu Moux
o0HoknaccHuxo8. MHozue 6pocanu 06yuetue, U 6 moze s 0Cma-
71acb eOUHCMBEHHbIM YueHuKom 60 6ceii wikone. Kax u 6onv-
WuHcmaeo Oemeti, 51 He Xomena UOMu Ha yueby, MHe XOMen0Ch
uepamov co ceoumu ceéepcmuukamu. Ho mama 6vuia docma-
MOYHO CMpo2a U HAKA3bIBANA MEHS 3a HexcenaHue YHUmvcs u
npoeynovt. IlomH1o, 00HANKObL 5 COEHANA C YPOKOB U CNPAMANACH
6 dome y 6abywiku. Koz0a mama meHs HAWIA MAam, OHA MeHS
CUNIbHO HAKA3AA, OHA OUNA MeHS 00 1ex Nop, Noka 5 He coed-
CUNIACL 8ePHYMbCA 68 WKOMY. MH020 7iem cnycms mMOs 3HAKO-
Mast, Mol ObLIU POBECHUKAMU, HAN0BAIACH CB0ELi MAMePU: Ml
JIOANILHO OMHOCUNACL K MOeMy OMHOUEHU K yuebe, moz0a
kax mamov Cumeti omaynuna ee u 3acmasuna éepHymocs. Ilo-
3Je OHA NOCMYNUA 8 KOJINeOH U HAWTIA XOPOuLyto pabomy 6
OKpYy2e, HO 5T 00 CUX NOP HUBY 6 OepesHe 6e3 KAKOLi—ubo cma-
OUNLHOCMU U KAPbEPDLY.

4. TpaMOTHBIII Ye/TOBEK U IBIDKeHNe 6e3rpaMOTHOCTH

KpecTbsiHe, )xMBIIMe B M301MPOBAHHO IepEBHE, HE 3HAIIN,
KaK BBIIJIANT BHEUIHUI MUP, IOTOMY 4YTO B TO BPEMA B Jie-
peBHe He OBbUIO HU Pajio, HY Ta3eT, X eANHCTBEHHBIM CIIOCO-
60M IIPOBECTY JO/ITMIT TOMHBIN Be4ep — 3TO C/IYILIATh «HAPOJ-
Hble CKa3K1». babymka Yan ropopuna: «O6b1uHO nocrne yiuHa
KpecmusHe, MACL 6 C60UX 00MAX C HePenUHbIMU KPolUamu,
cobupanuco 60Kpyz uenoéeka, y Komopozo 0viia xopouwias na-
MAMDb, NOCTYUIAMb €20 PACCKA3bL, 7Ie2eHOAPHbLE UCMOPUL UTU
HAPOOHblE CKASKU.

«'paMOTHBIMM TTIOABMU» CUYUTATNUCH T€, KTO YMe/ YUTATh
VLU TIMCATh HECKOJIBKO CJIOB, 0COOEHHO MIcaTh Kamnurpadu-
yecku. HexoTopoe Bpems OHM XOOWIN B 9aCTHbIE IIKOJIbBI, 1
VX YBa)Ka/IM, IOTOMY YTO OO/IBIIMHCTBO AEePEBEHCKUX ObIIN
HEerpaMOTHBIMU. DTHX JTIOfiell OOBIYHO NMPOCYIN INCATh Ky-
n1eThl Ha TyHHbIT HoBblil rof fnsa MecTHbIX Xurtenei. He-
KOTOPbIE Y3 HI TaK>Ke BBICTYIIA/IN B POJIM BeAyIINX Ha OOJIb-
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VX MEPONPUATUAX, TAKUX KaK CBagbba VI MOXOPOHHAs
[lepeMOHNs B 3aTUIIbe CeTbCKOX03SIICTBEHHOTO ce30Ha. JIn
CyloH pacckasaa, 4To, KOIZla OHa BO3Bpalllalach JOMOIL Ha
BBIXOJHbIE, COCEN TOJIIAMM XOAVIN K HEN JJOMOM C IIPOCh-
0071 HalMCaTh WIN IMPOYNUTATD HUCHMO MYXY, KOTOPBIil ObLI
conpaTroM Ha cmyxb6e. JIpyras rpynna «o6pa3oBaHHBIX JTIO-
ievi» — 9TO LIKOJIbHBIE YYUTeNs. B IpefcTaBIeHnn cenbCeKux
ieTeil O «BHEIIHEM MUpe» YIUTeNs UTPaIu BaXKHYIO POb
KaK «TpaMOTHBbIiI yenoBek» usBHe. JIn CyroH ropopuna: «f1
00 cux nop NoMHI C60uUx nedazozoé cmapuieti wikonvl. Ilo
CpaBHeHUI ¢ memu, Ko npo8ooUs yenvlii deHb 8 NOAIX NOO
APKUM CONHUEM OHU 6bleiA0eNIU 0UeHb d/eedHmHo. VIX Ku-
matickuti Obia YUCMBIM U KPACUBHIM, OHU KPACUB0 00eBAIUCY,
UM He ObLI0 HYHObL pabomamy 6 nose 6 3HOUHbIL UNU 00HONU-
6bili 0eHb, U OHU UMENU CMAOUNLHYI0 3apNAAmy — maxue 10U
NONb306ANUC OONLUUM NPUOPUMEMOM U BOCXUL4EHUEM Y
6cex 0epeseHCKUX Hcurmesei».

N3 BocniomyHaanmii /In CyroH MOXXHO NMPOCTIEANTD TEH/IEH-
LU0, YTO C HAa4YalIoM 1bepanusaluy mKon 6bUI0 HEMHOTO,
HO CO BpPeMeHeM MX KOIMYeCTBO 3aMeTHO BO3pocyo. Bee fe-
PEeBEHCKYe )KUTeIN, KOTOPbIe XOTe/IU OTIIPAaBUTh CBOUX JeTeil
B IIKOJY, JOJDKHBI OBIIM MPEROCTaBUTh MNOO JEeHbIH, M160
pabouyro cumy. IToMuMO CTpOMTENBCTBA TOCYAAPCTBEHHBIX
y4eOHBIX 3aBeleHN, IBVDKEHE 10 60pb0e ¢ HerpaMOTHOCTBIO
BeJIOCh TAK)XKe B CEJIbCKMX ¥ BedepHuX 1IKosax. CormacHo ro-
CYyHapCTBEHHOMY JOKYMEHTY, BVDKEHIE IIPOTUB HETPaMOTHO-
CTY — 3TO VHULIMVMPOBAaHHAasI TOCYAPCTBOM KaMITaHV 110 CHH-
YKEHUIO HETPaMOTHOCTY Cpefiu BCeX Bo3pacTHbIX rpymi. Korga
611 ocHoBaH HoBsiit KuTait, 6e3arpaMoTHOCTD cTaia 60/1bIIoin
pOo6/IeMOT ITepes; HOBBIM IIPaBUTE/IbCTBOM, ITIOCKO/IBbKY O0j1ee
80% nacenenus Kuras 6pi10 TakoBeiM. HoBOMY K1TaiickoMy
IPaBUTE/TbCTBY CTIOXKHO OBICTPO CKOHIIEHTPUPOBATD H0JIbIIIOE
KOJIYECTBO CPECTB /1 TAJIAHTOB 32 KOPOTKMI ITepUOJ, BpeMe-
HJ, 4TOOBI TONY/LIPU3MPOBaTh 00pa3oBaHMe Cpeay Hapofa.
C ycTaHOB/IEHMEM HOBOTO PeXXMMa MIONMY/ISIPHOCTb 00pa3oBa-
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HIIA B IePeBHAX Hab¥pasa HOny/sApHOCTD. Terymka /I Taxoke
ckasana: «/Jo cux nop nommio nosyHe: «bvime beszpamommuim
- 8ce pasHo umo bvumv crenvim». B mo epemst paboma 6 cene
6vLn1a USHYPAIOULE MANCEION, HO HECMOMPS HA 310 MOST cmap-
Wasi HeCKOIbKO Pa3 Nocermusia 3aHamus éevepHeti UIKOIbl, HO
npexpamuna ux u3-3a Hexeamxku spemeHu. B eeuepreri wixone
YHeHUKU U3Yy4anu HeKomopvle npocmole Kumatickue uepoeniu-
P, makue Kak «pabouUil» U «KPECHbIHUHY», UTU «MYHUUHA»
U OKEHUWUHA», YHUTUCH NUCAMb COOCBeHHOe UMS U HANPAs-
JIeHUSI CIOPOH céema.

OpHOI 13 OCHOBHBIX 3aja4 y4MTesIell B TO BpeMs ObIIo 00-
y4eHMe YIEHUKOB U APYIUX JKUTENEN JEePEeBHU KUTANCKOMY
A3bIKy. Terymka JIu Taxoke roBopuia: «A nomui, k0204 5 yuu-
7IACb 8 HAYAILHOU WKOTIE, Y yHumerneti 6ce20a Obinu cOOpanus, 6
mom uucne 3a npedenamu 0epesHu, 8 20pode, Op2aHU308aHHbLE
npasumenvcmeom. OHu makie npoxoounu ocoboe obyuerue,
4mobvl HAYUUMbCS 2080PUMb HA «NYMOHZ Xya» (MAHOAPUH-
CKUll KUMatickuil A3viK), a Noce 6036PAULATIUC 6 ULKOTIbL U Ne-
pedasanu Ham céou 3Hanus. Hac maxce 3acmasnsanu uepamo
opamy «Cron Mbaii Kaii Xyau» ons nonynsapusayuu 08uxeHus
NUKBUOAUUU HeZPAMOMHOCIUY.

ConmanbHass MOOMIBHOCTD Y TMYHOCTHOE Pa3BUTHE

IIpy usydeHUM >XM3HEHHOTO OIBITAa TePOVHDb HACTOSIIEl
CTaTby, KOTOPBIE, K CYACTDIO, IOy TOCYAAPCTBEHHOE 00-
pasoBaHIe, HECMOTPs Ha BCE TPYAHOCTY, MO>KHO OOHAPY>KUTb,
9TO B VX IMYHOCTHOM Pa3BUTHUM U CAMOVeHTU(UKALMY TIPO-
usomm 6onpine nepemensl. Tak JIu CyoH oTMeTnIa ciemy-
IOIIYIO TI0/Ib3Y, KOTOPYIO OHA MOJTy4M/Ia OT 0OPa3OBaHMS:

«f ocmenunace ewitimu 6 n00u, ysudena, Kax 6vlenAOUM
eHewHuti mup. Bnepevie s omnpasunace 6 ye30Hwiti 20poo,
k020a mHe 6vin10 15 nem. IlomHio, 6 wiKose HAC NONPOCUNU COe-
name ¢omo 0ng ammecmama o cpedHem obpaszosaruu. Ho 6
OepesHe He ObLI0 HOMOCANIOHA, U MHe Npunoce npoiimu 30
Munmv 0o 2opoda, 20e s cOenana nepeoe 6 ceoeti Hu3Hu gomo.
bnazodaps mHozonemHemy uKonIbHOMY 00pA30BAHUI0 S yMErD
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YUMamo, y3HABAMb MHO20 UHPOPMAUUYU U3 KHUZ U 2a3em — 5
Moena 6vl culumv 00ex0y 07Is C60UX derneli 6 CO0mMeemcmeul ¢
pexomenoayuamu «Cnpasouruka no Kpoiike u uiumoio».

Yan OaHIAHD TaKKe FOBOPUIA:

«Obpasosarue npudano mue «0annsH» (y6epeHHOCMb), 4mo
c0enano meHs 00CMAMO4HO CMebIM Bbliimu 6 n10u. A He uc-
NbiMvleana cmpax npu noe3oke Ha mexc0y20poOHUM asmobyce,
MaK KaK f Moena npovumamov Ha3eauue aémobycHol ocma-
HOBKU — A 3HAZNA, KAK Kynumov Ounem u 20e eviiimu. [pysum
He2PAMOMHBIM HEHUWSUHAM NPULUTIOCH NPOCUMb MEHS HOMOUDb
UX conposooumv 6 20p00, NOCKONbKY OHU He MO2IU NPoUU-
Mamv HU 1064 ».

Ban Cumeit ocTanach 0ueHb JOBOIBHOI CBOE ITefjarornye-
CKOJI Kapbepoil — OHa mpopaboTasna 6osee 32 jieT, mpex/ye 4eM
BBILIIA Ha IeHcuo. Ee cunTanm ogHNM U3 JTyqIINX yIuTesei
KUTAJICKOTO A3bIKa B cBoelt mKose. OHa roBopurt: «To, umo s
umero cetinac, 6bL0 0OCMUSHYMO YNOPHBIM MPYOOM U MOUMU
cnocobrHocmamu. Mou knaccol 6cez0a Obinu y4uUMu cpeou
OCMANbHBIX 6 OKPY2e».

T'oBopst 0 cBoeit Marepy, cblH 6abymky Yan ckasan: «[lo
CPABHEeHUI0 ¢ Opy2UMU 0epeBeHCKUMU HeHUUHAMU, MO MAMb
ocobenHo paccyoumenvua. Ee nenezko obmanymo unu 66ecmu
6 3a67yxoeHue, NPU IMOM OHA MAKHe 00CAMoUHO 2ubKas,
upesmepHas ynpaAmMcmeo — amo He npo Hee. IIpu amom oHa
6ce20a cmpemunacy 3apabomamos OeHez, «6vlOpamvcs U3 6eo-
HOCMU», 00X005 NePceKmusy «oOCmamocsa» 6 nose».

Y106 HPOKOPMUTH CBOVX IIATEPHIX HeTell B iepeBHe, YaH
®suysiHp MPo6OBaIa BCEBO3MOXKHBIE CIIOCOOBI 3apaboTKa.
Ona moKymana sifija B epeBHe U NpOJjaBajia UX B ropoje, a
TaloKe IPOJaBaja OBOILIV BO MHOTME Ceja, cobupana puc u
VICIIO/Ib30BAHHBII IVIACTUK Ha Ipofaxy. OHa ropuiach TeMm,
4TO 3apabaTbIBaeT Ha >KVM3Hb CBOMMM pyKamu: «JVcmopus
Moeti HUSHU — SMO XOPOULAsT KHUA».

O6paszoBaHye TaKKe OTKPBUIO IEPCHEKTUBBI YAAYHOTO
Opaka: Ban Cumeit BbIIIa 3aMyX 3a TOPOZCKOro pabodyero,
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JIn Cymert - 3a uHTeNIeKTyana, a Yan OaHIAHb — 32 CONATa,
4yeMy 3aBUIOBAJIN IPYTHIE JIeBYIIKU TOTO BPeMEHN.

JIn CyroH ckasana: «f eOuHcmeeHHAs 0e804KA 8 Moell ce-
Mbe, NONYHUBUIAT MHO20/IeMHee WKONbHOe 06pasosatue. Mos
MAmov U MO cmapuias cecmpa 0ecnoKounucs o moem 6paxe,
Ko020a 8 24 200a s 0cMaAnacv «He3amyxnHeil MONOOOU HeHUU-
Hotl» 6 OepesHe. O0pa306aHUe OMKPBLIO MHe HOBYI0 nepcnex-
muey 6paxa. Om ecezo cepoua 5 Henana HAtmu epamomHozo
ueno8ekd, He XOmend 6vixo0umv 3amyx 3a Heeexdy. K cua-
Cmblo, y M0e20 Myxa évicuiee obpasosanue. Mol makie npu-
Oaem 6onvuioe 3HaveHue 00yHeHUI0 Haulux oemeti».

Bce Tpu >KeHIUMHBI 3asBUIN, YTO YAE/SIIOT MHOTO BHMMa-
HMsL YYEHUIO CBOMX JieTell, Befib 9TO OTpa)kaeTcs Ha Bcell ce-
Mbe. JTO ellje OfHO Ba)KHOE M3MeHeHVe, KOTopoe o6pasoBa-
HIIe IIPUBHECIIO B XXM3HB JI0fIEN], 4TO ropasno BaxkHee B Kurae,
0COOEHHO B Ce/IbCKIUX palloHaX, I7ie AeBOYKaMU IpeHeOperaoT
VI JaKe JIMIIAI0T BOSMOXKHOCTU XOJMUTD B LIKOJTY.

3aknrouenne

B nepuon kpaiiHeit 6efHOCTY U TeHZEPHOTO HepaBeHCTBA
B Hauase 1950-1960-x romoB KUTaiCK1e CenbCKMe >KEeHIUMHBI
CTQ/IKMBAIMICh C OTPOMHBIMY TPYAHOCTAMU IIpU OOyYEHMN.
Ha mporsbkennn MHOTMX BeKoB obpasoBaHue B Kurae 6b110
«UCKJTIOYVTE/IbHBIM IIPAaBOM 60raThix». OJJHAKO «BCETa MOX-
HO HaJTU TPELIVHBI, Yepe3 KOTOpble MOXKHO HAaMTU BBIXOY.
Tak, Kak MUHMMYM TPY >KEHIIVHBI 13 OeJHBIX CeTTbCKUX Ce-
MeJl ITOTy4M/IY BOSMOXXHOCTb XOJUTDb B IIKOJY.

OO6myMy yepTaMu BceX TPeX TepOMHb OBUIN: BO-IIEpPBBIX,
BCE OHU ABJIAIOTCA MIAALIVMU IeTbMY, HaJl KOTOPBIMU CTOAT
crapiuye 6paThs Y CECTPBI, VIN eAVHCTBEHHBIMI HeThbMU B Ce-
Mbe. Poutenu u crapimme 6paTbs ¥ ceCTPbl HEC/IU TSDKEIIBII
¢busndecknit Tpyx Ha IOJAX, AaBasg UM BO3MOXHOCTb ITOCe-
I[aTh LIKOJY; BO-BTOPBIX, HEKOTOPBIE WIEHBI CeMbl, paboTa-
IoLIIMe 33 IpefieNlaMyl IePeBHY, MOTJIY IUTATUTD 3a O0ydeHue U
OKa3bIBaTh (PMHAHCOBYIO MOJ/IEP>KKY MX obpasoBaHmio. Exxe-
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rofHas IUIaTa 3a o0y4eHMe U YIeOHVKY ObUIN 3HAUNTETbHbI-
MU pacXOIaMM JIIsl CeTbCKUX ceMell, 0COOEHHO MHOTO/I€THBIX.
Tak, MHOTMe JeTM Opocamy ILIKONY M3-3a HEBO3MOXKHOCTU
OIUIAuMBATh JajibHelillee 00yUeHe; B-TPEeTbUX, 9T 00paso-
BaHHbIE KEHI[MHbI OTMETWIN, 4YTO IPUUMHA, TI0 KOTOPOJ OHUI
CMOT/IU IPOZIO/KUTH CBOE 0Opa3oBaHue, IOMUMO IO P>KKI
CO CTOPOHBI UX CEMbM, OHU ITOYYa/lIl UICKpEHHEE YIOBOIbCT-
Bl OT YTeHMs ¥ oOydeHus. VIM [ielicTBUTENBHO HpPaBUIACh
IIKO/IbHA >KV3Hb.

Pacckasbl 00 ombITe MIKOIBHOTO 00Pa30BaHMUA TPeX Cellb-
CKMX >KEHIIVH B KOHTEKCTe IepexofHoro mnepuoja B Kurae
OTpaswIM pPa3BUTHE CENTbCKOro oOpa3oBaHuUsA B CTpaHe. VX
OIIBIT, NAMATb U MHTEPIIpeTanysa ABIAITCA XOPOIINM UCTO-
PUYECKMM CBUMETEIbCTBOM, IO3BOJIAIIINM MHTEPIPETUPO-
BaTb Ce/lbCKoe obpasoBanue B 1950-1960-x rogax, u TO, 4TO
0bpa3oBaHIe MOXKET JaTh )KEHIINHE U3 CeNbCKON KUTAMCKOIM
IEepEeBHIL.
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HAnu I[310nbXxXyYH

Houenm, Uncmumym asvikos u kynomypul. Hlanxatickuti nonumuxo-
ropuUOUUecKUll yHusepcumen.

CKpBITBIII TONOC: ONBIT 00yYeHUs KeHIMH Kutad B cenbckoii mKo-
ne B 1950 — 1960-¢ roampI

AnHoranusa. B maHHOI craTbe paccMarpuBaercs 0O6pasoBaTeIbHbII
OIIBIT TPEX >KEHIIMH, YIYMBIINXCA B CE/IbCKOI MmKosie B 1950 — 1960-e roppr,
TaK)Xe M3BeCTHbIe KaK rOfibl paHHero crpoutenbcrsa «Hosoro Kutas».
C KaXfoil U3 PEeCIOH[IEHTOB ObIIO IPOBEEHO MHTEPBBIO, OTPaKalo-
1lee >KM3HEHHbIe CTOPUM, C I1e/IbI0 BBIACHUTD, KAKOe 3HaUYeHMe /I HUX
MIMeJIO IIKOJIbHOe 00pasoBaHMe C TOYKY 3PeHMs MOMCKA JyYIIeil JKU3-
HU. ABTOpOM HacTosMIeil paboThl ObUIN OTpeneseHbl IPobIeMbl, C KO-
TOPBIMM TIPUXOAUNIOCH CTANIKMBATbCA KUTAMICKMM SKEHIIMHAM M3-3a UX
OBOJHONM MaprMHAaAM3aLUM MIEHTUYHOCTYM ¥3-3a TEHJEPHBIX OIpaHU-
YEeHMIT ¥ HU3KOTO COIMaNbHO-9KOHOMMYECKOTO cTaryca. Tak mccnepmo-
BaHIe II0Ka3ano, YTO, BO-TEPBBIX, TOMIOJ M COLMaNbHAs HeCHpaBemIn-
BOCTb OBUIVM OCHOBHBIMU NPEIATCTBIUSMM IS IIKOJIBHOTO 06pa3oBaHms
CEeNbCKUX JKEHIIVH; BO-BTOPBIX, YWIEHBl CEMbM UI'PANM Ba’KHYIO PO/Ib B
JKUSHM Ka)KIOJ >KEHIUHbI, IIOMOTasi UM 3aBepLUINTh 0Opa3oBaHue, He-
CMOTpsI Ha HeBepPOATHBIE TPYLHOCTH; B-TPETbUX, 0Opa3oBaHue OKa3aIo
IIOJIOKUTE/IbHOE BIMsAHME HA TeHepHOE PaBEHCTBO Cpefiy HaceJIeHNU U
JIMYHOCTHOE Pa3BUTHE CENbCKMX >KeHI[UH. boppba cenmbyaH 3a JOCTYII
K 00pa3soBaHUIO KEHIIVMH 1 y4acTie B HeM ob6epHynach GOJBIIOIL Ipo-
671eMOJf, BBI3BIBAIOIEN CEPbE3HYI0 03a00YEHHOCTD IIpelofaBaTeneit u
uccnenoBaresnell coepeMeHHoro Kurtas. B pesynbraTe npojenanHoit pa-
6O0TBI TaHHOE VCCIeflOBaHMe [IPU3bIBAET HAIPABUTDb OO/Iblilee BHIMaHIE
Ha No/IIeP>KKY COBPEMEHHDBIX CEeNbCKIX LIKOJI.

KnioueBbie cmoBa: MCTOPMA XU3HU, KUTAMCKIE CETbCKIE SKEHIUHDI,
IIKO/bHOE 06pasoBaHue, CKPhIThIE TOIOCA.

Yan Junhong

Associate Professor, Institute of Languages and Culture. Shanghai Uni-
versity of Politics and Law.

The Hidden Voice: Chinese Women’s Experience in Rural Schools in
the 1950s and 1960s

Abstract. This article examines the educational experiences of three
women attending a rural school during the 1950s and 1960s, also known
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as the early construction years of “New China.” A life story interview
was conducted with each of the respondents to find out what significance
schooling had for them in their search for a better life. The present author
identified the challenges that Chinese women had to face due to their
double marginalized identity due to gender restrictions and low socio-
economic status. Thus, the study showed that, firstly, hunger and social
injustice were the main obstacles to school education for rural women;
secondly, family members played an important role in each woman’s life,
helping them complete their education despite incredible odds; thirdly,
education has had a positive impact on gender equality among the popu-
lation and the personal development of rural women. The struggle of vil-
lagers for access to and participation in women’s education has become a
major problem of serious concern to educators and researchers in mod-
ern China. As a result of this work, this study calls for greater attention to
be given to supporting modern rural schools.

Key words: life history, Chinese rural women, school education, hidden
voices.
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Ma Anun
Acnupanm. ncmumym unocmpantvix A3vik08. Poccutickuil
yHusepcumem 0pyx6v. Hapooos umeru Iampuca JIymymoui.

Camoo6pa3oBaHue 11 TBOpUYECKOE pa3BUTIE
JIMYHOCTH OyAmyIero cnemyanucra*

B Havase Hamero ycciefoBaHusA MOINbBITaeMCA 3aflaTh Ha-
[JIANHBIA BEKTOP, TE3UICHO OIpefe/ARIINI COBOKYITHOCTDb
MIOHATUM B 3asBJIEHHOM TeMe. O63op aKaJgeMN4IeCKUX U TOJI-
KOBBIX C/IOBapeli I03BOJIsIeT YCTaHOBUTD JIBa OCHOBHBIX 3Ha-
JeHMs C7IoBa oOpa3oBaHMe. B ToM 1 npyroM moHATMY CBsA3a-
HBI IIPOLIeCC ¥ pe3y/nbTaT. B mepBoM 9T0 06pa3oBaHMe HEKUX
MaTepuaabHbIX WIN HeMaTepUanbHbIX CTPYKTyp. Hampumep,
obpasoBaHye TOPHBIX CTPYKTYp, 0bpasoBaHue obiecTa (pu-
JIATE/IICTOB M TaK fjasiee. Bo BTOpoM 3TO f1eficTBIUA HAaIIpaBIeH-
Hble Ha ITOJTy4eHle ONpe/ie/IEHHBII Habop 3HAHWIT, YMEHMIT U
KaK pe3y/IbTaT IO/Ty4eHVe KOHKPeTHON KoMIreTeHyn. besyc-
JIOBHO, 9TO JOBOJIHO YIIPOIIEHHOE TOJNKOBAHINE, IIOCKOIbKY
9TO IIOHATHME 3aCITY’>KMIBA€T MHOTUX I/ICCHeHOBaHI/II‘/JI.

B noBcegHeBHOM, 00BIIEHHOM IIOHMMaHNUK TOZ 0Opa3oBa-
HJeM OOBIYHO IOHMMAIOT Ipolecc obydenns. CaM mpoiecc
obpaszoBanusa auddepeHIVPyeTcss B 3aBUCUMOCTY OT BO3-
PacTHOJI TPYIIBI U MOApasfeNAeTcss Ha CIeAYIONie OCHOB-
Hble BuAbl. Obuiee, mpodeccuoHanbHOE, OMOTHUTENBHOE,
npodeccuoHanpHoe obOydeHue. Bce mepeumcieHHBle BUMIBI
VIMEIOT CBOIO CITelN(PUKY, CETMEHTALUIO Vi CBA3AHHYIO C 3TH-
MU SIBJIEHUSIMYU BHYTPEHHIOIO IOTUKY pasBuTus. [Iporecc 06-
ydeHus B Poccuiickoit @egepanyy fOCTATOYHO BApUATUBEH U

* © Ma funn, 2023.
Camoo0pasoBaHile ¥ TBOpYECKOe pa3BUTIE TIMYHOCTH OyAylero
crenyanncra
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MOXXET IIPOXOANUTDH B OYHOM, 3a0YHOI, CMEIIAHHOM OYHO-3a-
OYHOI1, a TeIepb elllé U IOCPEICTBOM JUCTAHIIVIOHHOI (OPMBI
o6y4enns. Bce mporeccsl 06y4deHVs B TOJ WM IHOV CTEIIeHN
PETYIMPYIOTCA CUCTEMON CTaHAAPTOB, KaK (ellepalbHbIX, TaK
VI yCTaHaB/IVBaeMbIX CaMIM y4eOHbIM 3aBefieHueM. Ilopguep-
KHEM, 4TO caM IIpollecc 06pa3oBaHMsI HAYMHAETCA B TOLIKO/Ib-
HOM BO3pacTe, C/IefloM UJIET cpefiHee oOpasoBaHue oblee Mn
podeccuoHaIbHON, MOC/Ie OMyYeHNs aTTecTaTa O CpefHeM
06pa3oBaHNM, BO3SMOXXHO IIOJTy4eHNe BBICIIETO 0Opa3oBaHIe
C IPUCBOEHMEM COOTBETCTBYIOIIeil KBamuduKanym. CanrtaeMm
HeOOXOIMMBIM CKa3aTbh HECKOJIBKO CJIOB O ABYX gopmax o0y-
YeHIs1, CBSI3aHHBIX C TEMOJ YICC/IEOBAHMS 10 MHOTVIM KOMIIO-
HeHTaM. HajomHasa ¢popma oOyueHNUs B IIKOJIE VICIO/b3YeT-
Cs1, KaK IPaBUIO, I YI€HMKOB, He MIMEIOLINX BO3SMOXXHOCTD
o0y4eHMs B LIKOJIe IO MEAMIIMHCKUM HoKasartessaM. ITo cyTn,
OHa HAaIlOMMHAeT TPAAVLMOHHYIO 32 UCKII0YEH)EeM TOTO, YTO
B KIacce ofyH ydamuiica. O6ydeHne IPOMCXOAUT HA JOMY
II0 CTaHAAPTHBIM IIPOrpaMMaM, IIKOIbHBIMK yunTenamu. Ce-
MejiHOe 00y4eHye 3aMeTHO OT/INYAETCS OT TPAJUIIVIOHHOTO U
HagoMHoro. Popurenn camu GopMMpYIOT IporpaMMy obyde-
HISA, OPTaHM3YIOT Y4eOHBIiT poliecc. B mkore Takoi y4eHnk
CHaéT KaK eXXerOJHble MCIBITAaHVs, TaK ¥ UTOTOBO 9K3aMeH
Ha aTTeCTaT O IOJTyYeHNM CPefHero 00pa3oBaHysL.

B npopo/mkeHne pa3BuTIe TeMBI Cie/laeM HOIBITKY pasjie-
JINTb NOHATKA 0bpa3oBaHue u obydenue. B cen 3a MHOrMMU
VICCTIe[IOBATEIIAIMY MBI [TOJIaraeM, 4YTO BTOPOe YacTb HEepPBOTO.
B mporjecce 06pas3oBaHusA 4enoBeK He IIPOCTO IOTydaeT HeKO-
TOpPBIT HabOp 3HaHMIT ¥ yMeHuIL. [lapaienbHO ¢ ycBOeHMeM
Habopa 3HaHMII, IPOUCXOIAUT HpoLecc GopMUpOBaHUS TNY-
Hoctu. Ha mpoTspkeHuM Bcero BpeMeHM 00pasoBaHusA, a OHO
MOXXeT He IMEeTb BPEMEHHBIX PaMOK, B OCHOBHOM 3TO 3aBUCUT
OT CaMOJl IMYHOCTY, Ye/IOBeK KpoMe Habopa 3HaHWIT U yMe-
HIII, yCBauBaeT HaOOp KyIbTYPHBIX, MOPa/JIbHO-HPAaBCTBEH-
HBIX, 9KOHOMIYECKUX IleHHOCTell. OJHOBPEMEHHO C 9TUM
HpoucXoanT GopMMpOBaHME XapaKTepa, COBEPIICHCTBOBA-
HJle KOTHUTVBHBIX U (U3NYECKMX BO3MOXKHOCTEN Ye/lOBeKa.
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CaMm mpornecc 06pa3oBaHusA Hepa3pbIBHO CBS3aH C KY/IbTy-
pOIT U MOTyYeHNeM IIepBOTO XM3HEHHOTO OIIBbITA, YTO BaXK-
HO JJIs conuanu3anyy denoBeka. CyIIecTBYIOT pas3juvHbIe
¢dbopMbI 06pa30BaTEIBHOTO IPOIIECca, MbI YXKe YIOMMHAIIN
06 sTom npexpe. [lOMOMHNM CKa3aHHOE HECKOIbKUMM CIO-
BaMM 0 PyHKUMAX 0O0pa3oBaHMA B oOIIecTBe. ITO B IEPBYIO
odepesib KyIbTypHasd, obecleunBaollas repegady KylIbTyp-
HBIX LIEHHOCTEN, COXpaHeHMe NIPEEMCTBEHHOCTY ITOKOJIEHWIA.
CounanpHasa QyHKIMA - 671arofaps eif 4eI0BeK BXOANUT B 00-
I[eCTBEHHYIO JKU3Hb, Y>Ke UMesl HaBbIKY 00IeHNs, Habop Mo-
TYBALMIL, IEPBBIIl COLIMATbHBII OIBIT. DKOHOMMYECKast PyHK-
IVIs: pe3y/IbTaT 0OpasoBaHNsA — 3TO IOJYYeHME YeTIOBEKOM
OIpefieNIEHHON KOMIIETEHIMN VIV KOMIIETEHLIUI IS YCIIel-
HOTO BXOXX/IeHVSI B TPY/IOBYIO [eATENTbHOCTD U Ja/IbHEIIIero
IIOCTPOEHNUA Kapbepbl. MBI IIO/1araeM, 4To COfiepXKaHue I0-
HATUA OOyYeHMe CBOAUTCS K HabOPY METOAMK, TeXHOJIOTHIL,
IpOrpaMM, TEXHUYECKMX CPeJCTB, HAllpaBJIeHHbIX Ha obecIie-
JyeHye Iepefiauy Olpee/IEHHOr0 Habopa yMeHUI, HaBbIKOB,
3HaHWit. Kymaccryeckuit win TpagMIMOHHBI ITyTh 00y4eHNs
IpeJoaraeT IIOTHOE COTPYSHNYIECTBO MEXAY 00ydaeMbIM
u obydaromum. Mexpy yunreneM u ydeHukom. Llenpio n pe-
3y/IbTaTOM IIpoljecca OOyYeHMs B Iepefade ¥ 3aKpeIvIeHUn
YIOMSHYTOTO HabOpa B KaueCTBEHHOM ¥ KOJINYECTBEHHOM
otHoueHnyu. ObyuyeHne, Tak ke, Kak ¥ 00UV mpoiecc 06-
pasoBaHusa auddepeHpoBaH M0 GopMe U COEP>KAHUIO.
I[Tpomecc oO6y4deHus uMeeT BpeMeHHbIe PAMKI, CBSI3aHHBIE KaK
c Bo3pacToM oby4yaeMoro, popmoit 00ydeHus, TUIIOM o0yde-
HUs 0011100 pasoBaTeIbHOE WIIN CIIeLMaTN3MPOBaHHOe. 3a/ia-
ya 00Oy4alolero cosfaBaTh YCIOBUA JyIA Haubosee IOTHOTO
ycBoeHMs obydaeMbIM yuebHOro Marepuana. Kak mo ¢opwme,
TaK ¥ 110 cofiepkaHuio. OfHaKO HMKAKOe YCBOEeHIe MaTepuaa
HEBO3MOXXHO 0e3 ycumit 00y4aeMoro 0 yCBOSHMIO MaTepua-
na. PasymeeTcs, MHOTOe 3aBJMCUT OT HAa4a/IbHOTO YPOBHSA 3Ha-
HUI1 obydaemoro. ViTorom o0y4eHNsA NMPOMEXYTOUHBIM WM
KOHEYHBIM SABJIAETCA JOCTIDKEHME OIpPefie/IEHHOTO YPOBHA, a
MIMEHHO: CPEHETO, 3Ta/IOHHOTO /Y BO3MO>KHOTO.
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Kak n3BecTHO HayKka 06 06pa3oBaHuN MIMeeT Ha3BaHUe ITe-
JlarOTMKa, a HayKa 06 00y4eHuy [uaKkTiKa. B aToit yacty Ha-
IIeTO VICCTIEOBAaHMs PAaCCMOTPUM COOTHOLIEHME 00eyX HayK
C IpeMeTOM, 3asIBJIEHHBIM B 3aIlaBUJ HAIIEero MCCIefoBa-
HudA. Kakoil O6bl HU ObUTa B manbHelmeM gopMa oOy4eHMs
Ha4ya/IbHOII, OTIIPABHOII TOYKOII Oy/[eT yCBOeHVe MUHUMAIb-
HOro Habopa 3HaHMIT OT KOTO-TO, a B Hallle BpeMsA pa3BUTIA
VICKYCCTBEHHOTO VIHTE/UIEKTA MOXXHO CKa3aTb JM OT Yero-To.
Ha camom piene pia Toro, 4To6bl HayYUTHCA YUTATh HEOO-
XOJIIMO 3HaKOMCTBO ¢ a36ykoit. ITocsie ocBoeHMA 3TUX 3e-
MEHTApHbBIX HaBBIKOB IOSBJISIETCSA BO3MOXXHOCTb TOBOPUTD
0 Hayajle camoobpazoBaHysA. TeM 6oee, YTO COBpeMEHHbIE
TEXHOJIOTUY KOMMYHMKAIMII ITO3BOJIAIOT [ie/IaTh 9TO HE BbI-
XOJis1 M3 JOMa 1 BBIOVIPATh He TOJIbKO IIPOrpaMMy O0yueHMs,
HO ¥ mperojasaresis. Mbl momaraeM, 4To OnycaHHyio ¢op-
MY JUCTAHIIIOHHOTO O0Y4eHNs TOCPEACTBOM COBPEMEHHBIX
CpeACcTB KOMMYHMKAIIMM BIIOJIHE BO3MOXXHO PacCMaTpUBaTh
Kak ofHy 13 popm camoobpasoBanus [4]. B omune ot tpa-
AMULMOHHOTO VJIM TOYHee K/IacCU4ecKoro obpasoBaHue o6y-
YeHMe MOCPeCTBOM camoobpas3oBaHusi 6ojiee BapuaTUBHO.
OHO MO>XeT BK/II0YAaTh caMble 9JIeMeHTapHble, KaK Halpumep
4TeHye KHUT. MBI y)Xe YIOMUHaMM o0ydeHue MOoCpeACcTBOM
COBPEMEHHBIX CPe[iCTB KOMMYHMKAIVV, BO3MOXKHO TaK >Ke
HOCelleHre PasINIHbIX KYPCOB M TpeHMHroB. Hekoropsre
VICCTIefloBAaTe/MN IOJIaraloT caMooOpasoBaHye JIMIIb JIOTOJI-
HUTENTbHON (POPMOII 110 OTHOIIEHNIO K KJIACCUYECKOMY, MBI
He pasfesnsgeM 9Ty TOUKy 3peHud. [lymaem, 4To camoobpa-
30BaHMe CTAHOBUTCS CaMOCTOSATEIBHBIM BUJOM OOy4YeHNs,
ec/n y>xe He cTano uM. Oco6eHHOTO B COBPEMEHHOCTY, KOTZIa
IIPOVMCXOANT B3PBIBHOV POCT KOMMYHUKATVBHBIX TEXHOJIO-
ruiil. VI BO3MOXHO y>kKe MOXKHO HauMHATbh pasroBop o6 oby-
YeHMM IOCPeCTBOM MICKYCCTBEHHOTO MHTe/UIeKTa. MBI Ioja-
raeM, 4To 6ypyiee B pasBUTUM 00pa3oBaHUs 1 OOy4YeHNs, B
IIVIPOKOM CMBIC/IE 9TUX ITOHATMUI, B MHTETPALMy BCEX VIMEI0-
wyxcs popm. He ncxmoyaem nosBienns HOBbIX. OCHOBHBIE
MOMEHTBI, 00beuHsIONmEe 00pa3oBaHue, B Y3KOM CMBICTIE U
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caMooOpasoBaHue 3TO MproOpeTeHNe B pe3yabTaTe IpoLec-
ca O6Y‘{€HI/IH OTIpEe/IEHHBIX HAaBbIKOB, yMeHMIA, 3HaHuit. Oc-
HOBHOE OT/IM4YMe HAaXOAUTCs B IporpaMmax obydenus. IIpu
TPafMLIMOHHOM, TPOTPaMMbl 0o0Jlee CUCTEMaTU3UPOBAHBI,
CTaH/[APTU3MPOBAHBI, CUCTEMATU3VPOBAHDI, UMEIOTCS OTHO-
CUTEe/IbHO efilHble oOpa3oBarenbHble MeTofinku. Camoobpa-
30BaHMe ITO3BOJISIET CAMOCTOSITENIBHO BBIOMPATh IpEeMETH,
y4e6HMKY, MeTozbl U ¢popMbl 00ydeHus. Ha Ham B3Isj 3T0
HEIOCTAaTOK, MOTYLMII IIPUBECTY K HEKOTOPOM XaOTU3aLUN
nporecca. JlymaeM, ecmy BHOCUTb HEKOTOPBI 9JIEMEHT CU-
cTeMaTU3aluy sIB/IeHIe caMOOOpa3oBaHye TOMbKO BBIUTPAET
ot aroro. Ha Hamr B3I/is/] JOCTOMHCTBO CaMOOOpa30BaHMs B
MIOJTHOI BO3MOYKHOCTY HEPEPhIBHOCTY mpoliiecca. Ha camom
Jiesie Helb3sl 3aKOHYUTD Bee By3bl. CaMooOpa3oBaHyme JOCTyII-
HO B JTI000M BO3pacTe Ha MPOTSHKEHNN BCEN KU3HIA

Bcé BbllIen3nokeHHOe MO3BOJMSET ClelaTh IpeaBapu-
TeJIbHble BBIBOABL. JleiiCTBMS MHAMBUAYYMa, HalpaBIeHHbIE
Ha MOJTyYeHN) 3HAHWII, HaBBIKOB, YMEHUIT B COOTBETCTBUM C
CaMOCTOATeNIbHO COPMUPOBAHHON IMPOTpaMMoit. [leiicTBus
[0 YCBOEHUIO C(HPOPMUPOBAHHOI IIPOTpaMMbI COIPOBOXK/A-
I0TCSI TIPOLiecCaMM CaMOpPasBUTUS U caMoBocmuTaHus. Ilo-
CKOJIBKY IIpOIlecc caMooOpa3oBaHus TpedyeT 3HAYUTENTbHOI
CaMOJVICIIUIUIMHBI, IUITAHUPOBAHMS BPEMEHU, OpTraHU3aIUN
CaMOCTOSITE/IbHOI YMCTBEHHOII paboTbl. KpaTkoe orcrymiie-
HUe, 0YeBU/THO, YTO MPOIiecC caMooOpasoBaHMs CBSI3aH C BO3-
pacrom. Ha caMoMm Ha4yanbHOM 9Talle, B IeTCTBE IPOTPaMMYy
camoobpasoBanus ¢opmupyror pogutenn. Ilo mepe B3poc-
neHus1 00y4aeMblil, BOBJIEKAeTCsI B COCTaB/IEHNE IPOTPAMM U
BbI6Ope MeTofa ob6ydyeHuA. C IOCTeAYIOMMM IIOTHBIM CaMO-
KOHTPOJIEM HaJ JeVCTBUSMU IO caMooOpa3oBaHuio. Takum
06pa3oM, MO>KHO TOBOPUTD, YTO CaMOOOpa3oBaHye 3TO OJUH
U3 BUJOB CAMOAKTyau3auuu. YTo KpaiiHe BaXXHO B YCTIOBUAX
MH(POPMAIVIOHHOTO ITOCTVHAYCTPUATBHOTO MM pPa, KOTAa 3Ha-
HUSI yCTapeBaloT ObICTpee, YeM HaKaIUIMBAIOTCA. PasnnudaHble
COIL[MOJIOTMYECKIIE OTIPOCHI TOKA3bIBAIOT POCT MHTEpPeca B POC-
cnitckoM obiiecTBe K peHoMeHy camoobpasoBanus. [To Heko-
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TOPBIM JIaHHBIM YVCJIO JIIOfiell 3aHVMAIOLIMXCSA JOXOAMT O
copoka u 6ojiee IIPOIIEHTOB aKTUBHOTO Hace/leHys. B ocHOB-
HOM CBsI3aHHOTO co cepoit IT rexHomoruit. XoTs HaM Hpef-
CTaBJISIIOTCS 9TU LMPBI HECKONIBKO 3aBbllieHHbIMHI. Lndpa
B TPUALIATh HPOLEHTOB MOMYYAKINX SOMOTHUTENbHOE 00-
pasoBaHMe KaXXeTcs 6/11Ke K OelICTBUTEIbHOCTI. Beé-Taku,
CTIefyeT OTMETUTh, YTO MHOTUE KOMIIAHWUM IIepecTpanBaioT
IporpaMMbl KOPIIOPaTMBHOrO ob0ydeHys. TunudHble Ha-
HpaBJIeHNs JJ11 cCaMO0OPa30BaHNA, XapaKTePHBI 1A ITOCTIeN -
Hero BpeMeHn. IIporpaMmupoBaHue, [u3aiiH, MHOCTPAHHbIE
A3BIKY, OV3HEeC-MEeHeIKMEHT. MHOTMe KOMIIAaHUV MMEIOT
Ipo¢uIbHbIE IPOTPaMMBI CaMOOOPa30BaHMs /IS TIOBBILIE-
HysA KBanmuukauyuy corpysHukoB. CrefyeT OTMETUTH TO-
TOBHOCTb, PECIOH/IEHTOB 3aHMMATbhCsI CaMOOOpasoBaHUEM
3a cBoOIt cuéT. He BpI3bIBaeT COMHEHUII B Pa3pabOTaHHOCTHU
Yl TIOCTOSIHHOM COBEPIUIEHCTBOBAHUMU JUAAKTUIECKUX YCIIO-
BUI JIA KJIacCMYecKoro camoobpasosanns. K coxxaneHnto,
IIOKa HeT BO3MOXXHOCTH CKa3aTh TO Ke caMoe O JUAaKTude-
CKVIX YCNIOBVIAX JJIA CaMOOOpa3soBaHMs B 4MCTOM Buje. Mbl
yIMeeM B BUJY, KOTrjja 00y4aroluiics II0MHOCTbI0 GOpMUpyeT
IIporpaMMy OOydeHMe, OCYIeCTB/IsieT KOHTPOJIb. BHemrHee
BO3JIEJICTBJE BBIPAXKAeTCsl B UTOTOBOM 9k3aMeHe. Ecmu 06-
YYAIOIMIICS HY>KIAAeTCsl MIM UCIIBITHIBAET HEOOXOMMOCTD B
3TOM feyicTByUM. OTMETUM UMEIIMIICS BbIOOp TpeboBaHMs
IIs1 caMooOpa3oBaHysA B OTHOLIEHMM HEKOTOPBIX Impodec-
CMit, KaK IIPaBUIO, CBSI3aHHBIX C MeJarornkoi. 9to Tpebyer
ITy60KOJ METOAMYECKOil pa3paboTKe He TOIbKO B IIeLaroru-
4ecKoli cpefie, HO U B cpefe crenyamictoB 1T cepsl u fpyrux
BO3MO>KHBIX YYaCTHMKOB IIpolecca [2].

[TocTpoeHMe IOCTMHAYCTPUAIBHOTO MMpa, MHPOpMALU-
OHHOTO of1ecTBa 6asupyercs Ha QyHAaMeHTe NHPOPMALI,
obpasoBaHus, 3HaHNUA Kak utor. [Ipouecc npeBpaljenns 1H-
dopmaluy B 3HaHME MOXXET HasbIBAaTbCs 0OpasoBaHUEM, B
3TOM YTBEP>KAEHWUM MbI IPUCOENVHsIEMCS K IPYTUM MCCIIe-
moBare/siM. HameTuBlIascsi KOHBEPTEHIVS KIaCCHYECKOTO
Yl 9HEPTMYHO Pa3BMBAIOLIErOCA CaMOOOpPa3oBaHuUsA JaéT BO3-
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MOXXHOCTb TOBOPUTb O TpaHCopmManyy oOpasoBaTeNIbHOI
IIapaguIMbl B CTOPOHY CaMOOOpa3OBaHISL.

I[Tpomecc Kmaccuueckoro oOpasoBaHMsi HOCUT KOMITIEKC-
HBIII XapaKTep, BCe >Ke IIPY 3TOM eCTb ABVDKYIAsi CUIa, KOTO-
pasi IpUAAET oNpe/e/IEHHBIN BEKTOP YCUIMAM 00y4aroIierocs.
[Tpu camoo6pa3oBaHuy B YMCTOM BUJie Ta 3a/jada YCIOXKH-
eTCs1, IOCKOJIBKY BBIOOP MPOrpaMMbl 0Oy4eHUs Y KOHTPOIb,
3a BBIITOJTHEHVIEM BBIIIO/THACTCS [TOTHOCTIO CAMOCTOATEIBHO.
B cuty aTux npuuuH camoo6pa3oBaHye He MOXKET CBOJUTBCS
K MeXaHM4YeCKOMY 3ay4yBaHUI0 Marepuana. Jombuia ymHoO-
KeHus OyfeT c1abbIM MOJCIIOpbeM Ha 9TOM ITyTi. bes coMHe-
HUIT caMOOOpa3oBaHye HEBO3MOXKHO He TObKO 6e3 CaMOKOH-
TPOJIs, HO 11 0e3 3HaYMTeIbHOI O/ TBOpYECTBa. MHOXeCTBO
TOJIKOBaHMII CIOBa TBOPYECTBO CBOAUTCS K OIIpefeIeHII0
TBOPYECTBA KaK IIPOLiecca 4ero-To HOBOTO, TOTO, Yero He ObII0
npexxae. Ham 6711ke 0HO 13 3HaUeHMIT, IPUBEEHHBIX B C/IO-
Bape Brmagumupa [lana, «TBOpuTh yMOM — CO3MAATbh HAyYHO
WIN XY[I0’KeCTBeHHO. IIpon3BofuTh, leN1aTh, MCIOMHATD, Y1-
HUTb» [1]. Ham npezncTaBisiercs, 4TO ONpefie/ieHue «TBOPUTD
yMOM» Haubojiee TOYHO U IIOTHO OIMCBIBAaeT KOMIIOHEHT He-
00XOAMMBIIT I caMooOpa3oBaHus, ia U il 0Opa3OBaAHMS
B LleIoM ToXKe. Kakme >ke HaBBIKM HEOOXOAMMO PasBUTH U
3aKpEeIUTb, J/IsI OBIafieHNsi TBOPYECKUM 37IEMEHTOM B XOfe
camoob6pasoBanus. O CaMOKOHTPOJIE MBI Y>Ke YIIOMUHAIN He-
OIHOKPATHO B 3TOI CTaTbe. YIOMAHEM ell€ [Ba KIIOUYEBBIX
HaBbIKa, TIEPBbIl 3TO COCOOHOCTH HabIOAeHNs. B mmpokom
CMBIC/IE 9TO CIIOCOOHOCTh HAOJIONATh OKPYXKAMOIINIT MUP BO
BCEX €ro IPOsABIEHUAX. B y3KoM, HabmogaTh KOHKPETHBIN
IpeMeT WIN ABJIEHNE, M3y9aeMoe B TeKYLI MOMeHT. Bro-
POIJi, BBITEKAIOIINII U3 CIOCOOHOCTM BBIWIEHATH CBONCTBA U
IIPU3HAKY U3y4aeMbIX IIPeIMETOB, sIB/IeHMIt. VI3 crocobHOCTN
K CpaBHEHMIO 00pasyeTcs CocoOHOCTD K aHanusy. C pa3Bu-
TYUEM STUX JJBYX CIOCOOHOCTEN pa3BMBAETCsI CIIOCOOHOCTD Jie-
naTh BbIBOZBL. CaMooOpas3oBaHMe, 37IeMEHTaM)I TBOPYECTBA
mn 6e3 HeTro He MOXKeT OBITh CaMOL[e/IbI0, IPSIMO MK OTIOCpe-
JI0BaHO 0Opa3oBaHye CIOCOOCTBYET 3aHATUIO HAVBUIYYMOM
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MeCTa B COLIMyMe, TOPU3OHTATIbHBIM U BEePTUKATbHBIM KOM-
MYHMKALVAM, Pa3BUTHUIO ONpe/ieIEHHBIX HAaBBIKOB M YMEHUIL.
B HauBbICIIIelT TOUKE PEe3yTbTaTOM MOXKET CTaTh CIIOCOOHOCTD
K CO3JIaHMI0 YeTO-TO HOBOTO OPUTMHAIBHOTO HE3aBUCUMO OT
cdepbl TeATeNbHOCTH.

JTro60e meiicTBuE, B TOM YNUCTIe M 06pa3oBaHue, B TOM YNCTIe
u B GopMe caMo0Opa3oBaHus, IMeeT He TOIbKO IieJIb, HO U pe-
gynbrar. CiiefyeT HAIOMHUTD, YTO 0Opa3oBaHIe VIMeeT CTaH-
[apThl, yCTaHAB/VMBaeMble TOCYJapCTBOM, MOXKHO T'OBOPUTD
00 olleHKe pe3y/IbTaTOB 00pa3oBaTeIbHOTO MPOILiecca B COOT-
BETCTBUY C 3TUMMU CTaHAapTaMu. [l 061e06pa3oBaTenbHOM
IIKOJIBI MO>KHO BBIIE/IUTD CJI€AYIOLINe OCHOBHbIE TOYKY JJIs
OLIeHKM IIOJTy4YeHHOTro oOpa3oBaHMs. B mepByio ouepenp 31O
TOTOBHOCTH K CAMOPA3BUTHIO, HA/INYye MOTUBALIVM K Ile/leHa-
IIPaB/IEHHOMY CTPEMJIEHNIO K ITO3HAHUIO, OCBOEHNE KOHKpeT-
HBIX IPEIMETOB U MEX/IPeIMETHbIX TOHATUI U pPasyMeeTCst
JIMYHOCTHBIE OLIEHKY, OTHOCAINECS K colyanusanym. Becemn
3TVMU KadecTBaMI1, 6e3yC/IOBHO 00IafaeT MHANBUAYYM CHaB-
IV ITOTOBBIIT 9K3aMeH B pe3y/ibTaTe camoobpazoBanms. Co-
BpeMEHHBIE CPelcCTBAa KOMMYHMKALIMY ITO3BOJISIOT OOIAThCs
IPAaKTUYECKM C HEOTPAaHNYEHHBIM YMCIIOM COOECEeIHUKOB.
Kpome Toro, camoo6pasoBaHue CIOCOOCTBYET pasBUTUIO
TBOPYECKOrO Hayajaa. B mpodeccuoHanrpHOM 00pasoBaHuyu,
KpPOMe YIOMSIHYTBIX KauyeCTB OL|eHMBAETCs KOMIIETEHTHOCTD
[3]. OpHolt, eciu He OCHOBHOII 3ajiaueli MpogecCOHaIbHOTO
00pa3oBaHus SIBIAETCS MOATOTOBKA CIELMAINCTOB. TeM He
MeHee, CaMo CJIOBO «CIE[MAIICT» MMeeT He OJJHY TPAKTOBKY.
YenoBeK, OCBOMBIINII HEKOE YMEHME, PEMECTIO, ITOTYIMBILNIA
OUILIOM, 3KCIIEPT, Ha/Ie/IEHHDIN ONpeNe/IEHHbIMI HaBbIKaMU,
HabOpOM 3HaHMII, CHABLINIT KBamM(UKALMOHHBIN 9K3aMeH,
B HEKOTOPBIX CTy4asX IIOTy4MBILINII JOIYCK Ha BBIIIOTTHEHNE
ompefie/IéHHBIX paboT. OTMETHUM, YTO B JAaHHOM CITydae BMeCTe
C TOCYZAapCTBEHHBIMY MOTYT JIeJICTBOBATb 1 KOPIIOPATMBHbIE
CTaHJAPTbl. B ITOBCeHEBHOI >KM3HMU, CTIOBOM CIIELIMA/IVCT
IPUHSATO Ha3bIBATh YeI0OBeKa, 00/1a/jatolero O0blieit KBam-
¢bukanmei mo cpaBHeHMO ¢ 00IUM ypoBHeM. PasBurue no-
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CTUHJYCTPUAIBHOTO 001IeCTBa HAIIPaBIIO 00pPa30BaTe/IbHYIO
IapagurmMy B CTOPOHY CaMOCTOSTe/IbHON paboTsl. CoBpeMeH-
Hble CpefiCTBA KOMMYHUMKALMII Jaly BO3MOXKHOCTDb CHeIaTh
npolecc 00pa3oBaHMsl MPAKTUIECKN HeIIPEPBIBHBIM, YTO MO-
JKeT 03HavaTh Hepexoj OT MHGOPMAI[MOHHOTO O0IIecTBa K
obuiecTBy 06pa3oBaTe/IbHOI, ITe 0OpasoBaHue OyfieT UrpaTh
OIIpefie/IAIONIYI0 pojib. Bcé aTo KOppenupyercs ¢ Teopueit ye-
JIOBEYEeCKOTO MOTEHI[Maaa WX KaK TOBOPSAT elljé desioBede-
ckoro KanuTana. [I[pocyMMIpoBaB CKazaHHOE, MOYKHO CKa3aTh
CaMOMCLUMIUINHA, CAMOKOHTPOJIb, OpMeHTauus B MHOp-
MALMOHHBIX IIOTOKAaX, YMeHNe IIAaHMPOBAaTh BpeMsi, BBIOOD
IpeaMeTOB ¥ OOyYaloluX MPOTpaMM, Lie/IeyCTPeMIEHHOCTD
Y IieJIeTI0/NaraHye, MUHYMAIbHBIN Ha0Op [/ YCIEIIHOTO ca-
Moob6pasoBanusa. OFHAKO 3TO Oy/ieT COBepIIeHHO OeCII0NIe3HO
6e3 OIopbI Ha TBOPYECTBO B IIpoOLiecce caMooOpa3oBaHusi. Mbl
II0/1aTaeM, 4TO TBOPYECTBO 3TO HAMBBICUINIT MOMEHT CaMo/ie-
ATENBHOCTY YeloBeka. HeKoTopble MccieoBaTe/y Onpeess-
10T TBOPYECTBO KaK IIPOI[eCC, BO3HMKAIOLINIT 3 KPeaTHBHbBIX
CIIOCOOHOCTEIT, HO 9TO TeMa /IS PYToii CTaThL.
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Ma Anun

Acnupanm. Vncmumym unocmpanuvix A3vik08. Poccutickutl ynusep-
cumem 0pyx6vL Hapooos umenu Ilampuca JTymymouoL.

Camoo0pasoBaHue M TBOpPYECKOe pa3BUTHE TUYHOCTH Oymyliero
cHenuanmucTa

AnHoranma. CaMoo6pasoBaHue U TBOPYECKOe PasBUTIE TMYHOCTU
UTPAOT BOKHYIO PONb B TIOATOTOBKE 1 CTAHOBJIEHMY OYIYILero CIelyaim-
cra. OHM TOMOTraioT Pa3BUTDb Kpe€aTBHbIE VI MTHHOBALIVIOHHDbIE HaBbIKI, KpU-
THYECKOEe MBIIUIEHN)E ¥ CaMOAHAIN3, a TAaK)Ke MO3BOJIAIOT 00OTaTUTh CBOY
3HaHWI ¥ HaBBIKM B BbIOpaHHOI 06macti. CaMoo6pa3oBaHue IpeAIoaraeT
AKTMBHOE M CaMOCTOATE/IbHOE M3Y4ICHNIE€E HOBBIX MaTepnasos, TIOCTaHOBKY
Lieflelt ¥ CAMOKOHTPOJIb B Ipoliecce 00ydeHus. BaXKHO OpraHu30BaTh CBOE
BpeMsI U PeCypChl, YTOOBI HaiTy MHQOPMALMIO M PeCYPChl /IS YIIyO/IeH-
HOTO I/ISY‘ICHI/IH nmpeaMera Mmian TEMbI. MO>XXHO 1CIIOIb30BaTh Ppa3nnIHbIE
JICTOYHIMKHN, TaKNE KAaK y‘Ie6HI/IKI/I, OHHaﬁIH-KprbI, Hay‘{HI)Ie CcTaTbu, BUIEC-
OJIeKLMY U T.1. B cTaThe aBTOPOM paccCMOTPEHBI OCHOBHbIE MOMEHTBI CaMO-
00pa3oBaHys ¥ TBOPYECKOTO Pa3BUTMA TMYHOCTH OYAYILEro CIelalucTa.

KmoueBbie cnoBa: o6pasoBaHye, Ipolecc 00ydeHns, cucTeMa CTaH-
IapToB, conyanusanys, GyHKumu o6pasoBaHmsL.

Ma Yaning
Graduate student. Institute of Foreign Languages. Peoples’ Friendship

University of Russia.

Self-education and creative development of the personality of the fu-
ture specialist

Abstract. Self-education and creative personal development play an
important role in the preparation and formation of a future specialist. They
help to develop creative and innovative sKkills, critical thinking and intro-
spection, and also allow you to enrich your knowledge and skills in your
chosen field. Self-education involves active and independent study of new
materials, setting goals and self-control in the learning process. It is import-
ant to organize your time and resources to find information and resources
for in-depth study of a subject or topic. You can use various sources, such
as textbooks, online courses, scientific articles, video lectures, etc. In the
article, the author considers the main points of self-education and creative
development of the personality of a future specialist.

Key words: education, learning process, system of standards, socializa-
tion, functions of education.
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Ban Tuca
Mazucmp. Mockosckuii 2ocyoapcmeeHHbiil yHusepcumerm
umernu M.B. JTomonocosa.

JIHHOBanMOHHBIN NOTEHIMIA TAPAAUTrMaTbHON
TpaHcPOpMALUY POCCUIICKOI CUCTEMbI
o0pa3oBaHNA: TEHAEHIINI U3MEHEeHMIT*

B pasHble BpeMeHa ObI/IO OYeHb MOIY/IAPHO JAaBaTh OIpe-
JeneHusA TOMy WIM MHOMY BPEMEHHOMY IPOMEXYTKy. Bek
YIJIA M TIapa, BEK 371eKTPUIECTBa U Pajuo. ATOMHO-KOCMMYe-
ckuit BeK. Takux onpepenennit foctaroyso. Kakoe >xe ompe-
le7IeHNe NafgyT HalleMy BpeMeHu?

O6pasoBaHue He IPOCTO YACTbh >KM3HM, TAK VIV MHAYe, OHO
KacaeTcsi MHOTMX CTOPOH Hameii XusHu. OT 3KOHOMUKM [0
IIOJINTUKY, 3KOJIOTUM, HAYKM, IPOM3BOJCTBA. BO MHOTOM OHO
ompepenseT TpaHCHOPMAIVIO ¥ MOJePHI3AIINIO, YIIOMSIHYTO-
TO, SIB/ISIETCSI OCHOBOJM M BaXKHeNIMM (aKTopoM, 3HaYeHME
KOTOPOT'O HEBO3MOXXHO IIPUYMEHbIINTD.

PazButne I/IH(I)OpMaIH/[OHHI)IX " KOMMYHUMKAaTUBHBIX TE€X-
HOJIOTMIT OTKPBIIO MHO>KECTBO BO3MO>KHOCTeI! J/isI BceX cdep
IeATeIbHOCTY 4eI0BeKa, YCWIMBAET CHHepreTmdeckue ag-
¢exThl. IIponcXomuT KOHBepreHUMsA pasINYHBIX ABJIECHUI,
HayK, TEXHOJIOTMI, COLJMAbHBIX ¥ MOUTUYECKNX JIBVOKEHMI.
OcHoBHOII 3afjaueil B 3TOM JBVDKEHNM, KaK JJIs TOCY/lapCcTBa,
TaK U IJI1 O0IeCTBa, SABJIACTCA BOBPEMS VM TOUHO OIIpefie/INTh
TEH/IEHIMM 3TUX M3MeHeHui. HanpaBuTh ux B MONTOXNTENb-
HYIO CTOPOHY, YTOOBI 130€KaTh M3NMMIIHUX 3aTPaT CPEfCTB,
3HEpTUM, BpeMeHN. B nepByro odepenb Tak Ha3bIBAEMOIO Ye-

* © Ban JIucs, 2023.
VIHHOBAIMOHHBIII MOTEHIVAT MAPATUTMATbHON TpaHchopMaLn
POCCUIICKOI CUCTEMBI 00PAa30BaHIUS: TEHTEHIINY M3MEHEeH Ui
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JI0BEYECKOTO KalyTasla.
Korpa mMbI roBopuM 06 06pazoBaHny He0OOXOAMMO HOTYep-
KHYTb, YTO 9TO ABJICHNE B JII00OOM CBOEM KadyecTBe, IO CYTHU
CBOEII, MOBOJIBHO TPaAMIMOHHO M KOHCepBaTMBHO. JI1o6as
MofiepHU3anysA U TpaHchopManuA TpeOyoT 3HAYUTETbHOTO
BpeMeHM Ha BorutomeHne. OTCI0a MOXHO CHeNaTh IpefBa-
PUTE/IbHBIN BBIBOAI, YTO TPAAMLMA OfHA U3 HEOTbeMIEeMbIX
COCTaBHBIX YacTell MapajfiurM, ONpeReNAIX COAep>KaHMe
MOZEePHM3ALMIO ¥ TPAaHCPOPMALMIO CUCTEMbI 00pa30BaHMS.

Kak MbI yxe oTMedann, IPOUCXOANT COMDKEHNe pas3nd-
HBIX HayK, MHOTie€ Hay4Hble paOOThI BBIIIOTHSIIOTCS Ha CThIKE
HayK. PemeHne MHOIUX 3agad B ryMaHUTapHBIX HAayKax CTa-
710 BO3MOYXHO 671arofiaps MCIIOIb30BAHNMIO METO/[OB, a MHOT/A
IIpY NIPSIMO YYaCTUM HayK, KOTOPbIe MbI OIIpefie/isieM KaK ecTe-
CTBEHHBIE. DTO BBIPAXKAeTCA U B TAKOM (peHOMeHe KaK B3alM-
HOe IIPOHMKHOBEHVE TepPMUHOIOrUN. TaK TepMIH NHHOBALIMSA
HOTy4YNI LIPOKOE IIPYMEeHeHe He TOIbKO B 9KOHOMUYECKOI]
HayKe, HO 11 B HayKaX, CBA3aHHBIX C IIPOL[eCCOM 00pa3oBaHu.

[l onycaHus, TONKOBAaHUA ¥ TOHVMAHNA OIVIChIBa€MBIX
ABJICHNII, TPYHIMIINAIBHO BaXHO IOHMMAaHME TepMIHOJO-
ruy. OfUH ¥ TOT Xe TEPMMH MOXKET VIMETb paslIndHoe, aud-
bepeHIPOBaHHOE, CYI[HOCTHOE HAIlOJTHEHNE B 3aBYICUMOCTH
oT cdepbl HAYKU WK OOLIECTBEHHO >KM3HY, K KOTOPOJI MBI
IpVMeHAEM 3TOT TePMUH.

Kak 13BecTHO JaTBIHD [JONTOe BpeMA Obla A3BIKOM Hay-
K1, 0OydeHye B IePBBIX Y HUBEPCUTETAX BeJIOCh Ha JIATBIHNU. B
3TOM CBOEM KadecTBe JIATbIHb COXPaHAIa CBOE 3HAUeHMe ITPM-
MEepHO 10 cepeinHbl BOCEMHA/IIaToro BeKa. He yauBurensHo,
MO3TOMY 4TO, MHOTVIE HAay4HbIe TEPMIHBI BEe[yT CBOE IIPOIC-
XOJKJIeHM€ 13 TATMHCKOTO A3bIKa.

«Inovatio» - B mepeBofie ¢ JTATBIHNM MMeET OYEHb IIPOCTOE
3Ha4YeHle, «HOBILIECTBO», «HOBOBBemeHme» [1]. Kak MbI Mo-
KEM BUJIETb HMYEro SKCTpaopayuHapHoro. Camoe oOBIYHOE
C7TI0BO, KaKMX B HallleM JIeKCMKOHe MHOXKeCTBO. B aKkoHOMM-
YECKOIl HayKe 3TOT TEPMMH Havajl IpUMeHATbCA ¢ 1939 ropa.
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CornacHo TOrjjalIHEMY TOJIKOBaHMIO, MHHOBALIVIOHHBIN IIPO-
1lecC ONpeieNIANCsA KaK IIPOLEeCC CO3UAATENbHBIN, COIPOBO-
JKJJaeMblil pa3pylLIeHNeM CTapOM CTPYKTYPbI, C COOTBETCTBY-
I0lllell 3aMeHOI ero HOBOi. PasBuTiue Teopuym MHHOBALUIL B
3KOHOMUKE COIPOBOXJA/IOCHh IIOSABJIEHMEM TEOPUM CMEHbI
OIHMX TEXHOJIOTMYECKMX YKIamoB jpyrumu. Kak gactp 06-
Hiell TeOpMM HAay4YHO-TEXHMYeCKuX pepomoumii. Ilo yrsep-
JKJIEHVAM HEKOTOPBIX MCC/IEeJOBAaHMII TaKasg CMEHA TEXHOJIO-
TMYECKOTO YK/Iajja IPOMCXOAUT B HacToAllee BpeMA. Mbl He
C/Iy4aifHO OCTaHAB/IMBaeMCA Ha 3TUX MOMEHTOB, M3MEHEHHAA
9KOHOMUKA, HOBbIE TEXHOJIOTUM, TPeOyeT CIIeIaIicToB, 00-
JaJA0LVX HOBBIMY IIO3HAHUAMU. B CBOO 0Yepefb 5TO CTaBUT
HOBbIE 3a/[auM Tepe] Bceit cucteMoit obpasoBanusa. OT HK3-
X €€ CTYIIeHeN J10, BBICUIUX.

['mobanusanyss SKOHOMUKY IIOPOAMIA KOHKYPEHIMIO He
TOJIBKO MEXJly IPOM3BOACTBEHHBIMM, TOPTOBbIMY, HAy4YHBI-
MU U VIHBIMU CTPYKTypaMM, HO UM OCTPYH KOHKYPEHLIMIO 3a
KBIMPUIMPOBAHHBIN epcoHaI. DTO HallelMBaeT Ha CO3/ia-
HYE IPEJIOChIIOK MHHOBALMIOHHOIO PasBUTUA, HE TOJIBKO
IPOM3BOJICTBA, HO M BCEro 0OIecTBa B IIeIOM. 3ajiadya 9Ta He
pemaercst 6e3 aKTMBHOTO yyacTus rocygapcrsa. Kak nmpensa-
PUTENBHBINA UTOT UCCIIENOBAHMA OIIPENENINM Pe3y/IbTaT IOY-
YVBILNIL, CBOIO PeaN3aLNIO0 IPUTOSHOTO IS HIPAKTUYECKOTO
HIpYMEeHEeHNs IPOAYKT (yCiIyra), MOSIBUBLINIICA B pe3y/bTaTe
pUMeHEHUsI HOBOTO MeTOfa Win ux kombunanuu. Hackonb-
KO 3TOT TEPMMH IPMMEHNM K CUCTeMe 00pa3oBaHMsI, HOCUT
OH JIMHEJHBIN VIV HeMMHENHBIN XapakTep Momnpobyem pac-
CMOTpETb B IPOJIO/KEHUN.

