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PEOAKLUOHHbIA COBET

FnaBHbIi pepgaKTop

Psboea E.Jl. - [OKTOP NONUTUYECKUX HAYK, KAHANAAT COLMONONMYECKUX HAYK,
npodeccop. IKCNePT MeXAYHAPOOHbIX accoumnaumin. YneH DKCnNepTHOW rpynnbl
CoseTa npu Mpe3sungeHTte Poccuinickon Pepepaumn.

YneHbl pegKkonnermm

3opuH B.FO. - [OKTOP NONUTUYECKUX HaYK, Nnpodeccop, yneH CoBeTa NO MexK-
HaUMOHa/IbHbIM OTHOWeEHUAM npu Mpe3sunaeHte Poccuitickon Pepepaumnm, yneH
ObuiecTBeHHOM nanaTbl PP, rnasHbI Hay4YHbIN COTPYAHMK LleHTpa no HayyHomy
B3aMMOZLENCTBUIO C 06LWecTBeHHbIMM opraHusauuamm, CMW 1 opraHamu rocy-
AapcteeHHoM Bnactm MIA nmenun H.H. Muknyxo-Maknas PAH.

Muxalinoea H.B. - npodeccop kadenpbl NOANTUHECKOTO aHaMU3a M ynpasne-
HWA, POCCMICKUIA yHUBEPCUTET APYKObI HAPOA0B, LOKTOP MOAUTUYECKMX HAYK.

Buptokos C.B. - f,OKTOP NONUTUYECKUX HAYK, Npodeccop, WKoNa COBPeMEH-
HbIX MEXAYHAPOAHbIX U NPOCTPAHCTBEHHbIX UccnenoBaHui BoctouHo-Kutaiicko-
ro negarormyeckoro yHusepcuteta (r. LaHxan, KHP).

lMonev3ap Nbpazumoea - LOKTOP NOAUTUYECKUX HayK. Mpodeccop YHUBEpCHU-
TeTa Hurape Omep Xanucgemup, otaeneHue MNonutonornm n MexkayHapoaHbIx
OTHoweHn PakynbTeTa DKOHOMUYECKUX U AgMUHUCTPaTUBHBLIX HayK. Typeu-
Kas Pecnybauka.

AlinaHa KanuHosHa Kyxcyaaem - LOKTOP KyNbTypO/IOTUW, 3aBEAYIOLLANA CEK-
TOPOM KyNbTyponormm TyBMHCKOFO WMHCTUTYTa FYMAHWUTAPHbIX U MPUKAALHbIX
COLMaIbHO-3KOHOMMUYECKUX MccneaoBaHuini, npodeccop Kadeapbl dunocodum
TYBMHCKOrO rocy4apCTBEHHOrO YHUBEPCUTETA, 3aC/yXKEHHbIW PaboTHUK 0bpa3o-
BaHMA Pecnybaunku ToiBa.

Ynmypeawesa H.[]. - LOKTOp Ky/nbTyponoruu, npodeccop, 3aBeaytollan Ka-
beapot Teopun U UCTOPUU HAPOLAHOM XYL0KECTBEHHOM KyNbTypbl KemepoBcKoro
rocyapCTBEHHOrO MHCTUTYTA KY/IbTYPbl, 3aC/yXKEHHbIV AeATenb Hayku Pecny6au-
K1 TbIBA, 3aCNYKEHHbIN PabOTHUK KynbTypbl Pecnyb6anku TbiBa, YUneH-KoppecnoH-
neHT MNeTpoBCKOM aKafeMun HayK U UCKYCCTB.

Canxceesa /1.B. - pOKTOP KyNbTyposiorun, AoueHT, npodeccop Kadenpsl
3THOKYNbTyponorum ®rE0Y BO «Poccuiicknin rocyfapcTBEHHbIN NeAarormyeckuia
yHuBepcuteT umenn A.W. FepueHa».

Casenbes B.B. - 3acny»eHHbI paboTHUK KynbTypbl Poccuiickon Pepepaumu.
JokTop dpnnocodpckmx Hayk.

Bbonomckux E.I. - noyeTHbI uneH Poccuiickolt Akagemuun XypoxecTs, 3a-
CNYXKEHHbIN XyAoXKHUK Poccuiickoit deaepaumnun, Ynen Poccuitckoro Cotosa
XyaoxkHnkos, Mockosckoro Coto3a Xyao0xXHUKOB, Teopyeckoro Cotoza XyaoxK-
HUKOB Poccun, MexayHapoaHoro XygoxkecteeHHoro ®oHaa, MNMpodeccop Ka-
denpbl ansanHa PTCAWN. Poccuiickasa rocyapcTBeHHas cnewnannsmpoBaHHas
aKaZemuma NCKYCCTB.



Ky3Heyoea T.®. - nokTop drnocopckunx HayK. Mpodeccop MIY. MocKoBcKui
rocyfapCTBEeHHbIN yHMBEepcuTeT umeHn M.B. JlomoHocoBa.

pam Cmoyapc - NONNTONOT, SKCNepT. BennkobputaHumsa.

Omap loduHec JlaHco - AKageMuK. Akagemusa xygoxkecTs Poccuiickoin
depepaymn.

CebacmbsaH Xonne - Hay4HbI COTPYAHUK, MHCTUTYT BOCTOUYHOEBPONENCKUX
nccnenoBaHuii, GakynbTeT NONAUTUKU, MEXAYHAPOAHbIX OTHOWweHWUN. CBOBOAHbIN
yHuBepcuTteT bepaunHa.

AonzeHko A.H. - noKTop GUNoNOrMYECKUX HayK. 3aBeayowWwmii kKadeapol pyc-
CKOrO M MHOCTPAHHbIX A3bIKOB, AOUEHT. MOocKoBCKasa akagemua CnefcTBEHHOroO
KomuteTa Poccuiickon Pepepauun.

UeakuH IA. - LOKTOP NCTOPUYECKMX HAYK, Npodeccop.

Jlu 3proH - KaHAWMAAT MUCKYCCTBOBeAeHMUA. [OoLEeHT aKafAemMmunm WCKyccTB
«Li3aHCK yHUBepcuTeT GUHAHCOB M 3KOHOMMKM» (HaHbuaH, Li3aHcK), KHP.

Manryiinos Hukonaii - BuLe-npe3naeHT MexXpernoHanbHon obLiecTBeHHOM
opraHusaumnmn «O6uectBo apyKbbi ¢ Kyboii».

Mypawko C.®. - Mpodeccop, AoLeHT. MoyeTHbI pabOTHMK BbicLero npogec-
CMOHanbHOro obpasoBaHma Poccuitickoit Pegepaumm, Mpodeccop Kadeapbl pyc-
CKOrO M MHOCTPaHHbIX A3bIKOB, MOCKOBCKan akasemusa CneacTBEHHOrO KomuTeTa
Poccuiickoi depepaunn.

Haymoea I.P. - L,OKTOp UCTOpUYECKMX HayK. Npodeccop MY, uneH Akagemnn
«®unocodus xosarctea». MOCKOBCKUI rOCYapCTBEHHbIN YHUBEPCUTET UMEHU
M.B. J/lomoHocoBa.

HukawuHa H.B. - kaHanaat punonormyeckmx Hayk. JoueHT kadenpbl Teopmm
N NpPaKTMKK nepeBoga PoccuiicKoro yHuMBepcuTeTa Apy*Kbbl HAPOA4O0B, KCMNEPT,
pYyKOBOAUTENb MEKAYHAPOLHOW pesakunm KypHana «Muccus KoHdeccniny.

Melivesa A.A. - 3KCNepT N0 MeXAYHAPOAHbIM OTHOLLIEHUAM U NOAUTUYECKOMN
KOMMYHWKauum (Bonrapus).

TepHosaa /1.0. - JOKTOpP MUCTOpMYECKMX HayK. Mpodeccop MALAN. Mockos-
CKMIA aBTOMOBUIbHO-A0POXKHbIV rOCYAapCTBEHHbIN TEXHUYECKUIA YHUBEPCUTET.

XoHanu Kyp6oH300a - [OKTOP UCTOpPUYECKUX Hayk. Mpodeccop, peKktop
locyaapcTBeHHOro yypexaeHua «PecnybnmkaHcknii UHcTuTyT [MoBblweHMA
Keanudukaumm n MNpenogrotoskn PaboTHnkoB Coepbl O6pazoBaHua», TaaKu-
KucTaH. PecnybankaHckuii MHCTUTYT MosblweHusa Keanudukauum v Mpenoaro-
ToBKM PaboTHMKoB Chepbl ObpasoBaHus.

YankuH C.B. - 3amecTuTe/Ib rMaBHOIO peaakTopa, NoYeTHbIM npodeccop Aka-
AEMUU 3KONOMMN U NpaBsa.

Uscan Bali - nonutonor, akcnept KHP.

UskcaH CAOAUH - OOKTOP FymaHUTapHbIX HayK, AOLEHT Kadeapbl pyccKoro
A3blKa MHCTUTYTA A3bIKOB M Ky/AbTypbl, LLaHXalCKWUIA NOAUTUKO-IOPUANYECKUIA
yHUBEPCUTET.

LjynneHnkos H.O. - it-cneumanncT-nporpammmcT. IkcnepT GoHAa NOALEPHKKM
MeXHaLUMOHANbHOM KyNbTYPbl U 06LLECTBEHHbIX MEXKAYHAPOAHbIX OTHOLLIEHUNA.
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Texeesa JI.A.
Kanoudam ropuduueckux Hayk, doueHm kagpeopol
«I'paxcoarckoe npaso u npoyecc». XI'6OY BO
«Cesepo-Kaskasckas 20cyoapcmeeHHas akademus».

bomawesa M.M.
Cmyodenm. PI'b0Y BO
«Cesepo-Kaesxasckas eocydapcmeeHHas akaoemus».

K Bompocy o BegeHNM MpoTOKONIa
MPU PACCMOTPEHUN Jie/Ia KaCCAlIOHHBIM CYyAOM
B TPAKIAHCKOM CYIOIIPOU3BOJACTBE*

Kaccaunonnsle cybl paccMaTpUBAIOT Jiefa 110 XKanrobaM Ha
BCTYNVBILIVE B 3aKOHHYIO CM/Iy PEIeHMA HIVDKECTOAIINX CY-
OB, TIPY 5TOM, He B 11€JI0M, a TO/IbKO B YaCTYU UX 3aKOHHOCTU
u 060cHOBaHHOCTY. COOTBETCTBEHHO, KaCCAIlVIOHHBIE CYZIbI
HPEeICTAB/AIT CO00T 3 MHCTAHILIMIO B CHCTEME cynoB Poccmii-
ckoit @emepanyy, B CBSI3M C YeM OHM OOJIaJalOT OIpefiesieH-
HBIMY OCOOEHHOCTSMI.

KaccanmonHbIe cy/ibl UTPAIOT Ba)KHYIO POJIb B CUCTEME POC-
CUIICKOTO CY[IOIIPOM3BOACTBA. AKTYa/lbHOCTb JAEATEIbHOCTU
Kaccallyy IOTBeP)KAaeT CTaTUCTHKA, ONybIMKoBaHHas Bep-
XOBHBIM cyfoM Poccmiickoit ®emepanym B aBrycre TEKyILETO
rofia: Tak, B KaCCallIlOHHOM TOPsAAKe KOJUIeTuA M0 TpaK[aH-
CKUM fiefiaM paccMoTperna 35 543 kamo0bl M MpefcTaBIeHNs
(6onpire, YeM B IMPOIIIOM TOAY IMPAKTUYECK! Ha 4 THICSIYM).
OpHako HecMOTpsi Ha 00'beM fIefl, pacCMaTPUBAEMbIX B IO-
psAnKe Kaccalyy, Y ZaHHBIX CY[JOB OTCYTCTBYeT 00A3aHHOCTD

* © Texkeena JI.A., boramesa M.M., 2023.
K Bompocy o BegeHuu NpOTOKO/IA IPY PacCCMOTPEHMM Jlefla Kacca-
IIMIOHHBIM CyOM B I'PKAAHCKOM CyZOIIPOU3BOJCTBE
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II0 BeIeHWIO IIPOTOKOJIA CYHeOHOTO 3aceaHus, YTO CBSI3aHO C
PAZOM 0COOEHHOCTel TaHHOV HCTAHIIVNA.

ITIpoTOKONBI M MOPAMIOK MX COCTaBIEHUA PETYINPYIOTCA B
COOTBETCTBUM € I7aBoy 21 I'paXkmaHCKOro mpoueccyasrbHOro
kopekca.l IIporokon mpencrabiseT cob60il MMCbMEHHBIN O-
KYMEHT, COCTaBJIIeMBIil CeKpeTapeM CyHeOHOro 3acefjaHus B
Heax GUKCMpoBaHKs Hanbosiee 3HAYMMBIX OOCTOSITENIbCTB 1
IIPOLeCCyaTbHbIX AEVICTBUI, TPOUCXOMSIINX BO BpeMs Cy/ieh-
HOro pasbuparenpctBa. [IpoTOKON sABIsIETCA 00513aTENbHBIM
IJIA COCTaBJIEHMA Cy/laMy IIEPBOM U alle/UIALMIOHHON MHCTaH-
LUV, TIPY 9TOM, B CIyYae eC/iil OH He OBUI IIPUIOKEH K MaTe-
pManaMm fiefia WIM ¥ BOBCE OTCYTCTBYET, pellleHNe IOIEXKUT
00513aTeTbHO OTMEHE.

C 1 cents16ps 2019 ropa aHanmoOrMYHbIe MpaBUIa PacIipo-
CTPAHAIOTCA Ha ayAMONPOTOKOIMPOBAaHME BO BpeMs IIpOBeie-
HIA 3aceflaHnil B cyze. B cooTBeTcTBuM ¢ DefiepambHbIM 3aK0-
HOM oT 29 mions 2018 . Ne 265-®3 «O BHeceHUM U3MEHEHNI B
OTJle/IbHbIe 3aKOHO/IaTenbHble aKThl Poccuiickon Pepgepanum»
ayQVONPOTOKONMPOBaHME B Cy/laX II€PBO U alle/UIALIIOHHON
MHCTaHIIMM B paMKaX IPa>KIaHCKOTO Ipoliecca sSIBsAeTCs 0051-
3aTe/IbHBIM.2

Kpome Toro, faHHas HOpMa yCTaHaB/IMBAETCA He TOIbKO B
PaMKax Ipa’k/JaHCKOT O CYIONIPOM3BOJCTBA, HO M a]MUHICTpPa-
TUBHOrO. PaccMaTpuBas, B 4aCTHOCTH, pasbsAcHeHus Ilneny-
Ma BepxosHoro cyma PO, MOXHO yCTaHOBUTD, YTO peUIEHUA
CyZa IojjIeXKaT OTMeHe, B C/Tydae eC/ii B CyeOHOM 3acejaHnu
OyZmeT OTKIIIOYATbCA ayAO3aINUCh IIPY PACCMOTPEHUM afiMU-
HUCTPATUBHOTO Jena. Takoe IpaBUIO He pPaclpOCTpaHAeTCA
Ha CyfileOHbIe 3acefjaHMsA II0 TPAKTAHCKMM JiellaM, HO TeM He
MeHee cyfieOHOe pellleHVe MOXKeT OBITh OTMEHEHO B CIIyvae,
€C/IM ayAMO03aINCh He Beach.

MO>XHO cKasaTh, YTO ayAMOIIPOTOKO/INPOBaHE ABIAETCA
60J1ee BTOPMYHBIM 110 CPAaBHEHMIO C IIPUBBIYHBIMU MUCbMEH-
HBIMM CPeACTBaMU IPOTOKONMPOBAHUA U He IPEJCTaBIIAET
co0071 HanOOIBIIYI0 BYKHOCTD IIPU pa3pelieHNN Jel, YYUTbI-
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Bad B TOM 4MCle, 4TO B craTbe 10 I'paxkmanckoro mpoueccy-
a7IbHOTO Kofiekca PO mcronb3oBaHMe CpeficTB ay/iN03aNNCH B
3aKpBITOM 3ace[JaHNM U BOBCe 3ampenieHo.3 B sTo BpeMsa Be-
IleHVe MICbMEHHOTO NPOTOKO/IA MOXXET U3MEHUTD XOf, fie/ia U
BO MHOTOM IIOB/IMATH Ha €TI0 paspelleHne.

[Iporokon cyme6HOro 3acefaHMs CIY>KUT BaKHBIM 9JIe-
MEHTOM PacCMOTPEHMA fena B cyne. VIMEHHO B HeM OTpaka-
I0TCA Haubosee BaKHbIE COCTABIIAIIIE, HEOOXOOUMBIE IS
paspelleHns fiefa: JOKa3aTe/IbCTBa, 3aABICHNA, XOaTallCTBa,
00BsACHEHNA JINI], YYACTBYIOLNX B JleJie, a TAKXKe COBeplIeHNe
VIHBIX [TPOLeCCYaIbHBIX JieticTBuil. [IpoTokorn cynebHOTO 3ace-
IAHWUSA MOXKET OBITh MCITO/Ib30BaH B Ka4eCTBE [JOKA3aTeIbCTBA
B IIOC/IEAYIOLINX CY/ieOHBIX 3aceflaHMAX U JaXkKe OCHOBAaHVEM
IUIL BHECEHMA VI3BMEHEHUI B [IEVICTBYIOLIEE 3aKOHOLATEIbCT-
BO. 3a4acTylo Ipy HepecMOTpe JeNl 10 XKajlobaM WIN Npex-
CTaBJIEHVAM IIPOTOKOJI II03BOJISI OOHAPY>KUTb 0OCTOSATEIBCT-
Ba, HEOOXO/MIMBbIE JI/Is1 BBIHECEHVSI IIPaBUIbHOTO 1 3aKOHHOTO
pelleH s, WM COBEpILIEHHbIE BO BpeMs Cy/ieOHOTo 3acejaHms
HapylLIeHNs M T€M CaMbIM BJIVA/ Ha INOCIEAYIOLMIA VICXOT,
mena. MOXXHO cfienlaTh BBIBOJL O TOM, YTO OH MIPAET BAXKHYIO
POJIb 11 IPAaBUIBHOTO U 3P PEeKTUBHOTO pacCMOTPEHU Tpa-
>KITAHCKOTO Jefa.

HecMmoTps Ha 04eBUHYI0 HEOOXOAMMOCTD BefleHNA IPOTO-
Koja BceMn cyfiamy P®, 1o oTHOLIEHNIO K Cy/jlaM KacCallYIOH-
HOJI MTHCTaHLIMM BeJjeHle IIPOTOKOJIAa He SABJIAETCS 00513aTeNb-
HbIM. B cooTBeTcTBMM ¢ YacThio 2 ctatbu 379.5. I'TIK, «nipn
pPacCMOTpeHNM fiefa KaCCallIOHHBIM CyIOM 00111eil IOpUCaVK-
LMY He NPUMEHAITCA IpaBUIa O BEIEHUM IIPOTOKOJIA», I10-
CKOJIBKY IIPMHATO CYMUTATh, YTO KaCCAlMIOHHbBIE CYbl B CUIIY
cBoeit criennuKM B IOTHOI Mepe OTPaKaloT Bce (axTmye-
CKU€e U TIPaBOBbIe 0OCTOSITENbCTBA fle/la B CBOUX PELIeHUsIX, U
II0 9TOJI IPWYVHE Y HUX OTCYTCTBYeT HEOOXOAVIMOCTb COCTaB-
JIATD IIPOTOKOJI CyfieOHOTO 3aceanms.4

HepasHo B KoncTurynuonnsit cyn PO 6pira HanpasieHa
anmoba Ha ykasaHHble nmonoxenus [TIK. B Heit 6b10 ykasa-
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HO, YTO YaCTb M3/I0>KEHHBIX TOBOOB He OBUIN YKa3aHbI B Ma-
Tepuajax fieNa, a TakxKe, 4To 1mojoxxeHus cr. 379.5 I'TIK PO
nporusopedar OcHOBHOMY 3akoHy P®. 3agBurenn amo6sl
II0J1araeT, YTO OTCYTCTBME B 3aKOHOJATE/NbCTBE 00S3aHHOC-
TU BEJEHMA KACCAllMOHHBIMM Cy[laMy IIPOTOKO/Ia HapylIaeT
KOHCTUTYLIMOHHOE IIPaBO I'paXJaHNHA Ha CyfeOHYI0 3alliy-
Ty. Kpome TOro, OH NoJ4epKHyI, YTO OTCYTCTBYE IPOTOKO/IA
OPUBOJUT K TOMY, 4YTO JOBOZbI CTOPOH, MMeEIOI/ie 3HaYeHNe
IJIA paspellleHNs fiefa, OCTAITCA He OTPKEHHBIMI B OIIpefe-
JIEHMSX KaCCAllIOHHBIX CYZIOB.

Opnako Koncrurynuonnsiit Cyn Poccuiickoit @enepanun
B IToctanosnenun ot 12.10.2023 Ne 47-I1 npexkpatui npous-
BOJICTBO IIO JJAHHOMY Jie/ly «B 4acTU IPOBEPKYU KOHCTUTYLIM-
oHHOCTM 4acTy BTopoii cratbu 379° I'TIK Poccuiickoir ®epe-
panumn», yKa3aB Ha TO, YTO JJaHHasA HOpPMa He MIPOTUBOPEUUT
POCCUIICKOMY 3aKOHOMATE/NbCTBY M HE MOXXET IPENATCTBO-
BaThb peajn3aluy IpaB /1L, yYaCTBYIOUIMX B Jle/ie, B TOM 4M-
CJ1e IO TOJ IpUYMHE, YTO JOKa3aTelbCTBEHHAs [JeATe/IbHOCTD,
HOJ/IeXKalas OTPaXKEHUIO B IPOTOKOJIE, HE OCYIECTBIAETC.
ITomumo atoro, Koncruryunonsstit cyg PO noguepkuys, 4to
IPOLIECCYya/IbHBIM CPECTBOM 3aIINUThl 3aMHTEPECOBAaHHBIX
JINILL SIBJISAETCS IPABO Ha IOfIady >KaloObl B CyAeOHY0 KOJTe-
ruto BepxosHoro Cyna Poccuiickoit @egepauyn. OH oT™MeTnsI,
4TO «Ha JAHHOJ CTafiuyl IPOM3BOJACTBA CTOPOHAMM HE BEJET-
Csl TOKa3aTelbCTBEHHAs IeATe/IbHOCTD, KOTOopas TpebyeT OT-
paKeHMs B IPOTOKOJIE Cy/leOHOTO 3acefjaHys (YacTb BTOpas
cratby 229 I'TIK Poccuiickoit @eneparyum), a HOTOMY He00XO0-
IVIMOCTD BefIeH) I TAKOTO ITPOTOKOJIAa OTCYTCTBYET».5

HecmoTpss Ha 3TO, BOIpPOCHI, KacaloIyMecs OTCYTCTBUA
IIPOTOKOJIa B paMKaX KacCallMOHHOJ MHCTAaHI[UM BO3HUKAIOT
U NIPOJIOJDKAT BO3HMKATh. Eciu BefieHNe ayjuonpoToKoIa He
ABJIsAETCA 0e3yCJIOBHO HeOOXO[MMBIM, TO IpobaeMa COCTaB-
JIeHUs TMCbMEHHBIX IPOTOKOJIOB KaCCAllMOHHBIMU Cy[aMu
OCTaeTCcA BCe ellje OTKPBITOM 1 TpeOyeT BHeCeHN s I3MEeHEeHMIA
B JIEJICTBYIOLIEE 3aKOHOAATENbCTBO PO.
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Mcxopa n3 cmpicna cr. 29.8 KoAlIl PD, moxHO onpefe-
JINTb, 9YTO IIPOTOKOJI O PACCMOTPEHUU Jiesia 00 aMUHUCTpa-
TUBHOM IIPaBOHAPYLIEHNY COCTAB/IAETCA IPU PACCMOTPEHUN
flena MUIIb KOJJIETMATbHBIM OPTaHOM, a B CIydae paccMo-
TPeHUs Jie/la MUPOBBIM Cy[beil €JUHOJIMYHO COCTaBIEHNE
IPOTOKOJIA He sBJsIeTCs 00s3aTrenbHbIM. OTHAKO /IS TOTO,
94TOOBI YHOCTOBEPUTHCS B TOYHOCTY W3JIOKEHHBIX IO3U-
1il, OOBSICHEHMIT /TN, IIPUBJIEKaeMbIX K OTBETCTBEHHOCTU
U IPMHMMAOLINX y4acTe B fiefie, CyAbl IepBOJ MHCTAaHLIUN
3a4aCTyI0 MCIIO/Ib3YIOT BO3MOXXHOCTb BefjeHUA IPOTOKOJIA.
Heo6xopuMo0, 94TO6BI Cy/ibI KaCCAI[MOHHOI MHCTAHIIUY IIPU-
MEHs/IU NOfj00HOe HerTTacHOe IPaBUJIO, VICIIONIb3yeMOe MI-
POBBIMU CYAbAMMU, IO MOMEHTa BHECEHMSI M3MEHEHMII B CT.
379.5 TTIK PO.

Ecnu paccMaTpuBaTh IPAaKTUKY BefeHUs IPOTOKOJIA B 3a-
PYOEXHBIX CTpaHaX, MOXXHO BBIABUTH PsJi HOBOBBEJEHMIL,
KOTOpbIe MOV OBl OBITh IPYMEHEHBI OTHOCUTETBHO POCCHUIL-
CKOTO CyJONPOM3BOAICTBA B CY/laX KaCCAIlIOHHOI MHCTAaHIUN.
Tak, B Taknx cTpaHax, Kak Cunranyp, CIIIA, Benrpus, Vpnan-
IV Ha IOCTOSAHHO OCHOBE NPUMEHSIOTCS pas3/iNyHble CUCTe-
MBI I CpeJICTBa ayAMOIPOTOKO/NIMPOBAaHMA, KOTOPbIe yIIpola-
10T paboTy cekperapeil CygeOHOTO 3acefjaHVs, MHOIZA HaXke
IO3BOJIAA MM B OIPefle/IeHHbIX Cy4asAx He MPMHUMATh y4yac-
THe B CyfeOHOM mpo1iecce. Takas cucTeMa O3BOJIAET B I€JIOM
IPOBOJUTH CyleOHble 3acefaHus Hambonee 3¢eKTUBHO U
3aKOHHO. B mepeuncneHHBIX Bbllle CTPaHaX IPeICTaBIIsgeTCA
BO3MO>XHBIM B JTI00011 MOMEHT II0C/Ie IPOBEIeHNs 3acelaHus
BHOBb BOCIIPOM3BECT! BBIIIOJIHEHHYIO 3aIIMCh VIV NOTYYUTh
K HeJl IOCTYII C IIOMOILBIO CIIELMATIBHO 00OPY/IOBAaHHON IS
3TOTO 3MEKTPOHHO CYCTEMBI.

MHorue y4eHble-IpaBOBeIbl CUUTAIOT, YTO COCTAB/IEHNE
IPOTOKOJIA B KacCallUy He SIBISIETCS HEOOXOAMMBIM U IIPU
yudere 0CcO0EHHOCTel TPOBefieHNs 3acefJaHuil B Cymax Kacca-
IIMIOHHOJ MHCTaHIVY ayMOIPOTOKOIMPOBaHMe B Oyaymem
MOT/IO OBl CTaTh IEPCIEKTMBHON 3aMEHOJ NUCHbMEHHOTO
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npoTtokona. Kpome Toro, 0Ho MOIIO OBl IIO3BOINUTD BBILIE-
CTosAIlell MHCTAaHIMM Hambosiee NETaTbHO YCTaHAB/IMBATh
obcToATeNbCTBA JleNa, AVCLUIUIMHYPOBATD CYJ M YY9aCTHU-
KOB CyZleOHOTO 3acefjaHy.

OpHako B HACTOAIINIT MOMEHT ITPEACTaB/IACTCA HEOOX0u-
MBIM He MCK/II0YaTh HEOOXOJAVIMOCTb Be[leHVs IIPOTOKOJIOB I
BBECTV HOPMY, KOTOpasi 6bI 00s13a/1a Cy/ibl KacCal[MIOHHOI MH-
CTaHLIMY HapAAY C BefleHVeM IIICbMEHHOTO IIPOTOKOJIA BKITIO-
YaTh CUCTeMbI ayfno3anucy. Takue npasyia Ol MOB/IVISIIN Ha
IepecMOTp Jiell B Kaccaluy ¥ NpuBeny Obl K Oosbliet mpa-
BVJIBHOCTY BBIHOCVIMBIX pelIeHMIA.

VIHBIM HOBOBBeJieHVEeM IPENCTAB/IsAeTCS BHEpEeHNe MPo-
IPaMMBbI «TOJIOC B TEKCT» — CUCTEMbI, KOTOpasi CYMThIBA/IA OB
pedb YYaCTHMKOB CyLeOHOTO 3acefjaHNsI U MpeoOpasoBbIBaia
ObI ee B TeKcT. Takasg TeXHOMOIMs faxe B OOJbIIeN YacTy,
YeM ayAMOIpPOTOKO/MMPOBaHMe, YIPOCTHIA Obl IpPOIecc Co-
CTaBJIeHNs IPOTOKO/IA 1 obecrieunsia Obl n3bexxaHme oumboK
npu GUKCALUY BCeX MPOL[eCCyaTbHBIX JIeVICTBIIL U pelleHN],
a Taxke 130aBmIa OBl NpoLleCCya/bHbIE TOKYMEHTBHI OT He-
TOoYHOCTeN U ommboK. K coxanennio, cnennani3upoBaHHON
IIPOTPaMMBI [JIs1 KOHBEPTHPOBAH CyIaMy TO/I0CA B TEKCT Ha
[aHHBI/I MOMEHT He CyLIeCTBYeT. [JOCTyITHBIMY IIOKA SB/IAIOT-
csl MuIIb OGecryIaTHbIe CePBMCHI, HO OHM He 00/Ia[jaloT KoCTa-
TOYHOJ TOYHOCTBIO U JJOCTOBEPHOCTBIO, TIO9TOMY B JJaHHBII
MOMEHT TaKOe VI3MEeHeHle BBE[JeHO ObITb He MOXKET.