MTaK, MO>XXHO COITIACUTBCA € T€M, YTO TEPMUH VMHHOBALINA
OIIVICBIBAET IPOLIECCHI, IPOUCXOAAILNE B SKOHOMUKE VIN U3-
MEHEHMA B PasBUTUU TEXHMKM UM TEXHOJIOTUI, HO MIMeeT Ha-
IIOJTHEHHBIV TPAHCAVCUNIUIMHAPHBIN XapaKTep. XOTs HaM He-
00XOIMMO OTMETUTD, YTO TEPMUH HE HOCUT BCEOOBEMITIOLINI
XapaKTep, YHUBEPCA/IbHBIN /1A BCEX JUCHUIUIMH. B Kaxxmon
AVMCIVIUIMHE OyAb TO 9KOHOMMKA, TeXHMKA WV Iefaroruka
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MIMEIOTCSA CBOY HIOAHCBIL.

Vimeer 6onplioe 3HaYeHMe, YTO CaM IIPOLECC MM sBJIe-
HJIe MTOSBJIAIOTCA MHOTO paHblle, Y4eM TePMUH UX ONMCBIBa-
fomuit. OTCIofa MBI MOXKEM TOBOPUTb 00 MHHOBALMAX, KaK
0 HEKOTOPOM IIpoliecce IPOTSKEHHOM 1o BpeMeHu. Vime-
IOLMM CBOJ IYTb M >KM3HEHHBIV LMK/, HAYMHAKMUICA OT
3aMBIC/Ta ¥ 3aKaHUYMBAIOI[MIICA MOSBJIEHNMEM HOBOJ MHHO-
Balyell WV 3aKpeIIeH)eM NTepBOHAaYa/lbHON MHHOBAI[UN B
Tpagyuunu. Hanpumep, BHeIpeHMe «aKaJeMU4ecKOro» daca
B COPOK IISITh MMHYT IPORO/DKUTENBHOCTBIO KOT/Ia-TO OBbIIO
mHHoBanyelr. Ceif4ac 3To JaBHAS TPAAULVA. ITO I10 HAlleMy
IIPe/ICTaB/ICHNI0 MOXXHO OIIpeleINTh KaK Ipoljecc JIHeil-
Hbl/I. HenmHenHslil mpouecc, m1o HalleMy MHEHMIO, CBA3aH
C 3aMIMCTBOBAHJEM U3 OTPAC/IN, HANIPAMYIO He CBA3aHHOI C
OTpac/blo, IJe 3TO MHHOBaLuA 6yger BomomeHa. Orcooza
BO3HMKAeT pasHUIlA MeXy HA4aJlOM U 3aTpaTaMyu Ha IIpo-
necc u 3¢ PeKTOM, MONTyYeHHBIM IIPU 3aBepLIEHNUY, TO eCTb,
KOI'Jja THHOBALIMA Y>Ke BHEJPeHa.

[Torpe6HOCTD B MHHOBAIMAX MOXXET OBITb CBs3aHA, He
TOJIBKO € TPeOOBaHMAMY IIPOTpecca pa3BUTUs O0IIeCTBa, NH-
RyCTpuM, 00pa3oBaHMA Y APYTUX CTOPOH HaLIeV XU3HY, HO U
KPUSVCHBIMU sIBIEHUsIMU. [ie OBl 9TU, KPU3NCHBIE SBIEHNS
He IPOSB/IACD. Tak KpU3UCHBIE SIBJICHVS B COBETCKOII 9KO-
HOMJIKe 1 00II[ecTBe, COBIIAIN C HAYaIOM OOCY>KIEHMS TeMbI
VIHHOBAIMII B LIIKOJIe 1 cUCTeMe 0Opa3oBaHus B LjesioM. [Toss-
JIsIeTCA HOBas OTPAC/Ib UCC/IEOBAHNIT IIeJarOTyecKas IHHO-
BaTyKa. [lepBOHaYa/lIbHO CofepKaHMEM 3TUX MCCIeJOBAHUI
ObI1 aHa/N3 yu4eOHOro mpouecca. PesyipraroM 3TOr0 aHammsa
CTAaHOBWIOCH BHEJ[peHVe HOBILIECTB, YTO HEKOTOPBIMM VICCTIe-
TOBATe/IAMM OIpeNe/sAeTCsl KaK PaBHOLIEHHOE CMBICTTY MHHO-
Baryy. [Ipu Bceil MPOTMBOPEUNBOCTY OLIEHOK M TPAKTOBOK
3TUX HMOHATUIL. MBI I0/1araeM, 4YTO HOBILECTBA U MHHOBALIVN
HEBO3MOXXHBI OJHO 6e3 fipyroro. ITo HaleMy MHEHMIO, HOB-
IIEeCTBO 3T Ta YaCThb MHHOBAIOHHOTO IIPOIlecca, KOTopasd
HIOSIB/IAETCS HEIOCPE[ICTBEHHO II0C/Ie BO3HMKHOBEHNS 3a-
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MBbIC/IA. 3aBEPIIAIIM MOMEHTOM MHHOBALMM CTaHOBUTCA
nosipyieHue Tpaguuun. Ilog Tpaguiyeit Mbl IOHMMAeM B [JaH-
HOM C/Iy4ae He TOIbKO (opMy, HO M COfiep)KaHMe Ipolecca
VI CHCTeMBI 00pa3oBaHNsA, METOAMKIA NIPETIOaBaHs, yaIeOHbIe
IPOTPaMMBbl, CJIOBOM, TO, YTO MIMEET JO/ITOBPEMEHHBII XapaK-
Tep, Ha BCEM IPOTSHKEHUY LIVIK/IA 00pa3oBaHMA.

B 37011 yacTy Halero uccnaefoBaHNUsA MBI TONIPOOyeM oIpe-
[eMUTh OOLIVI BEKTOP, TUIIBI, CXO[ICTBO ¥ pas/inyyie MHHOBA-
IIVIOHHBIX MOJie/Ieil IPYIMEHVIMBIX B CMCTeMe 00pa3oBaHus, B
IVIAHE MIX COOTBETCTBYA BbI30BAM TEKYI[ETO BPEMEHIL.

OTMeTUTb, YTO UCKYCCUY O TpaHCHOPMAIY COBPEMEH-
HOJI CUCTeMbl 00pa3oBaHMs KOHIIEHTPUPYETCS BOKPYT TPEX,
CaMBIX IOMY/IIPHBIX Mofenelt iy Hanpasyenuit [2]. [lepsoe,
OHO K€, KaK IIPaBIJIO, CAMO€ PaINKa/IbHOE, IPeJyCMaTPUBAET
paguKaabHOE M3MEHEHMe, IPAKTUIeCK! TIOTHbIN CJIOM HbIHE
meiicTByoLen cucteMbl. He yBepeHbI B OITpaBIaHHOCTHU TaKO-
IO ITOJXO/IA, JOCTATOYHO BCIIOMHUTD SKCIIEPYMEHTBI ¢ O0/IOH-
ckoit cucremoit. ITo Hamemy ybesxmennto, ocHoBa mnn 6asa,
I TpaHchOpMalVY, TAKOM BaKHOI cdepbl Kak CUCTeMa
obpa3oBaHMs, JO/DKHA VIMETh COOCTBEHHBINI OCHOBAHHBIN Ha
IpeAbIAYIIeM OIbITe U Tpaauuuax pyHmaMmeHT. Pasymeercs,
BK/IIOYas OIBIT BHEIpEHNM:A MHHOBaluil. Bropasa TeHpgeHuusA
npepiaraer 6oee MATKMII BapMaHT M3 KOMOVHAIMY HOBBIX
METOJVIK C y)K€ CYLIECTBYIOLVMM, MMEKIIVMI BPEMEHHYIO
tpapguumio. ITomaraem, 4To 9TOT NyTh Hambosee NMPUOIVDKEH
K KVI3HEHHBIM peasM M TpeOyeT MeHbIIe 3aTpaT HJIs ero
peamusanuu. Tpetuit cocpefoTaunBaeTcs Ha pasBUTUY, YIyd-
IIEHNM Y>Ke CYLIeCTBYIOLIEil CHCTeMbl, 6e3 eé cepbe3HOro 13-
MeHeHMA. ITO MyTh MOANDUKAIIVIL.

HeBo3MOXXHO He OTMETUTb NPOTMBOPEYMS, BO3HUKAIO-
mye Ha IyTY PasBUTHs MHHOBALMOHHON CUCTeMbI 00pa3o-
BaHMA. B mepByio odepenp 9TO IpOTMBOpeuNe MeXAy oOpa-
30BaTeNbHBIM CTAH[APTOM, OPMEHTHMPOBAaHHBIM Ha HEKOTO
YCpeRHEHHOTO 0Oy4arllerocss ¥ ¢ YMCTBEHHBIM Pa3BUTHEM,
$u3NYEeCKMM COCTOSIHVMEM, BOCIIPUATUEM U VIHTEpPeCaMI UH-
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AMBUAYAIbHOCTU. Ipyrumm cnoBaMiu, MeX[y KOHKPETHBIM
YIEeHVMKOM U 0011jeil Maccoil. ITO OYeHb BaXKHO ellle U IOTOMY,
YTO pa3BUTNE MHHOBAIMIOHHON MOZenu 00pa3oBaHMA Ipen-
ycMaTpuBaeT Bcé OoJIblilee y4acTye YYeHMKa B 00pa3oBaTe/ib-
HOM Tiporjecce. braro pa3Butie TEXHUKY U TEXHOTOTUIT JAIOT
11 3TOTO BCE 6OJIbIIIE BOSMOXKHOCTEIN.

OpHako oTMedaeM, YTO BCe TU TPYU TEHJ[IEHLIMY KACAIOTCA
TPAJIUIIIOHHON CUCTeMbI, 6A3UPYIOIeiicsi Ha YCBOEHME 3Ha-
HUIT, 4Yepe3 HEKOTOpOe KOIMYEeCTBO YPOKOB, NPy 00s13aTeb-
HOM IocelleHny KinaccoB. HepaBHss mannemMns yoeguTebHO
II0Ka3aza HeoOXOAMMOCTb TpaHCHOPMALUY ITOM CUCTEMBI U
BHEJPEHMN [VICTAHIL[VIOHHBIX METOIOB OOy4eHMs, Ha OCHOBE
HOBBIX MH(OPMAIVOHHBIX TEXHOJIOTUI, MCKITIOYAIINX KO-
IpOBaHNe IperofjaBaHye B K1acce. YTo B CBOIO oyepenb He-
BO3MO>XKHO 0e3 y4éTa JOCTyIa y4eHMKa K MH(POPMALMIOHHBIM
pecypcam, 4To TO3BOJISIET €My «IIPOBEPUTH» MPEIO/aBaeMbIi
Marepuas. ITO B CBOIO OYepelib IIOPOXKIALT ellle OJHO IIPOTH-
BOpeure. MeXXy yuuTesneM 1 YYeHUKOM.

[ToguepkHéM, UTO MPAKTUIECKM TH0O0€ M3MEHEHME COILU-
a7bHO cdephl, TEXHNYECKMX YKIAZoB WM OOIeCTBEHHBIX
OTHOIICHMII TPOMCXOAVT B PaMKaX OIpe/ie/IEHHBIX TapaiUTM.

[TonsTe mapagurma 6pUI0 BBEJIEHO B HAyYHBIT 000POT B
Havajie IPOIUIOTro BeKa. XOTs CI0BO «paradigmy», mpuiie/iiee
B JIATBIHb 13 I'PEYECKOTO sI3BIKA, MICIIOIb30BA/IOCH €lle B Py-
fiax 10 Teonoruu u putopuke. [[03TOMy HeyAMBUTENBHO, YTO
3TO IOHATVE MOHAYaly IPUMEHATIOCh B Puaocopuy HayKu
VI 3aTParuBajo OIMCaHMe IPOLECCOB B «eCTECTBEHHBIX» Ha-
ykax. HecMoTpst Ha TO, YTO CaMo C/IOBO Iapajfurma MCIO/Ib-
30BaJIOCh B COYMHEHMAX PAa3IMYHOrO pOfia C He3allaMATHBIX
BpeMeH. JIHOra B KauecTBe CMHOHMMA ITOHATHIL — CUCTEMa,
3aKOHOMEPHOCTh. IIOCTelleHHO 3TO MOHATHE CTaMU OTOX-
JIeCTB/IATh KaK KOHIIENIVIO HeKoll Mogpenu. Ilox Mopenbio B
JaHHOM CJTy4ae MblI IIOHMMAeM C/IVITH/E BO33PEHMUII 1 [[eHHO-
CTeil, BOSHUKAIOLINX B pe3y/IbTaTe [IesTeIbHOCTI MHOYXECTBa
VICCTIefloBaTesIell ¥ MPAaKTUKOB, TP 00s3aTeIbHOM BO3[eil-
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CTBUM JVICHVIUIVH, HaIIPSIMYIO HE CBA3aHHBIX C NPEAMETOM.
Kax n3BecTHO Hayka — 3TO TO, YTO MOXXET OBITb JOKa3aHO I
MOXKeT ObITb OIPOBEPTrHYTO. Takum obpasoM, mosiBjeHNe Ia-
PafUrMbl CBA3aHO C ONIPefeIEHHO CUCTEMOM TOKA3aTe/IbCTB.

Heob6xomumo oOpatuTh BHUMaHME Ha Ype3BBIYAIHYIO
CJIIOKHOCTb CO3[laHMs HEKOM YHMBEPCAa/IbHOM IIapajurMbl
IIPUTOJHON J/IsI BCEX TUIIOB 00Pa30BaTeIbHBIX YIPEKIEHNIL.
Ha cerogna, HauMHasA OT [JETCKOIO cajia IO YHUBEPCUTETA,
MBI VIME€EM MHO)XeCTBO Pa3/JIMYHbIX TUIIOB y4eOHBIX 3aBefie-
HMIl: YacTHBIE, TOCYJapCTBEHHbIE, 00IIe0OpasoBaTe/NIbHbIE,
TeOJIOTMYeCKNe, CIIeMan3pOBaHHble, NVICTAaHLIMOHHbIE. Bcé
3TO TOBOPUT O HEOOXOAMMOCTM pabOThI Hafl CO3[aHMEM Iie-
70r0 Habopa KOHIIENTOB, 00beJMHEHHBIX OOIMM BEKTOPOM,
HO BBIpOKAIOIIMM crienyduyeckyie 4epTbl CBOVCTBEHHBIE
TOMY JWIJ MHOMY HAIIpaBJIeHUIO, TUIY y4eOHOTO 3aBeleHMs,
CO3JJaHHOMY B CUCTeMe 00pa3oBaHMsL.

Kak MbI y>)xe oTMeYany, MHHOBAlUA, a CIe0BaTe/lIbHO, U
IIapagurmMa MOTyT BO3HVMKATh He TO/IBKO KaK abCOTIOTHO HO-
BBIII TIPOAYKT, @ KaK CIEACTBYUE Pa3BUTUA M TpaHCHOPMAIUN
YK€ MMEIOILET0Cs, TPafULIMOHHOTO. 3/1eCh Mbl OTMETUM €Il
OJJHO IpoTMBOpedne. Mexxny TpafiMlIIOHHBIMM METOMIAMMU U
CUCTEMaMI U BBI30BaMM HOBOTO BPEMEHM. Y CTPAaHUTb WIN
CITIAINTh 3TO IIPOTUBOpedre 6e3 JIeATENTbHOIO y4acTusA To-
CylapCTBa B CO3MJIaTe€/IbHOM IIpoljecce, B TOM 4YUCIIe, BeAly-
IleM K IMOABJIEHMIO MApajiurMbl WINM IAPafiurM, HEBO3MOX-
HO. [lelicTBOBaBIIaA [JO HACTYIIEHNUA SIOXM «IIOCTMOJEPHA»
obpasoBaTenbHas MapajurMa BK/IOYaaa B ceOs CIefyoline
MOMEHTBI, Kacarollyecsi COBMECTHOI pabOThI YUUTeNA U yde-
HuKa. [Togaya Marepuana (mpegMera), yCBOeHMe MaTepuaa,
IIpOBepKa CTENeHN YCBOeHMs (aKTyanmsaunn) mpeaMeTa, Ko-
HEeYHBIN 9Tan-sk3aMeH. Kakme mapagurmsl, 6yayT cooTBeT-
CTBOBATh NOCTVHIYCTPUATBHOMY OOILIECTBY, pacCCMOTPUM B
3aK/II0YMTE/IbHON YaCTI.

Kakne ke 0OCHOBHbBIE TEHIEHLIMM MBI MOXKEM YBUJETb, KaK
CMHTe3 TEHJEHIUII Ha IIyTV MHHOBALMOHHON TpaHcpopMa-
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1uu Poccniickoit cuctemsl 06pasoBanus. Kakie KOMIOHEHTSHI
VIHHOBALIMIOHHOT MapaiurMbl OYAYT OOIIVMMU [ BCEX YPOB-
HeJl ¥ HaIlPaBJIeHNUI 9TOV CUCTEMBI B OJIVDKaiiIIeM OyayIeM.

[IpepcTaBiseTcs, YTO HEKOTOPbIE COCTaBHbIe YacTu Oy-
AYT CUCTeMOOOpasyoIuMu s 9Toi napagurmbel. OcobeH-
HO eC/IV MBI OyZieM paccMaTpyBaTh MapagurMy, KakK CUCTEMY.
OTMeTNM: MacCOBOCTb, HOCTYIHOCTb, OTKPBITOCTb, Bapu-
aTMBHOCTD. I10ff BapMaTMBHOCTBIO 3/leCh MBI ITIOHMMaeM He
TONBKO (POPMBI yIeOHBIX 3aBeE€HNUI U UX TEXHIYECKYIO OC-
HAaIlleHHOCTD, HO ¥ Pa3HOPOAHOCTD, IO3BOJIAIOIIYIO MH/[VIBU-
Iy CPaBHUTETHHO OBICTPO IIOMTYINTh HEKYIO CyMMY 3HaHUII U
KOMIIETEHI[MIA, TO3BOJISOIIEN aanTHPOBAThCS K OBICTPO 13-
MEHSIOIEMYCSI COLIUYMY.

/13 3TOTO BBITEKAET €llje OfVH OOIINIl TpeH T — HellpepbIB-
HOCTb 00pa3oBaHMs, YTO B CBOIO O4epefib TpedyeT yCuIeHus
MOTHBALMOHHOII cocTapysitomeit. Ilof 3TUM MbI OHMMaeM
MOTVBALIMIO VHAVBI/A Ha ITOJTyYeH)e HOBBIX 3HAHMIT M KOM-
IIeTEHIUI, C L[eJIbI0 IBMEHEeHe CBOETO COLVIAIbHOTO CTaTy-
ca, 4TO TpeOyeT Hal[e/IeHHOCTM Ha OOJBIION 00beM WMHAU-
BUYaNbHON paboThl. Upe3BBIYailHO BaXKHO B 9TOM C/Iydae
COXpaHUTh OamaHc MEeXly Tpaguuyen u MHHoBanueln. Vimen-
HO Tpapuius - 6asa i HenpepbIBHOCTY obpasosanus. Cre-
JI0OBaTeIbHO, IBOTIOVIOHHBIN IIyTh BHEJPEHV IHHOBALMI B
cucreMe 0Opa3oBaHus, NPEANIOYTUTEIbHEN PEBOIOLVIOHHO-
ro. Tax >ke MOXXHO OIIpefie/IUTh KaK OOIINil MHHOBAL[MOHHBIII
TpeHJ, MOIONHEeHNe K pAeiicTByromyM, PegepaabHbBIM TOCY-
JlapCTBEHHBIM 00pa30BaTe/IbHBIM CTAHAAPTOM BO3MOXXHOCTD
paspaboTKy 1 BHefpeHMs1 00pa3oBaTe/IbHOTO IIpoljecca Ha oc-
HOBE CaMOCTOSITE/IbHO YCTaHAB/IMBAEMBIM 00pa30BaTeTbHBIM
craHgapTaM. JTo0, 0e3yC/IOBHO, IOBBIIIAET AMHAMWYHOCTD
06pasoBaTenbHOTrO IMpolecca. Pa3BuTime KOMMYHMKATUBHBIX
TEXHOJIOTUIL, OyfeT IpuaaBaTb 0Opa3soBaTeIbHOMY IIPOLECCY
HenHelHbl xapakTep [3]. Korga ponp mpenopasatens 0y-
leT M3MEHATLCA OT POV HACTaBHMKA JIO PONIM HAIlpaByIAO-
I[eT0, CBOEr0 pojia LITypMaHa, OPUEHTUPYIOLIEro yIeHNKa B
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okeaHe MHpopmanyy. Yro 6yger cOmpoBOXAATbCA 00e3/N-
4eHHOCTBIO, IPY IIPOBEJIEHNY 9K3aMEHOB, 3aMeHbI 9K3aMeHOB
TecTupoBaHMeM etc. [Tosaraem, 4To ABIM>KeHMe 0 0003HAYCH-
HBIM BBIIIIE TPEHIAM ¥ IIOHATYAM VIMeeT OOJIbILIO TOTeHI AT
HapagurManbHoOil TpaHchopManuy CUCTeMbl OOpa3soBaHMAL.
Yd4e6Hble 3aBefieHNA OYAyT TpaHCHOPMUPOBATHCA 11O CIIETY-
IOLIVIM HaIpaB/leHNsAM. B1oyHoe 1y MOfy/IbHOe OCHOBaHHOE
Ha TPA[JUIIVIOHHON CUCTeMe, JOIIOTHEHHON BO3MOXXHOCTSIMNU
AMCTaHLMOHHOTO 0bpaszoBanusi. OHalH 06pa3oBaHIe, OCHO-
BaHHOE VCK/TIOYNTE/IbHO Ha KOMMYHMKATVBHBIX TEXHOTOTVSIX.
VHTerpaioHHOe, KOTrjJja HeCKOIbKO y4eOHBIX 3aBefieHNmit Oy-
IyT 0O'beVHATD CBOM PECypChl KaK B OHJIANH, TaK 1 OQIailH
pexxnme. ITponecc 06ydeHms OyfeT CTpOUTHCA Ha CIEYIOIUX
METOAMKaX: TPagVLIMOHHON, WUIPOBOM, KOMMYHMKATVBHOI,
IIPOEKTHOI, MCCIEJOBATENLCKO U APYIUX, IOABIEHNUA KOTO-
PBIX MBI OKMaeM B O/IvpKariiee BpeMs.

B kadecTBe BBIBOJA OTMETUM Ha HAI B3IJIAJl HECKOJIBKO
K/TIOUeBBIX TEH/ICHLIMII M3MEHEHNIT IHHOBALMIOHHOTO IOTEH-
11Ma/1a ITapajiurMalbHON TpaHCPOpPMALIUY POCCUIICKOIL CHUCTe-
MBI 00pa30BaHMS:

1. IIndpoBusanusa obpasoBaHMA: BHEApPEHME COBPEMEH-
HBIX MHPOPMALMOHHBIX TEXHOJIOTMI B Y4eOHBIIT IpoLiecc, co-
3[jaHKe OHIANH-TIATGOPM I/ 00yUeHMs U MCIOIb30BaHMe
IPPOBBIX PECYPCOB I MOBBIILEHNUA TOCTYITHOCTY 00paso-
BaHISL.

2. PasBuTme KoMmeTeHIWIT OyAyILero: mepeopueHTAIVs
y4eOHBIX IIPOrpaMM Ha pasBUTME K/IIOUEBBIX KOMIICTEHLINI,
TaKMX KaK KPUTHYIECKOe MBIIIIEHe, KOMMYHUKAIVIOHHbIE
HaBbIKY, M(pPOoBas IPaMOTHOCTb U INPEANIPVHVMATEIbCKIE
HaBBIKI.

3. I'mbpupHas Mopenp o0y4deHusA: oObeVIHEHNE TPALNUIIU-
OHHOTO ¥ OHJ/ailH-00pa30BaHMs, CO3aHue TMOPUIHBIX Pop-
MAaToB 3aHATMUII, TO3BOJIIOIINX CTyAE€HTaM II0/Ty4aTbh 3HAHWUA
KaK B Y4eOHBIX ayAUTOPUAX, TaK U AUCTAaHIVIOHHO.

4. AKTUBHOe BOBJIEYEHVE CTY[EHTOB: IIepPeX0f] OT ITacCUB-
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HOTO YCBOEHMSI 3HAHMII K aKTVBHBIM MeTO/jaM O0y4eHNs, Ta-
KJM KaK IIpOeKTHas pabora, mpobieMHOe oOydeHne U Mpak-
TUYECKIe 3a/JaHNA.

5. MeXUCUNUIUIMHAPHBIN TTOAXO0J]: CTUMY/IMPOBAHME CO-
TPYLHMYECTBA PA3/IMYHBIX 0Opa30BaTe/NbHBIX YUPEXJeHMIT
Y OTPAc/IeBbIX KOMIIAHUI I pa3pabOTKM MEeXIVCIUIUIN-
HAapHBIX IPOTPaMM 0Oy4YeHMsI, YIUTHIBAIOLIX COBPEMEHHBIE
BBI3OBBI.

OTU TEHJEHIMM YKa3blBalOT Ha CTpeMJIeHMe POCCUIICKOI
cucTeMbl 00pa3oBaHMsl K OOHOB/ICHMIO U afallTaliuyl K COBpe-
MEHHBIM 3arpocaM 06ydeHus: u npodeccuoHaIbHON MMOAro-
TOBKJ. B 3aK/I0ueHMy OTMETVM, YTO CHCTeMa 00pa3soBaHMUA
- MTHCTUTYLMOHA/IbHAS YacTh JII000ro 00111eCTBa, TOCyAapCTBa.
[TosTomy nrobast MopepHuU3anys, TpaHCPOPMALNS CUCTEMBI
obpasoBaHus, CBsI3aHA C IIPOBEJEHVEM OIpee/IEHHON ToCy-
[apCTBEHHO MTOIUTUKHA.
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VIHHOBAaMOHHDIIT MOTEHIMAN MAapafUrManbHOIl TpaHchopManumu
POCCUIICKOI CUCTEMBI 00PAa30BaAHUS: TEHTEHIIUY M3MEHEeH Ui

Annotanud. Ienb ctaTby — BBIABIEHME KIOUYEBbIX TEHIEHLNI U3Me-
HEeHMII MHHOBAIMOHHOTO MOTeHIMa/Ia TapagUIMaabHOI TpaHchopMaLm
POCCUITCKOIT crcTeMbl 06pa3oBaHus. MeTOLbI, MCIIO/Ib30BaHHbIE B CTAThe
— CpaBHMTe/IbHBII aHaMU3, 06obueHre, KTaccuduKanus. Pesyabratsl. B
CTaTbe aBTOPOM OBUIN PacCMOTPEHbI OCHOBHBIE TOHATHA II0 IIPENIOXKEH-
HOJI TeMe, OIIpefie/ieH OOl BEKTOP, TUIIBL, CXOLCTBO 1 pasiaudiie MHHO-
BAIlVIOHHBIX MOZe/Ieil IPYMEHNMBIX B CUCTeMe 00pa3oBaHus, B IIaHe MX
COOTBETCTBUSI BBI30BAM TEKYIIETO BPEMEHN; BBISBIEHBI OCHOBHbBIE TEH-
IeHLMM VHHOBAIIOHHOTO IOTEHIMana MapajurManbHOil TpaHcpopma-
L{UJ POCCUITICKOI CHCTEeMbI 0Opa30BaHMs.

BriBozpl. PaccMoTpeHHbIe B CTaThe TEHAEHIMM YKa3bIBAIOT HA CTPEM-
JIeHMe POCCUIICKOI CUCTeMBbI 00pa3oBaHMsl K OOHOBIEHNIO 1 afallTal{uy K
COBpEMEHHBIM 3aIPOCaM 00yUeHNsL.

B wactHOCTHM, OBUIM BbIJIe/IEHBI OCHOBHbIE TEHAEHIMM: [MppOBU3a-
1y 00pasoBaHNs, PasBUTHE KOMIETEHINIT OyAylero, rubpupHas Mo-
Ienb 00y4eHMs1, aKTUBHOE BOBJIEYeHIe CTYAEHTOB ¥ MEXAUCLUIUINHAD-
HBIJ OOXO,.

KnroueBble cmoBa: 06pasoBaHue, MOfepHM3aLys, TpaHcopmanus,
TEXHOJIOTYM, B3aMMHO€E IIPOHMKHOBEHME TEPMUHOIOTNH, MHHOBALUH, T1e-
[ArormdecKas MHHOBATUKA.

Wang Lixia
Master. Lomonosov Moscow State University.

The innovative potential of the paradigm transformation of the Rus-
sian education system: trends of change

Abstract. The purpose of the article is to identify key trends in chang-
es in the innovative potential of the paradigm transformation of the Rus-
sian education system. The methods used in the article are comparative
analysis, generalization, classification. Results. In the article, the author
considered the basic concepts of the proposed topic, determined the gen-
eral vector, types, similarities and differences of innovative models ap-
plicable in the education system, in terms of their compliance with the
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challenges of the current time; identified the main trends in the innova-
tive potential of the paradigm transformation of the Russian education
system.

Conclusions. The trends discussed in the article indicate the desire of
the Russian education system to update and adapt to modern learning
needs.

In particular, the main trends were highlighted: digitalization of edu-
cation, the development of future competencies, a hybrid learning model,
active student involvement and an interdisciplinary approach.

Key words: education, modernization, transformation, technolo-
gies, mutual penetration of terminology, innovations, pedagogical in-
novation.
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Ju Unzeanv
Mazucmp. Mockosckuii 2ocyoapcmeenHbiil yHueepcumerm
umernu M.B. JTomonocosa.

AKMeonormueckme moaxomabl
K pasBUTHIO PyHIaMEHTAILHOTO 00pa3oBaHMsT*

CroBo pyHIaMeHT MMeeT B PyCCKOM s13bIKe MHOXKECTBO CY-
HOHMMOB. OOBIYHO HOJ 3TUM IOHATMEM OHVMAIT OCHOBA-
HIMe, HA KOTOPOM CTPOATCS pas/IMYHble TUIIBI 3aHNIl OT >KN-
JIBIX JIO TIPOMBIIIJIEHHBIX. [JOBOJIBHO 4acTO C/IOBO (DyHJAMEHT
Wi GyHAAMEHTA/IbHbI VCIIO/MB3YIOT 110 OTHOLIEHNIO K pas-
JINYHBIM SBJIEHUAM, OTHOCAIIMMCA K OOIIeCTBEHHOM YKU3HIL,
Hay4HBIM HAIpaBIeHNAM M MHOroMY fipyromy. [IpuBeném He-
CKOJIBKO, KaK HaM Ka)XeTCsl, XapaKTepHBIX IIPYMEPOB, U3 pas-
JINYHBIX TIPOSABJIEHNIT Haleil xn3Hu. Tak, HanpuMep dyHza-
MEHTOM JJIs1 CO3fjaHusA naptun JIeitbopucToB B AHITINNU CTaIN
TpeJ-I0OHMOHBI, /I 4ero ObUIN 3a/leliCTBOBAHBI KaK OpPTaHNU-
3allMIOHHBIE, TaK U (MHAHCOBBIE pecypchl. MHoIMe, y4€HbIe,
paboraromye B cepe 0OLECTBEHHBIX OTHOILIEHMII, IOJIara-
10T 9KOHOMUKY (YHZAMEHTOM OOIIeCTBEHHBIX OTHOLICHMWIL.
JlaBHO cTa/m OOLIMMU TaKue IOHATUA KaK (QyHIaMeHTalb-
Has ¢pusuky win pyHAaMeHTanbHasA MaTeMaTuka. [Ipuuém B
3TUX MOHATUAX 3aKIIOYEH HEKMIl 3JIeMeHT MOYTEHMs IIeper
JIOJbMY, OTHOCAILIMMICS K 9TUM HayKaM, Kak Iepep obaza-
IOIMMY HEKMMM 3HaHUAMM HEZOCTYIHBIMU IIPOCTOMY OOBI-
Baremo. Tem 6osee, YTO HepelKO BbIAIOIIVECS MaTeMaTu-
KU U PU3MKM OFHOBPEMEHHO VeI 3HAYUTETbHOE BpeMs
3aHATUAM uocodueii, 3aHMMasE B 3TOl HayKe HOCTOIHOE

* © JIn VInrBaub, 2023.
AxMeonoruyeckue MOAXONBI K pasBUTHIO PyHAAMEHTATHHOTO 06-
pasoBaHusA
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MecTo. HarmoMHMM, 4TO MMeeT MecTO pasfefieHnsa HayKu Ha
¢dbyHpamMeHTanpHYI0 ¥ npukaagHyo. OyHpameHTanpHas Ha-
yKa HOCUT HECKOJIbKO aOCTPaKTHBIN XapaKTep, IPpK TOM, YTO
00BEKTOM Il €€ IPUIOKEHMsI CIY)XKaT 3aKOHbI VM IPVHIIN-
IIbl, JIEXKAll[ie B OCHOBE YIIPABJIEHUA €CTECTBEHHBIM MMUPOM
npupopbl. Bc€, 4TO TONMBKO JOCTYIIHO MOHMMAHUIO pasyMa OT
XKVU3HY OMOJIOTMYeCKOl MONy/ALuy o KocMoca. ITockonbky
Ye/I0BeYeCTBO LIATHY/I0 B HOBYIO, MH(OPMAIVIOHHYIO SIIOXY
MO>KHO TOBOPUTH O TOM, YTO Pa3BUTHE ITOTO OOIECTBO Je-
XUT Ha pyHIZAMeHTe CO3[aHNs U YIIpaB/IeHN A NH(HOPMAIVIOH-
HBIMI IIOTOKaMU. [Ipyroe onpepeneHye HblHEIIHEr0 BpeMeHN
«IIOCTMHIYCTPUAIbHBIN MUP» ITIOKOUTCA Ha CBEPLIEHNAX 0Ye-
PEeIHOTrO TeXHOJIOTMYECKOTO Nepexopa. [laxke B Takoit o0macTu
BeCbMa JJaJIEKON OT HAyKM, HO, TEM He MeHee, ABJIAILIENCA
BO)XHOJ YacThI0 OOIECTBEHHON >KM3HM, KaK CIHOPT MOKHO
HaliTM Bewu ¢yHAaMeHTalbHble. Tak QyHOaMeHTOM i
YCIELIHON Kapbephl CIIOPTCMeHa KpOMe NPUPOHBIX Gpusnde-
CKMX JJaHHBIX CITy>KaT COBPEMEHHbIE METOIMKI TPEHNPOBOY-
HOIO IIpOLjecca M YIIOpHble TPEHMPOBKM, KOHEYHO. MOXXHO
IIPeAIIONIOKUTD, YTO IIPOIiecC 0O0pa3oBaHus YelloBeKa Hauyu-
HAeTCsI C CAMOTO PaHHETO BO3PACTa, BIIOC/IEACTBIUM OH IPUOO-
peTaeT CUCTEMATU3VPOBAHHBIN XapaKTep UM OTPaHNYMBAETCA
TOJIBKO CIIOCOOHOCTSIMY, BO3MOKHOCTAMM M >KEJTaHUEM dYe-
noseka. [ToaToMy HanboIee NOAXOAAIINM CUHOHVIMOM C/IOBY
(dyHIaMEHT, IPMMEHNUTE/IbHO K 00pa3oBaHMIO, HaM IIpeJiCTaB-
JISIETCSI OCHOBA OCHOB.

Mpbl MOXXeM TOATBEPAUTD U YIIPOUYNUTH 3TO YTBEPKJEHUE,
clienaB KpaTkoe o0o3peHue CyMMy HasHayeHMil WM QyHK-
IVIOHA/IbHYIO IIPUHAIJIeKHOCTh oOpasoBanus. Ilepsas, oc-
HOBHas K KOTOPOJ IIPMMBIKAIOT BCE€ OCTAa/IbHbleé — 3TO Ha-
JielieHne YeloBeKa HeKMM Habopom 3HaHmit. Cam 310 Habop
Oyzer OecrioneseH, ec/iu OH He COIPOBOXKAETCS OIIpefieNéH-
HBIMM HaBBIKAMU II0 VX MCIIO/Ib30BAaHNIO, HABBIK 3TO COBEpP-
IIEHCTBYETCSI BCe BpeMs, IIOKa YeIOBeK IoIy4aeT obpasoBa-
HIle VN 3aHMMaeTcs caMooOpasoBaHueM. B xozme obydyeHns
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HPOVCXOANUT COLVIAIM3ALA JIMYHOCTY, YeTOBeK IIOTydaeT
IpefcTaBIeHNe O COLMANbHBIX HOpMax. [IpodeccronanbHoe
obpasoBaHue peliaeT IKOHOMUYECKIE 3aJaYN Yepe3 CUCTEMY
HOATOTOBKYM IIPOQECCHOHAIBHBIX KaJpOB PaslIN4HOIO YPOB-
Hs. YemoBeK MOMydnBIINii 06pa3soBaHus, MMEIOIMIT Hadaylb-
Hble HaBBIKV COLMAMM3ALNN JIeTde MHTETPUPYeTCs B 001ie-
CTBO, OO/ajjaeT Jydqileil COLMATbHON MOOVWIBHOCTBIO, YeM
4e/I0BEK OCTAHOBMBIIMIICS B CBOEM Pa3BUTHUY, B TOM YUCTIE
npeHeOperaonuii camoobpasoBanneM. Cucrema ob6pasoBa-
Hus B Poccmiickoit Penepanuy HauMHAETCs € JOUIKOTBHBIX
YUIpeXXAeHNIT ¥ TOXORUT [0 IOBBILIEHVS KBaIMuUKamm u
nepenoaroroBky. O6pasoBaHye 0OOIIENOCTYIIHO, HOTydeHVe
cpenHero o6pa3oBaHMs 00eCIed4eHO KaXKJOMY IpaKIaHMHY.
Cucrema obpasoBanus B Poccmitckoit Penepauyn puddde-
pEHIMPOBaHa, HOCUT A[JAIITUBHBII XapaKTep, coueTaer B cebe
pasnuuHble ypoBHMU 1 popMmbl 06pazoBanms. Kpome Tpaguim-
OHHOTO 00pa30BaHIsI, OCHOBAaHHOTO Ha CBsI3Ke, LIIKOJIa — BY3,
B ITOC/Ie[fHee BpeMs HaOMpaloT IOIY/IIPHOCTD Takye GOpMbI
00pasoBaHus KaK ceMeliHoe 00pa3oBaHue, caMoobpasoBaHe
u aKcrepHat. [IpnobperaeT aKTyaTbHOCTb KOHIIENIA HEOO0-
XOJVIMOCTY TIOCTPOEHNS He MOCTMHAYCTPUATBHOTO VU VIH-
dbopmaimoHHOTrO 001IeCTBa, a 001IecTBa 00Pa30BaATEIbHOTO,
KaK OCHOBHOTO YC/IOBMSI YCTOMYMBOTO Pa3BUTHUSA OOIeCTBa U
rocygapcrBa. HaM mpefcraBiseTcs 9TO clipaBel/IMBBIM. Tak
OIHO U3 QYHJAMEHTATbHBIX ABJIEHNIT 00pa3oBaTeIbHOTO 00-
I[eCTBA, & IMEHHO HEIPEPBIBHOCTh 0OPA30BAHMS CTAHOBUT-
Csl IOCTYIIHel, 0COOEHHO C Pa3BUTHEM KOMMYHMKAIVIOHHBIX
TexHOMOrui. XOTs eljé He CTa0 HACYI[HOI ITOTPEOHOCTHIO
JUISI BCEX WIEHOB 001IeCTBa, TEM HE MeHee, 9TOT IIPOLeCC CTa-
HOBIUTCSI HOPMOJI B HEKOTOPBIX C/I0sIX ob1ecTsa. s mropeit,
cBsi3aHHBIX ¢ paboToii B IT cdepe, B Hayke, 06/1aCTV BBICOKUX
TEXHO/IOTMII ¥ aKe B CHCTeMe TOCYJAapCTBEHHOTO yIpaBe-
HYSI HEeNIPepBIBHOCTb 0Opa3oBaHMs CTAHOBUTCS IPABUJIOM.
HocTynHOe 06pasoBaHue, KaK OIVH 13 BUIOB O0I[eCTBEHHOTO
Orara, 4epes yCOBEPLIEHCTBOBAHNE VI HEIPEPBIBHOCTD, CTa-
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HOBUTCS pelaoIuM GaKTOPOM B Jieie PasBUTHA «delloBede-
CKOTO KamuTana». Mo>XHO 6e3 IpeyBe/IMyeHNsI KOHCTaTUPO-
BaTh QyHIaMEHTAIbHOCTD 3TO QPYHKIUIL.

JlaHHOCTB Halllero BpeMeHM TaKOBa, YTO 3HAHV, He3aBU-
CMMO OT UX KaXKyIIelicsi HOBU3HBI, MOTYT yCTapeBaTh HeIO-
CPECTBEHHO B MOMEHT NOJTy4€eHMsI, B CU/TY 9TOTO OHM MOTYT
OKa3aTbCs HeBOCTpeOOBaHHbIMM. OTCIOfa BBITEKaeT BBIBOJ
0 Heo6X0aMMOCTHU TpaHChOpMaLy 00pa3oBaHNs 1O CIIeNy-
IOIMM BeKTOpaM. IlepBOCTeleHHBII BEKTOP Ha MHMBUAYa-
Jm3anyio 06pasoBaHNUsA, OfHAKO HEKOTOPBIE VICCIIE/IOBATE/IN
IpeJ/IaraloT MCIO/Ib30BaTh TEPMUH II€PCOHANMM3ALNA, IOJ-
pasyMmeBasi Ba)XHOCTb IIOATOTOBKM T'OTOBOJI KOMaHZbI, a He
oTfenbHOro cnenyanucra. Ceayommii BeKTOp — 3TO pas-
YMHOe couyeTaHue I'MOKoCcTM ¢ (yHAaMeHTanbHOCThI0. DyH-
[JAMEHTA/IBHOCTD 110 YMO/MTYAHMIO [OPa3yMeBaeT IPOYHOCTb
B COYETAHUU C 0OBEMOM 1 KaueCTBOM ITOJTyYEHHBIX 3HAHUIL.
IlymaeTcsi, 37eCb BaKHYIO POJIb MOXKET CHITPAaTh CBOEBPEMEH-
HOe 0OHOBJIeHVe 00pa30BaTeIbHBIX CTaHAPTOB. Poccuiickas
CUCTeMa BBICIIEro 06pa3oBaHMsA ObIIa OCHOBaHA Ha ITIyOOKOM
OCBOEHUV €CTeCTBEHHBIX HayK. YTO Ipefornpesiennio mpo-
MBIIUIEHHBIJI CKa4OK KOHIIA JIeBATHAJIIATOrO, Havyala M ce-
penuHbI ABajIaToro. JJajeko He pefKOCTb IMyOIMKALVN, Te
IPOBOANUTCA I'PaHb MEXHY MOHATUAMU «MH(POpMaIVOHHOE
0611ecTBO» 1 «00Opas3oBaTebHOE 00IECTBO», MOApasyMeBas
07| 3TUM O061IIeCTBO, B OCHOBE CTPOUTEIbCTBO KOTOPOTO JIe-
KaT 3HaHNUA. B IepBOM cirydae BO I7IaBY yI/Ia CTaBATCS TEXHO-
JIOTMY, BOIIPOCBHI TeXHMYECKOTO Iporpecca. Bropoit paccma-
TpUBaeT aKTya/IbHOCTDb 3HAHUIL, yMeHIe 00y4aThb 1 00y4aThCsl.
Kak u3BecTHO mpoliecc MO3HAHMS Ye/I0BeKa U OKPYXKAIOIero
€ro Mupa IpOUCXOANT Yepes3 HayuHble 3aHATHA. [TocpencTBoM
HayKJ 3HaHVA JOOBIBAIOTCA, 0000IAI0TCA, 3aKPEIUIAIOTCA, aK-
TYaIUSUPYIOTCS, TIEPEXOAAT U3 aOCTPAKTHBIX B IIPUKIA/HbIE.
CoBpeMeHHbIe KOMMYHMKAIVIOHHBIE TEXHOJIOTMY TTO3BOJISIOT
IepeMelaTh 3HaHMsI C HEBUJAaHHOJI paHee CKOPOCTBIO, fIe/Ialo
HayKy, a 4epe3 Heé 1 JOCTYII K 3HAHUAM TPaHCTPAaHNYHBIMMA.
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Ortcrofa KpailHe Ba)KHO 00eCIIeYUTb CHHEpreTH4YecKuin ag-
bexT Mexny QyHZaMeHTaIbHONM HAyKOM M TEXHOTOTVSIMIAL.
OTMeTUM IIepBOCTeIIEHHOE 3HaueHue PO TOCyAapcTBa B
OpraHM3alVY ¥ CTUMYIMPOBaHNUM (PyH/IaMEHTAIbHOI HayKI.
K coxxa/eHuto, 3Tu IpoLecchl CONPOBOXK/AIOTCS M HETaTUB-
HBIMM TTOC/IEACTBUSAMY MIU TeMU, KOTOPbIe HeJlb3sl OLIEHUTb
TOJIBKO ITOJIOXKUTENIBHO. JlOCTYDKEHVSI HAyKY CTa/Iy JJOCTYIIHBI
UL BCeX, HayKa KOMMepPLMAIN3UPYeTCs, a 3TO COIPOBOXKAA-
eTcsl pocTOM (QanbcuyKaumii pe3ylIbTaToB, @ B HEKOTOPBIX
CIy4assX OTKPBITBIM MOLIEHHNYeCTBOM. Bce >ke mepexon K
MHPOPMAIVIOHHOMY MM 00pa3oBaTe/IbHOMY OOIIeCTBY IIPO-
VICXOAMT Ha HAIINX I71a3aX, OTYACTY OH HOCUT LMBIUIN3ALIU-
OHHBIIT XapakTep. OTCI0fja BO3HMKAeT HEOOXOAMMOCTD COXpa-
HeHVs pyHIZaMeHTalIbHO HayKu, KaK OCHOBBI JyIA elé 6oree
II0/THOTO, CTPEMSILIETOCS K BCeOOBEMTIOIEMY YIACTIIO HAYKN
B >KM3HU COLIyMa.

MO>KHO /1 CErOfHsA JIaTh IIPOCTOE U OFHO3HAYHOE OIIpe-
IleieHue TepMMHY ¢YHAaMeHTalbHOe obpasoBaHuio. Ham
IPEeJICTAB/IAETCS 9TO HOCTATOYHO CJIOXKHBIM B IpuHIuIe. 1o
CUX TIOp B HAYYHOII Cpefie MPOO/DKAIOTCS AUCKYCCUM, AaXKe O
TOM, C KaKOTO YPOBHs 00pa3oBaHMe MOXXHO CUUTaTh QyH/a-
MEHTaIbHBIM? VICK/IIOYMTEIBHOTO C TOIyYeHMs BBICIIETO 00-
pa3oBaHMs U MOCTEAYIOINX MarkCTPaTyPshl, JOKTOPAHTYPbI?
Mbl monaraeM, 4To HEpPBBIM NPU3HAKOM (pyHIAMEHTaNTbHO-
CTy 00pa3soBaHMsA CTYXXUT HAIIOMHAEMOCTD, COflep>KaHue cob-
CTBEHHO oOpasoBaHus. Eciu HaumMHATh M3y4YaTh NATMHCKUI
Wi 6oree COBPEMEHHBIN A3BIK, OyfieT /U 3TO 3/eMeHTOM
¢dyHzameHTaIBHOCTY 06pasoBaHus? B meiicTByoleit cucTeMe
obpa3oBaHI, a TaKXKe B 00pa3oBaTe/IbHBIX CTaHAAPTaX (PyH-
llaMeHTaJbHOe 00pa3oBaHUe He BBIJINIEHO KaK OT/e/IbHBII
Bup. [lo Hamemy MHeHuio, QpyHZaMeHTaTbHOCTh 0Opa3oBa-
HVSI JIOKNT B IUIOCKOCTY MApagurMaabHOl TpaHCcpopmanmm
ob1eit cucteMbl 00pa3oBaHus, B 00eCIedeH N HellPePbIBHO-
ctu o6pasosanus. [TonaraeM ob1ijee TeOpeTUIECKOE, HAYIHOE,
MEeTO/[O/IOTYeCKOe OIIpefie/ieHNe YIOMAHYTOTO MOHATHA Oy-
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IET pell€H B X0/ie IPOJO/DKAIOIENCS KOHCTPYKTUBHOI IOIe-
MuKu. Eciu roBoputh 0 GyHAaMeHTaIbHOCTH MIKOIBHOTO 06-
pa3oBaHMA HEOOXOIVMO BBIIE/IUTD CIIeAyolye MOMEHTHL. B
OOJIBIIVHCTBE LIKOJI, 32 PEJKUM VICKTIOUEHMEeM IIKOJI CIIel-
QIM3VPOBAHHBIX, IPOU3BOANTCS O0yUeHNME aJaITPOBAHHBIM
AUCUMIUIVHAM, B TOM YJIC/Ie €CTeCTBEHHBIM. B 9TUX ycnoBuax
IPUHIVINAIBHBI XapakTep IpuobperaeT HeEOOXOLVMOCTDb
CTUMY/IMPOBAHNS YYALIVIMCS TAKUX CBOJICTB, KaK MOTMBAI[VS
K caM000Opa30BaHNI0, CAMOJVICLIUIUINHA, CAMOKOHTPO/b. O6-
paTyM BHUMaHUe Ha HEKOTOPYIO, AYaIUCTUYHOCTD MOHATHUSA
¢dyHaMeHTaIbHOCTY 00pa3oBaHuA. B HEKOTOPBIX MCCIefno-
BaHMAX (PyHIAMeHTalIbHOe 0Opa3soBaHVA IIpefjaraeTcs Io-
HVMAaTb KaK yIIy0/I€HHOe M3y4eHe OJHOTO WV HEeCKOIbKUX
IpeMeToB, HanpasaeHuil. Ilo gpyruM ucroynnkam, pyHma-
MEHTa/IbHOEe 00pa3oBaHNe BBIPAXKAETCS B COYETAHUU M3yde-
HJISI TYMaHUTAPHBIX U eCTeCTBEHHBIX Hayk. HaM mpepcrasis-
eTcs, 4To 00a IOofXOha VIMEIN IPaBoO Ha CYIEeCTBOBAHNA [0
3TOXY HOCTUMHJYCTpUaNbHOro obmiecrBa. Emé pas obpatum
BHUMaHNe Ha BAXHOCTb (paKTOpa MOTYMBALINY, MaTepyUaTbHas
3aM{HTE€PECOBAHHOCTb VMeeT 3HayeHMe, HO He MOXKeT OBbITb
eIVHCTBEHHBIM apTyMEHTOM JyIA IOOY)XJEeHUS delnoBeKa K
nony4eHuo GyHIaMeHTaIbHOTO 06pasoBaHys. B cBs3M ¢ BbI-
IIeU3/I0)KEHHBIM TonaraeM 3¢ ¢ekTuBHOe pasButue (yHpa-
MEHTA/IbHOTO 00Pa30BaHNA JIEXXNUT, B KOMIUIEKCHOM, CUHepre-
TUYECKOM TIPUMEHEHUN C/IeYIOIUX TOIXOO0B: [IesITe/IbHOTO,
MICCIIEOBATEe/IbCKOTO, IIEHHOCTHOTO, aKMEOJIOTMYeCKOro. ITO
HIOJIO>KEHJe MBI IIOCTAapaeMcsl pasBUTDb B IPOLO/DKEHNM 9TOTO
VICCTIefIOBAHMA.

Hay4yHoe HampaBjieHue aKMeoJOrMsA HOSBWIACH CPAaBHU-
TEJIbHO HeJaBHO, B KOHIIE POLIIOro Beka. Kak MHoOrme cpas-
HUTE/IPHO MOJIOJbIE, Ia ¥ He OYeHb MOJIOJble HayKM aKMeo-
JIOTVSI He VIMeeT OFHO3HA4YyHOro omnpepeneHna. OZHAKO Bpsf
M MOXXHO CYMTATh aKMEOJIOTMIO OfHVM 13 HaIpaB/IeHMI
B IICYIXOJIOTMY HECMOTPS Ha TO, YTO OHA IOABMIACH U3 IICH-
XOJIOTMYeCKMX MccnefoBanuil. ECTb OCHOBaHMA mOIaraTb
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aKMeOJIOTHIO OT/Ie/IbHOI OTPAC/IbIO IO3HAHV Ha ITyTY HOCTH-
eHus UCTUHBL. OTHO M3 CaMbIX IEPBBIX U CaMbIX NPOCTBIX
OIIpefie/IEHNII 9TOV HAYKM, 3TO U3Y4eHME Yell0BEeKa BO3PaCT-
HOJ KaTeropum OT TPUALATK [0 IATUAECATH JeT. ['7aBHas
1[e/Ib B 9TOM OIIpefie/IeHNI BO3MOXXHOCTH U METO/bI JJOCTVIKe-
HJSI MaKCUMa/IbHOI KBalM(UKAIVV WIN, NTONIb3YACh COBpe-
MEHHBIMY TepMMHAMM KOMIleTeHIMu. BrpoueM, mobas Hay-
Ka, M3yJalolas Ye/IoBeKa, a HayKa U MOAXO/bI, BBITEKAIOLIe
u3 3TON Heé, HocuT umocodckuit xapakrep. Kak m3BecTHo
usydenre ¢unrocodpun Oymer BecbMa 3aTPyRHUTENbHO, 0e3
HaJJIe)Xallero M3ydeHusl JOTMKM ¥ mcuxosoruu. Iloatomy
paccMarpuBasl YKasaHHYI0 HayKy Kak, BBIPOCLIYIO M3 IICUXO-
JIOTVM, pacCMaTpyBaeM aKMeOJIOTHIO KaK yueHNe, M3yJaroliee
3aKOHOMEPHOCTH, C/IeAys KOTOPBIM IMYHOCTD JOCTUTAET Hall-
BBICIIIETO COBEPIIEHCTBA BO BCEX IPOSABIEHNAX CYOBEKTUB-
HOI1 fesATeIbHOCTY YemoBeka [3]. HamomuuM, uro «akmé», B
IIepeBOjie C TPEeYecKoro, BepIunHa. [y JOCTIDKEHNS pe3yiib-
TaTOB, 0OBEKTOM HAyYHOTO M3Y4YEHN:, CTAHOBATCSA MOTMBA-
ISl K CAMOCOBEPLIEHCTBOBAHNIO, TBOPYECKNE HavasIa, 3a/10-
JKEHHBIE B 4eJIOBeKe, CKIIOHHOCTD K JINJIePCTBY, CTpeM/IEHNE K
IPOJBYDKEHMIO TI0 COLMANbHOI necTHUIe. OTCIofja BHITEKAeT
CBsI3b aKMEOJITMM C Ky/IbTYPOJIOTHeEl, COLIVIOIOTIEN U JPYTH-
MM HaIlpaBJIEHVAMM, KaCaIoLIMMICS U3ydeHNs desoBeka. Ha
CaMOM JieJie, CTIOKHO M3Yy4aThb YeloBeKa B OTPBIBE OT Ky/IbTYP-
HOJ ¥ COLMATbHOI CPeNbl, CPeAU KOTOPBIX MPOUCKOJUT €ro
CTaHOBJICHNE ¥ pa3BuTHE. B TOM 4nmcie kak 6M0/I0TMYecKoro
06bexTa. MOXKHO C yBePEeHHOCTBIO KOHCTAaTUPOBATh aKMEOJIO-
U COCTOSIIACH KaK HayKa, IPOIIIa Ha CBOEM ITyTH BCe CTaiNuU
craHoB/ieHys. OT 03BY4MBaHMA Ujies, IOHATNA, 10 ¢prnocod-
CKOro ocMbIc/ieHns. [103ToMy cOBepIIeHHO CIIpaBefINBO To-
BOPUTD O 33/ja4yax, pelraeMblX B paMKax 9TOJl HAayIHOI JuC-
nymebL. [TonpobyeM kpatko copmymuposars ux. Kak u
IU1st 100011 {PYTrol HayKy 3TO BBIABJIEHVE 3aKOHOMEPHOCTEN!
XapaKTepHBIX IS PA3NYHbIA JIIOREV, TOOMBIIMXCS VIHIM-
BUJIyaIbHOTO «ycIlexa». CaM TepMUH yCIleX VMeeT BecbMa
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HeOoJHO3HauHbIl cMbIc/. [Ipouecc popmupoBaHusa KauecTs,
II03BOJISIONNX HOCTUYD yCIeXa Ha BCEM IPOTSDKEHMM pas-
BUTHA 4e/loBeKa. MeXaHU3MBI, 3a/I0’)KeHHbIe B OKPY>KaIoIIeit
Ye/IoBeKa «Cpefie» CIIOCOOCTBYIOIIMX MOCTVDKEHMIO yCIexa.
3aBUCHMOCTD YCIIEXOB B MPOdeCcCHOHAIbHON AesTeTbHOCTH,
B TOM YJC/Ie 9KCTpa-KIacca OT aKTUBHOCTY BHe IPOdeccu.
Co3faHue MeTORONOTMIL I OLpeie/IeHNs, CCIIeJOBAaHNs U
PasBUTHUSA «aKMe» IJIs1 MHAMBUAYYMa, KOJUIEKTIBA U COLUYMa.

Eme oayH OMCKYCCHOHHBIN BOIIPOC - KAaCAeTCs /I aKMeo-
JIOTYSI TOJIBKO IPOQeCCHOHAIBHOTO 00pa3oBaHys MM 00beK-
TOM IPUIOKEHUsSI CTTY)XUT 00pa3oBaHye B MIMPOKOM CMBICTIE
aToro TepMmuHa. llpupepxuBaeMcsi BTOPOJI TOYKM 3peHN,
HaIlOMMHAsi O HEOOXO[VIMOCTY COXpaHeHus (pyHHaMeHTalb-
HOCTM OOpa3oBaHMA. MbI cBA3bIBaeM (YHAaMEHTabHOCTD
06pa3oBaHVA He TONBKO C JOCTVDKEHVIEM BBICOKOTO YPOBHS
KOMITETEHTHOCTY B OTJE/NbHOII Ipodeccunt, HO U ¢ yMeHUeM
NIpUMEHEH 3HAHUM U3 OJHOM Hay4yHOM OTpaciIu B [PYroii,
He CBA3aHHOII NpsaMo. g mpuMepa mpuBefieM JCII0/Ib30Ba-
Hue JJHK-texHomoruit ¢ caMmpIx pasHOOOpPA3HbBIX CIydasX OT
KPYMUHAIMCTVKY JIO MICTOPUYECKNX VccaenoBanmit. Ha Ham
B3IJIAAZ, 9TO INpU3HAK (PYH[aMEHTAJIbHOCTM BBIPAOOTAHHBIX,
HOTy4YeHHBIX ¥ OCMBICTIEHHBIX 3HaHMiL. [Tepexop k nHOpMa-
IIVIOHHOMY OOIIIeCTBY, B IOCTVHAYCTPUATBHYIO 9Py BICYET 3a
co00J1 M3MeHeH)e MHOTMX L[eHHOCTel, Ipeobaganue mpar-
MaTu3Ma, CMeHa IOHATHIT. ITO B CBOIO OYepe/ib COIPOBOX/a-
eTCs M3MeHEeHeM IVBWIM3aLMOHHBIX BBI30BOB. OTBETUTD Ha
3TM BBI30BBI M PEIINUTD 33/Ja4yl, BBITEKAIOLIVe 13 HUX CIIOCOOHA,
akMeosoryus Ha Haut B3r/sif. OZHAKO BO3PAaCTHbIE PAMKU /IS
aKMeOJIOTU JJO/DKHBI OBITh pacIlVpeHBbl, KaK ¥3-3a yBeIude-
HYIS IPOZIO/DKMUTETIBHOCTY XKVUSHM, TaK 1 U3-3a 60JIee paHHero
focTyna K MHGOPMAILMOHHBIM pecypcaM, a CeoBaTe/IbHO
U K CTapTy obpasoBaTe/bHOro nporecca. OyHzaMeHTaIbHOE
obpasoBaHye 6a30BOe MOHATIE /IS IOHUMAHMUS COJePIKaHs
TepMMHA COBEPLIEHCTBO ¥ OCHOBOI /I BepIUIMH Pa3BUTYSL.
YesnoBek, HomMy4nBLINiT PYHAaMEHTaIbHOE 0Opa3oBaHIe BIa-
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ieeT CNIeAYIVMY YMEHVAMMU: Je/laTh JTOTMYecKye IOCTpoe-
HIISI, QHA/IM3VPOBATh Pas3/IMyuHbIe sIB/ICHNS, IIOHVMaHMe 3aKO-
HOB IIPMPOJIbI, OCHOBBI HAYYHOII AeATEeTbHOCTI, TUEPCKIMU
kauectBamu. Criefiys y>ke 03By4eHHOMY OIIpefie/IeHII0 aKMeO-
JIOTYM, HAaYKV, HAIIPaB/IEHHON Ha JOCTVKEHME COBEPIIEHCTBA
B CyO'beKTHOJ JeATe/IbHOCTY, MOXXHO OTMETUTD CIIefyIoLIe
Hanbosee 3HAYMTETIbHbIE MOMEHTBl B (YH[aMEHTAIbHOM
obpasoBanuy. Co3gaHue AyXOBHBIX IIPOAYKTOB Uepe3 oIpe-
IeneHue ILeneit oOpasoBaHus, MHPOpPMALKs KaK OCHOBHON
fpaiiBep pa3BUTHUA. Bupbl M MeToaMkyu 00pasoBaTeIbHOTO
Ipoljecca — 9TO OCHOBHBIE CpeAcTBAa KOMMYHMKaumm [2].
MotuBanus obydaronierocss CTUMYIMpPYeT yIydIleHye Kade-
CTBa JIMYHOTO IIOTEHIIMAaNa, COCPefoTOYeHa Ha JJOCTVDKEHUN
akmMe. JI711 9TOro HeOOXOMMBI METOJVIKY TI0 BBIpaOOTKe IIep-
COHAJIbHBIX AKMe-CTPATernii, aKMe-TEXHOIOTUI, IIOHMMaHue
YC/IOBMIA I/IsT LOCTVKEHNSA BepLINH U (aKTOPOB, TOPMOSSIINX
aTo mporecc. ITomaraem, 4To aKMeo/nOrM4YecKye IOAXOAbI K
npo6emMaM (pyHIaMEHTaTIbHOTO 00pa3oBaHMs CIIOCOOCTBYIOT
BBIXOJIY POCCUIICKOT CHCTeMbI 00pa30oBaHus Ha IMAUPYIOLIe
MecTa B MMPOBOM 00pa3oBaTeIbHOM IIpolLiecce.

ITomBenem uTorn. AKMeOyIorns — 3TO HayKa O pPasBUTUMA
TMYHOCTY U ee ToTeHIMana [1]. AKkMeomorndeckye moaXozbl
K pasBUTHIO (QYH/JaMEHTAIbHOTO 00Opa3oBaHUsA IOJpasyMe-
BAIOT Y4YeT MHAMBUJYaJIbHBIX OCOOEHHOCTEN yYaIlMXCs, UX
HOTEHIaa ¥ CIIOCOOHOCTEI.

OnvH 13 aKMeOTIOTMYeCKUX NOAXOAO0B K pasBUTHUIO (YH-
JlaMeHTa/IbHOTO 00pa3oBaHVs IpeIonaraeT pa3paboTKy MH-
[MBUIYaIbHBIX O0pPa30BaTENbHBIX IPOTPAMM /IS KaXKOTO
YYAIIIEeToCs C YYeTOM €ro CIIOCOOHOCTelT, MHTEPEeCOB M YPOB-
HA PasBUTUA. DTO MO3BOJISIET CO3JATh YCIOBUS I MAKCH-
MajIbHO TIO/THOL[EHHOTO Pa3BUTHUS KaX/oro pebeHka. [Ipyroit
aKMeOJIOTMYeCKMII IIOIXOJ, CBA3aH C aKTVBHBIM BOBJICYEHVIEM
yJaIIuxcsi B 00pasoBaTe/IbHbII MPOLeCC, CTYMY/INPOBaHMEM
JIX CaMOCTOSITE/IbHOCTH, TBOPYECKOTO MBIIICHS Y Pa3BUTHA
KPUTUYECKOTO MBIIUIEHNA. DTOT IOAXOJ OPUEHTUPOBAH Ha

245

,_|_=_



Cultural World Ne 35. Volume 11. Issue 6. Pedagogy

dopMMpoBaHye Yy yYalUXCs HaBBIKOB CaMOOOpa3oBaHMSA U
camopa3Butusa. Takum 06pa3oM, aKMeoIOTMIeCKIe IOXO0/bI
K pasBUTHIO QYyH/JaMEHTAIbHOTO 00Pa3OBaHNs HAIPaBJICHBI
Ha CO3JjaHue YCIOBMII /11 MAaKCUMA/TbHO IIOTHOLIEHHOTO pas-
BUTVSI TNIHOCTY KQKIOTO YYaI[erocs, y9UThIBas X NHAVBH-
IyaJIbHbIe OCOOEHHOCTH U ITOTEHIIMAL.

bu6énnorpadmraecknit cnucok
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Axmeonornmieckne NogXoasl K paspuUTHIO GpyHAaMeHTaTbHOTO 006-
pasoBaHMA

AnHorauusa. lenb cTaTby — paccMOTpeTh aKMEOJIOTMYECKIE TTOfIXO0-
IBbI K pasBUTUIO (QyHIAMEHTA/IbHOTO 00pasoBaHyst. MeTOABI, UCIIOIb30-
BaHHbIE B CTaThe — CPABHUTENbHBII aHann3, 060011eHne. Pesynpratel. B
cTaTbe aBTOPOM OBUIM OCHOBHBIE IOAXOAbI K ONpPENe/IeHNI0 «aKMeOoIo-
TUU»; PACCMOTPEHBI OCHOBHBIE BEKTOPBI PasBUTMsI 00pasoBaHMUs; pac-
CMOTpeHBI OCHOBOIOJIATAOININE MOAXOAbI K PasBUTHIO (YHIAMEHTANIb-
HOTO 06pasoBaHMsl. BoIBOBI. AKMeO/IOrn4ecKye MOAXOAbI K Pa3BUTHUIO
(dyHIaMEeHTaTbHOTO 0Opa30BaHNUsA HAIIPAB/IEHbl HAa CO3aHME YCIOBMUIL
O MaKCUMAJAbHO IIO/THOLIEHHOTO PasBUTMA JIMYHOCTM KaXKIOILO yda-
I[ETOCst, C y4eTOM MX MHAMBMAYAIbHBIX OCOOEHHOCTEI M IOTEHIIMAIA.
bbln BoifieNIeHbl OCHOBHBIE aKMEOJIOTMYeCKIe TIOAXOIbI, TAKME KaK: pas-
paboTKa MHAMBUAYAIbHBIX 00Pa30BaTe/IbHBIX MPOTPAMM AJISI KOKZOTO
y4aIerocs C y4eTOM ero CIIOCOOHOCTeI, MHTEPECOB U YPOBHS PAa3BUTIHS;
aKTVMBHOE BOBJIEYEHIE YYAlIMXCsl B 00pasoBaTe/IbHBII IPOL[ecC, CTUMY-
JMPOBaHME MX CAMOCTOSTE/bHOCTHU, TBOPYECKOTO MBIIIJIEHN M PasBU-
TS KPUTUYECKOTO MBIIITIEHMA.

KiroueBble cmoBa: akMeosorys, 06pasoBaHIe, COLMANN3ALN, CAMO-
obpasoBaHue, GpopMbl 06pasoBaHMs, NHPOPMALIOHHBIE PeCypChl, 06pa-
30BaTe/IbHBII NpOLeCC.

Li Yingwen
Master. Lomonosov Moscow State University.

Acmeological approaches to the development of fundamental ed-
ucation

Abstract. The purpose of the article is to consider acmeological ap-
proaches to the development of fundamental education. The methods
used in the article are comparative analysis, generalization. Results.
In the article, the author presented the main approaches to the defini-
tion of “acmeology”; considered the main vectors of education devel-
opment; considered the fundamental approaches to the development of
fundamental education. Conclusions. Acmeological approaches to the
development of fundamental education are aimed at creating condi-
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tions for the maximum full-fledged development of the personality of
each student, taking into account their individual characteristics and
potential. The main acmeological approaches were highlighted, such
as: the development of individual educational programs for each stu-
dent, taking into account his abilities, interests and level of develop-
ment; active involvement of students in the educational process, stim-
ulating their independence, creative thinking and the development of
critical thinking.

Key words: acmeology, education, socialization, self-education, forms
of education, information resources, educational process.
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Bocmpuxos K.B.
Kanouoam nonumuueckux HAyK, OOUeHM.
Kysbacckuti eocyoapcmeentolii mexHuueckuil yHugepcumem
umenu T.D I'opbauesa.

Baii Mnunwv
Acnupanm, Tomckuii eocydapcmeeHHblli yHusepcumen,
2. Tomcxk.

Dunocodcknit KOHIENT «CO00IIeCTBA eTIHON
CyAbOBI YenoBeYecTBa» B KOHTEKCTe
KOHCTUTYLIMIOHHBIX IIOMPABOK
Kak orBeT Knrasd Ha rmo0anbHble BI3OBBI*

bonpmioe sHaveHme 1A MHOTMX CTpPaH B CBO€J BHEIIHe-
HO/IUTUYECKON [eATETbHOCTY ONMPAThCA HA CTPOVIHYIO KOH-
LeNINo, OOBACHAIIIYI0 OCHOBHBIE ITyTM ¥ HAaIlpaBIeHMS
TOCYJapCTBa [jIAd BBICTpAaMBaHMA OTHOIIEHMA HE TOJIBKO C
COCEJHMMM TOCYHApPCTBaMM, HO ¥ TOCYJApCTBaMM, KOTOpBIE
PYKOBOJCTBYIOTCS KOHLEIIIMAMH, IIO3BOJIAOLINE TTOBBIIATh
aBTOPUTET CTPAaHbl Ha MEXIyHapO#HOI apeHe. He crama uc-
xmoueHreM u Kuraitckas Hapopgnas Pecny6nuka, xotopast
Ha IPOTsDKEHUN [AeCATUIETUI IPOYHO YAEP>KUBAET CBOI BbI-
COKMII CTaTyC B PELIEHNM MEXIyHapOJHbBIX BONpocoB. IIpen-
cegatenb KHP Cu LI3sMHbINMH DpeIoXuI MeXTyHapOAHOMY
CO0011[eCTBY CBOE BUJIeHME pellleHNsI BOIIPOCOB MEX/YHapOJ-
HOJI TOPTOBJIM, MeXAyHapo#HoI 6esonacHocTn. I[Tpomomkas
IOaHHOe HallpasjieHue, B MapTe 2013 roga oH IpeAcTaBuUiI fO-

* © Bocrpukos K.B., Bait inunb, 2023.
Ddunocodcknii KOHLENT «COOOIeCTBa eUHOI CYAbObI YeroBe-
YeCcTBa» B KOHTEKCTe KOHCTUTYIIMMOHHBIX IONPAaBOK KakK oTBeT Kuras
Ha IT06anbHbIe BHI3OBbI
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KnaJi B MOCKOBCKOM MHCTUTYT€ MEX/YHApOJHbBIX OTHOIIE-
HIA, T]ie BIlepBble Obl/Ia 03By4eHa KOHIIEMIUA «CO00IecTBa ¢
eIVTHOM CyZib00I1 YyestoBedecTBa». [103’ke JaHHYI0 KOHIIETIIIMIO
Cu LI3MHBIMH TIJATETbHO [OpabaThIBAM M IMPENCTaBWI Ha
19-m Bcexkuraiickom cbe3ge KIIK B 2017 1. rme maHHas KOH-
enius OblIa 3aKpervieHa B Y craBe KoMMyHucT4eckoit map-
i Kuras. ['ogom mose KoHuenys Obl1a IPUHATA B Kave-
CTB€ KOHCTUTYIIMOHHBIX ITOIIPaBOK B 2018 .

CyTb KOHIENIUY «COOOIIecTBa ¢ eAVMHOI CyAbO0II YeoBe-
94EeCTBa» - «CO3[JaHME MMPA, B KOTOPOM CYyI|€CTBYET IIPOYHBII
MuUp, Bceobmjasi 6e30macHOCTb, COBMECTHOE IIPOIBETAHME,
OTKPBITOCTb ¥ TOJIEPAaHTHOCTD, YMCTOTA M Kpacora» [1]. B
3TOXY pacTylleil I7I06anu3anyy M TPaHCHAIVOHAIbHBIX BbI-
30BOB IIPaBUTENbCTBO KMTas BBIABMHYIO Ba)KHYIO KOHIIEII-
LU0 «COOOIIECTBA eITHOI Y€/I0BEYECKOI Cy,[[b6bl». Cno>xHble
UCTOpUYECKIe Y MeXXAYHAPOTHBIE OOCTOATENbCTBA, JIeXKAIIye
B OCHOBE 9TOJI KOHIIENIIMY, IIPU3BaHbI JaTh OTBET Ha I7100asIb-
Hble IPO6JIEMBI U IPOJBUHYTH MEXXAYHAPOZHOE COOOIeCTBO
K 60J1ee TapMOHMYHOMY U COBMECTHOMY IIPOIIBETAHUIO.

B nayane XXI Beka B 11o6anbHOM MaciitTabe BO3HUK Psif
Cepbe3HBIX BbI3OBOB, TAKMX KaK M3MEHEHMe K/IMMaTa, pa3pblB
B ypOBHe 0/1aroCOCTOSIHUA, SMUAeMUN MH(QEKIMOHHBIX 3a-
6oneBaHMIt, KPU3UC OEXKEHIIEB U T.I. DTV BBI3OBBI BBIXOISAT
32 pPaMKJM HALMOHA/IbHBIX T'PAaHML, 3aTPYAHAA JOCTVDKEHME
oO1ert CyabOBl OTHENbHON CTPaHbl. DTV BBI3OBBI BBIXOSAT
3a paMKJ HalMIOHAJIbHBIX I'PaHNL, YTO 3aTPYAHAET UX pelle-
HI€ B ONMHOYKY I OTAENbHON CTpaHbl MMM pernoHa. Poct
qyc/Ia I7100aIbHBIX NMTPO6JIeM ITOATAIKMBAET MEXIYHAPOLHOE
COo0011[eCTBO K MONCKY 00Jiee cOrytacoBaHHbIX peuieHnit. Ku-
Tall IpeBPaTUICA BO BTOPYIO IO BEIMYMHE 3KOHOMUKY Mypa
U CIIY, C KOTOPOJ HMPUXOAUTCA CYUTATbCA B MEXIYHApPOZ-
HBbIX fleflax. C IOBBILIEHNEM CBOETO MEXAYHAPOMHOIO CTa-
Tyca Kutail oco3HaeT 1 CBOIO pacTyILyl0 OTBETCTBEHHOCTb B
r7100anbHBIX fenax. Vimea «cooblnecTBa emyHONM 4YenoBede-
CKOJI CyabpOBI» MOXeT pacCMaTPMBATbCS KaK aKTMBHAs IIO-
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sunusa Kutas Ha MUpOBOIL apeHe, BbIpakKalollas ero roTOB-
HOCTb BHECTV CBOJI BKJIQJ| B pellleH1e ITI06aTbHBIX IPOOIeM.
[To Mepe pa3BUTHUA CHCTEMBI MEXIYHAPOJHOTO yIIPaBIeHNA
Kurail BBIZBMHY/I KOHIIEIIIVIO «COOOIIeCTBA eVIHON CyAbOBI
Je/I0BeYeCTBa» B MOIBITKE CO/IE/ICTBOBATh KOPPEKTUPOBKE I
pedopMIPOBaHNIO MEXXIYHAPORHOI cyucTeMbl. [loguepkuBas
MHOTOCTOPOHHOCTD, PaBHOIIPABHOE Y4YacTye M COBMECTHOE
CTPOUTENBCTBO, 9Ta KOHIIEIIVs HAIpaB/leHa Ha [IOCTPOeHMEe
Ooree cIripaBefIMBOrO ¥ COATAHCUPOBAHHOTO MEX/YHApO[-
HOTO Hopsifika Ay 6oree 9 PeKTUBHOTO pelieHus I7106amb-
HbIX po6eM. Kntait Bcerjia memas ynop Ha MMpHOe pasBUTIE
Y1 BBICTYIIAJI IPOTYB TeT€MOHUY M CMIOBOI TOMUTUKY. [lenas
aKIIeHT Ha «COO00IecTBa eMHOI CyAbObI YemoBedecTBa», Ku-
Tail CTPEMUTCA MPOJIBUTATD B MEXIYHAPOJHBIX OTHOIICHMAX
KOHLIETILIMIO, OCHOBAaHHYI0 Ha PaBeHCTBE, COTPYLHMYECTBE
Y B3aJIMOBBITOJHOM COTPYZHMYECTBE, B Le/ISIX YKpeIIeHNs
ro6anbHOrO Mypa u crabwibHocTH. KoHuenms «coobie-
CTBa €IMHOI CyAbOBI 4YeloBeYeCTBa » TAKXKe IIePeKINKaeT-
Csl C TeHJEHIVell MHOTOIO/IAPHOCTY COBPEMEHHOTO MMpa.
MexayHapofiHble OTHOIIEHNUA CTAaHOBATCA Bce Oojee MHO-
TOCTOPOHHMMI ¥ JUBePCU(PUIMIPOBAHHBIMY, YTO TpeOyeT OT
CTpaH COBMECTHOTO pelleHNsI IPOoOIeM yTeM KOHCY/IbTal[Mil
u popMupoBaHus 6oree CIIpaBelINBOIL ¥ CKOOP/IMHUPOBAH-
HOVl MOJeNMM MeX[YHAapORHBIX OTHoLIeHu/». KoHiemmys
«CcO001I[eCTBa eMHON CyAbObI Ye/loBeuecTBa» - 3TO ¥ OTBET
Ha I7100a/IbHbIe BBI3OBBI, U IIPOSBICHNE aKTVBHOTO YYacTVA
Kutas B mexxgyHapopsbix menax. Ha atom ¢one Knraii BoI-
CTYIIaeT 3a B3aMIMOBBITOJJHOE COTPYLHUIECTBO ¥ COBMECTHOE
pasBUTHE IS MIOCTPOEHNA 6ojlee TapMOHMYHOTO ¥ IPOI[Be-
TAIOIEr0 MUPOBOTO coodiiectBa. [losBIeHNe 9TOI KOHIIEI-
L1111 03HAMEHOBAIO COO0II HOBBIIT ITOJXOJ K MEXX/YHAPOLHBIM
OTHOIIEHUSM, IPU3BIBAIOLINI MEXAYHAPOJHOE COOOIeCTBO
BCTPETUTD CBOIO OOIIYIO CyAbOY ¥ OOBEAVHUTD YCUIUA B pe-
IIEHNY Pa3/INYHBIX IPO6JIEM, CTOALINX IIepes MUPOM.
Konremnims «coob1iecTBa euHOM CyabOBI YeToBeIeCTBa»

252



Kynomypa mupa Ne 35. Tom 11. Beinyck 6. Ilonumonozus

- 9TO KOHIeNNMs, BbIABMHYTass Knuraem mpu perenun rio-
OanpHBIX Ipob/IeM 1 MeXAyHapomHbIX Aen. Kuraiickas ¢u-
nocodcKasi OCHOBA 3TON KOHIENIMM BKIIOYAET B ceOs psf
¢mnococKUX LIKOM ¥ CUCTEM, B TOM 4YNCTIe KOHQYIVIAHCTBO,
[a0CK3M U yueHMe o cMmbicie. KondyumaHcTBO flenaer akieHT
Ha 00pO>Ke/IaTeIbHOCTH, TAPMOHMNM, STUKETE U MeX/INYHOCT-
HBIX OTHOIIEHMAX. B KOHIjenmuuu mocTpoeHus coobuiecTna
4e/I0BEeYeCKOI Cy/[bObI OCHOBHBIE IIeHHOCTY KOHQYIIMAaHCTBA,
Takye Kak JOOPO)KeIaTebHOCTb, IPaBeJHOCTb, OIaromnpu-
CTOVIHOCTb ¥ MYAPOCTD, Ie/IAl0T aKI[eHT Ha B3a¥MOIIOMOILY,
B3aMIMOBBIPYUYKE 1 B3aMIMHOM [JOBEPUU MEX[Y WIEHaMU CO-
obuiecTBa. TV LEHHOCTY MOTYT OBITh OTPa’KEHBI B MEXIY-
HApOJHBIX OTHOIIEHMSAX B TePMMHAX YBKEHNs, COTPYLHMU-
4ecTBa ¥ COBMECTHOTO pa3BUTUA. Jlaocckasg MBICIb JiemaeT
aKIIeHT Ha IPMPOJHON TapMOHMU M BBICTyIIaeT 3a Oespeli-
crBre. B punocodpun Coobiectsa efnHoM CyabObI yemoBede-
CTBa 3TO MO>KHO TPAaKTOBATb KaK CTpeM/IeHMe K PaBEHCTBY U
B3aJIMHOMY YB)XEHUIO B MEXJYHAPOJHBIX OTHOLIEHVX, OT-
Ka3 OT CU/IOBOJI IOJIMTHKM U NIPELOCTaBIeHIe BO3SMOXKHOCTHI
€CTeCTBEHHOTO pasBuTus coobrTuit. Pumocodckue Bo33peHMs
[la0CK3Ma, B KOTOPBIX ITOJYePKMBAECTCS KOHIIETIIVA YIIpaBie-
HUS ITyTeM HUYeroHeNe/aHys, TOyIUTe/IbHbI ISl Pa3BUTIS
COTPYIHMYECTBA ¥ cMMOMO03a. JIOKTpUHA «CPEAVHHOTO IMyTH»
JileflaeT aKIL[eHT Ha «CPEAVMHHOM IIyTH» U «PaBHOBECUN», YTO
MOYXHO TPAaKTOBAaTh KaK COAAaHCMPOBAHHOE ¥ TAPMOHUYHOE
OTHOILIEHJ)E BCEX CTOPOH K MEXYHAapPOLHBIM OTHOIICHVM.
CpepHuit TyTh INOAYEPKMBaeT CKPOMHOCTb, YMEPEHHOCTb
U YPaBHOBEIIEHHOCTb - XapaKTEPUCTUKY, MMEIOLIe MO3M-
TUBHOE 3Ha4eHMe I IIOCTPOeHMs COOOIecTBa YeoBede-
CKOJI cyabOBI. B 9TOM CKaspIBaeTCs BIMsIHME TPAAULIOHHON
KUTAVCKOI MBIC/IM, KOTOpAsi fie/laeT aKIleHT Ha KOHI[eMIINU
enuHcTBa Heba u yenmoBeka. B KoHIenmum mocTpoeHus co-
o011ecTBa YeJI0BEYECKOII CY[IbOBI 3TO MOXKHO TPAKTOBAaTh KaK
aKIIeHT Ha TAPMOHMYHOM COCYILIeCTBOBAaHMM YeJIOBeKa C Ipu-
popoit 1 00IeCTBOM, a TaK)Ke Ha COBMECTHOM CTPEMJ/IEHUN
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K CYaCTbIO BCErO 4Ye/loBeYecTBa. B KoHIemum «coobuiecTsa
eIVHOI CyAbObI YesmoBedecTBa» Kurail mopguepknBaeT CBOIO
YBEPEHHOCTh B TPaAMIMOHHONM KynbType. OH IOm4YepKuBa-
€T YHUKQJIbHOCTDb U LIEHHOCTb KUTAJCKOI KYJIbTYpPBI, HO IIpU
3TOM BBICTYIIaeT 32 OOMEHBI U B3aVMOIIOHVMAaHIe MeXAY Li/-
BIWIN3ALMSIMM, 32 MHTETPALMIO Pa3IMYHBIX KY/IbTYp. B enom
KuTaiickast Gpunocodckas 0CHOBA «COOOIeCTBa eAMHON CyHb-
ObI YesI0BeYeCTBa » 0ObeNHsIET B cebe MYAPOCTh HECKOIBKIX
¢mnocopcKuX LIKOM U [emaeT akIeHT Ha COTPYAHUYECTBe,
rapMOHUY, PaBHOBECUM 1 BCeoOleM IpoiBeTaHnn. ITa ¢u-
nocodus BOIUIOIAET B cebe CYyTh TPAUIMIOHHON KUTAICKOM
KY/IbTYPBI M UTPaeT Ba)KHYIO HAIIPaBJIAIOLIYI0 POIb B COBpe-
MEHHBIX MEXIYHaPOJHBIX OTHOLIEHVSIX.

KoHnenmms «coob1jecTBa efuHOI CyabObl YeI0Be4eCTBa»
- 9TO KOHIeNIMs, BbIABMHYTass Knuraem mpu periennun rio-
Oa/IbHBIX TpO6/IeM U MeXAYyHapoAaHBIX Aen. Kurarickas ¢u-
nocodcKasi OCHOBA 3TOJ KOHIENINM BKIIOYAET B cebs psf
¢mnococKUX MIKOM Y CUCTEM, B TOM 4YMC/Ie KOHQYIVIAHCTBO,
[A0CK3M U Y4€HMe O CMBICIIE.

KoHdyuaHcTBO HemaeT akleHT Ha HOOpOKeIaTenbHO-
CTU, TApMOHVM, 3TUKETe ¥ MEKIVNYHOCTHBIX OTHOLIEHNUAX. B
KOHIEIIIMM TIOCTPOEHMsSI COOOIeCTBA YETOBEUECKOI CYAbOBI
OCHOBHBIE IIEHHOCTM KOH(QYLMAHCTBa, TaKue Kak HoOpoKe-
JIATe/IbHOCTD, IIPABEAHOCTD, 0/IArONPUCTOHOCTD ¥ MYAPOCTb,
leNIal0T aKL[eHT Ha B3aMMOIIOMOLIY, B3aMMOBBIPYYKe M B3a-
VIMHOM JIOBEpUM MEXIY WIEHaMI COO01IecTBa. ITH 1IeHHOCTH
MOTYT OBITb OTPaXKEHBI B MEXX/YHAPOIHBIX OTHOIIEHNSX B Tep-
MMHAX YBa)XeHWsI, COTPYLHMNYECTBA I COBMECTHOTO Pa3BUTHSL.

Jaocckast MBIC/Ib fieflaeT akIieHT Ha IPUPOSHON rapMOHNA
U BbICTymaer 3a OespmeiictBue. B ¢unocopun Coobuiectna
eIVHOI CyabOBI YelIOBeYeCTBa 3TO MOXXHO TPaKTOBAaThb Kak
CTpeMJIeHMe K PaBEHCTBY ¥ B3aIMHOMY YBa)KCHUIO B MeX-
JYHAapOIHBIX OTHOIIEHMSX, OTKa3 OT CWJIOBOW IIOMIUTUKUA U
IIPefJOCTaB/IeH)ie BO3MOXXHOCTM €CTECTBEHHOTO pasBUTUS
cobprTmit. dPunocodpckue BO33peHUs [JAOCU3MA, B KOTOPBIX
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MIOIYEPKMBAETCA KOHLENIMA YIPAaBICHNUA ITyTeM HUYETO-
HeJle/IaHN s, IOYYUTENbHBI JII1 pasBUTUA COTPYAHMYECTBA U
cnmobmo3a.

JOKTpuHa «CpeUHHOTO IyTW» [efaeT aKIeHT Ha «cpe-
AVHHOM IIyTU» Y «PaBHOBECUN», YTO MOXKHO TPAaKTOBaTb KakK
cbarmaHCMPOBAaHHOE U TAPMOHIYHOE OTHOIIEHNE BCEX CTOPOH
K ME&XIyHapOJHBIM OTHOWEHNAM. CpeIVHHbIN ITyTh ITOAYEp-
KJBaeT CKPOMHOCTb, YMEPEHHOCTD U CIIOKOVICTBME - XapaKTe-
PUCTUKY, MMEOIIVEe IO3UTUBHOE 3HaYeHMe I TOCTPOEHNUS
co00111eCTBA YeTT0BEYECKOI CYbOBI.

«V-113uH» («KHUTA TIepeMeH») - KIaCCUYeCKUil peBHe-
KUTANCKMIT TEKCT, TrajjaTenbHas U umocodckas cucTeMa,
KOTOpasA 4acCTO MCIIONb3YeTCA MJIA TOAKOBaHUA IPUPOAHBIX
VMI3MEHEHUI U KM3HEHHOTrOo IyTu. XoTA B caMmoM «V-113une»
HeT NPSAMOrO YKa3aHUs Ha COBPEMEHHYIO0 KOHLEMLNIO «CO-
o0IecTBa eMHON CyAbOBI 4eIOBeYeCTBa», HEKOTOPBIE €ro
UZIe MOTYT CIY>XUTb (GUI0COPCKON OCHOBOW IJIA TaKO
KOHIenuuu [2].

®unocodus b u AH B «V-113H» moguepKBaeT OTHOCHU-
TEJIbHOCTD U pPaBHOBecKe. VIHb U AH - 9TO ITapa B3aMO/I0IIO0I-
HAIOLIIMX IIPOTMBOIIONIOKHOCTEN, IPECTABIAIINX 000
nBe (yHEaMeHTa/lbHbIe CUIBI Ipupoasl u Beenennoit [2]. B
KOHIIETII[MY COO0IecTBa Ye/I0Be4eCKoil cyapoObl dumocodus
VIHb U STH MOXXeT OBITb MHTEPIIPETVPOBAaHA KaK B3ayIMOIOIIO/N-
HAIOIasA U cOaTaHCUpPOBaHHAs ITapa Ky/IbTYp, Hal[Uil Y VIHTe-
PecoB I JOCTVDKEHVA O0IIero MPOI[BEeTaHM.

Bocemp Tpurpamm (BoceMb OCHOBHBIX Y30POB, BKJIIOYas
Ilsanb, Kynp, Yxoub, Cronb, Kanb, J/In, bypryngusa n Tyit) B
«Pxoy VM» cumBonmusupyoT (yHHaMeHTa/lIbHbIe CUIBL Bee-
NeHHOV ¥ usMeHeHus B npupoge. [Touarne «CoobuiecTBo
eIHO CyabObl YeloBedYecTBa» MOXKHO CBSI3aTh C B3aMM-
HBIMM M3MEHEHUAMM U B3alIMO3aBMCUMOCTbIO BOCBMU TPMU-
rpaMM. ITO TOBOPUT O TOM, YTO U3MEHEHME U Pa3BUTHE pPa3-
JIMYHBIX CTPAH ¥ KY/IbTYpP JO/DKHO OBITH B3aMIMOCBSA3aHHBIM
Y1 COBMECTHBIM IIPOLIECCOM.
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B «VI-1I3yH» mog4epKUBaEeTCs, YTO MUP IMOCTOAHHO MEHS-
eTCSl M YTO IIepeMeHBbI - 9TO KOHCTaHTa. B KoHLenmum coob-
I[eCTBA YeTIOBEYECKOII CYAbOBI 3TO MOHATHE ITIEPEMEH MOXET
IIOMOYb JTIOfISIM JTy41Ie aAlITYPOBATHCS K BBI30BaM, CTOALIVIM
nepe; MeXAYHapOJHBIM COOOIIECTBOM, M pearupoBaTb Ha
HIX, YTO IPUBEJET K COTPYAHMYECTBY U B3aMIMOBBITOHBIM
CUTYaIVISIM.

B «JVI-113uH» comep>XUTCSI MHOXXECTBO MOPA/IbHBIX U 3TH-
YeCKMX IpMHIUIIOB [2]. B coobuiecTBe ¢ 4e10Be4eCKOil Cyab-
6071 3TV MPUHIUIIBI MOXXHO PacCMaTpPUBATh KaK PyKOBOJCTBO
IS YIIPABJIeH A MEXIYHAPOSHBIMY OTHOIIEHVSIMY Y COTPY/ -
HIYECTBOM, IIOf4epKIBasi TaKye LIeHHOCTH, KaK CIIpaBefiIn-
BOCTb, J00POXKeTaTe/IbHOCTD U YeCTHOCTb.

Xotsa copepxanne «V-1]3uH» HanpsAMYyI0 He CBA3aHO C CO-
BPEeMEHHBIMY KOHIIEIIVIAMMY, COAepiKaluecs B HeM (uIo-
cocKue MPUHIUIBL ¥ MYAPOCTb B OIpeNeTeHHOI CTeleHN
MOTYT CTaTh IMy0okuM ¢punocodpckuM GpyHIaMeHTOM 1A I0-
CTPOEHM COOOIIIeCTBA YeloBeYecKoil CynbOr [2]. SToT PyH-
[aMeHT B OCHOBHOM OTpPa)KaeTCs B aKI[eHTe Ha OTHOCUTE/Ib-
HOCTH, PaBHOBECUY, ISMEHEHUN 11 HDABCTBEHHOCTIL.

B KoHIIEmMI «cO001IEeCTBA Y€/IOBEYECKOI Cy,[[b6b1» Kwuran
IIOJYepKMBAET CBOI0 YBEPEHHOCTDb B TPAAMLIVOHHON KY/IbTY-
pe. B Hell momgyepKuBaeTCs YHUKAIbHOCTb U LIEHHOCTDb KIi-
TaICKOV KY/IbTYPBI, @ TAK>Ke IPONAraHAMPYIOTCS OOMEHBI U
B3aJIMOIIOHVIMaH/e MeXAy LMBIWIM3AUVAMY Y VHTETPaLys
Pa3MMYHBIX KY/IbTYP.

B umenom kwmraiickass ¢unocodckas oCHOBa «COOOIeCcTBa
Ye/IoBeYeCcKoll CyfpObl» 00benuHseT B cebe MyApoCTb He-
CKONIBKMX (P1I0CcO(CKUX KO U Jie/laeT aKL[eHT Ha COTPYAHM-
YecTBe, TAPMOHIY, PAaBHOBECUY ¥ BCeOOIIeM IIPOLBETAHUI.
Ata Ppurocodus Bomoniaer B cebe CyTb TPAUIMOHHON KU-
TaJVICKOV Ky/IbTYpPbl U UTPAeT BaXKHYI0 HAIPaB/IAIOIIYI0 PO/Ib
B COBPEMEHHBIX MEXIYHAaPOJHBIX OTHOIIeHMAX. KoHuemnmys,
0e3yClI0BHO, OTpa)kaeT OCHOBHBbIE IOAXOJBI, KOTOpBIE Xa-
PaKTepHBI I TPAAMIMOHAIVICTCKOV MOJe/IN PasBUTUSA OC-
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HOBHBIX HaIIpaB/IEHUJ BHYTPEHHENl ¥ BHEIIHEN ITONMUTUKMN.
Cu 1lsuHbIuH BbICTymas Ha robwmnerHoi (70-it) ceccun Te-
HepanbHOIt Accambnenn OOH B 2015 ropy cdhopmynmposat
IATh NPUHINIIOB ITIOCTPOEHUSA «COOOIIECTBA €NMHO CYHb-
ObI», mpepmaraembix KHP:

1. «YcTaHOBUTD NAPTHEPCKMX OTHOLIEHN PaBEHCTBA, B3a-
VIMOIIOHMMAaHN, BCTYIJIEHNA Ha IIyTh 1a/lora, MapTHEPCKUX
OTHOUIEHMII; HO He TIOJIMTUYECKOTO COI03a;

2. CospaTth Mozenb 6e30MacHOCTI, OCHOBAHHOI Ha IMPWH-
LUIIAX CIpPaBeIMBOCTY, B3aMOJIOBEPUsA, COTPYSHUYECTBA,
3alUThI MMPa B a3MaTCKOM PerMOHe ¥ BO BCEM MMpe

3. CTpeMuTbCA K pasBUTHIO, 0OeClIeunBaOIleMy OTKpPbI-
TOCTb ¥ B3aMIMHO€ IIPEJOCTaBJIEHNE TIbIOT;

4. ConeiicTBOBATb MEXLVBWIN3ALMOHHBIM OOMEHaM, JC-
XOJAIMM U3 IOMCKa OOILero Ipy IOHMMAaHWMM PpasInduii,
yBa)XKeHMsI HAIIVIOHAJIbHOM CIIeIVIUKY;

5. Co3paTh 3KOCUCTEMbI Ha IPMHIMUIIAX YBaXKeHUA NPU-
POJibl, FTAPMOHMYHOIO COCYL[eCTBOBaHNA YeJI0BeKa M IPUpPO-
nel» [3].

Taxum obpasom, Kurait mpepiaraer paBHOIpaBHOe IHap-
THEPCTBO BCe 0e3 MCK/IIOUeHMsI CTpaHaM M HapojaM, OTBep-
raeTcsl HepPaBHOIIPaBMe TOCYHapCTB, KOTOPOE, K COXKaJIEeHNIO,
HaBA3BIBAETCA B paMKaX TeONOIUTUYECKUX KOHIIeTLINIA
crpanamu 3anagHoit Esponbl n CIIA. JlaHHasa KoHLenuus
YyTBEpPKHA€eT, YTO HY Yy OFHOI CTPaHbl MUpPa HET IIpaBa HaBA-
3bIBaTh CBOM LIEHHOCTH JJPYTMM CTPaHaM M HapoZaM, NpeJIo-
J1araeT yBaKeHle K pasHbIM KY/IbTypaM U COOCTBEHHOMY IIyTU
pasBuTus. B To )Xe BpeMs [yIs MHOTUX TOCYAapCcTB oObenu-
HeHJe BOKPYT JJaHHOJ KOHLEIIY IPe/NIoIaraeT B3aMMHYIO
BBITO/IY, TIOCKOJIbKY IIpe/jIIo/IaraeT IpoBUraTh COOCTBEHHbIE
VIHTEpeChl Ha MeXJyHapojHOl apeHe. CTpaTerndeckoe map-
THepcTBO Kuraa um Poccum ABnsgeTcss BaXXKHOM ONOPON IJIA
bopMMpoBaHus « COOOIIECTBA eAHOI CYAbObI Ye/10BeYecTBa.
ITo muHenuto bospkunoit A.B. «B. B. Ilyrun u Cu Lisunpnux
CIIOCOOCTBYIOT IIPOLIECCY paspelleHus PasaNMYHBIX OCTPBIX
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Ipo6JIeM NONMUTIYECKUMIY CPefiCTBaMM, COBMECTHO IIPOTYUBO-
IEVICTBYIOT YHW/IATEPAIM3MYy ¥ TOPTOBOMY NIPOTEKLMOHN3MY,
OTCTaMBAIOT KOHIIEII[MIO «COOOIeCTBa eIVHON CyAbOBI de-
noBevecTBa» [4]. Kak cunraer 'opauenxo [I.B. «naepcTBo B
Asnarcko-TX00KeaHCKOM peruoHe, HacaXx/jeHle COOCTBEH-
HOJ NONMUTUKA B LleHTpanbHOM A3uy 1 TeCHOe COTpYAHMYE-
ctBo ¢ Poccueir (He B ymep6 akoHOMudecknMm cBsasam ¢ CIIIA)
maoT Knrawo cepbe3sHoe MOACIOPbE B PasBUTUM CBOETO Ieo-
HOIMTUYECKOTO BIMAHUA Ha MUP U NpeBpallieHUsA B LEHTP
cwnb» [6]. Kak BupMM KOHIenmuys He HalpaBjieHa IPOTUB
APYTUX CTPaH B OT/IMYMM OT rereMoHucTcKux nosuuuii CIIA,
KOTOpbI€ Ha IPOTsDKEHNM MHOTHUX JIET IIBITAI0TCS BMEIIBaTh-
Cs1 BO BHYTPEHHME [Ie/Ia MHTEPECYIOIX UX TOCYJapCTB, MEHAA
B T 4 MX BHEITHENOMUTUYeCKNII Kypc. ITo MEenuio Kanununoii
H.C. «Ha cerognAmHMII feHb B pe3ynbTaTe TOTO, 4To Kurai n
Poccnsa cronknymiuch 1 MAEHTUYHBIMY BHEIIHETIOTUTNYECKN -
MU BbI30BaMM, B JaHHbII NI€PUOJ, MX CTPATerUM pa3sBUTHA 110
MHOTUM IIyHKTaM coBHafaroT. [IoaToMy KuTajickas KOHIeI-
s «CooO0IecTBO eVIHOI CyAbObI YeloBe4ecTBa» HAXONUT
B 1]€/IOM IIO3UTUBHBIN OTKIUK cO cTopoHbl CMV, HecMoTpA
Ha Pas/IMYHbI Ky/IbTYPHbIN, COLMANIbHBIN U MCTOPUYECKUIT
HIOATEKCT M aKI[eHThbI B 3TON KoHuenuu» [7]. Kak pas Ha co-
Briajienne nosunuii Poccum u Kutaa nocnennne fecaTts et
ykasbiBaeT [Ipencemarens KHP Cu IlsyHbpnuH Kak Ha BHYTpU-
MOIUTUYECKUX TaK Y BHEIIHENOMUTNYECKNX IIOIAKaX.
Kuraricknit uccnenosarens CyH JIaii M3ydass NpoekT Io-
npaBok K Koncrutyuun B § 12 ITpeambyibl oTMedaeT cieny-
omiee «CioBa «pa3BMBaeT C JPYIMMM CTPAaHAMM JUIIJIOMATH-
YecKye OTHOUIEHN, 9KOHOMIYECKNIT ¥ KY/IbTYPHBII 0OMeH»
3aMEHEHbI CJIOBAMM «Pa3BUBAET C IPYTUMU CTpaHaMM JUILIO-
MaTM4eCKye OTHOUIEHMS, SKOHOMMYECKMII ¥ KyJIbTYPHBIN
0oOMeH, NpOoABUTaeT CO3JAaHUSA YeTIOBEYECKOro coobIjecTBa
C egMHON cynpboi» [8]. DTUM OH mOJYEepKUBAaeT OTPOMHOE
3HaueHMe KOHLENLMM «COOOIIecTBa €NMHOI CYyAbOBI deno-
Be4yecTBa» U 3aKpelvieHMsA ee B OCHOBHOJ 3aKOH CTpPaHBI.
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Kpome TOro Kuraiickmii y4eHbII NPAMO HIPUBOAUT CIOBa
KOHILIENLIVY, KOTOpbIe B BUJie NTONIpaBOK Bouwyu B KoHncTury-
nuio KHP «orcramBaer myTb MUPHOTO pasBUTHUA, OTCTalBa-
€T CTPaTEruIo OTKPBITOCTY, OPMEHTVPOBAHHYIO Ha B3aIMHYIO
BBITOIy ¥ COBMECTHBIN BHIMTPHIID» [8]. T e Kak MBI BUAMM,
naxe Koncrutryuns KHP roBoput He TONMbKO 0 COOCTBEHHBIX
HalMIOHA/IbHBIX MHTEPECaX, HO U MHTEpecax BCETO YeloBeye-
cTBa. MHUIMaTuBa Kurtasg o cosmaHum cooOIiecTBa eguHON
CynbObI yenoBedecTBa. [1o MHeHMIO KTayickoro yyeHoro 1yit
II3B3HD « HaHHasA KOHLENIVA OTBEYAET KyIbTYPHO-LIVBM-
NMM33aLMOHHOM UAEHTUYHOCTY 3TOTO ToCyfAapcTBa. B cooTseT-
CTBYIOIIEV KOHLIENMIMM OTPaKeHbl BBICHINME MUMeanbl KUTali-
CKOJl LIVIBUIV3aLiNY, IIOHVMMaHME IOJIb3bl U CIIPABEIMBOCTH
KaK Ky/IbTYPHOJ HOpMBI, Be/luKoe efyHeHue [logHebecHOI,
MJPHOE COCYILeCTBOBaHMe, eAVHCTBO YesioBeKa 1 Heba, co-
r/1acue Npy HaIM4uy pasHoriacuii» [9]. Mo>KHO cKkas3artb, 4TO
Konctutynua KHP B paMkax monpaBok IpORO/DKUIO KYpC Ha
HIOlYepKVBaHUe KyJIbTYpHOTO cBoeoOpasus Kuras, koropoe
YXOAUT ITTyOOKO B MCTOPMIO ¥ OTPA)KAIOT B3IJIAJ, JPEBHEKM-
taiicknx ¢punocodos, npexxpe Bcero Kondynus. ITo MmHeHMIO
KNTalickux y4eHbIX YsHp XyHb, ['anp CA0II310aHb «KOHIIEN-
s coOoOIIecTBa eAVHONM CyAbOBI YeoBeYecTBa COYETaeT B
cebe nepeqioBbIe MU MapKCUCTCKOT GUIocopum U TpauIu-
OHHOJI KUTAJICKON (pumocodum, uMeeT MUPOKYIO UCTOpIYe-
CKYIO IIePCHEeKTHUBY U ITy60KyI0 Gp1mocodcKyo OCHOBY, BBIXO-
IWT 3a HallMOHAJIbHbIE, TOCYJAPCTBEHHbIE U UIE0/IOTYECKIEe
TpaHNIIbI, YKa3bIBaeT IPAaBWIbHOE HAIIpaBJICHNE PAa3BUTHA Ye-
JIOBEYEeCKOTo 00I[ecTBa C TOUYKY 3peHMsI O0Iero pasBUTUA U
TEH/ICHLIMIT MUPOBOIT icTopym» [10]. «JTO KpyIHas HOBaIuA
VICTOPMYECKOTO MaTepuaan3Ma, ocyulectsaeHHas KoMMmyHn-
cruyeckoit maptueyt Kuras Ha mpakTudeckoit ocHoBe» [10].
Takum o6pasoM, KOHIeIMA cOOOIeCTBA ANHOI CYAbOBI Ye-
7IoBevecTBa OyZIeT OCYIeCcTBIAThCA NOJ, pPyKOBOACTBOM KoMm-
MyHucrtuyeckoi naptum Kurasa. A ponp KIIK sakpennena B
KOHCTUTYLMOHHBIX ITonpaBkax 2018 rojga kKak pyKoBojAIasd
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cuna. ITo muennio Ysnp AHana «npososrmamenne Cu L3nHb-
IVHOM MJeU «COOOIecTBa efVHOI CyAbOBI Ye0BeYecTBa»
- bopMupoBaHUe HaYIHON TeOPeTNYECKOT 6asbl — 0OCyX/e-
HIIe TeOpUIl Ha YPOBHE HAyYHOTO MEXIYHAPOJHOTO AMCKypca
— MOATOTOBKA MPOTpaMMBbl feiicTBuit» [11]. MOXXHO cKasaTb,
4TO BHeJpeHNe B KOHCTUTYIIIOHHYIO IIPAaKTUKY IaHHOI KOH-
LeTIY, HeCOMHEHHO, IpUBeJieT K MPUHATHUIO TOCyJapCTBeH-
HBIX pellleHNI [0 pean3alyi OCHOBHBIX ee monoxxeHnit. I1o
MHeHM1o Bepuenko A.JL. «B 2017 r. upea Cu lisunpnuna Bo-
ma B pesomouyu Coera besomacnoctu, Kommecnn coun-
aznbHOTO pasBuTyA, Cosera 1o npasam yenoseka OOH. «3Jro,
HECOMHEHHO, YCIleX KMTaJCKoil aumoMatuy u nudHo Cu
[I3uHbNMHA KaK HOCUTENSA AUIUIOMATUMU IIEPBOTO JIMIIA, YTO
uMeeT fake Oosblliee 3HaUEHME /LA NPOABIDKEHMA KOHIIEII-
VK B MUpe, yeM BKmodenne ee B Ycras KIIK n Koncturynmro
KHP» [5]. Takum o6pasom, KoHnenus coobiiecTBa eqyHO
CyAbOBI YesroBevecTBa BOLIIA He TONIbKO B OCHOBHOI 3aKOH,
HO U MK YHAPOJHbIE JOKYMEHTHI.

MO>HO OTMeTUTbD, YTO (POPMMPOBaHME KOHLIEIIINN CO00-
I[eCTBA e[IMHOI CyAbOBI YesioBedecTBa 0/1IarOTBOPHO MOJKET
HOBMATb Ha XOJ ITI0OAJIBHOTO MCTOPUYECKOTO Ipoliecca,
OIHAKO NOTpebyeT HAIPSHKEHHON paboThl He OJHOTO ITOKO-
JIeHNs HapofioB BO BceM Mupe. Kak BUIHO M3 aHanM3a, KOH-
LeNIys IPU3BIBAET BCE CTPAHBI ITOWTY IO IIyTY 0O'be[HEHVS
Y IPEATPUHATD IOMBITKY COBMECTHOTO JBVDKEHMA B HAIIPaB-
neHuy GOPMUPOBaHUs COOOIIECTBA eANHON CyabOBI YyeoBe-
4yecTBa, Taxoke KOHLENINA IpeArosaraeT IVIaHMPOBaHUE U
peanusaluio Ha MPaKTUKe MHOTMX ITO/IOKEHMI KOHIeIIINNI
U TIPUIAraTh YCUINA AJIA COXPAHEHMSA MMPA M YCTONYMBOTO
PasBUTHA [JIA BCETO YeI0BEYeCcTBa.

ABnasacp mocrosaHHbIM uneHoM Cosera besomacHoctn
OOH u xpymnHeiimieit MMpOBOIL fep>kaBoit, Kutait obecneun-
BaeT B3aMIMOBBITOJHOE COTPYHHMYECTBO Ha MeXXIYHAPOHO
apeHe, TBepAO UJeT 110 IyTY 3aLINThl MeXXIYHAPOLHO CICTe-
MBI, B OCHOBe KOTOpOIi 1e>xxnT Opranusanusa O6berHEeHHbIX
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Hanmii. Kpome Toro Kuraii crout Ha cTpaske MeXHyHapog-
HOTO TOPAJKA, MOAJAEP>KMBAET [eJICTBYE MEXAYHapOJLHOTO
IIpaBa, I OCHOBHbIE IPUHIMIIBI MEXIYHapOIHBIX OTHOIIe-
HUIT, yTBep>xaeHHble YcraBoM Opranusanny O6beiHEHHBIX
Hamuit. Kutait BMecte ¢ Poccueit oTBepraioT rereMOHUIO U
IIO/IUTYUKY TPyOOil CUJIBI, MOAJEP>KMBAIOT IOJ/IMHHYI0 MHO-
TOCTOPOHHOCTD, 00eCIedYnBaeT COMeiiCTBIE MHOTOIOISIPHO-
CTVM MMPa, AEMOKPATU3ALMI0 MEXJYHAPOJHBIX OTHOLIEHMI],
npwiaras ycuwus st popmuposanns CooblecTBa enHOM
CyAbObI yenoBedecTBa. MOXXHO CKasaTb TAaKXKe, YTO KOHCTH-
TYLMOHHbIE TIONPaBKM, KOTOpbl€ 3aKpeNnuIi OCHOBHbIE IIO-
noxxernst CoobuiecTBa eIMHON CyabObI YemoBedecTBa OyayT
CIIOCOOCTBOBATh IVITAHOMEPHOMY BOIUIOLIEHUIO B KM3HD €e
OCHOBHBIX ITOJIO>KEHMUIA.
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The philosophical concept of a “community with a common destiny
for mankind” in the context of constitutional amendments as China’s
response to global challenges

Abstract. The article considers the formation of the concept of a “com-
munity of the common destiny of mankind” in the context of the constitu-
tional amendments of 2018 and the aggravation of the international situa-
tion. The role of President of the People’s Republic of China Xi Jinping in the
phased implementation of this concept both in the constitutional space of the
country and in the regulatory documents of international organizations was
analyzed. The interaction between China and Russia within the framework
of this concept on the construction of a multipolar world was considered.
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TEHIVII, XapaKTepU3YIIVX MPEUMYLIeCTBEHHOE MCIIONIb30-
BaHMe WMHPOPMAIMOHHO-KOMMYHUKALMOHHBIX LM(POBBIX
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KY/IbTYpPbl COBPEMEHHOTO POCCUIICKOTO OOIIecTBa ABJISAIOTCA:
TEXHOJIOTMYEeCKast 3aBMICUMOCTD YeI0BeKa, OsIB/IeHNe 0C000-
TO SI3bIKa COIVIAJIbHBIX KOMMYHUKAIIWIT, YIIpolieHye GopM co-
LVIaJIbHOI ¥ JIMYHO XKV3HY YeIOBeKa, IPOrpaMMUPYeMOCThb
4e/I0BEYECKOro MoBefeHusi, GopManmsanuss KOMMYHUKAIIV-
OHHBIX IIPOIIECCOB, OC/IA0/IeHNEe MX STUYECKOTO COTEpKaHMs,
npeo6afiaHyie KIVIIOBOTO MBIIIEHM S, BU3YyalbHOTO BOCIIPH-
STUSL MUPA, YITIYOISIOIUIACS PAa3PhIB C TPASULIMSAMIU TYMaHN-
TapHO KY/IbTYPBbI.

Buegpenne n a¢pdexkTnBHOE MCIONb30BaHNE MHPOPMALU-
OHHO-KOMMYHUKAIIVIOHHBIX TeXHOJIOIMiT B cepe obpazoBa-
HIISI B COBPEMEHHBIX YCIOBVIAX U POBU3ALNIA IPEACTABIAET
c000J1 OfHO 13 CYILIeCTBEHHDIX HallpaBIeHNUII TeHePYPOBAHS
HOTpeOHOCTel, BO33PEHMIA, [IeHHOCTHBIX OpMEHTaIuIi, Cpef-
CTBO CYITE€CTMBHOTO BO3JEVICTBMA Ha MMPOBO33PEHNUA VHMN-
BUJIa, 00pa3oBaTe/IbHble TEXHONOTUY (BOCIIMTAHMsI, pa3BUTIE
u obyuenue) [1, c. 2].

MHorwue yccnefoBaTeny CKIOHHBI CYUTATD, YTO LUPpoBast
KOMIIETEHTHOCTb ¥ KOMIIBIOT€PHAsI IPAMOTHOCTb OTPA’KAIOT
IIOCTeTIeHHBII COBUT B KOHIIEIIIVV, KOTOPBIA «3BOJIIOLNO-
HYPOBAJI OT IPOCTOTO MCIIO/NIb30BaHMsA IM(POBBIX CPEACTB K
OCMBICTIEHHOMY ¥ KPUTMYECKOMY MCIIO/Ib30BAHNUIO MX O0y4dae-
MBIMI». TOYHO TaK >ke 3TO OTHOCKUTCS K «IIOBBIIIEHHOMY BHM-
MaHUIO K HOBBIM MeTOJIaM pacIpocTpaHeHus MHpopManym B
1PpOBOIL cpefie B Pa3IMIHbIX COLMANTbHBIX KOHTEKCTaX» KaK
udpoBoMy OBOPOTY [2, c. 141].

JI.B. AcraxoBa obpalaeT BHMMaHMe Ha BOKHEWMIINI KOM-
HOHEHT CMCTEMBI YIPaB/IeHVs 3HAHMUAMU B KOMIIAHUU -VH-
($OpMaLMOHHYIO ¥ KOMMYHMKAI[IOHHYIO KyIbTypbl. KOHKY-
PEHTHOE TPEVMYIECTBO MOYYaloT IPefIpUATIsS, KOTOpbIe
MHTETPUPYIOT 3TH BUJBI KY/IBTYP C 00I1[elt cTpaTerver pasBu-
tys1. CyObeKTaMy yIpaBieHUsA 3HAHUAMU TOJDKHBI OBITD ce-
TOIHsI HEe TONbKO OOydYalollyecst XO3sACTBYIOLIe CYObeKTbI,
HO ¥ CyO'beKTbl 00pa3oBaHMsl, ¥ VHAVBY/ya/IbHbIE CyOBEKTHI
B Ipotiecce camoobpasoBanms [3, c. 23].
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[Indposas KynbTypa Kak Iie/lIbHOE sSIBJICHNE He CIOKIIAC.
Ona HaXO#MTCs B IpoOIlecce CTAHOBIIEHMUs, OOpeTeHMs Ha-
IpaB/IAINX ee pasBUTHE LleHHOCTell. K TakuM IeHHOCTAMU
OHa CTAHOBUTCSI COIIPUIACTHOI B cepe 06pa3oBaHmsl, B XO/e
pasButus nupoBusanyuy y4eOHbIx 3aBemenmit. lndposas
Ky/IbTypa He JOJDKHA 3aMelljaTb 00pa3oBaTeIbHYIO KY/IbTYPY,
a OpTaHMYecKM JO/DKHA ObITh BKIIOYEHA B Hee, CTaB OHUM U3
HaIpaBjIeHNUI PasBUTUs 0OPA30BaHMISI, €70 TEXHOTIOTMYECKIM
npunoxxenneM. KagectBo 06pasoBarTeIbHOTO IIpoliecca Hems-
0e>XXHO B/IMsIeT Ha YKOMIIIEKTOBAaHHOCTDb TOCY/JapCTBa CIIeLN-
amicTamu B OyAyIieM, B CBSI3M C YeM JaHHBIM IIpoOieMam
HeoOXOAMMO YHenATb 0cob0e BHUMaHNe. AKTUBHOE PacIpo-
cTpaHeHye LM(POBOIl KY/IbTYpbl, HECOMHEHHO, OKa3bIBaeT
BCe BO3pacTalolllee BO3JECTBME Ha COLMAIbHBIE IIPOLECCHI
BO BCeX 00JIaCTAX Y4e/I0BEYECKOI KM3HM. XapaKTep 9TOro BO3-
JIefiCTBYISI HOCUT BeCbMa IIPOTUBOPeUMBBIiT XapakTep. C ofHOII
CTOPOHBI, pa3BUTHE U POBBIX TEXHOIOTUI OL[EHNMBALTCS KaK
IPOTPECCUBHBII LIl K OTKPBITOMY, II00QIBHOMY OOILeCTBY,
onypamoleMycs Ha OOIHOCTD Lennell U neHHocTeit. C apyroi
CTOPOHBI, IMEET MeCTO KPUTUKA IPOIeCCcOB IM(POBU3ALIIN,
BeYLIVX K MaHMUIY/IALMAM CO3HAHUEM, yTpaTe 4YeJIOBEKOM
cobcTBeHHOTO «SI», Kpusucy upeHTnaHOCTH. POpMUpOBaHIe
11 POBOII KY/IBTYPbI B 00pa3oBaHNy, BO MHOTOM, OIIpefieis-
€TCs1 9KCIIEPTHOI AeATeTbHOCTBIO YUEHBIX 1 Iefaroros. OyHK-
L5l COBPEMEHHOTO Ieflarora Kak yMaHUTapHOIO 9KCIepTa
- GyHKIUMA nprobperaooiias ocobeHHOe 3HaYeHMe B nudpo-
BOII 00pa3oBaTenbHOI cpefie [4, ¢. 3]. DnemeHTsI 1UIPOBOIL
KY/IbTYPBI, 3aPOAIMBILIECS B OT€YeCTBEHHOI! CUcTeMe 00paso-
BaH, 0e3 00beJUHAIONNX [[EHHOCTEeN He MOTYT Ip1oOpecTu
¢dopmy nenoctHot KynpTypsl. Hanbornee ycroitunBele, 6aso-
BbI€ [[eHHOCT) OTE€YECTBEHHOI KY/IbTYPBl KOHIIEHTPUPYIOTCS
B 00pa3oBaHUN U, IIPeX/e BCEro, BOKPYT MHTEPECOB YeIoBe-
Ka, @ TaK)Ke CaMOJI Ky/IbTYPbI, KaK Cpefibl eTo Cyl|eCTBOBAHMSL.
Taxum 06pasoM, TpaUIVIOHHBIE IIeHHOCTY 00pa3oBaTe/IbHO
KY/IBTYPbI MOXXHO PacCMaTPUBATh B Ka4eCTBE OCHOBAHMS JI/IA
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HpOBeIeHVsI [yMaHUTAPHON 9KCIIEPTU3bl BHEPSIEMBIX TEXHO-
nornyeckux Hosauuit. st popMupoBaHms KOPIOPATUBHOI
11MPPOBOI KY/IBTYPhI By3a KaK CUCTEeMBI OOLUX IIEHHOCTE,
yOeXIeHU I, TPafuLVii ¥ TpefcTaBIeHuit o nudpoBU3aLun
OCHOBHBIX IIPOLIECCOB By3a J CETEBBIX B3aMMOJEICTBUI Op-
TaHM30BBLIBAIOTCA LIeHTpbI KOMIIeTeHLMII, OCHOBaHHBbIE Ha
dopMMpOBaHNM MaccyBa KII0UEBBIX KOMIIETEHIINII, obecIie-
YMBAIOLINX MTOBBIIIEHME KBaIMPUKauu Ipodeccopcko-mpe-
HOZIaBaTEe/IbCKOTO COCTaBa, COTPYAHMUKOB M 00YJaIOIXCA, UX
aganranuu K [uppoBoMy KOHTeKCTy. [lesitenbHOCTD LleHTpOB
KOMITeTeHI[MII OyeT HalpaBjieHa Ha IpuobpeTeHye uudpo-
BBIX HABBIKOB ITOCPE[HMYECTBA IIPYM OKasaHMU IVPPOBOIL
06pa3oBaTeIbHOI YCIyrM, OB/lafieHne LUPPOBBIMU METOHA-
MU B3aIMOJEVICTBUS CO BCeMM CyObeKTaMy 0OpasoBaHMS U
APYTYIMM YYacCTHUKAMU IUPPOBOI 00pa3oBaTe/IbHON Cpefbl.
[IpuMeHeHMe IPUHIMIIOB, TOJXO0/I0B 11 METOOB ITOCTPOEHNS
pPOBOI KyIbTYphl By3a 1 IIPMHINIIOB B CETKY KOMIIETEH-
it M o6pa3oBaTe/IbHbIe IIPOLIECCH], IIO3BOJIAIOT 3AIlyCTUTh
TpaHCPOpMaLMOHHBIe IpeobpasoBaHUA «CHU3Y». B cTpyk-
Typy 0a3OBBIX LIEHHOCTE!l M TPUHIVUIIOB KOPHIOPATUBHON
PPOBOI KY/IbTYpPBl By3a, KOTOPBIMM OH PYKOBOJICTBYETCS
BXOJST: BO-IIEPBBIX, TEXHOJIOTMYECKasl aJalITUBHOCTb — 3Ha-
HIe ¥ NIpYMEHEHVe COBPEeMEHHBIX LM(POBLIX TEXHOJOTMIL;
BO-BTOPBIX, IIM(POBOE MbIIUIEHNE — IPUOPUTET UCIIOIH3O-
BaHMsI 1M(POBBIX TEXHOMOIMII B PELIEHNM 3aad; B-TPETHUX,
KOMMYHMKalMA — IIMPOKOe MCIO/Nb30BaHMe IU(PPOBBIX
KaHAJIOB I B3aMOJENCTBYS, a TaK)Ke, JAaHHble — IIPUHSA-
TIie PelleHNiT Ha OCHOBe aHamu3a LQPOBBIX JaHHBIX; ITUKA
— IIOHMMaHMe IPVHIVIIOB OBefleHNs B IMQPOBOIL cpeie U
0e30MacHOCTb — 3HaHMe IPUHINUIIOB NHPOPMALVIOHHOI 6e3-
OIIaCHOCTIL.

B cTpykTypy KOopmopatuBHOII Lj¢ppOBOIl KyIbTYphI By3a
TaK>Ke BKTIOYEHBI:

- undposas TpaHcPopManusg KaK cPOPMUPOBAHHOE II0-
HYIMaHJe TOTO, KaK MEHSIOTCS 0Opa3oBaTe/lIbHbIE IIPOLIECCHI
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B 21 BeKe, KAKOBBI OCHOBHBIE CPE/ICTBA U TEXHOIOTYUM MX aB-
TOMAaTHU3aINM, OIpeie/ieHNe PUCKOB 1 BHIOOP MHCTPYMEHTOB
I TpaHchOpMaIY IPOLECCOB;

— obujee noHATHEe 00 MHpOpManyy, MHGOPMALVOHHBIX
TeXHOJIOTMSIX, CETSX, MPOTOKOIAaX — CPOPMUPOBAHHOCTD Oa-
30BBIX IIOHATUII O TEXHO/IOIVAX, KOTOPBIE VCIIONIb3YIOTCS IS
HOCTpOeHNMsI NHPOPMAIMOHHBIX CUCTEM COBPEeMEHHBIX BY30B,
MeXaHI3MbI IOHMMaHNs TOTO KaK Ha 6ase 9TUX cucreM QyHK-
IIVIOHMPYIOT 0OpasoBaTe/ibHble U OM3HeC-IPOLeCChl;

- KOH(QUAEHUMANTBPHOCTb MHGPOPMALVN: 3alUTa, OTBET-
CTBEHHOCTbH - KOHPUEHIMaNbHOCTh MH(OpMaLNn, CpefcTBa
VI Mephbl [y e€ 3alVThI, OlleHKa KOHQUIeHIIMaIbHOCTY VH-
dbopMary 1 3anTa IMYHBIX JAHHBIX;

- OCTOBEPHOCTD MH(OpMaLVM: METOAbI aHA/IM3A U 3allV-
THI - KaK HaXOJIUTh JaHHBIE U OIPEe/ATb X JOCTOBEPHOCTD,
IpOBepsITh MHPOPMALNIO, BHIOMPATh MHCTPYMEHTHI IS 1IO-
VICKa ¥ TIOTBEP>KICHNA JJAaHHBIX, @ TaKKe 3aIUINATb UX OT
OLIMOOK U MCKAXKEHUIL;

- XpaHeHMe [aHHBIX UM HaA&XHOCTh MH(OPMAIVOHHBIX
CUCTeM - IePCOHA/IbHBIE JAaHHbIE, IYHAsA MHPOPMAIVIA U VH-
TeJJIeKTya/IbHasA COOCTBEHHOCTD, YMEHIEe 3aKOHHO 00pabaThl-
BaTbh Yy)KVie IepCOHATbHbIE JAHHbIE U1 6€30I1aCHO 0OpaIaThCs
C COOCTBEHHBIMM, ONIPEJe/ATDb JOCTYITHOCTD U LIEHHOCTD JjaH-
HBIX, BBIOMPATh CPEACTBA /IS 3aIUTHI OT X YTEUKY U JIeTalb-
HO 1cnonb3oBath 110;

- MHCTPYMEHTBI IJI CO3JaHNA LUPPOBOrO KOHTEHTA —
B/IafieH)ie MHCTPYMEHTaMIU CO3[aHMsA U PacHpOCTPaHEHNs
TeKCTOBOV MHpOpMaLuy, 06paboTKy rpaduKn 1 BULEO;

— HaBBIKY U METObI KOMMYHVIKALIVN - BJIaieHJe CpeJiCTBa-
mu IT-koMMyHuKamit u npasmwiamMu LuppoBOIL STUKHM, YMe-
HIle CO3/IaBaTh MMOHSTHBIE COOECETHMKY TEKCTOBbIE, BU3Yallb-
Hble, U BU€OMaTePUaIbL.

- yIpaBjleH}e NPOeKTaMy U BpeMeHeM — OpraHu3auus
COOCTBEHHOTO 00pa3oBaTe/IbHOTO IIpOliecca Ha OCHOBE Ipa-
MOTHOTO IUTaHVPOBAHNA 3a/iad Y4eOHOTO IIPOLiecca, C ICIIOTIb-
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30BaHMEM aBTOMATM3aLM PYTMHHBIX BOIIPOCOB U MCIIO/Ib30-
BaHMA CYCTEMBI yIIpaBIeHUA IPOEKTaMI.

- IUIaHMPOBaHME JIMYHOTO PA3BUTUA U TOAJEP>KAHUA
PPOBBIX KOMIIETEHI[UII Ha OCHOBE U3y4eHMs TpeOOBaHMII
pbIHKa K 1u¢posoit rpamotHocty IIIIC, AYTI, Bragenne me-
TOIaMM CaMOpPa3BUTHA, CAMOOOPA30BaHVA B LIe/IAX Pa3BUTIUA
JIMYHBIX Ka4eCTB, CTUMY/IMPOBAHNA MPO(ECCHOHATBHOTO PO-
CTa M TIOBBINIEHNs TPODECCOHANTBHO IJeHHOCTH.

KimroyeBbIM ycmoBueM ycrexa udpoBoii TpaHchOpMaLIn
By3a OyfeT IOCTOsIHHOe moBblileHne kpamuéukanyy HIIP,
AVTI n obyuaroumxcs B 06/1acTy UCIONIb30BaHUA U POBBIX
CEPBUCOB, 37IEKTPOHHBIX U JUCTAHLIMOHHBIX TEXHOIOTUIA.

Llndpposas Tpanchopmanusa By3a HOfpasyMeBaeT IOBBI-
meHe 3¢ PeKTUBHOCTY ATMIHNICTPATVBHO-YIIPaBIEHIECKIX
IPOL[ECCOB, 9KOHOMIYECKOI 11 (PMHAHCOBOII [IesITeTBHOCTI. B
YCTIOBUAX POCTa CJIOKHOCTU M Pa3MepHOCTM 3ajad, OBICTPO
yBEeIMYMBAIOINXCS 00bEMOB JaHHBIX obecriedeHne 1udpo-
BM3al[MM BbIIIEYKa3aHHBIX IIPOLECCOB BO3MOXKHO IOCpe[-
CTBOM: CO3JjaHVA MH(POPMAIVIOHHOI CUCTEMBI yIIPaBIeHUS
By3a JUIA IPUHATUSA YIPaBIeHYECKMX pelIeHMiT U Iudpo-
BOJI IHTETPALM} C BHEIIHeI Cpefolf; aBToMaTu3anum pabo-
YYX MeCT U obecliedyeHNsI COTPYAHMKOB By3a HEOOXOJVMBI-
MU MHPOPMAIMOHHBIMY pecypcaMyu U IpOrpaMMaMy It
OCYIIeCTB/IEHN IPOQeCCHOHANBHON JeATe/IbHOCTY; Pa3BU-
TUA LMUQPOBBIX KOMIIeTeHIMIT 1 popMUpoBaHue LndpPOBOI
KY/IbTypbl pabOTHIKOB aIMVHACTPATUBHO-YIIPABIEHYECKOTO
IIepPCOHA/A By3a; IIOBCEMECTHOTO BHELPEHMA CUCTEMBI 3JIEK-
TPOHHOTO JJOKYMEHTOO0OOPOTa, JI/Is1 COIIACOBAHMUS U TOAIIN-
CaHMs BHYTPEHHMX JOKYMEHTOB B JUCTAHIIVIOHHOM (popMmare;
paciIMpeHnsA CHeKTpa MCIOIb3yeMbIX KaHa/IOB KOMMYHMKa-
UMM IS0 OCYIECTBIEHMA afMUHNUCTPAaTUBHO-YIIPaB/IeHYe-
CKOJl IeATeIbHOCTY; IPUMEHEeHMs LM(POBBIX TEXHOIOTMUII
I/ QaHA/MNM3a U IVIAHMPOBAaHMSA (PUHAHCOBO-9KOHOMMIYECKON
[eATEeNbHOCTY BY3a; peanmmsanuy OyU(POBLIX CEPBUCOB AJIA
VIHTEJ/UIEKTYa/IbHOV NOANEP>KKM NMPUHATUA PelleHnil B cde-
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pax ¢MHAHCOB, 3aKYIOK ¥ yIIPaB/IeHNA 5KOHOMIYECKOII fies-
TEeJIbHOCTDIO; MHTETPAL[Y BHYTPEHHelT IM(pOBOIT Cpefibl By3a
C BHelIHeil cpemoii (MHPOpPMAUVMOHHBIMU cucTeMaMu Mu-
HOoOpHayky Poccymn).

KoprnioparuBHbIe CepBUCH], IIAHMPYEMble K MUCIONTb30-
BaHUIO B IIe/AX IVPPOBU3ALNN a[MUHNACTPATUBHO-YIIpaB-
JIEHYeCKVX IIPOL[eCCOB, 9KOHOMIYECKON 1 (PMHAHCOBOIL fes-
TenbHOCTM BK/ItovyaloT: VIC Ha mnatdopme 1C: Oyxrantepus
roCyJapCTBEHHOro yupexjenus, 3uK; cucremy aneKTpoH-
HOTO JIOKyMEHTOO0OOpOTa; KOPIIOPATUBHYIO IIOYTY; Kajpo-
Bble 1 (PVHAHCOBBIE CEPBUCHI; CUCTEMBI aHAJIN3a Y IPOTHO-
3MPOBAHMS; CEPBMCHI OIUIATBI; CUCTEMBI CTUMYIMPOBAHUA
HIIP n cepBuc ynpasnenns apPeKTUBHBIMU KOHTPAKTAMII;
CHCTEMY YIpPaBJeHUS IIPOEKTaMy; NIMYHbIe KaOMHEeTHI CO-
TPY[HUKA U 00y4aIoLUerocs u ip.

Vicionb3oBaHue NMQPPOBBIX TEXHOJOTMII B YaCTM YIIPaB-
JIEHYeCKMX ¥ SKOHOMUIYECKMX IIPOILIeCCOB II03BONAT Oortee
3 PEeKTUBHO YIPABIATb By30M, CHENAIOT €ro 6ojee rMOKMM
¥ IOMOTYT OBICTPO pearnpoBaTh Ha MI3MEHSIOLIECS TPEHbL.

Takum o6pasom, B cofepkaHue KOPIOPATUBHO HUPPO-
BoI1 KynbTypsl By3a IIIIC, AYTI, o6y4arommxcss OTHOCATCS
HOVICK U 3a1uTa MHPopManuu, ooMeH U 3¢pPeKTUBHAS KOM-
MYHMKAIVA, IOBBIIIeHE TNYHON 9P PEeKTUBHOCTY U IPyTe
KOMITETEHLIVM, KOTOpPbIe HeO0OXO/MMO IIOBBIIIATH B COOTBET-
CTBUU C pOCTOM TpeboBaHMII K I1dpoBoIl TpaHCHOpMALINK
BY30B.

CdopmupoBanHass nudpoBasd KyabTypa aKTUBU3UPYET
obydeHue, IpenofaBaHye, caMooOpa3oBaHe, CIIOCOOCTBYET
Pa3BUTUIO TBOPYECKOTO OTHOLIEHVS K fAesATenbHOCTH. Llnd-
poBas Ky/IbTypa B By3e (popMmpyeTcs Kak KIrodeBas, Ha[Ipo-
(deccuoHanbHas KOMIIETEHIVA U OIpefie/isieT OCHOBHBIE KOM-
HeTeHI[UY, KOTOPBIMY HO/DKHBI 00/1afjaTh KaK BBITYCKHUKI
By3a, TaK u I1IIC.
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dopmuposanue 1 poBoil KyIbTypbI CyG'beKTOB 06pa3soBaHMs

Annotaums. [Tpu nepexofe cTpaHsl K 11QpoBOil IKOHOMMUKeE U 06-
pasoBaHUA ONpefe/IIUM AAS PasBUTUS TOCYAAPCTBA CTAHOBUTCS
ypoBeHb 1M(POBOI KYIbTYphl obIfecTBa B IelOM 1 AMdHas unudpo-
Bas Ky/IbTypa IPaXpaaH 3Toro obmectsa. [IBIDKywmMu cunamu ¢op-
MMPOBaHMsI KOPIOPATUBHOI LM POBOI KyIbTYPHI By3a JOIKHBI CTATh
[PUHINII [[e/IeHAIIPABIeHHOTO (OPMUPOBAHNS M CO3/jaHNe OpTaHM3a-
LVOHHO-IIeJIarornyeckux ycnosuit. OHa [O/DKHA 00/1afaTh 3agaHHbBIMU
CBOJICTBaMIU: IIOJYMHEHHOCTHI0 MOTVBAM JIMYHOCTY U MHTepecaM By3a
B L[€JIOM; JCIIONIb30BaHMEM Pa3HOOOPA3HBIX TEXHUYECKUX CPENCTB;
BK/IIOUEHMEM B OOy4eHMe OTKPBITBIX M JIOKAIbHBIX 06pa30oBaTeIbHBIX
PeCypCOB; MCIIONIb30BAHIEM PA3TNIHBIX POPM 0OyUeHNsI, OCHOBAHHBIX
Ha IpuOIOKeHNnH K yae6HOI 1 TpodeccroHaIbHOI e TebHOCTH; Opra-
HM3aLMell KOHTPOJISL 3HAHMIA C UCHOIb30BaHMEM MHPOPMALMIOHHO-KOM-
MYyHMKAL[IOHHBIX TEXHOJIOTHIL.

KinroueBsre cnoBa: 1y¢poBas KyrbTypa, Lu(poBas IPaMOTHOCTD,
1udpoBas KOMIETEHTHOCTD, LUPPOBast TpaHCPOpMALVISL.
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Formation of digital culture of educational subjects

Abstract. With the transition of the country to a digital economy and
education, the level of digital culture of society as a whole and the person-
al digital culture of citizens of this society become decisive for the devel-
opment of the state. The drivers of the formation of the corporate digital
culture of the university should be the principle of purposeful formation
and the creation of organizational and pedagogical conditions. It should
have given properties: subordination to the motives of the person and the
interests of the university as a whole; using a variety of technical means;
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sional activities; organization of knowledge control using information and
communication technologies.
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Introduction

The fast-paced life of the entire media in the new century has
promoted the rapid fission of visual information. In order to
gain more audience, whether it is television documentaries, cin-
ema documentaries, or smaller independent production docu-
mentaries, they are trying to enhance the storytelling of their
works by changing the narrative style. Storytelling narrows the
distance between documentaries and the audience, allowing the
symbols, knowledge, and other information conveyed to pen-
etrate deep into people’s minds and connect into a profound
cultural network. It gathers event icons conveyed by each story,
consolidating the cultural heritage of the public in a way that
everyone likes, and thereby enhancing the cultural atmosphere
of a nation. The story-style expression of documentaries in the
new form and the exploration of story-style strategies for ethnic
minority documentaries have important practical significance.

1. Research on Ethnic Minority Documentaries in China

“Realism” and “nationality” have always been the spiritual
connotation of the documentary video works of ethnic minori-
ties in China. The initial large-scale recording of national cul-
ture and development benefited from the political decision of
the 56 ethnic groups to unite and develop in the early days of the
founding of the People’s Republic of China. In 1957-1966 alone,
there were 15 ethnography films such as “Li Nationality”, “Li-
angshan Yi Nationality”, “Wa Nationality”, “Ewenki People by

the Erguna River”, “Kucong”, “Drung Nationality”, “Serfdom in

Tibet”, “Jingpo Nationality”, “Serfdom in Xiahelek Township,
Xinjiang”, etc., which have recorded the political, religious, and
cultural social changes in ethnic minority areas from different

perspectives. With the development of mass media after the
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1980s, the image content of cultural integration has become
more abundant. “Torch Love Poems” (1988), “Chinese Yi Na-
tionality” (1992), “Liangshan Wind” (2000), “Walking into Da-
liang Mountains” (2013) and so on have provided people with
vivid models for studying national images and culture [1], [2].

In terms of literature research, 335 Thesis, 323 journal ar-
ticles, 5 conference papers, and 5 newspaper articles were re-
trieved by the subject of “ethnic minority documentaries” on
CNKI (China National Knowledge Infrastructure). Looking
throughout the literature, it can be seen that documentary re-
lated research is mainly divided into several aspects: the first
aspect is artistic creation and expression, such as “Ritual Sym-
bols and Film and Television Creativity of Guizhou Ethnic Mi-
norities”, “Aesthetic Analysis of Grassland Documentaries”,
and “Sichuan School Documentaries: Aesthetic Characteris-
tics and Academic Research”; the second is to analyze the cul-
tural expression techniques and strategies of ethnic minority
image chronicles from the perspective of film and television
anthropology, such as “Cultural anthropology Perspective of
Documentary ‘Tibet for a Year’”, and “Research on Image
Annals of Long’e Dong Village from the Perspective of Film
and Television Anthropology”; the third is explore the tech-
nological application and value orientation of ethnic minority
documentaries in the process of ethnic cultural communica-
tion to from the perspective of cultural communication, such
as “Other Perspective, Language Disenchantment and Exotic
Presentation -- On the Cross cultural Communication Strate-
gy of Approaching Daliang Mountains”, “The Construction of
Ethnic Minority Cultural Identity in Anthropological Docu-
mentaries in the Perspective of New Media Communication”.
It is gratifying that colleges and universities in ethnic minority
inhabited areas integrate ethnic minority culture into school
education practice, guide students to experience, record and
inherit ethnic minority culture in the shooting of ethnic docu-
mentaries, and play a certain role in promoting the integration
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of theory with practice and the cultivation of comprehensive
ability of students, for example, Guizhou Minzu University’s
Research on the Image Presentation and Communication
Trend of Intangible Cultural Heritage Documentaries - Tak-
ing Graduation Works ‘Jia Li’ as an Example, Sichuan Normal
University’s “Research on the Application and Cultural Ex-
pression of the Horizontal Perspective of Tibetan Documen-
tary -- Taking the Graduation Work ‘Rangbala Youth’ as an
Example”, Harbin Normal University’s “Elaboration on the
Creation of ‘Long Love Imakan™, etc.