Takum o6pa3oMm, B LienAX COOMIOfEHNA M TrapaHTUpPOBa-
HUsI KOHCTUTYLMOHHBIX IIPaB U CBOOO YeloBeKa U rpak/a-
HMHAa, a TAaK>XXe IIpeceYeHN s COBEPIIEeHA HapyLIEH NI B 9TOM
o65acTy B fajIbHENIIIEM NPefCTAB/IACTCS 1IelecO00pasHbIM
BHeCcTM M3MeHeHus B 4. 2 cT. 379.5 I'TIK P®, 06s3aB cypbl
KaCCalMIOHHON MHCTaHIVIY BECTY IPOTOKOJIBI Cy/ieOHBIX 3a-
CeflaHMIT U 3aKpeNNB OT/e/IbHble N3MEHEHNU U HOBOBBee-
HYIA B YaCTM IOPsA/IKa IPOM3BOJCTBA IO JIelTy B CyAax Kacca-
IIIOHHOJ MHCTaHIUN.
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K Bompocy o BefieHMM IPOTOKO/A TP PAaCCMOTPEHMM Jiea Kaccan-
OHHBIM CY[IOM B TPaKTAHCKOM CylOIIPOU3BOJICTBE

AnnoTtanus. [JaHHaA CTaTbs MOCBsAIIEHAa BOIIPOCY OTCYyTCTBMA B ['pa-
JAaHCKOM IIPOLIeCCyaTbHOM KOfieKce HOPMBI, 00A3bIBaIOLLell Cybl Kacca-
IIMIOHHOJ MHCTaHIMY BECTH IIPOTOKOJ cyfebHOro 3acefanus. IIpoTokon
ABJIAETCSA TIPOIIECCYaTbHBIM CPEICTBOM 3aIUTHI ¥ BO3MOYXHOCTBIO (MK-
CHPOBaTh BCe IPOLIeCCya/lbHbIE AeJICTBIUA YYaCTHUKOB Cy[JOIPOU3BO/ICTBA,
CTIeJloBaTe/IbHO, IPECTaB/IAeTCA HeOOXOMVMBIM M3MeHnTh Hopmy ITIK
P®, pernameHTUpYIOIIYI0 BOIPOCHI BElEHMs IPOTOKONA B KacCaluu, U
06513aTh CyfIbl KaCCAaIllMOHHO MHCTAHIIUY COCTAB/IATD IIPOTOKOT, @ TAKXKe
BBECTY MHbI€ HOBOBBEJIEHMA B 3Ty CUCTEMY.

KmoueBbie cmoBa: cyibl KacCalliOHHO MHCTAHILUM, KACCALV, TPOTO-
KOJI CyfleOHOTO 3acefjaHy, ay/iYIOIIPOTOKOMIPOBAHNE.

Tekeeva L.A.
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On the question of keeping a record when considering a case by the
cassation court in civil proceedings

Abstract. This article is devoted to the issue of the absence in the Civil
Procedure Code of a rule obliging cassation courts to keep a record of the
court hearing. The protocol is a procedural means of protection and the
ability to record all procedural actions of participants in legal proceed-
ings, therefore, it seems necessary to change the norm of the Code of Civil
Procedure of the Russian Federation regulating the issues of maintaining a
protocol in cassation, and oblige the cassation courts to draw up a protocol,
as well as introduce other innovations into this system.

Key words: courts of cassation, cassation, minutes of court hearings,
audio recording.
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ITponeccyanbHble aCIEKThI SMaHCUIIAI A
HeCOBEepUIEHHONEeTHUX "

Tema smaHCHUITalMM HECOBEPILIEHHONIETHNUX MMeeT BaKHOe
COIMa/IbHOE 3HaYeHNe 1 OOJIBIIYIO aKTYaTbHOCTD B COBPEMEH-
HOM ob11ecTBe. B cBA3Y ¢ 9TMM, CTaThs O IPOLIECCYaTbHBIX ac-
IIeKTaX SMaHCUIIALMY HECOBEPIIEHHOIETHUX TAaK)XKe ABIAETCA
aKTyaJ/IbHOIL.

OMaHCUIIaLMA - 3TO IpaBOBasA IPOLEAYPa, KOTOpast OCBO-
00>/jaeT HECOBEPIIEHHO/IETHETO OT POJVUTEIbCKOTO INAaTpo-
HaTa U NPEJOCTaB/AET €My IIOTHYIO MM YaCTUYHYIO [eecCIo-
COOHOCTDB. DTOT HPOLIECC MMeeT 3HAUNTETbHOE 3HAUeHMe I
HeCOBEPIIECHHO/IETHNX, KOTOPBIE XOTAT IOTYYNTD OOIbIIIe He-
3aBUICMMOCTH ¥ OTBETCTBEHHOCTH.

OMaHCUITALMA ABJIAETCA CJI0KHBIM MHCTUTYTOM, KOTOPBIN
TpeOyeT feTanbHOrO M3ydeHns u passurus. Ee passutne 06-
YCTIOBJIEHO Pa3BUTUEM PBIHOYHBIX OTHOLIEHUN U BIMAHMUEM
CPeiCTB MaccoBON MHQpOpManyuy Ha Mornofpexb. CoBpeMeH-
Hbl€ y4eHbIe MCCIIEAYIOT 3TOT MHCTUTYT, HO O CUX IIOp He
npuim K obieit onenke. HekoTopele cunTaloT, YTO 9MaH-
CUIIALVA CHOCOOCTBYET 9KOHOMUYECKOI CaMOCTOATEIbHOCTH

* © Tekeena JI.A., beitmaesa @.J1., 2023.
ITpoueccyanbpHble aCeKTHI SMAHCHIIAIIN HECOBEPIICHHOTETHUX
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HEeCOBEPIIEHHO/IETHNX, Pa3BUTHUIO MX MPeANPUHIMATETbCKIX
CIIOCOOHOCTEI, a APyrye CYNTAIOT, YTO OHA MOXKET OBITh JMC-
II0/Tb30BaHa 13-32 GMHAHCOBBIX ITPOOJIEM CeMbM ¥ CAMOTO He-
COBepILeHHOIeTHeTO[3].

Ba)xHO M3y4aTh IpoljeccyaibHble aclIeKThl SMaHCUIIALINY,
TaK KaK 3TO IIOMO>KET JIy4Yllle ITOHATb 3aKOHOJATe/IbCTBO B
3TON 00/1aCTH, Y3HATh O BO3MOXXHBIX CJIO>KHOCTAX M OCOOEH-
HOCTAX mpouefypbl. CTaTbs Ha JAaHHYI0 TEeMy MO>KET OBITb
aKTyaJIbHOUI JIA IOPUCTOB, COLMA/IbHBIX paOOTHUKOB, POIM-
TeJIeil, yCBIHOBUTEIIEN U ONIeKYHOB, a TaKXKe J/IsI CaMIX Heco-
BEPILIEHHO/IETHUX, KOTOPbIE MHTEPECYIOTCS 3TOM TEMOIL.

JeticTByolee mpolieccyaabHOe 3aKOHOAATEIbCTBO OIIpe-
IensieT NOPAROK BO30Y>KeHNs, PACCMOTPEHMS U paspelleHNs
fenm 06 SMaHCUITAIVY HECOBEPIIEHHOJIETHErO IO IpaBVIaM
ocoboro nponssopcTsa (ct. 262 1. 5 ['TIK P®D) [2].

B 0co60M nIpon3BOACTBE, B OT/INYYE OT ICKOBOTO, HE MOXKET
pasperaTbCcs MaTepyaJbHO-IIPABOBOIL CIIOP, @ MOTYT YCTaHaB-
JIMBATHCS JIMIIb OIIpefie/IeHHble Iopuadeckue GpaxTsl [7].

Oco60e Tpou3BOACTBO - 3TO OFHOCTOPOHHEE IPON3BOJICT-
BO, B KOTOPOM HET U He MO>KeT OBITh MaTepyaTbHO-IIPAaBOBBIX
NPUTA3AHMIT 3asABUTENS, & €C/IU TaKye MPUTA3AHNUA UMEIOT
MeCTO OBITb, Cybsl OCTABJIsIeT 3asBIeHNe 6e3 pPacCMOTPEeHNUs
U pa3bsACHAET 3aVIHTEPECOBAHHBIM JIMI]AM, YTO OHU BIIpaBe
OpeIbsABUTh UCK Ha 00mux ocHoBaHMAX (1. 3 cr. 263 I'TIK
P®) [2].

ITo mpaBoBOII IPUPOZE U MO CYIIECTBY HeCOINacye pofu-
Teneil (3aKOHHBIX IIpefCTaBUTeNell) HeCOBEPIIEHHO/NIETHETO
HOCHUT MaTepMa/JIbHO-IIPAaBOBOJ XapaKTep U CO3JaeT IIPeIsT-
CTBUA K OCYIIECTB/ICHNIO HECOBEPIIECHHOIETHNM €ro CyObek-
TUBHOTO IIpaBa Ha 9MAaHCUIIALINIO.

OMaHCUIIAIVA HECOBEPUIEHHONETHUX — 3TO C/IOKHBIN U
MHOTOCTOPOHHMII IIPOLIeCC, KOTOPBII MIMeeT CBOY OCOOEHHO-
cru. ITpexye Bcero, saMaHCUIALUA SABJIAETCA IOPUANYECKUM
aKTOM, HallpaB/IeHHBIM Ha NpVY3HaHVE HECOBEPIICHHOIETHM-
MM TULIAMU CBO€M ITOJTHOM IPakJaHCKOM U IPULUIECKOI fie-
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€CII0COOHOCTM.

3akpervieHne 3aKOHOJATeTbHO TAaKOTO IPAaBOBOTO MHCTU-
TYTa, KaK 9MaHCUIIAIVS, O0YCIIOB/IEHO PAXOM IPUYMH.

B mepByro ouepenb, M3MeHEHNE COLMATBbHO-9KOHOMMYE-
CKUX YCTIOBUII IPUBOAUT K TOMY, YTO HECOBEPIIEHHOTETHUM
IIPefJOCTaB/IACTCA IIPABO HA y4acTe B TPYHOBON AeATeTbHOC-
T U JIeATe/IbHOCTH, HalleJIeHHO Ha 3apaboTok. [{1s momHoii
pealmm3anmm CBOMX BO3MOXKHOCTEN B TaKMX BUIAX JeATesb-
HOCTY HECOBEPIIEHHOJIETHUM 4acTo TpeOyeTcs OBITb IOTHO-
CTBIO [IeeCIIOCOOHBIM. BO-BTOPBIX, ClefyeT y4umTBIBATh, 4TO
COBpeMeHHbIe MOJPOCTKY (PU3NOTOTYECKY Pa3BUBAIOTCS OBI-
CTpee M CTPeMsATCs M30aBUTBCS OT KOHTPOJIS poputeneit [7].

VIHCTUTYT SMaHCUIIALIVM [IeTAbHO M3Y4aeTcsl COBpeMeH-
HBIMJ YYEHBIMY C MOMEHTA eT0 BBEIeHNs, HO Pa3Hble yueHbIe
OLIEHVMBAIOT €r0 Mo-pasHoMy. OZHM CYMTAIOT, YTO MHCTUTYT
9MAHCUIIALNU CIIOCOOCTBYET MPUOOPETEHNI0 HeCOBEPIIEHHO-
JIETHUMM 9KOHOMUYECKOJ CaMOCTOATETbHOCTY U Pa3BUTHIO
VX TIpeAIPYHUMATE/TbCKIX HAaBBIKOB. [[pyrue y4eHble yTBep-
JKMIAI0T, YTO SMAHCUTIALMS [O/DKHA MPUMEHSATHCS TOBKO B
VICKTTIOUMTE/TbHBIX CTy4YasiX, HallpyMep, IIpK KpaiiHe Hebaro-
HIPUATHOM MaTepUaTbHOM II0/I0XKEHNY HECOBEPIIEHHOIETHe-
ro 1 ero ceMbu [6].

B pesynbraTe aMaHCUIIALV IPOMCXOANUT NTpeodpasoBaHue
IIPaBOBOTO CTaTyca HecoBepuIeHHONeTHero. CyTh SMaHCUIIA-
VIV COCTOUT B TOM, YTO HECOBEPIIEHHOIETHNUI IIEPEXONNT U3
KaTeropuy TpaxkfiaH, oOIafaoluX HEIOTHON TPaKIaHCKO
1eeClIOCOOHOCTDIO, B KAaTETOPUI0 — IMOMHOCTHIO [I€eCIioco6-
HBIX, a 3HAYUT, OH CAMOCTOSITEJIbHO HECET OTBETCTBEHHOCTH
II0 BCEM CBOMM 00sI3aTe/IbCTBAM Vi BO3MEIIAET BCe IIPUINMHEH-
Hble YOBITKV, COXPaHsAA IPU 3TOM CBOJ (PaKTUYECKNIT COIV-
aJIBHBIN cTaTyc [5].

HecoBepiuieHHONETHNI, MOCTUTIIMII ILIECTHAALIATU JIET,
MOXeT ObITb OObAB/IEH MOMTHOCTBIO MeeCIIOCOOHBIM, €C/I OH
paboTaeT 10 TPYZOBOMY JOTOBOPY, B TOM YMCJIe II0 KOHTPaK-
Ty, WIV C COIIACUS POJUTENEl, YCBIHOBUTEIEN VM IOoTedn-
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TesIsA 3aHMMAETCs IPeJIPUHIMATEIbCKON TeATebHOCTBIO [4].

OpraH onexy U MONEYNTEe/IbCTBA IPUHIMAET pellleHre 06
3MaHCUIIALMJ HECOBEPUIEHHOJIETHETO B CIy4ae COINACUA 3a-
KOHHBIX IIpefICTaBUTe el pebeHKa Ha 0O'bsIBIEHNE €TO0 TIOTHO-
CTBIO JIeeCIIOCOOHBIM, NPV OTCYTCTBUM TaKOTO COITIACUS - IO
pelIeHnIo Cypa.

[Tponenypa 06bABIEHNSI HECOBEPIIEHHO/NETHETO IIOJI-
HOCTBIO JIeeCIIOCOOHBIM B CyJie yperyIupoBaHa I7aBoii 32
I'TIK PO.

[TpaBoM Ha obpaieHue B Cyf ¢ 3asBleHMeM 00 OOBSB-
JIEHN) HEeCOBEPIIEHHOJIETHETO ITOTHOCTBIO JIeeCIIOCOOHBIM
obmamaer caM HecoBeplueHHONMeTHU. K paccMoTpennio 3a-
ABJIEHNA, NIOMMMO CaMOIO 3asABUTENIs, NIPUBJIEKAIOTCS €ro
pomuTeny, Npu4YeM NPUCYTCTBUE POANUTENA, HE JAIOLIETO CO-
r71acye 00513aTe/IbHO, YCHIHOBUTEIN, IIOTIEYNTENN Y IIPOKYPOP
(ct. 288 I'TIK P®), KOTOpBIe BBICTYIIAIOT B KauecTBe 3alHTe-
pecoBaHHbBIX ML, Hapamy ¢ sTMM 3aKOHOJaTe/lb He Ipefyc-
MaTpUBaeT KaKuX-1mbo 0COOEHHOCTeN B MpOllecce paccMo-
TpeHVs, B 3aBUCUMOCTM OT CYOBEKTHOTO COCTaBa (He MMeeT
3HAYeHNA POAUTENN, YCBIHOBUTEN VIV ITOTIEYNTEIIN).

Yuacrue pogurenen, ycbIHOBUTEEN U MOTIEYNTETIEN BIIOJI-
He 000CHOBAHHO, IIOCKO/IBKY BO3HMKAET PUCK IIOTepU IOpu-
JIMYEeCKOTO KOHTPOJISL HaJ| AeiiCTBUAMU pe-OeHKa [6]. Yuactue
e IIPOKypopa ¥ OPTaHOB OIleK! HeoOXOAuMOo A obecrede-
HMA 3aI0UTHI IIPAB ¥ 3aKOHHBIX MHTEPECOB HECOBEPIIEHHO-
JIETHETO.

Cypn paccmaTpuBaert Jiefo IO CYLecTBY, usydas (akrtude-
CKUe O0OCTOSATENbCTBA, YCTaHAB/IMBAET, €CThb JII OCHOBAHMUSA
7151 00'BSIBTIEHNST TLIA TIOTTHOCTBIO [IeeCIIOCOOHBIM, IPOBEPSI-
eT JoKa3aTe/IbCTBa MOATBEP)KAAIOIMe JOCTVKEeHNe BO3pacTa
U 3aHATHE COOTBETCTBYIOLIEN [eATEIbHOCTDIO.

OMaHCUIIALMA MMeeT Cepbe3HOe 3HAaueHMe MJIs HecoBep-
IIEHHOJIETHETO, NI03BOJIAA €My IPMHUMATh CAMOCTOATEIbHbIE
pelIeHyA U OTBeYaTh 32 CBOM AelCTBYA. VI3y4uB JaHHYIO IIPO-
Ileypy ¥ MOATOTOBMBIINCH K COOTBETCTBYIOLIVMM TPeOOBaHM-
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AM, HECOBEPIIEHHONETHUM IPENOCTABIAETCA BO3MOXKHOCTDb
CTaTb ITOJTHOIPABHBIM ¥ OTBETCTBEHHBIM Y4aCTHMKOM 001IIe-
crBa. [Ipy 53TOM, 3SMaHCUIIMPOBAHHBIN HECOBEPIIEHHOIETHNI
He IIproOpeTaeT Ipas 1 0053aHHOCTEN, B OTHOIIEHNN KOTO-
PBIX (befiepaTbHBIM 3aKOHOM YCTaHOBJIEH BO3PACTHOII IIeH3.

Poputenu, ycblHOBUTeNIN M MOIEYUTETb HE HECYT OTBET-
CTBEHHOCTH TIO 00:513aTeNbCTBAM SMaHCUIMPOBAHHOTO HECO-
BepIIIEHHOJIETHETO, B YaCTHOCTY IO 0043aTe/IbCTBAM, BOZHMK-
MMM BCIefICTBYE IPUYMHEHNU UM Bpefa.

Jo DoCTV>KeHMs COBEPILIEHHONIETNA POJUTENN WM UX 3a-
MeHUTeNM 00sg3aHbl BOCHUTHIBATH pebeHKa, ¥ JIMIINTh KX
3TOTrO IpaBa MOXeT TONbKO cya. Cyj paccMaTpMBaeT Jeno,
usydas QakTudeckyme 0OCTOATEIbCTBA, YTOOBI OIpPENeNNTb,
TOTOBO JIM JINLIO K IIOJTHOV CaMOCTOATENbHOCTH, Y IIPOBEPSET
JIOKa3aTe/IbCTBA, IMOATBEP)KAANIINE JOCTVKEHNE HECOBEp-
IIEHHO/IETHVM TPeOyeMOro ypOBHS FOTOBHOCTH. DTO MO>KET
BKJIIOYAThb IOKYMEHTBI O JOXO/IaX ¥ PacXofax, CBU/IETEIbCKIE
IIOKa3aHMA OT POJICTBEHHUKOB, JPY3€ll I IEeJaroros, a TAKXKE
3aK/TI0UeHMA CIIENMANINCTOB 00 YMCTBEHHO M (PU3NIECKOI
TOTOBHOCTM K CAMOCTOATE/IbHOCTH.

ITpaBo popuTeneli Ha BOCHUTAHME €Tl ABJAETCA Hau-
6o7ee BaXXHBIM Cpefil POANUTEIbCKUX MpaB. ITO TMIHOE, He-
OTBeM/IEMOE IIPaBO pojuTeNns [5], BO3HMKaOIIee C MOMEHTa
poxaenysa pebenka. IIpekpalljaloTcsi poAMTeNbCKMe IIpaBa
IIpY HaCTYIUICHNN OIpeJie/IeHHBIX O0CTOATENIbCTB, IPeyCMO-
TpeHHbIX 1. 2 cT. 61 CK PO, cpegu KOTOPBIX 3aKOHOMATENb
Has3blBaeT OODABIEHNE HECOBEPIIEHHOTETHETO IOTHOCTHIO
J1eeCrIOCOOHBIM (9MaHCUIIVPOBAHHBIM).

CnenoBaTenbHO, IMEHHO POJUTENN HECOBEPUIEHHOIETHE-
T0, BBICTYTIAIOIME IPOTUB SMAHCUTIAINY, SAB/IAIOTCA IPOTUB-
HOJI CTOPOHOJ B CIIOpPE, a IIOTOMY BIIpaBe HapaBHE CO CBOVUM
HeCoBepILICHHO/IETHNM PeOeHKOM OTCTanBaTh B Cyfie CBOU PO-
IVUTEIbCKIE TIPaBa U 3aKOHHbIE IHTEPECHI.

OpHaKo CTOUT OTMETUTD, YTO IPOLECC SMAHCUIIALINM He
BCerfla 3aBepLIAETCA IIOMOXXUTENbHBIM MCXOHOM. IJMaHCH-
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Hanus MOXKeT OBbITh NpY3HAHA HEJeICTBUTE/IbHON, B CIydYa-
AX TIOMJIOKHOCTU [JOKYMEHTOB, IOATBEPXJAIOINX 3aHATHE
TPYHOBOII (IIpeANPUHIMATEIbCKOI) AeATeTbHOCTDIO, @ TAKXKE
ec/IM IMeJIO MeCTO IIPUHYX/IeHMe VU BBefleHe B 3a0/Iyxie-
HII€ CO CTOPOHBI TPETbUX JINIL.

B kauecTBe mpyMepa MOXXHO IIPUBECTH J€JI0, IO KOTOPO-
My OBbIJIO BbIHECEHO pellleHye KusnmopToBCKOro ToOpojCcKOro
cyma ot 10 oktsa6ps 2014 rona, 0TKa3aHO B yIOBIETBOPEHUN
3asBJICHVS O IPU3HAHNM HE3aKOHHBIMM U HeOOOCHOBaHHBI-
My peiictBuit agMuHuctpauuu MO «ropop Kusumopt» 1 B
orMmeHe [locTranoBnenns rnaBbl agMyHUcTpauyy MO «ropop
Kusumopr». Cyn ycranosui, uto Kacymos V1. H. 6bu1 mpusHan
ITocTaHOBNEHNEM TI/IaBbl aJMUHMCTPALMM IIOTHOCTBIO Jiee-
CIIOCOOHBIM, B CBA3M C TEM, YTO €TO POANUTE/IN He IIPOTHUB Y OH
paboTaet 1o TpyRoBoMy gorosopy. OgHaKo ero Math (MCTHIA)
He coryacHa ¢ 3tuM IlocraHoBIeHMEM IO C/IEAYIOLUIVIM OCHO-
BaHysAM: C.A.H obparmnack B ¢y ¢ TpeboBaHUEM NPU3HATDH
[eVICTBYS afMMHUCTPALIMY He3aKOHHBIMM U HEOOOCHOBAHHBI-
M1, a [locTaHoB/IeHMe I1aBbI AAMUHNUCTPALM OTMEHNUTD, TaK
Kak ee ObBIINMI cynpyr K.H.M. ¢ MOMeHTa pacTop>XeHus ux
Opaka JOOPOBOJIPHO He OKa3bIBa/l MaTepUaIbHON IIOMOIIM Ha
copiep>kaHue UX o0IuX AeTeil. Tak )e OH 3/I0CTHO YKIIOHAET-
Cs1 OT YIUIATBI &/IVIMEHTOB 1 110 3TOJI IIpUYMHe OBbUI IPUBJICYEH
K YTOJIOBHOV OTBETCTBEHHOCTU U OCyXzeH. Ilo mpuunne ero
HEeXXeJTaHs COJEP)KaTh CBOMX JIeTeN OH IIOJ, JaB/IEHMEM yTO-
BOPWI CbIHA HAIMCaThb 3aABJIEHME O NPU3HAHUN €TO JEeeCIIO-
COOHBIM B IIE/ISX A/TIbHEVIIEro YKIOHEHMS OT YIUIATBI alu-
MeHTOB. J[aHHBII QaKT IMOATBEP>KAAETCA TeM, YTO IIO/TydINB
[aHHOE IIOCTAHOBJIEHVE O IPVU3HAHNM ChIHA JI€eCIIOCOOHBIM,
K. H. M. cpasy >xe 06paTujcs B MUPOBOIJL CYJ C 3asIBJICHUEM O
IIpeKpaleHN B3bICKaHNA a/TIMEHTOB [8].

Kak BujjHO, He Bcerjja SMaHCUIIALMA COOTBETCTBYET MHTe-
pecam pebenka. [Toatomy Heo6xonumo BHecTH B cT. 27 'K PO
u B r1aBy 32 I'TIK PO usMmeHeHns, npefycMaTpuBaOLINe BO3-
MO>XHOCTb IIPU3HAHMS SMaHCUIIALNMY HeJeICTBUTENIbHOI [7].

29




e ——
|

Cultural World Ne 35. Volume 11. Issue 6. Current issues of science and innovation

CTOUT OTMETUTb, YTO IMAHCUIIALV He BBICTYIIAeT efVH-
CTBEHHBIM CIIOCOO0M IPMOOpeTeHNs TPasK/JaHNHOM JieeCIo-
COOHOCTM B IIOTTHOM 00'BbeMe JI0 €r0 COBeplIeHHOmeTus. Tax,
€CJIU 3aKOHOM JIOITYCKAeTCs BCTYIUIEHNE B OpakK [0 JOCTIDKe-
HusA 18 y1eT, HeCOBepLIEHHONETHUI IPHOOpeTaeT feecrnocob-
HOCTb B IIOJITHOM OObeMe CO BpeMeHM BCTYIUIEHMS B Opak.
[IpnobpeTeHHas B TaKOM CIIy4ae HeeCIioCOOHOCTb COXpaHs-
eTCs B IIOJIHOM oObeMe U B CIy4ae pacTOp>KeHUs Opaka /1o
TocTv>KeHnA 18 jter.

Takum o06pasoM, aHamM3 TpaXkJaHCKOTO 3aKOHOJATEIIb-
CTBA, KAaCAaIOIIETOCSA IIPAaBOBOTO PEryIMpPOBAHUA VHCTUTYTA
9MaHCUIIALMM, II03BOJIAET BBIABUTH NPOOIEMHbBIE ACIIEKTHI.
OMaHCHUITALMS - 9TO MPOLECC, IPU KOTOPOM HECOBEPILIEHHO-
JIETHUE JIUIA TOTY4aloT IIO/IHYIO IIPaBOBYIO J1eeCIIoCOOHOCTD
U 0CBOOOXXIAIOTCSL OT HMATPOHATHOTO IIpaBa POAMUTENIEN VIn
orekyHoB. OfHOI U3 MPo6/IEM SIB/ISAETCSI HEOIpee/IeHHOCTD
MOMEHTa dMaHCHUIIAIVN. J]eliCTBYIOIIe HOPMAaTBHBIE aKThI
He COJiep>KaT SCHBIX YKa3aHWIT Ha TO, KOIJla HECOBEPIIEHHO-
JIETHUII MO>KeT OBbITh IPU3HAH IMAHCUIIMPOBAHHBIM. ITO MO-
KeT IIPUBECTY K PA3IMIHbIM TOJIKOBAHVIAM U CLIOPaM B Cyfe6-
HOJI IIpaKTuKe. [I/1s peleHus 3T0i MpobieMbl IpefIaraeTcst
BHECT) 4YeTKye ¥ KOHKpeTHble (POPMYIVPOBKYM B 3aKOHOJA-
TE/IbCTBO, OIpefe/IAIIIe BO3PACT U YCIOBYA, IIPU KOTOPBIX
9MaHCUIIALMSI MOXET ObITh IIpUMeHeHa.

OTcyTcTBME KOHTPONA M YeTKMX IpaBWI IS Ipoliecca
9MaHCUIIALMU ABJISAETCS Cepbe3HBIM HEJOCTaTKOM. JTO CO-
3laeT BO3MOXKHOCTb I 3/I0YIOTpeOIeHNiI U HellpaBoMep-
HBIX JISVICTBUI CO CTOPOHBI POJIUTEIEN W/ OTIeKYHOB. UTOOBI
u36eXXaThb MOJZOOHBIX CUTYaIWil, HEOOXOAMMO pa3paboTaTh
MeXaHM3MbI KOHTPOJISI ¥ YCTAaHOBUTH 00s13aTe/IbHbIE YCITOBYS
i sMaHcunanuy. Kpome Toro, cymiecTByromnie HOpMbI He
YYMUTBIBAIOT Pas/IMYHbIe CUTYALUY, B KOTOPBIX MOXET IIOTpe-
00BaTbCsA SMaHCUIALNSA, HAIIPUMep, KOIZla POAUTENN He MO-
TYT WIM He >KeJIaloT MCIIO/HATD CBOM 00513aHHOCTH, @ HeCOBep-
IIEHHOJIETHUI Y>Ke JJOCTATOYHO 3pesl /1A CaMOCTOSTETbHBIX
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pereHnit. B Takux ciydasx ciefyer mpefycMOTpeTh BO3MOX-
HOCTb SMaHCHUIIALUY IJI1 CAMOCTOATE/IbHOTO YIIpaB/IeHNA He-
COBEPIICHHOJIETHVM CBOVIMU Ie/IaMM ¥ MMYILIeCTBOM.

HeB03MOXXHOCTb OTMEHBI 9MAaHCUINALNY HECOBEPILIEHHO-
JIETHETO TAK>Ke ABJIAETCS BayKHOI mpobiemoit. C yueTom mcu-
XOJIOTMYECKMX OCOOEHHOCTEl VMYHOCTY HECOBEPIIEHHOET-
HEro ¥ €ro ypOBHs PasBUTHUsA, HEOOXOAMMO MPeRyCMOTPETh
BO3MO>XHOCTb OTMEHBI MM OTPAaHMYEHUA SMAHCUIIALVN II0
CIEAYIOLUIVIM OCHOBAHVAM: IICUXMYECKOe PAcCTPOIICTBO /INY-
HOCTH, 37I0yHOTpeb/IeHre COMPTHBIMM HAlUTKaMM WIM Ha-
PKOTMYECKMMI CPefCTBaMM, a TAKXKe IIPUCTPACTIIE HECOBEp-
IIEHHOJIETHETO K a3apTHBIM UTpaM. ITO IIOMOXET 3aKOHHBIM
IpeJCTaBUTE/SIM HEeCOBEPIIEHHOIETHETO 3alUIATh ero mpa-
Ba VI IHTEPECHI B CIIydae, eC/IV €T0 [IeiiCTBISA CBUIETe/IbCTBYIOT
0 Hepa3yMHOM U HeyMeJIOM PacIOpPsKeHUN CBOMMIU 3apaboT-
KOM I IIPe[JOCTaBIeHHBIMM [IPaBaMI, @ TAK)XXe 00 YKIOHEHUN
OT BBIIIO/IHEHNA 00513aHHOCTeIT. MBI cunTaeM, YTO 3aKOH CIle-
fiyeT MSMEHUTb TaKMM 00OpasoM, 4TOOBI Cy Ipu OOHapyxKe-
HUM B HOBEJIEHNN 3MaHCUIIMPOBAHHOTO HECOBEPIUIEHHOET-
HEro OIIpefle/IeHHBIX IPU3HAKOB, KOTOPble MOIYT IIPMBECTYU
K HEraTVBHBIM IIOC/IE[CTBYSIM /IS 9TOTO JIMIIA, MIMeJI TIPaBo
OTPaHNMYNTD €TO JIeeCIOCOOHOCTD 3aHOBO.

B 3akmoueHne, MOXHO CHe/IaTh BBIBOJ, O TOM, 4TO IIpVIMe-
HeHUe JJAHHOTO MHCTUTYTA, KaK SMaHCUIALus IpeCcTaBsieT
co0011 ICK/TI0YeHe U3 00111ero IpaBuIa i He JO/DKHA paccMa-
TPUBATbCs KaK Bceobliee pyKOBOAICTBO K AeiicTBuio. [1pu mpo-
BeJIeHNUY MTPOLeyPBI SIMAHCUIIALMY HEOOXOVIMO YIUTBIBATb,
YTO JIAaHHBI VIHCTUTYT IPELYCMOTPEH 3aKOHOMAaTeIbCTBOM
JUIsL OTZIe/IbHBIX KaTerOpuil TpaXK/iaH, CUXMIecKasi 3pelIoCTh
KOTOPBIX JJOCTUIJIA OIIPEe/ICHHOTO YPOBHs, IIO3BOJIAIOIIETO
OCO3HaHHO OTBEYATb 3a CBOV IEVICTBIIA.
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Texeesa JI.A.
Kanoudam ropuduueckux Hayx, douenm xagedpot «I paxoarckoe npaso
u npoyeccr. PI'BOY BO «Cesepo-Kasxasckas 20cyoapcmeenHas axademusi».