2. Development of Documentary Story-style Strategies

A story is the telling or re-creation of life events, which seeks
to explore the contradictory relationships between characters,
society or nature, and adds social concepts and emotions to a
literary form [3]. Documentary story-style means that in the
process of documentary creation, on the premise of ensuring
the truth of the event, the story expression, plot arrangement
methods and techniques in literature and drama are appropri-
ately quoted to make the narrative clues of documentary clear-
er and at the same time enhance the appeal of documentary.

Documentary story-style exists and develops with the de-
velopment of documentaries. It began with the release of the
Lumiere Brothers’ activity video in France in 1895. The inter-
esting life portrayed in his work “L’Arroseur Arrosé” can be
said to be the initial experience of storytelling and recording
images. The contradictory setting between the gardener and the
child, although simple, is an exploration of story-style, and the
story-style narrative method has been preliminarily applied.

The complete meaning of a documentary comes from Fla-
herty’s “Nanook of the North”, and his most representative
technique of expression is moving, which is also a great de-
velopment of documentary narrative. Flaherty skillfully por-
trayed the conflict between man and nature with subjective
intervention, and made people also really feel the living con-
ditions of people living in the Arctic Circle, opening the era of
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anthropological documentaries for later people.

In the 1990s, the forms of recorded images in developed
Western countries underwent changes. They affirmed the
fictional techniques used in documentary films and believed
that documentaries could and should use certain fictional tech-
niques to reveal truth. Although this technique is controversial
in later research, it cannot be denied that the recording of fiction-
al techniques plays an undeniable role in expressing situations
that are difficult to experience firsthand. The products of the
BBC in the UK lead the world trend and provide many design
tips for the development of documentary story-style in China.

Story-style has become a common strategy in today’s doc-
umentary creation, and related research is also increasing year
by year. Subject search is carried out with “documentary sto-
ry-style”, 341 academic articles and 218 thesis have been pub-
lished on CNKI database, and there are also records of confer-
ence and newspaper articles. The main research content includes
the application of story-style techniques, and story-style strat-
egies and practices. In “Research on the Application of Sto-
ry-style Narrative Techniques in Documentaries”, based on
clarifying the meaning of story-style narrative techniques, the
strengthening of conflicts and suspense, the selection of themes
and perspectives, and the composition of plot and content in
the story-style narrative of documentaries have been described
in detail [4]. In the “Application Analysis of Documentary Sto-
ry Narration in the New Media Environment”, guided by the
goal of documentary innovation and optimization, the arti-
cle analyzes the five aspects of documentary in the new media
environment: story theme, shooting techniques, story scale
grasp, narrative rhythm, and commentary application [5].

The project team of “Research and Practice on Story-style
Strategies for Ethnic Minority Documentaries in the Heilong-
jiang Border Region from the Perspective of Cultural Her-
itage” began in 2018 and conducted on-site research on the
three ethnic minorities in the middle and lower reaches of Hei-
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longjiang, namely Hezhe, Daur, and Orogen. The researchers
haver collected and filmed a large amount of production, life,
and cultural skills related materials, looking forward to mak-
ing certain contributions to the exploration of mining and ex-
pression strategies for several ethnic minority stories based on
previous theoretical and literature research.

3. Story-style Expression Strategies for Ethnic Minority
Documentaries

The three ethnic minorities studied in the project have been
living in the Heilongjiang River basin for hundreds of years.
Without their own ethnic words, they can only preserve their
national cultural skills and folktale legends by word of mouth.
Many story prototypes in reality and legends are the founda-
tion of creation, and the control of their contents and details
will directly affect the follow-up work.

3.1 Shaping Three-dimensional Characters

The shaping of character images plays a crucial role in the
entire documentary. In the creation of documentaries, the first
thing to pay attention to is the three-dimensional shaping of
character images. The primary principle and soul of character
creation is to depict round characters with full and multifacet-
ed personalities [6]. It is necessary to carefully observe the se-
lected typical characters, capture the details of the characters,
grasp their personalities and thoughts from various angles, set
off the character image in story-style expression, and further
deepen the theme of documentary works. The character im-
ages with story-style characteristics provide strong character
support for the storytelling expression of documentaries. The
transformation of the character’s personality and destiny is
closely related to the development and transition of the plot
in the documentary. The attitude, language, and actions of the
characters reflect their psychological changes and emotion-
al fluctuations, presenting different aspects of the characters
through the ups and downs of the plot, highlighting the di-
verse and three-dimensional character characteristics.
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Liu Zhihong, is a villager from Sipai Zhang Village, Raohe
County, and a representative inheritor of Hezhe people’s fishs-
kin skills. A very three-dimensional figure of her will be directly
portrayed with the in-depth interview. She is a Han person her-
self, but as a Han person, she has become a representative inher-
itor of Hezhe art, which directly gives the interviewers a sense
of inquiry and makes them want to listen to her story careful-
ly. Through Liu Zhihong’s narration, the authors of this article
initially construct three stages of her life: she was interested in
painting since childhood, was favored by the old artists of He-
zhe nationality in the village, and learned and grew happily un-
der relatively difficult conditions; After getting married, she be-
came an ordinary housewife and encountered a fish skin painting
training organized by the Sipai Township Government. With
her childhood skills, she passed the assessment and firmly estab-
lished the idea of going out of the village to engage in creative
work; During the entrepreneurial process, her husband fully sup-
ported her in achieving her dreams, allowing her to worry free
and overcome various difficulties to become the current inheri-
tor. Three experiences were repeated from the cheerful Liu Zhi-
hong’s mouth, but they can give others a different feeling, feel-
ing the legendary first half of a typical housewife’s life. Moreover,
after achieving success in his childhood, Liu Zhihong did not
forget to give back to his hometown and society. She personal-
ly led her disciples and taught them how to learn and grow, just
like her teacher did back then. It was like a kind of reincarnation,
and the national skills were passed down through life and death.

During the interview, Liu Zhihong was creating a large-
scale fish skin painting of “Heavenly God Created Human”
for the local museum. While telling the origin, whereabouts,
and production techniques of the work, along with the natural
movements in her hands, the story of the work and her own
story were presented in a flowing manner, forming a practical
context for the inheritance of ethnic skills under a dual narra-
tive structure. The initial text concept and basic materials of the
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documentary about her have been completed in this way. Fi-
nally, an on-site sketch production experience session with the
participation of interviewers was added to showcase the me-
ticulous and patient qualities of the protagonist in the teaching
process, making the character image fuller and the content of
the work more complete, directly leading to the completion of
Liu Zhihong’s documentary.

3.2 Constructing Appropriate Suspense and Conflicts

The effective introduction of narrative elements such as
suspense and conflicts in documentaries can attract the audi-
ence’s attention, enabling them to have a deeper understanding
of the values and life concepts conveyed in the documentary.
The concept of “drawing from the unknown and parallel to life”
is commonly used in documentary creation [7]. The function
of conflicts and suspense lies in endowing the audience with a
“horizon of anticipation” through narrative audio-visual lan-
guage and narrative structure, and constructing a storyline
through the setting of suspense and conflicts. Guided by the au-
dience’s attention and expectations for the development of the
documentary plot, the story’s transitions have been cleverly set,
which can amplify the contradictions and conflicts in the plot,
and arouse the audience’s attention and thinking, and thereby
enhancing the aesthetic, ideological, and artistic quality of the
character documentary, making it have lasting artistic vitality.

“Shaolang and Daifu” is a long Uchin story popular among
the Daur people in Qiqihar. The hero is the historical arche-
type of figures who rose up to resist in the most acute period
of class and national contradictions: Shao Lang and Dai Fu,
Daur farmers in Hambodai Village, Longjiang County (today’s
Fularji District), Qigihar, robbed the rich to help the poor, beat
and rob the officers and soldiers, and moved to the areas on
both sides of Nenjiang River to fight against the fraudulent op-
pression of landlords and local tyrants. They have provided re-
lief to many impoverished people, gained the love and respect
of the masses, and also attracted the reactionary warlords’ and
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landlord class’s extreme envy and hate. Wherever they went,
the people all killed pigs and sheep, sang Zaandal, and jumped
Hakumael to warmly welcome and send blessings. Although
their uprising ended in failure, their heroism and spirit re-
mained in the hearts of the Daur people forever.

The long narrative poem “Shaolang and Daifu” is recorded
in the form of poetry and passed down in the form of Uchin
rap against this historical background. Over the long centu-
ry, Uchin rap has always ranked first in the list of stories told
by people walking through the streets. This work consists
of 24 chapters and over 4800 lines. The opening line is “The
sound of the four stringed gin is melodious, the lilac fragrance
of flowers and the singing of hundreds of spirits, the solemn
and stirring songs move people’s hearts, and the stories of he-
roes are spread everywhere”. With just four sentences, there
are both national characteristics and outstanding popularity,
being easily accepted and sung by the people. The poem ex-
tensively employs techniques of comparison and parallelism,
fully showcasing the reasons, processes, and results of the up-
rising between Shaolang and Daifu. The combination of narra-
tive and lyricism has a strong artistic appeal. Adapting, mov-
ing, and documenting a story with a clear starting and ending
structure will have great historical significance.

3.3 Symbolic Expression of the Story

The physical symbols and scenes appearing in documenta-
ries play a role in conveying the theme and meaning of the
documentary. These symbolized physical objects and scenes
can not only explain the historical background of the event,
but also serve as clues for the documentary to run through the
entire story. [8] Symbolized physical scenes can be both living
environments and natural landscapes, and objects with sym-
bolic symbols can also participate in the ideographic system of
documentaries. Any entity presented in any form in the screen
may become a symbolic symbol with meaningful attributes,
and through this symbolic symbol, the ideological connotation
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of the documentary can be conveyed to the audience, thereby
enriching the value transmission function of the documentary.

The term “Morigen” is the name of a “hero” in the mytho-
logical legends of many ethnic groups in the north. In the Da-
gur language language, Morigen means “hunter”, which also
implies that the Daur nationality has developed into a paternal
period of hunting for a living. In production and life, Morigen
is a male hunter who overcomes difficulties and risks to obtain
food; In tribal warfare, Morigen is a hero who fought for his
tribe with bows, arrows, spears, and other weapons. Chuokai
Morigen, Hazeldai Morigen, Zheerdi Morigen, Hongduledi
Morigen, etc., are the image symbols created in these stories.
Morigen’s struggles with Mangai, a group of demons, and var-
ious villains in the world are mainly two types: battle stories
and family stories. Each type has the symbolic characteristics
of fixed “binary opposition”, such as “oppression/resistance”,
“fraud/exposure”. Morigen is a bridge of communication in
the binary opposition [9]. and all the stories revolve around
him. Of course, these stories can not lack the images of the
steeds, Manggai, Bainacha, and other images, as well as the
motifs of fairy marriage, and the defeat of the stubborn enemy,
which have become cultural symbols containing the Daur peo-
ple national spirit; The symbols of glory, bravery and power
contained by Morigen also show the social style of the time
and the self-esteem and courage of the Daur people people
in their childhood, which make the Daur people myths and
legends more lively and vibrant. There are many folk legends
in the process of ethnic development, such as the “Morigen”
story, which has obvious symbolic characteristics and is worth
expressing in the form of animated documentary films.

3.4 Subjective Control of Details

The objective description of real events is one of the im-
portant creative cores. In documentaries, creators cannot ful-
ly control and grasp the development of events, but they can
capture more details and present the mundane daily life to the
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audience through artistic processing and rich detailed descrip-
tions. Taking the audience’s aesthetic orientation as the creative
direction, the creators need to satisfy the audience’s aesthetic
expectations in indiscriminate documentary photography, thus
enabling the audience to achieve emotional resonance [10].

Kuqi is a young man of the Da nationality from the Bureau
of Culture, Sports, Radio, Television and Tourism of Meilisi
Daur District, Qigihar. Graduated from Heilongjiang Univer-
sity, he has fully realized the value of his national culture and
skills due to different horizons, and has devoted himself to the
performance and research of the Daur people traditional musi-
cal instrument “Mukulian” since he was in school. In the inter-
view, he compared the “harmonica” with other ethnic minorities
in the south, showcasing the characteristics of the “Mukulian”
of the Daur ethnic group. Through personal playing practice,
he compared the differences of this instrument in detail be-
tween the north and south, different ethnic groups, and differ-
ent countries. These detailed records can fully demonstrate the
structure and sound characteristics of traditional instruments.

Kugqi took himself as a case in the research and practice of
ethnic minority culture, adding an important contribution to
the production of Daur people wedding documentaries. The
online Daur people wedding videos are mostly selected from
his own wedding records. The display of some details in the
special wedding has provided an effective basis for those who
study Daur people marriage customs and culture. Detail 1: After
taking the bride back and worshiping heaven and earth in the
courtyard, when entering the house, the groom needs to lift the
bride’s cover and throw it high onto the eaves, symbolizing a
prosperous and prosperous day; Detail 2: When sitting bless-
ing (sit on the axe, the axe in Chinese is read similar as “f& fu”,
symbolizing blessings), the bride should sit in the southwest
corner of the southern kang, with her back to the guests and
friends, and should sit for a long time, which confirms the tradi-
tion of Daur people people to respect the south and west of the
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kang; Detail 3: After the guests are seen off, the groom’s younger
brother or other younger brothers will drag the bride from kang
to the ground, and then they will start recognizing their parents,
offering cigarettes and toasts, and complete the steps of recog-
nizing their family; Detail 4: In the evening when all the guests
have left, the groom and bride will eat “lala congee”, which is a
relatively thick congee mixed with butter and sugar, implying
that life after marriage is sweet and sticky. These details of tradi-
tional culture should be carefully and fully recorded in the pro-
cess of visualization expression, so as to grasp the essence of mi-
nority culture and have the value of protection and inheritance.

The development of media technology and the improvement
of people’s cognitive abilities in the era of online audiovisu-
al technology have opened up a challenge that can be planned
and realized for the recording and inheritance of ethnic mi-
nority culture. Fully grasping the narrative characteristics of
documentaries, grasping the main characteristics, and grasp-
ing story-style strategies, people can accumulate strength for
the production and practice of ethnic minority documentaries.
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HMccnepoBanue Cr105KeTHO-IIOBECTBOBATEIbHBIX CTPATErMii JOKyMeH-
TaIbHBIX GIIBMOB 00 STHIYECKUX MEHbIIMHCTBAX

AnHoTtanus. J[JokyMeHTaIbHbIe (QUIbMbI ABJISAIOTCS BaXXHBIM HOCHU-
TeJleM ¥ MICTOYHMKOM paclpoCTpaHeHN s HallOHa/IbHO Ky/IbTYpPbl, 103-
TOMY Yepe3 HMX MO>KHO MCC/IeloBaTh HAllMOHAIbHYIO KY/IbTYPY B Pa3HbIX
CIOKETHBIX IpoTOoTUNAX. IIpyMeHeHMe CTOpUTE/IMHTA KaK CTPAaTeruyu
HOBECTBOBAHMS YK€ CTal0 OOBIYHOI IPAKTUKON B JOKYMEHTAaTbHOM
npousBozncTse. Ilonck B 6ase gaHHbIX KuTaiickoil HaljMOHAMBHON ceTn
sHauuit CNKI 1o k/1104eBbIM CIOBaM «LOKYMEHTA/IbHbIE (PUIbMBI O Ha-
I[VIOHA/IbHBIX MEHBIIMHCTBAX» IIO3BOMUI COOpaTh 335 HAyYHBIX TPYHOB,
323 crareil B HayYHBIX )XYPHAJIaX, 5 JOK/IAf0B KOH(epeHIuit 1 5 raser-
HBIX cTareil. AHanmM3 COOpaHHOI MMTepaTyphl MOKA3bIBAET, UTO MCCIIe-
TOBaHNA, TOCBALIEHHbIE JOKYMEHTAIbHbIM (PU/IbMaM O HAIVOHATbHBIX
MEHDbUIMHCTBAX, JeNATCA Ha HECKOIbKO KaTeropmii. IlepBbie memaoT ak-
LIeHT Ha U3Y4YEeHUM XYHA0KeCTBEHHOTO TBOPYECTBA M BbIPAKeHs; BTOPbIe
paccMaTpuBaIOT JOKYMEHTATbHble (PUIbMBI C TOYKHU 3PEHNS AHTPOIIONIO-
TUM KMHO U Te/leBU/IeHN s, aHa/IM3UPYs METOMbI U CTPATeTUM KyIbTypPHO-
TO CaMOBBIpa)XeHUA B BUJIEOCHEMKE 3THUYECKMX MEHDBIIMHCTB; TPETbU
- C TOYKM 3PEHMsA KYIbTYPHOI KOMMYHMKAIIUMU, MCCNIERYs pOb JIOKY-
MEHTA/IbHBIX (PMIBMOB 06 STHNYECKIX MEHBUIMHCTBAX B HAI[MOHAIbHOII
KY/IbTYpPHOJ KOMMYHUKaluu. B Xofle MccneoBanms, Ha OCHOBE aHa/IN3a
COfIep)KaHMsA UM TBOPYECKOI IPAKTUKM JJOKYMEHTA/IbHOIO IOBECTBOBA-
HI, @ TAK)Ke C YYETOM OIIbITa KOHKPETHBIX MCCIel0BaTebCKUX MPOEK-
TOB, OBbITM BBIIE/IEHBI M YTOUHEHBI CIOXKETHbIE TIPOTOTUIIBI TPEX ITHIUe-
CKUX MEHBIIVHCTB IpOBMHLNM XaMAyHI3AH (XawkaHb, [Jayp 1 OpokeH).
Crparerus IoBeCTBOBaHMA CO3/la€TCs C MIOMOILbIO YE€ThIPEX 3/1IEMEHTOB:
[ITyOOKMX ITepCOHAXeEN, TeM HAIIPsDKEHMsE ¥ KOH(IMKTA, CUMBOINYECKO-
ro BbIpa)KeHMs U BHUMAHUA K feTansAM. PasBuTtue Mequa-TexHonornit
ay[IMOBM3yaNnbHYIO 310Xy VIHTepHeTa 1 ynydllleHre KOTHUTUBHBIX CIIO-
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COOHOCTeI! /TIofiell OTKPBIBAIOT BO3MOXXHOCTD IVIAHMPOBAHNS M OCYILECT-
B/IEHVIS] BR)KHOI 3a/ja4M 3aIIMCH U HACTIeOBAHNUS KY/IBTYPbI 9THUIECKUX
MeHbIIMHCTB. TOYHOE CO3haHNe IePCOHAXKell, paliOHaTbHOe paspelie-
HUe TeMBbl HaIPsDKeHNS U KOHQIMKTA, COOTBETCTBYOIas obpaboTka u
[pUMeHeHNe KY/IbTYPHBIX CUMBOJIOB, BHIMaHME K JeTA/ISIM U y4eT BCeX
97IeMEeHTOB [13ailHa IOBECTBOBAHNMS MOXKET CIIOCOOCTBOBATH CO3AAHMIO
60/IbIIEr0 KOMMYECTBA JOKYMEHTAIbHBIX (PMIBMOB, OTPAXKAMOLINX U Ha-
CIIeAYIOLUX KY/IbTYPY STHUYECKVX MEHBLINHCTB.

KitroueBble c1oBa: 3THUYECKIE MEHBIIMHCTBA, JOKYMEHTAIbHOE KIHO,
CTparerysi MOBECTBOBAHMs, STHWYECKAs IPYyINa X3WKHb, STHUYECKAS
rpymma Jlaypsr, aTHU4ecKas rpymnmna OpoKeHsL.

Lili Huang
School of Humanities and Media, Heihe University, Heihe, Heilongjiang,
China.

Ying Wang
School of Humanities and Media, Heihe University, Heihe, Heilongjiang,

China.

Bei He
School of Humanities and Media, Heihe University, Heihe, Heilongjiang,
China.

Research on the story-style strategies of ethnic minority docu-
mentaries

Abstract. As a means of in-depth description of national culture,
video text can explore the origin of national culture from different story
prototypes. In recent years, documentaries have become an important
carrier for carrying and disseminating national culture, and storytelling
strategies have become a common practice in documentary production.
This article searched CNKI with the theme of “Minority Documenta-
ries” and retrieved a total of 335 theses, 323 journal articles, 5 confer-
ence papers, and 5 newspaper articles. Looking at the literature, it can
be seen that documentary-related research is mainly divided into sever-
al categories. Three aspects: the first is artistic creation and expression;
the second is from the perspective of film and television anthropology,
analyzing the cultural expression techniques and strategies of ethnic
minority videography; the third is from the aspect of cultural communi-
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cation, exploring the role of ethnic minority documentaries in the pro-
cess of national cultural communication. Technology application and
value orientation. Based on a comprehensive analysis of the connotation
and creative practice of documentary storytelling, combined with spe-
cific research projects, the story prototypes of the three ethnic minori-
ties in Heilongjiang, Hezhe, Daur, and Oroqen, were found and refined
through field research to create three-dimensional characters and con-
struct The four themes of appropriate suspense and conflict, symbolic
expression of stories, and subjective control of details respectively design
storytelling strategies and methods, providing effective suggestions for
creating more documentaries that record and inherit ethnic minority
cultures. The development of media technology in the Internet audio-vi-
sual era and the improvement of people’s cognitive abilities have opened
up a planning process and achievable challenges for the recording and
inheritance of ethnic minority culture. Through appropriate character
creation, rational setting of suspense and conflicts, and appropriate re-
fining and application of cultural symbols The four levels of expression,
attention to detail, and full consideration of the story-based content de-
sign of documentaries can help create more documentaries that record
and inherit ethnic minority cultures.

Key words: ethnic minorities, documentary, storytelling strategy, He-
zhen ethnic group, Daur ethnic group, Oroqgen ethnic group.
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Konw lllanvwane
IIpenodasamenv, IHcmumym s3b1K08 U KyZbmypol,
Ilanxaiickuti norUMuKo-10puUoU4ecKuti yHusepcumem
(Illanxati, Kumaii).

Cynv Anv
Cmapwuii npenodasamenv, I'ymanumapHuiii uHcrmumym,

Hanxatickuti omkpoimoiii ynusepcumem, (Lllanxati, Kumaii).

IIprynHa BO3SHUKHOBEHUS GapbepoB
B IIpOLiecce MEXXKYIbTYPHOM KOMMYHMKAaIIVIN
cpey MHOCTPAaHHBIX CTyAeHTOB B Kurae,
Y1 OTBeTHBIE Mepbl (Ha MpuMepe NIAaHXalICKOTOo
MOTMTUKO-IOPUANYIECKOTO YHUBEpPCUTeTa)*

B 2013 rogy Bo Bpems Busuta B LlenTpanbryro n FOro-Boc-
TOouHYI0 Asuio npepcegatend Cu L[sMHbIMH BBIIBUHYI UEI0
0 COBMECTHOM CO3JJaHnM «KoHOMI4ecKoro nosica lllenkoso-
ro mytu» u «Mopckoro IllenkoBoro mytu 21 Beka», aTa upes
IpUBJIEK/IA MIPUCTATbHOE BHUMAHUE MEXIYHAPOJHOTO CO00-
mectBa. Peanmmsanmsa kutanckoyn mannguatusbl «OnuH 1o54c,
OJIVIH ITyTh» MOJIOKN/IA Ha4a/I0 «CONPSHKEHNIO MOUTUYECKIX
YCTaHOBOK, COEJVIHEHMIO TPAaHCIOPTHBIX MarucTpaei, pac-
IIVPEHVIO TOPTOB/IM U MHBECTULUI ¥ CONMVKEHUIO HApPOJOB»
[9, c. 3] EBponbr, Asun u Adpukn. B 2019 rogy gonsa uHo-
CTpaHHBIX CTyJeHTOB B KuTae, monyyarmoimumx akajeMndecKue
creneHu, gocrturna 54,6%, yBennauBmuCh Ha 7% 110 cpaBHe-

* © JKoup lllanbimanb, CyHb AHb, 2023.

IIpyurHa BO3HMKHOBEHUA 6apbepoB B Mpoliecce MEXKYIbTYp-
HOJi KOMMYHMKAIlUM Cpelyi MHOCTPAHHBIX CTyAeHTOB B Kurae, u ot-
BeTHbIe Mepbl (Ha IMpyMepe NIAHXACKOTO MOMUTUKO-I0PUANIECKOTO
YHUBEPCUTETA)
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Huio ¢ 2016 rogom [11]. B o61ment cnoxxHoctr 0komo 400 ThI-
CS14 MHOCTPAHHBIX CTY/IEHTOB Pa3/IMYHbIX CIEIaTbHOCTel U3
202 crpaH u pernoHos obyuanuch B Kurae B 2019 rogy [10].
OpHaKoO y MHOCTPaHHBIX CTY[IEHTOB, IpuexaBmmux B Kurait
YIUTBCA, BO3HMKAET Bce Oosble mpobaeM B 0b6acTy afjal-
TallMM K HOBOM KY/IbType B IIPOLjecce MEXKYIbTYPHOM KOM-
MYHMKaL[My, B HarbosIee CIIOXKHBIX CITydasiX 9TO MPUBORUT K
IICUXOJIOTMYECKUM PACCTPOIICTBAM U HEBO3MOXKHOCTU IIPO-
IOJDKATh OOy4YeHue.

[Tox «MeXKyIbTYpHOJ KOMMYHMKAIVei» OOBIYHO IIOf-
pasyMeBaeTcsd KOMMYHMKATUBHBIM aKT MEX]Y HOCUTEIAMU
PasINYHBIX KY/IbTYPHBIX TPafuiuil (MM pPasHBIX SA3BIKOB),
39TO KOMMYHMKAIIVIOHHBINI IpolLlecC MeXAy MWHIVBULAMIU,
IPMHAMITIEKAIMMY K Pa3HbIM A3bIKOBBIM M KY/IbTYPHBIM CO-
obmjecTBaM, Ha KOTOPbINI, B 3HAYNUTE/IbHOM CTEIIEHU, BJINA-
eT okpyxarwomas cpefa [1, c. 30-34]. Oxpyxaromas cpepa, B
CBOIO OYepefib, OApasfie/iAeTcs Ha PU3MIECKYI0, ICUXOMIOT -
4eCcKyl0 ¥ BpeMeHHyI0. Dusndeckas cpefa BKIIOYaeT B cebs
reorpaduio, KIMMaT, apXUTEKTYPy U T.H., TO €CTb (aKTOPHI,
KOTOpBbIe BO3/Ie/ICTBYIOT HA KOMMYHUKATVBHYIO IeATe/TbHOCTD
JTIOZIeil, METOMIbI U YaCTOTY U T.J.; ICMXOJIOTMYeCKas cpefa, T.e.
BOCIIPUATHE CyOBEKTa, OTHOLIEHME K OOBEKTY, YOeKmeHus,
CTIOXMBIIINECS OTHOCUTE/IBHO JAHHOTO 00'bEKTa U TO, KaK VC-
II0/Ib30BaTh OKPY>KAIOLIYI0 CpPefly BO BpeMs OOLeHUA U T.N.;
BpeMeHHasl Cpefia MOAYepPKUBaeT TOT aKT, KaK IOV OTHO-
CATCA KO BpeMeHU M KaK OHU €To UCIIO/Ib3YIOT, JaHHaA cpefja
B HEKOTOPBIX CTy4asiX MO>KeT OKa3bIBaTh O0jee IpsiMoe BIIA-
Hlle Ha oOleHNe NIV MeXTMYHOCTHOE B3aVMOJIe/ICTBIE, YeM
A3BIK (4, c. 116-137]. B mocnegHme rompl KUTaiiCKue y4eHble
obpaTuny BHUMaHMe Ha VICC/IELOBaHME BOIPOCOB MEXXKYIIb-
TYPHOII afjallTally ¥ MEXKKY/IbTYPHBIX KOMMYHUKALIMIOHHBIX
6apbepoB cpefiyl MHOCTPAHHBIX CTY/IEHTOB, MPME3KAIONIX B
Kurait. Tak, JIro fIH npefcTasisgeT BceCTOpOHHEee M3/I0XKeHe
Y aHA/IN3 KOHLEMIMM MEXKY/IbTYPHO! afjalTalluy C TOYKU
3peHusA TeopuM MEeXKYIbTYPHON afaNnTaluy, TeOPUU Kyib-
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TYpHOI MHTerpauum u teopuu ancpdepeHnnanbHON afjarn-
taryy [6]. Baup Mbait mpoBOANT aHAIN3 UCCIENOBATETbCKO
JIUTEPATYpPhl 1O MEXKYIbTYPHOI afjalTaljuy VMHOCTPAHHBIX
cTymeHTOB B K1Tae, OCHOBaHHBIN Ha MEXXKY/IbTypPHOII IICUXO-
JIOTMY, MEXKY/IbTYPHO! KOMMYHUKALUM U CPaBHUTETbHON
negaroruku [7]. SIu LizronpxyH [8], JIu Csaoxyit 1 Ban YkaHb-
L3I0HD [5] M3y4anm MeXXKyIbTypPHYIO afallTAINIO C TOMOIIbIO
npoBefieHMs MHTePBbI0. OJHAKO «OOJbIIast YaCTh HAILIUX UC-
CJIelOBaHNII B OCHOBHOM COCpPe[JOTOYeHa Ha CPAaBHEHUY Ky/Ib-
TYp, IO3TOMY AMHAMWYHBIA 1 M3MEHYMBBINI KOMMYHUKAIU-
OHHBIIT IPOIjecC HeJJOCTATOYHO U3ydeH» [3].

Ha mnpumepe IllaHXaliCKOTO NONIUTUKO-IOPUANYIECKOTO
YHUBepCUTETA B IAHHOW CTaTbe AHAIU3UPYIOTCSA HMPUYMHBI
BO3HUKHOBEHNs 6apbepoB B IPoOLiecce MEXKY/IbTYPHO KOM-
MYHMKAIVY KaK NPV M3YyYEHUV KUTAVICKOTO A3BIKA, TaK U B
IIOBCETHEBHON J>KVI3HM MHOCTPAaHHBIX CTyfeHTOB B Kwrae.
MexKynbTypHasi aaiTaliusi — 9TO MPOL[ecC HelpepbIBHOTO
pasBuTy. V3-3a BIMAHNA A3BIKOBBIX ¥ KY/IBTYPHBIX pasin-
YU, pa3HOTO IPOUCXOXKEHMsI, TIOJIOBOI MPUHAJIEXKHOCTH,
CEeMEITHOTO TTOI0XKEeHNSA U IPYTUX (PaKTOPOB MHAMBUIBI OYAYT
CTA/IIKMBAThCSl C Pa3IMYHBIMU IpobneMamy U GapbepaMu B
Ipoljecce MeXKY/TbTypHOI KOMMYHMKALIMM B pasHble ITepyo-
bl BpeMeHU. B mporjecce exxefHeBHOM pabOTHI CO CTyIEHTaMI,
a TaKKe B IIpOILjecce IPerojaBaTeIbCKO eI TeTbHOCTU MBI
OOHApYXW/IU, YTO MHOCTPAHHBIE CTYHEHTHI CUIBHO OT/INYa-
I0TCS IPYT OT Apyra. BoMbIIMHCTBO M3 HUX KU3HEPAJLOCTHBI I
JIETKO HPUCIOCAONINBAIOTCA, YTO CIIOCOOCTBYET MOCTEIIEHHON
afjanTanyy K HOBBIM yc/moByAM >kn3HM B Kurae. OgHako ecTp
CTY[IeHTBI, KOTOpBIE 110 PasHbIM IIPMYMHAM He MOTYT alalTH-
pOBaTbCs K HOBOVI Cpefie, YTO NMPUBOAUT K BO3HUKHOBEHUIO
MEXXKY/IbTYPHBIX KOMMYHMKAIIIOHHBIX 6apbepoB Pa3IM4HON
crereHn. [laxke 1ocie MOIy4eHNs IpoQeccuoHaTbHON IICUXO-
JIOTMYEeCKOJI KOHCY/IbTAIly HEKOTOPbIe CTY[IEHTHI BCe Xe He
MOT'YT alallTHPOBATbCA K CAMOCTOSITE/IbHOI XXM3HM U yuebe
B Kutae u BBIHY)X[JeHbI IPMOCTAaHOBUTD CBOIO Y4eOHYIO fies-
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TENIBHOCTD. B X0/ie e)KeTHeBHBIX HAOTIOfIeHNII ¥ MHTEPBbIO CO
CTyleHTaMy OBUIO YCTAHOBJIEHO, YTO OCHOBHBIMM ITPUYMHAMMI
BO3HJMKHOBEHIA 0apbepoB B IIPOIlecce MeXKKY/IbTYPHOI KOM-
MYHMKaLVM ABIATCA CIESYIOIINE.

MHuoros3bprdHasa obpasoBaTenbHas cpega. Jlogy Bcerzma
HaXOJATCA B ONPENIEIEHHBIX COLMATIbHBIX OTHOLIEHNAX, U ITe
ObI OHU HM OBUIM, MM HEOOXOAMMO CITyIIaTh cobOeceHMKa, 00-
IIAThCA U BBIPa)KAaThb CBOM 3MOLMM, a S3BIK ABJIAETCA ONHUM
13 BOKHBIX MHCTPYMEHTOB o01eHys. KomryecTBo MHOCTpaH-
HBIX CTY[€HTOB, /i1 KOTOPBIX POJHBIM SI3bIKOM ABJIAETCA aH-
IJIMIICKUIL, OTHOCUTENIbHO HEBEMMKO. VI [1s1 HeKOTOpBIX MHO-
CTPAaHHBIX CTY[IEHTOB, He BJIJIelOIVX 0a30BBIMM 3HAHMAMU
KUTAJICKOTO $3bIKa, ITEePBOJI IPOOIEMOII SAB/IAETCS A3bIKOBOI
Oappep. BONBIIMHCTBO CpefHMX M Havya/lbHBIX HIKo/l Kuras
MONY/IAPUSUPYIOT AHINIMMCKUI KaK BTOPOM WMHOCTPaHHBIN
A3bIK, HEKOTOPbIE MHOCTPAHHbIE CTYHEHTHl IIOHA4YaTy MOTYT
00IIaTbCs HA aHITIMIICKOM A3bIKe. OHAKO pas3mmumsA B MCTO-
puM U KyIbType, HalJMOHA/IbHOM A3BIKOBOV NPVHAITIEXXHOCTI,
ypOBHe 00pa3oBaHMsA CTPAH U PETMOHOB IPUBOJAT K TOMY, YTO
MHOTVI€ MHOCTPaHHbIe CTyleHTbl B KuTae He B/1afieroT aHITINIA-
CKMM SI3BIKOM, HO MOTYT TOBOPUTH Ha PYCCKOM, (PPaHITy3CKOM,
VICTIAHCKOM, IIOPTYTa/JIbCKOM, BbBETHAMCKOM, TaliCKOM WIN
CBOEM POJHOM SA3BIKE, YTO, B CBOIO OY€PENb, YCIOXKHAET IPO-
1ecc oOLIeHNsT MeXAY MHOCTPAaHHBIMY CTyHEHTaMy, a TaKkxe
MEXJy MHOCTPAHHBIMM M KUTAMICKuMu cryfeHtamu. Hekoro-
pble MHOCTPAHHbIE CTY[E€HTbI, KOTOPbIE M3yda/ny KUTAVICKUI
A3BIK IO Ipuesfia B Kurail, MOTYT BBIpa)KaTbCs IPOCTBIMU
C/IOBaMM Ha KUTAJICKOM sI3bIKE€ B ITOBCEJHEBHOM OOIIECHMN.
OpHako TPYAHOCTM BO3HMKAIOT INIPY M3y4EHUM IPEeIMETOB
IO CHELMAIbHOCTY, TIOCKO/IbKY B OT/IMYME OT IIOBCEHEBHO-
ro OOlIeHNs YTeHUe JIUTepaTypsl U IOHMMaHNe TepMMIHOJIO-
TV TI0 CIIELVIA/IbHBIM IIPEIMETaM MOTYT BBI3BAThb Y CTY/IEHTOB
CTpecC, CTY[IEHTbl MOTYT MCIIBITBIBAaTh IICUXOJIOTMYECKOE JIaB-
JIeHVe, YTO NPUBOAUT K OC/IA0IEHNIO OLYIIeHVS JOCTVKEHS
ycIiexa, KOTOpoe BO3HMKAaeT IpU IIOBCETHEBHOM OOIIEHMIL.
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Pasmumuusa B mpuBbIYKax muTaHmuA. KynpTypa nuranumA
uMeeT TepBOCTeNleHHOe 3HaueHMe B Kurae, MOCKO/IbKY IroBo-
PAT, YTO «IJIABHOE I 4YesloBeKa — mmmia». Kak rosopmurcs,
«KMBS B FOpax, HY>)KHO IUTATbCSA JapaMu Irop, a XXUBA Y BOADI,
NUTATbCA JApaMM, IPeNOfIHeCEHHBIMM BOJIOM, T.e. BKYIIATb
TO, 4TO MMeeTCsI». B Xofie o/roit mctopuu mocreneHHo chop-
MUPOBAINCh KaK MPAKTUYECKIE, TaK Y 3CTETUYECKME METObI
IPUTOTOBJIEHNA MY, B pe3y/IbTaTe 4ero NOsABIINCh BOCEMb
OCHOBHBIX KYXOHb, IIPM3HAHHBIX IIO BCell CTpaHe, BKIKOYas
[Manppynckyro, Cprayanbckyo, Lsancyckymwo, I'yangynckyio,
Pxo13aHcKyo, OyI3saHbCKY0, XYHAHbCKYIO ¥ AHBXOJCKYIO
KyxHu. [llanxaiickas KyXHs TaKKe AB/IAETCA OHOM 13 OCHOB-
HBIX PerMOHA/IbHBIX KyXOHb KuTas, 111 KOTOpoii XapaKTepHbI
HaCbIllleHHbIe Mac/la M COYChl, YMEpEHHasA COJIEHOCTb, CBOE-
00pa3HOCTh, a TAaK)Ke TaKye CIIOCOObI MPUTOTOB/IEHMS, KaK
TyIlIleH/Ee B COEBOM COyCe, IPUTOTOBJIEH)E Ha Iapy, B MacIe,
Omanmmposanue u 1.1 B To e Bpems lllanxait, 6ygyun Mex-
IyHApOJHBIM METaIlo/INCOM, IIPUBJIEKaeT KaJpbl CO BCEX YTOI-
KoB crpaHbl. [Inma B IllaHXae M306MIyeT BCeBO3MOXKHBIM
CMellleHeM BKycoB. YToObI cientaTh nuiy 6osee MpyBbIYHON
JUIA COBPEMEHHBIX JIOfiell, MHOIMe O/Iofia MPUIIPABIAIOTCA
YUY U IMEIOT OCTPbIN BKYC. [I1I1 MHOCTPAHHBIX CTY[EHTOB,
KOTOpble NPUBBIKIN K CIMBOYHOMY Maciy, KeTYyIly, Maiio-
He3y ¥ OJIMBKOBOMY Mac/y C OBOIAMM ¥ X71e00M, KMUTaiicKas
KyXHs Ka)KeTCs >KMPHOI, TSXKeJIOM, CONIEHOM ¥ OCTPOii, 4To
0CcOOEHHO HENIPMBBIYHO, KOT/Ia OHM ITPOOYIOT ee B IepPBBIii pas.

PasHuma B KOHUeNUMyu BpeMeHM. Bo-TepBbIX, C TOYKMU
3peHMs pasHUIIbI BO BPeMEHH, IPOaHaIN3MPOBaB CTATUCTUKY
pacrpefieieHsi CTPaH IPOMCXOXKIEHUsA MHOCTPAHHBIX CTY-
nenToB B IllaHXaiickoM NOMUTUKO-IOPUAMYECKOM YHUBEp-
CHTeTe, MOJKHO 3aMeTUTb, YTO Pa3HMIIA BO BPEMEHM MEXJY
CTpaHaMM, OTKyZa IpuObUIN CTyAeHTH U Knuraem coctaBiser
or 1 go 12 yacoB. BONMBIIMHCTBO CTYyHEHTOB HOC/IE IPUOBI-
s B Kutait 4yepes3 HeCKOJIBKO JJHEll MOTYT IPUCIIOCOOUTHCS
K OKpy>Kalleil cpefie, OpraHN30BaTb CBOJ rpaduK y4eObl U
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CHa, 4TOOBI MTO3BOJISET 00ECIeYNTh BHICOKOE KauyecTBO obpa-
30BaHMA. OHaKO HEKOTOPBIM CTYJEHTaM CII0>KHO aJalTUPO-
BaTbCA K UISMEHEHUAM B CBOEM IIPUBBIYHOM PACIIOPAJKE JTHA.
Kpome Toro, mpenATcTByA, BOSHUKAIOIIME IPpY OOLIEHNN CO
CBOMMIU CEMbAMIU, POJICTBEHHUKAMU U APY3bsAMU, BbI3BaHHbIE
pasHMIIEN BO BpPEMEHH, IPUBOJAT K HEPETYIAPHOMY CHY, T'O-
JIOBHBIM 0OJIAM, YCTATTOCTH, IVIOXOMY IICUXIYECKOMY COCTOSI-
HUIO, IENIPECCUM U JlaXKe TIETKOV HeBPacTeHNY, YTO BIMAET Ha
y4e0y CTyIEeHTOB ¥ Ha X IIOBCEJHEBHYIO KM3Hb. Bo-BTOPBI3X,
C TOYKM 3pEHMH OTHOLIEHM: K BpeMmeHH, COINacHO Teopum
«BBICOKOJI/HM3KOI KOHTEKCTYalIbHOI KyIbTyphl» [2], Kutait
ABJIAETCS OOILECTBOM C BBICOKMM YPOBHEM KOHTEKCTyasIl3a-
111, B KOTOPOM 60JIbllle BHYMAHUA Ye/NAeTCs HeBepOaTbHBIM
COOOIIEHNAM, MEX/IMIHOCTHBIM OTHOIIEHUAM U SMOLVAM, B
TO BpeMs KaK B 001IeCTBaX C HU3KMM YPOBHEM KOHTEKCTYaIN-
3aryy (HaIpyMep, B HEKOTOPBIX 3allaffHbIX CTpaHax) 6oblie
BHVIMaHVIA YAe/IAeTCA NIPAMbBIM Y YeTKUM BepOaTbHBIM BBIpa-
JKeHUAM. VIHOCTpaHHBIE CTY/IEHTHI, Ipuesxaomue B Kuraii,
VICIIPITBIBAIOT TPYZHOCTM B MEXINYHOCTHOM B3aMMOJEN-
CTBUU 13-3a Pa3HMUIbI BO BPEMEHM U KOHTEKCTE.

ITIpo6remMpl aganTanyuy K KIMMAaTIYeCKIM N3MEeHEHNAM.
[ITanxaii pacIono)XeH B yCTbe peKy SHII3bI 1 MMeeT cyOTponu-
YECKUI MyCCOHHBIN KIMMAT C Y€ThIPbMA APKO BbIPaXKEHHBIMU
Ce30HaMU, U3 KOTOPBIX 60/lee KOPOTKVIMU ABJIAIOTCSA BECHA U
OCeHb, a 6oJiee MPONO/DKUTEIBHBIMU — 3UMa ¥ JIETO, COIIPO-
BOJK/IaeMble BBICOKOJ BJIQXKHOCTBIO BO3Ayxa. B ceHTsa6pe B
[ITanxae Bce elle AyIIHAA IOTOa, ¥ BHOBb IPUOBIBIINE CTY-
IEHTBI 3a4acTyI0 YyBCTBYIOT ce6s1 HekoMdopTHO. CTyaeHTaM
u3 lentpanpHoit Asun, Poccun, FOro-Bocrounoit Asun, Ad-
puku n JIaTMHCKOM AMEpUKM TPYZHO afalTMpPOBAaThCA K HO-
BOMY K/IMMaTy, a puandecKuii AuckoM@opT cOMBaeT ¢ TONKY
U HE JJaeT HaClnaJuThCA NepBbIMM BriedaT/eHnAmu o llanxae
u Kurae B ieiom. Ilocne KopoTKoit oceHM HaCTYIaIOT ChIpbIE,
XOJIO/IHbIE 3MMHME MECSALbI, CONPOBOXKJAIOLINECS YCTATOCThIO
OT CMEHBI YaCOBBIX MOSICOB, AVICKOM(MOPTOM OT HEIIPUBBIYHOI
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HVIY Y KOMMYHVKALMIOHHBIMY 6apbepaMil, I09TOMY MHOTYIE
CTY[I€HTBI IIPOCTY>KAIOTCS 3MIMOJ, YTO TAKXK€ CKa3blBaeTCsA Ha
ux ydebe. B To 5xe BpeMsi, BTaXXHBII U XOTOJHBIN K/IMMAT 0CO-
OeHHO TsDKeJI 1A CTYHeHTOB 13 AQPUKAHCKUX CTPaH U CTPaH
FOro-Bocrounoit Asun. Knumatudeckne ocobennoctu Illan-
Xasl 3aCTaBJIAIOT CTYIEHTOB IIPOBOJUTDL MeHbIlle BpeMeH! Ha
CBe)XXeM BO3JlyXe, MeHbIlle O0IAThCS C APYTUMIU TIOfbMY, YTO
He CITOCOOCTBYeT CKOpeillieli afaTayy K HOBBIM YC/IOBYSIM.

ITpo6nema conmanbHO-KynbTypHOI1 aganTamun. [Ipexne
4eM mpuexatb B Kutaii, 60/IbIINHCTBO MHOCTPAHHBIX CTY/EH-
TOB IPOAB/IAA MHULMATUBY, CAMOCTOSTE/IBHO 3HAKOMUTCH
C KUTAJCKON KYJIBTYPOJ, YTOOBI IO IIpHe3ay MMeTh o0Iee
npefcrasienne o Kurae u >xusum 3fnecb. OgHako 13-3a 3Ha-
YNUTE/IBbHBIX PA3/IMuMil B COLMAJIBHOI KY/IbType, 00BIYasix U
IPUBBIYKAX BCE €llje CYLIeCTBYeT OOJBINON paspblB MEXHY
pearbHON Y4eOHOII U ITOBCeTHEBHO YKM3HBIO ITOCTIe IPUObI-
i1 B Kutait ¥ coOOCTBEHHBIMM IIO3HAHUSAMM VHOCTPAHHBIX
CTY[IEHTOB O Heil. B yacTHOCTH, CTyIeHTbI U3 CTpaH C I/TyOOKM-
MU PeTUTVO3HBIMI YOEXKAEHVAMY MOTYT IIPYUBJ/IEKATh OOJIbIe
BHMMaHMA CO CTOPOHBI IPYTUX CTYAEHTOB ¥ BHEUIHETO Myupa
B IUIaHe OJIeX/Ibl, efIbl VM IIOBCEJHEBHOTO 00pasa >XM3HM, IpU
3TOM YYBCTBOBATb ce0s AUCKOMPOPTHO, YTO MOXKET OKa3aTh
Ha HUX OIIpeJie/IeHHOe IICUXOIOTMYeCcKoe [aB/leHe U TIOB/IN-
ATb Ha UX OOIIleHe C BHELTHVM MUPOM.

Yro KacaeTcs OTBETHOI Mephbl IO IIPEOJIOTIEHNI0 OapbepoB
B IIpoljecce MEeXKYIbTYPHOJ KOMMYHMKaIUH, TO Bo-IlepBbIX,
Vcnonp3oBanue mHpopmManyoHHon mwiatdopmbl masa dop-
MUPOBaHMS IPaBWIbHBIX IHCUXONOTMYeCKuX oxxyupganui. C
yBeIMY€eHNEeM YMC/Ia IPUE3KAIOIMX B Halll yHUBEPCUTET MHO-
CTPaHHBIX CTY[IEHTOB B IIPOL[€CCE MEXKYIbTYPHOI KOMMYHM-
KaIyy Bce OOJIblile CTAaHOBSATCS 3aMETHBIMY MHOTOYVC/ICHHbIE
pasnuuuA MeXJy pasHbIMM CTpaHaMM, perMOHaMM, pacaMiu,
Ky/JIbTYPHBIM U OOpa3oBaTe/IbHbIM YPOBHEM, YOEXKIEHUSIMI,
00BIYasiMM ¥ TPUBBIYKAMU, 9TU MPOOIEMbI IPOSBIAIOTCS B
SABHBIX ¥ HesABHBIX QopMax. JIssa Toro, 4ToObI CrIoco6cTBO-

295

,_|_=_



Cultural World Ne 35. Volume 11. Issue 6. Pedagogy

BaTb FAPMOHMYHOMY COCYILECTBOBAHMIO PAa3/IMYHbIX KY/IbTYP,
MIO3HAKOMMTD € ucTopuen Kurasa u gatb BO3MO>KHOCTb MHO-
CTPaHHBIM CTYHEHTaM KaK MOXXHO OBICTpee aflallTMpOBaThCs
K HOBBIM YC/IOBUAM OOYYEHNs, )KVM3HM B KaMIyce M >KU3HU
B KNMTAJICKOM OOII[ecTBe, HAIll YHUBEPCUTET IIOCTENIEHHO CO-
BEpIICHCTBYET CBOIO paboTy: BMecTe C IMVCbMaMy O IpueMe
PacChUIAeTCA COOTBETCTBYIOIMII ITyT€BOAMUTEND IO >KU3HU
B lllanxae n B Knrae, KOHTaKThl OQUIIMATBHON TPYNIbI B
WeChat u T.5. MBI B IT0JIHOII Mepe MCIIONb3yeM pas3nuHbIe
MHQPOpMAIVIOHHbIe ITaTPOPMBI, YTOOBI MHOCTPAaHHbBIE CTY-
JIEHTbI MOITIM 3apaHee MO3HAKOMUTBLCA C YHUBEPCUTETOM MU
OKpY>Kalollleil )KM3HbIO 3[1eCb, OCHOBATE/IbHO MOJTOTOBUTbCA
K obydenmio B Kurae.

Bo-Bropsix, [IpoBenienne KOHCYyIbTaLMI IO KUTAVICKOMY
A3BIKY U NIpeIoflaBaHNe B IPYIIaX, COOTBETCTBYIOLINX YPOB-
HIO BJIaJIEHNA A3BIKOM. Y CBOEHME f3BbIKA — 3TO IOCTEIICHHBIN
npoliecc, cBoOogHOe OOILIeHMe Ha IIeJIEBOM S3bIKE MOJKET
YIY4LIUTb CIIOCOOHOCTh K MEXKY/IbTYPHOJ KOMMYHVKALINY,
MO3BOJIUT JIy4Yllle MOHATb COLVAJbHYIO XU3Hb UM KY/IbTypy
CTpaHbI 3y4aeMoro A3biKa. C 3TOii 11e/IbI0 TI0C/IE 3aBepIIeHNA
perucTpanuy Bce HOBble MHOCTPAaHHbBIE CTY/IEHTbI y4acTBYIOT
BO BCTYIUTE/IbHOM 3K3aM€He Ha 3HaHMe KUTAJCKOTO A3bIKa.
HoBble cTymeHTbl pacnpefensAlTcs MO IPyNIaM B COOTBET-
CTBUU C pe3y/IbTaTaMy AI3bIKOBOTO TeCTa. CTY/IEHTOB I3BIKOBO-
r0 Kypca B COOTBETCTBUY C IX YPOBHEM BJIafIeHM s KUTANICKUM
A3BIKOM, LIe/IAMY OOy4eHMS VM X HaBbIKaMU K ayAMpPOBaHMIO,
TOBOPEHMIO, YTEHNIO 1 MIChbMY 00Y4aloT ITIOBCETHEBHBIM (pa-
3aM, 4TOOBI OHM MOI/IM KaK MOXXHO CKOpee YBUZETb pe3y/ib-
TAaThl U3Y4eHMs A3bIKA M M30aBUTBCA OT IICUXOIOTMYECKOTO
HAIIPsDKEHMS U CTPeCca, BBI3BAaHHBIX SA3BIKOBBIM OapbepoM.

B-TpeTbux, YKpeIUleHMe TI'yMaHUCTMYECKOTO IOAXOfa U
IICUXOJIOTMYeCKoe KOHCynbTMpoBaHue. Ilocne mpubsiTus B
Kurail MHOCTpaHHbIE CTY[€HTBI IOPOJ MCIIBITBIBAIOT CTPax
Tiepesi He3HaKOMOJI 0OCTaHOBKOIA, YTO BBI3bIBAET Y HUX TOCKY
10 fomy. Ecitu BoBpeMs He yCTpaHUTb 9T SMOLVIN, OHM OYAYT
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HAKaIl/IMBATbCA U YCUIMBATBCS, HETATUBHO BINAA Ha yueby 1
MOBCEIHEBHYIO >KM3Hb. [I/I 3TOr0, BO-TIEPBBIX, MBI JOKHBI
YKPENNUTh TYMaHMCTUYECKYI0 KOHIENIIVIO YIIpaBJIeHMsA, 00-
Y4UTb KOHCY/IBTQaHTOB, PAaOOTAIOIINX C MHOCTPAHHBIMU CTY-
fleHTaMM, TpO(eCcCHOHATbHBIM IICUXOTOTMYECKIM HaBBIKAM,
IIOMOYb UM IIPMOOPECTV COOTBETCTBYIOIE 3HAHNA, CeNaTh
ux 6071ee BOCIPUUMYMBBIMY K IIPO6IeMaM IICUXOTOTMYeCcKO-
TO 37J0POBbs MHOCTPAHHBIX CTYAEHTOB. Bo-BTOpBIX, HEOOXO-
MO IIOBBICUTDH YPOBEHDb BIIaJIeHNSA MHOCTPAHHBIM A3BIKOM
Yy KOHCY/IbTaHTOB, PacIIMPUTDh UX KPYTO30p U Pa3BUTh CIIO-
COOHOCTM K MEXKYIbTypHOMY 00lIeHNi0. B-TpeTbux, Heob-
XOJVIMO YIYYIIUTD CHOCOOHOCTM B 0OIaCTM MEXKY/IbTYPHOI
KOMMYHMKALIUY Y TIPEeNojaBaTeIbCKOTO COCTaBa: IperojaBa-
Te/U JOJDKHBI IPOABIATh MHUIVATYBY B IIOHUMAHUM KYJlb-
TYpBI, 00bIYaeB 11 00pa3a XM3HY Pa3IMYHBIX CTPAH U PErno-
HOB, OoOpalaTh BHUMaHUe Ha yCIeXu CTYAEHTOB, IOMOTAaTh
VIM ITPeOfIoIeBaTh IICUXONIOTMYecKIe 6apbephl, BOSHMKAOINE
B IIpOIiecce MeXKYIbTYPHOI KOMMYHMKALUN. B-4eTBepThIX,
He0OXOJMO BHUMATE/IbHO OTHOCUTBCH K CTyAEHTaM, KOTO-
pble MMEIT ABHBbIE IPOOTEMbI C ICUXOTOTMYECKNM 3[[0PO-
BbeM, OABMBIINECA B Pe3y/IbTaTe IMpollecca MeXXKYIbTYPHOI
KoMMyHMKanuu. CriefyeT CBOeBpeMEHHO IOMOYb TaKUM CTy-
leHTaM 00paTUTBCA 32 MEAMIIMHCKOI TOMOIIBIO U T.JI.

B-uerBepThIX, IIpoBefieHMe JOIOMHNUTENbHBIX 3aHATHUI 1A
3HAKOMCTBA C KMTAJCKOJ KynbTypoil. IIpo6meMa MeXKyib-
TYPHOJ KOMMYHVKAIIMV CPe[¥l VHOCTPAHHBIX CTYJCHTOB B
Knrae cymectByer He TOMBKO B 00/1aCTV COIPUKOCHOBEHMA
MIX COOCTBEHHOI KY/IbTYPBI C KUTAICKOII LIMBIIN3ALVIEN, HO U
B PaMKaX B3aJMIMOJIEJICTBIA HECKOIbKIX PasHbIX KynbTyp. [lo-
IIO/IHUTE/IbHBIC 3aHATYA Y y4eOHas IPaKTUKa CIOCOOCTBYIOT
OOLIEHNIO MHOCTPAHHBIX CTYAEHTOB PYT C APYTOM, YTO JIaeT
UM 607IblIIe BO3MOYXHOCTEN /151 BBIP>KEHNS CBOMX 9MOLIMI U
qyBCTB. OTHOBpEMEHHO OHUM MOTYT HAIPAMYI0 3HAKOMUTbCA
C KATAMICKOM KY/IbTYpPOI1, YTO IO3BOJIUT UM JIy4Ille UHTErPu-
poBaTbcA B KUTAlCKOe 0OIIeCTBO.
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CHavyara HeOOXO[VIMO TIATe/IbHO CIUIAHMPOBATb U Op-
raHM30BaTb BHEK/IAacCcHble MeponpuAtusa. CTymeHTaM IIpen-
JaraloTcsl Takme Kypebl, Kak «O63op Kwuras», «Kuraiickas
Ka/umrpapusa», «YIIy», ¢ UX IOMOIIBIO CTY/IEHTbI MOTYT IIO-
3HAKOMUTbCA C ucropuein Kuras, upeanamMmm 1 1jeHHOCTAMY,
3a/10)KeHHBIMM B TPA[IMLIMIOHHO KUTACKOI KynbType. Taxxe
MBI IIPUBJIEKaeM CTYJEHTOB K YYaCTHIO B 001IeCTBEHHBIX KY/Ib-
TYPHBIX MEPONPMATHAX, TAKMX KaK BbIpe3aHyue u3 Oymaru,
3HAKOMCTBO C KynbTypoli IIpasgnuka BecHbl, cosmanmne ma-
COK IIEKMHCKOJ OIEPBI, U3Y4YEHME NIEHNA B CTU/IE KUTAMCKON
orepsl 1 T.I. Bce 3T0 m03BO/IAET 060TATUTD M Pa3HOOOPA3UTD
JKI3Hb MHOCTPAHHBIX CTY/IeHTOB. K ToMy >ke, Mbl ooujpseM
VIHOCTPAHHBIX CTY/IEHTOB aKTMBHO Y4aCTBOBATh B Pa3/IMIHbIX
KOHKypCax, HallpyMep, KOHKYPC YTE€HM A CTUXOB, KOHKYPC KaJl-
nurpadun, TOHKM Ha I0JKaX-IpaKoHaX Ha Mpa3gHMK [lyaHby.
Bo BpeMs npoBefeHNs JaHHBIX MEPONPUATUI MHOCTPAaHHbIE
CTY[,€HTbI MOTYT BCTPETUTb KaK CBOMX COOTE€YECTBEHHMKOB,
TaK ¥ MTHOCTPAHHBIX Jpy3eil. CopeBHOBaHMA ¥ KOHKYPCBI I10-
3BOJISIIOT YKPEIUTD APY>KOY MeXAY KMTAVICKVIMM Y MIHOCTPAH-
HBIMM CTyHEHTaMM, O/1arofiapsl pasJM4HbIM MEpPONpPUATUAM
VIHOCTPAaHHbIE CTY/IEHThl HAa4YMHAKT ITOHMMAThb KUTAMCKYIO
Ky/IbTYPY Ha 60Jee I'TyDOKOM YpOBHe.

[ToToM perynspHO OpraHu3yeTcsl IpaKTudeckas ooOlie-
CTBeHHas [eATenbHOCTb. IIpencemarens Cu llsuHbpnnH B
CBOEM IJCbMe MHOCTPAaHHbIM cTyfeHTaM IlekmHcKoro yHm-
BepcuTeTa oTMevan: «Jlydie ofuH pas yBULETh, 4eM CTO pas
ycnpiurate. [Ipurnanraem Bac mocetuts 6osnbiie Mect B Kurae,
YTOOBI JTy4llle Y3HATh HacToAmMitT Knraii, a Tak>ke HOJennThCs
CBOVMMM UJEAMU ¥ OIIBITOM C ipyrumu nopbmu. Ilocrynas Tak,
BbI CMOJKETE CBIIPaTh aKTMBHYIO PO/Ib B HA/JIAKMBaHUM B3aM-
MOCBsI3€il MeX/Iy TIOIbMU O Bcero Mupar. lllanxait, Oymydn
MeX[yHapOJHBIM METaIlOIIICOM, M3BeCTeH KaK «BommeOHbIit
ropofi», KOTOPBINl IPENCTaBIAET COBPEMEHHYIO TOPOJICKYIO
KynbTypy Knras. B To ke Bpems, octrpoB YyHMMH, ABNAACH TO-
CyHapCTBEHHBIM 9KOJIOTMYECKIM 00pa3IioBO-II0Ka3aTe/IbHBIM
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paiioHOM, 06/1affaeT UCTOPUIECKUM ¥ KY/IbTYPHBIM HacIenu-
€M, II03TOMY JIaHHbINI pallOH MOXXHO MCIIOIb30BaTh KaK Me-
CTO I 3HAKOMCTBA C Ky/IbTYPOJ HOBOJ COLMAINCTUYECKON
CeNIbCKOII MeCTHOCTH. baropjapsi yno6HOMY TpaHCIOPTHOMY
COOOIIEHNIO B [e/IbTe peky SHI3bI, MHOCTpaHHbIE CTYHEHTHI,
obyuaromuecs B IllaHxae, MOTYT IOCETUTDb ApeBHME TOpPOAa
paiioHa I[3siHHaHb — IpaBoOepeXxbs peky SIHISBI, M3YINTDH
IaMATHYKY Ky/IbTYpbl KOHQYIMAHCTBA, Jaocu3Ma 1 Oyaus-
Ma, IPOHUKHYTbCA IIyOMHOI KUTAVCKON IVIBWIVS3ALNN, Y3-
HaTh O HacTosAweM Kurae u mpocro Beceno npoBecTy BpeMs.

B-nareix, Cospanue maatdopmbl fns oOMeHa M Cofeit-
CTBUA MEXKY/IbTypHOI MHTerpauyn. Ham yausepcurer exe-
TOJTHO OpTaHM3yeT MeXXIyHapOJHbIii KyIbTyPHbIN pecTUBaIb
«IllenkoBBI MyTb». DTOT (pecTMBAND CIYXUT IIATHOPMOIL
JUIsL KyJIbTYPHOTO OOMeHa MeX[y KUTAVICKVMU Y MHOCTPaH-
HBIMM CTYZIeHTaMM, COZIEJICTBYET B3aIMHOMY OOMEHY MeXXHy
PasIMYHBIMU KY/IbTypaMy, CIOCOOCTBYET YKpPeIIEHUIO B3aM-
MOIIOHMMAHNA U NOBEPY, a TAKXKe MO3BONIAET MPOYYBCTBO-
BaTb Ky/JIbTYPHOE PaBEHCTBO. MeXXTyHapOIHbIN Ky/IbTYPHbII
¢dectuBanp «lllenKoBBII TyTb» B YHUBEPCUTETE IONYINII
IOAEP)KKY U IPU3HAHME MHOCTPAHHBIX CTYHEHTOB, KOTO-
pble Y4acTBOBa/IM B HEM B TeU€HME BCEro mpolecca. Bo Bpemsa
decTrBanA MHOCTpAaHHBIE CTYZEHTHI He TOIBKO 3HAKOMATCS
CO CBOMMM COOTEYECTBEHHMKAMM, HO M YKPeIUIAIT oblle-
HIi€ C MHOCTPAHHBIMM CTYJAEHTaMM APYTUX YHUBEPCUTETOB,
OTKPBIBAIOT I ceOs Ky/IbTYphl pasHbIX cTpaH. Kpome Toro,
Ha QecTuBaIe CTY[EeHTHI, MCIO/Nb3ys pasIndHble GOPMBI BbI-
paXKeHMA, PAcCKa3bIBAIOT 00 MICTOPUM, KY/IbType, Teorpaduu,
IpUpOJie, TPAAVIIVIOHHBIX 6/II01aX, HAallYIOHATbHBIX KOCTIOMAX,
006bIYasAX ¥ HpaBaX CBOMX CTPaH, YTO CIIOCOOCTBYeT B3auMO-
ITIOHVMAaHMIO MEXY MHOCTPAHHBIMMU CTyJ€HTAaMU U TAPMOHUA
MEXJly PasnMYHBIMA Ky/IbTypaMIL.

Kpome storo, PasButie y MHOCTpaHHBIX CTY[IEHTOB JIN4Y-
HOJ VIHMIVIATMBBI B OO/IACTV YIy4LIEHMS MEXKY/IbTypHOI
KOMMYHMKaLuu. B nensax mpeogonenns 6apbepoB MeXKKyilb-
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TYPHOJI KOMMYHVKAaLMM CPeJyi MHOCTPAHHBIX CTYAE€HTOB, He-
06X0[IIMO CTYMY/IMPOBATh TNYHYI0 MHULIMATUBY MHOCTPAH-
HBIX CTYJ€HTOB, YTOOBI OHM MOI/IM aKTVMBHO aIalITUPOBAThCS
K HOBOII Cpefie ¥ YIy4IIUTb COOCTBEHHbIE HAaBBIKU MEXXKYIIb-
TypHOIT KOMMyHUKauuu. CTyjjeH4ecK1ie OpraHn3aluy urpa-
I0T Ba)XHYIO POJIb B ITIOBCETHEBHOM YIIPaB/IeHNN U O0y4eHNU
CTY[IeHTOB. Accolyaliysi MHOCTPAHHBIX CTY/IEHTOB SIBJIACTCS
BAKHOJ OpraHM3alLMel CTy[JeHYeCKOrO CaMOYIIpaB/IeHN A, KO-
Topasi paboTaer ¢ TpeOOBAHMAMMU U PALMOHATIBHBIMU IIPef-
JIO>KEHVMSIMM, TOCTYIAIOUIMMA OT MHOCTPAHHBIX CTYHEHTOB,
a TaKXKe CIY>KUT MOCTOM He TOJIBKO J/Isl IOCTPOEHMsI IPYK-
ObI MeXIy VHOCTPAaHHBIMM CTYZE€HTaMM W3 Pa3HBIX CTpaH,
HO ¥ MeXJy MHOCTPAaHHBIMM CTY[€HTaMIU M IpefCTaBUTe/I-
MU aIMIHNCTpanyy yHuBepcuteTa. Kpome Toro, y Hac ecTb
KOMMUTETBI 10 YIIPABICHNI0 MEXIYHAPOIHBIM COOOIECTBOM
VIHOCTPAHHBIX CTYIEHTOB ¥ MHCIEKIMOHHAs IPYIIIIA [JIs1 MHO-
CTpPaHHBIX CTY[IEHTOB. DTU OPTaHM3AIVN CTYJAEHYECKOTO ca-
MOYIIpaB/IeH)sI He TOJIbKO IIOTHOCTBI0 MOOWIVSYIOT 9HTY3M-
a3M MHOCTPAHHBIX CTYIE€HTOB B 00acTy caMooOpa3oBaHu,
CaMOyTIpaB/IeHNs] ¥ CaMOOOCIY>KMBaHUs, HO U YIIyOJAIOT
CBSI3U MEX/Jy MHOCTPAHHBIMY CTYJEHTaMU U3 Pa3HbIX CTPaH,
HOBBILIAIT UX CITIOYEHHOCTh, TOTOBHOCTD U CIIOCOOHOCTD K
peanusanyy MeXXKY/IbTyPHOJ KOMMYHVIKALIVIN.
MeXKynbTypHass KOMMYHMKAIVsl VMeeT IVHAMWYHBIA
xapakTep. IIpeomonenue 6GapbepoB B 0071aCTM MEXKYJIb-
TYPHOJl KOMMYHMKAIL[MV — 3TO IPOLeCcC pellleHusA IpobieM
KY/IbTYPHOJ aflaliTallVi}, YPeTryl1upOoBaHMe MeXKY/IbTYPHBIX
KOH(/IMKTOB, HeIpeKpaljalolascs caMOCTOsTe/IbHasA ajall-
TauuA. VIHOCTpaHHBIE CTYHEHTBI, Ipuesdxaromye B Kuraii,
CIIOCOOCTBYIOT PasBUTHUIO PY>KECKMX OOMEHOB 1 KOHTaKTOB
Mexy Knurtaem u sapyOe>KxHbIMU CTpaHaMy, OHY PaccKasbIBa-
10T 0 Kutae cBouM cooTeuecTBEHHMKAM, peaTn3yloT IPAKTUKY
MEXKY/IbTYPHOTO 0011eHysi. Mbl JO/DKHBI YIy4YIIaTh HaBBIKU
MEXKY/IbTYPHOI KOMMYHVKAIIMU KaK Cpefy IperojaBaTeb-
CKOTO COCTaBa, TaK U CPeiy MHOCTPAHHBIX CTY[EHTOB, obora-
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I[ATh COeprKaHMe YIeOHBIX IPOrPaMM, IIPOABIIATH 3a00TY 10
OTHOIIEHNIO K MHOCTPAHHBIM CTY[EHTaM, YTOOBI MHOCTPaH-
HbIe CTY[IeHTbI MOITIM CIIOKOJHO YYUThbCA 1 XXNUTh B Kntae, Tem
caMbIM (HOpPMUPYs IPaBUIbHOE IIPeJCTaBJIEHNIE O HEM.
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IIpnynHa BO3HMKHOBeHNA 6apbepoB B Ipoliecce MEXKYIbTYp-
HOJi KOMMYHUKAIIMM Cpegy MHOCTPAHHBIX cTyAeHToB B Kurae, u ot-
BeTHbIe MepbI (Ha IMpyMepe NIAHXAICKOTO MOMUTUKO-I0PUANIECKOTO
YHUBEPCUTETA)

AHHOTamMA. B KOHTeKCTe MHTepHAlLMOHanM3auuu OOpasoBaHMsA
U KOHBEpreHIMI yIpaBleHUs MpobieMa MeXKYIbTypHOIl afjalTaliuu
MHOCTPaHHBIX CTYAEHTOB, Hpuesxamiux B Kurait, cranosurcs Bce 60-
7iee aKTyalbHOIL. B pesynbTare aHanM3a COCTOSAHMA TPYIIBI MHOCTPAH-
HbIX cTyfeHToB lllaHXalickoro MOMUTHUKO-I0PUANIECKOTO YHUBEPCUTETA
BBISICHUJIOCDH, YTO MPOO/IeMbl MEXKY/IbTYPHOI afaNTaliuyl B OCHOBHOM
CBSI3aHBl C MHOTOSI3BIYHOI OOPa30BATENbHON CPeNoil, PasIuumMsaMu B
MIPUBBIYKAX NMUTAHUA, KIMMATUYECKOI 1 COLMAIbHO-KY/IbTYPHOI afaI-
Talyei, co CMEHON 4YacoBbIX M0sIcOB. OCHOBBIBAsCH HAa TEOPUU MEXK-
Ky/IbTYPHOIl KOMMYHMKALIMM ¥ HPaKTUKe IpeNnojaBaHusA KUTaCKOTO
sI3BIKA KaK MHOCTPAHHOTO, MbI CUMTAaeM, YTO IPo6IeMa MEXKYIbTYPHOII
afianTanuy MHOCTPAHHBIX CTYAEHTOB MOXXeT OBITh pellleHa ImyTeM (op-
MUPOBAaHM:A INPAaBUTbHBIX ICUXOTOTMYECKMX OXUJAHUI, €XeTHEBHON
IICUXOTOTUYECKOI MOMOIM CTyfeHTaM M T.J. JJaHHbIe acHeKThl OymyT
CII0CcO6CTBOBATD PEIIeHNIO IIPO6IeMbI MEXKYIBTYPHOI afalTalluy UHO-
CTPaHHBIX CTY/[€HTOB, YIYUIIEHNIO UX CIIOCOOHOCTM K MEXKY/IbTYPHOIL
afianTaluy U MOAJeP>KaHNIo KaK (pMU3MIECKOTo, TaK U MEHTaIbHOTO 3/[0-
POBBSI CTYZIEHTOB BO BpeMsI BCEro Ipoljecca 00ydeHns1, KpoMe TOro, 3TU
METOfIbl CMOTYT YCM/INTh Y MHOCTPAHHBIX CTYHAEHTOB OILIyIleHue OCTU-
JKEHM ycIexa.

KnroueBble ctoBa: MHOCTpaHHbIE CTY/IEHTBI, MEXXKY/IbTypHasd KOMMY-
HUKAWsI, Ky/IbTypHbIe 6apbepbl, aflaliTalyisl, OTBETHAsA CTPATETHsL.
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Ren Shanshan
Teacher of the school of language and cultures, Shanghai University of
Political Science and Law.

Sun An
Senior Lecturer of humanity school, Shanghai Open University.

The cause of barriers in the process of intercultural communication
among international students in China, and the response measures (take
shanghai university of political science and law as an example)

Abstract. In the context of internationalization of education and
convergence of management, the problem of intercultural adaptation
of international students coming to China is becoming more and more
urgent. As a result of analyzing the condition of a group of internation-
al students in Shanghai Political Law University, it was found that the
problems of intercultural adaptation are mainly related to multilingual
educational environment, differences in eating habits, climatic and so-
cio-cultural adaptation, and time zone change. Based on the theory of
intercultural communication and the practice of teaching Chinese as a
foreign language, we believe that the problem of intercultural adaptation
of international students can be solved by forming correct psycholog-
ical expectations, daily psychological assistance to students etc. These
aspects will help to solve the problem of international students’ intercul-
tural adaptation, improve their intercultural adaptability and maintain
both physical and mental health of students during the whole learning
process, in addition, these methods can enhance international students’
sense of achievement.

Key words: international students, intercultural communication, cul-
tural barriers, adaptation, response strategy.
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O HEKOTOPBIX aCNEKTAaX YChIHOBIECHM A
(ymouepenms) poccuitckux
AeTeil MHOCTPAaHHBIMY IPaKIaHaAMM

Becpma Ba)kHOII 3ajjauell COBPEMEHHOTO TOCYapcTBa sIB-
nsgerca obeclieyeHue 3alUThI IIPaB ¥ 3aKOHHBIX MHTEPECOB
JIeTeil-CUPOT U JIeTell, OCTABIINXCS 6e3 POJUTENbCKOT 3a00THI.

B Poccuu, a TouHee cpemy Hace/eHUs HAOMIOJAIOTCS Cy-
I[eCTBEHHbIe TIepeMeHbl B cdepe BbIOOpA SKM3HEHHBIX IIPUO-
pureroB. Bcé 6ornmblle rpaxkgaHe CTany MHTEPECOBATbCS JI0-
CTIDKEHVEM MaTepuaabHOrO O/IaroIoydnsi, B CBSI3U C UeM,
IIEHHOCTY CEeMEITHOI >KM3HMU - 3aK/II0ueHre Opaka, posKaeHue
IeTel, OTOLIY Ha BTOPOIA IIAH.

Ha 1 pexa6ps 2023 roga yucio ferei, nHGoOpMamys o Ko-
TOPBIX COTEP>KUTCS B. PefiepaTbHOM OaHKe TaHHBIX COCTABJIA-
eT 36 ToicsaY [1]. AKTya/IbHYIO HO3MIIMIO 3aHMMAET MHCTUTYT
YCbIHOBJIEHVIA NI, MMEIOIUX I'PAKITAHCTBO POCCI/II/I, Tpaxza-
HaMI MHOCTPaHHBIX TOCYapCTB.

TpaHcHaMOHANIbHOE YCHIHOB/IEHME (Tak)Ke HasbhIBAIOT
MEX/[yHapOJHBIM) - 3TO IIPOLIECC, IIPY KOTOPOM CEMbs U3 OfI-

* © Tekeesa JI.A., Koukaposa M.X., 2023.
O HeKOTOPBIX ACIEeKTaX YChIHOBNEeHUA (ymodepeHns) pOCCUIICKIX
JeTell MHOCTPAaHHBIMM I'PaykJaHaAMM
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HOJ1 CTPAaHBI IPVHMMAET Ha BOCIUTAHNE U JIETATU3yeT OTHO-
IIeHNs ¢ peOeHKOM M3 APYTOo¥i CTpaHsl [2].

ITpouenype MeXlyHapOAHOIO YCHIHOBJIEHMA CTIefyeT yae-
MUTh 0coboe BHMUMaHMe. Benb y pe6HKa MOSBUTCA CeMbs,
U OH OyJeT HaXOAUTBbCH C IpaXAaHaMy VMHOCTPAaHHBIX TOCY-
JApCTB, HA TEPPUTOPUAX, HE BXOJAIINX B cocTaB Poccum. V13
4ero CjaefyeT, YTO HEOOXONUMO CO3[aTh 4eTKO cHOopMUpo-
BaHHbIE CTa/IMil IPOLIEAYPbl YCHIHOBJIEHM A,  TAKXXe IPOBECTH
HaJI30pHYIO I€ATEIbHOCTb B HPABCTBEHHOI, MOPAAbHOI, Ma-
TepuaabHOIl chepax, Iy 0becriedeHNs 3aIUTHI IPaB JAHHO
KaTeropum JIeTeil.

Cormacuo ct. 124 Cemennoro Kogekca Poccuiickoit @e-
fiepaljyiy, YChIHOBJIEHNE eTell MHOCTPAHHBIMM TpakKJaHAMM
JIOITYCKaeTCsI TO/IBKO B C/Iy4asiX, eC/IY 9TY AeTH He ObUIN Iie-
penaHbl Ha BOCIIMTaHMe B ceMbly rpaxkpan Poccuiickoit Oene-
panuu, IMOCTOSIHHO NPOXXMBAKOIMX Ha Tepputopum Poccun
10 MICTeYeHUM 12 MecAleB O JHA MOCTYIUIEHUS CBENEHUI O
TaKUX JETsX B defepanbHblil 6aHK O [eTsAX, OCTABIINXCS Oe3
HoTIeYeHNs poguTeneii [3].

Bca mponenypa ycpiHOBIEHUA B Poccun pernaMeHTUpyroT-
€S HOPMATMBHO-IIPABOBBIMM aKTaMM Pa3lIMYHOrO ypoBHA. K
ux 4yuciny otHocATcA: Cemelinbiit Komexkc PO, I'pakpanckumii
npoueccyanbHblil Kofekc P®, IIpaBuia nepegaum jgerein Ha
YCBIHOBJIeHMeE (yZOo4epeHue) U OCyILeCcTB/IeH) e KOHTPOJIA Hajl
YCIOBUAMM UX )KM3HM ¥ BOCIUTAHNA B CEMbAX YCBIHOBUTEIEN
Ha Teppuropun PO, yresepxxpnennnie Ilocranosnenne I1paBu-
TenbcTBa PO or 29.03.2000 N°275 1 MHbIE aKTHI.

VHTepec MHOCTpaHHBIX TPaXKAAH B YCHIHOB/IEHUN IMEHHO
POCCHMIICKUX JIeTeil TakXXe MOXXKHO 00OCHOBaTb COBOKYITHO-
CTbIO IIPUYMH.

K HuM oTHOCATCA:

1. T'ocynapcTBO MOXKET MPEeJOCTaBUTD IbIOThI YCHIHOBUTE-
JISIM: CHYDKEHYE pa3Mepa HaJIoTOB MM TI0/THOE OCBOOOXK/IeHe
OT VX YIUIATHI Ha OIpefie/I€HHBIN ITepIof], BpeMeHN, 160 BO3-
BpaT YIUIaY€HHBIX HAJIOTOB ITyTE€M BbIUETa;
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2. B cny4ae ycbiHOB/IeHMs HeTeil ¢ 3a00/TIeBaHMAMU VIN
HYXX/IAIOIMXCA B YXOfie, MOTYT OCYILIeCTB/IATbCSA COLMA/IbHbIE
BBIIUIATBI, /I TOTO, YTOOBI YPOBEHD XM3HM CeMbM OBUI CTa-
OV/IbHBIM;

3. 3arparsl Ha npubbITHe B Poccuio, Takke omiaTa rocy-
IapCTBEHHON IOIUIMHBI U VHBIX IJIaTeXell B CPaBHEHUM C
APYTMMM CTPaHAMU HAMHOTO HIDKe;

4. IIpaBoBasg OCHOBa MHCTUTYTA YCbIHOBIeHMA B Poccuii-
ckont Pemepanuy npencTaBsgeT coboil TOUHYIO 1 Oosiee Ipo-
CTYI0 CUCTeMY IIPABOBbIX AKTOB;

He yrny6nssch B mpolieffypy YCbIHOB/IEHUS MOYXHO ITPOBe-
CTVU KPATKUil 9KCKYPC 110 BHYTPEHHEN OpTaHM3alNy JaHHONI
cdepbl TeATEeNbHOCTH.

['pa>kmaHCKMII IIPOLIECCYaNbHbIN KOJEKC perlIaMeHTHUPYeT
3TOT Ipoljecc I71aBoii 29. Y cbiHOBIeHNe (yAodepeHye) Ipons-
BOJVTCA TI0 IIPOChOe, T.e. 3aABJICHNIO JINL, U3bABUBIINX >Ke-
TaHue.

[lepBbIM [felicTBMEM SABIAETCA IOfada MHOCTPAHHBIM
TPOKAAHNHOM 3asB/IeHNs, O(QOPMIEHHOIO B INJMCbMEHHOM
Bujie, B BepxoBHbII Cyn pecrmybnyuKy M COOTBETCTBYIOLIVE
CyZBI Cy6'beKTOB. [4, c. 230].

CBoeoOpasue fie/1 JaHHOI KaTErOpuiu, yKasblBaeT Ha TO,
4TO pOpMa U COfiep)KaHMe 3asABJICHMA JO/DKHBI OTBEYATh OC-
HOBHBIM KpUTEpUAM, yKazaHHbIM B CT. 131 I'K P®, a taxxke
crieriuanbHbIM TpeboBaHusaM ct. 270 TK PO.

B mepeueHp cHenmanbHBIX TpeOOBAaHMIT BXOJAT: CBe-
INeHuA O JNIAX, YCHIHOBIAIMINX; O AeTAX, B OTHOILIEHUN
KOTOPBIX IPOU3BOJATCS BCe JeVICTBUA; Ipochba O mpen-
II0JIaTaeéMbIX M3MEHEHMAX B AKTOBON 3aINCH O POKIEHNUM
pebénka u T.1.

3asBIeHMe, cofieprKallee IMpocbOy pemmnTh BOIIPOC O BO3-
MO>XHOCTY BBIJIBM>KeHMA ceOs B KaueCTBe KaHIV/IaTa B YChI-
HOBUTENN, MOJAETCA B OPTaH ONEKM U IONeYUTeNIbCTBA IO
MEeCTY >KUTeNbCTBa (Haxox/jeHus) pebenka. Ecnu BerHOCUT-
csl yTBepXKJamlliee pelleHne, KOTopoe MOATBEPKAaeT BO3-
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MOXXHOCTb MHOCTPAHHBIX I'PaXJaH OBITb YCBIHOBUTEISAMU
M TIOCTaBKM UX Ha Y4€T, cyobekT Poccuiickoit Pefepanun
HpeJOCTaB/seT NHOCTPAHHBIM TpakAaHaM, MH(OPMAINIO
O [eTAX, KOTOpble COIIACHO 3aKOHOMATENbCTBY Poccuii-
ckoit Pemepanuy MOTYT OBITh YCHBIHOBJIEHBI MTHOCTPAaHHBIMU
rpakJaHaMu.

Kanpupatel B CBOIO ouepesib HODKHBI MTO3HAKOMMUTBCS C
PeOEHKOM U HaJIafUTh C HUM OTHOIIEHUS.

Ha crapuu nmogrotoBku gena 06 YCbIHOBIEHUY K Cyfie0HO-
MY pasbupaTeIbCTBY OPraHbl ONIEKY U IIOTIeYNTETbCTBA [0 Me-
CTY >KUTeNbCTBa (HaXOXXIeHNs) peOEHKa NOKHBI IpefocTa-
BUTb B CYJ 3aK/II049eHVIe 00 000CHOBAaHHOCTY YCHIHOB/ICHMS 1
COOTBETCTBUY €T0 MHTepecaM YChIHOB/ISIEMOTO.

B ToMm >xe mopsake cynbs UCTpeOyeT CBe[ieHNs, UMeIole
3HaYeHue JI/Isl PACCMOTPEHU Jiefa.

Heo6xomuMpIM sIBNISIETCST TPENOCTABIEHUE 3aK/TIOUYEHN,
IIOJTy4YeHHOEe OT KOMIIETEHTHBIX OpPraHOB TOCYAApCTBa, Kacae-
MO YCIOBMIT IIPOXXMBAHVA YCHBIHOBUTEIISA, JOCTATOYHBIX [
obecnedyeHnsi GIarONpUATHOTO CYILIECTBOBAaHMA peOEHKA,
TaK)e paspelleHle KOMIIETEHTHOTO OpraHa rocyjapcTBa,
IOJ, Kyppanuell KOTOPOTro HaXOAATCS BOIPOCH MIMMMUTpa-
MM ¥ B HaTYpaju3alui, Ha Bbe3]] ¥ IOCTOSIHHOE KUTEeNb-
CTBO YCBIHOBJISIEMOTO peOEHKa Ha TEPPUTOPUM ITOTO TOCY-
mapcrsa [5].

CrepyeT y4uTbhIBaTh, 4YTO €CTh IIepeYeHb 3a00/IeBaHNIL, IPU
Ha/IMYUU KOTOPBIX JINI[0 He MOYXKET YCBIHOBUTH PeOEHKa.

OpuuM u3 00s13aTe/IbHBIX KPUTEPUEB SIBISETCS Ipemo-
CTaBjIeHMe MEIMIITHCKOTO 3aKIIOYeHNsI KCIIePTHON MeIu-
IITHCKOJI KOMMCCHM, OpraHa YIIPaBIeHUA 3[paBOOXpPaHEHNA
cybbexTa Poccum o coCcTOSTHUY 3H0POBbA PU3NIECKOM U YM-
CTBEHHOM Pa3BUTUY, YCHIHOBJISIEMOTO.

Cormacre pe68HKa YYUTBIBACTCSA C MOMEHTA JJOCTVDKEHMUA
VIM JIeCAATUJIETHETO BO3pacTa.

B paccmoTrpennn pena o6s3aTenbHOe ydacTue IMPUHMMA-
0T 3asIBUTE/Ib, IPEJICTABUTE/Ib OPraHa OMEK! Y MOIeYNTeb-
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CTBa, MPOKYPOP U pebEHOK, NPY YCIOBUY JOCTVDKEHUA UM
Bo3pacra 14 ner.

Ecmu cymoM He 6yAyT BBIIIOTHEHBI 3TU TPeOOBaHMSA, TO 3TO
BIIO/IHE MOJKET ITOCTY>KUTb OCHOBaHMEM K OTMEHe PelleHNs], B
CBS3M C HEIIPaBWIbHBIM paspellleHyeM fiesia.

Bonpoc 06 yuactuu B fiesie pofuTeseil ABIAETCA HACYII-
HbIM. JI71 ero pemieHus ciefyeT yYUTHIBATb MHTEpeCHl pe-
OeHKa.

B cBsA3M ¢ yeM, ox MHTEpecaMy pe6EHKa, KOTOPBIE B CUITY
m. 2 cr. 124 Cemeitnoro Kopekca PO nopmiexar obsasarenb-
HOMY COOJIIOJICHMIO TPV YCBIHOB/ICHUM, C/IeyeT ITOHVMMATh
obecriedeHe yCIOBUI, HEOOXOAVIMBIX JJIA €T0 IIOTHOLEHHOTO
¢$u3NIeCcKOTo, ICUXNIECKOTO, JYXOBHOTO ¥ HPAaBCTBEHHOTO
pasBuTus [3].

CreyeT y4nTBhIBaTh MHEHIIE OPTaHA OIEKM U MTOTIeYNTe Ib-
CTBa, PV PaCCMOTPEHNI BOIIPOCa O BBI3OBE B CyAeOHOe 3ace-
maHue peb6EHKa, He focTururero 18 yet, YToObI MPUCYTCTBIE B
CyZie OTPULIATEbHO He CKa3a/loch Ha peOEHKe.

[ obecrieyeHysi TayiHBI YCBIHOB/ICHMS, HAaXOMSAIIETOCS
IO/l 3aIIMTON 3aKOHa, cyp ucxoas us cr. 273 I'TIK PO pac-
CMaTpyBaeT fie/la NaHHON KaTeropyuiu B 3aKPBITOM CyfeOHOM
3aceflaHuy, M TaKkxe oObsBnsgeT pemeHnsa. OgHAKO 3TO BCE,
YIaCTHMKM TPaKIAaHCKOTO IIpOIiecca, NMPeaynpexaaloTcs O
HEOOXOMMOCT) COXpaHEHVs B TajlHe CBeNeHMIl, KOTOpbIe
CTa/IM UM U3BECTHBI.

CBefieHnsi 0 (akTe YCBIHOBJIEHUs SBJIAIOTCSI KOHU-
HNeHLMalbHBIMY, pasI/allleHNe KOTOPbIX BOIpPEKM BOJIe
YCBIHOBUTE/SI Be4eT 3a c000il YyrOJTOBHYI OTBETCTBEH-
HOCTb. UTO HaXOAWUT CBOE OTpaXKeHMe B IIPOTOKOJIE CyeOHO-
ro 3aceflaHMs.

Ecnu y ychIHOB/IA€MOTO MMEIOTCS POAUTENN, TO ¥ HUX CIle-
IyeT B3ATb COIVIACKe, KOTOPOEe BBIABJIAETCSA OPTaHOM OIEKN
VI TIOTIEYNTENbCTBA C COOMIOfieHNeM TpeOOBaHmIi, IpefycMo-
TpeHHBIX B ab3arie 2 1. 2 cT. 129 Cemeitnoro Kopekca PO.

Taxoxe OHO MOXeT O6BITh BBIPR)XEHO HEIIOCPE[ICTBEHHO B
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cypne 1 3apMKCUPOBAHO B IPOTOKOJIE U IMTOANICAHO MU (UM)
JIMYHO.

B npakTuke uMeeT MeCTO yChIHOBJIeHMe 6e3 cornacus po-
puteneit (popuTens), B CIy4asX, eCI OHM IPU3HAHBI 0e3-
BECTHO OTCYTCTBYIOI[VMY, HeJeeCIIOCOOHBIMMU, JIVILIEHDI
POINTENbCKYX IIPaB, IO IMPUYMHAM, IPU3HAHHBIM CYIOM He-
YBaXUTENTbHBIMM, O0JIee 6 MecsAIeB He MIPOXKMBAIOT COBMECT-
HO C peOEHKOM U Xa/laTHOe OTHOIIEHEe K er0 BOCIUTAHNIO U
COZIep>KaHMIO.

Takum o06pasoM, mocie paccCMOTpPeHMs 3asBIEHUS, CY[
IPVHJMMAET pellleHNe, KOTOPBIM YHOB/IETBOPSIET IIPOCHOY
YCBIHOBUTe/IA MU 5K€ OTKAa3bIBAeT B yOBJIETBOPEHNIL.

Taxxe HoBoBBefieHueM B ['TIK siB/isieTcss mpaBmIo OTMEHBI
ycbiHOBIeHMs. Ecnu B pesynbTare yChIHOB/IEHNS ObUIN Hapy-
IIEeHBI [IpaBa peOEHKA, CAHKLMOHMPOBAHHbIE 3aKOHO/ATE/b-
ctBOM P® 1 Me>XIyHapOIZHBIMM JOTOBOPAMM, TO COTJIACHO C II.
2 ct. 165 Cemeitnoro Kopekca PO Takoe ycplHOBIeHME NTOfiTIE-
XKUT OTMeHe B CyeOHOM HOpsfIKe, He3aBVICUMO OT TPaXK/iaH-
CTBa yCBIHOBUTENA [4, ¢.235]

[TogBonA UTOT, XOYETCA CKa3aThb, YTO B I[e/IAX YCTPAHEHMS
IpOOIeMHBIX aCIIEKTOB YChIHOB/IeHNs fieTelt PO nHOCTpaHHBI-
MU TpaXJaHaMy, HeoOXOJVMO NPUHATIE Ha TOCYJapCTBEH-
HOM YpOBHE Mep II0 KOHTPOJIIO HaJl IeATe/IbHOCTbI0 OPTaHOB
OIIeKV ¥ IONEYNUTE/NIbCTBA, 110 Y)KECTOYEHUIO TpeOOBaHMIT K
KaH/[MIaTaM B YCBIHOBMTENA U T.J|. 3aK/IIOUeHMe MeX/yHa-
POJHBIX [IOTOBOPOB II0 BOIPOCAM YCHIHOB/IEHUA IIO3BOJIUT
CO37laTb MeXaHM3M KOHTPOJIS Hafl CyAbOOI YCBIHOBIEHHBIX
ieTeil Ha TEPPUTOPUY MHOCTPAHHOTO TOCYJapCTBa.
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Introduction

Red culture emphasizes social welfare and common inter-
ests, focuses on collective consciousness and values, advocates
the spirit of struggle and revolution, upholds revolutionary
heroes and advanced models, and promotes the values of pa-
triotism. Red culture, as an important component of excellent
culture, carries the great spirit of the people’s struggle and is
rich in deep patriotism and revolutionary heroism. The ideo-
logical and political education of college students is in a cru-
cial period of jointing and booting. Universities should fully
recognize the important value of red culture, effectively utilize
its educational function, implement policy requirements for
the development of red culture, promote the comprehensive
and full process integration of red culture into ideological and
political education, and thus improve the ideological and po-
litical literacy of college students.

1. The Value Meaning of Integrating Red Culture into
Ideological and Political Education in Universities

(1) Strengthening Ideological Guidance and Firming Lofty
Ideals and Beliefs

As a spiritual and cultural heritage, red culture plays an im-
portant guiding role in strengthening ideals and beliefs with its
profound historical heritage, distinct values, and rich spiritual
connotations. As a scholar has stated, “Even if human society
reaches the communist stage of class extinction and national
extinction, as a towering cultural monument for humanity to-
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wards truth, goodness, and beauty, red culture will still stand
for thousands of years”[1]. College students are the masters of
future society and the shaping of their values and the formation
of their ideals and beliefs are extremely important to society.
By studying red culture, college students can deepen their own
value cognition and always maintain firm ideals and beliefs on
the path of life. Red culture is full of great spirit of struggle,
which can inspire the patriotism of college students and make
them deeply aware of the arduous efforts made by revolution-
ary predecessors for the liberation of the nation and the peo-
ple. The spirit of heroic struggle, hard work, and self-sacrifice
promoted by red culture can help college students establish
correct values and clarify their life goals. These spiritual quali-
ties can make college students realize that no matter how great
difficulties and challenges they face, they must always main-
tain their love for life and dedication to their career. The moral
norms and core values in red culture play an important role in
guiding college students to form noble moral sentiments and a
sense of social responsibility, as well as strengthening the cul-
tural confidence of the country.

(2) Enriching Educational Resources and Enhancing Class-
room Teaching Content

University courses shoulder the task of promoting the na-
tional theme and are prone to falling into misconceptions
such as empty preaching and tough indoctrination. Red cul-
ture is an excellent product formed during the great struggle
for national independence and people’s liberation during the
war era. In this process, the people relied on each other for life
and death. Red culture is also created by the people, so it has a
characteristic of being easy to understand. Educators can tell
students the stories behind various red spirits and historical
events related to red relics, which can attract their attention
and invisibly infect them.

On the one hand, red culture is an important supplement
to classroom teaching content. Traditional classroom teach-
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ing content often focuses on imparting basic knowledge,
while the introduction of red culture can make the teaching
content more diverse. For example, in ideological and politi-
cal courses, students can cultivate their patriotism and collec-
tivism by studying the heroic deeds in red culture. In Chinese
classroom, teachers can choose excellent literary works from
the red culture for teaching, allowing students to appreciate
the charm of literature while also receiving the influence of
patriotism and collectivism. In science classroom, teachers
can introduce technological figures and their great inven-
tions from the red culture, making students more aware of
the power of science and technology, and stimulating their
spirit of scientific exploration. In art classroom, teachers can
introduce red songs and dances, allowing students to appre-
ciate art while also experiencing the profound connotation of
red culture. On the other hand, red culture can improve the
quality of teaching. Red culture contains rich historical ma-
terials, such as revolutionary history and heroic deeds, which
can make the teaching content more vivid and specific, and
stimulate students’ interest in learning. This contextualized
teaching method enables students to better understand and
master knowledge, and improves their learning outcomes.
Red culture promotes the great spirit of innovation and stim-
ulates students’ innovative awareness and creativity. In the
process of understanding and learning about red culture,
students can gain inspiration from the innovative practices
of the martyrs, and cultivate their innovative thinking and
problem-solving abilities.

(3) Expanding Educational Forms and Enhancing Practical
Teaching Effectiveness

Practical teaching is very important for ideological and
political education. Practical teaching can enable students to
personally participate in practical social practice, and improve
their practical abilities through practical operations and ex-
periences. Through practice, students can have a deeper un-
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derstanding and application of the theoretical knowledge they
have learned, cultivate their ability to solve practical problems,
and thus improve the pertinence and effectiveness of ideologi-
cal and political education.

Firstly, red culture can enrich practical teaching forms
and enhance the interest of college students in ideological
and political education. “Ideological and political education
resources refer to the sum of various elements that can be
developed and utilized by educators in ideological and polit-
ical education activities and are conducive to achieving the
goals of ideological and political education”[2]. Red culture
contains rich historical events, biographies, revolutionary
stories, and other content, which provide rich materials for
practical teaching. “We should make full use of red cultural
resource educational practical bases, such as revolutionary
historical memorials, old sites (residences), memorial halls,
museums, etc., to carry out various rich practical activities
to improve the effectiveness of ideological and political edu-
cation”[3]. Teachers can combine the content to design dy-
namic and interesting practical teaching activities, thereby
enriching the content of practical teaching. These methods
not only allow students to have a deep understanding of red
culture, but also exercise their practical abilities and broaden
the methods of practical teaching.

Secondly, red culture can enhance the effectiveness of
practical teaching and achieve the powerful effect of red cul-
ture in educating. Engels once pointed out, “As for a single
person, all the driving forces of his actions must pass through
his mind and be transformed into the motivation of his will
in order for him to take action”[4]. The spiritual qualities
contained in red culture, such as perseverance, hard work,
and selfless dedication, are important values that need to be
conveyed in education. Integrating these spiritual qualities
into practical teaching can stimulate students’ learning en-
thusiasm and improve the effectiveness of practical teaching.

318



Kynomypa mupa Ne 35. Tom 11. Beinyck 6. Ilonumonozus

Integrating red culture into practical teaching can help stu-
dents better understand and cherish this part of history, and
cultivate their sense of historical responsibility and cultur-
al confidence. It can improve one’s own humanistic literacy
and form a good humanistic spirit.

(4) Strengthening Mission Responsibility and Cultivating a
Sense of Social Responsibility

The spirit of heroic sacrifice and hard struggle contained in
red culture helps college students form a love for their mother-
land, thus enabling them to deeply understand their responsi-
bilities to the country and society. This unique cultural heritage
has indispensable value in cultivating college students’ sense of
social responsibility. “Red cultural resources are high-quality
resources for ideological and political education, ideal and be-
lief education, patriotism education, and values education”[5].
Firstly, red culture is an important carrier of core social values,
conveying to college students a deep love for the people and
a firm pursuit of social justice. By studying red culture, col-
lege students can gain a deeper understanding of the values
promoted by society, thereby enabling them to have the abil-
ity to think independently and reflect deeply, and enhancing
their sense of social responsibility. Secondly, red culture allows
college students to understand the hard work that the people
have put in to achieve national rejuvenation. This profound
understanding of history gives them a deep sense of historical
responsibility, knowing that their actions and choices not only
affect individuals, but also affect the future of the country and
the destiny of the nation. Thirdly, the spirit of hard work and
struggle in red culture can inspire college students to face the
difficulties and challenges of life without fear. This spirit is also
an important component of social responsibility. By absorb-
ing the spiritual nourishment of red culture, college students
can learn to stand tall and move forward firmly in the face of
difficulties and pressure, and always maintain their commit-
ment to social responsibility. Red culture emphasizes that col-
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lective interests are higher than individual interests, and this
collectivist concept can help college students understand that
their behavior should contribute to society, thereby enhancing
their sense of social responsibility. In this sense, red culture
is not only a spiritual tradition, but also a behavioral guide
that guides college students to closely connect their personal
development with the interests of the country and society, in
order to better fulfill their social responsibilities. Fourthly, the
moral norms in red culture, such as honesty and trustworthi-
ness, dedication, etc., play an important role in improving the
moral quality of college students and cultivating their sense of
social responsibility. These moral norms are not only require-
ments for individual behavior, but also interpretations of social
responsibility. Through learning and practicing red culture,
college students can understand that individual moral quali-
ties and social responsibilities complement each other. Only by
possessing noble moral qualities can they better fulfill social
responsibilities.

2. Practical Approaches to Integrating Red Culture into
Ideological and Political Education in Universities

(1) Rational Sublimation: Effective Application of Red Cul-
ture Resources in Theoretical Teaching

The effective application of red cultural resources in the-
oretical teaching can improve students’ understanding and
awareness of red culture, and cultivate their patriotism and
sense of social responsibility. “The important purpose of
ideological and political education in universities is to culti-
vate high-quality talents with both moral integrity and talent,
so that they have both ultra-high professional literacy and
excellent moral qualities”[6]. By introducing red cultural re-
sources, students will experience the power and charm of red
culture in theoretical learning, further deepening their iden-
tification and understanding of red culture. This effective use
of red cultural resources can enhance students’ interest and
participation in learning. Firstly, in classroom theoretical
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teaching, teachers can fully utilize the resources of red cul-
ture. For example, when teaching relevant theoretical knowl-
edge, historical events of the red revolution and the deeds of
the red heroes can be cited. Through specific cases and visu-
alized narratives, students’ interest in learning can be stim-
ulated, and abstract theoretical knowledge can be combined
with vivid red culture, thereby improving students’ under-
standing and memory of theory. At the same time, teachers
can also help students deepen their understanding of the core
values and spiritual pursuits of red culture by citing classic
works and theories of red thought. Secondly, promoting the
writing of red textbooks and the production of red course-
ware is an important way to effectively utilize red cultural
resources. Teachers can organize experts and scholars from
relevant disciplines to write textbooks related to red culture,
integrating the knowledge of red culture into textbooks, so
that students can understand the origin, development, and
influence of red culture while learning knowledge. At the
same time, teachers can also create red courseware to show-
case the vivid images and touching stories of red culture
through multimedia resources such as pictures and videos,
stimulating students’ interest and emotional resonance in
red culture. Finally, offering red courses is also an import-
ant way to effectively utilize red cultural resources. Schools
can offer specialized red courses or special lectures tailored to
the characteristics and connotations of red culture. Through
specialized red courses, students can systematically learn the
knowledge and spirit of red culture, and gain a deeper under-
standing of the history of the red revolution and the deeds
of red heroes. At the same time, combining relevant disci-
plines to carry out red culture resource education is also an
effective way. For example, in the teaching of literature, art,
history and other disciplines, teachers can guide students to
read classic red literary works, appreciate red themed artistic
works, and delve into the background and internal signifi-
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cance of red historical events. Through interdisciplinary ap-
proaches, teachers integrate red culture into discipline teach-
ing, enabling students to not only learn discipline knowledge
but also increase their understanding and identification with
red culture.

(2) Emotional Stimulation: Effective Application of Red Cul-
ture Resources in Practical Teaching

Red culture is an important component of history, with
rich ideological connotations and great spiritual power. Col-
lege students should deeply learn and inherit red culture.
Teachers should integrate it into practical teaching, making
red culture a guide for action and a force of faith. “Red cul-
ture contains many specific cultures, and integrating them
into ideological and political education in universities can
help expand the forms of ideological and political education
in universities and achieve a transformation in the practical
teaching methods of ideological and political education”(7].
Firstly, campus practice is one of the important forms of red
practice activities for college students. Schools can organize
students to visit the red revolution memorial halls and red
revolution sites, allowing them to understand the historical
value and spiritual connotation of red culture through per-
sonal experience and on-site inspections. At the same time,
schools can also carry out social practice activities with the
theme of red culture, such as allowing students to participate
in red culture inheritance projects and carry out red culture
promotion activities, so that students can deeply experience
the practical significance and influence of red culture through
practical activities. Secondly, social practice is another im-
portant form of red practice activities for college students.
College students can actively participate in volunteer service
activities related to red culture, such as serving as interpret-
ers at the red revolution memorial halls and promoting red
culture. By participating in practical work, college students
can gain a deeper understanding of the practical significance
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of red culture and improve their thinking and practical abil-
ities. At the same time, social practice can also allow college
students to interact with various sectors of society, under-
stand the inheritance and innovative practices of red culture
in different fields, and broaden their horizons and ways of
thinking. In the process of integrating red culture into prac-
tical teaching, “It is necessary to strengthen cognition, enrich
forms, and innovate content in the process of practical expe-
rience, in order to effectively improve the effectiveness and
quality of the educational function of red culture resources in
practical experience, such as connecting course teaching and
strengthening practical experience cognition; expanding the
form of activities and enhancing the effectiveness of practical
experience; enriching educational content and improving the
quality of practical experience”[8]. In practical teaching, ed-
ucators need to pay attention to the following aspects: firstly,
they should pay attention to the combination of theory and
practice, so that students can deepen their understanding
of red culture in practice. Secondly, they need to pay atten-
tion to the guidance and reflection of individual experiences,
helping students gain deeper experiences and cognition from
practice. Thirdly, they should focus on cultivating students’
innovative and practical abilities, and through practical op-
erations and teamwork, cultivate students’ problem-solving
ability and creativity.

(3) Atmosphere Creation: Effective Application of Red Cul-
tural Resources in Campus Cultural Construction

Integrating red culture into campus culture not only en-
riches students’ spiritual life, but also cultivates their patrio-
tism and sense of social responsibility. “Culture is not only
manifested as a cultural resource as a result of conceptual
forms, but also as a process of practical forms that high-
lights the practical driving force of cultural development.
Therefore, in addition to examining the practical essence of
culture from the perspective of its essence, we should also

323

,_|_=_



Cultural World Ne 35, Volume 11. Issue 6. Political science

understand culture as a process of practical occurrence in
reality.”[9] Schools can guide students to understand and
promote the noble spirit of revolutionary martyrs through
red culture education activities, and stimulate students’ pa-
triotism. Through the inheritance and promotion of red cul-
ture, students can gain a deeper understanding of the difficult
journey of revolution, feel the important role of red spirit in
national rejuvenation, and enhance their sense of social re-
sponsibility and mission. At the same time, integrating red
culture into campus culture can also enhance the cultural soft
power and social influence of the school. Schools can shape
a good campus cultural image and attract more outstanding
talents and resources through the dissemination and promo-
tion of red culture. The cohesion and infectivity of red culture
can make the campus a hot spot for students to learn, grow,
and innovate, injecting new vitality and motivation into the
development of the school.

To integrate red culture into campus culture, firstly, it is
necessary to integrate red culture into campus cultural ac-
tivities, which is an important way to enrich campus cul-
tural life. Schools can organize various literary and artistic
performances, competitions, and exhibitions, presenting
red themed literary and artistic works, music, dance, etc. to
teachers and students. Through performances and exhibi-
tions, students can gain a deeper understanding of the value
and significance of red culture, and experience the charm of
red spirit. At the same time, schools can also hold lectures
and seminars on the theme of red culture, inviting experts
and scholars in the field of red culture to communicate and
interact with students, promoting the inheritance and inno-
vation of red culture. Secondly, integrating red culture into
campus environment construction is an important means to
create a strong red atmosphere. Schools can set up red cultur-
al signs and monuments on campus, such as red brick walls,
red sculptures, etc. Through visual display, students can al-
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ways feel the existence and influence of red culture. At the
same time, schools can also decorate walls and display boards
with red cultural themes to showcase red historical events
and heroic deeds, allowing students to be exposed to the sto-
ries and spirit of red culture in the campus environment.

(4) Integrating Red Culture into the Discourse System of
Education and Communication in Universities

Firstly, as a carrier of information, newspapers and period-
icals play an undeniable role in the dissemination of red cul-
ture. “Just like life itself, newspapers and periodicals are always
in the process of formation, and there will never be an end
in newspapers and periodicals.”[10] Newspapers and periodi-
cals are mainly written with a combination of images and text,
which are vivid, allowing students to experience the historical
depth and charm of red culture in their reading. Meanwhile,
the cyclical distribution of newspapers and periodicals also
gives continuity to the dissemination of red culture, laying a
solid foundation for the in-depth understanding and dissem-
ination of red culture. On the one hand, through university
newspapers and periodicals, regular columns or special topics
on red culture can be launched, such as reviewing important
historical events, interviewing red heroes, and interpreting
red classic works. The content not only helps students deeply
understand the connotation of red culture, but also stimulates
their love and respect for red culture. On the other hand, ac-
tivities such as essay solicitation and photography related to
red culture can also be organized through newspapers and pe-
riodicals, allowing students to further understand red culture
through participation, and improving their sense of identifica-
tion and belonging to red culture. At the same time, the imple-
mentation of these activities can also create a good atmosphere
for red culture on campus, making more students willing to
actively understand and learn about red culture.

Moreover, campus broadcasting is a direct and lasting
means of dissemination, which can be achieved through timed
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broadcasts, special lectures, and other means to deeply im-
merse red culture in the form of sound. Campus broadcast-
ing has the characteristics of covering the entire school, strong
timeliness, and good interactivity, making it a high-quality
platform for spreading red culture. Regular daily broadcasting
allows students to be constantly exposed to red culture in their
daily lives, thereby better understanding and accepting this ex-
cellent traditional culture. Students can learn and be exposed
to red culture through activities such as red culture knowledge
competitions and red song on-demand broadcasts. “Some uni-
versities have launched programs such as ‘Red Voice’ on cam-
pus radio stations, broadcasting red stories, red movies, red lit-
erature, red music, red creations, and red social practices. They
have established platforms for teacher-student red education
and exchange, guiding students to love their country, school,
life, and study, transmitting positive energy, and promoting
the main theme”[11]. In addition, interviewing red families
to share red stories is also a great way for students to under-
stand red culture from different perspectives. In the process of
broadcasting and disseminating red culture, it is also neces-
sary to pay attention to guiding students to think, encouraging
them to understand and interpret red culture from a personal
perspective, so as to internalize it into their own ideological
beliefs and become a guide for their lives.

Finally, as a modern means of communication, online new
media has a wide range of applications and significant dis-
semination effects. “College ideological and political educa-
tors should fully understand the characteristics of new media,
transform teaching models and educational concepts, enrich
teaching content, take advantage of the opportunities brought
by new media, use new media forms, and organically combine
them with the natural educational functions of red cultural re-
sources to improve the effectiveness of college ideological and
political education”[12]. Universities can spread red culture to
students in a more convenient and intuitive way by building
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a red culture website, opening a red culture microblog and
WeChat official account, and making short videos of red cul-
ture. Firstly, building a red culture website is an effective way.
Universities can publish articles, pictures, videos, and other
content about red culture on their websites, allowing students
to understand and learn about red culture while browsing the
web. The websites can be regularly updated to provide rich and
diverse content to meet the different needs of students. Sec-
ondly, it is also a good choice to set up a red culture microblog
and WeChat official account. Through these social media plat-
forms, schools can directly push information about red culture
to students, allowing them to be exposed to red culture any-
time and anywhere in their daily lives. At the same time, these
platforms can also provide interactive links, such as answering
questions online, discussions, etc., allowing students to deeply
understand red culture through interaction. Thirdly, making
short videos of red culture is a very popular method nowa-
days. Short videos are popular among young people due to
their innovative form, rich content, and convenient viewing.
Schools can produce a series of short videos on red culture,
showcasing the charm of red culture to students from different
perspectives and through different stories. These short videos
can be published on short video platforms such as Tiktok and
AAuto, and can also be promoted through social media such
as WeChat and Weibo.

Conclusion

In summary, integrating red culture into ideological and
political education in universities is of great significance for
establishing firm ideals and beliefs among college students,
increasing classroom teaching content, improving practical
teaching effectiveness, and cultivating new generations with
a sense of social responsibility. It is an important mission for
universities in the new era to fully utilize the resources of red
culture, achieve specific applications in theoretical and prac-
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tical classrooms, and leverage the promoting role of campus
culture and related media in the dissemination of red cul-
ture. The education of red cultural resources will continu-
ously update its connotation and extension with the devel-
opment of the times. For university educators, it is necessary
to carry the banner of spreading and promoting red culture,
constantly have new inspirations in theoretical research, and
constantly summarize new experiences in practical explora-
tion, in order to achieve a new leap in the education of red
culture resources.
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3HaveHMe U TPAEKTOPHSA MHTEIPALMY «KPACHOI Ky/IbTYPbI» B Uf€Ii-
HO-TIOIUTIYeCKOe 06pa3oBaHe B yHUBEPCUTETaX

AnHoTanus. «KpacHasi KynbTypa» — 9TO UAEOJIOINs, KY/IbTypa U KOH-
LeNVs LIEHHOCTeIt, KOTOpast UTpaeT 3HAYMMYIO PO/Ib B IIOAAEPXKAHUM Y-
XOBHOTO €[JIHCTBA ) COLMAIbHOI CTAOVMIBHOCTY, TIOMOTAET JIIOfAM TIPU-
[ep>KMBAThCS IPABIIBHBIX MOPAIbHBIX 1 ITOBEAEHIECKUX HOPM, & TAKXKe
CIIOCOOCTBYET COLMATBHOMY IpOTrpeccy 1 pasButuio. «KpacHast KynbTypa»
uMeeT 60sblII0e 06pa3oBaTeIbHOE 3HAUEHNE, @ €€ MHTETPalusi B Ue0I0-
TUYecKoe ¥ MONMUTUIECKOoe 00pa3oBaHMe B YHUBEPCUTETAX MTO3BOJISIET HE
TOJIBKO YKPEIUIATb LIeHHOCTHbIE OPUEHTHPDI CTYEHTOB, HO U PaCLINPSTh
copiep>kaHye 06pa3oBaHus, BHEAPATH HOBbIe popMbI 06ydeHMs 1 obecre-
4MBaTh COOTBETCTBYE 0OPa3sOBaHNs NOTPeOHOCTI BpeMeHN. VIHTerparus
«KPAcCHOI1 Ky/IbTYpPbI» B UIEIHO-IIOIUTIIECKOe 0Opa30OBaHle B YHUBEPCHU-
TeTaX MOXKeT YCWINTb MHTEpPeC CTY[EeHTOB K M3YYEHUIO Ue0TOINIecKoit
U TOJIUTUYECKOI TeOpuH, CIOCOOCTBOBATD (POPMMUPOBAHMIO YCTONIMBBIX
U[eaIoB U YOEKIeHMIT, HOBBICUTD IPAKTUIECKYIO 9(p(HeKTUBHOCTD Ipero-
[aBaHWs ¥ Pa3BUBATh YyBCTBO COLVA/TIbHOI OTBETCTBEHHOCTH Y CTY/I€HTOB.
VHTerpaums «KpacHO! KyIbTYpPbl» B MAEHHO-IOIUTIYeCKOe 06pasoBaHIe
B VHUBEPCUTETaX IIPefIoJaraeT ee BHEPEHNE Ha HECKOMbKIUX YPOBHIX:
B TeOpeTUYecKoe oOydeHMe C 11e/Ibl0 TIOBbILIEHNsT OCBEOMIEHHOCTH CTY-
[IeHTOB 110 JaHHOMY aCIeKTy Ky/IbTYpPbl U BOCIUTAHNUS B HUX ATPUOTH3-
Ma M 9yBCTBA COL[MANbHOII OTBETCTBEHHOCT; B IIPAKTUUECKOe OOydeHIe
C LIe/bI0 MOBBIIIEeHNs 3 eKTUBHOCTI 00yIeHNs U 3aKPeIUIeHNs «Kpac-
HOJI KY/IbTYPBI» B KaUueCTBe PYKOBOJAILETO MIPUHIINIIA U CBOETO POJAA CUIIBL
Bepbl; B KY/IbTYPHYIO Cpely YHMBEPCUTETA C Lie/bI0 000TalleHNsI [yXOBHOI
XKVM3HU CTY[E€HTOB, Pa3BUTH MaTPUOTHU3MA I YYBCTBA COLMATBHOI OTBET-
CTBEHHOCTH; @ TaK)Xe B AMCKYypC 0OpasoBaHMs U KOMMYHUKALM B YHHU-
BEPCUTETAX C Le/bI0 PACKPBITHS 9 (HEKTUBHOCTU «KPACHON KYIbTYpbl» B
o0y4eHu, B IOJIHOI Mepe MCIIONb3ys Takue (GPOPMBI, KaK YHUBEPCUTET-
CKOe TeJleBUeHNe, Ta3eThl U APYTIe Mefya.

KrnroueBble cmoBa: «KpacHasi Ky/IbTypa», VHUBEPCUTETHI, IIOTUTHYE-
CKas Teopus, MMIEONIOTUIeCKOoe U MOINTUYeCKOe BOCIUTAHNUE, IaTPUO-
TU3M.
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The value and path of integrating Red Culture into ideological and
political education in Universities

Abstract. Red culture is an important ideology, culture, and concept
of value that plays a role in spiritual cohesion and social stability, inspir-
ing people’s fighting and unity spirit, guiding people to adhere to correct
moral and behavioral norms, and promoting social progress and devel-
opment. Red culture itself has strong educational value, and integrating
it into ideological and political education in universities is not only an
effective measure to strengthen the value guidance of college students,
but also to enrich educational content, innovate educational forms, and
drive education to meet the needs of the times. Integrating red culture
into ideological and political education in universities can enhance the
sense of acquisition of ideological and political theory courses for college
students, help them establish firm ideals and beliefs, increase classroom
teaching content, improve practical teaching effectiveness, and cultivate
college students’ sense of social responsibility. The main ways to inte-
grate red culture into ideological and political education in universities
consist of integrating red culture into theoretical teaching to improve
students’ awareness and understanding of red culture, and cultivate stu-
dents’ patriotism and sense of social responsibility, integrating red cul-
ture into practical teaching to increase the infectivity and effectiveness
of teaching, and make red culture a guide for college students’ actions
and a kind of power of belief, integrating red culture into campus cul-
tural construction to enrich students’ spiritual life, and cultivate their
patriotism and sense of social responsibility, and integrating red culture
into the discourse system of education and communication in universi-
ties, to fully utilize forms such as newspapers, campus broadcasting, and
multimedia, thereby unleashing the powerful effectiveness of red culture
in educating.

Key words: “red culture”, universities, political theory, ideological and
political education, patriotism.
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Passutue u onbIT
MOIMTHYECKOTO COTPYAHINYECTBA
IITanxaiicKoii OpraHu3anuy COTpygHM4ecTBa*

Beegenne. B Hauane cBoero cosmanusa IIIOC 6b1a Halle-
JIeHa Ha pPerMOoHalTbHOE COTPYAHMYECTBO B obmacTy 6esomac-
HocTi. 3a cBoero pa3putuA IIOC nocreneHHo npeBpaTuiIach
B MEXPETrMOHA/IbHYI0 U MEX/YHAPOAHYI0 OpPTraHM3aluIo C ca-
MOV IIVIPOKOT TEPPUTOPYETL, CAMOT OOJIBIION YMC/IEHHOCTBIO
HaceleHVs B Mupe. JJOCTIDKeHM B 061acTV IOMUTUYECKOTO
COTpy[AHIYECTBA 3aMe4aTe/IbHbL: IOCTOSHHO NO[YepKMBaIaCh
BaKHasA ponb Kutas B cocefHel AUIUIOMAaTUN, ¥ OHAa BHeCIa
BBIAIOIMIICA BKJIAN B 0becriedeHme 6e30IMacHOCTY U CTaOMIb-
HOCTHU B €BPa3sMiiCKOM pernoHe; noj, BiusaHneM «Illanxaiicko-
ro fyxa» OBUIM JOCTUTHYTBHI OOJBIINE YCIEeX) B IIOCTPOEHUN
OOLIVIX HOPM ¥ CHCTEMBI Cpefiyl TOCY/JapCTB-YIEHOB, U CTala
MOJIe/IbI0 COTPYAHIYECTBA MEXAY CTpaHaMM C pasIMYHbIMU
HOMUTIYECKUMI CUCTeMaMy; obecriedrBaeT HeKMil MeXaHU3M
noctpoenns «Ilosca u myTn», MepBOHAYAIBHYIO YCIIEIIHYIO
IPAKTYKY COOOIIECTBO eAHOI CyAbOBI YeOBeYeCcTBa.

O611ie eHHOCTH, OCHOBaHHbIe Ha «IIlaHxalickoM myxe»,
U IX IOCTPOeHNe

C momMmenTa cBoero cosmanmsa IIIOC B3sma Ha cebsa Bax-
HYI0 MJCCUIO IO IIPEOfIOJIEHUI0 TPafVIMIOHHBIX (GOpM B3a-

* © YsHu Baubiss, 2023.
PasBurtne 1 onpIT nonuTmdeckoro corpygamdecrsa llanxaiickoi
OpraHu3anuy COTpygFHNYECTBA
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VIMOJIEVICTBUA MEXJly TOCYyJapCTBaMM ¥ BHEJPEHMIO HOBBIX
AUIUIOMATUYEeCKUX KOHIEIIINIT, CIIOCOOCTBYIOIINX Pa3BUTHUIO
COTPYAHMYECTBA MeXJy TocygapcrBamu-dneHamu. Cpenn
3TUX KOHLeNUMit Hanbonee PyHZAMEHTAIbHON M KITI0YEBOII
asndercs «lanxailckuit gyx», KOTOPbIN pasfienaroT BCe rocy-
HapCTBa-4JIECHBbI.

B xonne 1990-x rogoB, HECMOTpPs Ha OTXOJ, OT MEHTAJIUTE-
Ta «XOJIO[JHOVI BOVIHBI» U ITOJIUTYIKY /IbSHCOB B ITI0OOQTBHOM
Maciirade, 3amajjHble CTPaHbl TPOMKO ITPOBO3I/IALIAIOT TaK/e
KOHIIENIINY, KAaK «OKOHYAaTEe/IbHOE 3aBepIIEHME MCTOPUIN»,
«Teops IeMOKPAaTUU Y MUpa», «[IpaBa 4eloBeKa BbIIIEe CyBe-
peHuTeTa», BMENIMBAIOTCA BO BHYTPEHHME JIe/Ia SPYTUX CTPaH,
npeo6/agaeT OHOCTOPOHHMII HMOAXOJ, YTO CO3JaeT Cepbes-
HBIJ1 BbI30B MEX/YHAPOSHOMY ITOPAJKY.

«IITaHXaliCKui ByX», OCHOBAaHHBIJ Ha B3aIMHOM JIOBEPU,
B3aJIMHOJ BBITOfl€, PAaBEHCTBE, KOHCY/IbTALMAX, YBAKEHNUN K
PasIMYHBIM LUMBMINM3ALMAM U CTPEM/IEHUM K oOlieMy pas-
BUTHIO, TIOJTHOCTBIO OT/INYAETCA OT MBIIIEHNA 3IOXM «XO-
JIOJJHOVI BOJIHBI», OCHOBAaHHOTO Ha KOH(POHTALMM U UTPe C
HyneBoit cymmoii [1]. «IIlanxarickmit gyx» Bcerga 6bUI LyIIONn
MIOC, NOCKONMbKY OH OTBEYAET BEAHMAM BPEMEHM, HAIPaB-
JIEHHBIM Ha MNP ¥ pa3BUTHeE, OTBeYaeT TPeOOBaHMAM TOCy-
JapCTB-YIEHOB K OOIeMy pa3BUTMIO ¥ B3aMHOJI BBITOJIE,
BOIUIOLJAET HOBBIM TUII MEXTOCYJapCTBEHHbBIX OTHOILIEHUI,
JIeMOHCTpUpYeT IepefioBble (GPOPMBI I[VBIUIN3ALNOHHOTO 00-
MeHa. OH TakXe ABJIAeTCSA KOMIIACOM JI/IA TOCYapCTB-4/IeHOB
B IIPEOJO/IEHN TIPETIATCTBUIN 11 PA3HOIIACKIL U 0OeCIIedeHNN
nBrokeHuA IOC Briepen 1o BonHaMm.

Crnegyer orMeTuth, uyTo IeHHOCTH IIIOC nocrossHHO 060-
raljalTCca B COOTBETCTBUM C pa3BUTHEM BpeMeHM. I'oBops o
«IIlaHxailckoM AyXe», ClefyeT IMpMHATb 3a OCHOBY 6a3oBoe
BBIpQ)KEHME «B3alIMHOE JOBeple, B3aMHas BbITOJIA, PaBEH-
CTBO, KOHCY/IbTallV}, YBOKEHME K Pa3INIHbIM LIVBUIM3ALIN-
SIM, CTpeMJIeHNe K 001IieMy pasBUTUIO», Y Ha eT0 OCHOBE CTPO-
UTb «KOHILIEHTpUYecKue Kpyrm» ayxa u KyapTypsl IIIOC. Ha
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cammurte B LluHgao B 2018 r. KuTaiickuit 1ujiep MVHULNMPOBATI
co3faHyue HoBoOM «mATepku KoHuennuit» IIOC, a nmeHHo:
KOHILIENIMY Pa3BUTUA Ha OCHOBE MHHOBALIA, KOOPAVHALIUN,
3KOJIOTMYHOCTY, OTKPBITOCTM ¥ COBMECTHOIO WCIIOIb30Ba-
HIAST; KOHIEMIMY 0€e30IIaCHOCTY Ha OCHOBE 00IIero, BCeoOnb-
€MJIIOILET0, COBMECTHOIO U YCTONYMBOIO PasBUTHA; KOHLIEII-
MM COTPYJHMYECTBA HAa OCHOBE OTKPBITOCTH, MIHTETPALUM,
B3aJIMHOJI BBITOBI I B3a¥IMOBBITOJJHOTO COTPYAHMYECTBA [2].
ST HOBbIEe KOHLIENUNY SB/IAIOTCA He TONbKO MOIIHBIM JO-
no/nHeHueM K oCHOBHBIM IjeHHOCTAM [IIOC, HO 1 noe3HbIM
MOJIXOJJOM K 00OTAIlleHNIO ¥ PACIIMPEHNI0 KOHIIEHTPUIEeCKINX
Kpyros «lllanxaiickoro gyxa». Kpome TOro, B COOTBETCTBUM C
«[[TanxarickuM JyxoM» Kurail BBIJBMHYI KOHLENLINN «HOBO
0€30I1acCHOCTI», «TAPMOHMYHOTO COCENCTBA» M «COOOIIecTBa
cocefielt 110 eIMTHON cynb6e». Takue KoHLenMM, Kak «bojb-
II0€ €BPa3MiiCKOe IAPTHEPCTBO», BbIABMHYTasA Poccueit, n
«EBpasuiickasd MHTerpanioHHasA», BbIABMHYTaA KazaxcraHow,
HaXOMAT IPAKTUYeCKOe BOIUIOIeHMEe B (PYHKIMOHMPOBAHNN
MIOC 1 momoXXUTENBHBINA OTKINK y rocygapcTs-4nenos HIOC.

OO61yie HOPMBI ¥ MHCTUTYIVIOHAIBHOE CTPOVNTENHCTBO
Cpemy TOCyJapCTB-41€HOB

Haunnas c Jexmapauyn 06 yupexxpennu lllanxarickoit op-
ra"Husanum corpypamndecrtsa u Xaptun llanxanckoi opranu-
3alMM COTPYSHMYECTBA, pa3/IM4HbIe JOTOBOPDI, COITIAIIEHNS,
IeKIapanyy, MEMOPaHAYMBI U ApPyTrue JOKYMEHTHI, patudu-
uuposaHHble IIlaHXalicKOM OopraHM3anyell COTPYLHUYECTBA,
IPEeICTAaB/IAIT COOO0Jt OCHOBHBIE ONOXeHUsE 00 00sI3aHHO-
CTAX ¥ IpaBax IOCYJAapCTB-YWIECHOB, TOCYapCcTB-HabmogarTe-
JIeV M TOCY/IapCTB-IIaPTHEPOB 110 JMAJIOTy, a TAK)XKe OCHOBHbIE
PYKOBOJALME HPUHLMIIBI, KOTOPBIMM TOCy[apCTBa-4YI€HbI
PYKOBOJCTBYIOTCSI IIPM OCYLIECTBJIEHUM COTPYAHUYECTBA B
PasIMYHbIX 00/1acTsX B paMKax OpraHusarymn.

ITo mMepe pacmypennsa QyHKIVOHAIBHO HAIIPaB/IEeHHOCTH
IITOC oborarmaercs u cofeprkaHye IOMUTNIECKOT0, 9IKOHOMMU -
YECKOTO, CHJIOBOTO M Ky/IbTYPHOTO COTPY/IHMYECTBA B paMKax
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OpraHusanny, a B MeXaHM3MaX B3aMMOJIEVICTBIUA BCe OOblie
IIPOSABJIAETCA TMOKOCTD U pasHooOpasue. B mocnennme ropsr
BCTpe4M MMHMCTPOB MHOCTPAHHBIX Jle/l TOCYIapCTB-Y/IEHOB,
MUHUCTPOB 060poHBI, cekperapeit CoBera besomacHoctyn,
npezcesiaTesiell BEpXOBHBIX CY/I0B, MMHUCTPOB KY/IbTYPbI, MU-
HUCTPOB TypU3Ma U T.JI. paCIIMPUIN KaHaJIbl COTPYJHINYECTBA
U oOMeHa MeXJy ToCyZapcTBaMU-WIeHaMy Ha pas/IMYHBIX
YPOBHSX, B Pa3/lINYHbIX O0/IACTAX ¥ CEKTOPaX, [OIOIHVIIN
HOPMbI U MTHCTUTYLIMOHa/IbHOE cTpoutenbctso HIOC.

Henb3s He npusHaTh, YTO K1Tait chirpana akTMBHYIO M BaXK-
Hylo ponb B cozganun u passutun IIOC. Cosganue HIOC
BO MHOTOM O3Ha4aeT M3MeHeHMe oTHoueHnu:a Kurad k mex-
INYHapOJHOI CUCTeMeE: OT YYaCTHMKA K CTPOUTE/II0 MEXIyHa-
PORHBIX IpaBWI. B cBsA3M co BceoObeMITIONIEN TEOPETIYECKON
nHHoBanuel Cu LI3uHbpNMHA 1 MofiepHU3aL el JUITIOMAaTH-
Jeckoll crparernn Kuras B HoByio smoxy nepen IIIOC 6pimn
IIOCTaB/IEHbl HOBBIE 3a/la4yl, B TOM YMC/I€ aKTUBHOE COJieli-
CTBJE y4acCTUIO TOCY[apCTB-4/IeHOB B cTpouTenbcTBe «Ilosca
u mytu». ITocne Toro kak Vipan cran geBAaTeiM unenoMm HIOC
[3], opraHM3anya IpeBpaTIIach B BOKHYIO MHCTUTYIMOHAIb-
HYIO ITTaTHOPMY /I CORENICTBMA ydacTuio cTpaH LleHTpans-
Holl u IOxHoi Asum B crpoutenvcrBe «llosca m mytm», a
¢byukuns 6esonacHocTy IIIOC MoKeT TakKe CITy)XUTb TapaH-
Tnen crpoutenberBa «Ilosaca n myTm».

IIpumepbl cOTpyaHMYECTBA MEXAY CTPAHAMMU C Pa3nnd-
HBIMM IOMUTHIECKIMU CUCTEMaMU

B omnpepenennom cmbicne IIOC mpepcraBnseTr Mexpuy-
HapOJHOMY COOOIIeCTBY COBEpIIEHHO HOBYIO MOJe/b peru-
OHAJIPHOTO COTPYAHMYECTBA MEXIY CTpaHaMU C OO/IbIINM
KO/IMYeCTBOM LVBUNM3anuil. Ecim TpaguioHHble OpraHm-
3allMyMl PETMOHAJIbHOTO COTPYAHMYECTBA, Takume Kak EBpo-
nevickuit corws, ACEAH u AdbpukaHcknit cOr03, mpearaiT
MOJie/Ib PETMOHATIBHOTO COTPYAHMYECTBA, B PAMKaX KOTOPOIA
B3aMIMOJIE/ICTBYIOT CTPaHBI ¢ OO/IBIIMM KOIMYECTBOM OFHO-
popubix nyBwmsanuii, To IIIOC mokaspiBaeT HOBBIN IYTb
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3P PEKTUBHOTO PETYIOHAIBHOTO COTPYAHNYECTBA MEXY CTpa-
HaMU, UMEIOU[MMM 3HAUNTeIbHbIe pa3linyus B HAI[MOHA/Ib-
HBIX YCTIOBUAX U BeCbMa HEPaBHOMEPHbI YPOBEHb Pa3BUTHSL.

B pamkax [IIOC ymanock gobutbcs apdexTBHOrO mMomu-
TUYECKOTO COTPYHUYECTBA MEX/y TOCYAapCTBAMM-YIeHAMU
C CWIbHO pas3sNMYALMMUCA MOMUTUYECKVMY CHUCTeMaMIu.
LleHTpasbHOA3MATCKIE CTPAHBI COXPAHWUIN COOCTBEHHBIE T10-
MUTUYECKNE Y KY/IbTypHBIE TPaguIuy, BIUTAB IIPU 3TOM 3a-
najiHble GOPMBI IOUTUYECKUX cucTeM; Poccust BoctipuHsina
YacTb 3ala[{HO MOIUTUYECKOI CUCTEMBI U KY/IbTYphbl, MMes
U360V paTebHYIO Y1 MHOTOIIAPTUITHYIO CUCTEMY, B TO BpeMs Kak
Kunrait HaxopuTcsa Ha IyTH MOCTPOEHMA COLMANMCTUYECKON
CHCTEMBI ¢ KUTAVICKON crenu¢uKkoi. B menom, MexayHapon-
HOE COTPYAHMUYECTBO JIy4lle OCYIIEeCTB/IAETCA MeX/y CTpaHa-
MU CO CXOKVMY MONUTUYECKIMI CUCTeMaMH, B TO BpeMs Kak
pasnnuuA BO BHYTPUIIOIUTUYECKMX CUCTEMAX MOTYT OKa3bl-
BaTb OIpeJie/IeHHOe HeraTMBHOE BMAHNE HAa MEXAYHapof-
HO€ COTPYJHMYECTBO. IDTO O3HAYaeT, YTO MeXJyHapOomHOe
COTPYAHMYECTBO MeX[y rocymapcrsamu-wieHamu IIOC, kak
paBuIo, 60/iee 3aTPyJHEHO, YeM B CTPaHax ¢ Oosee 0O6IyMu
MOTUTUYECKMMY CUCTEMaM.

[Tepen nmuitom aToi mpobeMsl rocypapcrBa-wieHs [1IOC
IIpeojoieNlN OTPaHMYEHMs, HAKIaflblBaeMble pas3IMIHbIMU
MOJIUTUYECKUMI CUCTeMaMy Ha MEXIYHapOJHOe COTPYHIHM-
4eCTBO, U IyTeM 3P PeKTUBHOI KOOPAVHALNM BHELTHEeN I10-
JIUTUKA APYT APyra ZOOMINCH B3aVMHOI BBITOZBI U B3aMMO-
BBITOJJHBIX Pe3y/IbTaTOB, 00€CIIeYyB TeM CaMbIM HOPMaIbHOE
(YHKIMOHMPOBaHMEe OpPTaHM3aLMM U II0Ka3aB IPUMepP TOTO,
KaK CTPaHBbI C pa3IMYHbIMM COLMATbHBIMI CUCTEMaMIU, UJe0-
JIOTUAMMY, CIOCO0aMU PasBUTHUSA Y LVIBUWIN3AIIOHHBIMU KOP-
HAMM MOTYT IIPEOfiO/IeBaTh CBOM PasNIMuusA U BCECTOPOHHE
COTPYJHUYATD.

9T10 006pasioBoe 3HAYECHUE HAXOAUT CBOE OTPAXKeHMe B
HONMUTUYECKNX, IKOHOMUYECKNX, TYMAaHUTAPHBIX OOMeHaxX U
obmeHax B cepe 6ezonmacHocTn. Ocoboe MeCTO B MONMUTHYE-
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CKoI1 cepe 3aHMMAeT KOMIUIEKCHAsI MOfiepHU3aI A ABYCTO-
POHHMX OTHOLIeHMI! MexJy KurTaeM u cTpaHaMu-y4acTHU-
namu [IIOC. Tak, B centsibpe 2013 roga orHomenus Kuras c
Kuprusueiit 6p11u nepeBefieHbl B KATETOPUIO CTPAaTErNYeCKO-
ro napTHepcTBa. K HacToAmemy Bpemenn Kurait ycTaHOBUI
roCyJapCTBeHHble OTHOLIEHNs Ha YPOBHE CTpPATErMyecKoro
napTHepcTBa ¢ Poccueri, Kasaxcranom, Ykpansoit, Tapxu-
K1ctaHoM u Kuprusmeii. Mexxly rocyfapcTBaMu-4eHaMu
IOC chopmupoBana HOBast MOfieNib JOOPOCOCeCKOI He30-
IIAaCHOCTHY, OCHOBAaHHAs Ha B3aMIMHOM JIOBEPUY, Pa30Py>KeHNUN
Yl HOBOJI KOHIeIyy 6e30MacHOCTY, HOBask MOJie/Ib TOCyAap-
CTBEHHBIX OTHOLIEHNII, OCHOBAaHHas Ha IApPTHEpPCTBE, a He
Ha CO103€, Y1 HOBas MOJIE/Ib PETMOHA/IbHOTO COTPYAHMYECTBA,
XapaKTepU3YIOIasCs COBMECTHBIM OTCTalBaHMEM VHTEPeCOB
OONBIINX ¥ MaJIbIX CTPaH, IPUOPUTETOM 0€30MIACHOCTH, B3a-
VIMOBBITOIHBIM COTPYZHMYECTBOM U KYJIbTYPHOI B3aIMOJO-
IIOJIHAEMOCTBIO, YTO MMeeT IT0Ka3aTe/IbHOe 3HaUeHNe B MeX-
[lyHapOJHBIX OTHOILEHNAX.

Ycunenne mexxgynapogsoro snuannsa IIIOC gyepe3 mex-
AYHapOAHOE COTPYAHNYECTBO

Bo-nepspix, HIOC oTnmyaeTcss OTKPBITOCTHIO ¥ TOTOBHO-
CTBIO K COTPY/IHUUYECTBY C TOCYAAPCTBAMH, He ABIAIOIMMUCA
ee yieHamu. [IIOC He ABnAETCA 3KCK/IIO3MBHBIM NONMUTIYE-
CKVIM M/IV BOGHHBIM 0JIOKOM V1 BCETTIa BBICTYTIa/Ia 32 KOHCTPYK-
TUBHBIN AMANOr C APYTMMU MEXJYHAPOTHBIMU UTPOKAMI,
IIOMMMO T'OCY[IapCTB-4JIEHOB, C KOTOPbIMI OHA TOTOBA B3al-
MOJIeICTBOBATb ¥ YCTAaHAB/IMBATbh KOHTAKTBI, €C/IM 3T UTPO-
ku nopgepxxusaoT Xaptuo HIOC n konuenuun «llanxaii-
ckoro ayxa». Hampumep, IIIOC cospana ceTb mapTHepCTBa
Ha TpeX YPOBHAX, BK/IIOYasA TOCY/apCTBa-NOTHOIPABHbIE
YJIeHBI, TOCY/JapCTBa-HAOMIOIaTe/IN U TOCY/iapCTBA-IAPTHEPHI
no auanory. IIOC taxxe pacmupuia cBoe BIUAHME 33 CUET
BKJIIOUEHN I B Hee TOCYAapCTB-HA0IofaTe el ¥ IIapTHEPOB I10
puanory: B 2004 rogy B KadecTBe roCyapCcTBa-HaOMOnaTe s
6bu1a mpuHATa Mouronus, B 2005 rony - Mupus, [Takucran
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n Vpan, B 2009 ropy - Ulpn-J/lanka u bemapych B KadecTBe
MApTHEPOB 10 Auanory, B 2012 rogy - AQraHucTaH B KauecTBe
rocymapcrBa-HabmogaTens u Typuus B KauecTBe IIapTHepa
no guasory, a B 2015 rogy IIIOC ogo6puna npuem bemapycu
B Ka4eCcTBe TOCyfapcTBa-HabmofaTensd. Oprannsanys Takxe
yrBepaniaa bemapych B kauecTBe rocyfapcTBa-HabOmonares,
a Asepbaitmxan, Apmenns, Kambomxa u Heman nmomy4mnn
CTaTyC TrOCYJapCTB-IIAPTHEPOB IO Auanory. B 2017 ropy Ha
cammute IIIOC B AcrtaHe ObIJIO IPUHSATO pelleHMe O IIpe-
moctasnenun Vupgun n Ilakucrany craryca IOTHOIpPAaBHBIX
rocygapcts-uneHoB [IIOC, 4To cTano nepBbIM pacmypeHneM
YJIEHCTBA B OpPraHM3allMM C MOMEHTA ee CO3[aHu:A. 4 MInd
2023 ropa Ha /iBajaTh TpeTbeM 3acefanuyu CoBeTa I7IaB ro-
cypapcrB-uineHoB IIOC Vpan 6b1 opuimanbHO NPUHAT B
4jIeHbl OpraHMsanuu. B pesynbraTe 4mcio rocypapcrs-die-
HOoB [IIOC yBenmunioch 1o JeBATH.