Bwmoaesa D.1.
Cmydenm. OI'BOY BO «Cesepo-Kaskasckas eocydapcmeentas akade-
MUs».

ITporeccyanbHbie aCeKThI SMaHCHIAIUY HeCOBEPIIEHHOTETHUX

Annotanus. CraTbsl IOCBSIEHA PACCMOTPEHNUIO POOTEMHBIX aCIIeK-
TOB, CBSI3aHHBIX C IIPM3HAHMEM HECOBEPLIEHHOIETHUX TPaXOaH IIOTHO-
CTBIO [ieeCrtoCOOHBIMIL. B perympoBanny mpouesypbl SMaHCUIIALUN Cy-
IIeCTByeT MHOXKECTBO KaK MaTepUaIbHO, TaK U IIPOILIeCCyaTbHO-TIPaBOBLIX
HEfJOCTATKOB, Tpebyomux Oomee MOAPOOHOI perTaMeHTanMu. AHamus
IPXK/IAHCKOTO 3aKOHOJIATe/IbCTBA, MOCBSIEHHOTO IIPAaBOBOI perjlaMeHTa-
LMY MHCTUTYTA SMAHCUIIALNN, [T03BOJISIET BBLIBUTD IPOO/IEMHbIE aCIIEKTHL.

KiioueBbie c0Ba: IIPaBOBOII CTATYC, AEECIIOCOOHOCTD, TPAXKAAHCKASL
IeecIiocOOHOCTb, SMAHCUIIALNA, MHCTUTYT 3MaHCUIIALUY, HeCOBEpPIICH-
HOJIETHMIL, TPOKIAHCKIE TIpaBa, 00sI3aHHOCTH, POJUTEIN.
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Procedural aspects of emancipation of minors

Abstract. The article is devoted to the consideration of problematic as-
pects associated with the recognition of minor citizens as fully capable. In
regulating the emancipation procedure, there are many material, proce-
dural and legal shortcomings that require more detailed regulation. Analy-
sis of civil legislation devoted to the legal regulation of the institution of
emancipation allows us to identify problematic aspects.

Key words: legal status, legal capacity, civil capacity, emancipation, in-
stitution of emancipation, minor, civil rights, responsibilities, parents.
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Texeesa /1.A.
Karnoudam ropuduueckux Hayk, Oouenm xageopo.
«I'pancoarckoe npaso u npovecc». PI'60Y BO
«Cesepo-Kaskasckas 2ocy0apcmeennas akademus».

Kyb6anosa A.M.
Cmyoenm, @I'6OY BO

«Cesepo-Kaskasckas eocy0apcmeeHHas akademus».

O6pameHne NpoKypopa B CyJl, ¢ ICKOBBIM
3asB/IeHNEM B 3al[UTy HAPYIIEHHBIX IIpaB
rpak/iaH: BOIIPOCHI TEOPUM M MPAKTUKN*

Konctutynua Poccuiickoit @epepaunn onpepender Poc-
CMIO KaK CBETCKYIO Iep>KaBy, ITOJIMTIKA KOTOPOJT HallpaBIeHa
Ha obecliedyeHye YCIOBUI JJOCTOVHOI >KU3HU U CBOOOITHOTO
pasBuUTH YenoBeKa. UemoBek U ero mpasa, CBOOO/IBI - BBICIIAS
IIEHHOCTb, U TOCYAAapCTBO JJOJDKHO He TO/NBKO IIPU3HABATh U
coOII0fIaTh 9TM HeoTbeM/IeMble IIPaBa, HO TaKXKe 3aINIIATh
ux. B xadecTBe opraHa, Hafje/IeHHOTO COOTBETCTBYIOUIVIMMU
GYHKUMAMM 1A 3aLUTHI ¥ COOTIONEHNA ITpaB ¥ CBOOOJ Yero-
BeKa, BBICTYIIAeT IPOKypaTypa, KOTOpasi ONpefe/sieTcs: 3aK0-
HoJaTesleM Kak efirHas defiepanbHas eHTPaIN30BaHHAsL CU-
CTeMa OPTaHOB, OCYLIECTB/IAIOMINX HAA30p 3a COOIIOIeHIEM
Koucruryunn Poccuiickoit @epepanym, a Takxe 3a codmope-
HIeM IIpaB U cBOOO] destoBeka u rpaxkzanuHa [3]'. B nepsyto
odepeb IPOKYPOP ABJAETCA MpeACTaBUTe/IeM NHTEPECOB Io-

1 ®@epnepanbhblit 3akoH «O mpokyparype Poccuiickoit ®emepanym» ot 17.01.1992
N 2202-1.

* © Tekeesa JI.A., Kybanosa A.M., 2023.
O6painieHne IPOKypopa B Cy[ C MICKOBBIM 3asiBI€HUEM B 3aLIUTy
HAPYLIEHHBIX IPAB IPAKIAH: BOIPOCHI TEOPUY M HPAKTUKI
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CyHapCTBEHHOJ BIACTI B XOJie TPAXKIAAHCKOTO CYyIOIIPOV3BOJ-
crBa. [Ipy 3TOM Haf30p 3a AEATENLHOCTBIO Cy/a IPOKYpOp He
OCYILIeCTBJIsIET, HO MCIIONIHSAET BO3/IO)KeHHbIe Ha HETO 00s13aH-
HOCTM B 00/IaCTY 3aIlMATHI IIPaB HEOIpeie/IeHHOTO Kpyra JINII,
Poccnitckort @enepanyy, MyHNIMIIATIBHOTO 00pa3oBaHu, 3a-
IVTHI OTHE/IbHBIX TPYIII I'Pa>KIaH, TUIIEHHBIX BO3MOXXHOCTH
B CWIY KaKuX-1m60 0O6CTOATENbCTB CaMOCTOATE/IbHOTO TIPU-
HATUSA Mep I10 3aIiTe COOCTBEHHBIX Ipas [2]%

[Tpobrema obpaleHNst IPOKYPATypsl B CYA C 3asBICHU-
€M O 3allyTe IpaB ¥ CBOOOJ TPAXJAH COCTONUT B TOM, YTO 32
IIOCTIE[IHME TOJbl IPOCTIEXNMBACTCSI TEHJEHIM MOBBILIEHNS
qJICIIa CTy4aeB OTKa3a B IIPMHATHN VICKOBOTO 3asIBJICHNA IIPO-
Kypopa 1o cogeprxannio cT. 134 I'TIK P®. [Ipn4ynHoit BO3HUK-
HOBEHJISA 9TOJ IPOO/IEMaTUKI CTAIO OTCYTCTBYE KOHKPETHBIX
KpUTepyeB HeBO3MOXKHOCTH IPXXIaH CAaMOCTOSATE/IbHO 00pa-
TUTLCS B CYJ, 9YTO B CBOIO OYepelb ITOBJIEKIIO 3a cob0ll ocra-
O7eHMe rapaHTIIL O COOMIONIEHNN COLMAIBHBIX IIPaB IPaXK/aH.
CregyeT OTMETUTD, YTO He BO BCEX CIy4asx IIpaBJa M CIIpa-
Be[/IMBOCTb HaXOMISAT CBOE OTPaXKEeHNe B PELIEHNUAX CY OB, YTO
OKa3bIBaeT 3HAYNMTE/IbHOE HETaTMBHOE BINAHNE Ha JOBeple
06111ecTBa K CyAy ¥ IPAaBOCYUIO B L[EJIOM.

B rpaxgaHCKOM IIpolLiecCyalbHOM 3aKOHOJATeNbCTBE 3a-
KpeIUISeTCsl BO3MOXKHOCTb NPUBJIEYEHNUs NPOKypopa K rpa-
XKJJAHCKOMY IIPOIIeCCY ITyTeM BO30OY>KIEHVA Jiela IS 3alliy-
THI VIHTEPECOB TPETHEro /NI VIM Jlauy 3aK/ITIYeHMUs, YTO
CYIIECTBEHHO CHYI3WJIO YVICIO OOCTOATENbCTB, HA OCHOBAHUY
KOTOPBIX IIPOKYPOP MOXKET y4acTBOBATb B Ipoliecce. Boe-
4EeHHOCTD IIPOKYPATYPhI B CyZOIPON3BOACTBO OCHOBAHA Ha eé
KOMITETEHIIMN U HOCUT TOCYAaPCTBEHHO -IIPaBOBOJ XapaKTep,
BBUJLY 9TOTO BCTYIUICHME IIPOKYpOpa B IIPOLIECC He 3aBUCUT OT
BOJIV OCT/IbHBIX JIVII, Y9aCTBYIOLINX B eJe.

3asABJIeHNe IIPOKypOpa MOXKET OBITh OJAHO, C/IU IPaK/ia-
HVH 10 COCTOSIHUIO 3[J0POBbBsI, BO3PACTY, HEAEeCIIOCOOHOCT 1
APYTYM YBa>KUTETbHBIM IIPMYMHAM He MOXXET CaMOCTOATENIb-

2 I'paskpanckuit mporeccyanbHblit Kogekc Poccuiickoit Pepeparum ot 14.11.2002
N 138-@3.
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HO obpaTutbca B Cyx [2]°. Dra mpoleccyanbHas CUTYyaIud,
6marozaps HIMYMIO 3HAYUTEIBHOTO YMC/Ia CIIOPHBIX CUTYa-
IIVJ1, He IIPOCTO NMOPOX/aeT OOJIbIIoe KOMNIEeCTBO CIIOPOB Y
y4€eHBIX, @ BHOCUT P CTIOKHOCTE B IPAKTUKY, TaK KaK Ipo-
KypOpBI U CyIbM He BCeTZia OAVHAKOBBI B TOJIKOBAHMM 3TUX
MMOIOXKEHUI.

@akT TOro, YTO HY TPAXKAAHCKUM IIPOILIECCYa/lIbHBIM 3a-
KOHO/ZIATE/IbCTBOM, HM IIPAaBOIPMMEHUTEIbHOM IIPAKTUKON
TOYHO He OIIpefie/IeHO COfiep>KaHMe IOHATUII «COCTOSTHUE
3[OPOBbsI», «BO3PACT» U « APYTUE YBOKNUTEbHbIE IIPUUNHBI»,
BBI3BIBAaET OCOOYIO C/IO’KHOCTb IPM PAaCCMOTPEHUY BO3MOX-
HOCTM TIOfjauyl IPOKYPOPOM 3asBJIEHUS B 3AILIUTY IIPaB JINII
B KOHKPETHBIX TIpellefleHTax. Tak, Ha OCHOBaHMM CTaThu 134
[TIK P®, B cBA3M C 3aTPYAHUTETBHOCTbIO B OTCTaVBAaHUMU
IPOKYPOPOM YB)XUTEIbHBIX IIPUYNH, IPEIATCTBYIOLINX BO3-
MO>XHOCTY TpPeIbsIBIEHNSI VICKOBOTO 3asBJIEHMS JUIIOM OT
CBOETO VMMEHU, CyAbl MOTYT OTKa3aTb B BO3OY)X[EHUN I'PaK-
IAHCKOTO CYZIOTIPOM3BO/CTBA.

3akoHopmaTenbcTBO Poccyi He ycTaHaB/IMBaeT 4eTko chop-
My/IPOBaHHBIE KPUTEPUN JIA OLIEHKM COCTOSIHVSA 34OPOBbS
JyelloBeKa U TPaKJAaHMHA, B CWIY KOTOPBIX JIMIIO CUYMUTAETCA
JIMLIEHHBIM BO3MOXXHOCTM CaMOCTOSITE/IBHO OOpPaTUTBCS C
3asBJICHVIEM B 3aLINUTY CBOMX MaTepUaIbHbIX U IPOILIeCCyab-
HbIX 1paB. CrleflyeT pacCMaTpMBaTh 3TOT BOIPOC C MO3UIN
MEJUIIMHCKOM OLJ€HKM COCTOSHUI, OTKIOHAIOIINXCA OT HOP-
MaJIbHOTO (PYHKIVOHMPOBAHVS YeTOBEYeCKOrO OpraHM3Ma.
3mopoBbe - cOCTOsIHNE PU3NYECKOTO, TICUXMYECKOTO U COLIU-
aJIPHOTO 0/IarONOJTy4Yus Ye/I0BeKa, IIPU KOTOPOM OTCYTCTBYIOT
3a00J1eBaHI, @ TAKXKE pacCTPONICTBA QYHKIUIT OPTAaHOB U CU-
creM opranmama [4]*. CregyeT OTMETUTD, YTO OO/IbIIAS YACTh
HapyLeHni1 GYHKIVOHMPOBAHVSI OPTAHMU3MA, COZIePIKALINXCS
B 3aKOHe, CITy>KaT YCTIOBMEM /11 000CHOBAaHMS VICKa, IIOCKOJIb-

3 I'paxxpaHckmit mpoueccyanbHblil kofekc Poccnitckoit @epgepanym ot 14.11.2002
N 138-®3.

4  QepepanbHblil 3akoH oT 21.11.2011 Ne323-®3 «O6 ocHOBaX OXpaHBI 3[J0POBbA
rpaxzan B Poccuiickoit @epepanum».
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Ky BCe OHM, B KaKOJ-TO CTeIIeHN, CO3[Jal0T IIperpaay rpaxsa-
HVHY JUIsI CAMOCTOATEIBHOTO OCYIIECTBJIEHNA 3aIVIThI CBOUX
IIPaB KaK B IUIaHE 3aTPYAHUTE/IbHOTO 1[e/IOCTHOTO IIOHMMAaHVs
00513aTe/IbHOCTM OCYLIECTB/IEHNsI IIPOILeCCyaNbHBIX 00s3aH-
HOCTeJ1 ¥ TIpaB, a TaK)XXe IPUHSITIE TOCTOSHHOTO (pr3ndecKo-
rO y4acTys B TpaKlaHCKOM Ipouecce. OfHAaKO, B CUIIy TOTO
YTO 3aKOHOJATe/IbCTBO He 3aKpeIUIsieT KOHKPETHBIX OCHOBa-
HIIA, Tlepecederye TPaKJaHCKOTO IIPOL[eCCyaIbHOTO IIpaBa ¢
MeIMIMHOV OCTAeTCsI BOIIPOCOM JIOBOJIBHO ITOJIEMUYHBIM.

OmnpepeneHHble CITOXXHOCTY BO3HVKAIOT IIPYM PaccMOTpe-
HUM KaTeTOpPUM «BO3PACT», IOCKOIbKY IPaBOIPYMEHUTETIO
3aTPYJHUTE/IbHO OIIPefe/INTh, KaKye BO3PacTHbBIE TI'PYIIIIBI
MIMEIOT IIPaBO Ha MIPOKYPOPCKYIo 3ammuty. OTCyTCTBYeT OIpe-
JieJIeHe TOTO, 10 IOCTVDKEHMY KaKOTO BO3pacTa JIMIIO JIMIIa-
eTCsl BO3MOXKHOCTM CaMOCTOSITe/IbHO 3alVINATh IIpaBa, CBO-
60/1bI U1 3aKOHHBIE MHTepechl B cyme. PupcoBa O.A oTMeuaer,
YTO ITOXKM/Ible OTHOCYIMBI K KATETOPUY «BO3PACT» 10 IIPUYNHE
MI3HOCA KaK CTPYKTYpPbI OpTraHM3Ma, TaK ¥ BO3PACTHBIX M3Me-
HEHUII B IICUXVIKE, YTO SIBJISIETCS JOCTaTOYHBIM IPEILSITCTBIEM
VISl CAMOCTOATEIBHOTO OCYIIeCTBJICHV IIpaBa Ha CyfeOHYIo
samuty [6]°. HecoBeplIeHHONETHUX TPaXK/laH TaK)Ke MO>KHO
OTHECTM K JIMIIaM, BXOAAILIVM B KaTeropuio «Bo3pact». OTme-
M, 4T0 Adanacven C.D. n bopucosa B.® npugepxuBarorcs
MHEHI, YTO JIaHHOE IIOJIOXKeHUEe OTHOCUTCA K peay3anyin
IpaBa IPOKypOpa 0OpaTUThCA B CYZ A/Is 3aLUTBI IPaB U MH-
TEpPecoB HeJleeCIIOCOOHBIX /NI, IIOCKOIbKY JINIIA, He JJOCTNTI-
e 18-Tu y1eTHero Bo3pacra (HecoBeplLIeHHONIETHNUE) He 00-
JTIaJIaloT IIOJTHO J1eeCIIOCOOHOCTHIO (3 MCKITIOUEHMEM CTydaeB
IPU3HAHVS HECOBEPIIEHHOIETHNX IPXaH MOTHOCTBIO fiee-
criocobubIMn) [7]°.

BmecTe ¢ 3TM, B IpaXZaHCKOM CYZLOIPOU3BOJCTBE He-
PEOKUMM SBJISIOTCS C/Iy4au, KOTJja CyJ MOXKeT OTKasaTb B

5  Qupcosa O.A. CocrossHuUeE 30pOBbs KaK 000CHOBaHMeE IPeIbABIECHNUA UCKa TIPO-
KypopoM // «3aKOHHOCTb», 2007. Ne 2. C. 9-11.

6  Adganacves C.9., Bopucosa B.®. Hexotopbie mpobeMsl y4acTus mMpoKypopa B
TPaXXTaHCKOM CyHOHpOI/I?)BOILCTBe C LIEJIPIO 3alMIThI IIPAB ¥ 3aKOHHBIX MHTEPECOB ]:[pyI‘]/[X L
// 3axonbl Poccun: onbIT, aHamms, npakTuka. 2012. Ne 9. C. 46-51.
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OPUHATUU MCKA, IOJAHHOTO IPOKYPOPOM B 3aIIUTY Heco-
BepIIEHHOJIETHETO /INIIa, 0OOCHOBBIBAs 3TO TEM, YTO Y HECo-
BEPIIEHHOJIETHETO IMPUCYTCTBYIOT 3aKOHHbIE IIPefCTaBUTENN,
HaJeJIeHHbIe IPABOM CaMOCTOATEIbHO PelllaTh BOIPOCHI IIPO-
I1eCCyanbHOTO XapaKTepa.

OpHako mogo6OHas MpaKTVKa SAB/IAETCA HEOXHO3HAYHO I
IPOTUBOPEYNBOIL, IIOCKONbKY IIPOKYPOP, NOfjaBast 3asBJIeHNIE
10 TPKJAHCKOMY JIeJTy B CYHI, CTPEMUTCS K 3aIlMTe IIpaB I 3a-
KOHHBIX MHTEPEeCOB HENOCPe/ICTBEHHO /INIIA, He TOCTUTIIETO
COBEpILEHHOJIETH S, A He €0 IpefiCTaBUTeIel, B TO BpeMs Kak
OTCYTCTBUE y /IMIjA TIOJTHOM [IeeCTIOCOOHOCTH ABMIAETCA OCHO-
BaHIEM pealM3auyy IpaBa IPOKypopa oOpaljeHMs B Cyf, C
VICKOBBIM 3asBJICHJEM B 3aIINTy HapyIIeHHBIX IIpas [8]”.

B Hay4HOII y6IMIMCTIIKE BeCbMa IIPOJO/DKUTETbHOE Bpe-
Ms 00CY>KaeTcsl BOIIPOC 3HaYeHUsA yKasaHHBIX B cT.45 I'TIK
PO «gpyrux yBa>KUTENbHBIX IPUYMH» HEBO3MOXXHOCTU IIO-
a4y VICKOBOTO 3asIBJIEHNA HEMOCPENCTBEHHO IPaKIAHNHOM,
YbJ TIpaBa ObUIV HapYLIEHBI.

Kak nogmeueno AdanacseBpiM C.®. u bopucosoit B.®, B
CBSI3M C JJAHHOJ HEOIIpeJe/IeHHOCTBIO, OpeMs YCTaHOBJICHNS
00CTOSITENbCTB, KOTOPbIe MOTYT OBITb OTHECEHBI K JJAHHOMY
KpUTepUI0 IMPUYMH, BO3JTAraeTcs Ha Cyfeil, IPMHUMAIOIINX
pelieHre 0 BO3OYXKIEHUN T'PaKJAHCKOTO Jie/la, YTO B CBOIO
ouepefib U MPUBOAUT K PACHPOCTPAHEHNIO CITydaeB B OTKa3e
BO30Y)X/JeHN MICKOBOTO IIPOM3BOACTBA HA OCHOBAHUY COZTEP-
>kanus ct. 134 T'TIK [7]3.

K BO3MOXHBIM YBaKUTE/TbHBIM INPUYMHAM MOTYT OBITH
OTHECEeHBI TsDKe/as >KM3HEHHasdA CUTyanus (IpupoOmHbIe Ka-
TacTpodbl, CTUXUIHBIE OEICTBUS U T.II), TSDKEI0€ MaTepu-
a/IbHOE TI0JI0JKEHMe JINI[A, He TI03BOJIAIIIee OIUIATUTD YCIyTH
aJJBOKAaTa, HA/IM4ye Ha VDKVIBEHUN HeJleeCIIOCOOHBIX MM He-

7 T'adusamosea M.B. IIpo6eMbl y49acTus IIPOKypopa B 3aLINTY IIPAB ¥ 3aKOHHBIX MH-
TepecoB HeCOBEepUIeHHOIETHIX B IPAXKJAHCKOM IIporiecce // BOmpockl poccuiicKoro 1 Mex-
nyHapopHoro npasa. 2019. T. 9. Ne 4A. C. 228-235.

8  Adanacves C.9., Bopucosa B.®. Hexotopbie mpobieMsl y4acTus IMpoKypopa B
IPaXKJJAHCKOM Cy/IOTIPOM3BOJICTBE C LIe/IbI0 3aLIMThI IIPAB I 3aKOHHBIX MHTEPECOB JPYTIUX JIAI]
// 3axonnl Poccun: onbIT, aHamms, npakTuka. 2012. Ne 9. C. 46-51.
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COBepILeHHOIeTHUX /L U T.A. Baxken B3rsap [1.B. Tapabpuna
O TOM, YTO IPUYMHAMI /I TIOfla4yl IPOKYPOPOM JICKa B CYJ, B
VIHTepecax APYToro JMLA MOTYT CIIY)KUTh TaK)XXe YIaTeHHOCTDb
MeCTa >KUTE/IbCTBA TPXK/JaHNHA OT MeCTa HaXOXXJeHMs CYHa,
MHOTOJIETHOCTD, 0€THOCTD, HETPAaMOTHOCTD MCTLA U MHBIE 06-
crosaTenbcTBa [9]°.

IToxBOAs UTOT BCeMy BBIIIECKa3aHHOMY, 11€1eCO00pasHoO
Ha 3aKOHOJ]aTe/IbHOM YPOBHE PacCMOTPETh BOIIPOC CO3IAHA
Yl HOPMATVMBHOTO 3aKpeIUIeHM ITOfIpPOOHOTO IIepevYHs OCHOBA-
HUJI ITOJjauyl IPOKYPOPOM MCKOBOTO 3asB/ICHNS B CYJI B IIE/IAX
3aIMTHI IIPaB, CBOOOJ] ¥ MIHTEPECOB TPakKAaH, YTOObI CO3/]aTh
CTaOWIPHYIO IIPaBOBYI0O OCHOBY oO0OecledeHMsI HPUHIUIIOB
TPaKIAAHCKOTO CYOTIPOM3BO/ICTBA.

B wacTHOCTH, [I1 IIOIHOLIEHHOTO IPU3HAHMA, COOIOze-
HIIA U 3aLThI HEOThEM/IEMBIX ITPaB Ye/TOBeKa VM IPXK/IaHIHA,
BBICTYIIAIOIX B KaUeCTBe Of{HOI 13 OCHOB KOHCTUTYI[MIOHHO-
ro crpos Poccniickon @enepanumn.

B menom, yyacTue mpokypopa B IPakZaHCKOM IIpoliecce
obecrieyyBaeT CIPaBeIIMBOCTb VI COXPAaHHOCTb IIpaB U 3a-
KOHHBIX IHTEPECOB CTOPOH, a TaKXKe ABJIAETCS rapaHTHe 3a-
KOHHOCTY ¥ He3aBUCUMOCTHI CyfileOHOI cucTeMsl. IIpokypop,
VICTIONIHASL CBOYM 00513aHHOCTM, CIIOCOOCTBYET YCTaHOBJIEHUIO
CIIpaBefIMBOTO ¥ COATAaHCUPOBAHHOTO IIPABOBOTO ITOJIOXKe-
HIA B 00IIecTBe.
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O6palieHne IPOKypopa B CyA, C UCKOBBIM 3asiBIeHIEM B 3alIIUTy Ha-
PYlIIEHHBIX IPAB IPAXKIaH: BOIPOCHI TEOPUYU M IPAKTIKM

AnHoranua. CraTbs IOCBsLIEHA IPOOTIEMHBIM aclleKTaM OoOpalleHsI
IIPOKypoOpa B CYf C MCKOBBIM 3asB/IEHNEM B 3all[UTy HApyIIeHHBIX IIpaB
IpaXX[aH, IOCKO/IbKY y4acTHe MPOKYpaTyphbl B IPaXKAAHCKOM IIpOLiecce Ur-
paeT BaXHYIO POJIb B OOecCliedeHN) MPUHIVIA CIPABeIIUBOCTU U PABHO-
IpaBUs BCeX Iepef] 3aKOHOM 1 cygoM. Ocoboe BHUMaHIEe 0OpallieHO CIIop-
HBIM BOIIPOCaM, CBS3aHHBIM C OCHOBaHIAMU OOpallieHNs IIPOKYPATYpBhI C
VICKOM B CYj LAl la/IbHENIIEro pa3pelle ) BOIIPOca O HapyIeHHOM IIpaBe.
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Ilonoea I0.J.

Dedepanvhviii Vccnedosamenvckuti yeHmp
«Kazanckuii nayunoiii yuenmp Poccutickoti akademuu HayK»,
n1abopamopust MHO20PAKMOPHO20 2yMAHUMAPHO20 AHANU3A

U KOZHUMUBHOU Punonoeuu

(Oonmxcrocmo: nabopanm-uccnedosamens).

Ponb nonmMInHrBaaIbHOro 06pa3soBaHusA
B COXpAaHEHUMN A3BIKOBOTO
U KYIbTYPHOTO HaclIeAs HapogoB*

B coBpemeHHOM Mupe rimobanmzanyy ¥ KyJIbTYpPHOTO
B3aMIMOJIE/ICTBYUs COXPaHEHMe SI3BIKOBOTO ¥ KY/IBTYPHOTO
HacJIe /s HApOJOB CTAHOBUTCA aKTYaJ/IbHOM M Ba>KHO 3a/5a-
yeil. Pa3HoOOpa3ue A3BIKOB U KY/IbTYpP IMPUHOCUT LIEeHHOCTD
B Hallle 0011ecTBO, oOoralas Hallle IOHMMaHMe MUpPa U CIIo-
co6cTBys TonepaHTHOCTH [2]. OgHAKO, B YC/IOBUSX OBICTPOTO
VI HEIIPEPBIBHOTO KY/IBTYPHOTO CMELIEHV A, MHOXKECTBO SI3bI-
KOB Vi KY/IBTYP HaXOASITCs IIOJ] yTPO30il ICYe3HOBEHMSL.

[TonunuHrBampHOe OOpasoBaHMe IPeACTABIAET COOOI
HOZIXOJ], KOTOPBI/I MOOIIpsieT U3y4YeH)e U MCIONb30BaHVE
HECKO/TbKUX SI3bIKOB B 0Opa30BaTe/bHbBIX U MOBCEHEBHBIX
cpepax. OHO IMOMOTaeT COXPAaHATb U YKPEIIATb MHOTOS-
3bIYHOCTD, CIIOCOOCTBYS COXPaHEHMIO KYIbTYPHOTO PasHO-
obpasmusi.

Ilenpio pabOTHI — MOYEPKHYTh Ba>KHOCTD IIO/TMINHT BaJIb-
HOTO 00pa30BaHMs B COXPAaHEHNY MHOTO0Opa3ns sI3bIKOB U
KY/IBTYP, @ TaK)Ke BIOXHOBMUTD Ha JjajbHENIINe UCCTIef0Ba-
HUA Y MEpPBI 110 IOfiIep>KKe KY/IbTYPHOTO HAac/Iefysi HapOLoB

* © ITomosa 10.11., 2023.
Ponp nomMnuHrBaIbHOTO 06pa30BaHNs B COXPAaHEHUN SI3BIKOBOTO
M KyJIbTYPHOTO Haclelysi HApoJgoB
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4yepe3 yKpeIIeHle MeXKY/IbTYPHOTO IIOHMMAHUSA U S3bIKO-
BOTO pa3HooOpasus [4].

[TonmunuHreanpHOe 06pa3oBaHMe CIOCOOCTBYET COXpaHe-
HUIO YHMKA/IBHBIX ¥ MaJIOPacIpPOCTPaHEeHHBIX sA3BIKOB. Kor-
fia oAy 00y4aloTCA U VICIIONb3YIOT HECKOIBKO A3BIKOB, OHU
MOTLYT JIerde IepefaBaTh sA3bIKOBbIe HaBBIKM VI 3HAHUS CIle-
AYIOMMM ITOKOJMIEHNAM. DTO 0OCOOEHHO Ba)XKHO I A3BIKOB,
HaXOAIMIMXCSA HA I'PAHM VICYE3HOBEHMA.

A3BIK M KyZIBTypa 4acTO TeCHO CBA3aHBI IlyTem 0byue-
HUsI HECKONIBKMM sI3bIKaM JIIORY MOTYT COXPAHSITh U Iiepe-
[aBaTh CBOU KY/IbTYPHBIE TPAJULIAN, NICTOPUIO U IIEHHOCTIL.
[TonmunuureaapHOe 06pa3oBaHye CIOCOOCTBYET TOMY, YTO-
OBl Ky/IbTypHOE Hac/lefjyie HApOZIOB He YTPauMBajIOCh B IPO-
Lecce rodanmnsannun.

J3y4yeHne HECKONBKUX SA3BIKOB IIOMOTAET JIOAAM JTydIle
HOHVMATh U B3aMIMOJIEICTBOBATh C NPEACTaBUTENAMU pas-
HBIX KYJIBTYp. DTO CIIOCOOCTBYET yBa>KeHMIO K pasHOOOpa-
3UI0 ¥ COMEICTBYeT 60jIee TapMOHMYHBIM MEXKY/IbTYPHBIM
oTHOIIeHNAM. IloMMnnMHrBaIbHOE OOpa3oBaHMe IIOMOTaeT
TIOSIM Pas3BUBATh CBOI KY/IBTYPHYIO CaMOCO3HaHHOCTD,
0CO3HaBas BaXKHOCTb CBOETO fA3bIKA M KY/IbTYPHBIX KOPHeI,
9YTO MOXKET CIIOCOOCTBOBATb COXPAHEHNIO KY/IbTYPHOTO Ha-
ClIeMs U ero Nepepade OyAyIIMM NOKOIEHUAM [5].

MHorue ucTopudeckye JOKYMEHTBI U TeKCTbI HaIVICAHbI
Ha CTapbIX U YHMKa/IbHBIX A3bIKaX. [lomminHreanbpHoe o6pa-
30BaHUe CIIOCOOCTBYET TOMY, YTOOBI 9TM MaTepuanbl OCTa-
Ba/INCh IOCTYIIHBIMM J/IS1 UCC/IEOBAHNUA Y U3y YECHU .

CoxpaHeHUe KyJIbTYPHOTO HaclIesA MOXXET UMETb 9KO-
HOMIYeCKuil 3P PeKT yepes pasBUTHE KyTbTYPHOTO TYpU3-
Ma ¥ COo3JaHue pabouux MecT B chepe KyIbTYpbl U UCKYC-
CTBa.

[TonmunuureanpHOe 0o6pasoBaHMe IIO3BONAET PasHOO-
OpasHBIM TpPYIIIAaM HaceJeHMs COXPAHMUTb CBOJ HOCTYI K
00pa30BaHMI0 Ha CBOEM POJHOM sA3bIKe. DTO IpefoIpene-
JIsIeT BO3MOXXHOCTD peany3aliuyl COLAAbHON VMHKIIO3UN 1
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1oMoraeT 130e>XaTh SI3bIKOBBIX 6apbepOB, KOTOpPbIe MOTYT
IPeNsATCTBOBATH IONTy4YeHNI0 0Opa3oBaHus [2].

[TonmunuHreaapHOe 0OpasoBaHMe CIIOCOOCTBYET MEXHY-
HApOJHOMY COTPYAHMYECTBY ¥ KOMMYHMKALIMM, TaK KaK 00-
y4YeHHBIe BIaJIeHNI0 HECKONBKVMMI S3BIKAMU CIIEIIVaIICThI
MoryT 60ee 3¢ (eKTUBHO B3aMMOZIEICTBOBATh HAa MUPOBOII
apeHe B pa3NMYHBIX 00/TACTSX, BK/I0Yas OM3HeC, HAYKY U A1-
I/IOMATHIO.

CoOTBeTCTBEHHO, NONIMIVHIBaJIbHOE 00pa3oBaHye Urpa-
eT K/II0UEeBYIO POJIb B COXPaHEHNY MHOTO00OPasusi sI3bIKOB U
Ky/ZIbTyp HapomoB. OHO cIOCOOCTBYeT He TONBKO COXpaHe-
HUIO YHMKA/IBHBIX SI3BIKOB ¥ TPaJULMIl, HO U YKPEIJICHNIO
MEXKY/IbTYPHOTO B3aMMOIIOHMMAaHMA, oboramieHno obpa-
30BaHMS, M CIOCOOCTBYET MHTErPALiUy ¥ COTPYRHUUYECTBY
B I70o6anbHOM Macuitabe. BHefpeHVe HONMMIMHIBaJIbHOTO
obpasoBaHMs B 0OpasoBaTe/bHbIE CUCTEMBI U MOALEpPKKa
CO CTOPOHBI TOCYAAPCTB ¥ MEXAYHAPORHBIX OpPraHM3aLINiT
SBJISIOTCS Ba)KHBIMY IIAaTaMJ B COXPAaHEHMM SI3BIKOBOTO 1
KY/IBTYPHOTO Hac/eAusl HapOIOB.

Cy1ecTByeT psjf METOAVK M IOJXOHOB, MCIIONb3YeMBbIX
IUI BHEAPEHWs IOJMIVHIBATBHOTO OOpa3oBaHUs U €ro
IPUMEHEHMN I C L|e/IbI0 COXPAaHEeHM s I3bIKOBOTO 1 KY/IBTYPHO-
ro Hacnenus. [lonunnHrBanpHOEe 06pa3oBaHMe MOXKET OBITH
BHEJIPEHO IIyTeM BK/IIOYEHVs1 HECKONbKUX s3BIKOB B 00pa-
30BaTe/IbHble NIPOTPAaMMbl Ha Pa3HbIX YPOBHAX OOy4eHMS.
9TO MOXeT HaYMHATHCS C HETCKOTO Cajia M LIKOIbI U IIPO-
JIOJKaThCsl B BBICLIEM oOpa3oBaHmu [3].

CospaHye WIKOJ ¥ Y4eOHBIX 3aBefleHNII, Tie 00ydeHue Be-
JleTCsI Ha HECKO/IBbK VX A3bIKAX, II03BOJISAET e TAM U CTyJJleHTaM
pasBMBaTh HAaBBIKM MHOTMX 513BIKOB IIapasjie/IbHO, COXPaHsIs
IIPY 9TOM CBOIO KY/JIBTYPHYIO MAEHTUYHOCTh. COBpEMEHHbIe
TEXHOJIOTYY IIPEJOCTAB/IAIOT OOLIVPHbBIE BOSMOXHOCTY JJIs1
00y4eHNsT HECKONbKUM SI3BIKaM. SI3bIKOBbIE IIPU/IOXKEHUS,
OHJIAIH-KYPCHI U pecypchl 0b6ecrednBaloT HOCTYI K obyde-
HUIO Ha Pa3/IMYHbIX S3BIKAX ¥ HO3BOMSIOT YIUTHCSA B YHOO-
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HOe BpeMs I B TI0O0M MecTe.

PopguTenum MOryT COpmeICTBOBAaTh IIONVMIMHIBAJIBHOMY
00pa3oBaHMIO CBOMX JeTeil, MCIOAb3ysA pasHble A3BIKM B
ceMeifHOIl 0OCTaHOBKe, YTO IO3BOJNINUT COXPAHUTDH POJHON
A3BIK ¥ KY/IBTYypHBIE TPAgUIMNA. YYacTyie B MEXIYHApOX-
HBIX OOMeHaxX U SI3BIKOBBIX IIPOTPpaMMaXx IIO3BOJISAET CTY-
[IeHTaM IOTPY3UTHCS B HOBYIO SI3bIKOBYIO U KYJIBTYPHYIO
Cpeny, YTO CIOCOOCTBYeT YCUMIEHMIO VX MHOTO/NIVMHTBAJIb-
HBIX HaBBIKOB [1].

CospaHue s3BIKOBBIX KIYOOB ¥ MHOTOSI3BIYHBIX CO00-
I[ECTB MOXXeT 00eCIeYNThb HOIOMTHUTE/IbHbIE BO3SMOXXHOCTH
I HNPaKTUKM M OOMeHa SI3bIKOBBIMM 3HAaHUAMU MEX[Y
ydacTHMKaMu. [0CygapcTBeHHbIE ¥ MEX/YHapOLHbIe Opra-
HU3aLMJ MOTYT IIPEROCTABIATb (PMHAHCOBYIO IOAIEPXKKY
I/ IIpOrpaMM HONMVMJIMHIBA/JIBHOTO 00pa3oBaHMs, a TaKxke
paspabarbiBaTh 3aKOHBI U IMONUTUKY, COHEVCTBYIOLINE €ro
BHEJPEHUIO.

[TocTosiHHOE MCCIefoBaHue M pa3paboTKa METOAUK IIO-
VIMHTBa/IbHOTO 00pPa30BaHMs IO3BOMSIOT COBEPIIEHCT-
BOBATb IOAXOMBI I HAXOAVITh HAVM/Iy4IlVe IIPAKTUKA B 3TON
obrmactu. ITU METOAMKM MOTYT IPUMEHSTHCS B PasHBIX
COIIVIOKY/IBTYPHBIX KOHTEKCTaX, M MX KOMOMHAIA MOXXET
ObITh 3P PeKTUBHON B MOOLIPEHNHN TONVINHTBAIBHOTO 00-
pasoBaHNA Vi COXpPAaHEHUM sI3bIKOBOTO ¥ KY/IbTYPHOTO HaclIe-
VSl HAPOJIOB.

[Ipobnemsl, crosimye Imepes 06pa3oBaTeIbHBIMU CYCTe-
MaMU 1 OOLIeCTBOM B I[€JIOM, TaK)Ke JOJDKHBI ObITh yUTEHBI
B KOHTEKCTe MHTeTpaljui IIO/IV/IMHTBaTbHOTO 0Opa30BaHNUA.
OO6yueHMe Ha HECKOTBKUX SI3bIKAaX MOXKET IOTpeOOBaTh 10-
HOTHUTE/IBHBIX PECYPCOB, TAKMX KaK KBaTUPUIVIPOBAHHbIE
IperofaBareny, yyeOHble MaTepyaabl M TEXHONOTUM. ITO
IpeACTaB/IsieT BBI3OB MII 00Opa3soBaTe/IbHBIX CYUCTEM, OCO-
OEeHHO B CTpaHaX C OTPaHNYEeHHBIMU OIo[KeTaMu [4].

Heobxopumo mepecMOTpeTh U aJanTHUpOBaTh y4eOHBbIE
IUTaHbl ¥ CTAHAAPTBHI, YTOOBI BKIIOYUTDH HNONMVMINHIBAIbHOE
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obpa3oBaHMe, [/IsI 4ero HEOOXOAVMMO OCYIeCTBUTDH Iiepe-
CMOTP Y4eOHBIX IIPOTPaMM ¥ pa3pabOTKyU HOBBIX Y4eOHBIX
MaTepuaoB.

Obecrievuenne kBanmuUIMPOBaHHBIMY  IIperojaBare-
JSIMYM, CHOCOOHBIMM 0O0y4YaThb Ha PA3HBIX A3BIKAX, MOXKET
IIPE/ICTAB/IATh C/I0>KHOCTb B HEKOTOPBIX PErMOHax U Tpedy-
eT MHBECTULMII B NpodeccuoHaIbHOe Pa3BUTHE YUMUTeNIeil.
PaspaboTka OIeHOYHBIX MHCTPYMEHTOB /I OL[eHKM SA3BIKO-
BBIX HaBBIKOB U YCIIEXOB B IOJIV/IMHTBAIbHOM 00pa3oBaHUNU
MO>KeT ObITb BbI3OBOM. TpafiniiOHHbIe CTAaHJAPTU3UPOBAH-
HBI€ TeCTbI MOTYT OBITb HEJOCTATOYHBIMIU /IS OLEHKU MHO-
ro3HayHoro obpasosanusa. OOIIeCTBeHHOEe MHEHME U KYIIb-
TYpHble HpeACTaB/IeHNsI MOTYT IIPE/CTAaB/SITh BBI3OB /IS
BHEJpeHNA IOJIVIMHIBAIBHOTO obpasoBaHmsA. Hekoropble
popuTeny 1 06IecTBa MOTYT COMHEBAThCS B 9 (HeKTUBHO-
CTU U 11e/1eCO00PasHOCTY TaKoro obpasoBanus [2].

[lnsa npeomoneHNs yKasaHHBIX IIpobieM 00pa3oBaTelb-
HBIe CHCTEMBbI IOJDKHBI IIPOBeCTU pedOpMBI, IEpeCMOTPETh
y4eOHbIe I/IaHbl M CTAHJAPTBI C [[e/TbI0 BHEIPEH ST TIO/TMTIVH-
IBaJIbHOTO 00pa30BaHM Ha BCeX YPOBHAX 00y4yeHus. Taxxe
HEeOOXOAVIMBIM LIATOM SIBISIETCS 00ydYeHMe yUuTeeil MeTo-
AVKaM HOIVMIVMHIBaJIbHOTO 00pa3oBaHMA I IPefiOCTaBIeHe
BO3MO>KHOCTEI! JI/IsI TOBBILIEHM I KBaTuUKALUK B 9TON 06-
nMacTy. BaXHBIMM MOMEHTaMU B JJAHHOM KJII04e SIBIISIOTCS
COMIeVICTBIE U TOALEP>KKa MCCIeJOBAHMNII U IIPpOrpaMM, Ha-
IIpaB/IeHHBIX Ha pa3pabOTKy JYYIIMX NMPAKTUK ¥ METORVK
IO/IM/IMHTBaJIPHOTO 00pa3oBaHMs, a TakKXKe IIPOBefjeHIe
MHGOPMaLVIOHHBIX KaMIIaHWII, YTOOBI yOeAUTH 00IeCTBO B
Ba>KHOCTM M BBITOJJaX MOJIVIMHI'BAIBHOTO 0Opa3oBaHuA [/
fieTeil ¥ 00I1eCTBa B 1I€/IOM.

COoTpyZHMYECTBO C MECTHBIMU KY/IBTYPHBIMM TpYIIIa-
MU ¥ MEHBIUVHCTBAMY /IS IOAIEP>KKU HOMVMINHIBAaJIbHO-
ro oOpasoBaHMs M YKpPEIUIEHNs CBsI3eil ¢ TPafgNIMIOHHBIMU
Ky/JIbTypaMy TaK>ke MOXXeT BHECT) CBOJI BK/IaJl B pelleHMe
yKa3aHHBIX BbIIe IIpo6yeM, a IMOfJep>KKa CO CTOPOHBI T'O-
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CYZlapCTBEHHBIX ¥ MEXAYHAPOLHBIX OpraHMU3aLMil, B TOM
gyc/ie (PMHAHCOBAA, ISl pa3BUTUSA U BHEAPEHNA IIOMUIVH-
IBAaJIbHOTO OOpa3OBaHMs CTAHET OTIVYHBIM IIOACIOPbEM
I MHULMATUB B paccMaTpuBaeMoit obmactu [4].

VIHTerpanus MONMIMHIBAIbHOTO oOpa3oBaHMs Tpely-
€T KOMIIJIEKCHOTO ¥ MHOTOYPOBHEBOTO ITOAXOZa, KOTOPBII
BK/II0YaeT B ce0s COTPYAHMYECTBO OOpasoBaTe/lIbHBIX yd-
PeXIeHNUi, IpaBUTE/NIbCTB, OOIMECTBEHHOCTU M MEXIYHa-
ponHbIX opraHusanuii. [TyreM npeoponeHus BbI30OBOB I pe-
anM3aluy peKOMeHMIAluil MOXHO JOCTNYb 6osiee 6OraToro
U pa3HOOOpasHOro 0Opa3oBaHNsA, COXPAHUTb KY/IbTypHOE
Hac/efye ¥ CIOCOOCTBOBATh PasBUTHUIO TONEPAHTHOCTU U
MEXKY/IbTYPHOTO IIOHVMaHMSI.

Takum o6pasom, MOMMINHTBaIbHOE 0Opa3oBaHue UMe-
eT OTPOMHOE 3HadeHUe [ COXpPaHEHMS A3BIKOBOTO U
KyJIbTYPHOTO HacjeAus HapoJOB B COBPEMEHHOM MMpe.
OHO croco6cTByeT He TONBKO COXPAHEHWIO YHVKAIbHBIX
S3bIKOB M TPAfUINIil, HO ¥ YKPEIUIEHUI0O MEXKY/IbTYPHO-
ro B3aMMOINIOHMMaHMA 1 oborameHnio obpasopanms. [
YCIEIIHOI MHTErpaluy MONIMINHIBAIbHOTO 00pa3oBaHusA
HeobXoJuMoO: IpoBefeHNe 00pa3oBaTeNbHBIX pedopM,
BK/IIOYasd IIepecMOTp y4eOHBIX IJIAaHOB U CTAaHZApPTOB,
obecneyeHne MpodeccuoHaNTbHOTO PasBUTUS MIPENOaBa-
Tejlell B 06/1aCTU MOJIMIMHIBATbHOTO 00pa3oBaHus, IOJ-
llepXKKa U COMleiiCTBME MCCIEeJOBaHMAM M pa3paboTkaM B
3TOil 06acTy, MpoBefeHye NHPOPMAIVIOHHBIX KaMIIaHUII
U1 yOeKieHusA 0011ecTBa B BaXXHOCTY MOIM/INHIBaTbHOTO
o6pa3oBaHMA U IIP.

VIHTerpauys NOMMIMHIBaIbHOTO 06pa3oBaHMsA Tpebyer
YCUINIL CO CTOPOHBI BCEX 3aMHTEPECOBAHHBIX CTOPOH, HO
OHa MO>KET CIIOCOOCTBOBATh COXPAHEHMIO KYIBTYPHOTO 60-
raTCTBa ¥ HaCJIeAV s Pa3/IMYHbIX HAPOJIOB B MIPeE, Ile PasHoO-
obpasne — 310 60rarcTBO. COXpaHeHMe A3bIKOBOTO ¥ KYJIb-
TYPHOTO Hac/leus depes IOMMIMHIBaJIbHOE oOpa3oBaHNe
SIBJISIETCS. BaXKHBIM IIATOM K YKPEIIEHIIO MHOTOS13bIYHOCTI
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Y MEXKY/IbTYPHOTO B3a/IMOIIOHMMAaHNs B HallleM I7100asb-
HOM 00111ecTBe.
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Ilonosa 10.J1.

Dedepanvrviii  Vccnedosamenvckuti uewmp «Kasamckuti HayuHoviil
uenmp Poccutickoti akademuu HAyK», na60pamopusi MHO20PaKmMOopHo2o
2YMAHUMAPHO20 AHATIUZA U KOZHUMUBHOTI Ppunonoeuu (007HOCHb: 1a60-
panm-uccnedosamerns).

Po7np mOMMIMHIBaTBHOTO 00Pa30BaHNA B COXPAaHEHNN A3BIKOBOTO M
KyJIbTyPHOTO Hacleusl HApOJIOB

AHHOTaI.H/I}I. B pa60Te nuccnenyerca BaXKHOCTb MOIVIMHIBATbHO-
ro 06pa3soBaHMs KaK KIIOYEBOro (aKkTopa B COXPAHEHMU MHOTOO0Opasus
SI3PIKOB M KY/JIBTYP Cpe€l pa3/INMIHbIX HApOJOB. ABTOp IIOAYE€PKNBAET, YTO
B yCIOBMAX rn06am/13au1/11/1 " KyZIbTYPHOI'O CMEIICHNA CGGPC)KCHI/IC YHU-
Ka/IbHBIX SI3BIKOB I TPAANIINIT CTAHOBUTCS BCe 60JIee aKTya/IbHOI 3ajadell.

Takxe B paboTe pacCMaTPUBAETCsI, KAKMM 00Pa30oM MOIMINHIBAIbHOE
o6pasoBaHIe CIIOCOOCTBYET MOEP>KAHMI0 MHOTOS3BIYHOCTI M IIO3BO-
JISIeT JIIOAAM COXPAHATbH CBOE KY/IbTYPHOe Haclefye depes A3bIK. Vlccie-
OYIOTCA METOAVIKM U IIPOrpaMMBbl, pa3pa60TaHHb1e 1A CTUMY/IMIPOBAaHNA
IIO/IMJIMHIBAJIBHOTO O6paSOBaHI/IH, " VX BIVAHNE Ha YKPEIZIEHNE MEXK-
KyIbTYpPHOI'O IOHVMMaHNA.

ABTOp CTaTby IIPEJOCTEPEraeT OT BO3SMOXKHOM yTPaThl Ky/IbTYPHOM 1
A3BIKOBOII TeTepOreHHOCTH, OTMedas, YTO HOMMINHTBaIbHOE 06pa3oBa-
HIIe CIIOCOOCTBYET YBOXXEHMIO 1 IIPOABIDKEHIIO Pa3HOOOPAsHs SI3BIKOB 1
KyZbTYp, 1 IPU3BIBAET MHTErpaliuyl IIOJIV/INHIBAa/IbHOTO O6paSOBaHI/IH B
06pas3oBaTe/IbHbIE CUCTEMBI, & TAKXKE K COAENCTBUIO TOCYAAPCTBEHHBIX I
MEXAYHApOIHbIX opraﬂmsaumﬁ B COXpaHEHUM KyJIbTYPHOI'O Hac/1e€a:A Ha-
POZOB Yepes MOAePKKY A3bIKOBBIX MHOXKECTB.

KiroueBble c1oBa: OMMIMHIBA/IBHOE 06pa30BaHue, SI3BIKOBOE 11 KY/Ib-
TypHO€ HaC/Iefue, MHTETpalysi, 00pa3oBaTe/IbHBII IPOLeCC.

Popova Y.1.

Federal Research Center “Kazan Scientific Center of the Russian Acad-
emy of Sciences”, Laboratory of Multifactorial Humanitarian Analysis and
Cognitive Philology (position: research assistant).

The role of multilingual education in preserving the linguistic and
cultural heritage of peoples

Abstract. The paper examines the importance of multilingual educa-
tion as a key factor in preserving the diversity of languages and cultures
among different peoples. The author emphasizes that in the conditions of
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globalization and cultural mixing, the preservation of unique languages
and traditions is becoming an increasingly urgent task.

The paper also examines how multilingual education contributes to
maintaining multilingualism and allows people to preserve their cultural
heritage through language. The methods and programs developed to stim-
ulate multilingual education and their impact on strengthening intercul-
tural understanding are investigated.

The author of the article warns against the possible loss of cultural and
linguistic heterogeneity, noting that multilingual education promotes re-
spect and promotion of the diversity of languages and cultures, and calls
for the integration of multilingual education into educational systems, as
well as for the assistance of state and international organizations in pre-
serving the cultural heritage of peoples through the support of linguistic
pluralities.

Key words: multilingual education, linguistic and cultural heritage, in-
tegration, educational process.
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yxuna A.I.
Loxmop uckyccmeosederus, npogeccop,

Apxmuueckoeo 20cy0apcmeeHH020 UHCIUMYmMa Kyibmypol
u uckyccms, 2. Akymck.

TBopuecrBo HanjmonanpHOTo TeaTpa TaHIia
PC(s) umenn C.A. 3BepeBa-Kbibin Yora:
CUHTE3 TPAIVIIMOHHOTO ¥ COBPEMEHHOTr0*

Metoponornueckasa OCHOBA MCCIeJOBAHNA

MeTomomoTNYeCKOI OCHOBOV WCC/IeNOBAHUS SBJISIOTCS
TPYZAbI OTE€YECTBEHHBIX JICCIIefoBaTeseil aTHOrpadum, Gomb-
KJI0pa, MICKYCCTBOBE/IEHNA, KY/IbTYpPOIOTUM.

dunocodns, scTeTMYecKIe aCIIeKThI, 3HAKOBasA CMBOJIIKA
HapOJIHOJ XyJ0KeCTBEHHOI Ky/IbTYPbl COIEP>KAaTCA B TPYAAX
H. bepnsaesa, JleBu-bprona, A.Jl. Apgeesa, K. JleBu-Crpocca,
M.IO. Jlormana, M. Onuapge, A.®. Jlocea, A.K. Baiibypuna,
C.E. Manosa, B.M. JKupmynckoro, B.E. I'ycesa, B.b. Moppan-
ckoro, A K. baitbypuna, H.A. Anekceepa, A.J1. ['oronesa u zip.

MeTomonMorn4ecKkol OCHOBOV IIPU MCCIeOBAHUN IIPUH-
LAIIOB TEOPETUYECKOTO aHa/IN3a HAPOJHOM XY/I0>KECTBEHHOM!
KY/ZIbTYPbI ABIATCA TPY/bI MICCIE0BaTe/ell HApOJAHO Xy/0-
YKECTBEHHOJI KY/IbTYpBI, HAPOJZHOTO MCKYCCTBa, (PONIBKIOPA,
apXeoJIoTUH, TeaTPaIbHOTO MICKYCCTBA, CeBEPOBEIeHN A, TAKUX
kak f.J. Jlunpenay, P.K. Maak, A.®. Muanennopd, B.JI. Ce-
poureBckuit, VI.A. Xynsikos, 3.B. Teitnop, I.B. Kcenodonros,
JI.C. Boirorckmit, B.A. IIponn, b.H. Ilytunos, B.B. 3axapos,
JL.I. bnok, C.C. JIucuunan, B.JM. Ilyxos, H.B. EMenbsaHOB,
A.C. Kaprun, M. Karan, JL.M. Moconosa, E.C. Hosuxk, A.I1. Oxap-

* © Jlykuna A.T'., 2023.
TeopuecrBo HanmonanbHoro tearpa Tanna PC(SI) umenn C.A. 3Be-
peBa-Kbibi1 Yona: cuHTe3 TpagUIIMOHHOTO M COBPEMEHHOTO
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HMKOB, JI.C. Boirorcknmit, H.A. baknanosa, H.T. Ynrypraiuesa,
I.®. borpanos, I'.I1. Coxonosa, 3.E. Anekcees u ngpyrue.

Teoperndeckoe ocmbIciieHNe OCOOEHHOCTEN TpPamWUIV-
OHHOII Ky/nbTYypbl HapomoB CeBepa cofiep)KaTcs B TPYAax
uccefoBaTeNnell, M3y4aBIIMX TPafUIMOHHYIO KYIbTypy
KOPEHHBIX Ma/ouncneHHbpIX HaponoB Cesepa: C.II. Kpamre-
HUHHMKOBA, A.M. Alisenmranra, VI.C. I'ypsuua, I'M. Bacu-
nesud, A.H. )Kykosoii, 10.J1. lleiikuna, O.9. [Jo6xaHcKoif,
E.H. Pomanosoii, A.I'. Jlykuno 1 [pyrux.

MeTo0n0orn4ecKoi 0OCHOBOV B M3Y4EHUN IPUPOJbI XOpe-
orpadudeckoro uckyccrsa cramyu Hayunsle Tpyzabl JK.JK. Ho-
Bepa, X. Jmmumca, K. 3akca, A. Bonbinckoro, C.H. Xyzakosa,
KA. Toneisosckoro, P.B. 3axaposa, V1.B. CmupnoBa, I0.A. bax-
pymnHa, I0.M. Cnounmckoro, T.A. Ycrunosoii, T.C. Tka-
4yeHko, B.JM. Ypanbckoii, E.A. Koponesoit, I.®. borganosa,
B.B. Pomma, B.M. Kpacosckoit, C.C. JIncuunas, 10.M. Uypko,
JL.VI. Haraesoii, O.B. BykcukoBoii u gpyrux.

B msydyeHum TaHIeBa/JbHOTO HacleAMss HapomoB Poccunm
ocoboe 3HaUeHNMe UMEIOT TPY/bI MICCTIefoBaTe e, M3ydaBIINX
¢donbkinop Hapopos Cesepa, Cubupu u [Janprero Bocroka
M.A. XKopuunkoit, T.®. Ilerposoii-beirosoit, C.d. Ka-
pabanosoit, H.C. Kanna, B.H. Hunosa, A.A. [lerposa,
E.A. Pynpreinayt, H.A. Ctpyuxosoii, JL.E. Tumaresoii u fpy-
TUX.

BBenenne

['mobanmsauys CTaBUT Ky/IbTYpHOe Hac/lefue KOPEeHHBIX
MaJIOYVIC/IEHHBIX HAPOZOB Ilepe]] OITACHOCTBIO MICYe3HOBEHNSL.
[Tpocne>xxnBaeTcsi HUBEMPOBaHNE XY/IO’KECTBEHHBIX 0COOEH-
HOCTe, HUBEIMPYIOTCS 9THUYECKME YePThl TPafMLIVIOHHON
KynbTypbl. CerojHs 0COOEHHO aKTyaJIbHO CTOUT BOIIPOC CO-
XpaHeHMs UAEHTUIHOCTY ¥ CAMOOBITHOCTY STHIYECKOI KY/Ib-
Typbl HaponoB Poccun. CoxpaHeHue upeit 1 06pa3oB Tpagu-
IIVIOHHOI Ky/IbTyPbl B COBPEMEHHBIX 00pa3Iiax CLIeHNYeCKOro
VICKyCCTBa ABJIAETCA, 10 CYyTH, BOCCTAHOBJIEHMEM J[yXOBHBIX
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IIeHHOCTell, TIIyOMHHON (un1ocopuy HapOFHOTO TBOPYECTBA
B HOBBIX (hOpMax.

B mannOI cTaThe aHaMM3MpyeTcsa TBOpYecTBO Hanmonanb-
Horo Teatpa TaHa PC(S) nmennu C.A. 3BepeBa-Kuibim Yona
3a MOCTIEHME NEeCATUIETUA IO COXPAHEHUIO TPaIMLIMIOHHBIX
uziell, CI0KeTOB, MOTUBOB HapofioB CeBepa B COBPEMEHHBIX
obpasmax xopeorpadnueckoro NCKyccTBa.

KynprypHoe Hacenye kopeHHbIX HapoyioB CeBepa TpebyeT
KOHIeNITyaJIbHOTO NoAxofa. HapogHoe TBOpuecTBO KOHIIEH-
TPUPYeT KY/IbTYPHBII KO M KII0YeBble Vjel, 00pasbl 3THO-
ca. CerofiHs1 B COBpPEMEHHOM Te€aTpe Ba>KHbI HOBbIE TIOAXOMbI,
HOBBbIE VMHTepIpeTanyuy o6pasoB TPafUIMIOHHON KY/IbTYpbI,
HeoOXo/[IMa MHTerpanys TPAAULMIOHHOTO U COBPEMEHHOTO C
Ie/IbI0 TIOVICKA VM CO3JJaHNA HOBBIX CMBIC/IOB, HOBBIX 00pa3oB
CO3BYYHBIX COBpeMeHHOCTH. sKaHpbl U BUbI TPAULIMIOHHOI]
Ky/JIbTypbl BO BpeMeHU Bcerjja IoABep KeHbl TpaHcdopmary-
AM, U3MeHeHuAM. 1Ipy BoCTaTOYHOM YCTOMYMBOCTY CTEPKHA
TPASVLIVIOHHON KY/IbTYphl €1 MPUCYLM AUHAMUYHOCTD, JIa-
OVMIIBHOCTD, TOJBVKHOCTD, YTO JjaeT BO3MO>KHOCTb CO3/1aBaTh
B CLIEHMYECKOM MCKYCCTBE HOBbI€ CMBICIIBI, HOBble upien. B
3TOM IIIaHe OOJIBLION MOTEeHIMa/l TPAAUIIVOHHBIX )KaHPOB U
BIJIOB HapPOJHOTO TBOPYECTBA JJa€T BO3MOXKHOCTb CO3/JaHMIO
CLIEHMYEeCKMX MHTEePIIpeTaALINIA.

B cratpe paccMaTpuBaeTcs BCTpauBaHue 00pasIjoB Tpaju-
IVIOHHOJ XOopeorpaduy B CTPYKTYpy CLIEHMYECKOTO MCKYC-
CTBa, MHTEIPUpOBaHNe TPAJUILMOHHOTO U COBPEMEHHOIO B
xopeorpadu4eckux CIeKTaKIAX. Peub mpeT o BHefpeHUN
KY/IbTYPHOTO KOJja IKyTCKOTO TaHIIa, ero 00pa3oB 1 Mjeit, X0-
peorpaduyueckoro TeKCTa B CTPYKTYPY COBPEMEHHOTO CLIEHM-
4eCKOTo ITpou3BefieHNA. B cBA3M ¢ 9TUM U3y4alOTCsA MEXaHU3-
MBI CETMEHTVMPOBAHYIA V/ieil 1 06pa3oB TPAAMIMOHHOTO TaHIIA
B CIIEHMYECKOE VICKYCCTBO.