C pacmmpennem cocrasa IIIOC ee reorpacus pacripocrpa-
Hytach Ha IOKHyI0 A3uio, 4TO 3HAYNUTEIBHO YCUIMIIO TEOIIO-
JUTHYECKOe BJIMAHME OpraHM3aluy. B HacTosllee BpeMs Ha-
cenenue aesATH rocypapcrs-wieHoB IIIOC cocrasisgeT okomno
3,24 M/IpJ. 4eNO0BEK, YTO cocTaBisaeT 41% ot o011e1T YICIIeH-
HOCTM Hace/lleHUsA IUIaHeThbl; IUIOIIAb TOCY[AapCTB-WIEHOB
IIOC - 35 634 600 KB. KM, 4TO cOcTaBAeT 65,1% Teppuropun
EBpasuiickoro koHTHHeHTa 1 23,9% Muposoii cyum [4]. Por-
HouHblll noTeHunan HIOC nmpopomxkaer pacmmpATrbea. ToT
daxkt, yro Knrait, Poccuss m VIHans Takke sIBIAIOTCA CTpa-
Hamu bPVIKC, ycunuBaer MeXXlyHapogHO€e BIUSAHME U TONOC
IIOC. B 1o xe BpeMsa Bxmoyenue Vingun u ITaknucrana pac-
mpwio chepy Bmssaus IOC Ha I0xHyI0 A3mio, 4To OyzeT
criocobcTBoBaTh yKkpertennio cesseit IIIOC ¢ Takumu pervo-
HaJIbHBIMY MEX/TyHapOIZHBIMU OpTaHU3aLNAMY, KaK ACcoLu-
alysa perMOHAIbHOTO COTpyAHMUecTBa cTpaH IOxHOI A3un
(CAAPK), n pacummpenuio chep COTPYAHUYECTBA C HUMMU.
[Tpucoenunenne Vipana pacumpser reonoaInTn4ecKoe BIns-
Hue [IIOC, noguepknpaet reorpaduueckoe commxenne [HIOC
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C IIeHHBIM B T€ONOIUTUYECKOM OTHOLIEHUY PETMIOHOM 3amaj-
HoI1 Asuu u akBaropueii [lepcupckoro sanuBa u ApaBuiicKo-
r0 MOps, a TAK)Ke 03HA4aeT reONOMUTIYECKOe paclIpeHne U
pacnpocrpanenue Bty [HIOC va bmvokamit Bocrok [5].
Bo-Bropnix, IIIOC akTMBHO Ha/laXMBaeT CBA3U C APYTU-
MU MeX/IyHapOJHBIMU OpraHmsauuAMu. B mepsyio ouepenb
ykpersrorcs c¢Bsasu [IIOC ¢ Opranusauyeit O6beANHEHHBIX
Hanwuit. C 2004 ropa, korpa IIIOC 6b11 mpegocTaBieH cTaTyc
HabmopaTens npu ['enepanpHoit Accambnee OOH, B oTHO1IIE-
HVSIX MKy HUMY HaOJTI0[JaeTcs 3aMeTHBII mporpecc. B Hos-
6pe 2016 rona 71-s1 ceccust 'enepanbroit Accambnen OOH ro-
JIOCOBaHMEM IPMH:IA pe3oonnio « COTpyaHIYECTBO MEXY
Oprannsanneit O6vennuennbix Haruit n [llanxaitckoit opra-
Husanyen corpyfunuectsa». B nenom OOH nonoxurenbHo
orernsaer posb [IIOC B mopgeps>xaHNM pernoHaNIbHO 6e30-
IIaCHOCTY U CTabunbHOCTH, a IIIOC momHOCThI0 TOAepIK1Ba-
eT yKperienne ponmn OOH B MexpyHapopHbIx fgenax. Kpome
Toro, corpypaudectso mexpy IIOC u OJKbB passupaerca
B IPAKTNYECKOM 1 3¢ (eKTBHOM HAIpaBIeHUN: B OKTAOpe
2007 r. cexperapuarsl lllanxaiicKoi OpraHU3alyy COTPYSHN-
gyectBa 1 OJIKb nognucanmm MemopaHgyM 0 B3aMOIIOHMMa-
HUY, B KOTOPOM IIPUHS/IN PellleHNe O COBMECTHOI paboTe 1o
00eCIeYeHNI0 PETMOHATBHON Y MEeXIYHAPOIHOI 6e30IacHo-
CTU U CTabWIBHOCTY, 6OpbOE C TEPPOPU3MOM, HE3aKOHHBIM
000pOTOM HApKOTMKOB, HE3aKOHHBIM O0OpPOTOM OPYXu,
TPpaHCHALMIOHAJIbHOM OPTraHM30BaHHO IIPECTYIIHOCTDIO U T.JI.
OHM 00513yI0TCs1 yCTaHAB/IMBATD M Pa3BUBATh OTHOILIEHNUS PaB-
HOIIPAaBHOTO U KOHCTPYKTMBHOTO COTpymHM4YecTBa. COTpyh-
HIYECTBO B 00/1acTy 6€30IIaCHOCTY MEXJY JBYMs OpraHM3a-
LUSIMY CIIOCOOCTBYeT 60pb0e C «TpeMsi CHTaMIt», YKPETTIEHIIO
ycunit 1o 60pbbe ¢ HapKOTMKaMM, MOAJEp>KaHNIo H6e3orac-
HOoCTM B lleHTpanmbHON A3um ¥ CTaOWIM3aLVM CUTYaluy B
Adranncrane. B T0 e BpeMs IPOROIKAIO pa3BUBATHCS CO-
TpygHndecTBo Mexay IIOC n EBpasuiickum sKOHOMUYECKIM
coro3oM. 8 mas 2006 r. B Ileknne 6bU1 nopmcan MeMopaH-
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IyM O B3aIMOIIOHMMAaHMM MeXay ['eHepalbHBIM ceKpeTapeM
MIOC Yxan Iaryanom n I'eHepanbHbIM cekperapeM EASC
I'puropmem JlanoToi1, KOTOPBIN MOIOXKM/I HA4aI0 MUCTOpUYe-
CKOMY IIPOLIECCY B3aIMOJIEVICTBYA JBYX OpraHM3anuil. B Kon-
Tekcre ctpoutenscTBa «[losca u myrtm» pa HIOC 6omnbuioe
3HaueHle VMeeT YKpelleHne cotpyaamndectsa c EASC. B mae
2015 ropma obe crpanbl nopmycany CoOBMeCTHOE 3asBJICHUE
Poccniickoit @epepanun u Kuraitckoit Hapopnoit Pecrry6iu-
KI O COTPYJHIYECTBE 110 CONPSKEHNIO CTpoUTeNnbcTBa EBpa-
3MIICKOT0 9KOHOMMYECKOI'0 CO03a 11 DKOHOMMYECKOTO Iosica
[lTenxoBoro myTy, 4TO MpuBeno K nospiuieHnto pomu IIOC B
npopBIDKeHNy MHMIuaTtuBbl «Ilosc u myTh» u ee compske-
Huu ¢ EASC. Hakonen, IIIOC akTHBHO COTPYyAHMYAET C TaKN-
MU MeX/lyHapoiHbIMu opranusanyamy, kak ACEAH n CHI,
a TaK>Ke KOOPJVHMPYET yCTaHOBJIeHMe cBA3en ¢ ITporpammort
passutuss OOH (ITPOOH), ATOC, EBpormeiickuM com030M
(EC), Bcemupnoit Tamosxennoit opranusanueit (BTamO) n
Opranmsaunest skoHommdeckoro corpygamdectsa (O9C).
OpHMM C/OBOM, B IVIaHE OTKPBITOCTY BHELIHEMY MUPY U CO-
TpyAHM4YecTBa Mexxy rocypapcrsamu HIOC npupgepsxusaercs
IPVHIUIIOB HENPUCOEAVHEH)s, HEHAIIPAB/IeHHOCTY IPOTUB
APYIUX CTPAH U OPTaHM3ALNIL, OTKPBITOCTY BHEIIHEMY MUPY,
YKpeIUIsieT OTHOUIEHUA C IPYTUMM MEXYHapOJZHBIMU Opra-
HU3ALUMAMY, aKTUBHO Y4acCTBYeT B PETMOHATIbHBIX U MEXIY-
HapOJIHBIX JIe/IaX, YCUIMBAET CBOE MEXIYHAPOJHOE BIMSIHIE.

Baxxnasa nmnatdopma ana nocrpoennus «Ilosca u myrm» u
coo01recTBa efMHON CyAbOBI YeToBeYeCcTBa

OcnosHolt nenHoctpio «Ilosgca n mytm» ABnserca «Jlyx
[llefikoBOTO MyTH», a MMEHHO: MUP U COTPYJHUYECTBO, OT-
KPBITOCTD U BCEOXBATHOCTD, B3aMMHOE M3y4eHNe U 00yueHne,
B3aJMHasl BBITOJAa ¥ OeCIpOMTpBINIHAS CUTyanus [6]. Ito
coorBeTcTBYeT «lllaHXaliCKOMy [yXy» - OCHOBHOJ II€HHO-
ctu, koropyto orcrausaer IIIOC. CrpourenbcrBo «Ilosca n
IyTV» - BOXHENIINIA IIaH JelictBuii Kuras B HOBYIO 310Xy,
MIO3BOJIAIONNIT KOOPAVUHUPOBATh BHYTPEHHIOIO VM BHEIIHIOK
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CUTYaLMIO, YYAaCTBOBATh B II00AIBHOM YIIPaBJIeHUY U BHO-
CUTb KUTAJICKYI0 MYIPOCTb U KUTAICKI€ IPOTPaMMbl B MUP U
passutue wiaHeTsl. CtpontenbcTo «Ilosca n myTn» Tpebyer
YKpEIUIEHNs CBA3€N C COOTBETCTBYIOIIVMMM CTpaHaMM Ha OcC-
HOBE CyLeCTBYIOIIMX MEXaHM3MOB COTPYJHUYECTBA, TEM Ca-
MBIM IIPOABUIAsA MHOTOCTOPOHHEE, IBYyCTOPOHHEE U MeXpe-
TMOHAIbHOE COTPYAHMYECTBO, HE3aMEHMMON [IeMICTBYIOLIEN
1aTgopmoit koToporo crana [llanxaiickas opraHusanys co-
TPYAHMYECTBA.

Bo-niepBbIX, 61arofapsi B3aMMHOMY JOBEPUIO, HAKOIIIEH-
HOMY 3a rojpl B3anmogelictsuA B pamkax IIOC, Kuraii u gpy-
TVie€ TOCYapCTBa-YIEHbl MOTYT IPOBOJAUTD KOHCY/IbTAlMN I10
BOIIpOCaM y4acTus B cTpoutenncTBe «llosca n mytn», op-
MY/IMPOBATh U 3aIlyCKaTb KOHKPETHbIE IIPOEKTHI IBYCTOPOH-
Hero coTpypHmyecTtBa. Bo-Broppix, IIOC Kak MexaHusM pe-
TVIOHAIBHOTO COTPYAHIYECTBA MOXeT CIIYXXUTb ITaTHOPMOIL
IJIA TIEPErOBOPOB U peanmusauuy npoekTos «llosgca n myTm»
C y4acTMeM HECKONbKMX IrOCy[apCTB-4IEHOB. B-TpeTbux, no-
ckonbKy B lIIOC BXoauT psaj cTpaH-HabMIOAaTe el U MapTHe-
POB 110 AMaIOry, KOTOPbIE TAKXKe ABIAITCA CTPAaHAMM-Y4acT-
HuLaMy MHNIMATuBbI «Ilosac  myTh», B pamkax HIOC moxHO
IPOBOJUTDH KOHCY/IbTAL[VI/ IO COBMECTHOMY 3aITyCKY COOTBET-
CTBYIOIIMX IIPOEKTOB COTPYIHMYECTBA U MX NPAKTUIECKOMY
ocymectsinenno. B nenom HIOC asnsaerca pia Kurasa Bax-
HOJI TIaTOPMOIT I OCHOBHBIM MHCTPYMEHTOM peajn3ariuin
mHnuaTuBel «Ilosdc u myThb».

bonee toro, B oprann4noi cBA3u ¢ mHMIMaTuBON «llosAc
U NyTb» nonutudeckoe corpygundectso HIOC 3a nmocnen-
HIE [Ba JeCATUNETUA MOXKHO pacCMaTpuBaTh KaK Haydaslb-
HYI0 IPAaKTUKYy MOCTPOEHMs COOOILIiecTBa eIVHON CY[bOBI
4e/1I0Be4eCTBa.

B AcTraHMHCKOI JjeKnapauyuy TOBOPUTCH, 9TO B YCIOBMAX
ITyOMHHBIX TpaHCHOPMALVil B MUPOBOIL IIOUTYUKE U SKOHO-
MUKe TOCY[lapCTBa-WIEHBl OTMEYaloT Ba>KHOCTb (HOpMUpO-
BaHUA OoJlee CIpaBe[IMBOJ, OTBEYAIOIell MHTepecaM BCeX
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U KaXXJIOTO TOCYIapCTBa IOMULEHTPUYHON MOMENM MUPOY-
CTPOJICTBA, KOTOpasA OyfeT ommpaTbcs Ha HOPMBI MEXyHa-
POJHOTO IIpaBa M INPVHIMNIIBI B3aVIMHOTO YBa)KEHUA U ydeTa
VHTEPEeCOB [PYT Ipyra, B3aMOBBITOIHOTO COTPY/HUYECTBA,
OTKa3a OT KOHQPOHTALMM U KOHQIMKTOB, PABHOI 1 HeJie/N-
MOJi 6e30TacHOCTH U OYZieT CIIOCOOCTBOBATD CO3/IaHUIO YeI0-
BEYECKOTO cO00IIecTBa eAVHOI CyAbObI [7].

B Ilnupaockoit gexnaparyy CoBeTta I71aB TOCYIApPCTB — uJle-
HOB [Ilanxaiickoy opranmusauum coTpymHmdectsa 2018 roga
TOBOPUTCH, UTO TOCY[apCTBa-4IeHbl, IOATBEPXKast IpUBep-
YK€HHOCTb 3akperieHHbIM B Xaptuu IIOC nensam u 3apga-
yaMm, onupasach Ha Crpateruto passurtua HIOC go 2025 ropa,
OyZyT IOC/Ie0BATeNbHO Pa3BUBATh COTPYAHIYECTBO B Cde-
pax HONMUTMKY, 0e30IacHOCTM, TOPTOBIM U SKOHOMMKI,
B TOM 4uciie B (MHAHCOBOI, MHBECTUIIVIOHHON, TPAHCIIOPT-
HOM, SHEPIeTUYECKOIl, CEIbCKOXO3ANCTBEHHON U [PYTUX
007/1acTsX, @ TaK’Ke TYMaHUTaPHBIX CBs3eil, CHOCOOCTBOBATD
CTPOUTE/IbCTBY MEXAYHAPOMHBIX OTHOLIEHUII HOBOTO THUIIA,
BOIUIOLIAIONMX B3alIMHOE yBa)ke€HUe, CIIPaBeIINBOCTD, pa-
BEHCTBO, B3alIMOBBITOJJHOE COTPYAHIYECTBO, a TaKxe (op-
MMPOBaHMIO OOIero BUJEHMs WJeM CO3JjaHyA cooObIecTBa
eIMHOI CyabObI YenoBedecTBa [8]. DTu aBa HOKyMeHTa ybe-
JIUTETbHO IPOJEMOHCTPUPOBAIN, YTO CTPEMJIEHME K IIO-
CTPOEHVIO COOOIIeCTBa eVHOI Cy/bObl YeoBeyecTBa pas-
IemsAeTcs TOCylapCTBaMU-yIaCTHUKAMI.

B to >xe Bpema IIOC akTuBHO peannsyeT NPaKTUKY MOIN-
TUYECKOTO cOTpyAHMuecTBa. Ilocte pacummpenusa 41eHCKOTO
cocrasa B 2017 ropy 3a cuer npucoenuuenusa Vupun u ITakn-
crana IIIOC yrBepamia B kadecTBe 001Iell KOHIENIUY OpTa-
HM3aLMU TIOCTPOEHNME COOOIIeCTBa Ye/I0BEUeCKO CyabObI, U
IIIOC Havana pacmmpsATh CBOE yYacTue B Ipoliecce Iobab-
Horo ynpasneHus. Ha cammute B Llungao B 2018 roxy 6010
IPUHATO COBMECTHOE 3asIBJI€HNE, TOCBAIIEHHOE YIIPOILeHNIO
HpolLeayp TOProBy, B KOTopoM npo3sydan ronoc IIIOC 06
aKTVBHOM YYacTVM B IJI0OA/IM3AIVIM Y PELINTEIBHOM OTCTaM-
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BaHMY MHOTOCTOPOHHEN TOProBOJ cuCTeMBI. VIMEHHO Ha caM-
mute B lJnHAa0 mpoBo3rIalieHa HEOOXOAUMOCTD COREICTBIS
CTaHOBJIEHIIO HOBOTO TUIIA MEXYHAPO/IHbIX OTHOILIEHNI, OC-
HOBaHHBIX Ha B3aIMHOM YBa)K€HUI, YECTHOCTY U CIIPABE/JIN-
BOCTY, B3aJIMOBBITOJJHOM COTPYAHUYECTBE, YETKO CHOPMYINU-
poBaHa 001I1asi KOHIIETIVS TIOCTPOEHMsI COO0IecTBa eaVHON
CynbOBI Ye/I0BeYeCTBa, KOTOpasi CIY>KUT MOIIHOV KOHIIEIITY-
a/IbHOV TIOAMIEP>KKOJ M OPUEHTUPOM /I paclIMpeHUs yda-
crusa IIIOC B pervoHaTbHOM ¥ ITIOOAIBHOM YIIPaBJICHV.
B Mockosckon pexmapanuy CoBeTa IJIaB TOCYy[apCTB-4Je-
HoB [IIOC 2020 ropa mopTBep>KAaeTcs, 4To GOpMUpOBaHue
0011[ell KOHLIEMIUY MOCTPOEHUsI COOOIIeCTBA YeTOBEYeCKO
CyAbOBI MMeeT 0OJIbIIIOe IPAKTHUECKOe 3HaYeHNe, a Ha 23-M
sacefanuy CoBerta I71aB rocypapcrs-wieHos [IIOC 2023 roga
OTM€YaeTCs, YTO B YCIOBUAX M3MEHEHMII B MUpPeE, BpeMeHU
U VICTOPUY TIPUBEPKEHHOCTD Jjjee TIOCTPOEHNA CoobIecTBa
eIVHOII CYAbOBI Ye/I0BeYeCcTBa ABJIACTCSA IIEHHOCTDIO, OTBEYa-
IOLIIeNl IIPOTPeccy 4eI0Be4eCKOro 0O1ecTBa.

3akmoueHne

3a 6onee uem nBa mecsTuiaetusi csoero passutus IIOC
[00MIach 3HAYMTE/IbHBIX YCIIEXOB B ITOJIMTUYECKOM COTPYA-
HIYeCTBe, CQOPMUPOBAB Y TOCY/JapPCTB-YWIEHOB YYBCTBO KYJIb-
TYPHOTO COCYIIEeCTBOBaHNA, OOLVIX MHTEPECOB 1 0OLIeN OT-
BETCTBEHHOCTY, IIPEOJIO/IEB WAEOTOTMYECKMe Pa3Iuuusa U
YPOBEHb pa3BUTHs, 00eCIIeUNB peann3aluio oOmNX NHTepe-
COB TOCY[IJapCTB-4/IEHOB Ha OCHOBE PABEHCTBA, COTPyLHIYE-
CTBa U B3aMMHOTO yBaXeHu:A. Ha ocHOBe 0TKasa oT cuioBoii
HOJIUTUKY ¥ obecIiedyeHMs] paBHBIX IpaB Ha HPUHATHE pe-
LIEHUI [AJ11 BCeX CTPAH-YI€HOB IOCPENCTBOM IIPAaKTUYECKON
VMHCTUTYLUMOHA/IBHOM CTPYKTYPbI Majible CTPaHbl, BXOJALIE
B OPTaHM3alNIO, TAKKE CMOITIM BOCIO/Ib30BATbCA MEXKJyHa-
POIHBIM aBTOPUTETOM, KOTOPBIl CTa/ll BO3MOXKEH Oj1arofapsi
ycwieHMIo BIusiHUA oprannsanuu. OHa appeKTMBHO copeit-
CTBYeT yCTaHOBJIEHMIO HOBOTO MEXIYHApOJHOTO IOIUTHYE-
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CKOTO ¥ 9KOHOMUYECKOTO MOPSIIKA, KOTOPBIIT SIB/ISIETCS TEMO-
KPaTUYeCKNM, CIIPABEIMBbIM 1 PAIlMOHAIbHBIM. Biaromaps
COBMECTHOMY COTPYAHMYECTBY TIOCYyAapcTBa-wieHbl cdop-
MUPOBa/I HOBOE COOOIIECTBO 0€30IaCHOCTI U COOOIIECTBO
MHTepecoB B EBpasmiickoM permoHe m BHECTM CBON BKJIAJ B
IIOCTPOEHME COOOIIeCTBA eVIHON CyAbOBI YeTOBEYeCTBa.
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Ysu Banvuan

Hoxmop numepamypui, cmapuiuii npenodasamenv Vucmumyma uno-
cmpanHbix A3v1k08. XyatiunbCKutl mexHonozu1eckutl ynusepcumem, Xy-
atianv, Kumai.

PasButne M ONbBIT MOMMTUYECKOTO coTpymHudectBa Illanxaiickoit
OpPraHM3AINN COTPYSFHNIECTBA

AnHotamma. C MOMEHTa CBOETO CO3JaHNA IOMUTUYECKOE COTPY.-
HUYECTBO SBJIAETCA IIABHBIM IIPMOPUTETOM COTPYJHMYECTBA B PaMKax
[Manxarickoit opranusanuyu corpygandectsa (mamee — IIIOC). C opHoit
CTOPOHBI, IOJIUTHYECKOE COTPYAHNIECTBO OIpefenseT GopMupoBaHue 1
peammsanuio ocHoBHO nommtuky IIIOC, KoTOpoe MO>KHO Ha3BaTh «Masi-
kom» IIIOC u urpaer crparerndeckyro ponb B pazsutun IIOC. C gpyroit
CTOPOHBI, 3a Iepyof, 6osee 20 yieT IOMUTHIECKOE COTPYIHIYECTBO SIBIA-
eTcs ofHMUM U3 Hambosee 3¢(GeKTUBHBIX HAIPABICHUI COTPYRHUYECTBA
opranusauyu u popmupyet HoBblit 06pas IIIOC kak MHHOBAIVIOHHOIL, KO-
OIlepaTMBHOI U OTKPBITOIL. B JaHHOJI cTaThbe 00001IeHbI Pa3sBUTHE U OTIBIT
nonuTndeckoro cotpygumdectsa IIOC.

Kniouesspie croBa: [llanxaiickas opraHu3anys COTPyAHNYECTBA, IO -
TUYECKOe COTPYAHMYECTBO, focTivkenus, [llanxaiickmit fyx, coob1ecTBO
eIVHOJI CyAbOBI YemoBevecTBa.

Wengiang Cheng
Doctor of Literature, Senior Lecturer of the Institute of Foreign Languag-

es. Huaiyin Institute of Technology.

Development and experience of political cooperation of the shang-
hai cooperation organization

Abstract. Since its establishment, political cooperation has been the
main priority of cooperation within the framework of the Shanghai Coop-
eration Organization (hereinafter - SCO). On the one hand, political coop-
eration determines the formation and implementation of the main policy
of the SCO, which can be called the “beacon” of the SCO and plays a strate-
gic role in the development of the SCO. On the other hand, over a period of
more than 20 years, political cooperation has been one of the most effective
areas of cooperation of the organization and forms a new image of the SCO
as innovative, cooperative and open. This article summarizes the develop-
ment and experience of SCO political cooperation.

Key words: Shanghai Cooperation Organization, political cooperation,
achievements, Shanghai spirit, community of common destiny of mankind.
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Povibanvuenro K.A.
Cmyodenm, [IBOY (Janvresocmouruolii
¢pedepanvruiii ynusepcumem), Bnaousocmox.

Ten K.J.
Cmyodenum, J[IBOY (/lanvresocmouviii
¢pedepanvruiii ynusepcumem), Bnaousocmox.

He3nHTerpanoHHbIe MPOLEeCChI
B EBponeiickom Corose*

EBpomnenicknii cor3 ABIAETCA OFHUM M3 OCHOBHBIX 9KO-
HOMMYECKUX LIEHTPOB MMpa U KIIOYEBBIX aKTOPOB MIUPOBOII
nomuTukyu. HecMOTpst Ha 3HauMTeIbHOE BIMsIHUE, KOTOPBIM
obajjaeT TaHHOE 9KOHOMMYecKoe oObeuHeHne, BHyTpu EC
CYIIeCTBYIOT IIPOTMBOpeYMs, HOpOXJalolye e3UHTerpa-
LVIOHHBIE UJie} B €BPOIIEIICKOM 001ecTBe, YTO IPUBOANT, B
CBOIO OYepe/ib, K BOSHVKHOBEHIIO HOBBIX BBI30BOB, HEM30eX-
HO BJIEKYIIVX 3a o060l TpaHchopmanuio EBpocorosa 1 Mex-
IyHapomHOTO coobuiectBa. Hioke mpecTaBieHbl CleAyoLye
HPUYMHBI, KOTOPbIe BIMAIT HA YIIyOIeHyue MPOTUBOpPEdNit
MeX/y CTpaHaMyl OpraHM3alLNy, a TAK>Ke Ha yCUJIeHNe JIe3VH-
TErpallMOHHBIX ITPOLIECCOB:

1. OxoHOoMUUECKAT HEOOHOPOOHOCMb 00ULe20 e8ponetickozo
npocmpancmea.

B 2004-2007 ropax HoBbIMM WwieHaMy EBpomnerickoro Coro-
3a CTa/IM CTPaHbl, 3HAYNTEIBHO OTCTAIOLINE 10 YPOBHIO COILIM-
QJIBHOTO ¥ 9KOHOMIYECKOTO Pa3BUTNS, KOTOPbIE K HACTOsIIe-
MY MOMEHTY He JOCTUI/IV YPOBHA TMAVPYIOIINX eBPOIIEICKIX
TOCY[apCTB, YTO IPUBOJYT K COXpaHEHNIO PyH/JaMeHTa/IbHBIX

* © Pri6anpuenxo K.A., Ten K.J1., 2023.
[lesunrerpanmonnble mpoecco! B EBponeiickom Corose
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pasmuuuii MeXJy CTpaHaMM II0 YPOBHIO 3KOHOMMYECKOTO
pasBUTHA, Ka4eCTBA >KM3HM HaceJeHNA M YPOBHIO JJOCTaTKa
cpenu cTpaH pasHbIX permoHos Espomnbl u T.1. CymecTBoBa-
HI€ TaKOJM PasHOPOJHOCTY IOJPhIBA€T YPOBEHDb BHYTPEHHEN
crtoueHHoCTH WwieHoB EC 1 mopokaaeT mpo6ieMy JoCTKe-
HJI KOHCEHCYCA 10 pa3/IMYHbIM BOIIPOCAM.

2. Hedocmamok 0eMOKpAMU4HOCIU NPOUECcos 6 UHCHU-
mymax Eepocorosa.

Hanpumep, EBponeiickuili nmapiaMeHT - €IMHCTBEHHBIN
IOIUTUYECKUII OpraH, COCTaB KOTOPOTO M30MpaeTcs BCeHa-
poAHBIM ronocoBaHueM. Ho, HecMoOTps Ha IopuamMyecKku 3a-
KpeIUIEHHble OOLIMpHbIe KOMIleTeHIuu EBpomapiaMenra,
00/IbIIIast YaCTh BIACTHBIX IIOIHOMOYMIT IpUHapIeXuT EBpo-
HeJICKOTT KOMMCCUM, UCTIONHAOIIeN QYyHKINM IIPaBUTENbCTBA
EC. B pesynbrare storo rpaxxgane EC okaspIBarTCAa HENO-
BOJIbHBI TeM, YTO He 00/1aJjaloT BO3MO>KHOCTBIO Y4aCTBOBATb
Y BIMATH Ha MOJIMTUYECKYIO )KI3Hb EBpOIIeiicKoro corsa, Kak
Ha ypOBHE CBOMX HAIlIOHA/IbHBIX TOCYaPCTB.

3. Pocim MuzpayuoHHvix nomokos u3 cmpa, He 8xooaujux 6 EC.

OTcyTcTBMe efMHOI BBIPaOOTaHHOV MUTPALMOHHON IIO-
mutyky EBpocorosa Takxe Ipofo/KaeT YIIyOIATb Jie3VHTe-
rpanuoHHble npoueccol B EC. bonbioe konmyecTtso Murpas-
TOB, B 0COOEHHOCTH IIOCTIe SCK/IALNY BOCHHBIX KOH(IVIKTOB
B crpaHax CeBepHoit Appuku u brmxuero Bocroka (VMpaxe,
Cupun, JIuBus), BbI3bIBAET CYLIECTBEHHbIE OIACEHUS CPeau
€BPOIIeIICKUX IPaXK/IaH, KOTOpbIe 06eCIIOKOEHbI BBITECHEHVIEM
CBOEII Ky/IbTYPBI U SI3bIKOB, HETOCTATKOM Pab04MX MeCT, 3Ha-
YNTEe/IbHOI TPATO¥ FOCYapCTBEHHBIX (MHAHCOB Ha COLMA/Ib-
Hoe obecriedeHye MUTPAHTOB, a TAK)XXe BO3pAcTaHUEM YTPO3bI
CO CTOPOHBI TEPPOPUCTUYECKNX OPTaHM3ALIL 1 HAPKOKapTe-
neti. ITpo6meMa pocTa MUTPallIOHHOTO ITOTOKA CETOfIHA 0CO-
O€HHO aKTyaJIbHa, IIOCKOJ/IbKY B pe3y/IbTaTe 000CTpeHs YKpa-
MIHCKOTO KpM3Jca, MHOTME CTpaHbl EBpOIIbI CTanmyu OKa3bIBaTh
HeIoCPeICTBEHHYI0 TYMaHUTAPHYIO, (PMHAHCOBYIO 1 BOGHHYIO
IIOMOIIb YKpauHe, 4TO TaK)Ke CTalio OKa3blBaThb 9KOHOMMYE-
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CKOe JlaB/IeHle Ha CTpaHbl EBpoIbl.

4. HecbanaucuposanHas puHancosas noaumuxa.

QuHaHCcOBbIE TPOTHBOpEeYN BO BpeMA Kpusuca 2008-2009 ro-
OB IIPOJEMOHCTPUPOBA/IM HEPABHOMEPHOE paclpefenieHne
¢buHaHCOBOTO OpeMeH! U CHCTeMBI pa3fie/leHN 3aTpar. KO-
HOMMYECKM CUIbHBIE CTPaHbl EBpoCOI03a mpenoynTany He
Oparhb Ha ce6s1 6OBIIYIO YACTh 0053aTE/IbCTB M CTPEMUINCH
HepesIoXNUTh UX Ha Apyrux uieHoB EC, yTo He 1M0O3BOMUIIO
CTaOMIN3MPOBATh KPM3VUCHYI0 CUTYalVI0 HEOOXOHVMBIM
06pasom.

5. Bonpoc anepeemuueckoeo obecnewenus cmpan EC.

[IporuBopeuns B 9T0N cepe MPOABIIAIOTCA B CBA3Y C pe-
a/nm3anyeit T0TUCTUYECKUX SHEPreTUUeCKUX NIPOEKTOB, I7IaB-
HOJ 3ajja4yeil KOTOPBIX AB/IANOCH CHVDKEHME 3aBUCUMOCTI OT
HeCTAaOW/IbHBIX NOCPeJHNMKOB Ha ITyTV JBVDKEHUS SHEpreTy-
yecknx pecypcoB u3 Poccun B crpanbl EC. Tak, akTuBHbBIE
06cy>XzieHVs1 BbI3Ba/l NMPOeKT «HO>KHBIN MOTOK», MHEHUS IO
KOTOpOoMy cpefiyt cTpaH-y4acTHuI EC pasgenmmice. Yactb ro-
CYHapCTB, Baxke B yIepO cOOCTBEHHOII 9HepreTndeckon 6es-
OIllacHOCTH, TpeboBama OTKazaTbCs OT IpoekTa (I'epmanus,
Ascrpus, Hupepmauast u p.), B TO BpeMs KaK Apyrue CTpaHbI
EC (Mtamnsa, Cepbus u fp.) TpeboBamyu IpoJo/DKEHN peai-
3anuu «lO>xHOTO TOTOKa». B MTOTE MPOEKT OB 3aMOPOKEH
n3-3a HecornacuA bonrapum, 4deil MeXIpaBUTENbCTBEHHBIN
foroBop ¢ MocKBOiT IO TpyOOIIPOBOAY HE COOTBETCTBOBAJ
€BPOIEICKOMY 3aKOHOJATENbCTBY, YTO NPUBENO K TOMY, YTO
CTpaHbl, MOANEPKUBAIOIME PEAM3aLNI0 JaHHOTO IIPOEKTa,
He IOJTy4M/IV BO3MOXKHOCTD IIOTy4aTh ra3 u3 Poccun.

Takym 06pa3oM, MOXKHO OTMETUTH, YTO CETOfHS Cyllle-
CTBYIOT (paKTOPBI, MIOPOXK/AIOIINE POCT BIMAHUA €BPOCKEI-
TUYECKUX HACTPOEHMI, MMEIOUIVX Pa3HYI0 HaIllpaB/lIeHHOCTD:
VHCTUTYLMOHA/IbHYIO, KY/IbTYPHYIO, 9KOHOMUYECKYIO, SHEp-
reTudeckylo 1u ap. IlepeumcieHHble Bblllle MPUYMHBI IOJ-
TBEP>KIAIOT MJEI0 O TOM, YTO YIIyOIeHVe MHTEerPallliOHHOTO
npolecca Ha JJaHHOM STalle IIPENCTaB/IAeT OIpefe/leHHbIe
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TPYAHOCTY M3-33 YCUIMBAIOUIVXCA JI€3VHTETPALVIOHHBIX Ha-
CTpoeHuii cpefin 4wieHoB EBpocorosa.

Cuenapuu passutusa EC

Ha ocHoBe cymiecTBytomux mpo6ieM, BbIie/IeHHBIX B Iep-
BOJI YacTy JJAHHOV CTaTbY, ObUIN VICC/IEOBAHbI M CHOPMYINU-
POBaHBI C/IeAYIONIVE IeBSITh BULOB OYYIEro CyIeCTBOBAHNS
EBpormeiickoro corsa. PaccmoTpum kaxyo Knaccudukarmio
6oree mopoOHO.

B cBoeii cratbe «CrieHapuy passutus EBpomneiickoro corwo-
3a» M AaHAIMTUYECKOI 3amncke «YeTplpe clieHapusA eBpoIeli-
ckolt uaTerpauun» Kasemnnukos H.IO. Boigendaer cnegyromue
cueHapuu pasputusa EC:

1). «Paszobuiennbiit EBpocows». [JaHHBI clieHapuil moj-
pasyMmeBaeT IOJ 000l SKOHOMMYECKMIT KPU3WUC, KOTOPBI
IPUBENET K PaspbIBYy CBA3EN BHYTPM €IMHOTO pblHKa EBpo-
IIEJICKOTrO COoro3a. JlaHHAasA 3KOHOMMYECKasA ITOUTHUKA CTaHEeT
MPUYMHO CHVDKEHMA IIOMOIIY MeHee 3KOHOMUYECKN pa3BM-
ThIM cTpaHaM EC, 4T0 B pesynbpraTe NpmBeNeT K UTHOPUPO-
BAaHMIO CYILECTBYIOIIMX IPaBWUI, a yNpaBjieHNE B 30HE €BpO
OymeT 3aKII0YaThCsl MCKIIOYNUTE/IBHO B Peann3aliy efNHON
IEHEXHO-KPEAVTHON NOMNTUKN. Bee 3T feiicTBMA co3manyT
emfe OO/MBLINIT Pa3pblB B 9KOHOMUYECKOM Pa3BUTUM 3araj-
Holt 1 Bocrounoit EBpomnbl.

2). «KoHcomuaypoBaHHbll EBpocors». JlaHHBIN ClieHa-
pwit IpeficTaBisAeT coboil CUCTeMy «sapa 1 nepudepun», rue
«appom» aBnawTca [epmanns, @paniusa, benmmoke (momm-
TUYECKUT, SKOHOMUYECKUI U TaAMOXKEHHBIN COI03 B 3aIlamHON
EBpomne, xyna Bxopar benbrusa, Hugepnanns: u JTrokcem6ypr),
¢dyHKLMEI KOTOPOTO CTaHeT pa3paboTKa BHEIIHeI OMUTHKIA U
HaIlpasjIeHNi1 pa3BuTyA EBpocoro3a, a «nepudepuein» - OCTasb-
Hble, MeHee 9KOHOMIYeCKM pasButhie rocygapcrsa EC. Taxoke
TAHHBIN CLIEHapUI XapaKTepPU3yeTCA YCUIEHNEM MHCTUTYIA-
m3auyy EC 1 pocToM BIuAHMA JaHHBIX OPTaHOB: HaIIpUMep,
B MIX pacIOpsDKEHUN MOXKET OKa3aTbCA KOHTPO/Ib HALMOHAIb-
HOro Oro/pKeTa M GAaHKOBCKOW CHUCTeMbl CTpaH-ydacTHun [1].
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3). Cuenapmit «Menbiire EBpocoro3a» mogpasyMeBaeT IOf,
co6o11 ymeHblIeHNe perynaTopHbIX ¢pyHkumit EC 1 oTkas ot
paspaboOTKy eIVHOI MOMUTUKU B COLVAIbHON Y MUTPAIVIOH-
HOJ cpepe 1 mepefada JaHHBIX QYHKIMI Ha HallMOHAIbHBII
ypOBeHb, 4acTU4HbI pocnyck EBposonsl. [lofgo6HOe pasBu-
TV COOBITIII MO>KeT IpuBecTH K pactapny IllenreHckoro mpo-
CTPAHCTBA, IOCKOJIbKY 3TO JIMIUUT NPUTPAHMYHBIE CTPaHbI
nomouy EC B chepe MUTpaLIMOHHOI ITOJIUTHKY, @ TAKXKe ellje
OoJbIIIe YCYTYOUT S9KOHOMIYECKMIT KPUSNC.

4). Cuenapuii «bonbire EBpocorosa» 3akIo4aeTcs B yCH-
JIEHUM LeHTpa/nn3oBaHHON cucteMbl ynpaBneHuss EC, uro
1103BO/UT 6ojiee 3G (deKTUBHO BO3/eiICTBOBATh HAa pelLIeHNe
BHYTPEHHUX U BHEIIHUX IpobneM B pamkax EBpormerickoro
COI033, a TAK)XXe OCYIIeCTBUTD ITOCTeNIEeHHOe ITpeBpalieHne EB-
pocoro3a B «demepanyio». OfHAKO 3TO CIO>KHO OCYIECTBUTD
IIPY COBPEMEHHOI COLMANTbHON Pa30OLIeHHOCT Hace/leHNs
CTpaH-y4acTHMI] 0/I0Ka, a TaKXKe IIpoBaje IOMUTUKI KOHCO-
JIMFAIVN TOCYAAPCTB IIPOTUB «OOIero BHEITHETO Bpara» cpe-
IV eBPOIIEVICKOI MTOIUTUYECKO 3MNUTHI [2].

CymecTByeT elje OfHa KIaccu@UKaLuA K OIpefie/IeHNIo
oynmywero s EC, paspaborannas JKan-Knop IOnkepom n
omucaHHasa B pabore Munnna E. M. «Hekoropsie crieHapun
OyZmylero pasBUTuUs eBPOIIEVICKOTO pernoHa». B cratbe pac-
CMaTPUBAIOTCA C/IEAYIOLVE BUMBI CLIEHAPYIEB:

1). Cuenapuit «J/lenatb MeHbIlle, HO 601ee 3PEKTUBHO»
HpefcTaB/IAeT co00I ABVDKEHNE 110 IHEPLVIN, Y/TydIleHue CTa-
PBIX M YK€ M3BECTHBIX IPOEKTOB BMECTO CO3/IaHMA HOBBIX,
TOTOBBIX IIPOTMBOCTOSATH HOBBIM BbI30BaM. OIHAKO y aHHO-
IO CLIeHapys eCThb HeOCIOPVMBIN IUIIOC - OH He TpeOyeT cora-
COBaHHOTO HOMUTHNYeCKOro peueHus. [Togo6Hoe momoxeHne
IeN BIIOJIHE yCTpauBaeT MHOIUX nomutukosB EC, omHako npu
3TOM OHO He pelllaeT OO/IBIINHCTBA K/TI0UeBBIX IIPO0/IeM CO03a.

2). Cuenapuii «ITpoo/mkeHye Kypca» CX0X O CLieHapyeM
«JlenaTb MeHblIle, HO /Ty4llle» MHEPLIVIOHHOCTDIO IIpoliecca U3-
MeHeHu B pamkax EC, ofHaKo B JaHHOM ClieHapuy HOBOBBe-
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JleHMsI BCe YK€ BO3MOJKHBI, OJTHAKO VX VIMIUIEMEHTALVIS MOXKET
3aHSATh BeCbMa [INTEIbHBII CPOK.

3). Cuenapmit «Hudyero, Kpome eIMHOro phIHKa» MOApa-
3yMeBaeT, YTO 4acTb IIPO6IeM, KacalolMXcs 6e30IIacCHOCTY I
000pOHBI, MUTPALIIOHHOTO BOIIPOCA, IIPaB Ye0BeKa, 9KOJIO-
TUYECKMIT I COLIMA/IbHBIN BOIIPOCHI, He OYAYT pacCMaTpUBaTh-
cs1 Ha ypoBHe EBpocorosza. OcHOBHas TeMa 00Cyx/eHuit OyaeT
BK/TI0YATh BOIIPOCHI 9KOHOMMYECKOTO II/IaHA.

4). Cuenapuit «Te, KTO XOTAT 00/BILIETO, JeTAOT OOIbIIE
IpefIoaraeT CTpeM/IeHne OTAe/IbHbIX CTPaH K 6ojiee TeCHO-
MY B3aMIMOJIEVICTBMIO B OIpeJie/IeHHBIX 00/1acTsIX (Hampumep,
B HaJIOTOO0/IO>KEHMM MM B IIPAaBOBOM perynupoBanun). On-
HaKO IO00HOe pasBUTIE COOBITIIT MOKET IPUBECTY K OTKA3y
OT eMHOTO BeKTopa pasButus Bcex crpad EC B yiiep6 obpa-
30BaBIINMCS «00beHEHNAMY [4].

TakyuM 06pa3oM, MOXKHO CZe/IaTh BBIBOJ, YTO CYIECTBYET
3HAYNTENbHOE KOJMYECTBO CIIEHAPVEB, PacCMATpPUBAIOMINX
manpHelmyto cynb6y EC B MMPOBOII IIOMUTHKE M MeX/yHa-
POZHBIX 9KOHOMMYECKMX OTHoIleHMsX. OfHaKo He Bce U3
HUX MOTYT OBITh peann3oBaHbl B OnyDKaiileil IepcreKTuBe
IIpY VIMEIOLIMXCST pecypcax U BO3MOXKHOCTAX EBpormerickoro
COI03a, a TaKKe CYIeCTBYIOLINX IpobieMax BHYTpU 0Obenu-
HEHIA, YTO YC/IOXKHSET BBIOOP KOHKPETHOTO CIIeHapys, CIO-
COOHOTO Y4eCTb BCe BO3MOJKHBIE ITOC/IEICTBIUA U YTPO3BbI, € KO-
TOPBIMM MOXXET CTOJIKHYThCs1 EBpoCco03 B OyayIeM.

3aknovyeHne

AHanmusupys NOMUTUKY EBpoIeiickoro corosa Ha COBpeMeH-
HOM 3Tarlle, CTOUT OTMETUTD, YTO pasBuTye u pacumpenne EC
IIOPOKMIAET PAJ TPYAHOCTEN U CIIOPHBIX BOIIPOCOB MEX]y IO-
CyIapCcTBaMMy, YTO BeJIET K JIE3MHTErPaLllVIOHHBIM TEHIEHIIAM,
KOTOpble HAOMIONAIOTCA B HAHHBII MOMEHT M KOTOpBIE CIO-
COOHBI B/IVATD Ha JJATIbHENIINIT BeKTOp pa3BuTusa EBpocorosa.

YuureiBasg CErofHAIIHION T€ONONUTUYECKYI0 CUTYALIO
Ha MeX/IyHapOJHOI apeHe, Hanuboee BEPOATHBIM ClieHapueM
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JAIbHENIIETO CyLeCTBOBaHMA EBpOCOI03a MOXET MOCTY>KUTh
€ro CTOJIKHOBEHMM C 9KOHOMIYECKUM KPU3VCOM, CIIOCOOHBIM
IPUBECTM K IOAPBIBY CBA3EN MEXy CTpaHaMy BHYTPU €[y-
HOTO PBIHKAa EBpONENiCKOro corsa. KOHOMUYECKUI KPU3UC
EBpocorosa MO>XeT HaCTYIIUTb B pe3y/IbTaTe NPUBEP>KEHHOCTH
CaHKIIVIOHHOV MOJMTYKM IpoTuB Poccyy B cBA3u ¢ obocTpe-
HIJIEM YKPaHCKOTO KPU3NCa, a TAKOKe B CBA3M C OKazaHMeM ¢u-
HAHCOBOJ ¥ BOEHHOJ MOANEP>KKYM YKPaMHbI, YTO IOB/IMAET Ha
CHIDKEHME TIOMOIIY MeHee SKOHOMMYECK! PasBUThIM CTpaHaM
EC. Bce 3Tnt meficTBMS MOTYT CO3/IaTh ellje OOJIbIINII paspblB B
9KOHOMMYECKOM pas3BuTuy 3amnajgHoil 1 Bocrounoit EBpomnbr.
Taxkum obpasom, urenam EBpormeiickoro corosa eré mpep-
CTOUT B JO/ITOCPOYHOII MepCIeKTBe CPOpPMMPOBATh HOBBIE
CTpaTerMy pasBUTHA I CyLIeCTBOBaHMA Ha MEX/yHapoJ-
HOJI apeHe, B 0COOEHHOCTH [IsL TOTO, YTOOBI IPETOTBPATUTD
Je3MHTEeTpaliOHHbIE TEH/IEHIIMJ BHYTPU COI03a.
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Disintegration processes in the European Union

Abstract. At the present stage of its development, the European
Union faces a number of difficulties in ensuring effective functioning,
which leads to increased disintegration sentiments among its members.
This article will examine the reasons contributing to disintegration pro-
cesses, and also present possible scenarios for the further existence of the
European Union.
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MHpa IPU IOMOIIY MCKYCCTBEHHOTO MHTEUIEKTA:
onbIT MopuduKkanum Bugeourpsl Skyrim*

B mocnepHme mecATmnieTMA NPOUCXORUT OYpHOE pasBUTHE
111 (POBBIX TEXHOIOTNII, Pa3BUBAIOTCS B TOM YJIC/IE ¥ KOMITbIO-
TepHbIe UTPBL. B paspaboTke COBPEMEHHBIX KOMIIBIOTEPHBIX
UTP IPUMEHSIOTCS TeXHOTOTUY UCKYCCTBEHHOTO MHTE/IEKTa
(MIN). Ilpumenenue texuonoruu VIV u MammHHOTO 00y4eHNs
B KOMITBIOTEPHBIX UTPaX OOBIYHO OCTAETCS He OUeBVTHBIM I
UTPOKA, TaKVe HOBALVV BHEAPAIOTCA B KOJ UTPBI U IIO3BOJIA-
10T KOMIIBIOTEPY aHA/IM3MPOBATDh M IIPefiCKa3bIBaTh HaTbHel-
1Iee ITOBEIeHVe UTPOKa, CO3/IaBasi CUTYAIVIO IPaBIONIOR00NA
Y CUMYIUpPYs peanbHOCTD. [Tpobremoit B3anmopeiictBus VN
U YeJI0BeKa paccMaTpuBaIM B cBoux paborax A.Il. Anekcees,
A.®. 3otos, B.A. Jlekropcknii, A.b. Hesenes, A.Il. Orypuos,
B.C. Troxtun. B Tpynax A.Jl. MocKOBYEHKO McCIelyeTcs upes
cesi3u nosiBnenust VIV ¢ «aBTOTpodHBIM» 00pa3soM >KM3HM CO-
BPEMEHHOT'0O 4YeJIOBeKa, I1obammn3anueli 1 IIaHeTapHbIM Xa-
paxkTepoM mpousBofcTBa. [Ipobmemsr M nccnenyor Takke
¢unocoder: .M. Jybposckuii, B.B. Bacunbes, 10.B. Opdees,
AT. Crupxun u ppyrue. JI.V. [JybpoBckuil paccMaTpuBaer
MHGOPMALMOHHBIN TOAX0 K IpobieMe CO3HAHUS U YeloBe-
yeckoro mosra. M.IO. OnenkoB anamsupyer ¢unocodckme
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npo6membl Komnbrotepusaunu. A.Q. Kyapsumios nccrenyer
VIV B conpsiKeHUN C IIOHATHEM «BUPTYa/lbHasA peallbHOCTDbY.
B maHHOI cTaTbe B KadecTBe 00BbEKTa MCCIENOBAHNUA IIpefi-
JIaraeTcs pacCMOTPETb KOMIIbIOTEPHbIE pOJieBble UTPBI C TaK
Ha3bIBAEMBIM «OTKPBITBIM MUPOM», B KOTOPOM MTPOKY IIpe-
JOCTaBJIsIeTCs MIMPOKasi cBobofa feiicTBuil. B kayecTBe npep-
MeTa MICC/IEIOBAaHMA paCCMAaTPUBAETCA PACHIMPEHNE UTPOBOTO
BUPTYaJIbHOTO NPOCTPAHCTBA NPy MOMOIIY TEXHOIOTUY VC-
KyCCTBEHHOT'O MHTEJIIEKTA.

Ponesple Urpbl B caMOM LIMPOKOM CMbIC/IE IPECTABIAI0T
co60it MofieTMpoBaHyie COOBITHIT, TPOUCXOAIINX B 3a/JAHHOM
3apaHee MecTe B 33/laHHOe BpeMs. YYaCTHMKI POJIEBOI UTPBI
IpY 3TOM IIPOUTPBIBAIOT [eJICTBUSA OIpefe/IeHHbIX ITepCOHa-
)Kell, PYKOBOZCTBYACh XapaKTepOM IIPEIJIOKEHHOW MU Bbl-
OpaHHOII CaMOCTOATENIBHO pO. PosleBble MIPBI BBITOTHAIOT
B)XHYIO PO/Ib B paHHEM BO3pacTe BO BpeMsI pasBUTH PeOeH-
Ka, KOTZIa TOT C TIOMOIIbIO Pa3bITPhIBAHNUA POJIEil IpUMeEpPSET
Ha ce0s1 pasHble COLMAIbHbIE MACKY, B Pea/IbHON XXVI3HY IIPU-
cymue B3pocnomy [1]. YenmoBedecTBO Urpaer B UIPhl Ha IPO-
TSDKEHUU BCETO CBOETO CYI[€CTBOBAHNA, UTPAIOT, B TOM YUCIIE
u B3pocnble moau [2]. Co BpeMeHeM MeHSIUCh QYHKIMK U
COLMA/IBHBIN CTATYC UTP Y B3pOC/IbIX Mofieil. Tem He MeHee,
B3pOC/Ible UTPAIOT B UTPHI TAK)KE, CTaBs ceOs1 B BOOOparkaeMble
YC/IOBUsA U IIpUMepPsIs He CBOJICTBEHHbIE M B pPea/IbHOI >KI3-
Hu Macku. [TomynapHble posieBble UTPBI [JIA B3POC/IbIX MOTYT
CyLIeCTBOBaTb B BUJI€ CIEIMAaAbHO OPTaHM30BaHHBIX IIPU-
K/ITIOUeHYeCKMX KBECTOB, HACTOJIbHBIX WIM KOMIIBIOTEPHBIX
ponesbix urp. Ilocneguue ABIAOTCA TMPPOBBIM IPOJOIDKE-
HIEM HACTOJIbHBIX CIOJKETHBIX POJIEBBIX UIP, TAKUX KaK, Ha-
npumep, urpsl «Ilogsemennsa u gpakons». B ornm4ne ot He-
KOTOPBIX POJIEBBIX UTP, B KOTOPBIX IPMHMMAIOT y4acTue JeTh
(nrpa B cemMblo, Tpo¢eccuio 1 T. II.), HACTObHbIE I KOMIIbIO-
TEpHbI€ POJIEBbIE UTPBI NPEJIArAlOT NPEUMYILECTBEHHO yYa-
CTHe B CIOKETaX, Pa3sBOPAYMBAIOINXCA B (PAHTACTMYECKNX,
BBIMBIIIJIEHHBIX MUpax. B HacTonbHOM urpe «Ilopzemennbs u
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JPaKOHBI» YIIPaBJIEHME IIEPCOHAXXKAMU U CI0OXKETOM IIPOMCXO-
INUT BepbOaTbHO — UTPOKM TOBOPAT O TOM, KaKye HeVCTBIS
COBepIIAET MX MEPCOHAX U BEAYIINI UTPBI ONMCHIBAET UTOTA
TAaKoOTo fieticTBuA [3]. Pe3ynbTaTsl efiCTBUA He BCETa MOSKHO
C JIETKOCTBIO NIpeJICKa3aTh, ¥ UTPOK BOBJIEKAETCA B CUTYALIVIO
MOJIeIMPOBaHNA. B Takoil HacTO/NIbHONM WUIpe NPUCYTCTBYET
UTPOBOM 3JIEMEHT, a TAKXKE 3/IEMEHT >KMBOTO Y€I0BEYECKOTO
obmenna. OgHaKo, B ClIydae MCIIONb30BAHUA KOMIIBIOTEpPA
B KaueCTBE MHCTPYMEHTA POJIEBOV UIPBI, CUTyallMs CKIaJbl-
BaeTCA COBCEM MHaue — BOBJ/IEUEHNUeE JYe/loBeKa B 1nppoBoe
BUPTyaJIbHOE NPOCTPAHCTBO INPEACTaB/AET aKTyaJTbHYIO Ha-
Y4HYI0 Ipo6IeMy.

[Tpo6memMa B3aMMOJENCTBMA YeNOBeKa U BUPTYaabHOI
peanbHOCTH paccMarpuBaercss B Tpygax O.E. bakcanckoro,
A.M. Epemenko, JI.B. ViBanosa, T.A. Kupuka, I'.C. Koanesa,
IT.A. Crenanenko, A.H. Creuenko, E.3. YeboTapesa u zip. [To
Mepe YBeIMYEHN MHTepeca K TeMe BUPTYalIbHOI PEalbHOCTH
ONIPENENAITCA pasHble ITyTH IIOHMMAHMA CYITHOCTI JAHHOTO
HNOHATHA. B HacTosAIIee BpeMs CYIIeCTBYIOT Pa3Hble IIOAXO/bI
K M3Y4EHUIO BUPTYa/lbHON PEaJbHOCTY, CPESY HUX KyIbTYPO-
normyecknit. Kympryponor E.H. Illanuuckas B cBoux pabo-
Tax MCCIeAyeT BUPTYa/lIbHYIO peallbHOCTDb U IM(POBYIO Cpemy
KaK IIPOCTPAHCTBO isi GerctBa oT peanbHOCTH [4]. B coBpe-
MEHHOM MMpE€, KOIJja PUTM >KM3HM HEYKIOHHO YCKOPSAETCH,
UTPOBas MPUCTABKa ¥ KOMIIBIOTEP OKa3bIBaIOTCA JOCTYIIHEE,
4eM Ipyrue BO3MOXKHbIE ITyTH OErcTBa OT HEYJOBIETBOPMU-
TE/IbHOI peaTbHOCTU. K1bepnpocTpaHCTBO, B KOTOPOM Ye-
JIOBEK OKAa3bIBaeTCs, MOAKIIOYMBIINCD K MUPY KOMIIBIOTEP-
HOJT POJIEBOII UTPbI, CIOCOOHO MPEJOCTaBUTh BO3MOXXHOCTH,
KOTOPBIX HEeT B pPeabHOi >XM3HU WUIPOKAa — CIIOCOOHOCTD
JIeTaTh, BO3MO>KHOCTb IIyTEIIECTBOBATb, BJIAfeTh OOEBBIMU
JICKYCCTBaMM, MIMETDb OIpefie/IeHHBINI aBTOPUTET B OOIIeCTBe
(BupTyanpHOM 1MppoBOM ob1iecTBe) U T. A. [IpuTsrarenpHast
CuJla BUPTYaJIbHOTO MUpPa UI'PbI 3aK/II0YAETCA TaKXKe B OTCYT-
CTBMM HEOOXOAVMMOCTY HECTV PealbHYI0 OTBETCTBEHHOCTD 3a
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IIOCTYTIKM TIePCOHAXKA, KOTOPBIM pyKoBoauT urpok [5]. Ilo-
ABJIAETCA ONACHOCTb YPE3MEPHOTO MPUCTPACTHA K UTPOBOMY
BUPTYaJlbHOMY MMPY POJIEBOJ UTPBI, TaK KaK B 3TOM CTy4ae
IIOCTpajiaeT KayeCTBO >KM3HU 4eloBeKa, ero pabodme 1 nd-
Hble B3a/IMOOTHOILEHN, TBOpPUYECKasA U KpeaTuBHas 3Heprus
HepeHanpasiAeTcs B LuppoBylo cpemy. Takke cymecTByer
OIIACHOCTb BOCIIPUATHA P€aIbHOTO KaK BUPTYa/lIbHOTO Y CHM-
YKEHVsI YPOBHS IMYHON OTBETCTBEHHOCTM 3a XKM3Hb U O71aro-
HOJTy4Me CaMOTo ceOs M OKpYKalolmMX. Ycyrybiaercs Takoe
B3aJIMOIIPOHMKHOBEHME P€aJbHOTO ¥ BUPTYaJbHOTO HOBEI-
VMY pa3paboTKaMy IIPOU3BOANTeENIE)l KOMIIBIOTEPHBIX WUID,
a Taxoke NUQPPOBBIMY SHTY3MacTaMn. 1lenbio JaHHOTO MCCe-
JOBaHUs TaKUM 00Pa3oOM IIPeJCTAaB/IsIETCS aHAIN3 BO3MOXXK-
HBIX OITACHOCTEN, KOTOPbIE IPENCTAB/AET HaJbHElIIee pac-
IIVPEHNE BUPTYaTbHOTO MPOCTPAHCTBA UTPHI NPU ITOMOILMN
TEXHOJIOTMM MCKYCCTBEHHOTO IHTE/IIEKTA.

Komnrblotepnas ponesas urpa (RPG) — aro >xanp Bupeon-
TPBI, B KOTOPOM UTPOKY IIPeJIaraeTcsl CMMBOMINIECKUI -
POBOII MUP C 3aJlAaHHBIMM 3apaHee XapaKTepUCTUKAMM MeCTa,
HabOpOM [eICTBUII ¥ YCTAHOBJICHHBIMY IIPaBWIAMU WUTPBL
WrpoKky npeparaercs ynpasaATb OFHUM WM HECKOIbKUMM
IIepCOHAKaMU B BUPTYaJIbHOM LM(PPOBOM Mupe, KaXK/blil 13
KOTOPBIX HafleJIeH OIpe/le/IEeHHbIM KOMMYECTBOM XapaKTepu-
ctuk. JJaxxe B ciyvae, korga RPG npefnonaraer MHOrOIosnb-
30BaTe/IbCKUIL PEXUM U TIPEAJIaraeT ChIrpaTb B KOMIIAHUMU
npyrux nonb3oBateneit (MMORPG — maccoBast MHOTOIIO/b-
30BaTe/IbCKasl POIeBast OHJIAVH UTPa), OTIBIT B3aMOAEVICTBUSA C
BUPTYaJIbHBIM MUPOM UTPBI IPOIO/IKAET OBITh MCK/TIOUNTE/Ib-
HO VIHVBUAYA/IbHBIM M HE IPEJIIOAaraeT B3aMMOJECTBUA
¢ peampHpIMM moabMu [6]. CoumanbHble B3aMMOMEVICTBUA
B Mype KOMIIbIOTEPHOJ MHOIOIIO/Ib30BATEIbCKON POJIEBOM
UTPbI HE MOTYT 3aMEHMTD >XMBOTO COLIMA/IBHOTO B3aMMOJEN-
CTBUA. BupTyanbHbII MUp NPUBJIEKAET IO/Ib30BATENEN TEM,
4TO IpejIaraeT CUMY/LALVIO OIbITa C MUHMMAIbHBIMU (PU-
3MYECKVMU ¥ SMOLMIOHATIbHBIMM 3aTPaTaMI, & pa3pabOTIMKN
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KOMIIPIOTEPHBIX UTP CTPEMATCA BbI3BATh Yy ITPOKA OIIYIIEHNE
PearbHOCTI OT HMPOUCXOASAIIEr0 Ha 9KpaHe, a TAK)XKe yB/Iedb
VITPOKA CIOXKETOM ¥ 3aCTABUTh IIPOBECTU B UIPe KaK MOXXHO
6onbure BpeMenn. Kak 1 mo6oe B3anmozeictBue ¢ 1udpoBoit
BUPTYa/IbHOM CPEJoil, y4acTe B KOMIIBIOTEPHON PpOJIEBOA
urpe MOXXET MMETb IIOCICOCTBNA, BIIVAIOIMINE Ha PE€AaTIbHYIO
JK3HDb ITOJIb30BAaTE/IA.

KOMHbIOTepHaH uUrpoBas MHAYCTpUA IIpefjaraeT MUIrpo-
KaM Bce 6OJIblile BO3MOXXHOCTH 10 B3aMMOJENICTBUIO C BUP-
Tya/IbHbIMI MUPaMIU. B IIociegHee 0eCATMIETIE TTOAB/IIACTCA

Puvibanka u noxoo 8 RPG “Red Dead Redemption 2”.
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Bce 6onpiie RPG ¢ «OTKpBITBIM MupoM». OTKpBITBII BUPTY-
QIBPHBINI MMP WUTPBI IIPEAIIONaraeT OTHOCUTENTbHYI0 CBOOOAY
HEeVICTBUII UTPOBOTO IIEpCOHAXKa, TOIZAa KaK B CTaH[APTHBIX
RPG ¢ orpaHM4YeHHBIM IPOCTPAHCTBOM UTPOK OBbIT BBIHYXX-
I€H JIeJICTBOBATh 110 CTPOTOMY CLieHapui0. B KoMIIbIOT€pHBIX
Urpax ¢ «oTKpbIThIM Mupom» (Red Dead Redemption 2 (2018),
SkyRim (2011), GTA V (2013), Far Cry 3 (2012) n T. 1.) monb-
30BaTe/Ib MOXKET OTOWTY OT BBIIIO/IHEHM S UTPOBBIX 3aaHUI U

NPC 6 RPG Skyrim.
NPC 6 RPG “Red Dead Redemption 2”.
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CYMYNIMPOBATD IOTy4YeHe OIBITA, CMBOINYIECKN Y SMOLIVIO-
HaJIbHO 6/IM3KOTO0 K OIBITY peanbHON >xusHu [7]. Hanpuwmep,
B RPG c otkpbiTeiM MupoMm «Red Dead Redemption 2» urpo-
BOJI IIEPCOHAXX MOXXET OXOTUTHCS, PhIOAUNTD, OTIPABUTHCS B
II0XOJ], YXa>KIBaTh 32 )XUBOTHBIMM Ha epMe, 3aTeAThb JPaKy B
CajyHe, TIOCETUTD TeaTp.

B Hacrosmee BpeMsa IPOBOAATCS 9KCIIEPUMEHTHI IO pac-
IIVMPEHNIO BUPTYAJIbHOTO UTPOBOTO IPOCTPAHCTBA C IIOMO-
IbI0 VICKycCTBeHHOTrOo uHTemnekra (VIV), B 4acTHOCTM [iA
CHATYSA OTPaHMYEHMs IPU OOIIEeHNM UTPOBOTO IIEPCOHAXA C
HEUTPOBBIMU IepcoHakamy. Hapspy ¢ MIpoKoM, KOTOPBIi
yIIpaBiIAeT LIeHTPA/IbHBIM IepCOHa)KeM, B UTpe MPUCYTCTBY-
10T I poBbIe MOAen — Heurposble mepcoraxu (NPC - (ot
anri.) non-player character). Habop peiicTBuit u pernmk, Ko-
TOPBIMM UI'POK MO>XET OOMEHMBATbCS ¢ HEUTPOBBIMU IIEPCO-
Ha>KaMJl OTpaHIYeH J CTPOTO MPOINCAH B CLieHapyy UTPHI [8].
Takoe B3amMopelicTBMe, OIpaHMYEHHOE CTPOrMM HabOpoM
BO3MO>KHBIX BAPMAHTOB KOHTAKTa, 00yC/IOBJIEHO IIPeXKie Bce-
ro TeM, 4To NPC Heo6XOAVMBI UTPOBOMY MUPY J/ISI CO3TAaHUS
adpdexra npasgononobus [9]. Kakoit 61 cloxHOI HY ObUIN
MeXaHMKa UTPBI, KaK OBl XOPOLIO HY ObUIN TPOPabOTaHbI He-
rpoBble epcoHaku, NPC coBepIaroT HabOp yCTaHOB/ICHHBIX
3apaHee JIeVICTBUI, TOBOPAT 3apaHee 3allMiCAHHbIE PEIIMKIU,
UX [IBIDKEHJE B UTPOBOM MUpe MMeeT LMKINYIEeCKUI Xapak-
Tep. Ha 3T0 orpanmdenme obpamjaloT BHUMaHME CO3JATeNN,
UTPOKM U UCCTIelOBATE/NIN BUICOUTP.

[TombITKa TpeOmONeTb 3TO OTpaHNYEHME — PaCIIVMPUTD
BO3MOXKHOCTY B3aumopeiicTeusi ¢ NPC — 6bu1a npepnpuHs-
Ta B OTHOIIEHNUM OTKPBHITOTO BUpTyanbHoro mypa RPG «The
Elder Scrolls V: Skyrim» (Skyrim) c momoIpbio ncKyccTBeHHO-
rO MHTEJUIEKTa. JTa KOMIIbIOTEPHAs pOJieBasi UTPa HAXOJUTCA
Ha BTOPOJ CTPOYKE PeMTUHIA caMbIX TpofaBaeMblx RPG u Ha
4eTBepTOM MecTe B peliTuHre cra nyqimnx RPG Bcex BpemeH
[10]. [TomynsApHOCTb OTKPBITOTO BUPTYaabHOTO MMpa Skyrim
— OfiHa U3 IIPUYMH, II0 KOTOPOJI pa3pabOTUYMKY Y SHTY3MACThI
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IIPOBOAAT SKCIEPUMEHTHI MO JOIIOTHUTETbHOMY pacIIype-
HJI0 BO3MO)XHOCTEII UTPOBOTO CYMBOJIMYECKOTO ombITa. OfyH
U3 acNeKToB B3anMopeiicteyuss ¢ NPC — pmanoru ¢ urpoBbIM
IIepCOHAXKEM, KOTOpble B CTaHAAPTHON MopmuKanuy orpa-
HIYeHbl Ha0OpOM peIUINK, 3apaHee IPOIJCAHHBIX pa3paborT-
yuKoM. I ocylecTBIeHnsA 6ojiee pealVICTIYHBIX AMATOTOB
C HEUTPOBBIMMU IIePCOHaXaMM OblTa IPOBeieHa VIHTErpalpyis
UTPBI M UCKyccTBeHHOTO MHTemekTa «ChatGPT». [Ina atoro
IIOHATOOMIOCh COYeTaHMe HECKOTbKMX IIPOrpaMM, TaKMX Kak
«Whisper Al» (mporpamma IpeoOpasyeT 4eloBEYeCKYI0 pedb
B TeKcT), «ChatGPT» (HeifpoceTb, KOTOpasd MOXKeT OOILIATbCSA
C TIO/Ib30BaTesNIeM 0J1arofaps MCKyCCTBEHHOMY MHTE/UIEKTY) U
«xVASynth» (MHCTpyMeHT st Tpeobpa3oBaHysl MMCbMEHHBIX
peIUINK B pedb C TOJI0COM OIIpeJie/IeHHOTO UIPOBOTO I1epCo-
Ha)Ka) — 9Ta KOMOVHAIVIA TEXHOJIOTWII IIO3BOJIV/IA UTPOKaM
BCTYIIaTb B >KMBBIE (C MICIIO/Ib30BaHMeM COOCTBEHHOTO T0I0Ca)
pasroBopel ¢ NPC. 9ToT ypoBeHb B3auMOfelCcTBMs obecrie-
qyBaeT 6oyee ITYyOOKYIO CBA3b UTPOKA C BUPTYaTbHBIM MM-
POM, ABJIAETCS CUMYJLALMEN SKMBOTO YeJIOBEYECKOTO OOIIeHIS.

C moMompio Takoy MOAVUKALNU IOABMIACH BO3MOX-
HOCTb 3a71aBaTh NPC 6os1ee MMPOKUIL CIIEKTP BOIIPOCOB, TaK
VWIN VHa4ye CBA3AHHBIX C IPERbICTOpUENl UTPOBBIX COOBITMIL,
noapo6HoIT MHpOpMaLMel 0 XXU3HY IepcoHaxeit. brarogaps
KOMOMHAIIVM TeHepaTopa pedu 1M CIIOCOOHOTo K caMooOyde-
HUIO MICKYCCTBEHHOTO MHTEJUIEKTa PacIMPSAITCS BO3MOXKHO-
CTU B3aMIMOJIEVICTBUA C HEUTPOBBIMU II€PCOHAXKAMM, KOTOPbIE
paHbllle BBIIOMHAIN YTWINTApHble (YHKIVM B BUJIEOUTPE.
Hanpumep, B pasrosope ¢ NPC, MOXXHO y3HaTb O €ro Ipo-
IIVIOM, O BOCIIMTaHMM, O 60€BOM OIIBITE M/IM B3IJLAfIe HA MUP.
Croco6HOCTh MOpMUKALNY TeHepUPOBaTh TOJIOCOBBIE OT-
BETBI, XapaKTepHbIe 11 KOHKPETHOTO IIEPCOHaXKa, CO3JaeT
BIIEYaT/IEHMe TIOJ/IMHHOCTY, ie/IaeT CUMYJ/LALVIO Oojiee IpaB-
IOTIOKOOHOM ¥ YCUIMBAET CTelleHb BOBJICUEHMS YelOBeKa B
BUPTYa/IbHYIO PeaIbHOCTD.