Pe3ynbpraThl M 00CyKeHUS
3a copok YeTblpe rofia TBopyecTBa HalmoHanbHbI TeaTp
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taHna pecryonuku Caxa (Sxyrna) um. C.A. 3BepeBa poBern
OospIyl0 pabOTy IO COXpPAaHEHMIO M PasBUTHUIO SKYTCKO-
ro TPajUIVIOHHOrO TaHUa. TeaTp, OCyLIeCTBIAS CUHOTe3
TPafAMLMOHHOTO ¥ COBPEMEHHOTO CTPEeMUTCSI K PasBUTUIO
1 OOHOBJIEHNIO A3BIKA AKYTCKOTO TaHIA. TeaTp coXpaHsAeT,
pasBuBaeT 1 oboramaer CLeHNYeCKyl Xopeorpaduio Ho-
BBIMI UJIESIMU, TeMaMH, CIOKeTaMM, MOTUBaMM (OIbKIOp-
Horo HacnennsA. Ko/IeKTuB CTpeMUTCS CO3JaTh Ha OCHOBE
TaHIIeBA/IbHOTO HAC/IeMsI HOBBIE CIIEKTAK/IM, OTKPBIBAIOLIVIE
HOBbIe I'paHM SIKYTCKOTro TaHIja. Ko/leKTuB BHefpsieT Tpa-
AVMLMOHHBIE I[EHHOCTU B CLIEHNYECKYI0 Xopeorpaduro. Muc-
CMell TeaTpa TaHIIA ABIAETCS COXpAaHEHMe VM Pa3BUTHE TaH-
11eBaJIbHOTO Hac/mequs HapofoB SKyTun, GoKycupyloiero B
cebe KmoYeBble Maey ¥ 006passl TPASUIVIOHHON KYIBTYPHI,
BCTpayBas UX TeaTpaibHOe MCKyccTBo. Cosmarenyu Xope-
orpadmvecKux CHEeKTaKIeil OCHOBBIBAIOTCS ra apXaudHOM
AKYTCKOM 3110Ce, JIeT€H/aX, IPeaHNAX, CTPEeMACh COXPaHUTD
TpafiMLMOHHbIE IIEeHHOCTY B XOpeorpapuyecKux nponssese-
HUSAX 1 B My3bIKe. [apMOHMYHOE cOUeTaHe BbIPa3UTEeIbHBIX
CPefCTB HALMOHAIBHOU Xopeorpadmu, ee TPagVIVIOHHBIX
97IEMEHTOB C COBPEMEHHBIMM) 3IEMEHTAaMM IIACTUYECKOIL,
TaHIIEBA/IbHO OOpPa3HOCTY SBJISAETCS CIOXKHOM 3ajiaveil.
TeaTp TaHILla CTPeMUTCA COXPAaHMUTDb KIIOYEBbIE VIV, TEMBbI
Y CIOKETBI TPAJVIIVIOHHBIX TaHI[EB C OFHOJ CTOPOHBI, a C
IIPYyroil BAOXHYTb B HUX JbIXaHUE COBPEMEHHOCTY, HaXOHs1
HOBBIE CMBIC/IBI, HOBble 00pasbl. [IpmopureTHOi 3amaveir
TeaTpa TaHILA SBJISIETCS ONOPa Ha OCHOBBI TPAAMIIVIOHHOTO
Ky/IbTypHOTO HaCJIeAM s, YTO IO CYTU ABJIACTCA BOCCTAaHOBJIE-
HUEM Uael, IeHHOCTell B HOBON (bopMe, B HOBOM 3BY4YaHUN,
B HOBBIX MHTEPIpPeTAlMsX HALMOHATBHON Xopeorpaduiu.
PasBuTue npennosnaraeT coxpaHeHye KBUHTICCEHI[UN HaI-
OHA/IBHOTO TAHIA, TPAJUIMOHHON 0OPa3HOCTM, KIIOYEBBIX
uzieil, IBYDKEHMIT, CUMBOJIOB, 3HaKOB B COBPEeMEHHBIX (Hop-
Max CIleHM4ecKoir xopeorpadum. ITonck HOBOro 3yKpeTcs
Ha OCMBIC/ICHUY, M3y4eHVM, aHa/Iu3e TPaAMLMOHHBIX CMBbI-
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CTIOB, Ve, IIeHHOCTel HallOHa/IbHOI Xopeorpadun. Bpems
TpeOyeT HOBBIX IIO[IXOZOB, HOBOTO B3IJIAfla Ha KYJIbTypHOE
Hacnmegye. CerogHs B IpoQeccHOHAIbHBIX KO/UIEKTUBAX Cy-
I[eCTByeT MHO>KeCTBO IIPOO/IEM IO COXPAHEHMUIO Y Pa3BUTHUIO
HAI[MIOHAJIPHOTO SI3bIKa 3THNYECKOil Xopeorpadun. Passutne
OCHOB TPAJJUIIIOHHO Ky/IbTYpPHI IIOJpa3yMeBaeT He IIOBTOpe-
HIe Y He TUPaXXMPOBaHMe TPAAVUIIVIOHHBIX CMBIC/IOB B UX Ka-
HOHIU3VMPOBAHHOM BIH/ie, 2 IOVCK HOBBIX CMBICTIOB Ha OCHOBE
TPafUIMOHHOIO MaTepuana. B 3TOM I1aHe 1[eHHBIM ABJIAETCSA
HOBBIl YTOJI 3peHMsA aBTOpa CLIEHNYECKOTO IIPOM3BeJeHM.
Cy11ecTBYIOT MHOXXECTBO IIPO6JIeM B CLIeHMYeCcKoi 00paboT-
Ke JIEKCUMKM TpaguLMOHHOro TaHua. CerogHsa CTpeMUTETbHO
yTPauMBAIOTCA KIIOYEBble V€M TPAAULMOHHON KY/IbTYpHI,
HVBEIMPYIOTCA XY[OXKEeCTBEHHbIE OCOOCHHOCTV HallMOHA/Ib-
HOro TaHIA. HegocTaTOYHO IO/MHO pelanTcs Npo6IeMbl
ApaMaTypruy, TaHIEBATbHON OOpPasHOCTY, MY3BIKATbHOI
TPAaKTOBKM. TpafyIVIOHHbIe TAHIbI SBIAIOTCA KBUHTICCEH-
LMell MUPOBO33PEHYECKNX IIPeICTaB/Ie€HUI U PETUTMO3HBIX
BO33PEHMIT HAPOJIa, €T0 HPABCTBEHHBIX, STUUECKUX, ICTeTHYe-
CKIIX YCTO€B, IyXOBHBIX IeHHOCTell. TaHIleBa/lbHOE Hac/Iefue
yIMeeT OOJIBILION MOTEHIMA, KOTOPBI T MOXET OBITh YCIIEIIHO
3aJIeJICTBOBAaH B COBPEMEHHOI CLIeHMYeCKOJl Xopeorpadum.
B nepuop arpeccuBHoOIT rno6anusanum 3TM nNpobIeMbl TOJb-
KO ycyry6msitorcs. O6pasnpl TpafuIMOHHON Xopeorpadun
JIOJDKHBI CTaTh OCHOBOJI, 6a30i1 /1 CO3[jaHMs HOBBIX IIPON3-
BeJleHMIT B coBpeMeHHOM Tearpe. CIleHMYecKue MHTepIIpeTa-
1y, ¢purocodckue TPAaKTOBKM 00pa3oB TPaAMIIMOHHON XO-
peorpaduiyt OTKpOIOT HOBbIE YT /IS Pa3BUTVA STHIIECKOI
xopeorpa¢un Ha ypoBHe IPOPecCHOHATbHOTO NCKYCCTBA.
T'ocymapcTBeHHBIN aHCaMO/Tb TaHIA SIKyTuu ObIT CO31aH B
1980 ropmy. B 1992 roxy ancam61pb TaHIja ObIT peOpraHN30BaH
B Hanuonansuent teatp tanma PC (SI). B 2005 rogy rearpy
ObUIO TPUCBOEHO VMM 3HATOKA ¥ HOCUTENS TPAUIIOHHOM
KynpTypbl, neBia u ckasurenda C.A. 3BepeBa-Kbibin Yora.
Ilenp TeaTpa — cOXpaHeHVEe CaMOOBITHON KY/IbTYPbI HAPOJIOB
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fAkyTun B yclnoBMUAX COBPEMEHHOIO TeaTpa, Co3[jaHue Cofiep-
JKaTeJIbHOTO pelepTyapa, OCHOBAaHHOTO Ha K/IIOYEBBIX UEAX
TPaJUIVIOHHON KY/IbTYpBL.

Pasputme TeaTpa OCHOBBIBaeTCA Ha KOHI[ENTYalbHBIX
MIUPOBO33PEHYECKUX TPE/ICTAB/IEHNAX, PEIUTMO3HbIX BO3-
3peHUAX, MUQOTOTNYECKOTO MBIIUIEHNS, TPagVLIMOHHBIX
LIEeHHOCTSIX, MMPOBOCIIPUATHSA, ITIyOMHHOI $unocodun Tpa-
OVIVIOHHON Ky/NbTypbl caxa. COBpEeMEHHBINI TeaTp HOJDKEH
ONMPATbCA HAa KOHLENTYa/IbHbIX MUPOBO33PEHYECKNX Ipef-
CTaB/IEHNAX, PyHIaMEHTA/IbHBIX IIeHHOCTAX Ky/IbTyPHOTO Ha-
cinenysi Hapopa [1].

CospmaHHble OCHOBaTelleM, PYKOBOAUTENEM TeaTpa TaHIA
I'.C. baneBsIM CIEKTAK/IV CTA/IM OCHOBO B (POPMIUPOBAHNN
CTWJIA M TI0YepKa aHCaMO/IA M TeaTpa TaHIa. B 3Ty roxsl orTa-
4IBaeTCsA aKTePCKOe MacTepCTBO, TEXHUKA UCIIOMHEHN, Gop-
MUpYyeTcs IpodecCOHANTbHBIN YPOBEHb KOJUIEKTUBA [2].

Cospanue TeaTpa Tana B 1992 ropy 6su1 mpopbiBoM. Tpe-
0OBaHMA U KpUTepUM TeaTpa ObUIM HAMHOTO C/IO>KHBIMI,
KOMIUIEKCHBIMM ¥ TIPMHLIMIIMAIbHO HOBbIMU. [lepen Kostek-
TVBOM BCTaJI BOIIPOC YITIyO/IeHNs ¥ pacIIMpeHMs TBOPYECKUX
3ajjay. CTaBWINCh KPYIHOMACIITaOHbIe XOpeorpaduuecKux
CIIEKTaK/IX Ha OCHOBe 60ratoro (ponbKJIOPHOTO HaCTIemus
HapopoB fIkyrun. Perepryap o6oraTnics HOBBIMY IIPOM3Be-
neHuAMM. IloMeHANMach He TONIBKO perepTyapHas MOMUTUKA,
CBsI3aHHAA C CO3/IaHMEM HOBBIX CIEKTAKJIeN, HO U Iapafurma
BCeJl TBOPYECKOI JIeATETbHOCTI.

YHuBepcanpHbiit TanaHT camopojka C.A. 3BepeBa crana
omopoii B nouckax upeHtnynoctu [3]. C.A. 3BepeB cTporo
IpUJIeP>KUBAJICS KAHOHOB TPAAMIIIOHHON KY/IbTYpPbI, IIPOsIB-
JIS1A K Hell MCK/TIOYMTEe/IbHBIN TaKT U yBakeHue. B cBoux nmocra-
HOBKaX OIVpaJIcs Ha GOIbKIOP B €r0 HEM3MEHHOM BUJIE, YTO
MO3BO/IMIO COXPAaHUTb B CLEHMYECKUX IPOU3BEeHNAX AyX
Hapopa. Co3flaHue TeaTpa TaHIA IO3BOIMIO IPOBECTU IIPO-
deccroHaNMM3aI0 HAPOLHOIO TaHIA, HMONHATb HAPOMHBIN
TaHell 10 aKaJleMIYeCKOT0 YPOBHs, BHEJPUTb TPagULIOHHbIE
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06pasipl (POTBKIOPHOTO HACIEAN B CUCTEMY CLIEHIMYECKOTO
VICKyCCTBa, HaiiTH (OPMBI MHTEIPUPOBAHNA TPAAMIMOHHBIX
00pa3oB, co3aarh Gpunocodcke BepCun CLieHNIeCcKuX CIiek-
TaKjlell, OCHOBaHHBIX Ha CIO)KETaX repoMdecKuX 3I0COB, Je-
TeH/[l, IpefaHnii, CKa3oK.

bes >xuBOro HalMOHA/IBHON MY3bIKM HE MOXXET UJTU PEYb
O pa3BUTUM AKYTCKOJ ClleHMYecKol xopeorpaduu. bomb-
MM JOCTVDKEHMeM TeaTpa 6bUto co3panue B 1993 ropy op-
KeCTpa HallMIOHAJIbHBIX MHCTPYMEHTOB. PykoBopuTenem op-
kectpa saBmsncs H. [Terpos [4]. Co3panne HanmonanbHOTO
OpKecTpa OTKPBII IIYTh JI/I pa3BUTNA HAllOHA/IbHOM MY3bI-
KI. b Boccosmanbpl, pEKOHCTPYMPOBAaHbl HallOHA/IbHbIE
MHCTpyMeHTbl. CerofiHA AKYTCKME HallOHAa/JIbHbIE MHCTPY-
MEHTBI IIVMPOKO MCIIONb3YITCA B OpKecTpe. AKyTCK1e KOM-
MO3UTOPbI CTAIM INCATh MY3BIKY AA XOpeorpadudyecKmx
CIIeKTaKIJIe.

3HAaKOBBIM cIeKTakiaeM cran «boxcypyityy» (V3rHaHue
3710TO JiyXa), IOCTaBleHHbI B 1997 romy Ha My3bIKy B. Kce-
HooHTOBa B Xxopeorpaduu [.C. banmesa u B pexxnccype
A. ®egopoBa IO MOTMBAM LIAMaHCKMX BO33peHmit. «boxcy-
PYILyy» CTaI OPUTMHATTBHON MHTEPIIpeTalyell MICKOHHO (osIb-
K/IOPHOJI TEMbI ¥ KPYIIHBIM JJOCTVDKEHMEM TBOPYECKOTO KOJI-
nektuBa [5]. 3a My3BIKy CIIeKTaK/Ib «boxcypyityy» HarpakieH
OpOH30BOJI MeJja/Ibl0 ¥ AUIVIOMOM 1 CTelleHV KOHKypca MM.
C. PaxmanunHoBa. Ilepen sputenem pasBopaumBaroTcA gpaMa-
TUYECKME CL€HBI IIaMaHCKOTO KaMIaHusA. «boxcypyityy» cran
yOAa4HOM MHTEepIIpeTalyell CI0XKHOTO CHOJKeTa IIaMaHCKOM
MuCTepuyu. ITHOOANeT CTal XY/ 0’KeCTBEHHO-00pasHbIM
IPOYTEHNEM IIAMAHCKOTO MMCTUYECKOTO IEePeXMBaHMUA.
[MlamaHcKass 3KCTaTMYecKasd IUISICKAa MaKCUMaJbHO JIOCTO-
BEpHO IlepefiaeT 0coboe BHYTpEHHee COCTOAHME ILIaMaHa.
ITnacTuka, TaHel, MAHTOMUMA, MMMMIKA, PUTYya/IbHbIE KECTBI
MaKCUMaJIbHO 3MOLIMOHA/JIbHO ¥ BBIPAa3UTE/NIbHO IepejaBa-
N CIIOKHOCTb JYHIEBHOIO COCTOAHMSA MOJIOJOTO IIaMaHa.
MOCKOBCKYEe KPUTHUKY OTMEYaIN 0COOYI0 9HEPTeTUKY, Maru-
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4YEeCKYI0 aypy CIIeKTakIA. VIHTepec cenyanncToB BbI3BAINU
C/IO>KHasA CTPYKTypa KOCMOJIOTMYECKMX IIPe/ICTaB/IE€HUI Ha-
poza, IITyOMHHAsA IICUXOJIOTMYecKast jpaMa CTAHOBJICHUA MO-
nogoro mamana. Kputuku npoBoguay napauiend ¢ TaKUMU
IefieBpaMyl CIleHNYecKoll xopeorpadum Havama XX B., KakK
«Cxudcekas cronra» [Ipokodnesa, ¢ «BecHoit cBsALIeHHOI» Ha
My3bIKy V. CrpaBunckoro. CrieKTaknb ObUI YCIIEIIHO ITOKa-
3aH Ha cueHe Poccuiickoro MomnopexxHoro teatpa B MoOCKBe,
Cankr-Ilerepbypre, Cypryre n apyrux ropogax Poccyn. It-
HOOajIeT OTKPBUI HOPOTY /IS TBOPYECKUX MTOMCKOB CIIOKHO
TeMbl IIaMaHM3Ma.

C 2004 mo 2009 rr. B TeaTpe IMOCTaBlI€HA TPUJIOTUA IO
MOTMBaM SAKYTCKOTO 31oca onoHxo «bapt Xapa», koropas
COCTOsA/1a U3 TPeX OT/Ie/IbHBIX CIIEKTAKJ/Iei: « AJIbIbI aliMara»
(«CpenpuHHBIT MUp») Ha My3blky H. IletpoBa, «YomaH Ty-
rara» («Huxunit mup») Ha Myssiky 1. VIBaHOBOII, «Y0has
moiiny moxcyHHapa» («Bomrenum Bepxmero mmpar) Ha My-
3bIKy B. Kcenodonrosa. banermeiicrep tpwiorun I'.C. bau-
11eB. DTO KPYIIHBIN TBOPYECKNI IPOEKT TeaTpa Ha TeMy 3110ca
onounxo. [Ipembepa cocrosanacs B 2009 rogy. CriekTakib oTpa-
3WI IPOTUBOCTOSIHNIE TPEX MUPOB, BEYHYIO TeMy OOPBOBI O-
Opa 1 371a, 3alMTa IUVIEMEHM aifbIbl OT Pa3pyIINTENTbHBIX CYII
37IBIX JyXOB. B crmekTaxie TpaguIOHHAA TMHUA SINYECKOTO
CIOJKeTa IepefaeTcA A3bIKOM AKYTCKOTO TaHI[a B COUYE€TaHUM C
3/IeMeHTaMM KIacCUYeCcKOoro TaHLa. B cmekraxie 6bUIM OCy-
I[eCTB/ICHbl MHTepecHble Xopeorpaduyeckyme U pexmccep-
CKMe pemeHuA. Mysblka B TpeX 4acTAX OTpasuia aBTOPCKUE
IOJXO/Ibl TPEX AKYTCKMX KOMIIO3UTOPOB K TeME TepONYECKOTO
snoca. OfIHaKO He Bce TaK ITIAIKO CO CTMIMCTUKON XOpeorpa-
¢uyeckoro saspika. HeomHopogHa ¥ [ipaMaTyprus JaHHOTO
cnekTaknd. CHeKTaklb B OCHOBHOM IIOCTPOEH Ha CTU/IM30-
BaHHBIX JIBVDKEHMAX, YTO NPUBOANU/IO K HUBEIVPOBAHUIO 3T-
HIYECKVX YepT B TaHI[eBAIbHBIX 0Opasax.

TeaTp TaHLIa ycHelHO NMpefiCTaBII CBOe UCKYCCTBO HA ca-
MBIX M3BECTHBIX CIIEHMYECKMX IIIomiagKax Mupa. KomnekTus
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YCIEIIHO Y4acTBOBaI B 6oree TpUALATY (QONBKIOPHBIX de-
CTUBAJIAX MUpA.

C 1992 ropga gupexkropoM HanmonanbHOTO TeaTpa TaHLA
uM. C.A. 3BepeBa-Koib1 Yoma cran Anekcanpp VBanoBud
Anekcees. Ilocne npunHatua cratyca HaumonanpHoro rea-
Tpa KOJUIEKTUB IOCTaBIUI O0JIee COpOKa KPYITHOMACIITaOHBIX
crieKTaKJieit, 6onee 300 KOHI[EPTHBIX HOMEPOB U Pa3BePHYTHIX
nporpaMM. besycloBHO, TeaTp jie/laeT yHIop Ha HallMIOHasb-
HYI0 TEMATMKY, OTPA)XAIOLIYI0 60TaTCTBO TaHIIEeBAa/JIbHOTO Ha-
CIeaVisi KOPEHHBIX HApOJIOB PeCITyO/INKIL.

TeaTp peanmsyer menb U 3afauy TpeTbell Konuyenumumy,
paspaboTaHHON HTOKTOPOM MCKYCCTBOBefeHN:, Hmpogecco-
poMm xopeorpadum, satHoxopeorpadpom A.I. JIykmuoit [6].
Ilenpr KoHuenmum — coxpaHeHMe TPAAMLMOHHOTO TaHIle-
Ba/JIbHOTO HAaC/IeusA B COBPEMEHHBIX (POPMAX CLEHNIECKOTO
xopeorpadu4eckoro MCKyccTBa, a TakXKe COXpaHeHMe Halu-
OHAJIbHOM MIEHTUYHOCTU. B CBA3M ¢ 3TUM CTaBATCA 3aja-
4y GOpPMMPOBAHNUA HALMOHA/IBHOTO perepTyapa, CO3faHie
xopeorpapu4ecKnx CleKTaKjeil OpraHN4ecKy, COYeTaroIX
TPafMLIMU ¥ COBpeMeHHble (OPMBI HAI[MOHATBHON XOpeo-
rpa¢un u xopeorpadudeckoi obpasHoctu. Bo rmasy yrima
CTaBUTCA CaMOOBITHOCTb U HENOBTOPVMMOCTb TPajVIIVIOH-
HOTO TaHIa Kak GpopMbl, oboramaromeii AKyTCKyIo ClieHnde-
CKYI0 Xopeorpaduio.

TeaTp TaHIa 3a mOC/IeHNE TO/IbI BHIXOAUT Ha HOBBII ypo-
BeHb. B TeaTpe CTaBATCA CIIEKTAK/IM ¥ STHOOAJIETHI, IIPEICTaB-
JIAIOLIe OPTAaHMYHBIN CIIJIaB TPAAULIMOHHON ¥ COBPEMEHHOI!
SKYTCKOJI cLieHnYeckoit xopeorpaduu. [TocnenHme fecars ner
UMIeT aKTUBHBI IOMCK BBIPA3UTETbHBIX CPEICTB AKYTCKOTO
TaHIIa, OCMBICTIMBAETCS TaHI[eBa/IbHOE Hac/Iefilie IPefIKOB, I0-
ABJIAIOTCSA HOBBIE ey, 00pasbl, CIOKeThL. Vet mporecc cije-
HIYECKOJ afjanTaluy U CLeHUYeCcKoil MHTepIpeTanuu Tpa-
AMIVIOHHBIX MOTMBOB, TPAAUIMIOHHBIX 3JIEMEHTOB IIACTUKI
u T. . C KaXbIM TOfOM pacumpsiercs penepryap. TeaTp
yCTaHaB/IMBAET KOHTAKTBI C KOMIIO3UTOPAMU U XY[JOSKHMKAMI
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Mocxkss! 1 Cankr-IleTepbypra u Jpyrux ropofios, IIaHUpPyeT
IIOCTAaHOBKY KPYIIHBIX CIIEKTAK/IE.

HanmonanbHbIN TeaTp TaHIja Halle/IeH Ha IOBbIIIEHNE XY-
TOXXECTBEHHOTO YPOBHS IIPOM3BENEHMII, COBEPLIEHCTBOBA-
HIIe VICHOJHUTENTbCKOTO MAacTepCTBa, OOOTallleHue perepTy-
apa (QONbKIOPHBIMI VICTOYHMKAMM, ITOVICK HOBBIX ITO/IXO[JOB
K MY3bIKa/JIbHOJM, TaHII€BA/IbHO JpaMartyprun. B nmocnennue
TOZIbI B TeATpe CTaBATCSA KOHLENTya/IbHbIe XOpeorpadudeckie
CIIeKTAK/IV, KOTOpPbIe BOIUIOTV/IV HOBBIE eV, HOBbIe 00Opas3bl.
B 9TMX crieKTak/Isax 0COOEHHO SIPKO MPOABWINCH MHTEPECHBIE
xopeorpadudeckyie IPOYTEHN 9110Ca, JIETeH]], TpeaHNIT AKY-
TOB. CIIeKTaK/IyM ITyOOKO OTPa>KAIOT IPUHIVIINAIBHO HOBbIE
IIOAXOJIBI K XOpeorpaduyeckoit 06pasHOCTH, BBIPa3UTETbHBIM
CpeficTBaM AKYTCKOTO TaHIIA.

TeaTp TaHLla MHTerpupyeT TpajULMOHHbIe TeMbl B Tea-
Tpa/ibHOE UCKYycCTBO. ITpoucxomuT nepeocMbiciieHne 1 Ipo-
HIKHOBEHJE€ KOHTEHTa HApOJZHOTO TBOpYecTBa B Ipodec-
CUOHANIbHOM McKyccTBe. ONHOV M3 NPUOPUTETHBIX 3ajad
ABJAETCS TPAaHCIMPOBAHME YHUKAJIbHBIX BULOB HApPOJHOIO
TBOPYECTBA B MUPOBO€ KyIbTYPHO€ IPOCTPAHCTBO. Bpems
CTaBUT HOBbIE 3aJjla4ll, HOBbIE BbI30OBbI CTPEMUTEIBHO MEHA-
IOIL[ETOCA MUpa.

B 2020 rogy 8 HanmonanpHOM Teatpe Tanua PC () co-
CTOS/Iach TIpeMbepa CIeKTak/A «Xapa cacei» (YepHas muca)
no motuBaM gpambl C.A. 3BepeBa-KbIbl1 Yorma B HeOOBIYHOM
nocene popmare knHoBepcun [7]. Ipama «Xapa cahbui» ocHo-
BaHa Ha JIET€HJIE, TOBECTBYIOIIIEI O Tparefyy, IpOMU30LIe/ el
BO BrOpoit mojoByHe XVII Beka MeXy HECKOIbKUMU Oora-
TBIMM popamu. Pacnipy u yomiicTBa IPOMCXORAT U3-3a fielie-
»Ka 60raTcTBa B BUJIE JPArOIeHHBIX M JOPOIMX MEXOB MEX/Y
3HAaTHBIMM poJaMM. Mex 4YepHOI JIUCHI ABJANCA CUMBOJIOM
OorarcTBa, pOCKOLIM, YCIELIHOCTY, y#auu. Brepsbie B pe-
crybnmuke xopeorpaguyeckuil CrekTaknb «YepHas mmca»
Ob11 BotUTOIeH B hopMe KuHOBepcuu. PaHee TeaTpsl SIKyTun
IPEeICTAB/IANMN CBOM CIEKTAK/IN TONbKO B (hopMe BUEOCheM-
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K. OTO NPUHLUNIINAIBHO HOBBII IOAXOM B TBOPYECTBE Tea-
Tpa TaHua. KuHoBepcuu, KMHOGMIBMBI XOpeorpapudecKux
CIIeKTaKJIell BHOCAT HOBU3HY B Iojade 00pa3oB, aKL[eHTUPY-
I0T HEIIOBTOPMMOCTb 53bIKa, Xopeorpadudeckoro Tekcra. B
KIMHOBEPCYM TaHIleBa/IIbHbIE ABVDKEHMVA IPUHIMAIOT PasHoo-
OpasHble PaKypChl, CLIeHNYeCKOe IIPOCTPAHCTBO BOCIPUHIIMA-
eTCsl B IIePCIIEeKTIBE, OCYI[ECTB/IETCS] aKIeHT Ha MUMMKY U
nanromuMy. Kunoduiapm kak gopma Oyzer crioco6CcTBOBATH
PacCIIVPeHNIO TPAHC/IALMY CIIEKTAK/IA B MYPOBOE KYJIbTypHOE
IPOCTPAHCTBO.

B 2017 romy B TeaTpe TaHLa COCTOSNACH YCIIELIHAsA IIpe-
Mbepa BOKaJIbHO-XOpeorpapyueckoro 3THO-MI03MKIa «Jletn
Oeforo conHIa» Ha My3bIKy HapopgHoro aptucta PO, kommo-
sutopa Pammpa KomumyinHa B MOcTaHOBKe M3BECTHOTO B
CTpaHe 11 3a pybexoM pexxiccepa 1 6aneTmeiicrepa, 3aCyKeH-
Horo fesitens uckyccts P® I'eoprus Kosryna. 3purenn cra-
M CBUAETeNAMM TpuyMda TBOPYECKOrO KOIeKTUBA. «JleTn
0e/10r0 CONMHIIa» CIEeKTaK/Ib, IOCBSIEHHBI ICTOKaM Hapoja
caxa, ero TIOPKCKMM KOpH:M, mpapopute caxa. Cosgareniem
CIIeKTAKJIA ABJISACTCSA IHTEPHALMOHA/IbHBIN KOJUIEKTIB MacTe-
POB uckycctBa. ABTop Myssiku kKommnosutop P. Kommmynma
(MockBa), pexxuccep CIIeKTaK/Is ¥ aBTOP TMOPeTTo, pexxuccep
u 6anermerictep I'. Kosryn (Cankt-IletepOypr), XymoxHMK
O. Mon4anos (Caukr-IleTepOypr) co3ganu 6/1M3KMit K fyxy u
MEHTAINTETY AKYTOB CIIEKTaK/Ib.

[IpemMbepa CIIEKTaK/Is COCTOSNIACh Oaropapsi IOJMTHUKE
PYKOBOJCTBA TeaTpa TaHIa aupekTopa A V1. AnekceeBa, Xyzo-
)kectBeHHOTO pyKoBoputensa C.II. becconosoii, pykosoguTe-
ns opkecrpa H. Ilerposa, ancam6/s1 «Kbin Caxa». Briepsbie B
VICTOPUM SIKYTCKOTO TeaTpalbHOTO MCKYCCTBA, Xopeorpadum-
JyecKas MHTepIIpeTalsA TIOPKCKUX MCTOKOB, IIpefiCTala B30py
3purens B GopMe CIIeKTaK/IsA. B criekTakie MICIIOMHNUTENTbCKOE
MacTepCTBO U TEXHMKA VICIIOJTHEHVSI TaHIeB ObUIM TOBeIEHBI
J10 BBICOKOTO ITPO(eCcCHOHATTBHOTO YPOBHA.

«Jletut 6€Oro CONMHIIA» — 3HAKOBBIN CIIEKTAK/Ib /I Ha-
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pona caxa. CIleKTaK/Ib OTpa’kaeT CaMblil JpaMaTUYHbIN, Tpa-
TMYeCKMIl MepUOf MCTOPUU HApoja caxa, ero IpuObITHe Ha
Cpepnroro Jleny [8]. CrekTakIb MHOTOMEPHBIN, MHOTO3HAY-
HBIJI, OT/INYAETCs TPAaHANO3HOCTDIO, MAaCIITAOHOCTBI0. DTHO-
OajleT MPUIIOZHMMAET 3aBeCy [paMaTIYecKIX COOBITUI Iepe-
CeJleHNMsI Hapoja caXxa Ha TepPUTOPUIO COBPeMEHHO SIKyTum.
Xopeorpaduyeckas gpama s3bIKOM TaHI[A PaCKPbIBaeT MUY,
06pasbl, CMBOJIBI, 3HAKM TeX JAT€KUX BpPEMeH.

OTHOOAJIET IHTepeCeH C TOUKY 3PEHN MY3BIKH, peXKIccep-
CKOTO pelIeHNs, CLeHNYeCKOro o(OpM/IeHN, TBOPYECKOTO
HOAXOIa, 0Opa3HBIX TPAKTOBOK, pa3HO0Opasus xopeorpadu-
4ecKoro si3bika. CIIeKTaK/Ib IOMTY4M/ICSA SIMYECKUM, 3PENIIL-
HBIM, ApKMM. [TocTaHOBKa CIIEKTAK/ISI CTaT OOJIBIIIM COOBITI-
eM B KY/IbTYPHOII )KU3HU He TOJIbKO Halllell pecryOnuKiu, HO
Y CTPaHBI B I1e7IOM. DTHO-MIO3UK/T 00'beIMHNII Xopeorpaduio,
XOp, HAIVIOHATIBHYI0 MY3bIKY, TAHTOMUMUYECKIE [Ie/ICTBa B
onHo 1enoe. ClIeKTaK/Ib COeANHIII IBe HUTY, TPAAULIUN U TyX
coBpeMeHHOCTH. CIOXeT CIIeKTaK/IA CO3BYYEeH C ayTeHTUYHO
MY3BIKOI1 1 TIeH1eM My3bIKambHOro ancamo6ms «Koir Caxan.
My3sblka B MCIIOTHEHMM HAlMIOHA/JIbHOTO OPKecTpa BOCCTa-
HOBIJI 3By4YaHlUe yTPaueHHbIX apXaMYHBIX MHCTPYMEHTOB. B
CIIeKTaK/Ie COXpaHeH AyX Hapojja, er0 MEHTAJINTET U XapaKTep.

B 2023 ropmy cocrosinach IpeMbepa Xopeorpaduaeckoin ye-
reHpbl «Cutrm» Ha My3bIky IHa Kpyna (Vpkyrck). Xopeorpad-
HOCTAaHOBIIMK, pexuccep Oner Mapkos (Cankr-Ilerep6ypr),
aBrop /mbperto Beponmka Kymarmna (Cankr-IlerepOypr).
OTOT CIIEKTaK/Ib sl SIKYTCKOTO 3pUTeNs NPUHINUIINAIBHO
HOBBIJI 110 MHOTUM IapaMeTpaM. JTHobaneT «CuTum» sBIs-
€TCsl OfHVUM Y3 CaMbIX TOTWYHBIX, POMaHTUYHBIX TPAKTOBOK
MOTHBOB SIKyTCKOTO 3II0Ca B TeaTPaJbHOM MCKYCCTBe SIKY-
tin. IlocranoBka Osnera MapKoBa AB/IS€TCS OPUTHMHAILHOI,
aBTOPCKOJ MHTepIIpeTanye’i oOpasoB SAKYTCKOTO 9Ioca B
xopeorpa¢uu. ITO yTOHYEHHOE, MOXKHO CKa3aTb, M3bICKaH-
HOe IIpOYTEeHMe ¥ BOIUIOIEHME SIIYecKoll TeMbl. barer 3a-
BOP@XMBAET AXYPHBIM CIUIETEHJMEM Marmdeckux, KpacuBbIX,
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HOBBIX JIBVDKEHUI, HEOOBIYHBIX 103, )KECTOB, paHee He BCTpe-
JAIOLIMXCA B JPYIUX AKYTCKUX Oanerax. Bo Bcem mpocexn-
BaeTCsI HeOObIYHBI, OPUTVHAIBHBI, aBTOPCKMit noyepk Ojie-
ra MapkoBa. ABTOp HEMOHCTPUPYET HENOBTOPUMBI CTUJIb
COYeTaHMA TPAJMLVOHHBIX 37IEMEHTOB AKYTCKOIO TaHIA C
3JIeMeHTaMJi COBPeMeHHOro TaHua. IIpu stom Habmogaercs
6epeXXHOCTb K IBVDKEHUAM AKYTCKOTO TPAaAMLIMOHHOTO TaH-
na. Oyery MpakoBy yfja/Ioch MaKCHMa/IbHO IIPUOIM3NTBCA K
IPUPOJHON CYyTH TaHIIA — CBAILEHHO/ENICTBUIO, pUTYyainy. ba-
net «CUTUM» — HOBBI B3I7IA]], HOBOE BIJI€HI€ TaHI|€BabHO-
'O IEJICTBA, HOBBIN, KPEaTVBHDIN IIOAXOJ K TEME apXan4ecKo-
ro AKYTCKOro smoca [9]. Onery MapKoBy y#anoch OpraHUYHO
COeIVIHUTD TPAAVIIVIOHHOE U COBpeMeHHOe B Xopeorpadun.
baner «Cutum», OCHOBAaHHBII Ha 3MMYECKOM CIOXKeTe, CTall
COBPEMEHHBIM  BBICOKOXYOKECTBEHHBIM IPOU3BENEHNEM
MICKYCCTBa. B ucTopum TeatpanbHOro McKyccrsa AKyTun Boii-
JeT KaK OIVH M3 CaMbIX yJA4YHbIX, KPACUBbIX, OPUTVHATIbHBIX
xopeorpau4ecKux TPaKTOBOK (pumocopuy AKyTCKOTO repo-
MYECKOTO 3110ca.

Xopeorpaguueckas nereHga «CUTUM» pe3y/nIbTaT TBOpYe-
CKOTO IIOJICKa HOBBIX TpaHell AKYTCKOro TaHna Hanmonans-
Horo Tearpa Tanna PC(S)

3akmouenne

AHanu3 TBOPYECKOIO OIBITA ¥ IOMCKOB CHMHTE3a Tpaju-
LIVIOHHOTO ¥ COBPEMEHHOTO B COJEP>KaHNM, BBIPA3UTEIbHBIX
cpencrBax saxyrckoro tanna HTT PC(I) um. C.A. 3Bepesa-
Kbib1 Yona mosBonser cienaTh Ceyolye BbIBO/IbL:

1. HanpmoHanbHblI TeaTp TaHIA JO/DKEH OMMPAThCs Ha 00-
raroe KyJIbTypHOe Hacnenyue Haponos. Kiodesble naen, 1ieH-
HOCTHM, OOpasbl, CIOOKETBI, OPUIVHAIbHBIE BBIPA3UTETbHbIC
CPENCTBA, KOHIEHTPUPOBAHHBIX B TPAJULMOHHOM KyJIbType
TOJ/DKHBI CTaTh OIIOPOJ I OCHOBOV B CO3JAHUM CLIEHMYECKUX
IIPOU3BEMIEHNII, aBTOPCKUX TPAKTOBOK, MHTEpIIpEeTalNiA, I10-
JICKa HOBBIX BUJEHMII M CO3[aHNMA HOBBIX BbIPA3UTEIbHBIX
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CPeACTB Ha OCHOBE TPAAULMIOHHOTO HAaceisl HAPOJIOB.

2. YBaxxaTb U Oepe>KHO OTHOCUTBHCS K KY/IbTYpPHOMY Ha-
C/IeuI0 Hapoja, ero obpasHOe MBIIIICHNE, MEHTATUTET U
IICUXO/IOTHUIO.

3. COXpaHUTD B AKYTCKOM TaHIle OCHOBHbIE MUPOBO33PEH-
YecKue MpefCcTaBIeHNs] U PeMUTo3HO-Pprmocodckie Bo33pe-
HUA AKYTOB, UJIeV TPEXYACTHONM KOHLIENLIMY MIpa Ha KOTOPOIA
BBICTPOEHA BECh JYXOBHBIN MUP U BCA TPAAULIMIOHHAA KYJ/IbTY-
Pa, BCe >KaHpPBI U BUJbI HAPOZHOTO TBOPYECTBA, B TOM YICIIE
U TpagMIIVOHHON Xopeorpadum. TpexdyacTHas KOHLEMIUS
Mupa uMeeT (PpyHZaMeHTalTbHOE 3HAYEHME MJI STHUYECKOrOo
camoco3HaHMsA. COXpaHNUTb AyX 9THUYECKOTO TaHIIA.

4. CoxXpaHUTb K/II0OU€Bble KAHOHBI AKYTCKOTO TPafiNIIVIOH-
HOT'O TaHIA, €r0 KOMIIO3MLVOHHYIO CTPYKTYPY U €r0 OCHOB-
HOJI CMBICIL.

5. CoXpaHNUTb XyJOXKeCTBEHHbIe OCOOEHHOCTV OCHOBHBIX
3JIEMEHTOB, JBYDKEHMIT, 00pa3HyI0 CYTb AKYTCKOTO TaHIA, OT-
pakaromux ero nzaeto. HesaBucumo ot rpanchopmarum popm
AKYTCKOTO TaHIIa COXPAHNUTb B HEM HallIOHa/IbHbIE YEPTHI.

6. OpranM4yHO CUHTE3MpPOBaThb TPAJUIMOHHOE U COBpe-
MEHHOE€ B IKYTCKOM CLIeHMYEeCKOM TaHIje 0e3 yTpaThl ero Ha-
L[MIOHAJ/IbHBIX CBOJVICTB U Y€PT.

7. IIpu cOYMHEHNN MYySBIKM CIIEKTAK/IA TAKXX€ YIECTh 0CO-
OE€HHOCTV HAIMOHATBHOI METOMUKMN, IPUEPKUBATHCS TEM-
IIOPUTMA, CBOMICTBEHHOTO 3THOCY, MaKCHMaJIbHO MCIIO/Ib30-
BaTh Hal[MIOHA/IbHbIE MTHCTPYMEHTBHI.

8. JInbpeTTo M ClieHapumii CHEKTaK/s JOKeH OTPas3UTh
KJIIOYEBbIE MJIeV, CMBIC/IBI TPaJUIMIOHHBIX O0OPsAOB, pUTYya-
JIOB.

9. CrieHMuyecKoe Ipou3BefeHNe TO/DKeH B HOBO popMe 1
HOBOM IIPOYTEHUM ABTOPA He NO/DKEH YTPAaTUTh TPALULIVIOH-
HbI€ IJ€HHOCTH M CMBICIIbI, CBOJICTBEHHbBIE HAPOJY.

10. ITpu Bce mpu 3TOM aBTOP CBOOOMIHO [JOJDKEH OTPaXKaTh
CBOM 3alyMKM, CBO€ BUJIEHVE U CBOE NPOYTEHME TPAAULVIOH-
HOTO MaTepuana. ABTOp SO/DKeH CBOOO/IeH B BBIOOPE BBIPA3N-
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TE/IbHBIX CPEJICTB U PEXXICCEPCKMX IIPUEMOB 1 CBOOOIHO VH-
TEepIPeTHPOBATh MOTVBbI TPAAMIMOHHBIX BIJIOB TBOPYECTBA.

11. Cuenndeckas o6paboTKa (ONBKIOPHOTO MaTepuana
3VDK/IETCs Ha 3HAaHWMM 1 YBaXKEHUU MICXOLHOTO MaTepuara.

IToyuck HOBOrO MOAXOfA K XOpeorpapuueckoMy Ipou3Be-
JIEHNIO, TIOVICK HOBBIX BBIPA3UTETIbHBIX CPELCTB B sI3bIKe Ha-
IIVIOHAIbHOT Xopeorpaduu B HanmoHanbHOM TeaTpe TaHIa
PC(A) um. C.A. 3BepeBa-Kbibu1 Yoma nmpopomkatorcs. Teatp
VILET Y HAaXOAMUT HOBbIe (POPMBI, HOBBIE TEMBI U CIOXKETBI,
MaKCUMa/TbHO PacKpbIBAOIMe TPAAMUIMOHHBIE, STHUYECKIE,
HO COBpPEMEHHO 3By4allue 00pasbl Ha YHIBEPCATLHOM sI3BIKE
xopeorpadu4eckoro ucKyccTsa.
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Jykuna A.T.

Hoxmop uckyccmeosedenus, npogeccop, Apkmuueckuii 2ocyoapcrmee-
HbLTL UHCIMUMYM KYZIbMypol U UCKYCCMS, 2. AKxymck.

TBopuecrBo HanpmonanbHoro tearpa Tanua PC(SI) umenu C.A. 3Be-
peBa-Ksibur Yona: cMHTE3 TPAJUIIIOHHOTO M COBPEMEHHOTO

AnHoTanysA. AKTyalrbHOCTh TEMBI OIPENEAETCS HEOOXOMMOCTDIO
BHEJPEHMsI ¥ OCBOEHVSI TPANMUI[MOHHBIX IIEHHOCTEl B COBPEMEHHOII Clie-
HIYeCKOIT Xxopeorpadun. AKTyaIbHOCTb TeMbI TAK>Ke OOYC/IOB/IEH U TeM,
9TO B HayKe HEJOCTATOYHO M3y4eH VM pa3paboTaH BOIPOC COXPAHEHNS I
Pa3BUTIS KIIOYEBBIX OCHOB STHIYECKOI KY/IBTYPhl B CLIeHUIeCKuX Gop-
Max COBPeMeHHOTO TeaTpa. Takke HEOCTATOYHO Pa3pabOTaHbI BOIIPOCH
COOTHOIIEHNS TPAAULIMIOHHOTO I COBPEMEHHOTO B THMYECKOIT XOpeorpa-
¢uyn. HeocTaTo4MHO M3y4eHBl MEXaHM3Mbl COXPAHEHMVsI, afalTaluy Tpa-
AULVOHHBIX TAHIIEB B COBPEMEHHOCTI. MeXy TeM crieHndecKue GopMsbl
VICKYCCTBA [JAI0T BO3MOXXHOCTb COXPAHITb CMBIC/IBI, MIEN, CIOXKETBI B IIPO-
U3BeIEHMAX UCKYCCTBA, CO3/jaBaeMbIx aBropamu. KoHTeHT QonbKIOpHOTO
Hacmenusi mpuobperaer CBOOOLY BBIPAKEHMSI B CLIEHMYECKNUX MHTEPIIpe-
TAIVSIX Yepe3 IPU3MY aBTOPCKOTO BUAEHMA. DTO OfWH M3 IIyTell TPaHC-
JIALUY KY/IbTYPHOTO HACTEAMsI HAPOLOB YePe3 UCKYCCTBO, KOTOPOE MOXKET
CO3/aTh HOBbIE CMBIC/IBI CO3BYYHbIE BPEMEHIL.

CeropHs1 aKTya/IbHbI BOIIPOCHI MHTErPAL KY/IbTYPHOTO HACTIEAVS Vi COB-
PEMEHHOTO TeaTpa, afaNTaLy U MHTETPALMY BUOB TPAAULIVOHHON Ky/Ib-
TypBL B CLIEHMYECKOM VCKYCCTBE, CO3[jaHIE CIIEKTAaKJIell, Ije COXPAHSIIOTCS
U TIepepabaThIBAIOTCS UEHU V1 CIOXKETHI Ky/IbTYPHOTO HACTEAVs B COBPEMEH-
HBIX MHTEPHpETAlMAX. B craTbe paccMaTpmBarOTCs MPOOIEMBI COXPAHEHWS
U PasBUTIVSL TPAFVUI[IOHHOTO TAHIIEBA/IBHOTO HACTEANsI SKYTOB B CLIEHIYe-
ckoit popMe COBpeMEHHOTro TeaTpa. AHaIM3UPYIOTCA Xopeorpaduyeckue
CIIEKTAK/IV, STHOOAIETBHI, XOpeorpadieckue KnHOBepcny HanmoHamsHOTO
TeaTpa TaHIa 3a HOCTefHue necsitwierus. HaydHas HOBM3HA 3aK/Ii0daeT-
Cs1 B TOM, YTO BIIEpPBbIE IIPOBETEHO MCCIENOBAHME MEXaHN3MOB COXPaHEHNS
U MHTEPIpPEeTalMy KY/JIbTYPHOTO HACTERMs SIKYTOB B XOpeorpagudaecKux
criekTakax HaumonmanbHoro Tearpa tanma mMennu C.A. 3BepeBa-Koibin
Yora, BbIsB/IEHbI IPOOIEMBI CLIEHNYECKOI OOPAabOTKY M MHTEpPIpeTaIiun
UJeil U CI0XKeTOB (POIBKIIOPHOTO HACTIENVst SIKYTOB B CLIEHMYECKOM TaHIIE.

Ilens — BHempeHNe TAHIEBAIBHOLO KOAA, MfEH, 0OpPasoB SIKyTCKOTO
TAHI[A B CLIEHUYECKOM JICKYCCTBE, BBISIB/IEHNE KOHLIENTYATbHBIX IIOJXOOB
K Tpo6jieMaM CIeHMYEeCKON MHTEPIIPETAlNN, BHELPEHNE TPAMIVIOHHBIX
VeIl VI CIOXKETOB B TeaTPalIbHOM MICKYCCTBE, COXPaHEHNe CaMOOBITHOTO SI3bI-
Ka SIKyTCKOTO TAHIA, MHTErPALVs TPAAMUIVIOHHOTO U COBPEMEHHOTO B Clie-
HIYECKVX TIPOM3BeleHNsIX. B pabote pemarorcs sagadm: aHamms 0OpasHOi
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CTPYKTYPBI, TAHI[EBA/IBHON JIEKCUKM XOpeorpaM4ecKnx CIeKTaKieln, co-
XpaHeHUe VM VHTepIIpeTalysl OCHOBHBIX MOTVMBOB (POTIBKIOPHOTO HAC/IeNVs
B XOpeorpapuyecKnx CIeKTaKIAX, CleHrdecKas o0paboTka GponbKIOpHOro
TAHIIA, aHA/IM3 HOBBIX (POPM SAKYTCKOTO CIIEHNYECKOTO TaHI[A, CETMEHTHPO-
BaHMe Wpell, 00pa3oB TPAJMIMOHHOIO TAHILIEBA/IbHOIO HAC/IEHMs HapOLOB
Cesepa B cucTeMy COBPEMEHHOTO CLIEHMYECKOTO MCKYycCTBa. MeTompl Mc-
CIeOBAHNA: aHAIN3, U3Y4eHMe IIpobIeM MHTepIpeTanny U QpyHKIMOHN-
POBaHMA 37IEMEHTOB TPAAVMIMOHHOIO TaHIIEBA/JIbHOTO HACIEeNVA HapofoB
Cesepa B coBpeMeHHBIX (POpPMaxX CIIEHMYECKOTO TAHIIEBA/TbHOTO VICKYCCTBA.

PesynbTaThl MCCIegOBaHMA: BbIABIEHNE IyTell COXpaHEHNUA Tpajgu-
L[VIOHHOJ TaHI[eBa/JIbHOI KY/IbTYpbl Haponos Cesepa, popMupoBaHme Me-
XaHIM3MOB COXPaHEHUA TPAJMIVIOHHBIX TaHIEB B COBPEMEHHBIX (opMax
CIIEHMYECKOTO MCKYCCTBa, BHEIPEHME B CTPYKTYPY COBPEMEHHOTO TeaTpa
STHMYECKNII KOMIIOHEHT KaK 9((eKTUBHBII CII0CO6 COXpaHEHUs Tpaju-
LIIOHHOI KY/IbTYPBI Hapo#oB SIkyTuu. B pabore BbIABUralOTCA KpUTEPUU
¥ apaMeTpsl TPeOOBaHMIT K IIOCTAHOBKE XOPeOrpadp4ecKux CreKTaK/Iei
10 MOTMBaM O0pasIoB KyIbTYpHOTO HAC/lelMs, CO3flaHMe CIIeKTaKmel,
COEIMHAIONMNX B cebe TPafUIMOHHOE U COBPeMEHHOe, CO3JlaHMe HOBBIX
Ky/JIbTyPHBIX CMBICTIOB Ha OCHOBE TPaINI[IOHHOTO.

KmoueBrle cmoBa: KynbTypa, Tpaguiyy, GOIbKIOp, TaHell, Haclefue,
06pas, uyest, CMBLIL, IEKCHKA, KOJ, MHTEPIIPEeTaIisi, COXPAaHEHNE, KY/IbTyp-
HO€ HacJleue.

Lukina A.G.
PhD, Professor, Arctic State Institute of Culture and Arts, Yakutsk.

Creativity of the National Dance Theater of the Republic of Sakha
(Yakutia) named after S.A. Zvereva-Kyyl Wala: synthesis of traditional
and modern

Abstract. The relevance of the topic is determined by the need to in-
troduce and master traditional values in modern stage choreography. The
relevance of the topic is also due to the fact that the issue of preserving
and developing the key foundations of ethnic culture in the stage forms of
modern theater has not been sufficiently studied and developed in science.
Also, the issues of the relationship between traditional and modern in eth-
nic choreography have not been sufliciently developed. The mechanisms
of preservation and adaptation of traditional dances in modern times have
not been sufficiently studied. Meanwhile, stage forms of art make it pos-
sible to preserve meanings, ideas, plots in works of art created by the au-
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thors. The content of folklore heritage gains freedom of expression in stage
interpretations through the prism of the author’s vision. This is one of the
ways to transmit the cultural heritage of peoples through art, which can
create new meanings in tune with the times.

Today, the issues of integration of cultural heritage and modern theater,
adaptation and integration of types of traditional culture in the performing
arts, creation of performances where ideas and plots of cultural heritage are
preserved and processed in modern interpretations are relevant. The article
discusses the problems of preserving and developing the traditional dance
heritage of the Yakuts in the stage form of modern theater. Choreographic
performances, ethnoballets, and choreographic film versions of the National
Dance Theater over the past decades are analyzed. The scientific novelty lies
in the fact that for the first time a study was carried out on the mechanisms of
preservation and interpretation of the cultural heritage of the Yakuts in cho-
reographic performances of the National Dance Theater named after S.A. Zve-
reva-Kyyl Wala, the problems of stage processing and interpretation of ideas
and plots of the folklore heritage of the Yakuts in stage dance are identified.

The goal is to introduce the dance code, ideas, images of Yakut dance
in performing arts, identify conceptual approaches to the problems of stage
interpretation, introduce traditional ideas and plots in theatrical art, pre-
serve the original language of Yakut dance, integrate traditional and mod-
ern in stage works. The work solves the following problems: analysis of
the figurative structure, dance vocabulary of choreographic performances,
preservation and interpretation of the main motifs of folklore heritage in
choreographic performances, stage processing of folklore dance, analysis
of new forms of Yakut stage dance, segmentation of ideas, images of the
traditional dance heritage of the peoples of the North into the system of
modern stage dance art. Research methods: analysis, study of problems of
interpretation and functioning of elements of the traditional dance heritage
of the peoples of the North in modern forms of stage dance art.

Results of the study: identifying ways to preserve the traditional dance
culture of the peoples of the North, forming mechanisms for preserving
traditional dances in modern forms of performing arts, introducing an eth-
nic component into the structure of modern theater as an effective way to
preserve the traditional culture of the peoples of Yakutia. The work puts
forward criteria and parameters for the requirements for staging choreo-
graphic performances based on examples of cultural heritage, the creation
of performances that combine traditional and modern, and the creation of
new cultural meanings based on the traditional.

Key words: culture, traditions, folklore, dance, heritage, image, idea,
meaning, vocabulary, code, interpretation, preservation, cultural heritage.
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A study on the practical path of rural cultural
revitalization from the perspective
of comprehensively promoting rural revitalization
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Introduction

Culture is the “root” and “soul” of a country and nation. If
culture thrives, the national fortune will prosper, and if culture
is strong, the country will be strong. Rural culture is a form of
culture, and different regions and villages have different rural
cultures. It is these diverse rural cultures that enrich the lives
and labor of rural residents and shape the characteristics of
rural culture. In recent years, the party and government have
successively introduced multiple policies, injecting vitality and
providing guarantees for the revitalization of rural culture.
However, at the same time, due to the influence of the econ-
omy, education, and people’s ideology in rural areas, there is
still significant room for development in the overall construc-
tion and expectations of rural cultural revitalization, and ru-
ral cultural revitalization still faces significant challenges [1].
Therefore, it is necessary to conduct a systematic analysis of
the problems existing in rural cultural revitalization from the
perspective of comprehensively promoting rural revitalization,
and based on the important speech made by the General Sec-
retary Xi Jinping in the 20th National Congress of the Com-
munist Party of China, seek new development paths to help
strengthen the infrastructure of rural culture, promote the
revitalization of rural cultural industries, and better improve
the continuous development of rural revitalization in China,
meeting the practical needs of rural revitalization strategy.

1. The Important Significance of Rural Cultural Revital-
ization in the New Era

1.1 Rural Cultural Revitalization Providing Ideological
Value Guidance for Comprehensive Rural Revitalization

The report of the 20th National Congress of the Commu-
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nist Party of China pointed out the need to “solidly promote
the revitalization of rural industries, talents, culture, ecology,
and organizations” [2]. Industrial revitalization is the core of
rural revitalization, talent revitalization is the foundation of
rural revitalization, cultural revitalization is the soul of rural
revitalization, ecological revitalization is the foundation of ru-
ral revitalization, and organizational revitalization is the guar-
antee of rural revitalization. Cultural revitalization is the soul
and the spiritual pillar for comprehensively promoting rural
revitalization. As a spiritual force, excellent culture can culti-
vate a positive and upward core concept, thereby influencing
social interaction and interaction; and negative culture has a
counterproductive effect on politics and economy, thereby af-
fecting social development and change [3]. It is unimaginable
to achieve rural revitalization without cultural revitalization.
Only by taking culture as the foundation of rural revitalization
can we promote better cultural inheritance. As an important
birthplace of rural cultural revitalization, all rural residents are
the protagonists of cultural revitalization. It is necessary to fo-
cus on strengthening the ideological and moral construction
of rural residents, so that the rural residents can fully play their
advantages and guiding role in rural cultural revitalization.

1.2 Rural Cultural Revitalization Provides a Source of
Driving Force for the Creative Transformation and Innova-
tive Development of Local Culture

China has a long civilization history of five thousand
years, and the precious cultural wealth left over from this
long history is of great significance in guiding the current
cultural development. The revitalization of rural culture can
only achieve the goal of regional cultural innovation and cul-
tural upgrading by inheriting and promoting these excellent
rural cultures. For example, in the process of rural cultural
revitalization, attention can be paid to the inheritance of ex-
cellent traditional Chinese opera, ethnic minority culture,
folk culture, and folk traditional crafts, helping rural areas
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continuously enrich their cultural forms and effectively im-
plement the relevant requirements of rural cultural revital-
ization. This form helps to create a favorable atmosphere for
rural cultural revitalization in rural areas, and stimulates the
enthusiasm and initiative of rural residents to participate in
related cultural inheritance and innovation.

1.3 Rural Cultural Revitalization Provides a Practical
Path for the Construction of Rural Public Culture

Under the comprehensive promotion of the rural revital-
ization strategy, accelerating the normalization, informatiza-
tion, and standardization of the public cultural service system
in rural areas, and enhancing talent service capabilities and
levels, will help accelerate the construction of rural public cul-
ture. At present, with the rapid development of China’s econ-
omy, the application of various information technologies has
become more widespread. Applying information technology
to the process of rural revitalization and cultural development
can not only accelerate the construction of infrastructure in
rural areas, but also effectively penetrate the influence of rural
culture on regional culture [4]. At the same time, it can also
attract more comprehensive talents to settle in rural areas, do
a good job in attracting, retaining, utilizing, and nurturing tal-
ents, so as to drive more villagers to achieve income growth
and prosperity at home, which plays a very important role in
achieving rural cultural and economic development.

2. Opportunities and Challenges for Rural Cultural Revi-
talization in the New Era

2.1 Rural Cultural Revitalization Faces a Significant Cri-
sis of Inheritance

Rural culture, as one of the unique cultural forms in rural
areas of China, has formed a unique cultural form after thou-
sands of years of historical sedimentation, containing a variety
of excellent cultural types. However, based on the current ac-
tual development situation of rural cultural revitalization in
China, due to the influence of internal and external factors,
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rural cultural revitalization is facing a significant inheritance
crisis. There are several main reasons for analyzing specific
problems. Firstly, since the reform and opening up, the speed
of China’s economic development has been continuously ac-
celerating. The urban dominated economic development
model has led to uneven economic development in urban and
rural areas, and the economic development in rural areas is
clearly lagging behind. The slow pace of economic develop-
ment has directly led to significant changes in the ideological
concepts of villagers in rural areas, and there have also been
certain problems in the inheritance of excellent traditional cul-
ture. For example, excellent traditional cultural concepts such
as filial piety, brotherly respect, and respect for teachers have
become the laughing stock and topic of conversation for some
people during their leisure time. Secondly, economic develop-
ment lags behind urban areas, leading to the majority of young
people in rural areas moving to cities for work. Traditional
crafts, folk songs, and various cultural performances in rural
areas have gradually faded out of people’s sight. Once these
excellent rural cultures were the primary task for people to
inherit, but at present, this spiritual sustenance has gradually
been replaced by new cultures, leading to significant develop-
ment bottlenecks in the revitalization of rural culture.

2.2 The Dissemination Path of Rural Cultural Revitaliza-
tion Is Limited

After thousands of years of historical accumulation, the
current rural culture in China is rich in content and diverse
in form. Only by inheriting and promoting these cultures can
people ensure better development of cultural revitalization in
rural areas. However, through analysis, it was found that in
the process of spreading rural culture in rural areas, due to the
limited dissemination path, the communication of rural cul-
ture has not effectively played its guiding role. Firstly, due to
the slow economic development over a long period of time,
some villagers in rural areas lack confidence in their excellent
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rural culture. In the process of carrying out relevant rural cul-
tural propaganda work, they were originally the main guides
for the dissemination of excellent rural culture, but showed a
lack of enthusiasm for rural culture [5]. Secondly, some villag-
ers do not fully understand the characteristics and connota-
tions of their own culture, and hold a certain skeptical attitude
towards whether their culture is “excellent”. The above two
points are sufficient to illustrate that there are still significant
difficulties in carrying out rural cultural revitalization in ru-
ral areas. Finally, in the process of rural cultural revitalization,
the integration of rural and urban development can provide
certain technical and economic support for the inheritance of
rural culture. However, the current situation shows that cities
have insufficient understanding of rural culture, making it dif-
ficult to truly exert its guiding and influence.

2.3 The Industrial Operation of Rural Cultural Revitaliza-
tion Is Hindered

The rural culture in rural areas, as an important foundation
of Chinese folk culture, plays a very important role in the over-
all cultural development. The model of industrial development
as the main focus has become the primary task of rural cul-
tural revitalization. However, the current industrial operation
of rural cultural revitalization is hindered, making it difficult
to achieve efficient industrialization. As the final year of Chi-
na’s poverty alleviation campaign, in 2020, China has formed
a certain form of rural cultural industry with the support of
government policies, funds, and other factors, which plays an
important role in the development of poverty alleviation work
in rural areas. However, due to various factors, these industries
in rural areas are currently facing difficulties in development
during their operation. The pursuit of rural cultural revitaliza-
tion is not only about economic effects, but also about cultural
and social effects. In order to remove the label of poverty early
and increase the construction of cultural industries, some re-
gions have neglected the improvement of quality, resulting in
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poor risk resistance of these rural cultural industries and in-
ability to bring substantial economic benefits to rural areas.
This situation is not uncommon in rural areas of China, and
it is also the main reason for the obstruction of the industrial
operation of rural cultural revitalization.

2.4 The Scarcity of Rural Cultural Professionals

As one of the world’s agricultural powers, China’s rural
economy has become an important component of national
economic development. The construction of talents is the most
important part in the process of rural cultural revitalization
and economic development, which requires a large number of
talents as the basic construction. However, due to the relatively
backward economic development speed in rural areas, there
is still a significant gap in overall construction compared to
urban areas. Many talents are unwilling to go deep into grass-
roots areas and prefer to stay in cities with more development
opportunities, resulting in increased difficulty in talent intro-
duction in rural areas and a scarcity of rural cultural and pro-
fessional talents. In addition, the lack of professional talents in
the construction of rural professional cultural talents has al-
ways been a major and difficult problem. Most of the talents in
rural grassroots units have a significant gap in overall quality
compared to urban areas, and are influenced by professional
knowledge, education, and systematic education. The overall
quality of the inheritance and development of rural cultural
revitalization still needs to be improved [6].