B nmaHHOM McCreoBaHMU QJI CpaBHEHMA Ilieecoobpas-
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HO IpMBeCcTH ocobeHHOCTH B3ammopeiicTBusa ¢ NPC B urpe
Skyrim 6e3 mpyMeHeHMsI TEXHOTIOT MU UCKYCCTBEHHOTO MHTETI-
JIEKTa ¥ YTOYHUTDb M3MEHEHMN, KOTOPble BHOCUT MICKYCCTBEH-
HbIi1 MHTe/IeKT. Ha IpoTskeHuu Bceil UTPbl B BUPTYaIbHOM
MUpe MOXXHO BCTPETUTb HEUTPOBBIX IIepCOHAXKel, KOTOpble
001jatoTCsT MeXAY co00ii Ha XapaKTepHble KOHKPETHO [y
Hux TeMbl. Hanpumep, B TaBepHe NPC 6yayT oOMeHMBaTbCS
CTaHAAPTHBIMMU JJISI NUTEMHOTO 3aBefeHns permmkamu: «Ha-
7Neii-Ka MHe KPYXKKY 3/15», Ha 4TO XO35IMH TaBEPHbI OTBETMUT:
«Certyac mpuHecy». B KauecTBe Apyroro npumepa MOKHO
HIPUBECTY MAIOT Ky3Hel[a C CBIHOM, B KOTOpoM 06a OymyT
00MeHMBAThCs 3aMMCAaHHBIMYU B IMPOTPaMMHOM Kofe (dpasa-
M «TpI IpaBzia fymMaelp, 4YTO 51 KOrfa-HUOYb CMOTY CTaTh
Ky3HeL[OM KakK Tbl, Iana?» u: «f yBepeH, IpofosnKai ycepaHo
TPYAUTBbCA». PaHO MM Mo3[jHO, 3TN AMANOTY MEXy HEUrpo-
BBIMI IIEPCOHa)KaMM NMoBTOpATCA BHOBb. ®pasbl NPC 3pech
OCTaHYTCA HEM3MEHHBIMM, TaK KaK B IMa/Orax He y4acTBYeT
UTPOBON MepcoHaX. B ciryyae B3ammopenicTBuA ¢ nepcoHa-
XKeM, UTPOKy OyfeT IpenjokeH Habop roroBbIX ¢pas misd
Hayajla pasroBopa, a mocie Habop ¢pas mist sPppeKTMBHOrO
npopomkenns 6ecensl. Hanprumep, NPC MosxeT npenioxxuTthb
UTPOKY BBIIOTHNUTD 3aflaHue ¥ 3apaboTaTb UTPOBbIE OYKIA,
N0JICKa3aTh HaIpaBJIeHe UM YIIOMAHYTb MICTOPUIO UTPOBOTO
Mupa. AITOPUTM B PasHBIX UTPaX U C PasHbIMU IIepCOHaXKa-
MU MOXeT ObITb Kak 60jiee IIPOCTBIM, TaK U O0Jee CIO>KHBIM,
OJJHaKO, HEM3MEHHO OJHO — B C/Iy4yae ITOBTOpa [uajnora, OH
OKa)K€TCA 3al|VIK/IEHHBIM.

B 1o xe Bpems, npu unrerpauun ViV, guanoru urpoka u
HEUTPOBOTO NEePCOHA)Ka NPUHLMUINAIBHO MEHAITCA U ajl-
TOPUTMBI pa3dpabOTUYMKOB IEepPecTaloT JeiiCTBOBATD TaK, KaK
Ob1710 3aiymaHo. B aTOM cry4ae mpefyrajiaTh BOIPOCHI, 3a-
maBaeMble UTpoKOM NPC HeBO3MO>XXHO, KaK U yrajjaTb TO4-
HBIJI OTBET HEUTPOBOIO INepcoHaxa. KonmmdecTBo BO3MOXK-
HBIX KOMOMHaumii mpubmmKaercss K OeCKOHEYHOCTH, TaK
kak NPC o6magaoT BceMy MHTENIEKTyalbHBIMM BO3MOXK-
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HOCTSAMY HOBEJIINMX 4aT-00TOB (poOOTOB I MMUTALUU
0011eHN), OCHOBAaHHBIX Ha CAMOOOYJaIOLIVIXCS HEMIPOCeTX.
KommnbrorepHast poneBas urpa npuodperaer xusHenogooue
3a CYeT TaKOJl HeIpeJCcKa3yeMOCT! pasBUTUsA Oecefibl, KOTO-
PYIO paHbllle MOXXHO OBIIO BCTPETUTD JIUIID BO BpeMsI KMBO-
IO 4€/I0BEYECKOTO OOIEeHNA.

OpuH Y3 acIeKTOB 3TOJ VHTErpalyy MCKYCCTBEHHOTO
uHTe/vtekTa B RPG — BO3MOXXHOCTD B/IMATH HA OTHOLIEHVIS
MeX[y IepcoHakamyu urpbl. VIrpokm Moryt ¢opmuposarthb
monrocpounsle orHoueHua ¢ NPC, mockonbky, 6maromaps
BHEJPEHHOMY MAUIVHHOMY OOy4YeHUI0, IEePCOHAXM 3aIo-
MMHAIOT Je/ICTBUA UTPOKA, JAIOT MH[VBUJyaIbHbIE COBETHI
Yl pearvpylT Ha paHee YCTAaHOB/ICHHbIE B3aVIMOOTHOIIEHVS.
Takoli ombIT MHTerpauym MCKYCCTBEHHOTO MHTE/UIEKTa B
KOMIIBIOTEpHBIE POJIeBbIe UTPbI MOXKET O3HAYaTh CKOpoe Cy-
I[eCTBEHHOe M3MeHeHMe B cdepe paspaborku RPG. Takum
obpasom, 1upoBas BUPTyaIbHAs Cpella MOXKET IpeJCcTaB-
JIATBCA UTPOKY Bce 60JIee peanbHOIl, )KU3HENIOZOOHO, yIy-
0715151 B3aMMOIIPOHMKHOBEHVE PealbHOTO ¥ BUPTYANbHOTO.
VccnenoBaTenu KynbTypbl YKasbIBAaIOT Ha OIACHOCTM JI€30-
pUEHTaIMM B pealbHOM/BUPTYaIbHOM IIPOCTpaHCTBax [11].
B ciyuae upesmepHOro yBiedeHus: 6€ICTBOM OT HEyHOBIIET-
BOPUTE/IbHOI IIOBCEHEBHOCTY CYIECTBYeT PUCK IOTEpPATb
CBSI3b C MCTMHHON peanbHOCTHI0. [TogoOHbIe MoguduKanum
JIMIIb YCYTYOIIAI0T IPO6IeMy.

B T0 >xe BpeMs, yUacTWINCh C/TyYal YTeUKM ITepCOHATbHBIX
JIAHHBIX B CBA3Y C aKTVMBHBIM JICIIOTIb30BaHMEM MCKYCCTBEH-
HOTO MHTeJ/UIeKTa 1 Heripocerelt [12]. YueHble n3 amepuKan-
CKMX ¥ IIBEJIIaPCKUX YHVBEPCUTETOB ONYO/IMKOBAIN VCCTIe-
JIOBaHye, B KOTOPOM OHM IPOAHATN3MPOBAIN BO3MOXKXHOCTHU
YTEeUKU JaHHBIX, [TepefjaBaeMbIX [10/Ib30BaTe/IeM IIporpaMMam
VICKYCCTBEHHOTO MHTE/UIEKTa. B paMKax yccnegoBanus Obum
BBISIBJICHBI Pa3/IMyHble METOMbI MOTyYEeHNs IMYHBIX JAHHBIX
II0/Ib30BaTelIell BO BpeMs B3alIMOJENCTBUA C IIpOrpaMMaMI,
TeHepUPYIIMMY M300paxkeHus wim ronoc. Tak, mpu BHe-
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IOPEHNM MCKYCCTBEHHOTO MIHTE/ZIEKTa B BUPTYaJbHOE UTPO-
Boe npocTtpaHcTBO RPG, urpok, He npoABnAA LOCTaTOYHON
OmMTeNnbHOCTY B IMQPOBOI Cpefie PUCKyeT INepefaTb CBOU
JYHBIE JAaHHbIE, MOJE/Ib CBOETO I'OI0CA, B TOM 4UCIIE, B PYKU
IIPeCTYITHMKOB, MOIIEHHVKOB VIV HelOOPOCOBECTHBIX peK/Ia-
MopaTenen.

C ppyroil CTOpPOHBI, TaKO€ COYETaHME NPOTPAMM MCKYC-
CTBEHHOTO MHTEJUIEKTA ¥ Te€Hepaly rojioca MOXKeT ITOCIy-
XUTb I CO3[aHuA OOyYalolMX WIP M IIPOrpaMM, KOIja
VIMATALMsI >KUBOTO OOLIEeHNs He IPMHOCUT Bpefa IOJIb30-
BaTemo. [logo6Hble MopudMKaLMM MOTYT OBITH ITOJIE3HBI B
cdepe obpaszoBaHMs, I IPAKTUKU OOIIEHNUsT B 9KCTPEHHBIX
CUTYalAX, MOJI€/IVPOBAHNA MHTEPBBIO U T.II.

Wrak, maTerpanyusa MCKyCCTBEHHOIO MHTEIEKTa B BUPTY-
a/IbHBIV MUP KOMIIbIOTEPHOJ POJIEBON UTPBI BEJET K Iepeoc-
MBIC/IEHUIO UTPOBOTO OIIbITA, IEPEOLIEHKN CTENIEHN BINAHUA
OTKPBITOIO BMPTYa/bHOIO IIPOCTPaHCTBA Ha Urpoka. Bos-
MO>XHOCTM HE OTPaHMYE€HHOJ KOMMYHMKALVV C HEUTPOBBIMMI
IepCOHaKaMI ellle 6oee pasMbIBaeT TPAHMUIBI PEAIBHOTO I
BUPTYabHOTO, YTO C OIHOV CTOPOHBI IIO3BOJIAET UTPOKY I10-
JIYYUTb HOBBIN CUMBOJIMYECKNI OIBIT OT UTPHI, a C JPYroi
CTOPOHBI — TaKoOe >XM3HeNofo01e MpeAcTaB/AeT OIMacHOCTD
VI KMOEepPICKAIMCTa, KOTOPBIN PUCKYeT MOAMEHNUTDb VICTVH-
HYI0 peaJlbHOCTb >KM3HENOf00HOI BUpPTyaabHOCTbI0. Cpenu
HEJJOCTaTKOB TaKOJ MHTETpalMyu 0co00 MOXKHO BBIJIC/IUTD
PUICK IIOTEPU CBA3YM UIPOKA C PEabHOCTDIO, a TAKXe PUCK
YyT€UYK) IIE€PCOHANbHBIX JaHHbIX. CefyeT MpOJOIDKUTH MC-
cnefoBaHye peHOMeHa OTKPBITOTO UTPOBOTO MUPA, C YYETOM
BO3MO>XHOCTEN BHEJPEHNA B BUPTYa/IbHbBII MUP WUIPBI TeX-
HOJIOTUII ICKyCCTBEHHOTO MHTEJUIEKTA, B TOM YICIE, BBOJA B
IVICKYPC YaCTHbIE C/Iy4ay TaKOTO BHELPEHMA C LIeNIbI0 OTCIIe-
KMBaHUA TEHAEHUMM. A TaK)Ke MCCIe0BaTh BO3MOXXHOCTU
IpVIMEHEHMsI COYeTaHMs NOKOOHBIX HOBALMII B IIPOAYKTAaX B
obpasoBaHyM MO0 I/Is1 HAYYHBIX VICCTIEOBAHMII KY/IbTYPOJIO-
T'OB, COLIMOJIOTOB, ICKYCCTBOBEMIOB.
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Cemenos I1.M.

Acnupanm kagedpvi meopuu u UCMOPUL Kynomypol. A8MOHOMHAS He-
KOMMepUecKass Op2aHu3auus evicuieeo 06pazosanust «MHcmumym KuHo u
menesudernus (TVITP)».

Pacmmmmpenue BUPTYanTbHOrO MTPOBOTO MMpA MpM IHOMOIIM MCKYC-
CTBEHHOTO HTeIeKTa: ONbIT MoguduKkanuy sugeonrpst Skyrim

AnHotanus. B cratbe paccMaTpuBaeTcst peHOMEH MHTETPALUN TEXHO-
JIOTWIA MCKYCCTBEHHOTO MHTEN/IEKTA B MUP KOMIIBIOTEPHOI POIEBON UI'PhI
(RPG), o3nauatommii 6ojee IIyboKoe MOTpy)XeHMEe UTPOKa B L1(POBOIL
BUPTYa/IbHBI MMP. B KadecTBe ImpuMepa UCIIONB3YeTCs OIBIT 00befIHe-
HMsI TEXHOJIOTUIT caMOOOYYAIOIIXCsT HeTIpOceTelt, IPOrpaMMbl TeHepaLnu
4Ye/I0BEYECKOI peuM M KOHBEpPTEPa 4e/I0BE€YECKOM peuM B IMCbMEHHBIN
TEKCT, a TaK)Xe BHEJIPEHNUA ITUX IPOTPAaMM B POJIEBYI0 KOMIIBIOTEPHYIO
urpy «The Elder Scrolls V: Skyrim». ITogo6HBIt OIBIT OTKpbIBAaeT HOBbIE
BO3MOXXHOCTHU I/IsI PaspabOTKM BUAEOUTP, B TO XKe BPeMsl IPefCTaBILieT
oIpefie/IeHHbIe OIIACHOCTH /I UTPOKA. B 4acTHOCTH, ONIACHOCTD Hapylle-
HUA BOCIPUATHUA PEATbHOCTH, a TAK)Ke BEPOSATHOCTb YTEUKM IIEPCOHAIID-
HBIX JJAaHHBIX. B KauecTBe OCHOBHOTO ME€TO/]a MCC/IefJOBAHNSA MCIIONb3YeTCs
KOMIIapPAaTUBHbII METOJ], CPABHUBAETCSI OIBIT UTPhI 63 MORUPUKALINIT U
IIpY MCIIO/Nb30BAHMY T€XHOIOTUY MCKYCCTBEHHOTO MHTenneKkTa. HoBusHa
JAHHOTO MCCIefOBAHMA 3aKNTI0YAETCSA B TOM, YTO MHTETPALsA TeXHOMOTUN
MCKYCCTBEHHOTO MHTEJIEKTa B IPOCTPAHCTBO KOMIIBIOTEPHOI pOJIeBOI
UTPBI — sIBJIEH)E HOBOE U ellle He YICC/IeJOBaHHOe C TOYK!U 3PeHMs KYIb-
Typonoruu. B To >xe Bpems, Ipo6eMa COOTHOIEHNsI PeasbHOTO U BUP-
Tya/IbHOTO, BIMAHMS I1M(POBOI KYIbTYPHl Ha YelIOBEKA CPABHUTETBHO
XOpo1O IpopaboTaHsbl. B HacTosIIee BpeMs ICCIeNOBATeNN YATISIOT BHY-
MaHIe IpobjeMe 3CKammsMa B BUPTYaIbHOM IPOCTPAHCTBe, Ipobieme
IOCTTYMaHU3Ma, IpobieMe B3aIMOOTHOLIEHNII TIofiell B 1uppoBOM Ipo-
cTpaHcTBe. MaTepuanbl COBPEMEHHBIX MCCTIel0BaHMI TO3BOJIAIOT TPOaHa-
JM3UPOBATDh HOBBII (PEHOMEH MHTEIPALIUM MCKYCCTBEHHOTO MHTE/IEKTa B
UTPBI, a TAKXKeE CJleNIaTh BbIBOJbI OTHOCUTE/IBHO TEX OIIACHOCTEN, KOTOpbIe
IpefcTaBisieT cobolt B3aMOMENICTBIE YeJIOBeKa 1 MCKYCCTBEHHOTO MH-
TeJI/IEKTA B IIPOLIeCCe KOMIIBIOTEPHOI POJIEBON UTPBI.

KnroueBble coBa: MCKYCCTBEHHDBIN MHTENIEKT, BUPTya/lbHasA peasib-
HOCTb, KIOEPICKANM3M, KOMIILIOTEPHBIE POJIEBbIE UTPbI, HEUTPOBbIE TIEp-
COHXU, TIOCTTYMaHU3M, Li1(ppoBOe IPOCTPAHCTBO, LNPPOBAsT KOMMYHM-
KaLlys, OTKPBITBIN UTPOBOI MUP.
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Expanding the virtual game world with the help of artificial intelli-
gence: a review of the modication of the video game “Skyrim”

Abstract. The article examines the phenomenon of expanding the virtual
space of computer role-playing games with an open world using artificial in-
telligence technology. The object is the experience of combining technologies
of self-learning neural networks, a program for generating human speech
and converting human speech into written text, as well as the introduction of
these programs into an open-world role-playing computer game “The Elder
Scrolls V: Skyrim”. The integration of artificial intelligence technologies into
the game means a more detailed simulation inside virtual reality, a deeper
immersion of the player into the digital virtual world. Such an experience
opens up new opportunities for video game development, as well as poses
certain dangers to the player. In particular, excessive lifelike virtual reality
can cause a person to lose orientation between true reality and virtual reali-
ty simulating reality. The comparative method is used as the main research
method, comparing the experience of playing without modifications and
the experience of using artificial intelligence technology. The use of artifi-
cial intelligence technology in the development of computer games is not
a new phenomenon, however, these technologies are not properly obvious
to the player and are used by game developers to improve the quality of the
product. The novelty of this study lies in the fact that the integration of ar-
tificial intelligence technology directly into the virtual world of the game is
a relatively new phenomenon and still poorly developed from the point of
view of cultural studies. At the same time, the problem of the correlation of
real and virtual, the influence of digital culture on a person is relatively well
developed. Currently, researchers are paying attention to the problem of es-
capism in virtual space, the problem of posthumanism, and the problem of
communication in digital space. The experience of communicating with arti-
ficial intelligence during a role-playing game can cause negative consequenc-
es for the user, since this experience replaces live human communication,
blurs the lines between real and virtual. At the same time, this innovation can
find application in the field of education, it can be useful for practicing com-
munication skills in emergency situations or training before an interview.

Key words: artificial intelligence, virtual reality, escapism, role-playing
game, digital space, game world, non-player characters, digital communi-
cation, gaming experience, open game world.
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AHHOTAIMN

Texeesa /L. A.

Bomawesa M.M.

K Bompocy o BeleHMU IPOTOKONA MPM PACCMOTPEHMM [lefla KaCCAl[IOHHBIM CyIOM B
TPa’KIaHCKOM Cy/IOTIPOM3BOJICTBE

JlaHHas cTaTbA MOCBAILLEHA BONPOCY OTCYTCTBUA B I'pakJIaHCKOM IPOLECCYalbHOM KO-
JieKce HOPMBI, 06sA3bIBafoLiell CyAbl KaCCAlMOHHON MHCTAHIMM BECTU HPOTOKOJ CyHeOHOro
3acefianuA. [IpoTOKON AB/IAETCA MPOIECCyaTbHbIM CPEICTBOM 3allIMTHI ¥ BO3MOXKHOCTBIO (UK-
CUpOBaTh BCE IIPOIECCya/lbHble JIECTBUA YYaCTHMKOB Cy/OPOM3BOJCTBA, CIENOBATE/IbHO,
IIpeCTaB/IsieTcsl HeoOXoAMMbIM 13MeHUTh HOpMy [TIK P®, permaMeHTHpYIOIIYI0 BOIPOCHI
BeJIeHMA IPOTOKO/IA B KacCaluu, 1 06:3aTh Cy/Ibl KaCCAllMOHHOI MHCTAHIIMY COCTABIIATD IPO-
TOKOJI, @ TAK)KE BBECTM MHbIE HOBOBBEJIEHNUSA B 3Ty CUCTEMY.

KnroueBble cToBa: Cy/Ibl KaCCal[IOHHON MHCTAHI[MN, KacCalyi, IIPOTOKOI CyAe6HOTO 3ace-
MaHNA, ayIUOIIPOTOKONNPOBAHME.

Texeesa JL.A.

Boimoaesa 1.

IIponeccyanbHbIe aCHEKTHI SMAHCUIIAIIMY HECOBEPIIEHHONETHIX

Crarbs MOCBAIIEHa PACCMOTPEHMIO MPOOIEMHBIX aCIIeKTOB, CBA3AHHBIX C IPU3HAHMEM
HeCOBEPIIeHHO/IETHNX IPAK/IaH TIOMTHOCTBIO [IeeCIIOCOOHBIMMU. B perynmmpoBanym npouenypbl
SMAHCHUIIALUM CYIIECTBYeT MHOXECTBO KaK MaTePUaNbHO, TaK ¥ IPOLLECCYaTbHO-IIPABOBBIX
HEJOCTATKOB, Tpebyrowux 60/ee IOAPOOHOI perTaMeHTalN. AHAIN3 IPAXXIAHCKOTO 3aKOHO-
JaTeNbCTBa, MOCBANIEHHOTO MPABOBOI pernaMeHTalM MHCTUTYTa IMAHCHUIIAINY, TTO3BONAET
BBISABUTD IPOO/IEMHbIE aCIIEKTHI.

KnioueBble coBa: IpaBOBONI CTAaTyC, [1eeCHOCOOHOCTD, TPAXKAHCKAsA [eeCcIiOCOOHOCTD,
SMaHCUIANNA, MHCTUTYT SMAaHCUTIALINY, HeCOBEPIIEHHOIETHIIA, TPaKJaHCKe TIpaBa, 00A3aH-
HOCTH, POJJUTENN.

Texeesa /1. A.

Kyb6anosa A.M.

OG6paintenne TpoKypopa B CyA, ¢ ICKOBBIM 3asiBlIeHIIeM B 3aIIITy HAPYIIEHHBIX NpaB
IpaXkaH: BOIPOCHI TEOPMM ¥ PAKTUKI

CTaTbH IIOCBAIIICHA HPO6}I€MHBIM ACIIEeKTaM O6pa].[[eHI/[H npoxypopa B Cyf_[ C ICKOBBIM 3a-
ABJIEHMEM B 3alIUTy HAPYILIEHHBIX IIPAB IPAXK/AH, ITIOCKO/IbKY y4acTue IPOKYPaTyphl B TPaXK-
TaHCKOM Ipoliecce UTpaeT BaXXHYIO PO/Ib B 0OecledeHny IPUHIUIIA CIPABEIMBOCTY M PaB-
HOIIPaBUs BCEX Iepef| 3aKOHOM 1 cyzoM. Ocoboe BHMMaHNME 0OPAIEHO CIIOPHBIM BOIIPOCAM,
CBSI3aHHBIM C OCHOBAHISIMI OOpallleHIsI IPOKYPATYPBI C ICKOM B CYJ [/ISI fa/IbHEIIIIero paspe-
IIeHNs BOIIPOCA O HapyLIEHHOM IIpaBe.

KnroueBbie cmoBa: mpokypop, npokyparypa P®, xoncruryuus P®, rpaxpaHckoe cyno-
IIPOM3BOACTBO, TPAXKAAHCKIIL IIPOLECC, MCKOBOE 3asiB/IeHIe, IEPeCMOTP CyAeOHbBIX pelleHui,
3alUTa IPaB IPAXIaH.

Ilonosa I0.J.

Ponb OMMINHTBaTbHOTO 00Pa30BaHNA B COXPaHEHNM A3BIKOBOTO M KYIbTYPHOTO Ha-
CIIeIs HApONOB

B pabore nccmenyeTcst BAXXHOCTb HOMWINHIBAIBHOTO 00pasoBaHMs KaK KII0YeBOro (dak-
TOpa B COXPAaHEHMM MHOTOO6PasNs A3BIKOB 1 KY/IbTYD CPe/iy Pa3/IM4HbIX HAPOJOB. ABTOD IIOf-
YepKMBAET, YTO B YCIOBUAX IIOOAMM3ALMN ¥ KYIbTYPHOTO CMENIeHNs cOepesxeHme YHIUKAb-
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HbIX A3BIKOB M TPAJMIINIT CTAHOBUTCSA BCe 60/ee aKTyaIbHOI 3a1adeit.

Takxe B paboTe paccMaTpyBaeTCs, KAKUM 06PasoM IOJIMINHIBAJIbHOE 06pa3oBaHIe Croco6-
CTBYET MOJIEPYKAHMIO MHOTOASBIYHOCT U TI03BOJIAET JIIOJIAM COXPAHATD CBOE KY/IbTYPHOE Hacile-
Hve Jyepe3 A3bIK. VIcCeayioTca METORVMKY M IIPOTPaMMBbl, pa3pabOTaHHbIE I CTUMYIMPOBAHNA
HO/IVIVHTBAIBHOTO 0OPA30BaHNsA, U MX BIMAHNE HA YKPEIUICHNE MEXKyIbTYPHOTO TOHMMAHNL.

ABTOp CTaTby HpeJOCTeperaeT OT BO3MOXKHOI YTPAThl KY/IbTYPHOI ¥ A3BIKOBOII IeTepOreH-
HOCTV, OTMeYas, 4TO MO/MAIMHIBIbHOE 00pasoBaHMe CIOCOOCTBYET YBaKEHMIO ¥ IIPOBIKEHNIO
PasHOOOpasusA A3BIKOB ¥ KY/IbTYp, ¥ NPU3BIBACT MHTEIPALMi TIOMIMHIBAIHOTO 06pa3oBaHisA B
00pasoBaTe/bHbIE CHCTEMBI, A TAKKE K COJICICTBUIO TOCYAAPCTBEHHBIX 1 MEKAYHAPOHBIX Opra-
HU3ALMI B COXPAaHEHMM Ky/IbTYPHOTO HAC/EVA HAPOJIOB Yepe3 MOJJIEPIKKY A3BIKOBbIX MHOXKECTB.

KmioyeBble c1oBa: IOMMINHIBaIbHOE 00pasoBaHMe, A3BIKOBOE 1M KY/IbTYPHOE Hac/eque,
MHTerpalus, 06pasoBaTeNbHbI Iporecc.

ykuna A.T.
TBopuectBo HanmonansHoro Tearpa tanuna PC(A) nmenn C.A. 3BepeBa-Kbibu1 Yona:

CHHTe3 TPAAUIMOHHOTO I COBPEMEHHOTO

AKTya/IbHOCTb TeMBI OIpeJe/sIeTCs] HeOOXONMMOCTBIO BHEJPEHNS M OCBOEHVIS TPAfMLIVIOH-
HBIX LIEHHOCTEll B COBPEMEHHOI CLiEHN4YeCKoll Xopeorpaduy. AKTyaIbHOCTb TeMbI TakKe 00y-
C/IOBJIEH U TeM, YTO B HayKe HEJOCTATOMHO M3Y4YeH U PaspaGOTaH BONPOC COXPAHEHNs 1 PasBH-
TUS KIIYEBBIX OCHOB STHITYECKONI KY/IBTYpHI B CLEHIYECKNX (OPMaX COBPEMEHHOIO Tearpa.
TaroKke HeJOCTATOYHO pa3pabOTaHbl BOIPOChI COOTHOLIEHSI TPAAULIIOHHOTO 1 COBPEMEHHOTO B
3THMYeCKol Xopeorpaduu. HepocratouHo nsydeHsl MeXaHU3Mbl COXPAHEHNs], ATl TPajy-
LIVIOHHDIX TaHIEB B COBPeMEHHOCTI. MeX[y TeM cLieHmdecKiie GOPMBI MCKYCCTBA AAKOT BO3MOXK-
HOCTb COXPAHIUTb CMBICTIBL, M€Y, CKXKETbI B IIPOU3BEEHISIX MICKYCCTBA, CO3ABAEMBIX aBTOPAMIL
KonteHT (hONBKIOPHOrO HaCIeAys HproGpeTaeT cBOGOY BbIPOXKEHNs B CLIEHNIECKUX UHTepIIpe-
TalWsIX 4Yepe3 IPU3My aBTOPCKOTO BUEHNMs. DTO OfH V3 MyTell TPAHCALMM KyJIbTyPHOTO Ha-
C/lefyisi HAPOJIOB Yepe3 UCKYCCTBO, KOTOPOE MOXKET CO3[aTh HOBbIE CMbIC/IBI CO3BYYHbIE BPEMEHIL

CerofHs aKTya/IbHbI BOIIPOCHL MHTETPALIAN KY/IbTYPHOTO HAC/EVS 1 COBPEMEHHOIO T€aTpa,
a[anTalyy ¥ VHTErPALMY BULOB TPAJULIMOHHON Ky/IbTYPbl B CLIEHMYECKOM VICKYCCTBE, CO3[ja-
HIe CIIeKTaK/Iel, Tie COXPAHAIOTCA U [epepaGaTbIBAIOTCS UEU ¥ CIXKEThI Ky/IbTYPHOTO Hacle-
IVsL B COBPEMEHHBIX MHTepIpeTalMsX. B cTaTbe paccMaTpMBAalOTCS MPOGIEMbI COXPAHEHNs U
PasBUTIS TPAVLOHHOTO TaHIEBAIBHOTO HACTENNS SKYTOB B CLIEHIYECKOIl pOpMe COBpeMeH-
HOTO TeaTpa. AHAIM3UPYIOTCS XOpeorpadudecke CIeKTaKIn, STHOGA/IEThI, Xopeorpadudeckie
KyHOBepcny HalmoHambHOTO TeaTpa TaHIla 3a IOCTeHNe fecaTueTys. HaydHas HOBM3Ha 3a-
KII0YaeTCsl B TOM, YTO BIIEpBble IPOBEAEHO MCCTIEOBaHIe MEXaHU3MOB COXPAHEHMsI I MHTep-
IpeTauyy KyJIbTypHOTO HaclIe[yisl IKYTOB B XopeorpaduuecKyx CIeKTakiix HauuoHampHOro
tearpa tanua nmeHn C.A. 3epea-Kbibr Yora, BbIAB/ICHBI IIPOG/IEMbI CLIEHITIECKOI 06paboT-
KV VMl MHTEPIIPETALVN UIeil U CI0XKeTOB (pOIbKIOPHOTO HACIENMs SKYTOB B CLIEHMYECKOM TaHIe.

Lle/b — BHeZpeHME TAHLIEBAILHOTO KO, UJi€il, 06PasoB SKYTCKOIO TAHIA B CLIEHNYECKOM
MCKYCCTBE, BBUSBIIEHNE KOHIENTYaJIbHbIX NMOAXOOB K IPoG/IeMaM CLeHUYecKOl MHTepIIpe-
TALVY, BHEPEHIe TPAJVMUMOHHBIX U/EIl M CIOXKETOB B T€ATPAIbHOM MCKYCCTBE, COXPaHEHMe
CaMOGBITHOTO SI3bIKA SIKYTCKOTO TAHL{A, MHTETPALVsl TPAAULMOHHOTO ¥ COBPEMEHHOTO B CLie-
HIYEeCKVX IPOU3BefieHIsIX. B paGoTe pewmaroTcs safadi: aHanmus 06pasHoOl CTPYKTYpbI, TaHIle-
BAJIbHOJ! JIEKCUKM XOPeorpaiaecKux CIeKTaKlell, COXpaHeHNe I MHTEPIIPETALsl OCHOBHBIX
MOTHBOB (ONBKIOPHOTO HACIEANA B XOpeorpaduuecKix CeKTaK/IAX, CIeHIrdecKas 06paboTka
($ONBKIOPHOTO TaHIA, aHAIN3 HOBBIX (OPM SKYTCKOTO CLEHNYECKOTO TaHI[@, CETMEHTHPO-
BaHIe Ufeil, 06pasoB TPAAMILMOHHOTO TaHIEBAIbHOTO Hacyenus HapooB CeBepa B CiCTeMy
COBPEMEHHOTO CLIEHIYECKOTO ICKYCCTBA. MeToMbl MCCIefOBaHNA: aHA/N3, U3ydeHIe IPpobreM
MHTepIpeTanyuyu 1 QYHKLIMOHMPOBAHNS 97IEMEHTOB TPA[MIIOHHOTO TAHLeBA/IBHOTO HAC/IEANs
HapoyioB CeBepa B COBpeMEHHBIX (hOPMaX CLIEHIYECKOTO TaHI[eBabHOTO MCKYCCTBA.
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Pe3ynbTaThl NCCIEOBAHN: BbIABICHNE ITyTell COXPAHEHNA TPAANIIMOHHOI TaHIIeBATbHON
KynbTypsl HaposoB CeBepa, GOpMIPOBaHIie MEXaHN3MOB COXPAHEHNs TPAAMIIMOHHBIX TaHIIEB
B COBPeMEeHHbIX (pOpMax CLIeHNYeCKOT0 MCKYCCTBA, BHEIPEHIE B CTPYKTYPY COBPEMEHHOTO Tea-
Tpa 9THIYECKIIT KOMIIOHEHT KaK 3()(eKTVUBHBIII CII0CO6 COXpaHEeHVsI TPaANIIMOHHO KyIbTypPbI
HapozoB Skytun. B paboTe BBIABUTAIOTCA KPUTEPUM M TTAPAMETPhl TPEOOBAHMIT K IIOCTAHOB-
Ke XopeorpaduuecKux CreKTaK/eil 110 MOTUBaM 06paslioB Ky/JIbTYPHOTO HACTIE/Ms, CO3/JaHe
CIIeKTAKIell, COeMHAIONNX B cebe TPaUIIMOHHOE M COBPEMEHHOE, CO3/JaHIe HOBBIX KY/IbTyp-
HBIX CMBICIOB Ha OCHOBE TPaJULIMOHHOTO.

KnroueBble cmoBa: KynbTypa, Tpaauuun, GonbKIOp, TaHell, Hacenue, 06pas, ujes, CMbLII,
JIEKCHKa, KOJI, MHTEPIIPeTaIs, COXpaHEeHNe, KyIbTypHOe HacTefue.

Mon Yrcan

IIpakTiyeckuii myTh BO3POKAEHNA CENbCKON KyIbTyphl Yepe3 NPU3My BCECTOPOHHETO
COMIeVICTBYSA BO3POXKEHUIO CENTbCKOI MECTHOCTH

Kak otmeyaercsa B foknazie XX Bceknraiickoro cbespga Kommynucrudeckoit maptum Ku-
Tasd, «caMas TPy/HadA 3ajaua BCECTOPOHHETO CTPOUTENBCTBA COBPEMEHHOTO COLMAMCTUYECKO-
IO TOCYAApCTBa MO-IIPEKHEMY 3aK/TI0YAeTCA B PA3BUTUM CETbCKOI MecTHOCTM». Heobxommmo
BCECTOPOHHE COJIEJICTBOBATD BO3POXK/IEHMIO CENbCKUX TEPPUTOPUIA, C/IEJOBATh YCTAHOBJIEH-
HOMY IIPUOPUTETY PasBUTHSA CENbCKOTO XO3SIICTBA M CENIbCKUX TEPPUTOPMUIL, aKTUBHO CIIOCO6-
CTBOBATb BO3POXKIEHUIO CETbCKOI NMPOMBIIITIEHHOCTH, KYIbTYPBI, 3KOJIOTMM M OpPTraHU3aLuil.
BcecToponHee cofielicTBIE BO3POXK/IEHMIO CENbCKON MECTHOCTH SBJIAETCA BaKHENIINM yCTIo-
BUEM JIs OCTVDKEHMs BCeoOIiero 6/1aromnoaydus Ha HOBOM MCTOpUdeckoM srare. OHAKO,
B pe3y/bTaTe aHa/IN3a BbIACHU/IOCH, YTO B CYLIECTBYIOLIEM IIPOIECCe BO3POXK/IEHNUSA CETbCKO
Ky/IBTYPBI BCe ellje HAOMIONAIOTCA OIpeie/ieHHble IPOTUBOPEYNs M MPOOIeMBbl, KOTOPbIe BIIN-
SI0T Ha PeaIN3alLyi0 CTPATETUM BO3POXKAEHUA CeNbCKUX TePPUTOPUIL. ABTODP JaHHOI CTaTby
aHa/MM3UPYeT MPOOIeMbl ¥ BBI3OBBI BO3POXKIEHNA CEMbCKON KYIbTYpPBI Uepe3 IIPU3My BCeCTO-
POHHETO COJIEIICTBYUA BO3POX/EHMIO CETbCKOMl MECTHOCTH, IIpeJlaraeT NMpaKTUYeCKUil MmyTh
BO3POXJIEHNSA CENbCKOJ KYIbTyPbl HA HOBOM MCTOPUYECKOM 3TaIle, a TAKXKe BBIABUIAET PAJ
MHEHWIT U IPEIOKeHNit IT0 ped)opMe u PasBUTHIO CHCTEMBI BO3POXK/EHIA CENbCKOI KYTbTYPhI
B Knrae, KOTOpBIE MOTYT CITOCOGCTBOBATH He TOIBKO IIPEOIONEHNIO TPYFHOCTEI I CAEP>KIBAI0-
X $GaKTOPOB B TeKyI|eM IIPOIiecce BO3POXKAEHNUS CebCKOI KYIbTYPbI, HO U BCECTOPOHHEMY
BO3POXKJIEHNIO CEIbCKOI MECTHOCTY IOCPEICTBOM BO3POXK/ECHMA CeTbCKOM KYIbTYPBbI.

KmoueBble CIOBa: BO3POXK/IEHNE CENMbCKON MECTHOCTH, KYIbTyPHOE BO3POXK/IEHNE Ce/lb-
CKOJI MECTHOCTH, MHJYCTPUSA KY/IbTYPHI B CeNTbCKOI MECTHOCTY, BHI3OBbI, IPAKTUIECKIII Ty Th.

Boaii Tanvuu

ITopxoan! K KnaccuKanuy pyccKoii peTMIuo3HoI My3bIKIL: )KaHPOBOe pasHoOGpase,
(yHKIMN, MCHOTHUTENBCKASA KYIbTYPa: K HOCTAHOBKE IPOO/IeMBbI

AKTyambHOCTb CTaTby OOOCHOBaHA TeM, YTO Ha CErOJJHAIIHWII IeHb He CYLIeCTBYeT eiu-
HOII OOLIeNPUHATON KIacCUpUKALMM PYCCKOIl PeUTMO3HOI MYSBIKM, YTO BJeYeT 3a co6oit
HEOOXOIMMOCTD M3YYEHNs PAa3HBIX IIOIXOA0B U VX aKTyalTbHOCTU B COBpeMeHHOM Mupe. Ile-
JIbIO JJAaHHOJI CTaTbU SB/ISIETCA M3ydeHNMe CYIeCTBYIOLIel KIaccuUKAIUU PYCCKON PeINrios3-
HOJI MY3BIKM, @ TaK)Ke ee VCIIOMHUTENbCKOI KYIbTYPhl ¥ MCHOTHUTECKUX OCOOEHHOCTEl B
1ie7IoM. 3a/JauaMu JAHHOI CTaTby ABJIAETCA PACCMOTPEHME TPaUIMOHHBIX, HETPA/IUIIVIOHHbIX,
CMEIIaHHBIX XXAHPOB OTHOCUTENBHO COIeP>KAaHNMS MIPOM3BENEHNMIT, HAIIPABIEHHOCTH U 0CObEH-
HOCTell VHAMBUYATbHOTO KOMIIO3UTOPCKOTO MbllieHus. HaydHas HOBM3HA IpejicTaBIeHa
CTPYKTYyPUPOBaHMEM CYLIECTBYIOIIMX MCCIEOBAHMIA O KnaccuUKaIM SKaHPOB PYCCKOI pe-
nUrnosHoi Mysbiki. OTHENbHO B CTaTbe PACCMATPMBAETCA JKAHP yXOBHOTO KOHIIEPTA M €ro
3BOMIOLMA. B pesynbraTe clleTaHbI BHIBOLBI 00 YCTOABIIMXCS JKaHPAX ¥ X TTOJPKAHPAX.

KiroueBbie cToBa: penMrio3Has My3bIKa, Pe/IMIMO3HbIe )KaHPbI, PYCCKast Pe/IMTMO3HAs My-
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3bIKa, AYXOBHAA MY3bIKa, TPASULIVIOHHDIE JKaHPBI, HETPAAMIVOHHBIE JKaHPbI, K}IaCCI/ICl)I/[KaLU/I}I
peIII/II‘I/IO3HOI7[ MY3bIKH, )KaHPbI I[yXOBHOf/‘[ MY3bIKN.

Xy Caoxcyii
Kurraiickmit KI1acCIYecKiii GareT ¥ 3aIaTHOEBPOIECKINT GameT: pasmudist ¥ MHTEIparys

B naHHOIJI cTaThbe pacCMaTPUBAETCA UCTOPYSA CTAHOB/IEHNSA U PasBUTHSA KUTANCKOTO K/Iac-
CMYecKoro 6anera, KOTOPBIf, HECMOTPS Ha TO, YTO BBILIEN M3 KUTAilCKOTO HALMOHATbHOTO
TaHIla, BOUTAA B ceb6s 0COOGHHOCTH eBpoIeiickoro 6anera. PaccMaTpuBasi HaIMOHAIbHYIO
crenudyKy KMUTAMICKOrO KIaCCMYeCKOro 6amera, aBTOpP CTAaTbM IMOKA3bIBAET, KaK MEHANCA
KUTalICKNi1 6aneT B mpolecce TpaHcopmanyy, HauyHast ¢ cepenuubl XX Beka. Paccmarpu-
Bas 0COOEHHOCTY KMTAJICKOI GaneTHON TpafyMILMM ¥ COBPEMEHHOe COCTOSHNE KUTailCKOTO
K/TaCCIYIeCKOro 6ajeTa, aBTOp CTATbU fjelaeT BBIBOJ, YTO, HECMOTPs Ha 3allafjHOe BIMSHIE,
KUTACKUI KIACCUIeCKNit 6aeT COXpaHMI HAlMOHATIbHbIE YePTHI, YTO CBU/ETENBCTBYET O
o0 ero yHukanpHocT. Ho TeM He MeHee KuTalickoMy 6ajieTy CBOIICTBEHEH Psji HEOCTATKOB,
KOTOpbI€ TaK)Ke YIIOMUHAIOTCA B CTaTbe.

KiroueBble cmoBa: KMTAICKIIT K/TacCHYecKuil 6areT, 3arafHoeBpOIIeicKIit 6aieT, HaIo-
Ha/IbHbIE TPASUIIVIN, 3aIIafHOE BIIISIHILE, TPAHCHOPMALINL.

Yncan Manvioti

BnusAnme My3bIKaTbHOTO CONPOBOXAECHUA Ha CEMAHTUKY M (PyHKIMOHAbHbIE 0CO0EH-
HOCTM PYCCKOTO ¥ KUTaliCKOrO HAPOJHOTO TaHIIa

B jaHHOIT cTaThe MPOBEJEHO UCC/IejOBAHNME IIPOGIEMbI B3aMMOCBS3M HAPOJIHOI MY3bIKH 1
TaHIIEB, BIMAHME My3bIKaTbHOTO COPOBOXK/IEHMs HA COTIEPYKATebHYI0 ¥ PUTMUYECKYIO CTPYK-
TYPY KUTaCKOTO 1 PyCCKOTO HapOIHOTO TaHI[a. Harnamgusie mpuMepsl, puBejeHHbIE B CTaThe,
TOKa3bIBAIOT, YTO MHCTPYMEHTA/IbHAS ¥ BOKA/IbHAA MYy3bIKa, COIPOBOK/IAI0IAs TaHell, AB/IAET-
€Sl He TOJIbKO BbIPA3UTE/IbHBIM CPEJICTBOM, NOAYEPKMBAIOIVM JIBVKEHNUSA, HO M COJlepKaTeb-
HOJI OCHOBOIJ! TaHI[a KaK TeaTPajbHOTO MpeiCTaB/IeHNs. B cTaTbe OKaMbIBaeTCs, 4TO, HECMOTPS
Ha pas/lnyne B TaHI[EBAMbHBIX Ky/IbTypaX, KUTACKMe ¥ PYCCKIE TaHIbl IPEfICTABIAIT CO60
CUHTEe3 METIOAUKM U JBVDKEHNS, OTPa)kass TeM CaMbIM TPaJULIMI HAPOLHOI KyIbTyphl. VIMeHHO
B3aMMOCBS3b TaHIA U My3BIKM HeceT B cebe Gorarble Ky/IbTypHbIE U MICTOPMYECKNE KOHHOTA-
L[1M, PACKPbIBAET HAPOJIHYIO MYAPOCTD U KYIbTYPHYIO YHUKA/TbHOCTb.

KnroueBble croBa: KUTAVCKUIT STHUYECKUIT TaHeLl, PyCCKMII HAPOJHBIIl TaHell, Ha-pOIHas
MYS3bIKa, PUTM, HAPOJHbIE TPAAMIIA.

Yrcan HOiian

Paspurne xynbrypsl B Kutae B nepuop gunacrum I

Huuactus Lun (1644-1912 rr.) 6bi1a mocieqHelt KUTaCKO JUHACTIEN Y CaMOIl IJIMHHOM
IMHACTUEN, YIIPAB/IAEMOll - MAaHbWKYPaMu U3 MaHbWKypuu, ceBepo-BOCTOYHee OT Bemukoit
KUTAVICKOJ CTEHBI, KOTOPbIE OB MOTOMKAMM WKYPWKIHEN - TIofielt, XUBYIIMX BOKPYT 067a-
CTelt, Terepb M3BECTHDIX KaK KuTarickue mpoByuHIyy Lsumub v XaiinyH3aH». ITO eCTeCTBeH-
HbIM 06pa30M ITOB/INANO HAa MY/IbTU-KYIbTYPHBIN XapakTep sku3Hu B Knurae sToro nmepnopa. Vs-
BECTHO TaK)Ke, YTO B CIcKe 10 KpynmHeimmx umnepuit B ucropuu gunactusA Iun crana ogHoit
U3 HEMHOTMX, KOTOpPbIe ObIIN TIepednCc/IeHbl KaK IIOC/IeJHIE B PAAX BEMMKUX UMIIepuii BO BCeM
mupe. Iunactus Llyun cuMranach NATON MO BeNMYMHE MIMIIEpUeNl B MICTOPUM 4elloBedYecTBa,
MI0Wajb 3aBOEBAHHBIX 3€Me/Ib KOTOPOIi COCTaB/IANa 14,7 MUIIMOHOB KMIOMETPOB 110 BCEMY
mupy. B neprop LIvHb nMItepaTopbl IPOBO3IIACK/IN Ce6s TOKPOBUTE/IAMM N300Pa3UTETbHOTO
MCKYCCTBA M JINTEPATYPhl. B 3HATHBIX KPyrax MOSBUIOCh HEMATIO [eATeNel MCKYCCTBA, KOTOPbIe
TBOPM/IN C 1ie/IbI0 3aKPeIIeHMsl CBOEro colyanbHoro craryca. B sxusomucu XVII - XIX BB.
3HAYNTETbHOE MECTO 3aHMMaeT KOMMPOBaHMe TyYIINX IIpousBefeHnit npomoro. CosgaroTcsa
JIeKOpaTMBHbIE ITAHHO, HAIJICAHHbIe KPacKaMJM Ha LIEITKOBOI TKaHU. JIpyroe HampasjieHue B
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sxxuBomvicy koHma XVII - Havama XVIII Beka IpefcTaB/siioT paboThI aBTOPOB, 3HAKOMBIX C €B-
POIENICKOIT IpaBIOPOIl 1 IMHENHON nepcnekTBoil. [Ipofo/mkaeT cBO€ CylleCTBOBAHME U )KaHP
NIOBECTBOBATE/IbHON SKMBOIMCH. B IIMHCKNIT IEpMOy| B KJIACCUYECKO ITPO3e U 11033 HOAB/AI0T-
Cs1 IOBOJIBHO BUJHbBIE MacTepa. B 06/1acTy OBeCTBOBATEIbHOI /IMTEPATYPHI BbIAE/IAETCS SKAHP
HoBe/Ibl. B 1701 — 1754 TT. 3aK/1afibIBalOTCA OCHOBBI caTupudeckoro amnoca. B XVIII - XIX BB.
HO-TIPEeKHEMY TI0/Ib30BA/INCh OOJBIION MOMY/IAPHOCTBIO M3PEYEeHNUs KUTANCKNMX MMcCaTesnest
13a13yanb. HecMOTps1 Ha TO, YTO 110931 OblIa MIOMY/IAPHA B KPYraX YIEHBIX MY>Keil, aBTOpaMu
6O/bIIMHCTBA IPOM3BEEHNUIT B 9TOM XKaHpe, KaK HI CTPaHHO, 6butn >XeHIuHbL. Ocoboe Me-
CTO B KynbType KuTas nyuHCKOro nepuofa mpojo/nKaao 3aHMMATh JeKOPAaTUBHO-IPUKIATHOE
uckyccTBo. Kuraiickme KkepaMucThbl JOCTUTAIOT HOBBIX YCIIEXOB B IIPOM3BOJICTBE XyTOKECTBEH-
Horo dapdopa, MOABIAITCA 60/Iee HAChIIIEHHbIE KpacHble aMann. 1o mpumepy eBporeiickoit
KepaMMKI, KUTAlICKasi HauMHAeT Ae/IUThCS Ha [iBe YCTIOBHbIE «CeMbI» IO UCIOIb30BAaHNUIO (o-
HOBOTO I[BETa: CEMbIO «3€7IEHOTO» I CEMBIO «p030BOTO». KuTajickie HapofHbIe MacTepa co3fia-
Ba/IM caMble Pa3HOOOPasHble M3/ IPUKIAJHOrO HCKYCCTBA. MacTepa-pesdynKku co3fjaBaim
paboThl 13 HeppuTa, PO30BOTO KBaplia, FOPHOTO XPYCTallA, CIOHOBOII KocTu. TeaTpanbHoe mc-
KYCCTBO B LIMHCKUIT IIEPUOJL TIpeTepIieBaeT 3HaYMTeNbHble M3MeHeHusA. Bo BTopoii monosuse
XVII Beke HOBass MaHbWKYPCKAsA AMHACTUA CHe/aaa KyHbLI0i IPUIBOPHBIM TeaTpoM. Passu-
TH€ TeaTPa/IbHOTO KaHpPa KyHbII0/ BHEC/IO HEMAJIO U3SMEHEHNIT B BOKA/IbHYIO TEXHUKY.

KnroueBpie cnoBa: npuBOpHas )KMUBOIINCH, 3110Xa L1uH, peanusm, muHyaspu, IMTepaTypa,
KepaMuKa.

Ysne FOit

KynpTypHblil 06MeH 1 KynbTypHOe corpygHmuectBo Poccun u Kuras ¢ xonna XX cro-
TeTHs N0 HACTOsIee BpeMs

Poccuiicko-kuTarickue OTHOLIEHUs ABNAIOTCA OJHUM U3 BaKHENIIMX MHAMKATOPOB IIO-
TIUTUYECKOI Y COIMATbHO-9KOHOMMYECKOI CUTYallMy He TONIbKO B A3MaTCKO-TUX0OKeaHCKOM
pernone, HO M BO BCEM MMpE, B YCIOBUAX I706aTbHOTO IIOMUTUYECKOTO KIuMaTta. B mocnen-
HMe TOfibl BCe 60/Iee OUEBMIHON 1 aKTyalbHON CTAHOBUTCA HEOOXOAMMOCTD B3aMMOJIEICTBIA
Poccun u Kntasa Ha ypoBHe KynbTyphl. VIMEHHO Ky/IbTypHblE B3aMMOOTHOLIEHM OKAa3bIBAIOT
CYLIeCTBEHHOE B/IMAHME HA MPOLIECC POCCUIICKO-KUTAICKOTO B3auMOfelicTBusA. B maHHoOI! cTa-
The NpPeJICTaB/IeH 0630 POCCHIICKO-KUTACKMX OTHONIEHWI B OOTaCTy Ky/IbTYpPbI, HAUMHAA C
1990-x ropoB mo HacTosiuiee BpeMs. Ocob0e BHUMaHNME YA€IEHO OCBELIEHNIO COTPYSHNIECTBA
MEXKITPaBUTENbCTBEHHbIX Opranu3anuit Poccyn u Kuras B o6mactu Kynbrypsl. B cratbe Takxe
paccMarpyBaeTcsi HOPMAaTMBHO-IIPaBOBas 6asa Ky/IbTypHOro maprHepcrBa Poccmiickoit @e-
meparyu u Kuraitckoit Hapopnoit Pecriyonmukn. OTMedast BaKHOCTb POCCHIICKO-KUTAICKOTO
JBYXCTOPOHHETO COTPYJHMYECTBA B OO/MACTM KYIbTYpbI, JAHHAA CTAaTbA NOJYEPKMBAET, YTO
nopo6Hble otHOmWeHNs Kuras u Poccun ABIAOTCA MPUMEPOM [Ist APYTHX CTPaH, MOCKOIBKY
COMIEVICTBYIOT YKPEIUIEHMIO [IVIaJIoTa U OOMEHOB MEX[y PasHBIMU KYIbTypaMy ¥ yBaXKEHUIO
KYJIbTyPHOTO MHOTOOOpasus.

KmroueBble cloBa: pOCCUIICKO-KUTANICKIIe OTHOIIEHMs, AUATIOT KY/IbTYP, KyIbTypPHOE CO-
TPYAHUYECTBO, KyIbTyPHBIT 0OMEH, Ky/TbTyPHas MOTNTHIKA.

/Tu Xaoxanv

PasButne v BIusHMEe COUATBHBIX MeAVa Ha CHOPTUBHBII TaHeI

BcemupHast ¢efepanus TaHIEBabHOTO CIOpPTA IPUAYMaTa TEPMUH «TaHI[EBaTbHbII
cropT» B Havaze 1980-x rozioB. B To BpeMs Kak CIIOpT B KOMILIEKCE CTPEMUTCS COOTBETCTBOBATh
OOLIENTPUHATBIM OIPENieNIeHNAM, TaHell JO/DKeH OCTaBaTbCA OTIMYMUTEIbHBIM XYHOXKeCTBEH-
HBIM 3HaKOM. CHOPTVMBHBIE TaHIIbI TOPAATCA TEM, YTO IOAJEPKMBAIOT HEKOTOPbIE TPALVLINYI U
PpasMax Toro, 4To paHee OBIIO M3BECTHO KaK COPEBHOBATeNbHbIE GaIbHbIe TaHIbl. Ho 0OHa ZaBHO
BBILIIA 32 Y3KMe paMKM rocaefsHero. «CIOPTHBHBIN TaHeI» CTal BCEOObEeMITIONMM OpeHIoM
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IVLSL A€SATeNIBHOCTI, KOTOPAsi ABJIAETCS YHUKA/IBHO ZOCTYIIHON U COLMA/IbHOIA, IO3BOJISS Y4aCT-
HMKaM YIy4InaTh Gpuandeckyio GopMy U NCUXMYeCKOe GJIarorony4ne, B3auMoAeiicTBOBATD 1
HO/Ty4aTh pe3y/IbTaThl Ha BCeX YPOBHsX. KaXKiiblit yenoBek CriocobeH ABUraThCs IOJ; MY3BIKY, &
TaHell IPeO0/IeBaET Bce BO3PACTHDIE, TeHAEPHbIE U Ky/IbTypHbIe 6apbepbl.

KitoueBble clm0Ba: CIOPTUBHbBIE TaHLbI, CIIOPT, COPEBHOBAHNS, BOCIUTAHNE, 30POBbII
06pas XU3HIL.

Cynv Xon
JKypHanucrika JaHHbIX KaK COBPEMEHHOE HAaIlPaB/IeHMe KYPHATMCTUKI

[IpeanKTMBHAs >KyPHAINCTVKA JAHHBIX He TOMBKO GepeT Ha ce6si MUCCHI0 MOHMTOPMHTA
" HabIOleHNA 3 TPaJUIMIOHHBIMY HOBOCTSAMY, HO M IIOBBIIIAET HOBOCTHYIO OTBETCTBEHHOCTD
u muccuio CMI, 4To 03BO/AET JOCTUYb HOBOTO COCTOSHNSA MPOTHO3MPOBAHMUS PUCKOB 1 CO-
L[Ma/IbHOTO yIPaB/IeHMs, OCHOBAHHOTO Ha TOBECTBOBAHMM JJAHHBIX U BBICOKOJ MHTEPAKTUBHOI
BU3yaM3AIMHU, YTO AB/IAETCA BaKHBIM HallpaBJIeHMEM B Pa3BUTUM SKYPHAIMCTUKY JAHHBIX.

KmioueBble coBa: )XypHalIuCTUKA, aHaMu3 JaHHbIX, CMV, MOHUTOPYHT U KOHTPOIb, 06-
LIECTBEHHOE MHEHME.

YUncan Caomcanv

IMonmuTiryeckue TeKCMIECKIe MHHOBAIMN KaK (paKTOp pasBUTHA PYCCKOTO A3BIKA B 10-
CTCOBETCKYIO 3MOXY

CocTosHME IEKCHKI OTPAKAET YPOBEHD Pa3BUTHA OOIECTBA, B CBA3M C YeM B A3BIKE TOCTO-
AHHO HAaXOJAT AAPKOe BhIpaXKeHNe pa3nuIHble GaKTOPhl COLMANLHO-IOIUTIIECKOI, SKOHOMM-
4eCKOil, KybTypHOI 1 ipyrux cep. Bce HOBOe, YTO MPOUCXOANT B HAIEH KI3HM, 3aTIeyaTIie-
BaeTCA B CTI0Be. B mocyeiHe rofibl B PyCCKOM SI3bIKe TIOABU/INCH HOBbIE JIEKCEMBbI, OTPasKalomie
HOINTUYECKYI0 chepy, KOTOPBIE IOy 4NN Ha3BaHNe «IEKCHIeCKIX MHHOBawuit». [Toce ompe-
TeNeHNs IIOHATUA «IeKCIYecKas MHHOBALVIA» Y CMEXHBIX C HYM TepPMITHOB «HEOJIOTM3M», «HO-
BOOOpa3soBaHMe» M «OKKa3MOHANM3M», B CTaTbe PacCMAaTPMBAIOTCA TPY TPYHIIBI JIEKCHMYECKIX
nuHOBayit. Ocoboe BHIMAHME ye/sAeTCsl TPeTbeil IPyIiile, B KOTOPOII IpefCTaBIeHbI CTI0Ba,
o6pasoBaHHbIE ITyTeM KOHTAMMHALIMM C/IOB, HECOYETAOIVUXCA MEeX/y coboil, B pesymbraTe
Jero Takye HeoJIeKCeMbl IPMOOPeTaI0T IOMOPUCTIIECKNIT OTTEHOK. Takke B CTaTbe IIPUBOJAT-
cs IpUMepHI PpaseoIornyecKix HEOHOMMHALMIA, OTPAKAIOIIMX 0ODEKThI U AB/ICHNA BHENIHEl
u BHyTpeHHell monmuTuky. CraTbsa HOKa3bIBaeT, YTO JeKCHMIeCKe MHHOBAIMY, IIOSBUBIINCD B
SA3BIKOBOM CO3HAHMM YIEHOB POCCHIICKOTO OOIIIeCTBA I CTAB YaCThIO IOMUTHIECKOTr0 AMCKypca
B IIOJTHOII Mepe COOTBETCTBYIOT 0OLIIeil JHAMVIKE PasBUTUA PYCCKOTO A3bIKa KoHIja XX — Haua-
na XXI BeKOB 1 PacKPBIBAIOT KPeaTUBHbIN MOTEHI[MA IrpakjaH Poccum.

KnioueBble cIoBa: TeKCuyecKas MHHOBALMNA, HEOTIOTH3M, HOBOOOPa3OBaHue, OKKa3MOHa-
JTU3M, HOJINTUYECKIIT IMCKYPC, GPaseKOmorn3m.

Ban Kaiicunv

KorHnTnsHbIe pasinynA CXOHBIX CIOB B PYCCKOM M KUTAICKOM A3BIKaX

B manHOI cTaThe CPaBHMBAIOTCA CHCTEMBI ITIATOTBHOTO aCIeKTa B PYCCKOM M KUTAiCKOM
A3BIKE, AKI[EHTVPYs BHYMaHIE Ha CXOZICTBAX ¥ PA3/INYMAX B MOP(OJIOTUM 1 YIIOTPEOIEHNN B
JI0B, KOTOpPbIe He 06CYX/iamich B mTeparype. UTo KacaeTcs MOp(OIOTN, TO PYCCKUI M KUTail-
CKMII SI3BIKY CXOXKU T€M, YTO 00e MX CUCTEMBI SB/IAIOTCS TeKCUKO-TPaMMaTIIeCKuMuL. Pycckuit
aCTeKT OCHOBAH Ha cucTeMe (OTHOCHTETBHO MAlOOMpPEe/IeHHbIX) IEKCHIeCKNX IpeduKcos.
B xuraiickoM A3bIKe TaKye e IIOHATUA CO3JAIOTCA C IIOMOIIBIO CJIOBOCOYETAHMs, KOTOPOe
CO3/IaeT CeMaHTMYeCKN CreldIdecKue pesyrbTUpPyOLIe I/IarobHble CoeiuHenns. Baxuoe
OT/IMYME 3aK/TI0YAETCA B TOM, YTO PYCCKas CUCTEMa AB/AETCA CUIbHO OGMHAPHOI M COCTOUT M3
BTOPMYHBIX Pe3y/bTaTUBHBIX HECOBEPIIEHHBIX BUIOB, B TO BpeMs KaK KUTAlCKas CICTeMa He
ABIIAETCA OMHAPHOI, U HUKaKMe Cy(QdUKCH HECOBEPLIEHHOTO BI/jA HE COYETAIOTCS C Pesyib-
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THUPYIOLMMI TTaTOTIbHBIMI COeMHEHMAMM. UTO KacaeTcs yrnoTpebnieHns, To B JAHHOI CTaTbe
PaccMaTpUBAIOTCA TapajIeN MeXIy YIOTpebIeHneM COBEPLUIEHHOTO BIJIa B PYCCKOM M K-
TalICKOM sA3bIKaX B OTHOIIEHMM (QYHKLNM CEKBEHUPOBAHNA PYCCKMUX IJIATONIOB COBEPIIEHHOTO
BU/A Y KUTAMCKOTO.

KimroueBble cioBa: TMHIBUCTUKA, PYCCKMI A3bIK, KMTACKMIA A3bIK, CDABHUTE/IbHDIN aHA/IMAS.

[Tu Cro03

MenuakoMMyHUKAIMA: TeHAeHIuu Tpancdopmanym. Hosble mapagurmpl uccegoBa-
HMIi MACCOBBIX KOMMYHMKALIMIA

Ydenble, nuinymme o MapajurMax, BAUAOMINX HA UCCIEOBAHUA CPEJICTB MacCOBOIl MH-
dopmaLyy, pacXoiATCA B CBOMX HPEATONOKEHNAX. ITO MCCejoBaHNe ObIIO MPOBEEHO C
1[e/1bI0 IPOBe/IeHNsl AMIMPIYECKOTO aHA/IN32 ITyTeM M3yJIeHNs Pa3IMIHbIX XapaKTePUCTUK MC-
CIIeOBATENIbCKIX CTATell B CPEICTBAX MACCOBON MHQOPMAINH, OMyOIMKOBAHHBIX B KPYITHBIX
KOMMYHMKALMOHHBIX JKypHa/laxX. B0 06HApY)KeHO, YTO Ha IapajjurMy COLMAIbHBIX HayK
npuxoantca 6omee 60% McCeNOBaHMIT, HAa MHTEPIIPETATUBHYIO TAPAANTMY MIPUXOSUTCS OKOJIO
34%, a Ha KPUTUYECKYIO IapafiurMy - MeHee 6%. Bbin chenan BbIBOJI, 4TO IapajgurMa CouM-
QIbHBIX HAyK, XOTA U ABJIAETCA MapPafUrMoil GONMbIIMHCTBA B BEAYIVX XXYPHA/IAX, HE MOXeT
CYUTATBCA JOMUHMPYIOIIEI TTapajjurMoll B MCCIefoBaTenbckoil obmacti. Kpome toro, xors
60/IBIIMHCTBO MCCTIEOBAHMIA IO CBOEIT Lie/I MMUTUPOBANIV apajiurMy COLMANbHBIX HayK, OHM
He COOTBETCTBOBA/IM HAYYHBIM CTaHIapTaM TEOPETHIECKOl OPMEHTALUH, YTO HPUBE/IO K HOMY-
YEHMIO KOMIMYECTBEHHbIX JAHHBIX C IIOMOIIbI0 BEPOATHOCTHBIX METO/J0B BEIGOPKIL.

Knrouesbie cnopa: memakoMmyHukauuy, CMU, >xypHaibl, MccnefoBaHusA, KOMMYHMKa-
1y, TpaHchopMaLyA.

JIu Caoe3ii

CpaBHUTETbHOE JMCCTEN0OBaHNEe OCHOBHBIX CPeiCTB MaccoBoit mHpopmanuu B Poccun
u Kurae

enb cratby — mposefieHNe CPAaBHUTENILHOTO aHAIM3a OCHOBHBIX CPEJiCTB MAaCCOBOIl MH-
¢opmarun B Poccun u Kurae. MeToRBI, MCIIONb30BAHHbIE B CTAThe — CPABHUTE/IbHBII aHA/IN3,
ob6obuienne, Kraccudukanus. PesynbraTel. B craTbe aBTOpoM GbUI Cfie/IaH MOAPOOHBI UCTO-
pudecKmit pasbop pasBUTHA CpeACTB MaccoBoit nHdopmaryu B Poccun n Kurae, nposeseHo
CpaBHEHME OCHOBHBIX CPefiCTB MaccoBoit mHpopmanyy B Poccun n Kurae mo HeckonbKuM
K/II0YEBbIM ITapaMeTpaM (CucTemMa BIafieHns M KOHTPOJIA, PAaCIPOCTPAHEHMe 1 JOCTYIHOCT,
MCIIO/Tb30BaHMe HOBBIX TEXHOJIOTHIA, BIMSAHME Ha 0011ecTBO). BbiBoabl. B cBoeM ncropuyeckom
pasBUTUM CpeficTBa MaccoBoii nHdopmanyy Kutas u Poccuy mpoimm MHOTO MEHTUYHBIX
CTyIeHell, OHAKO MMEIOTCA U CyIeCTBeHHble pa3mnundA. Ha JaHHbII MOMEHT, OTHOCUTE/IbHO
K/II0YeBBIX CPABHUTETbHBIX IIAPAMETPOB MOXKHO CKa3aTh cemyroee: Kurait umeer 6oee BbI-
PpakeHHBbIIT KOHTpO/b Hax CMV; cpepcrBa MaccoBoit nudopmarym B Poccnu 6omee TOCTYITHDI,
UMeIOT perMoHanbHyIo crienuduky, B Knutae B BMy »KECTKOTO IOCYIapCTBEHHOTO KOHTPOJLSA
MMeIOTCS OIpefie/leHHble OTPaHIYeH sT; 00a TOCYAapCTBa aKTUBHO Pa3BUBAIOT HOBeNIIINeE TeX-
HOJIOTHY, C OIIPEeJe/IeHHON pasHMIlell B MOFXOfAX; B 00eMX CTpaHaX CPeACTBA MAcCOBOI MH-
dopMaryy NMEIT 3HAYUTENbHOE BIUsHIE Ha O0IIeCTBO, MOTYT (POPMMPOBATD O6IeCTBEHHOE
MHEHMe ¥ arUTYPOBATD 32 PA3/IMYHbIE B3IJIANLDI.

KmoueBsie cnoBa: CMI, counym, nudopmars, rasera, MHGOPMALVOHHOE areHTCTBO,
rmo6a3anys, Mefya PhIHOK.

An I310H0XYH

CKPpBITBIiT TOTOC: OIBIT 00yYeHIsI >keHIH KuTas B cenbckoii mKore B 1950 - 1960-e ropbt
B maHHOIT cTaThe paccMaTpUBAeTCsl 06Pa3oBaTeIbHBII OMBIT TPEX XKEHIINH, YIMBIINXCS
B Ce/bCKOM mKome B 1950 — 1960-€ ropipl, Tak)Ke M3BECTHbIE KaK IO/IbI PAHHETO CTPOUTENIb-
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cra «Hosoro Kutasa». C kaX[oit 13 PeCIOHJIEHTOB ObIIO IIPOBEJIEHO MHTEPBbIO, OTPAKAI0-
Ijee >KM3HEHHBbIE UCTOPWN, C LIeIbI0 BBICHUTD, KaKOe 3HAYEHNUE JIs HUX MMEIO IIKO/IbHOE
o6pasoBaHye C TOUKM 3PeHMs ITOUCKA My4Ilel XUSHI. ABTOPOM HACTOSIEl PabOThI ObIIN
oIpefiesieHsl TPo6/IeMbl, ¢ KOTOPBHIMU MPUXOAMIOCH CTATKUBAThCA KUTAMCKIM JKeHIIMHAM
M3-3a UX [BOIHON MaprUHAMM3AINN NEHTHIHOCTY U3-3a TeHAEPHBIX OTPAHMYCHNUIT I HU3-
KOTO COIMaTbHO-9KOHOMIYECKOTro cTaryca. Tak MccnefoBaHme MOKa3ano, YTo, BO-NEPBbIX,
TOJIOJ ¥ COLIMa/IbHAs HECTIPABE/IMBOCTD ObIIN OCHOBHBIMI TIPEIATCTBUAMY J/IS IKOIBHOTO
06pa3soBaHMs CeMbCKIX XKEHIINH; BO-BTOPBIX, YWIEHbI CEMbI UTPA/IN BKHYIO POJIb B XKUSHH
KaJK/[0J1 SKEHIIMHBI, TIOMOTas UM 3aBePIINTh 06pasoBaHie, HECMOTPS Ha HEBEPOATHbIE TPYA-
HOCTH; B-TPEThUX, 00pa3oBaHMe 0Ka3ano MOIOXKUTEIbHOE BIMAHME Ha TeHePHOE PABEHCTBO
Cpeju Hace/lleHNs M TMYHOCTHOE PasBUTHE CEIbCKMX >KeHIMH. Bopbba cenpyaH 3a JOCTYII K
06pa30BaHNIO XXEHIIVH I YIacTIie B HeM 00epHy/Iach 6O/MBIIIOl IPO6IEMOIL, BHI3bIBAIOLIEN Ce-
PpbesHylo 03a604eHHOCTD IperoiaBaTeel 1 uccaefosateneii cospeMensoro Kuras. B pesynn-
TaTe MPOJIENIAHHON PabOTHI JAHHOE MCCTIe0BaHME TIPU3bIBAET HAIIPABUTD OOIbIllee BHUMAHIE
Ha TIOJIIeP)KKY COBPEMEHHbIX CENTbCKMX IIKOJL.