3. The Practical Path of Rural Cultural Revitalization in
the New Era

3.1 Promoting Excellent Rural Culture and Creating a
Good Cultural Atmosphere

From October 7th to 8th, 2023, the National Conference
on Propaganda, Ideology and Cultural Work officially pro-
posed Xi Jinping’s cultural thought. This thought provides sci-
entific guidance for the current rural cultural construction in
China, and is of great significance for cultivating new trends

81




e ——

Cultural World Ne 35. Volume 11. Issue 6. Culturology

in rural civilization, advocating healthy and civilized rural life,
strengthening ideological and moral education for farmers,
and democratic and legal education. Therefore, it is necessary
to attach importance to guiding and promoting excellent ru-
ral culture, in order to create a good revitalization atmosphere
in rural areas, which can be carried out from the following
points: the first is to guide and build the responsible parties
of rural public cultural services, fully explore the forms of cul-
tural value from cultural products, cultural industries, and in-
tangible cultural heritage, and create a good environment for
rural culture in rural areas. The second is to continuously en-
hance the ideological understanding of grassroots leaders and
residents in rural areas towards rural cultural construction. In
the process of rural cultural revitalization, grassroots leaders
should fully play their guiding role, while improving the rural
economy, they should also attach importance to the develop-
ment of rural cultural revitalization work, help rural cultural
revitalization to be better inherited, and ensure the bloodline
inheritance of rural culture [7]. The third is to strengthen the
main consciousness of rural residents towards cultural revi-
talization. Specific improvement measures can be taken by in-
tegrating the actual cultural situation in rural areas, actively
carrying out various folk song village song festivals, village cul-
tural performances, square dances, fun sports events and other
activities in rural areas, stimulating the enthusiasm and initia-
tive of residents to actively participate, so as to create a good
cultural inheritance atmosphere in rural areas and achieve the
smooth development of rural cultural revitalization.

3.2 Strengthening the Promotion of Rural Culture and Im-
proving the Quality of Rural Culture

Strengthening the promotion of rural culture can not only
increase the local residents’ deeper understanding of their excel-
lent culture, but also have a certain promotional effect, allowing
more people to understand excellent rural culture. Therefore,
grassroots leaders should attach importance to strengthening

82



Kynomypa mupa Ne 35. Tom 11. Bunyck 6. Kynvmyponoaus

the local residents’ sense of identification with rural culture in
the process of rural cultural revitalization practice. Firstly, by
improving the infrastructure of rural cultural activities, cultur-
al activities with rural culture as the theme can be carried out
smoothly, and villagers can enhance their cultural emotions in
cultural activities. Secondly, grassroots leaders should attach
importance to the frequency and quality improvement of ru-
ral cultural propaganda, ensuring that rural culture can achieve
high-quality inheritance. They can engage in related propagan-
da work by establishing high-quality and skilled propaganda
teams. Thirdly, while improving the quality of rural cultural
promotion, it is also necessary to enhance the artistic quality of
the promotion and enhance the proactive participation of vil-
lagers in the promotion. Finally, it is to innovate the mode of
promotion. By virtue of the Internet platform, people can build
a dedicated website for rural cultural publicity, and also use the
Tiktok, WeChat official account, microblog and other platforms
with good communication quality to increase the efficiency of
publicity and constantly improve the quality of rural culture.

3.3 Exploring Rural Cultural Resources and Developing
Rural Cultural Industries

“Although the cultural products and services developed and
provided by rural cultural industries are tangible cultural com-
modities, their cultural value has an intangible power.” Rea-
sonably excavating and developing existing cultural resources
based on the current economic and industrial development of
rural areas can meet the internal needs of the vast majority of
residents for culture and promote the prosperity of excellent
rural culture. At the same time, it can also accelerate the rapid
development of related cultural industries, which is of great
significance for promoting rural culture and economic devel-
opment. Therefore, rural areas should attach importance to
the development of cultural resources and cultural industries.
First of all, through in-depth excavation of the unique rural
cultural resources in the region, to enable them to play the val-
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ue of distinctive rural culture, while excavating these cultural
resources, it is necessary to adhere to the principle of removing
their dross and taking their essence, and constantly increase
the inheritance of excellent culture in rural areas. Secondly,
the cultural resources and industrial structure to be excavated
should mainly adapt to the development of the region. Specifi-
cally, it can be developed through the integration of cultural
resources and the acceleration of cultural industry construc-
tion [8]. Finally, while developing the cultural industry, there
is a must to leverage the advantages of “cultural+N” industry
cooperation to form a large-scale development, innovate the
integrated development model between “cultural, tourism,
and agriculture” industries, demonstrate the diversity of ru-
ral cultural industry development, and empower rural revital-
ization. Taking Xinsheng Village in Xinsheng Township and
Kunhe Village in Xigangzi Town, Aihui District, Heihe City
as examples: Xinsheng Village is a settlement of the Orogen
nationality, which is known as the “living fossil of nomadic
tribes in the northern hemisphere”. In the long hunting life of
the past, the nationality has created extremely rich forest hunt-
ing culture, roe deer skin culture, birch bark culture, ethnic
song and dance, and folk literature, reflecting its unique ethnic
charm in economic production, clothing, food, housing and
transportation, customs and etiquette, and cultural entertain-
ment. At the annual Gulun Muda Festival held in Xinsheng
Oroqgen Township, Heihe City, representatives of the Orogen
nationality from China and Russia are invited to visit the new
residence of Oroqen, visit inheritors, visit the Lingshanren
Museum, visit birch bark production factories, and experience
the economic, social, and cultural development and changes
of Orogen in the 70 year settlement at the foot of the moun-
tain [9]. Kunzhan Village is a Daur ethnic village. In recent
years, Kunzhan Village has registered a tourism development
company, built a cultural industry park based on the history
of the relay station, implemented green product processing,
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built a rose plantation, and developed a rice field park pasto-
ral complex project; By exploring rural characteristic cultural
resources, there is a necessity to develop rural cultural indus-
tries, rely on the “culture+N” model to promote the deep inte-
gration and integrated development of “culture, tourism, and
agriculture” industries, and inject stronger impetus into rural
revitalization, painting a new picture of rural revitalization,
and revitalizing the ancient villages of the past.

3.4 Cultivating Diverse Cultural Revitalization Forces and
Increasing Talent Introduction Efforts

From the perspective of comprehensively promoting rural
revitalization, the development of talent construction and in-
troduction work is an important pillar to ensure the expected
results of rural cultural revitalization. The key to improving
the level of rural cultural revitalization is to build a profes-
sional talent team. However, the difficulties in talent introduc-
tion and construction in rural areas are more difficult to solve
than other cultural revitalization issues that actually exist. As
a subjective factor affecting rural cultural revitalization, tal-
ent introduction has been formulated by Heihe City in 2022.
The “Plan to Assist Rural Revitalization with Ten Thousand
Talents (2022)” has increased efforts in talent introduction,
ensuring that the shortage of professional management tal-
ents in rural areas can be filled in a short period of time and
promoting rapid development in rural areas. Specifically, it is
necessary to increase the salary and benefits of talents, provide
employment subsidies for talent introduction, solve transpor-
tation, accommodation, and dining issues, and attract more
young talents to join the grassroots in rural areas [10]. In addi-
tion, it is also necessary to increase the construction of incen-
tive mechanisms for talents, ensure the promotion channels
for talents, stimulate the initiative of grassroots party members
and cadres, provide funding and policy support for talents who
actively stay, and encourage more talents to participate in the
inheritance and development of rural cultural revitalization.
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Conclusion

In summary, the practical path to comprehensively pro-
mote rural cultural revitalization from the perspective of rural
revitalization should attach importance to the construction of
cultural atmosphere, improve the intensity of cultural propa-
ganda, explore cultural resources, and attract talents. These
enable rural culture to play its leading role in the perspective
of rural revitalization, better promote the continuous devel-
opment of rural cultural revitalization practice, and tirelessly
strive for the comprehensive promotion of rural revitalization
and the realization of agricultural and rural modernization.
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Mon Dcan

Maeucmp punocopuu, doyenm. Obnacmo HAy*HVIX UHMEPECO8 — Udeo-
n02uUecKoe u nonumuyeckoe npoceeuerue. Illxona mapxcusma, Xatixscxuii
yHusepcumem, 2. Xatixa, Kumail.

IIpakTHiecKuii IyTh BO3POXKAEHUA CEIbCKOI KyIbTyphl Yepes IpHu-
3MY BCECTOPOHHETO COfIeliCTBM:A BO3POXK/IEHUIO CETbCKOI MECTHOCTH

Annoranna. Kak ormevaercs B moknage XX Bcekuraiickoro cphesfa
KoMmMynncrmaeckoit naptun Knras, «camas TpygHas 3agada BCeCTOPOH-
HETO CTPOMTE/IbCTBA COBPEMEHHOIO COLMATMCTUYIECKOTO TOCYyHAapCTBa
HO-TIPeXXHEMY 3aK/II0YAEeTCS B PasBUTUU CEIbCKON MeCTHOCTM». Heo6-
XOAVMMO BCECTOPOHHE COJ[e/ICTBOBATb BO3POXK[EHMIO CENbCKUX Teppu-
TOpI/Iﬁ[, Cl1efoBaTb YCTAaHOBJIEHHOMY IIPMOPUTETY Pa3BUTUA CEIbCKOTO
XO3SIICTBA ¥ CEIBCKUX TEPPUTOPUIL, AKTUBHO CIIOCOOCTBOBATH BO3PO-
JKIOECHUIO CeTbCKOM IIPOMbBIINVIEHHOCTN, KYJIbTYPbI, 9KOJIOTUNM M OPraHM-
3auuii. BcecTopoHHee copelicTBIe BOSPOXKAEHNIO CEIbCKOMI MECTHOCTU
SIBJISIETCST BOKHEIIINM YCTIOBUEM [t JOCTVDKEHNSI BCeoO1rero 6/aromo-
y4us HAa HOBOM MCTOpmYecKoM 3Tane. OfHAKO, B pe3y/lbTaTe aHaIM3a
BBIACHIIOCDH, 9TO B CYLIECTBYIOIIEM IIPOIiecCe BO3POXKIEHM CelTbCKOM
Ky/IbTYpBI BCe ellle HabII0NA0TCA ONpee/leHHble IPOTUBOPEYNs Y IIPO-
671eMbl, KOTOPBIE BIMAIOT HA PETN3ALNI0 CTPATErny BO3POXKEHNS Celb-
CKMX TeppUTOPUil. ABTOP JAHHOI CTATbU AHAIN3VPYET IPOOIEMBI U BBI-
30BbI BO3POXK/IEHN CEIbCKOM KY/IbTYpBl Yepes IMPU3My BCECTOPOHHETO
COMENCTBIA BO3POXKIEHNIO CENTbCKOI MECTHOCTH, IIpeJIaraeT MpaKTuye-
CKMIT IIyTb BO3POXXAEHNA CeNTbCKOM KyZnbTypbl Ha HOBOM MCTOPMYIECKOM
9Tale, a TaK)Ke BBIABUIAET PsJ MHEHMII M HpeyIoKeHuil mo pedopme
I Pa3BUTHNIO CUCTEMBI BO3POXIEHNA CeTbCKOM Ky/IbTypbl B KI/ITae, KO-
TOpbIe MOTYT CIOCOOCTBOBATh HE TOJNLKO IPEOMONEHUI0 TPYFHOCTEN 1
Cep>KMBAOMNX (PAKTOPOB B TEKYIeM IIpoLlecce BO3POXKJECHUSA CeNlb-
CKOJ KYTBTYPBbI, HO VI BCECTOPOHHEMY BO3POXK/IEHNIO CETbCKOM MECTHO-
CTY IOCPEACTBOM BO3POK/EHM CETbCKOM KY/IbTYPBI.

KnioueBbie cnoBa: BO3pOX[€HME CETbCKONI MECTHOCTM, KyIbTypHOE
BO3POXKJIEHME CENbCKOM MECTHOCTH, MHIYCTPUSA KyIbTYyPBl B CEIbCKON
MECTHOCTU, BbI3OBHI, HpaKTI/I‘IeCKI/Iﬁ IIyTbh.

Meng Zhang
Master of Philosophy, Associate Professor. Research direction: Ideologi-

cal and Political Education. School of Maxism, Heihe University, Heihe,
China.

87




e ——

Cultural World Ne 35. Volume 11. Issue 6. Culturology

A study on the practical path of rural cultural revitalization from the
perspective of comprehensively promoting rural revitalization

Abstract. The report of the 20th National Congress of the Commu-
nist Party of China pointed out that «the most arduous and arduous task
of comprehensively building a modern socialist country still lies in rural
areas». It is necessary to comprehensively promote rural revitalization,
adhere to the priority development of agriculture and rural areas, and
solidly promote the revitalization of rural industries, talents, culture,
ecology, and organizations.» Comprehensively promoting rural revital-
ization is an inevitable requirement for achieving common prosperity
for all people in the new era. However, through analysis, it is found that
there are still certain contradictions and problems in the current pro-
cess of rural cultural revitalization, which affect the stable implementa-
tion of the rural revitalization strategy. Based on this, this article ana-
lyzes the problems and challenges in rural cultural revitalization from
the perspective of comprehensively promoting rural revitalization,
proposes a practical path for rural cultural revitalization in the new
era, and puts forward a series of opinions and suggestions for the re-
form and development of rural cultural revitalization in China, helping
to break through the bottlenecks in the current development of rural
cultural revitalization and promote comprehensive rural revitalization
through rural cultural revitalization.

Key words: rural revitalization, rural cultural revitalization, rural cul-
tural industry, challenges, practical path.
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Baii Tanvuu
Acnupanm kagedpvl Kynvmyponoeuu, Uncmumym

COUUATTLHO-2YMAHUMAPHO20 00pasosanust. Mockosckutl
nedazozudeckuti 20cyoapcmeeHHblii yHusepcumen.

ITopxopp! K Kn1accupuKamum pyccKkoit
PeTUTMO3HOI MY3BIKI: )KAHPOBOE pa3HOOOpase,
$yHKIMY, MCIOTHUTENbCKAA KYIbTypa:

K IOCTAaHOBKe Mpo01eMbr*

Ha ceropusamamit feHp mpobnemMa M3ydeHMst M Kaaccudu-
KaLlM PYCCKOJ PeIMIMO3HONM MY3BIKM OINYLIAETCSI OCOOEHHO
OCTPO C TOYKY 3pPEeHVsI OCBEOMIEHHOCTY OYAYIIMX My3bIKaH-
TOB. Taxke BO BpeMs 0OydeHUs B MY3BIK&IbHBIX 0Opa3oBa-
TE/IbHBIX YUPEeXEHNAX, Y4Yallyecs B OCHOBHOM 3HAKOMATCS C
KJIACCMYECKMM PellepTyapoM U ero YKaHPOBBIM pasHOOOpasyeM,
a M3y4YeHye PYCCKOM PEUTMO3HON MY3bIKM 3a4acTyI0 OTCYTCT-
ByeT B 00pa3oBaTe/lbHOI IIporpamme. Takum oOpa3oM, BBIIY-
CKasICh 13 y4eOHOTO 3aBeMleHNs, My3bIKAaHTBI XOPOIIO OCBEOM-
JIEHBI O CBETCKVX MY3bIKa/IbHBIX )KaHpaX, pa3HO00pas3uy CTiIeit
Pa3HBIX NIEPUOIOB MY3bIKaJIbHOTO CTAHOBJIEHNS, HO aOCOMIOTHO
He CIIOCOOHBI BOCIPVHMMATD ¥ MOHMMATh JYXOBHYIO MY3BIKY.

OT TOro, HaCKO/IbKO pasBUTAa KOMIICTEHTHOCTb OymyIIero
My3BIKaHTA B IIOHUMAaHUM Y BOCIPUATUM MY3bIKV pPasHBIX
YKaHPOB U CTWJIei, 3aBMCUT ero obIee IMOHMMAaHME JeTaseil
MY3BIKQJIPHOTO A3BIKa, a TaK)XXe ITyOMHa OCO3HAHMUA KOMIIO-
3UTOPCKOTO 3aMbIC/IA.

[t TOrO, YTOOBI PAacCMOTpPETh pPa3NMYHbIE IOAXOMBI K

* © Boai1 Taubuu, 2023.
ITopxopp! K KnaccupuKayy pyccKoil peTNrno3Hoi My3bIKI: JKaH-
poBoe pasHoo6Gpasue, GyHKIMIN, UCTOTHUTENbCKAA KyIbTypa: K IOCTa-
HOBKe IIP00/IeMbI
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KMaccuyKanyuyu pyccKoil pelMruo3Hoi My3bIKH, MBI BBIOpa-
7V TaKOJM METOJ, MICC/IEJOBAHMA, KaK NVICKYPCUBHBIN aHa/IN3,
KOTOPBIII II03BOJISIET COOTHECTH He TOJIbKO Pa3Hble TIOKM 3pe-
HUS UCCTIeloBaTesNel, HO M MPOaHAIUM3NPOBATh OTHOLIEHNS,
KOTOpbIe BOBHMKAIOT MeX/y OM0/IelicCKMMIU TeKCTaMy ITPON3-
BeJJeHNII, VX My3bIKaJIbHBIM O(pOpMIIeHNEM Y OOLIVIM VITOTOM.

CaM 1o cebe TepMUH «peNUIMO3Hasi My3bIKa» CTal JC-
IIO/Ib30BATHCS HE TaK NABHO U CETOfHS Yallle MPeCTaeT, Kak
«TyXOBHasi My3blKa». OTMeTVUM, YTO B pabOTax TaKUX aBTO-
poB, kak H. I'epacumona-Ilepcunckas (1994), 10. ScunHos-
ckuit (1998), H. Cuporunckas (2004) MO>XXHO YBUJETD Apyroe
o603HaYeHMe — JUTYprudecKkas My3bIKa, KOTOPYIO aBTOPBI
acCOLMMPYIOT C IIePKOBHON MOHOAMEN. B 1ieniom ke ceropgus
penNUruo3Has My3blKa IIOHMMAETCS /IS OIIVICAHVS TOTO MY3BI-
Ka/JIbHOTO pas[esa, KOTOPbIi OTHOCUTCS K XPUCTUAHCKUM 60-
rocnyxeHusiM. O yeM iyt B cBoux paborax A. Edumenko
(2005), O. Manyraxk (2009), JI. ITapxomerko (2009) u npyrue.
OpHako, BO3HUKAET HEKMIT CIIOP O TOM, HaCKOJIBKO UCITO/Ib30-
BaHIe TePMIHA «IyXOBHBI» IPUMEHNMO K TaKuM popmam
MY3BIKQJIbHBIX IIPOM3BE[IeHMIT, KOTOPbIE 110 CYyTU UMUTUPY-
I0T KIaccuyeckyie GOpMBI U He BBIIONHAIT OCHOBHYIO POJIb
COIPOBOXAeHUs OorocmyxeHus. Hampumep, mo MHeHUIO
nuccnenosarensa H.H. Pocrosoif, fyxoBHas MysbiKa — 3TO
6onbire punocodckoe NOHATHE, BKIOYAOIIee B ce0sT HEYTO
penurnoBeueckoe, aHTPOIIONIOIMYeCKoe 1 ColuanbHoe [6,
c. 78]. PenurnosHyio MysbIKy aBTOp paccMaTpuBaeT 0OJIbliIe
KaK Ky/IbTYpHBIII (PeHOMEH XPUCTMAHCTBA B Halleil IOBCek-
HEeBHOV >KM3HM. B 11e1oM pycckas penurnosHasi MysbIKa cofiep-
XKUT MaJIO TIOfipakaTe/IbHbIX KOHTPAITYHKTOB MM (yragbHBIX
CTPYKTYp B IPOTMBOBEC JOCTATOYHO OOJBIIOMY KOTUIECTBY
BePTUKATbHBIX aKKOPOB, KOTOPbIE He BCETZia TaK MHTEPECHHI,
ec/ OTOPOCUTH CIIOBA, HO eC/it OOPAaTUTh MPUCTAIBHOE BHU-
MaHUe Ha JVHTBUCTUYECKYI0 (OPMYINPOBKY, TO HMOTYIUTCS
IpeBHee MeCHOIIeHNe, CUHTE3VPOBAHHOE C IPEBHEN PYCCKON
TpajuLyeyl KOJIEKTVBHOTO HApOJHOTO IIeHWs, IepefaHHOoe

90



Kynomypa mupa Ne 35. Tom 11. Bunyck 6. Kynvmyponoaus

yepes3 NMpU3My HEKOTOPbIX U3 BeIMYaiIINX KOMIIO3UTOPCKIX
MacTepOB Y€/I0BE€4E€CKOTO TBOPYECTBA.

O6patuMcsi K HEKOTOPBIM aBTOpaM, KOTOpbIe PacCMaTpy-
BAIOT pasHble KIACCUPUKAIVN PYCCKON PeTUTMO3HOM MY3bIKIL.

Tak, uccnegosareny H.C. I'ynanunkas B cBoeil cTaTbe
«BHenmuTyprudeckne >KaHPbl COBPEMEHHOM JyXOBHOW MY3bI-
KJ1: TAHOPAMHBII 0030p» INIIET, YTO BCe IPOU3BENEHNA PyC-
CKOJI PeUIVMO3HOM MY3bIKY MOXXHO K/IacCUUIMPOBATh Kak
KPYIIHBbIE U Majble, TO ecTb 1o ¢popme. ITo muenuo H.C. I'y-
JISTHUIIKOM, B 9TUX JBYX (OpMax MO>KHO HATU OTINYMS He
TOJIbKO Ha 3a CYeT O0Iero BpeMeH! JJINTETbHOCTI IPOM3Be-
JIeHVS1, HO M C Y4eTOM (pOpPMOCOZIep>KaTeTbHbIX IIPU3HAKOB: B
¢dbopMax KpYIHBIX HAMHOTO 60JIbliIe pa3BUTa CBOOOA TyXOB-
HO-TIO3TMYECKOTO TEKCTA, a TaKKe 60JIbIle CBOOOBI JOITyCKa-
eTcsl IIpy BBIOOpe cocTaBa MCHONMHUTENeN |3, c. 340].

Takke MHTepeCHO pacCMOTPeThb KIACCUPUKALINIO, IIPefiIo-
keHHyI0 A.b. KoBaneBbIM, KOTOpBIN MUIIET, YTO Cpeyu pyc-
CKOJl PeIUMTMO3HON MY3bIKM MOKHO BBIE€NUTb >XaHPbI Tpa-
AMLVOHHBbIE ¥ HeTpafuLMoHHbIe. [Tpyu 3TOM, TpaguIOHHbIE
JKaHpPBI OH XapaKTepU3yeT, KaK Te, 4YTO CBA3aHbI HEIIOCPENCT-
BEHHO C NIPOLIeCCOM OOTOCTY)KEeHNs, @ HeTPaAUIYIOHHbIe, CO-
OTBETCTBEHHO, OTHOCATCA K Pa3HbIM II€CHOIIEHUAM Ha KaHO-
HIYECKMe TEKCThI, KOTOPbIe MOTYT MCIIOTMHATHCSA KaK BO BpeMs
O0TrOoCIy>KeHNs1, TaK U BHe ero [5, ¢. 345].

Tax>xke K HeTpaJJULIMOHHBIM >KaHPaM PYCCKOJl PeIuruos-
HOII My3BIKM MCCTIeJOBATeNN OTHOCAT COYMHEHNs, B KOTOPBIX
IPUCYTCTBYIOT M3MEHEeHHbIe, BHEOOTOCTy>KeOHbIe U IIepKOB-
HO-CTaBAHCKVE TEKCTBL: KAHTATbI, KOHIIEPTHI, CUMGOHNN, Olle-
pbl-opaTopun. B kadyecTBe IpuMepa HETPaAULMOHHOTO YKaH-
pa MO>KHO IPUBECTH IIeCTYI0 cMM@OHMIO «/INTypriueckyio»
KOMIIO3UTOpa A. Juinas, B KOTOPOIl MCIIO/Ib30BaH TeKCT CBs-
meHHoro Ilmcanmsa, moHacTeIpcKyro KaHTaty I'. JIMurpuesa
«IIperogo6ubIit CaBBa UryMmen», Bropyio cumdonno A. Kyp-
yeHko «Kutne Ceprusa Pagonexxckoro». B aTux counmHeHu-
AX TUTYpIU4YecKas OCHOBA COAEPIKaHNA COYeTaeTCs C BHEOO-
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rocmy>xe6Hoit ¢opmoit u >xaHpoM. K cMelIaHHBIM >XaHpaMm
PYCCKOJI PEUIMO3HOI MY3BIKM OTHOCATCS OOTOPOANYHBIN
uuka komnosuropa I1. Yecnokosa «Ko IIpecsaroit Bragpran-
1e», «CTpacTHasA cefMMIIa», HanucaHHasg A. ['peyaHHOBBIM.
31ech TaK>Ke CTOUT OTMETUTD, YTO >KaHPbI TPa/INLIMIOHHBIE BCE
Xe TIOfjpa3yMeBaloT VICIIONHEeHMe 6e3 CONPOBOXKIEHNSA — TO
ectb a capella, a HepaguanMOHHBIE MOTYT COIPOBOXKAATHCSA
PasHBIMU VMHCTPYMeHTaMu (B 9TOM y)Ke eCTb CBOOOJia caMoro
aBTOpa IPOM3BE[IeHM I B TAKOM JKaHpe).

B To >xe Bpems, uccnegosatenb C. XBaToBa B CBOMX TPy-
Jax BbIe/IA/a TaKye >KaHPbl PyCCKOM PeIUTMO3HON MY3bIKM,
KaK KaHOHMYECKUI, TUTYPIrU4eCKNil, KIMPOCHBI U CBETCKIUIA
KOHIIEPT, a TAK>Ke MUKCTOBBIE XaHPHI [7, ¢. 35]. OcTtaHoBUMCH
nozfipo6Hee Ha JaHHOM BapyaHTe )KaHPOBBIX Pa3HOBUIHOCTEN
PYCCKOI1 peTUTMO3HOM MY3bIKIA.

K xanoHnuecknM >xanpam C. XBaToBa OTHOCUT pas3InyHble
CITy>KOBI, TTAHUXVBI, BeHYaHUA, TUTYPIuM, BeceHomHoe 6pe-
HUe U OTHAe/IbHbIe YacTu UUKIOB 3. Makapuua, 0. Opnosa,
K. TyeBa u gpyrux.

JIntyprudecknii KOHLIEPT >Ke 110 MHEHMIO MCCIeJoBaTeNns
OCHOBBIBAETCSI HA KAHOHMYECKMX M3MEHEHHBIX TEKCTAX U TA-
roTeeT MMEHHO K CBETCKOMY IIPOM3BEJEHMIO, TaK KaK BCE XKe
HapyllaeT oIpefie/ieHHble CTU/IeBble KaHOHBI. JINTyprudeckuii
KOHI[ePT KaK KaHp aBTOp HaxoauT B TBopuecTBe [0. Tonkaua
(«JImtyprus»), [I. CmupHoBa «/lyXOBHbIe IIECHOIICHWS» ).

KnupocHbll mam mo-gpyromy XpaMmoBblii KOHLIEPT — 3TO
JKaHp NPOM3BEEHMII, KOTOpbI€ MCIIOIHAKTCA HEIOCPENCT-
BEHHO BO BpeMs JIuTypruu u B CBOeil OCHOBe cofiepkaT 60-
rocmyxeOHble TekcTsl (A. ['punuenko, II. Mupomo6oB u up.).

CBeTcKMi1 KOHIIEPT — BHELEPKOBBINI KOHLEPT Ha KaKylo-
760 TyXOBHYIO TeMy, KOTOPBIiT IIpefHa3Ha4YeH IS VICIIO/IHe-
HUA B KOHIIEPTHOM 3ajie. Takoe cOuMHeHMe He UCIIONb3yeTCs
HeIIOCPeiCTBEHHO NPy OOTOCTY>KeHNM, OJJHAKO, HAIIOMIHAET
ero cruieM, odbpasom u ocobenHoctssmu ucronuenus (J1. bau-
HoBa, H. Kapernnkosa u zip.).
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K MukcroBbIM XaHpaMm, 1o MHeHM0 C. XBaTOBOJI, OTHO-
CATCA pasHble NPOM3BEMIeHNA, B KOTOPBIX IPUMEHSAIOTCA pe-
JUTMO3HbIE TEKCTDI, pa3/IM4Hble CTUIEBble MOJEIN U3 KaHTaT,
opatopuit (A. Jlapus, I1. Makcumosud u ap.) [8, c. 110].

OtMevas B KIaccu@UKanMsaX UCCIefoBaTeNell yXOBHBIN
KOHIIEPT KaK >KaHp PYCCKOW PENUTMO3HON MY3BIKHU, CIENYET
CKa3aTh, 4YTO KOHILIEPTHI ITPMBJIEKa/IVI KOMIIO3UTOPOB €l1le B KOH-
ne XVII, a B XIX Beke mojy4nmm 60Jbloe paclipocTpaHeHue.
Vimenno Bo BTOpON monoBuHe XIX BeKa MyXOBHBIV KOHIIEPT
TIpolIIe/T OIIpefie/IeHHYIO SBOJIIOLVI0, KOTOpass Oblla BbI3BaHA
HOBBIMJ BO3MO>KHOCTSIMM — @ MIMEHHO BBIXOZIOM 3a paMKu 60-
TOC/TY>KEHVA Y PACIIPOCTPAHEHNA [yXOBHbBIX KOHIIEPTOB Ha MY-
3bIK/IbHBIX Bedepax I Impokoii aypuropun. Ocoboe BHM-
MaHye HY)XKHO OOpaTUTh Ha JieATeNbHOCTh A. APXaHTe/IbCKOTO,
KoTopblil B 1880-M rofy opranmsoBai Xop 1 y>xe B 1883 BbICTy-
VI C TIEPBBIM ITyOIMYHBIM JTyXOBHBIM KOHIlepTOM. Tpancdop-
MalyA [yXOBHOTO KOHIIEpTa BO MHOTOM IIPOM3OIIIIA TaKXe 3a
CYET pacIpOCTPaHEHMA CBETCKONM My3bIKM, KOIZIla KOMIIO3UTO-
PBL CTa/IM CO3JaBaTh OJHOYACTHbIE KOHLIEPTbL: OCHOBHBIMM MX
XapaKTepPUCTMKAMI C/IeflyeT CYUTaTh 0Os3aTe/IbHOE oOpallle-
HIue K KaHOHM4YecKoMy CIIOBY, JOCTaTOYHO HaIPs>KEHHOMY
5MOLVIOHAJIBHOMY COCTOSTHJIO, KOHTpAacTaM B TeMIIaX, TeMOpax
u purMax. OTMeTUM, YTO 9TV OCOOEHHOCTV NpPOSIBWINCH U B
TPONApsX, a TAKOKe TPAAVILIMOHBIX PEIUTMO3HbIX ITECHOIIEHNAX.