KnroueBble coBa: MCTODYS SKM3HY, KUTAJICKIE CebCKIE XKEHIMHBI, IIKOIbHOEe 06paso-
BaHIeE, CKPBIThIE TOZI0CA.

Ma Anun

Camo06pasoBaHue M TBOPYECKOE PasBUTIE TIMYHOCTI GYAyIero cenyamicra

Camoo6pasoBaHie 1 TBOPYECKOE PAa3BUTIE IMYHOCTI UTPAIOT BAXKHYIO POJIb B IIO/ITOTOBKE
u craHoB/eHnu Oypymero crenuamicra. OHM TIOMOTAlOT PasBUTh KPeaTVBHBIE U MHHOBAIIN-
OHHBIE HaBBIKM, KPUTUYECKOE MbIILJIEHNE Y CAMOAHA/IN3, @ TAK)Ke TO3BOJIAI0T 060TaTUTh CBOM
3HAHVS ¥ HaBBIKN B BbIOpaHHOI 06macti. CaMoo6pasoBaHye IIpeonaraeT akTIBHOe I CaMo-
CTOATE/NbHOE M3yYeHNe HOBBIX MAaTEPHAsIOB, TOCTAHOBKY Iie/Iell M CAMOKOHTPO/b B IIpoOIjecce
obydennst. BaxHO OpraHmM30BaTh CBOE BpeMs 1 Pecypchbl, 4TOOBI HaiTy MHGOPMALHUIO 1 pe-
CypCBI 1Al yrmy6/IeHHOTO M3YYeHNsA TIpeIMeTa MM TeMbl. MOXKHO MCIIO/Tb30BaTh pas/IMyHble
MCTOYHMKM, TAKME KaK y4eOHMKM, OHNIAIH-KYPChI, Hay4YHbIe CTaTbl, BUAEONEeKIMN 1 T.1;. B cra-
The aBTOPOM PacCMOTPEHBI OCHOBHBIE MOMEHTBI CAMOOOPA30BaHMA 1 TBOPYECKOTO PA3BUTHA
JIMYHOCTH OY/IyIIIero CHeluaicTa.

Kmiouesble cmoBa: o6pasoBaHiue, Ipoliecc obydeHns, cUcTeMa CTaHJJapToB, COLMa/n3a-
1yst, GYHKUMM 06pasoBaHMA.

Ban Jluca

VIHHOBAIVIOHHBIN TOTEHIAT MAPaUIMaNIbHON TpaHCcHOPMALMU POCCUIICKOIN CHCTe-
MBI 00pa30BaHMS: TEHJEHI[II 3MeHEHIT

Ilenp craTby — BBIABTEHUE KTIOYEBBIX TEHJEHIWI M3MEHEHU)I MHHOBAIMOHHOTO TOTEH-
IjMaja MapajurMaabHOIl TPaHCGOPMALMI POCCHIICKOI CHCTeMBbl 06pasoBaHus. MeToubl, mc-
10/Ib30BaHHBIE B CTaThe — CPABHUTE/IbHBII aHaN3, 06061IeHne, K1accuukanus. Pesynrbrarsl.
B cratbe aBTOpOM OBUIM PACCMOTPEHBI OCHOBHBIE HOHATHA IO IIPEIOKEHHOI TeMe, OIIpe-
Jie7ieH oOLIMiT BEKTOP, TUIIBI, CXO[ICTBO ¥ Pa3/M4yie MHHOBALIMOHHDIX MOJe/ell IIPUMEeHNMBIX
B cucTeMe 06pasoBaHMs, B IUIAHE MX COOTBETCTBIMA BBI30OBAM TEKYIIETO BPEMEHN; BBISB/ICHDI
OCHOBHbIE TeH/EHIMM VHHOBALMOHHOTO MOTEHI[Va/Ia TapaurManbHol TpaHchopMaLum poc-
CHIICKOII crcTeMbl 06pasoBanms. BeiBogsl. PaccMOTpeHHBIe B CTaTbe TEH/eHINM YKAa3bIBAIOT Ha
CTpeMIIeH e POCCHIICKOIT CUCTeMbl 06pa3oBaHNs K OOHOB/ICHNIO M aaNTALMN K COBPEMEHHBIM
3arpocaM obydeHns. B yacTHOCTH, GbITN BBIJIE/IEHBI OCHOBHBIE TeHAEHIMN: IidpoBy3anus 06-
pasoBaHNs, pa3BUTIE KOMIIETEHIMIT Oy/yliero, rMOpugHas Mofieib 0OydeHNs, aKTUBHOE BOB-
JIeYeHNe CTYIEHTOB U MEeX/IVCIMIUIMHAPHBIN ITOXO.

Kniouesbie cmoBa: 06pasoBaHie, MOJJEPHM3AINSA, TPAHCPOPMALINA, TeXHOIOTHH, B3aNM-
HOe IIPOHVKHOBEHe TePMIHOIOT UM, IHHOBAIIMY, IIe[Jaroriyeckas HHOBATHKA.
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Jlu Nnzeanv

AKMeonornyecKye NOAXOAbI K PasBUTHIO QYHIAMEHTATBHOTO 00Pa3soBaHMs

Ilenb cTaThbyt — PaCCMOTPETh AKMEOIOTMYECKIUEe OAXO/bI K PAasBUTHIO (PYH/IAMEHTa/IbHO-
ro o6pasoBaHyst. MeTOMBI, IICIIONb30BAHHbIE B CTAThe — CPABHUTE/IbHBII aHAN3, 000011eHe.
Pesynbrarsl. B crathe aBTOpOM ObITM OCHOBHBIE MOAXOABI K OIPEETIEHNIO «aKMEOTOTHI»;
PacCMOTpEHBI OCHOBHBIE BEKTOPBI Pa3BUTHs 0Opa3sOBaHNs; PacCMOTPEHBI OCHOBOIIOJIATAIO-
Ijye IOAXOABI K PasBUTHIO (PYHAAMEHTaIBHOTO 00pasoBaHMsi. BbIBOABI. AKMeosormdyeckue
HOAXOAbL K PasBUTUIO (PYHAAMEHTATbHOTO 0Opa3oBaHUsl HAIIPABIEHbl Ha CO3/AHNUE YCIOBMUIL
U1 MAKCHMA/IbHO TTO/THOLICHHOTO PasBUTHA MMYHOCTH KAXKIOTO YYaI[erocs, C y9eToM X MH-
AMBU/YaTbHBIX OCOOEHHOCTEN! ¥ IOTEHIMaNa. BbUIi BbIfje/IeHbI OCHOBHBIE AKMEOIOTMYecKie
OAXO/ibl, TAKMeE KaK: pa3paboTKa MHAMBUAYATbHBIX 00pa3oBaTe/IbHBIX IIPOTPAMM IS KOXK/0T0
YYAIErocsi C YYETOM ero CIIOCOGHOCTEI!, UHTEPECOB U YPOBHS Pa3BUTIS; aKTUBHOE BOBJIEYEHIE
y4YaIuxcs B 06pa3o-BaTeNbHBII MPOIIECC, CTUMYINPOBAHNE UX CAMOCTOATENbHOCTH, TBOpPYe-
CKOTO MBIIUIEHVSI Y PA3BUTHSI KPUTIIECKOTO MBILITEHVISL.

KiroueBbie cmoBa: akmeosnorus, 06pasoBaHie, COLmanusanys, camoobpasosanue, GopMbl
o6pa3oBaHst, NHGOPMALVIOHHbIE PeCyPChl, 06pasoBaTeIbHbII IPOLeCC.

Bocmpuxoe K.B.

Boaii Ununv

DunocopcKmit KOHIENT «COOOIECTBA eIIHOI CYyAbObI YeTOBeYecTBa» B KOHTEKCTE KOH-
CTUTYIMOHHBIX MONPABOK KaK oTBeT KuTas Ha rmob6anbHbie BHI3OBBI

B craTbe paccMaTpuBaeTCs CTaHOB/IEHNE KOHIEIIIIUI «COOOIIeCTBA eAMHON Cy/AbOBI Yero-
BEYECTBa» B KOHTEKCTe KOHCTUTYLMOHHBIX HONpaBoK 2018 rofy n 060CTpeHnsa MeXIyHapoj-
Holt cutyanuu. IIpoananusuposana ponb Ilpencenatens Kutaiickoit HapORHOI peciy6mnKu
Cu IJ3unbNyHa B NO3TANHOE BHEPEHME NAHHOI KOHLENLUM KaK B KOHCTUTYIMOHHOE IIPO-
CTPAHCTBO CTPAHBI, TaK ¥ B HOPMAaTUBHbIE JJOKYMEHTbI MEXIyHApPOJIHbIX Opranusauuii. Pac-
cMoTpeHO B3aumofpeiicteue Kutas u Poccun B pamMkax JaHHO¥ KOHILEMLUM 110 TIOCTPOEHUIO
MHOTOIO/IIPHOTO MIUpa.

KrioueBbie cmoBa: cOOOIIECTBO eMHOI Cy/bOBI YeOBEYECTBA, TOCY[APCTBEHHbIE OPTaHbI,
MeXyHapO/IHaA NOMUTUKA, KOHCTUTYLIMSA, MEXTyHapOHbIe OPTAaHU3ALUN.

Bopnaxosea M.A.
bocmanosa J/1.M.

Tambueea A.P.

Axbaesa A.X.

bopnaxosea JI.A.

Dopmuposanue nuppoBoii KyIbTYpbI Cy0HEKTOB 06pa3oBaHMA

Ilpu mepexofie CTpaHbl K IU(PPOBOIT SKOHOMUKE ¥ 06PasOBaHMs ONpPee/AMUM I
PasBUTHA TOCYIAPCTBA CTAHOBUTCA YPOBEHb IMPPOBOIL KyNIbTYPhI 00IeCTBa B 1[e/IOM M JIN4-
Hast udpoBas KyIbTypa rpaxKiaH 3Toro obuiectsa. [IBipKymumu cunamu GOpMUPOBaHIS
KOPIOpPaTHBHOI 1ji)pOBOIT KyIbTYpPHI By3a HO/DKHBI CTATh MPUHIMII L[e/I€HANIPABIECHHOTO
$OpMMpOBaHUS U CO3JjaHMe OPraHM3ALMOHHO-TIearorndeckux ycnosuit. OHa Jo/mKHa 06-
7NafiaTh 3a/JaHHBIMM CBOJICTBAMI: IIOYMHEHHOCTbIO MOTUBAM IMYHOCTY ¥ MHTEPECaM By3a B
L[e/IOM; MCIOb30BaHIEM Pa3HOOOPA3HBIX TEXHMYECKUX CPEJICTB; BKIIOUEHNEM B 00yueHme
OTKPBITBIX U JIOKA/IbHBIX 00PA30BATENbHBIX PECYPCOB; MCIOMb30BAHNEM PA3MTUIHBIX HOPM
06y4eHs, OCHOBAHHBIX Ha MPUOIVDKEHNN K Y4e6HOI 1 IPOdecCHOHATbHO e TeTbHOCTY;
opraHmsalyeil KOHTPO/IA 3HAaHMII C MCIOIb30BaHMeM MHQOPMAIMOHHO-KOMMYHMKAI[MOH-
HBIX T€XHOJIOTHI.

Kiouesbie cmoBa: undposas KynbTypa, 4udposas rpaMOTHOCTb, Ii1(pPOBas KOMIIETEHT-
HOCTb, 1M poBast TpaHCHOpMALIVIL.

375




Cultural World Ne 35, Volume 11. Issue 6. Abstracts

unu Xyan

Un Ban

baii Xa

MccepoBaHme CI03KETHO-TIOBECTBOBATENbHbIX CTPATErNii JOKYMEHTANbHbIX (pUIbMOB
00 STHIYECKMX MEHbIITHCTBAX

JlokymeHTaIbHbIe (UIBMBI SAB/IAOTCA BOXHBIM HOCHTE/IEM M MCTOYHMKOM PacIpoOCTpa-
HEHUs] HALMOHATBHONM KyNMbTYpPbl, OTOMY 4Yepe3 HMX MOXKHO MCC/Ie[OBAaTh HAIMOHATbHYIO
KyNIbTyPy B Pa3HBIX CIO)KETHBIX HPOTOTUIIAX. IIpuMeHeHNMe CTOpUTe/IMHTA KaK CTPaTeTny II0-
BECTBOBAHMSA Y)Ke CTa/l0 OOBIYHOI PAKTHKOI B JIOKYMEHTaTbHOM IpousBozicTse. [Tonck B 6ase
manHbIX Knrarickoit HanmoHnanbHo cery sHaHui CNKI 1o K/1r04eBbIM ClOBaM «JOKYMEHTa/Ib-
Hble (VIbMBI O HALIMOHATBHBIX MEHBIIMHCTBAX» MO3BOMMI COOpaTh 335 HayYHBIX TPYHOB, 323
cTaTell B Hay4YHbIX KYPHA/Iax, 5 TOKIafjoB KOH(epeHIit i 5 ra3eTHbIX cTaTell. AHaIM3 cobpaH-
HOIT JTUTEPATyphl MOKA3bIBAET, YTO MCCIENOBAHNA, TTOCBAIICHHbIE JOKYMEHTaTbHbIM (QUIbMaM
0 HAIMOHAJIbHBIX MEHBIIMHCTBAX, JE/IATCA Ha HECKO/IbKO KaTeropuii. IlepBble [ie/aloT akIieHT
Ha U3Y4eHUM XYJI0)KECTBEHHOTO TBOPYECTBA ¥ BbIPaXKEHNS; BTOPble PAaCCMATPUBAIOT JOKYMEH-
Ta/IbHble GMIbMBI C TOYKY 3PEHISA AHTPOTIONIOTMM KIHO U TeIeBUIeHN, aHA/IM3UPYA METOJbI 1
CTpaTerny KyIbTypPHOTO CaMOBBIP)XEHNSA B BUIEOCHEMKE STHUIECKIX MEHBIIMHCTB; TPETbU — C
TOUKM 3peHMA KyNIbTYyPHOI KOMMYHUKAIMN, VICCTIERYs PO/Ib JOKYMEHTAIbHBIX (GIMIBMOB 00 9T-
HMYECKMX MEHDIIMHCTBAX B HAIIMOHAIbHON KY/IbTYPHOI KOMMYHUKAIIMK. B Xofle nccneopanus,
Ha OCHOBE aHA/IN3a COMIEPYKAHVA U TBOPYECKOI MPAKTUKM JOKYMEHTATbHOTO OBECTBOBAHIL, A
TAKKe C YIETOM OIIbITA KOHKPETHBIX MCC/IEOBATENIbCKIX IIPOEKTOB, OBbIIN BBIAETEHDI U yTOUHE-
HBI CI0)KETHBIE TIPOTOTUIIBI TPEX STHIIECKMX MEHBIINHCTB IIPOBMHIMY X3VTyHIBAH (XoWKoHb,
ITayp u Opoxen). CTparerns nopecTBOBaHMUA CO3/IAETCA C IOMOIILIO YEThIPEX 37IeMEHTOB: I7Ty60-
KUX HepPCOHaXell, TeM HAIPsKeHNA M KOHQPIMKTA, CUMBOTIYECKOTO BBIPKEHNMA ¥ BHUMAHUA
K JieTaniaM. PasBurie Meama-TeXHOMOTUIA B ay[UOBU3Ya/lbHYI0 310Xy VIHTepHeTa u ymydiieHue
KOTHUTHBHBIX CIIOCOGHOCTEI! JIIOJiell OTKPBIBAIT BO3SMOXKHOCTD IUIAHMPOBAHMSA U OCYIIIECTBIIe-
HIs BOXXHOI 3aj1auM 3alMCU U HAC/IEOBAHMsl Ky/IbTYPbl 9THMYECKUX MEHbIIMHCTB. TouHoe co-
37jaHMe MEePCOHAXEN, PAI[MOHAIbHOE PaspellleHNe TeMbl HANPsOKeHUA M KOH(IMKTA, COOTBET-
cTBYyIOIas 06paboTKa U IpMMeHeH e KyIbTYPHBIX CUMBO/IOB, BHIMAHIE K JeTA/IAM U Y4eT BCEX
9/IEMEHTOB [IM3alTHa II0OBECTBOBAHMS MOXKET CIIOCOOCTBOBATH CO3JAHMIO GOBIIETO KOMMYeCTBA
JIOKyMEHTANTbHBIX (PU/IbMOB, OTPAKAIOLINX 1 HACTEAYIOUIMX KY/IbTYPY STHUYECKMX MEHDIIVHCTB.

KioueBble c1oBa: 3THUYECKME MEHbIIMHCTBA, TOKYMEHTa/TbHOE KIMHO, CTPATETNs IIOBECTBO-
BaHNs, STHMYECKAA Ipynna XoWKoHb, STHIUYECKas Tpymnmna Jaypsl, sTHiudeckas rpynna OpoKeHbl.

Konv lllanvwans

Cynv Anv

IIpuynHa BOSHNKHOBEHMA 6apbepoB B IpoIlecce MEKKYIbTYPHOI KOMMYHIKAIIMI Cpe-
AV MHOCTPaHHBIX cTyfieHToB B Knrae, i orBeTHbIE MepHI (Ha MpuMepe NIAHXAICKOTO ITO/IN-
THKO-IOPUAMYIECKOTO YHMBEPCUTETA)

B kOHTeKCTe MHTEPHAI[MOHAMM3ALMN 0Opa30OBaHMA M KOHBEPreHLMN YIPaBIeHUA Ipo-
671eMa MEXXKY/TbTYPHOIT affallTallNyi MHOCTPAHHBIX CTY[ICHTOB, IIpuesxaroiyx B Kurait, crano-
BUTCA BCe 6OJIee aKTyalIbHOI. B pesynbrare aHamM3a COCTOSIHYS TPYIIBI MHOCTPAHHBIX CTy-
nenToB lllaHXalicCKOro MONMUTUKO-IOPUANYECKOTO YHMBEPCUTETA BBIACHUIOCh, YTO HPOO/IEMbI
MEXXKY/IbTYPHOII alaNiTalluyl B OCHOBHOM CBSI3aHbI C MHOTOSI3BIYHOI 06pa3soBaTeIbHOIL CPefoii,
PasnMYMAMM B NPUBBIYKAX MUTAHUSA, KIMMATUYECKON! M COLMATbHO-KY/IbTYPHOI afjanTalim-
€i1, CO CMEHOJ YacOBBIX M0ACOB. OCHOBBIBAACH HA TEOPUM MEXKY/IbTYPHOJ KOMMYHUKALMM U
IIPaKTUKE IPeroaBaHNsA KUTANCKOTO A3bIKA KaK MHOCTPAHHOTO, MBI CYMTAeM, 4TO MpobremMa
MEXKY/IbTYPHOIT ajjalTaliuil MHOCTPAHHbIX CTYJA€HTOB MOXKET OBITh pellieHa myTeM GpopMupo-
BaHMA NPABUIbHBIX MCUXOMOTUYECKUX OXUJAHUIA, €XXeJHEBHON IICUXOIOTMYECKON MOMOIIN
crymeHTaM u T.4. JlaHHbIe acIieKThI Gy/yT CII0COGCTBOBATH PEIEHNMIO TPOOIEMBbI MEXXKYIIbTYp-
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HOJT aJanTalMy MHOCTPAHHBIX CTYJEHTOB, YIY4IIEHNIO MX CIIOCOOHOCTH K MEXKYIbTYPHOI
afanTaLUM U HOANEPXKAHMIO KaK (DMBNYECKOTO, TaK U MEHTabHOTO 3J0POBbs CTY[,EHTOB BO
BpeMsI BCETO Ipoliecca 00ydeHNs, KpoMe TOTO, ITU METOMBI CMOTYT YCUIUTD Y MHOCTPaHHBIX
CTYI€HTOB OlyllieHNe JOCTVDKeHMA ycIexa.

KnroueBble c10Ba: MHOCTPaHHbIE CTY[EHTbI, MEXKY/IbTyPHASA KOMMYHMKAINA, KyIbTyp-
Hble 6apbepsl, ajanTaLyis, OTBETHAs CTPATErN.

Texeesa JI.A.

Kouxaposa M.X.

(0] HEKOTOPBIX aCNEKTAX YChIHOBIECHNA (y;[oqepel-msl) pOCCMﬁCKMX neTeﬁ VMHOCTPaHHbI-
MU TPaXKTaHaAMU

B nanHoit cTaThe paccMaTpMBaIOTCS KOHKPETHBIE aCTIeKThl YChIHOB/IEHMA rpakian Poccuii-
CKOII CDeL[epauMM, VMHOCTPAaHHBIMMU TpaXXTaHAMM, N3YIE€HBI IIPABOBBIE OCHOBDI, IIO/IOXKEHHBIE B
OCHOBY YCbIHOBJ/IEH) I, OXapaKTE€pMU30BaHbI 0COOEHHOCTI IIponenypbl yCbIHOB/IEHUA.

KmioueBble coBa: MeX[yHapOJJHOE YChIHOBJIEHME, JIETH, OCTaBluecs 6e3 IoneYeHns po-
HMTCHCi{, MHOCTPpAaHHbIE TPAXK/AAHE, OPTaHbl OIIEKN U IMIOIIEYNTEIbCTBA, CY.

Lun Il3unv

Munu Bano

3HavyeHMe U TPAEKTOPUS MHTETPALMM «KPACHOI KyIBTYPbl» B MEIIHO-IIOMNTIYECKOE
oOpasoBaHyie B YHUBEPCUTETaX

«KPaCHaﬂ KynbTypa» — 9TO UJE€ONOTNA, KYy/IbTypa I KOHIETIINA HeHHOCTeiI, KOTOpas urpa-
eT 3HAYVMMYIO POJIb B IIOJI€PXKAHMN JTYXOBHOIO €IMHCTBA M COLMA/bHOI CTaGUIBHOCTH, 110~
MOTraeT MIAAM IPUAEPXXUBATHCA MPABIIDHDBIX MOPAZIbHBIX U MOBEAEHYECKMX HOPM, a TaAKXKeE
CIOCOOCTBYET COLMAanbHOMY Iporpeccy n passutuio. «KpacHas xymbrypa» mmeer 6onmbuioe
o6pasoBare/lbHOe 3HAYEHMe, A €e MHTErPalys B UE0NOTNIecKoe i MOIUTIIecKoe o6pasosa-
HUe B YHUBEPCUTETAX II03BOJIAECT He TONMBKO YKPEIUIATb LeHHOCTHbIE OPMEHTHPBI CTY[EHTOB,
HO U PacIIMpATH COfep)KaHue 06pasoBaHys, BHEAPSTh HOBbIe GOPMbI 00ydeH s 1 obecredn-
BaThb COOTBETCTBUE 0OPA30BaHNA MOTPEOHOCTN BpeMeH!. VIHTerparys «KpacHoil KyIbTypbl» B
MﬂeﬁlHO—HOHVITV[‘{eCKOe 06pasoBaHI/{e B YHUBEPCUTETAX MOXKET YCUIUTD MHTEPEC CTYIEHTOB K
U3YYEHWIO UIEOIOTMYECKOI U TTOJINTHIECKOIT TeOPIH, CIOCOOCTBOBATH (POPMUPOBAHMIO YCTOI-
YMBBIX MIEATIOB ¥ YOEXKIEHNI, MOBBICUTD IPAKTUIECKYI0 3((EeKTUBHOCTD IperofaBaHus U
Ppa3BUBaTb TyBCTBO COHMaHbHOiI OTBETCTBEHHOCTU Y CTYJJ€HTOB. MHTCFP&LU/[H <(KpaCHOIZ Kynb-
Typbl» B UJIe/HO-TIONIMTIYECKOE 00pa3oBaHMe B YHUBEPCUTETAX HPEIoaraeT ee BHePeHye
Ha HeCKO/IKMX YPOBHX: B T€OPETHIeCKOe 0OydeHMe C IIe/IbI0 IIOBbIIIEHNs OCBEOMIEHHOCTH
CTYI€HTOB I10 JAHHOMY aCIIeKTY Ky/lIbTYpPbl ¥ BOCIMTaHMA B HUX IATPMOTU3MA M YyBCTBA COLM-
JIbHOM OTBETCTBEHHOCTH; B IIPAKTIYECKOE Oéy“‘ICHI/IE C LI€JIbI0 TIOBBINICHUA 3¢¢CKTMBHOCTI/I
06y‘{eHV[H U 3aKpeIUIEHNUA «KPaCHOﬁ Ky/IbTYypbI» B Ka4€CTBE PYKOBOAIIETO IPMHIINIIA 1 CBOETO
POJia CHIIBI BePBI; B KY/IbTYPHYIO CPe/ly YHUBEPCHUTETA C Iie/Ibl0 000TalleHNs JyXOBHOM JKU3HN
CTYAE€HTOB, pasBUTNA NaTPMUOTM3MA U TyBCTBA COLU/IaTIbHOIu/[ OTBETCTBEHHOCTH; A TAKXXe B JUC-
KypcC O6Pa3OBaHI/I$[ " KOMMYHUKAIMI B YHUBEPCUTETAX C LIE/IbIO PaCcKpbITHA BQJQ)CKTMBHOCTI/I
«KPaCHOf/‘[ Ky/IbTypbD» B 06y‘{eHI/II/I, B IIOJIHOM Mepe UCHONb3Y: TaKne d‘)OPMbI, KaK YHUBEPCUTET-
CKO€ Te/IeBUJIeHIIe, Ta3eThl U APYIUe Mefua.

KnroueBple cmoBa: «<KpacHas Ky/lIbTypa», YHUBEPCUTETDI, IIOIUTIYECKAsA T€OPU, UfIE0TI0-
TYECKOE 1 MONTNTUYECKOE BOCIIMTAHNE, TATPMOTU3M.

Ysu Bonvusan

Pa3BuTie M OHBIT MOMUTIYECKOro coTpymHmuecTBa Illanxaiickoit opraHmsamum co-
TPYAHMYECTBA

C MOMEHTa CBOETO CO3JJaHNA TIOMUTIIECKOe COTPYAHIIECTBO AB/IAETCSA ITTABHBIM IIPUOPK-
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TETOM COTpyJHMYecTBa B paMKax Illanxaiickoit opranmsaruy coTpyanndectsa (ganee — lIIOC).
C OffHOIT CTOPOHBI, MOTUTUYECKOE COTPYAHMYECTBO OINpefie/sieT GOPMIUpPOBaHUE ¥ peann3a-
o ocHosHoit nomuTuku IIIOC, koTopoe MOXHO HasBaTh «Masgkom» IIIOC u urpaer crpate-
rideckyio ponp B passutun IIIOC. C apyroit cTopoHsl, 3a mepuox 6omee 20 €T HOMUTHIECKOE
COTPY[HIYECTBO ABIACTCA OFHUM 13 Hanbormee 9pdEKTMBHBIX HANPABICHMIT COTPYSHIIECTBA
opraHusauun u popmupyer HoBblil 06pa3 IIIOC Kak MHHOBAIMOHHOI, KOOIIEPATUBHOI U OT-
KpBITOI1. B TaHHOJT cTaThe 06001IeHbI pasBUTHE U OIIBIT HOMUTHYECKOTro coTpyanmdectsa IIIOC.

Kmouessbie cnopa: Illanxaiickas opraHu3anis COTPyAHIIECTBA, TTOUTUYECKOe COTPYIHM-
4eCTBO, focTiKenus, lllanxaiickuii fyx, COOO1IIECTBO efVIHOI CYAbObI Ye/I0BeYeCTBa.

Puibanvuenxo K.A.

Ten K.J.

Iesunrerpanuonnnie npoueccel B EBponeiickom Corose

Ha nacrosem stame cBoero passutysi EBpOIeicKuii CO03 CTalKMBAeTCsA C PAXOM CIIOXK-
HocTell B obecredeHnyt 3¢pQeKTMBHOrO (YHKIMOHMPOBAHMA, YTO NPUBOAUT K YCUIEHUIO
He3VHTEerPAlMOHHBIX HACTPOEHMIT CPEHIL ero WIEHOB. B JaHHOII cTaThe GYAYT pacCMOTpeHbI
HPI/I‘{I/IHI)I, CHOCO6CTBYIOH_U/IB JZ[e3I/IHTeI‘paLU/[0HHbIM HpoueccaM, a TAaKXe HpeI[CTaB]IeHI)I BO3-
MO>KHBIE CIleHapUM [ Ja/lbHeIIero cymecrBoBanusa EBpocorosa.

KmioueBble cnoBa: EBpomeiickuii coio3, Ae3MHTerpaliOHHbIe Hpoliecchl, EBpomerickas
I/IHTCI‘paLU/[ﬂ.

Cemenog I1.M.

Pacmmpenne BMPTyaTbHOTO UTPOBOTO MMPa MPU MOMOIIY UCKYCCTBEHHOTO MHTEIEK-
Ta: onbIT MopuduKanuy Bugeonrper Skyrim

B craTbe paccmaTpuBaeTcs eHOMEH MHTETPAIUI TEXHOMOT I MCKYCCTBEHHOTO MHTEIIEK-
Ta B MMpP KOMIIbIoTepHOIT poreBoit urpsl (RPG), o3Hauaroumit 60jee riy6oKoe MOrpyxeHue
urpoka B 1nQpoBoIt BUPTyanbHbIA MUpP. B KauecTBe puMepa MCIIONb3yeTCs ONBIT 00be/INHe-
HIISI TEXHOJIOTMIT CaMOOGYyJaloMINX sl HelIpoceTelt, IPOrpaMMBbI FeHepaLiii YelI0BEIeCKOll pedn
U KOHBepTepa Yel0BeIeCKOl pedur B MIMCbMEHHBIN TEKCT, a TakKe BHEAPEHMSA 3THUX IIPOTPaMM
B poneByio KomnbioTepHyto urpy «The Elder Scrolls V: Skyrim». ITogo6Hblit OIIBIT OTKpbIBaeT
HOBbIE BO3MOXXHOCTH ISl Pa3pabOTKM BUJIEOUTP, B TO JKe BPeMs IIPeJICTaB/IAeT ONpe/ie/ieHHbIe
OIIACHOCTH /ISl UTPOKA. B 4acTHOCTM, OITAaCHOCTD HapYyILIeHNU BOCHPUATIA PeanbHOCTH, a TaK-
JKe BEPOATHOCTD YTeUKN IIePCOHATbHBIX JAHHBIX. B kKauecTBe 0OCHOBHOTO MeTOJa MCCTIeHOBAHNS
UCIIONb3yeTCsl KOMITAPATHBHBII METOJ, CPAaBHIMBAETCS OIIBIT UTPBI 6€3 MOfMbyKALMIL U TIPH MC-
M0/Ib30BAHMY TEXHOJIOTUM MCKYCCTBEHHOTO MHTe/IeKTa. HoBU3HA TaHHOTO MCCTIe[OBAHMS 3a-
K/TI0YaeTCs B TOM, YTO MHTETPalyis TeXHOMOTUM UCKYCCTBEHHOTO MHTE/IIEKTa B IIPOCTPAHCTBO
KOMIIBIOTEPHOI POJIEBOI UIPhI — sAB/IEHNE HOBOE U €Ille He UCCTeOBAaHHOE C TOYKM 3PEHMS
Ky/IbTypO/IOrnu. B 10 5ke Bpemsi, IIpo6eMa COOTHOILIEHNsI PEaTbHOTO ¥ BUPTYalTbHOTO, BIIN-
AHVA IMQPPOBOIT KyTbTYPhl Ha YeJIOBeKa CPAaBHUTENBHO XOPOIIo Npopaboranbl. B Hacrosmee
BpeM: JICCTIefloBaTeNM YHeNA0T BHUMaHMe IpobieMe 5CKamu3Ma B BUPTYalbHOM IMPOCTPaH-
CTBe, Ipo6/IeMe OCTTYMaHN3Ma, Ipob/IeMe B3aXMOOTHOLIEHNIT /T0fIelt B IM(pPOBOM MPOCTPaH-
crBe. Marepuasbl COBpEMEHHBIX MCCIeOBAHMIT I03BOMIAIOT IPOAHATM3NPOBATh HOBBIN (eHO-
MeH MHTErpaluy UCKYCCTBEHHOTO MHTEITIEKTA B UTPbI, @ TAKXKE CI€aTh BbIBOJIbI OTHOCUTENTbHO
TeX OIACHOCTElT, KOTOPbIe TIpefiCTaB/AeT co60il B3aMMOZIeiiCTBIE Ye/IOBeKa U MCKYCCTBEHHOTO
VHTE/IeKTa B IIpoljecce KOMIIbIOTEPHOI PO/IeBOIT UTPHI.

KnroueBbie cmoBa: MCKYCCTBEHHBII MHTEIUIEKT, BUPTYaIbHas PealbHOCTD, Kubepacka-
IM3M, KOMIIbIOTEPHBIE POJIeBble UIPbl, HEUIPOBbIE MEPCOHAXM, MOCTTYMaHU3M, IMPppoBoe
IPOCTPAHCTBO, i(POBas KOMMYHMKAINA, OTKPBITBI UTPOBOI MUP.
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Abstracts

Tekeeva L.A.

Botasheva M.M.

On the question of keeping a record when considering a case by the cassation court in
civil proceedings

This article is devoted to the issue of the absence in the Civil Procedure Code of a rule
obliging cassation courts to keep a record of the court hearing. The protocol is a procedural
means of protection and the ability to record all procedural actions of participants in legal pro-
ceedings, therefore, it seems necessary to change the norm of the Code of Civil Procedure of the
Russian Federation regulating the issues of maintaining a protocol in cassation, and oblige the
cassation courts to draw up a protocol, as well as introduce other innovations into this system.

Key words: courts of cassation, cassation, minutes of court hearings, audio recording.

Tekeeva L.A.

Bytdaeva F.I.

Procedural aspects of emancipation of minors

The article is devoted to the consideration of problematic aspects associated with the rec-
ognition of minor citizens as fully capable. In regulating the emancipation procedure, there
are many material, procedural and legal shortcomings that require more detailed regulation.
Analysis of civil legislation devoted to the legal regulation of the institution of emancipation
allows us to identify problematic aspects.

Key words: legal status, legal capacity, civil capacity, emancipation, institution of emanci-
pation, minor, civil rights, responsibilities, parents.

Tekeeva L.A.

Kubanova A.M.

The prosecutor’s appeal to court with a claim in protection of violated citizens’ rights:
issues of theory and practice

The article is devoted to the problematic aspects of the prosecutor filing a claim in court
in defense of the violated rights of citizens, since the participation of the prosecutor’s office in
civil proceedings plays an important role in ensuring the principle of justice and equality of all
before the law and the court. Particular attention is paid to controversial issues related to the
grounds for filing a lawsuit by the prosecutor’s office to further resolve the issue of violated rights.

Key words: prosecutor, prosecutor’s office of the Russian Federation, constitution of the
Russian Federation, civil proceedings, civil process, statement of claim, review of court deci-
sions, protection of citizens’ rights.

Popova Y.I.
The role of multilingual education in preserving the linguistic and cultural heritage of peoples

The paper examines the importance of multilingual education as a key factor in preserving
the diversity of languages and cultures among different peoples. The author emphasizes that in
the conditions of globalization and cultural mixing, the preservation of unique languages and
traditions is becoming an increasingly urgent task.

The paper also examines how multilingual education contributes to maintaining multilin-
gualism and allows people to preserve their cultural heritage through language. The methods
and programs developed to stimulate multilingual education and their impact on strengthen-
ing intercultural understanding are investigated.

The author of the article warns against the possible loss of cultural and linguistic hetero-
geneity, noting that multilingual education promotes respect and promotion of the diversity of
languages and cultures, and calls for the integration of multilingual education into educational
systems, as well as for the assistance of state and international organizations in preserving the
cultural heritage of peoples through the support of linguistic pluralities.
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Key words: multilingual education, linguistic and cultural heritage, integration, educa-
tional process.

Lukina A.G.

Creativity of the National Dance Theater of the Republic of Sakha (Yakutia) named
after S.A. Zvereva-Kyyl Wala: synthesis of traditional and modern

The relevance of the topic is determined by the need to introduce and master traditional
values in modern stage choreography. The relevance of the topic is also due to the fact that the
issue of preserving and developing the key foundations of ethnic culture in the stage forms of
modern theater has not been sufficiently studied and developed in science. Also, the issues of
the relationship between traditional and modern in ethnic choreography have not been suf-
ficiently developed. The mechanisms of preservation and adaptation of traditional dances in
modern times have not been sufficiently studied. Meanwhile, stage forms of art make it possible
to preserve meanings, ideas, plots in works of art created by the authors. The content of folklore
heritage gains freedom of expression in stage interpretations through the prism of the author’s
vision. This is one of the ways to transmit the cultural heritage of peoples through art, which
can create new meanings in tune with the times.

Today, the issues of integration of cultural heritage and modern theater, adaptation and in-
tegration of types of traditional culture in the performing arts, creation of performances where
ideas and plots of cultural heritage are preserved and processed in modern interpretations are
relevant. The article discusses the problems of preserving and developing the traditional dance
heritage of the Yakuts in the stage form of modern theater. Choreographic performances, eth-
noballets, and choreographic film versions of the National Dance Theater over the past decades
are analyzed. The scientific novelty lies in the fact that for the first time a study was carried out
on the mechanisms of preservation and interpretation of the cultural heritage of the Yakuts
in choreographic performances of the National Dance Theater named after S.A. Zvereva-Kyyl
Wala, the problems of stage processing and interpretation of ideas and plots of the folklore
heritage of the Yakuts in stage dance are identified.

The goal is to introduce the dance code, ideas, images of Yakut dance in performing arts,
identify conceptual approaches to the problems of stage interpretation, introduce traditional
ideas and plots in theatrical art, preserve the original language of Yakut dance, integrate tradition-
al and modern in stage works. The work solves the following problems: analysis of the figurative
structure, dance vocabulary of choreographic performances, preservation and interpretation of
the main motifs of folklore heritage in choreographic performances, stage processing of folk-
lore dance, analysis of new forms of Yakut stage dance, segmentation of ideas, images of the
traditional dance heritage of the peoples of the North into the system of modern stage dance art.
Research methods: analysis, study of problems of interpretation and functioning of elements of
the traditional dance heritage of the peoples of the North in modern forms of stage dance art.

Results of the study: identifying ways to preserve the traditional dance culture of the peo-
ples of the North, forming mechanisms for preserving traditional dances in modern forms
of performing arts, introducing an ethnic component into the structure of modern theater as
an effective way to preserve the traditional culture of the peoples of Yakutia. The work puts
forward criteria and parameters for the requirements for staging choreographic performances
based on examples of cultural heritage, the creation of performances that combine traditional
and modern, and the creation of new cultural meanings based on the traditional.

Key words: culture, traditions, folklore, dance, heritage, image, idea, meaning, vocabulary,
code, interpretation, preservation, cultural heritage.

Meng Zhang
A study on the practical path of rural cultural revitalization from the perspective of

comprehensively promoting rural revitalization
The report of the 20th National Congress of the Communist Party of China pointed out
that “the most arduous and arduous task of comprehensively building a modern socialist coun-
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try still lies in rural areas”. It is necessary to comprehensively promote rural revitalization,
adhere to the priority development of agriculture and rural areas, and solidly promote the re-
vitalization of rural industries, talents, culture, ecology, and organizations.” Comprehensively
promoting rural revitalization is an inevitable requirement for achieving common prosperity
for all people in the new era. However, through analysis, it is found that there are still certain
contradictions and problems in the current process of rural cultural revitalization, which affect
the stable implementation of the rural revitalization strategy. Based on this, this article analyzes
the problems and challenges in rural cultural revitalization from the perspective of comprehen-
sively promoting rural revitalization, proposes a practical path for rural cultural revitalization
in the new era, and puts forward a series of opinions and suggestions for the reform and de-
velopment of rural cultural revitalization in China, helping to break through the bottlenecks
in the current development of rural cultural revitalization and promote comprehensive rural
revitalization through rural cultural revitalization.

Key words: rural revitalization, rural cultural revitalization, rural cultural industry, chal-
lenges, practical path.

Wei Tiangi

Approaches to the classification of Russian religious music: genre diversity, functions,
performing culture: to the problem statement

The relevance of the article is justified by the fact that there is no single generally accepted
classification of Russian religious music today, which entails the need to study different approach-
es and their relevance in the modern world. The purpose of this article is to study the existing
classification of Russian religious music, as well as its performing culture and performing features
in general. The objectives of this article are to consider traditional, non-traditional, mixed genres
regarding the content of works, the orientation and features of individual compositional thinking.
The scientific novelty is represented by structuring existing studies on the classification of genres
of Russian religious music. Separately, the article discusses the genre of the spiritual concert and
its evolution. As a result, conclusions are drawn about established genres and their subgenres.

Key words: religious music, religious genres, Russian religious music, sacred music, tradi-
tional genres, non-traditional genres, classification of religious music, genres of sacred music.

Hu Xiaorui

Chinese classical ballet and Western ballet: the difference and integration

This article examines the history of formation and development of Chinese classical ballet,
which, despite the fact that it came out of the Chinese national dance, absorbed the features of
European ballet. Considering the national specificity of Chinese classical ballet, the author of the
article shows how Chinese ballet has changed in the process of transformation since the middle
of the twentieth century. Considering the peculiarities of Chinese ballet tradition and the cur-
rent state of Chinese classical ballet, the author concludes that despite the Western influence,
Chinese classical ballet has retained its national features, which testifies to its uniqueness. Nev-
ertheless, Chinese ballet has a number of shortcomings, which are also mentioned in the article.

Key words: Chinese classical ballet, Western European ballet, national traditions, Western
influence, transformation.

Zhang Mengyu
Impact of musical accompaniment on semantics and functional features of Russian

and Chinese folk dance

This article studies the problem of interconnection of folk music and dances, the influence
of musical accompaniment on the content and rhythmic structure of Chinese and Russian folk
dances. Visual examples given in the article prove that instrumental and vocal music accom-
panying the dance is not only an expressive means emphasizing the movements, but also a
substantial basis of dance as a theatrical performance. The article proves that despite the differ-
ence in dance cultures, Chinese and Russian dances are a synthesis of melody and movement,
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thus reflecting the traditions of folk culture. It is the relationship between dance and music that
carries rich cultural and historical connotations, reveals folk wisdom and cultural uniqueness.
Key words: Chinese ethnic dance, Russian folk dance, folk music, rhythm, folk traditions.

Zhang Yuyang
Development of culture in China during the Qing dynasty

The Qing Dynasty (1644-1912) was the last Chinese dynasty and the longest dynasty ruled
by the Manchus from Manchuria, northeast of the Great Wall of China, who were descendants
of the Jurchens - people living around the areas now known as the Chinese provinces Jilin and
Heilongjiang.” This naturally influenced the multi-cultural nature of life in China during this
period. It is also known that in the list of the 10 largest empires in history, the Qing Dynasty
was one of the few that were listed as the last in the ranks of the great empires around the world.
The Qing Dynasty was considered the fifth largest empire in human history, with conquered
lands covering 14.7 million kilometers worldwide. During the Qin period, emperors proclaimed
themselves patrons of fine arts and literature. Many artists appeared in noble circles who created
their works in order to consolidate their social status. In painting of the 17th — 19th centuries.
Copying the best works of the past occupies a significant place. Decorative panels are created,
painted on silk fabric. Another direction in painting of the late 17th and early 18th centuries
is represented by the works of authors familiar with European engraving and linear perspec-
tive. The genre of narrative painting continues to exist. During the Qing period, quite prominent
masters appeared in classical prose and poetry. In the field of narrative literature, the short story
genre stands out. In 1701-1754. the foundations of a satirical epic are laid. In the XVIII - XIX
centuries. The sayings of the Chinese zazuan writers continued to enjoy great popularity. Despite
the fact that poetry was popular among learned men, the authors of most works in this genre,
oddly enough, were women. Decorative and applied arts continued to occupy a special place in
the culture of China during the Qing period. Chinese ceramists are achieving new successes in
the production of artistic porcelain, and more saturated red enamels are appearing. Following
the example of European ceramics, Chinese begins to be divided into two conditional “families”
based on the use of background colors: the “green” family and the “pink” family. Chinese folk
craftsmen created a wide variety of applied art products. Master carvers created works from jade,
rose quartz, rock crystal, and ivory. Theater art underwent significant changes during the Qing
period. In the second half of the 17th century, the new Manchu dynasty made kunqu a court the-
ater. The development of the Kunqu theatrical genre brought many changes to vocal technique.

Key words: Court painting, Qing era, realism, chinoiserie, literature, ceramics.

Chen Yu

Cultural exchange and cultural cooperation between Russia and China from the end of
the 20th century to the present time

Russian-Chinese relations are one of the most important indicators of the political and
socio-economic situation not only in the Asia-Pacific region, but also in the whole world, in
the global political climate. In recent years, the need for interaction between Russia and China
at the cultural level has become increasingly obvious and relevant. It is cultural relations that
have a significant impact on the process of Russian-Chinese interaction. This article provides
an overview of Russian-Chinese cultural relations from the 1990s to the present. Particular
attention is paid to the coverage of cooperation between intergovernmental organizations of
Russia and China in the field of culture. The article also examines the legal and regulatory
framework of cultural partnership between the Russian Federation and the People’s Republic of
China. Noting the importance of Russian-Chinese bilateral cooperation in the field of culture,
this article emphasizes that such relations between China and Russia are an example for other
countries, as they contribute to the strengthening of dialogue and exchange between different
cultures and respect for cultural diversity.

Key words: Russian—Chinese relations, cultural dialog, cultural cooperation, cultural ex-
change, cultural policy.
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Li Haoran

Development and influence of social media on dance sports

The World DanceSport Federation coined the term “dancesport” in the early 1980s. While
sport as a whole strives to conform to generally accepted definitions, dance must remain a dis-
tinctive artistic sign. Dancesport prides itself on maintaining some of the traditions and scope
of what was formerly known as competitive ballroom dancing. But it has long gone beyond the
narrow framework of the latter. DanceSport has become an inclusive brand for an activity that
is uniquely accessible and social, allowing participants to improve physical fitness and mental
well-being, interact and achieve results at all levels. Every person is able to move to music, and
dance overcomes all age, gender and cultural barriers.

Key words: sports dancing, sports, competitions, education, healthy lifestyle.

Su Nheng
Data journalism as a modern direction of journalism

Predictive data journalism not only takes on the mission of monitoring and surveillance of
traditional news, but also enhances the news responsibility and mission of the media, which allows
us to achieve a new state of risk forecasting and social management based on data storytelling and
high interactive visualization, which is an important direction in development of data journalism.

Key words: journalism, data analysis, media, monitoring and control, public opinion.

Zhan Gxiaoran

Political lexical innovations as a factor of Russian language development in the
post-Soviet era

The state of vocabulary reflects the level of society development, in this connection various
factors of socio-political, economic, cultural and other spheres constantly find vivid expression
in the language. Everything new that happens in our life is captured in the word. In recent
years, new lexemes reflecting the political sphere have appeared in the Russian language, which
have been called “lexical innovations”. After defining the concept of “lexical innovation” and
the terms related to it — such as “neologism”, “new formation” and “occasionalism”, the article
considers three groups of lexical innovations. Special attention is paid to the third group in-
cluding words formed by the contamination of words incongruent with each other. Such new
lexemes acquire a humorous connotation. The article also gives examples of phraseological
units reflecting objects and phenomena of foreign and domestic politics. The article proves
that lexical and phraseological innovations, having appeared in the linguistic consciousness of
members of the Russian society and becoming a part of political discourse, fully correspond to
the general dynamics of development of the Russian language of the late twentieth and early
twenty-first centuries and reveal the creative potential of Russian citizens.

Key words: lexical innovation, neologism, new formation, occasionalism, political dis-
course, phraseology.

Wang Kaixin
Cognitive differences between similar words in Russian and Chinese

This article compares the verbal aspect systems of Russian and Chinese, focusing on simi-
larities and differences in morphology and usage that have not been discussed in the literature.
As for morphology, the Russian and Chinese languages are similar in that both of their systems
are lexico-grammatical. The Russian aspect is based on a system of lexical prefixes. In Chinese,
the same concepts are created by collocation, which creates semantically specific resulting verb
compounds. An important difference is that the Russian system is strongly binary and consists
of secondary resultative imperfective modes, while the Chinese system is not binary and no
imperfective aspect suffixes combine with resultant verbal compounds. In terms of usage, this
article examines the parallels between the use of the perfective in Russian and Chinese in rela-
tion to the sequencing function of Russian and Chinese perfective verbs.

Key words: linguistics, Russian language, Chinese language, comparative analysis.
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Li Xue

Media communication: trends of transformation. New paradigms for mass communi-
cation research

This study was conducted to conduct an empirical analysis by examining the various char-
acteristics of media research articles published in major communication journals. It was found
that the social science paradigm accounts for more than 60% of the research, the interpretive
paradigm accounts for about 34%, and the critical paradigm accounts for less than 6%. It was
concluded that the social science paradigm, cannot be considered the dominant paradigm in
the research field. In addition, although most of the studies mimicked the social science para-
digm in purpose, they did not meet scientific standards of theoretical orientation, resulting in
the acquisition of quantitative data through probability sampling methods.

Key words: media communications, media, magazines, research, communications, trans-
formation.

Li Xiaowei

Comparative study of the main mass media in Russia and China

The purpose of the article is to conduct a comparative analysis of the main mass media in
Russia and China. The methods used in the article are comparative analysis, generalization, classi-
fication. Results. In the article, the author made a detailed historical analysis of the development of
mass media in Russia and China, compared the main mass media in Russia and China by several
key parameters (ownership and control system, distribution and accessibility, use of new technol-
ogies, impact on society). Conclusions. In their historical development, the mass media of China
and Russia have passed many identical stages, but there are also significant differences. At the mo-
ment, regarding the key comparative parameters, the following can be said: China has more pro-
nounced control over the media; mass media in Russia are more accessible, have regional specifics,
in China, due to strict state control, there are certain restrictions; both states are actively developing
the latest technologies, with a certain difference in approaches; In both countries, the mass me-
dia have a significant influence on society, can form public opinion and agitate for different views.

Key words: mass media, society, information, newspaper, news agency, globalization, me-
dia market.

Yan Junhong

The hidden voice: Chinese women’s experience in rural schools in the 1950s and 1960s

This article examines the educational experiences of three women attending a rural school
during the 1950s and 1960s, also known as the early construction years of “New China.” A
life story interview was conducted with each of the respondents to find out what significance
schooling had for them in their search for a better life. The present author identified the chal-
lenges that Chinese women had to face due to their double marginalized identity due to gender
restrictions and low socioeconomic status. Thus, the study showed that, firstly, hunger and
social injustice were the main obstacles to school education for rural women; secondly, family
members played an important role in each woman’s life, helping them complete their educa-
tion despite incredible odds; thirdly, education has had a positive impact on gender equality
among the population and the personal development of rural women. The struggle of villagers
for access to and participation in women’s education has become a major problem of serious
concern to educators and researchers in modern China. As a result of this work, this study calls
for greater attention to be given to supporting modern rural schools.

Key words: life history, Chinese rural women, school education, hidden voices.

Ma Yaning

Self-education and creative development of the personality of the future specialist

Self-education and creative personal development play an important role in the preparation
and formation of a future specialist. They help to develop creative and innovative skills, critical
thinking and introspection, and also allow you to enrich your knowledge and skills in your cho-
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sen field. Self-education involves active and independent study of new materials, setting goals and
self-control in the learning process. It is important to organize your time and resources to find in-
formation and resources for in-depth study of a subject or topic. You can use various sources, such
as textbooks, online courses, scientific articles, video lectures, etc. In the article, the author considers
the main points of self-education and creative development of the personality of a future specialist.

Key words: education, learning process, system of standards, socialization, functions of
education.

Wang Lixia

The innovative potential of the paradigm transformation of the Russian education sys-
tem: trends of change

The purpose of the article is to identify key trends in changes in the innovative potential of
the paradigm transformation of the Russian education system. The methods used in the article
are comparative analysis, generalization, classification. Results. In the article, the author con-
sidered the basic concepts of the proposed topic, determined the general vector, types, similar-
ities and differences of innovative models applicable in the education system, in terms of their
compliance with the challenges of the current time; identified the main trends in the innovative
potential of the paradigm transformation of the Russian education system. Conclusions. The
trends discussed in the article indicate the desire of the Russian education system to update and
adapt to modern learning needs. In particular, the main trends were highlighted: digitalization
of education, the development of future competencies, a hybrid learning model, active student
involvement and an interdisciplinary approach.

Key words: education, modernization, transformation, technologies, mutual penetration
of terminology, innovations, pedagogical innovation.

Li Yingwen

Acmeological approaches to the development of fundamental education

The purpose of the article is to consider acmeological approaches to the development of fun-
damental education. The methods used in the article are comparative analysis, generalization.
Results. In the article, the author presented the main approaches to the definition of “acmeol-
ogy”; considered the main vectors of education development; considered the fundamental ap-
proaches to the development of fundamental education. Conclusions. Acmeological approaches
to the development of fundamental education are aimed at creating conditions for the maximum
full-fledged development of the personality of each student, taking into account their individual
characteristics and potential. The main acmeological approaches were highlighted, such as: the
development of individual educational programs for each student, taking into account his abil-
ities, interests and level of development; active involvement of students in the educational pro-
cess, stimulating their independence, creative thinking and the development of critical thinking.

Key words: acmeology, education, socialization, self-education, forms of education, infor-
mation resources, educational process.

Vostrikov K.V.

Wei Yilin

The philosophical concept of a “community with a common destiny for mankind” in
the context of constitutional amendments as China’s response to global challenges

The article considers the formation of the concept of a “community of the common destiny
of mankind” in the context of the constitutional amendments of 2018 and the aggravation of
the international situation. The role of President of the People’s Republic of China Xi Jinping
in the phased implementation of this concept both in the constitutional space of the country
and in the regulatory documents of international organizations was analyzed. The interaction
between China and Russia within the framework of this concept on the construction of a mul-
tipolar world was considered.

Key words: community of common destiny of humanity, state bodies, international poli-
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tics, Constitution, international organizations.

Borlakova M.A.

Bostanova L.M.

Tambieva A.R.

Akbaeva A.Kh.

Borlakova D.A.

Formation of digital culture of educational subjects

With the transition of the country to a digital economy and education, the level of digital
culture of society as a whole and the personal digital culture of citizens of this society become
decisive for the development of the state. The drivers of the formation of the corporate digital
culture of the university should be the principle of purposeful formation and the creation of or-
ganizational and pedagogical conditions. It should have given properties: subordination to the
motives of the person and the interests of the university as a whole; using a variety of technical
means; inclusion of open and local educational resources in training; the use of various forms
of training based on the approach to educational and professional activities; organization of
knowledge control using information and communication technologies.

Key words: digital culture, digital literacy, digital competence, digital transformation.

Lili Huang

Ying Wang

Bei He

Research on the story-style strategies of ethnic minority documentaries

As a means of in-depth description of national culture, video text can explore the origin of
national culture from different story prototypes. In recent years, documentaries have become
an important carrier for carrying and disseminating national culture, and storytelling strategies
have become a common practice in documentary production. This article searched CNKI with
the theme of “Minority Documentaries” and retrieved a total of 335 theses, 323 journal articles,
5 conference papers, and 5 newspaper articles. Looking at the literature, it can be seen that docu-
mentary-related research is mainly divided into several categories. Three aspects: the first is artistic
creation and expression; the second is from the perspective of film and television anthropology,
analyzing the cultural expression techniques and strategies of ethnic minority videography; the
third is from the aspect of cultural communication, exploring the role of ethnic minority docu-
mentaries in the process of national cultural communication. Technology application and value
orientation. Based on a comprehensive analysis of the connotation and creative practice of doc-
umentary storytelling, combined with specific research projects, the story prototypes of the three
ethnic minorities in Heilongjiang, Hezhe, Daur, and Orogen, were found and refined through
field research to create three-dimensional characters and construct The four themes of appro-
priate suspense and conflict, symbolic expression of stories, and subjective control of details re-
spectively design storytelling strategies and methods, providing effective suggestions for creating
more documentaries that record and inherit ethnic minority cultures. The development of media
technology in the Internet audio-visual era and the improvement of people’s cognitive abilities
have opened up a planning process and achievable challenges for the recording and inheritance
of ethnic minority culture. Through appropriate character creation, rational setting of suspense
and conflicts, and appropriate refining and application of cultural symbols The four levels of
expression, attention to detail, and full consideration of the story-based content design of docu-
mentaries can help create more documentaries that record and inherit ethnic minority cultures.

Key words: ethnic minorities, documentary, storytelling strategy, Hezhen ethnic group,
Daur ethnic group, Orogen ethnic group.

Ren Shanshan
Sun An
The cause of barriers in the process of intercultural communication among interna-
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tional students in China, and the response measures (take shanghai university of political
science and law as an example)

In the context of internationalization of education and convergence of management, the
problem of intercultural adaptation of international students coming to China is becoming
more and more urgent. As a result of analyzing the condition of a group of international stu-
dents in Shanghai Political Law University, it was found that the problems of intercultural
adaptation are mainly related to multilingual educational environment, differences in eating
habits, climatic and socio-cultural adaptation, and time zone change. Based on the theory of
intercultural communication and the practice of teaching Chinese as a foreign language, we
believe that the problem of intercultural adaptation of international students can be solved
by forming correct psychological expectations, daily psychological assistance to students etc.
These aspects will help to solve the problem of international students’ intercultural adaptation,
improve their intercultural adaptability and maintain both physical and mental health of stu-
dents during the whole learning process, in addition, these methods can enhance international
students’ sense of achievement.

Key words: international students, intercultural communication, cultural barriers, adap-
tation, response strategy.

Tekeeva L.A.

Kochkarova M.K.

About some aspects of adoption of Russian children by foreign citizens

This article examines specific aspects of the adoption of citizens of the Russian Federation
by foreign citizens, studies the legal framework underlying adoption, and characterizes the fea-
tures of the adoption procedure.

Key words: international adoption, children left without parental care, foreign citizens,
guardianship and trusteeship authorities, court.

Qing Jin

Lili Wen

The value and path of integrating Red Culture into ideological and political education
in Universities

Red culture is an important ideology, culture, and concept of value that plays a role in spir-
itual cohesion and social stability, inspiring people’s fighting and unity spirit, guiding people
to adhere to correct moral and behavioral norms, and promoting social progress and develop-
ment. Red culture itself has strong educational value, and integrating it into ideological and
political education in universities is not only an effective measure to strengthen the value guid-
ance of college students, but also to enrich educational content, innovate educational forms,
and drive education to meet the needs of the times. Integrating red culture into ideological
and political education in universities can enhance the sense of acquisition of ideological and
political theory courses for college students, help them establish firm ideals and beliefs, increase
classroom teaching content, improve practical teaching effectiveness, and cultivate college stu-
dents’ sense of social responsibility. The main ways to integrate red culture into ideological and
political education in universities consist of integrating red culture into theoretical teaching to
improve students’ awareness and understanding of red culture, and cultivate students’ patrio-
tism and sense of social responsibility, integrating red culture into practical teaching to increase
the infectivity and effectiveness of teaching, and make red culture a guide for college students’
actions and a kind of power of belief, integrating red culture into campus cultural construction
to enrich students’ spiritual life, and cultivate their patriotism and sense of social responsibil-
ity, and integrating red culture into the discourse system of education and communication in
universities, to fully utilize forms such as newspapers, campus broadcasting, and multimedia,
thereby unleashing the powerful effectiveness of red culture in educating.

Key words: “red culture”, universities, political theory, ideological and political education,
patriotism.
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Wengiang Cheng
Development and experience of political cooperation of the shanghai cooperation or-

ganization

Since its establishment, political cooperation has been the main priority of cooperation
within the framework of the Shanghai Cooperation Organization (hereinafter - SCO). On the
one hand, political cooperation determines the formation and implementation of the main
policy of the SCO, which can be called the “beacon” of the SCO and plays a strategic role in
the development of the SCO. On the other hand, over a period of more than 20 years, political
cooperation has been one of the most effective areas of cooperation of the organization and
forms a new image of the SCO as innovative, cooperative and open. This article summarizes the
development and experience of SCO political cooperation.

Key words: Shanghai Cooperation Organization, political cooperation, achievements,
Shanghai spirit, community of common destiny of mankind.

Rybalchenko K.A.
Ten K.I.

Disintegration processes in the European Union

At the present stage of its development, the European Union faces a number of difficulties
in ensuring effective functioning, which leads to increased disintegration sentiments among its
members. This article will examine the reasons contributing to disintegration processes, and
also present possible scenarios for the further existence of the European Union.

Key words: European Union, disintegration processes, European integration.

Semenov P.M.

Expanding the virtual game world with the help of artificial intelligence: a review of the
modication of the video game “Skyrim”

The article examines the phenomenon of expanding the virtual space of computer
role-playing games with an open world using artificial intelligence technology. The object is the
experience of combining technologies of self-learning neural networks, a program for generat-
ing human speech and converting human speech into written text, as well as the introduction
of these programs into an open-world role-playing computer game “The Elder Scrolls V: Sky-
rim”. The integration of artificial intelligence technologies into the game means a more detailed
simulation inside virtual reality, a deeper immersion of the player into the digital virtual world.
Such an experience opens up new opportunities for video game development, as well as poses
certain dangers to the player. In particular, excessive lifelike virtual reality can cause a person
to lose orientation between true reality and virtual reality simulating reality. The comparative
method is used as the main research method, comparing the experience of playing without
modifications and the experience of using artificial intelligence technology. The use of artifi-
cial intelligence technology in the development of computer games is not a new phenomenon,
however, these technologies are not properly obvious to the player and are used by game de-
velopers to improve the quality of the product. The novelty of this study lies in the fact that the
integration of artificial intelligence technology directly into the virtual world of the game is a
relatively new phenomenon and still poorly developed from the point of view of cultural stud-
ies. At the same time, the problem of the correlation of real and virtual, the influence of digital
culture on a person is relatively well developed. Currently, researchers are paying attention to
the problem of escapism in virtual space, the problem of posthumanism, and the problem of
communication in digital space. The experience of communicating with artificial intelligence
during a role-playing game can cause negative consequences for the user, since this experience
replaces live human communication, blurs the lines between real and virtual. At the same time,
this innovation can find application in the field of education, it can be useful for practicing
communication skills in emergency situations or training before an interview.

Key words: artificial intelligence, virtual reality, escapism, role-playing game, digital space,
game world, non-player characters, digital communication, gaming experience, open game world.
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CTBEHHAs aKafieMu.

Bomawesa M.M. - crypentka. PI'BOY BO «Ceepo-KaBkasckasa rocymap-
CTBEHHAs aKaJleMUs».

Bovimoaesa @.1. - crypent. PI'BOY BO «Cesepo-KaBkasckas rocyiapcTBeH-
Hasl aKafieMus».

bBaii X5 - IlIkona ryMaHMTapHBIX HAayK UM MefMa, X9WXICKUI YHMBEPCUTET,
Xoiixe, npoByHIMA XalmyHn3aH, Kurait.

Ban Kaitcunp - marucrp. Cankr-IlerepOyprckuii rocynapcTBeHHbI YHUBEP-
CUTeT.

Ban JTuca - maructp. MOCKOBCKMII TOCYyJapCTBEHHbINI YHMBEPCUTET VIMEHM
M.B. JlomoHoCOBa.

Bocmpuxoe K.B. - KaH[VIIAT IOMUTNYECKNX HAYK, foueHT. Kysbacckmii rocy-
TapCTBEHHDIT TeXxHIYecKkuit yHuBepcuteT uMenn T.0 Topbayesa.

Baii Minunv - acniupanT, ToMCKMit TOCYJapCTBEHHBLI YHUBEPCUTET, T. ToMCK.

Boaii Tanvyu - aciupanT Kadempbl KyIbTYPOIOInH, VIHCTUTYT COLMaIbHO-TY-
MaHMTAapHOTO 00pa3oBaHMA. MOCKOBCKUIT IelalOTMYeCKUil TOCyAapCTBEHHbII
YHUBEPCUTET.

Konv Illanvuanye - npeniofaBaTenb, VIHCTUTYT A3BIKOB M KynIbTypbI, [llanxari-
CKnmil HonMuTUKO-1opuandeckuit yuusepcurer (Illanxait, Kurait).

Un Ban - 1lIkona ryMaHUTAapHBIX HAayK U Meaua, XOMXICKUI YHUBEPCUTET,
Xoiixe, mpoBuHINA XoiimyH13aH, KuTait.

Kouxaposa M.X. - crymentka, ®I'bOY BO «Cesepo-KaBkasckaa rocymap-
CTBEHHas aKaJleMUs».

Ky6anosa A.M. - crynent, ®ITBOY BO «CeBepo-KaBkasckas rocyfapcrBeH-
Has aKaJeMus».

JTunu Banw - npenojasare/ib, X3iX3CKIIl yHUBEPCUTET.

JIu Cio3 - acnmpanT. Poccuiickuit yHMBepCUTET APYXObl HAPOLOB MMEHU
ITarpuca JlymyMObI.

JTu Un26a1p - Maructp. MOCKOBCKIMII TOCYIaPCTBEHHBIN YHUBEPCUTET IMEHN
M.B. Jlomonocosa.

JTunu Xyan - 1lIko/1a ryMaHUTapHBIX HAYK U Mefina, X3X3CKUIA YHUBEPCUTET,
Xolixe, IpoBUHIMA XalmyHL3aH, KuTait.

JIu Cs0631i - Maructp. MocKoBCKUI rOCy/JapCTBEHHBII YHUBEPCUTET IMEHM
M.B. JlomoHocOBa.

JTu Xaoxncanv - acimpanT. Poccuiickmit yanBepcutet criopta «'LIOJIMDK».

Jykuna A.T. - TOKTOp UCKYCCTBOBeNEHNU, Ipodeccop, ApKTUUeCKIil TOCyap-
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CTBEHHBII MIHCTUTYT KYIbTYPbI M UCKYCCTB, T. AKyTCK.

Ma Anun - acnupanT. VIHCTUTYT MHOCTpaHHBIX A3BIKOB. Poccuiickuii yausep-
cuTeT ApYXKObI HapopoB MeHM Iarpyca JTyMyMObL.

Moan Yncan - maructp ¢puiocoduu, gouent. O6macTb HayYHBIX MHTEPECOB —
UIE0NI0TMYECKOe U MOMUTIYecKoe npocsemienne. llIkoma mapkcusma, XaixacKuin
YHUBEPCUTET, T. Xalixa, Kuraii.

Ionoea I0.1. - ®enepanbublit Viccnenopatenbcknit LeHTp «KasaHckuil Hayd-
HBIT BeHTp Poccuitckort akageMuy HayK», 1abopaTopus MHOro(akTOPHOTO ryMa-
HUTApHOTO aHA/IV3a M KOTHUTUBHO (p1IoI0rum (JO/KHOCTD: TabOpaHT-UCCTIeN0-
BaTesb).

Puibanvuenxo K.A. - crynent, [IBOY (JanbHeBOCTOUHBI efepaTbHblil yHN-
BepcuTeT), Bragusocrok.

Cemenoe I1.M. - activipasT Kadepbl TeOpUM M UCTOPUM KY/IBTYPBL. ABTOHOM-
Hasg HeKOMMepyecKas OpraHM3allus BBICHIETO 00pasoBaHMA «VIHCTUTYT KMHO M
teneBupenus (TMTP)».

Cynv Anv - crapmmii npenofasartenb, ['ymaHuTapHbli MHCTUTYT, llanxaii-
CKMII OTKpHITHIN YHUBepcurer, (Illanxait, Knraii).

Cynv Xon - maructp, MOCKOBCKMII TOCyHapCTBEHHDINI YHMBEPCUTET VIMEHM
M.B. JlomoHnocOBa.

Tam6uesa A.P. - obyuaroumiics 2 kypca. CeBepo-KaBkasckas rocyaapcTBeH-
Has aKafieMus.

Texeesa /I.A. - XKaHUIAT IOPUAMYECKNX HaYK, JoleHT Kadenpol «[paxpaH-
cxoe mpaso u npoteccr. PI'BOY BO «Cesepo-Kapkasckas rocysapcTBeHHas aka-
oeMUA».

Ten K.JI. - crynent, IBOY ([lanbHeBoCTOUHBII (efiepaTbHbIil YHUBEPCUTET),
BnaguBocToxk.

Xy Caoncyii - maructp. OTzen nckyccts, MysbIKanbHOE CIIEHIYeCKOe MCKYC-
CTBO. MOCKOBCKMII TOCYapCTBEHHDIN YyHUBEpCUTET MMeHn M.B. JlomonocoBa.

Hun I3une - npenofasaTenb, XaiiXaCKUIl yHUBEPCUTET.

Usncan Manwroil - acniupasT. ['ocylapcTBEHHBIN My3bIKa/TbHO-TIeJarOTMIeCKMif
uHCTUTYT MMeHr M.M. Vnnonurosa-JiBaHoBsa.

Yncan Caomcanv - acnypanT. Bpiciiasd MIKOMA >KYPHAIMCTUKM ¥ MAaCCOBBIX
KoMMyHMKanuit, CaHKT-ITeTepOyprckmit rocyapCcTBEeHHBIN YHUBEPCUTET.

Yncan IOiian - MarucTpaHT (akynbreTa MCKyccTB, MOCKOBCKMII Trocymap-
CTBEHHbIIT yHUBepcuteT uMeHu M.B. JlomoHoCOBa.

Ysn Bonvuyan - NOKTOp NMMUTEPATYphI, CTapIIMii Ipenofapartend VHcTUTyTa
VMHOCTPAHHBIX A3BIKOB. XyallMHbCKUI TEXHOTOTUYECKUII YHUBEPCUTET, XyaliaHb,
Kuraii.

Ysnv IOii - maructp. Bricimas IlIkona 'ocymapcTBeHHOTO AIMUHMCTPUPOBA-
HUA YIpaB/ieHne TOCyAapCTBEHHbIMM U MYHMIIMIIATbHBIMU pecypcamu, MockoB-
CKMI1 TOCYapCTBEHHbIN YHUBepcuTeT MMeHM M.B. Jlomonocosa.

An I3t0nvxyn - foueHT, VIHCTUTYT A3bIKOB 1 KynbTyphl. lllanxaiickuit nmomm-
TUKO-IOPUYECKIIT YHUBEPCUTET.
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