Bropyo BonHy pasBuTHA XKaHpa XOPOBOTO KOHI[EpTa MOX-
HO IIPOCNIEAUTb B PYyCCKOJ MY3bIKe ITOCTIeBOEHHBIX JieT. VIMen-
HO KOHLIEPT 00OTaTW/ICS HOBBIM CMBICTIOBBIM COZEpIKaHVeM,
HOCKOJIBKY KOMITO3MTOPBI, OOpaTMBIIVECs K 3TOMY >KaHPY,
VIHTE€PECOBA/INCh KaK CaKpa/JbHO, TaK X CBETCKOM TEMATUKO.
YHMKaZbHBIM IIPMMEPOM 3TOTO HOBOTO IOAXOfA K JyXOBHO-
CTU B MY3BIKe SBJIIETCS XOpoBON KoHIepT Anbgpena Iant-
Ke (1985) B 4eThIpex 4YacTsX, IOCTAB/IEHHbI Ha TEKCT apMsH-
ckoro MoHaxa I'puropa Hapekany, >xmsiero eme B Cpegnue
BeKa. MO>XHO cfienathb BbIBOJ, YTO B 3TOM courHeHun [IIHnuTke
IIOTIBITA/ICA MEPefaTh HAIPSKEHHBIN MOMCK MATYLIecsA Ye-

93




e ——
|

Cultural World Ne 35. Volume 11. Issue 6. Culturology

JIOBEYECKON AyIIM, CEPJEYHbIN U JIOBEPUTENbHbBI Pa3sroBOp
JesioBeKa ¢ borom, cMATeHHBIE 3a00ThI ¥ CIIOKOJCTBUE IIPO-
IIEHHOTO ceppua. JIpamaTmdeckas IepBas 4acTb KOHIEpTa
nepefaer OaroroBeifHOe IIOKJIOHEHMe CMMPEHHON HyIe,
obparuBIIerics k bory u ropsdo cTpemsIeiics K CIaceHuIo.

OmnpeneneHHO TaKoe KaHPOBOE pasTpaHMYEHME CBA3AHO C
obpaleHneM MCCIefoBaTeNs K COBpeMEeHHBIM IIPOU3BeNeHN -
AM JIyXOBHOTO XapakTepa: Hanpumep, o MHeHuio C. XBaro-
BOJI, KOMITIO3UTOPbI XX-TO BeKa BBIOVMpaIM pasHOOOpasHbIe
CITOCOOBI TOfIpakaHN s TeM ITpyieMaM, KOTOpPble OHU HaXOAVIN
B TPAJVLMIOHHBIX PEIUTVMO3HBIX COYMHEHNAX PAHHETO BpeMe-
Hu. Kak mumrer cama C. XBaToBa, K TaKMM 00pasiiaM MOXKHO
oTHecTu npoussefienus A. JIbBoBa, C. CMO/IEHCKOTO, KOTO-
pble MCIONIb30BaIN YK€ CyLIeCTBYIOIME IIECHOIIEHNS, HO B
COOCTBEHHOI TapPMOHM3ALVM U MHTepIIpeTalNIL.

Henbssa He OTMETUTD, YTO B LIE€JIOM CYLECTBYIOT IIPOU3BETE-
HJIAA, KOTOpPbIe OTHOCATCA K CMENIAHHOMY >XKaHpy. bonbimoit oT-
IIeYaTOK Ha er0 XapaKTepPMUCTUKY HAKIa/[bIBaeT 06e3yCTTOBHO CaMO
BpeMs: B 18-M BeKke BO BpeMsI JINTYPIyM ObIIO IPUHATO VICIION-
HATb B.A. MomapTa, a Ha CETORHAIIHNI IEHb CYIIeCTBYET LIe/IbIi
IUIACT VICTIOJIHUTENEN M IPOM3BEMIEHNII, HAIVICAHHBIX B >KaHpE
COBpPEMEHHOJ XPUCTUAHCKOI My3bIKI. B Takmx >kaHpax (Mbl OT-
HeceM VX K CMeIIIaHHbIM) OCHOBHAS TeMa IIPefICTaB/IeHa B CBSA3M
¢ XpucTnanckoi Bepoil. VIHTepeceH (akT, 4TO BIEpBbIE TAKOM
JKaHp mpencraBuno «JIByokeHne mopeit Vucyca» npuMepHo B
1960-M ropy. VIMEHHO TPUBEP>KEHIIbI TAHHOTO JIBVDKEHVA Hava-
TV UCTIONHATD 60Jiee COBpeMeHHbIe MeCHOIIEHVsI Ha JOCTAaTOY-
HO IIPOCTBbIE ¥ 3aIIOMUHAIOIINECS MOTUBBI, YTOOBI K VICIIOJTHE-
HJII0 MOI/IV TIPVICOENVIHUTBCA Bee JKemaromye. OJHAKO, JaHHbII
CMEIIAHHBII >KaHp B OOJIbINell CTeIeH) IIOIy/IIPEeH Ha 3araje.

B saxmroueHny MOXXHO CfielaTh BBIBOJ, O TOM, YTO KIacCU-
buKanusa pyccKoil peIMTMO3HON MY3BbIKY BCe JKe CBOIAMUTCS K
TPaJVILIMIOHHBIM M HETPaJMLMOHHBIM >XaHpaM. B Tpaguum-
OHHBIX >KaHPaX, KOTOPbIE MCCIEJ0BATENN OTHOCAT K CAMOMY
nporeccy 00rocmy)XeHusl, MOXXHO Hab/IIoJaTh O4eHb MUHU-
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MaJIbHOE IPUCYTCTBME KAKOTO-M1MO0 XYJ0XKECTBEHHOTO IO -
TEKCTa, MAKCUMMAaJIbHYI0 KOHILEHTPAlI0 Ha COCTOSHMUM MO-
JUTBBI, NMOKagHUA, a TAKXE OTCYTCTBME JOIOTHUTEILHOIO
VMHCTPYMEHTA/IbHOTO COIIPOBOXJeHMA. B »KaHpax HeTpaguLu-
OHHBIX MO>KHO Ha0O/TIOIaTh pacKpbITiie 0COOOTO, CAKPATTBHOTO
CMBIC/IA TEKCTa, OTHOCALIETOCA Tak>Ke K O0TOC/TY)XEHUI0, HO €
IPUCYTCTBYIOIIMMY 3MOLVOHA/JIbHBIMU, XY[I0XKECTBEHHBIMMU
OTBETBJIEHUAMI, 2 TAKXKE C BOSMOXXHBIM MHCTPYMEHTa/IbHbIM
COIPOBO>KIEeHMEM U OOJIbIIIel BBIPa3UTENbHO CBOOOMOI.

B 1eioM Bce e clefyeT OTMETUTD, YTO M Ha CETONHAIIHNIA
JleHb pasrpaHNYeHNe >KaHPOB B cpepe PyCCKOil penmriuo3Ho
MYSBIKI BCE K€ He pEelIeHO OKOHYaTe/lIbHO. MHOrMe 13 CyIecT-
BYIOLVIX IIPOM3BEJEHNII TaKOrO XapaKTepa HaXO[ATCA Ha Ipa-
HI CBETCKOM M IyXOBHOI MY3bIKYM — HAIPUMeEp, MUCCIEN0BaTEND
H. I'ynannikas BbIfeIA€T OTAENIbHO YKaHP CAaKPAIbHOV MY3BbIKI 1
YKa3bIBaeT, 4TO B MIX OCHOBe 3an0>keHbl 1Incannsa wm [lpegannsa
XIX-XX 1 XX-XXI BeKOB, KOTOPbIE U1 OIPENE/IAIOT HAIIPAB/ICHIE
IPOV3BeIeHMI 3a CUeT VX «IIePBUYHBIX ICTOYHUKOB» [4, c. 297].

B 1memomM MOXXHO BBbIJIeINTb HECKOJIBKO OCHOBHBIX >KaH-
POBBIX IIPU3HAKOB PYCCKO PENUTMO3HOI MY3bIKM, KOTOpbIE
MPOABNIAITCA Ha PasHBbIX ypoBHAX. K HMM oTHOCATCA:

- TEKCTOBBIVI YPOBEHb, KOTOPBIN 3aK/abIBaeT OIpe/le/IeH-
HYI0 Pe/IUTMO3HYI0 TeMaTUKy. TeKCTbl MOTYT OBITb JIUTYpPIU-
4eCKVMMH, OOTOCTY>KeOHBIMM VIV OKOJIO OOTOCTY>KeOHBIMIL;

- YPOBEHb 3BYKOBOTO BOIUIOLIEHV — 3[leCh HeOOXOmMMO
OTMeTUTb. YTO mpuMepHO 1O Hadana XX BeKa peINTMO3HbIE
IIECHOTIEHM S VICIIOTTHA/IVCh TOMbKO CIIELMAIbHO OTBENEHHBIX
PEIMIMO3HBIX MECTaX ¥ HM B KOEM CIy4ae He IepPeHOCUIICh
B KOHI|€PTHBIE 3a/IbI JIS1 MacCOBOTO NMpocaymyuBannusa. OnHa-
KO, Jjajiee peIUTMO3Hble COUMHEHMSA BCE JKe BBIIIIN Ha HOBBI
YPOBEHb — 3TOMY CIIOCOOCTBOBAIO TBOPYECTBO TAKMX KOMIIO-
3UTOPOB, Kak A. I'pedannHos, II. Yecnokos, C. PaxMaHuHOB,
3a CYeT Yero He3puMas TpaHuIla )KaHpa CTUPAIach.

Takum 06pa3oM, paccMOTpeHHBbIe HaMU ITOAXO/BI K K/ac-
cuduKauMy PyccKOil peUTMO3HON MY3BIKM ITOKa3bIBAIOT B
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1[eJIOM HEOJHOPOJHOCTb MHeHMIL. Paspmenenme pycckoit pe-
JINTMO3HOJ MY3bIKM Ha TpaJULIMOHHbIE, HETPaJMLIVIOHHbIE U
CMelIaHHbIEe )KaHPbI BC€ PABHO ABJIAETCA JOCTATOYHO YCIIOB-
HbIM. VIMEHHO 3TO II03BO/IAI€T TOBOPUTD O Ja/lbHENIIEM pas-
BUTUM TEMBbI MCCIENOBAHNUSA ¥, BO3MOXXHO, BOSHUKHOBEHUN
HOBBIX KaHPOBBIX Kaccudukamit.
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Baii Tanvuu
Acnupanm kagedpvt kKynomyponozuu, MHcmumym coyuanvHo-zyma-

HUmMapHozo obpaszosarust. Mockosckuii nedazoeuueckuti 20cy0apcmeeHHulll
yHUsepcumen.

ITogxomsl K KIacCHPUKAIMI PYCCKO PeTUTMO3HON MY3bIKM: JKaH-
poBoe pasHoo6pasue, GYHKINN, UCIOTHUTENbCKAA KYIbTypa: K IIOCTa-
HOBKe NPo0/IeMbI

AnHoOTanuaA. AKTyaTbHOCTb CTaThyl OOOCHOBAHA TEM, YTO Ha CErOf-
HSIIHWUIT JeHb He CYILIeCTBYET efIHOI OOIIeNPIHATON KIacCuuKanmm
PYCCKOI peIUIMO3HON My3bIKW, YTO BJI€YeT 3a CO00I HeOOXOAMMOCTD
U3Y4YEHMA Pa3HBIX IOAXOJO0B I MX aKTyaJbHOCTM B COBPEMEHHOM MMDE.
Llenpro [aHHOI CTAaTBU ABIAETCA M3ydeHUe CYLIeCTBYOIIel Kaaccyupum-
KallM PYCCKOM PEIMTMO3HONM MY3BIKM, a TaKXKe €€ MCIIOJHUTENIbCKON
KY/IBTYPBI U UCIIOTTHUTEIbCKUX OCOOEHHOCTe! B 11e/IOM. 3afadaMu JaH-
HOJI CTAaTbU SBJIAETCA PACCMOTPEHME TPAANLIVIOHHBIX, HETPAINLIVIOHHBIX,
CMEIIaHHBIX >XaHPOB OTHOCUTENBHO COfEp KaHMsA NPOMU3BENEHUI, Ha-
IPaBIEHHOCTU ¥ OCOOEHHOCTEN MHAMBVAYATbHOTO KOMIIO3MTOPCKOTO
MblieHua. Haydynasa HOBU3Ha IpeficTaBNeHa CTPYKTypMPOBaHUEM CY-
I[eCTBYIOLIMX MCCIEHOBAHUI 0 KIacCUPUKALUY )KaHPOB PYCCKOI pem-
I03HO My3bIKM. OTHE/IbHO B CTaThbe PACCMATPUBAETCA SKaHP AyXOBHOTO
KOHIIEPTa U €ro 9BOoLMs. B pesyibrare cHeaHbl BHIBOABL 00 yCTOSIB-
MINMXCS JKaHPAX M MX MO[PKAHPaX.

KnioueBble cIoBa: peMrno3Has My3blKa, PeIMIMO3HbIE )KaHPBI, Pyc-
CKas peNMIMO3HAasA MY3bIKa, [yXOBHAsA MY3bIKa, TPAMIIOHHBbIE YKaHPBI,
HeTpaINIVIOHHbIe JKaHPBI, KIaCCU(UKAIVA PeTUTUO3HON MY3BIKY, JKaH-
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Approaches to the classification of russian religious music: genre di-
versity, functions, performing culture: to the problem statement

Abstract. The relevance of the article is justified by the fact that there
is no single generally accepted classification of Russian religious music
today, which entails the need to study different approaches and their rel-
evance in the modern world. The purpose of this article is to study the
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existing classification of Russian religious music, as well as its perform-
ing culture and performing features in general. The objectives of this
article are to consider traditional, non-traditional, mixed genres regard-
ing the content of works, the orientation and features of individual com-
positional thinking. The scientific novelty is represented by structuring
existing studies on the classification of genres of Russian religious music.
Separately, the article discusses the genre of the spiritual concert and its
evolution. As a result, conclusions are drawn about established genres
and their subgenres.

Key words: religious music, religious genres, Russian religious music,
sacred music, traditional genres, non-traditional genres, classification of
religious music, genres of sacred music.
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Chinese classical ballet and Western ballet:
the difference and integration

Modern cultural space is characterized by the expansion
of intercultural interaction, including in the sphere of culture
and art. For many centuries, China has pursued a policy of
isolation, which allowed it to preserve its original national
traditions of many thousands of years. However, worldwide
trends caused by globalization processes have made it pos-
sible to get acquainted with and use the whole range of artistic
dance traditions of the peoples of the world [1, p. 94]. Classical
Chinese dance, which is a unique phenomenon of ballet art,
was not an exception in this process. And the uniqueness of

* © Xy Caoxyit, 2023.
Kuraitckmit Kmaccmyeckuit 6aner u 3amagHOeBpoOIeiicKuit 6aner:
PpasIuyus ¥ MHTeTpanus
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this dance consists in the synthesis of national and Western
European ballet traditions.

The history of the emergence and formation of the Chi-
nese ballet art tells us that at a certain turn of its devel-
opment Chinese classical ballet, closely connected with the
cultural tradition of its country, began to borrow elements
of foreign dance culture, which was influenced by both
socio-political and historical-cultural factors (e.g., cultural
exchanges) [1, p. 94], although in general Chinese classical
ballet has retained its identity.

The aim of this article is to study the peculiarities of Chi-
nese classical dance in the context of the impact of European
ballet culture on its formation.

In the process of the research we used methods of analysis
and synthesis of scientific publications and literary sources on
the topic under consideration, as well as methods of historical
and cultural, comparative and analytical analysis.

According to the results of the study, it is revealed that
Western European ballet had a great influence on the forma-
tion of Chinese classical ballet, but this influence did not gen-
erate a great dependence. The paper concludes that Chinese
classical ballet, although it is a synthesis of Chinese and Eu-
ropean ballet art, is a national phenomenon of Chinese clas-
sical culture.

Results and Discussion

Chinese dance art originated in ancient times and was part
of religious rites and ceremonies. Traditional Chinese dance
was of two varieties: folk and court (stage) dance.

Chinese dance has a unique nature rooted in its deep phil-
osophical basis, as well as in the use of elements of martial
arts and folklore rituals that have become an integral part of
Chinese dance culture. Over the millennia, this cultural phe-
nomenon has developed independently. Chinese dance art
originated in ancient times and was part of religious rites and
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ceremonies. Traditional Chinese dance was of two varieties:
folk and court (stage) dance.

However, despite the widespread use of Chinese traditional
dance, in the early twentieth century in China there is also a
significant interest in Western European ballet.

Familiarization with classical Western ballet in China was
to a certain extent facilitated by the visits of diplomatic officials
to Europe as early as the Qin dynasty (1644-1912). Being abroad
for the first time, they were eager to learn dances different from
traditional Chinese dances and to explore the history of vari-
ous types of ballet choreography. Chinese choreographers in
this period constantly studied historical and cultural processes
related to the formation and development of ballet art, the his-
tory of costume, etc. [2].

But the transformation of Chinese dance culture began in
the 20th century, after the monarchy was replaced by a Re-
public. The main factor of the change was the penetration of
Western dance culture, which was carried out in two ways: the
departure of locals from China and the entry of Western cul-
tural figures into the country. First of all, the development of
Chinese ballet was influenced by the touring of Russian and
European ballet companies to the cities of the Celestial Empire
in the 1920s, which opened the world of Russian and French
ballet to the Chinese audience [2]. However, the main role in
forcing the Chinese ballet was played by the traditions of the
Russian ballet school, because after the October Revolution
of 1917 in Russia, many Russian ballet dancers and actors of
professional ballet immigrated to China, where they continued
their work, teaching the Chinese the art of ballet [Amgalanova,
pp- 96-97]. Russian dancers not only introduced China to the
art of ballet, but also passed on their experience to local danc-
ers, teaching them European classical dance and helping in the
development of the national ballet.

The development of academic ballet in China was signifi-
cantly influenced by the direct training of the best ballet per-
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sonnel abroad, particularly in France, Great Britain and Rus-
sia. At the same time, the technical capabilities of European
ballet were organically adopted by many Chinese dancers and
ballet teachers.

But the first Chinese ballet company was established only
in 1949 at the Central Theater Academy. Fifteen years later,
there were already more than 20 dance companies in Chi-
na. The first professional ballet company in China was the
“Chinese National Ballet” created in the late 1950s in Beijing
under the direction of Soviet choreographer P.A. Gusev. In
1958-1960s under the direction of P. Gusev the first national
ballets “Beautiful Fish” and “Flood” were staged. European
ballets were also included in the repertoire. Among them
are “Swan Lake” and “The Nutcracker”. But the repertoire also
included nationally patriotic performances: “Krasnoarmeika”
(1964), “Grey Girl” (based on the opera of the same name
staged in 1945), “Peony Arbor” and others.

At first, the productions of young Chinese ballet com-
panies had no independence. In fact, we can speak about
the transfer of the form of foreign ballet to China, which is
eloquently evidenced by the ballets of that period, such as
“The Beautiful Fish”, “The Gray Girl”, “The Dove of Peace”,
“The Red Lady of the Army” and others. Looking at these
works, (especially at the “Beauty Fish” and “Dove of Peace”),
it is easy to identify in them features of the Russian (and
therefore European) school of ballet dance. This is due to
the fact that the professional training of European classical
dance in China was initially organized by analogy with the
Soviet system of artistic education. Only after the founding
of the People’s Republic of China there was a transforma-
tion of Chinese ballet, which gave the classical European
ballet national features.

It is important to note that even in the staging of European
ballets on the Chinese stage one can feel national traditions.

>«

For example, Tchaikovsky’s “Nutcracker”, a very popular
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ballet staged by Chinese choreographers, differs significantly
from the original and is called “New Year’s Eve”. In addition to
changes in the main characters, the Chinese version features
the legendary crane Xianhe, who defeats the Mouse King. The
“Waltz of Snowflakes” is replaced by a dance of cranes, the
“Spanish Dance” is replaced by a dance with fans, and instead
of Mama Zhigon there is a golden Piggy-Bank [3].

Ehe national features that broke into the traditional ballet
school had a justification. Art historians note that familiar-
ity with European, “alien”, culture and with the Russian bal-
let tradition - expressiveness and spirituality of performance,
performance accuracy of dance movements, etc., sometimes
encountered the rejection of Chinese dancers who experienced
culture shock”, especially the “cultural shock”. - At times, the
Chinese dancers sometimes encountered rejection from the
Chinese dancers, who experienced “culture shock”, especially
in ballet supports. When a partner publicly took a dancer by
the waist during a support, she would “shake like a leat”, fear-
ing accusations of immorality. The mental difference between
Western and Eastern cultures is evident here.

In 1979, a choreographic company, Ballet Hong Kong, was
organized in China. The company was characterized by con-
temporary performances in which artists performed in streets
and squares, sports fields, highways, decks of boats, open air
and parks. These performances combined dance-plastic and
circus elements in combination with rock culture and features
of modern dance and sports (“dance modern” by M. Béjart,
“street-dance”, “break-dance”, parkour, etc.). In 1980, the Lia-
onian Ballet Company was organized, whose dancers created
original productions reflecting the history and culture of the
country. The troupe members actively adopted the experience
of ballet dancers from France, Germany, Russia, and the Unit-
ed States [6, p. 118].

But whatever the influence of European ballet on Chinese
classical ballet, the latter has preserved its national traditions
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in full, and is therefore recognized throughout the world as a
unique example of national art.

What is the difference between Chinese classical ballet and
European ballet?

Chinese classical choreography is an interweaving of
elements of martial arts, spiritual and religious ideas, folk
traditions and acrobatics. Learning this choreography in-
volves mastering folk aesthetics, technical skills, style and
rhythm. Chinese classical dance is primarily a performance
technique, in its modern form possessing the following key
elements:

« physicality - the technique in which each element of move-
ment is practiced;

o skill - a set of acrobatic techniques used;

« manner of presentation - the dancer’s special tempera-
ment. But whatever the influence of European ballet on Chi-
nese classical ballet, the latter has preserved its national tradi-
tions in full, and is therefore recognized throughout the world
as a unique example of national art [4].

Chinese dance is radically different from Western dance,
primarily in dance form. Thus, in Chinese dances all move-
ments are circular and spiral, while European dances are
more inclined to elongated forms and linear movements.
In addition, Chinese classical dance incorporates the three
elements of Chinese philosophy: qi (energy flow), jing (con-
centration) and shen (spirit). These aesthetic concepts find
expression in the specific emphasization of finger positions,
hand movements and eye-hand coordination. It is the preser-
vation in Chinese classical dance of the cultural basis of Chi-
nese civilization and the traditions inherited from the dance
of the imperial palace that creates the atmosphere of Chinese
dance so appealing to audiences.

The Chinese ballet tradition emphasizes perfect coordina-
tion of all body parts, stylized steps and gestures, and extensive
use of props. The technique of Chinese classical dance involves
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a large number of jumps, turns, acrobatic tricks and mostly
circular movements. Its main feature is the use of precise syn-
chronized movement of hands, body and eyes to express emo-
tions [4].

The main task of an artist performing Chinese classical
dance is to follow the ancient canons of combining harmonic
movements of different parts of the body, so in this direction
there is practically no talk about artistic image. In Chinese
ballet there is no creative work of the performer on the role,
because the dancer does not create an image, but conveys the
movement and the necessary emotions.

In the process of training future dancers the main attention
is paid to the formation of a number of basic ballet skills, based
on the following methodological principles:

« “openness” — outward extension of the joints of the toes,
knee, ankle, shoulder and cross joints;

« “stretching” — extension and contraction of the muscles of
the toes, lifts of the foot, legs, knee and ankle joints;

o “straightness” - straightening the knee by straining the
muscle around it;

» “stance” - lifting the waist.

The current methods of teaching classical dance in China
are not characterized by freedom of choreography and ele-
ments of improvisation. Chinese choreographic education is
not individualized, and the teacher pays little attention to the
personality of students, which plays a negative role in their
perception of ballet as a cultural phenomenon and does not
contribute to the development of the emotional component of
dancers, which is very important for improving their perfor-
mance skills.

Conclusion

Today Chinese classical dance is the result of the fusion of
Chinese dance with classical European ballet. Having absorbed
the best traditions of the European ballet school, Chinese na-
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tional ballet is an independent, internationally recognized
school of dance with its own theory, performance technique,
forms of expression, which is explained by innovative tenden-
cies built on the national traditions of Chinese art and Chinese
philosophy. And at the same time, without the continuity of
the traditions of European ballet, which has a realistic orienta-
tion, Chinese ballet would not have been able to achieve such
brilliant success [5, p. 169].
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Kurajicknit Kraccmyeckuit 6aer M 3amagHOeBpoOIelicKmii Gamer:
pa3snnmunAa U MTHTErpannusAa

AnHoTanmuA. B maHHOI cTaTbe pacCMaTpUBAETCA MCTOPUS CTAHOBJIE-
HIISL U PasBUTUSI KUTAICKOTO K/IACCUYECKOro 6ajieTa, KOTOPBIil, HECMOTPSI
Ha TO, YTO BBIIIe/ U3 KUTAICKOTO HAIl[OHAJIbHOTO TAHIIA, BIUTA B ceOd
0COOEHHOCTH eBpOIIeickoro 6anera. PaccMaTpyBas HallMOHA/IBHYIO Clie-
IUQUKY KUTAICKOTO KIACCMYEeCKOTro OajneTa, aBTOP CTAaTbM IIOKA3bIBAeT,
KaK MEHSUICS KUTACKuil O6aeT B mpolecce TpaHchOpMAL[UM, HAYMHAS C
cepenuubl XX Beka. PaccmaTpuBast 0COOEHHOCTM KUTAICKON 6ameTHOI
TPaJULIMN ¥ COBPEMEHHOE COCTOAHME KUTAICKOTO K/IACCUYeCcKoro banera,
ABTOP CTAaTbhU [A€TA€T BBIBO/, UTO, HECMOTP: HA 3allaJHOE BIVAHUE, KNTai-
CKUI KJIacCU4YecKmit OajeT COXpaHu/I HallMOHabHbIE YePThI, YTO CBUE-
TE/IbCTBYET O O ero yHuKampHOCTH. Ho TeM He MeHee KuTaiickoMy 6Gaery
CBOJICTBEHEH PAJ, HEJOCTATKOB, KOTOPBIE TAK)KE YIIOMIHAIOTCS B CTaTbe. .

KirroueBble cmoBa: KUTAICKVIT KIacCHYecKuii 6aeT, 3allaHOeBpOIeli-
CKuii GajieT, HALMOHAIbHBIE TPAULIVY, 3AII4JHOE BIIVISIHIE, TPAHC(HOPMALIVIL

Hu Xiaorui
Master. Arts Department Musical stagecraft. Lomonosov Moscow State
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Chinese classical ballet and Western ballet: the difference and inte-
gration

Abstract. This article examines the history of formation and develop-
ment of Chinese classical ballet, which, despite the fact that it came out of the
Chinese national dance, absorbed the features of European ballet. Consider-
ing the national specificity of Chinese classical ballet, the author of the article
shows how Chinese ballet has changed in the process of transformation since
the middle of the twentieth century. Considering the peculiarities of Chinese
ballet tradition and the current state of Chinese classical ballet, the author con-
cludes that despite the Western influence, Chinese classical ballet has retained
its national features, which testifies to its uniqueness. Nevertheless, Chinese
ballet has a number of shortcomings, which are also mentioned in the article.

Key words: Chinese classical ballet, Western European ballet, national
traditions, Western influence, transformation.
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BmiusHue My3BbIKaTbHOTO COIIPOBOXKAEHUA
Ha CEMAaHTHKY ¥ PYHKIMOHA/IbHbIE 0COOEHHOCTH
PYCCKOTro M KUTaJiCKOTO HapOZHOrO TaHIa*

BBenenne

TaHer; - 9T0 «3MOIMOHAIBHO OOTATHI, MHOTOTPAHHBDII
BUJ CLIEHMYECKOTro MCKyccTBa» [8, c. 139]. Opnako, usyyas
VICTOPVMIO CTQHOBJIEHVISI M PasBUTHA TaHIIA, He CTOUT 3a0bl-
BaTbh, YTO NEPBBIM CPeAy BCEX HbIHE CYILIECTBYIOUIMX TaHIe-
Ba/IbHBIX HAIIPABJICHNII TOSBIICS HAPOMHBI TaHell, GopMM-
POBaBIINIICA Ha MIPOTSDKEHNY MHOTMX BEeKOB U BOOpaBIINIT B
cebst TpaguuMy ¥ 00BIYAN HAPOJA, €r0 VICTOPUIO ¥ COOBITVS
IMOBCEIHEBHOM >Xu3Hu [8, c. 139].

Hu B ogHOI cTpaHe MMpa HAapORHBIN TaHel, He NOCTUTAI
CBOETO paclBeTa, Kak B Poccun u B Kurae. Pycckuit u kuraii-
CKUJI HapOIBl OT/INYAIOTCS CBOENl CaMOOBITHOV KYJIbTYPOIJL.
W aTa KynbpTypa oTpakaercs, IpeXk/e BCero, B (POIbKIOPHO—
TaHLleBa/JIbHbIX TPAAULINAX.

Ilenb maHHON CTaTbM — HA OCHOBE B3aMMOCBA3M TaHIle-
Ba/IbHOM XOopeorpaduy ¥ My3BIKM PacKpBITb CORep>KaHue
HApOJJHOTO TaHIa, ABJIsIoNierocs 9peKTUBHBIM NHCTPYMEH-
TOM BBIp@)KEHUsl HAIVIOHAJIbHBIX OCOOEHHOCTEll PYCCKOM U
KUTAICKO KY/IbTYPBbI.

B mponecce mccnenoBaHMA MCIONIb30BANIUCh UCTOPUYE-
CKUII, CPAaBHUTE/IbHBII ¥ STHOTPapUIECKIit METOBI.

* © Yxan Maubioii, 2023.
Bimsanue My3bIKaTbHOTO CONIPOBOKJAEHNS HA CEMAHTUKY M (PyHK-
IIMOHATbHbIE 0COOEHHOCTH PYCCKOTO ¥ KUTAlICKOTO HAPOJFHOIO TaHIA
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[TomyyenHble pesynbTaThl IO3BONMAKT CAI€NAaTh BBIBOJ,
4YTO U3YYEHME B3aMMOJENCTBUA TaHLEBAIbHON KY/IbTYPbl U
MY3BIKM MIMEET BO)XHOE Hay4HOE M IPAKTMYECKOE 3HAYEHUE,
IIOCKOJIbKY TIOMOTA€eT IIOHATD COepKaTe/IbHYIO CTOPOHY TaH-
1L[€Ba/IbHOTO JIEVICTBA U BBIABUTD MCTOPUYECKIIE IIPEIIOCHIIKA
CO3/IaHMA TAHIA.

Pesynbrarel

Pyccknit TaHeln - 3To He YTO MHOE, KaK MIPOSABIIEHNE B Xy-
JIOXKeCTBEHHO popMe UYBCTB U 9MOLNIL, ITepefiada KPacok
KIU3HU — KaK PafjOCTHBIX, TaK U IpycTHbIX. Kak oTmedaer
T. TkaueHKoO, pyccKuil TaHell pOJU/ICA U3 )KU3HU, «KaK He-
ob6xoauMast MOTPeOHOCTh MPOSABICHNS YYBCTB, IOTPEOHOCTD
B XY[OXKECTBEHHOI (opMe IIepefiaTb OLIyIIeHVe KPacoTbl
YKVI3HY, OTOOPA3NUTh TPYHZOBOII IIPOLIECC, AATh BBIXOJ, M30BITKY
JKU3HEHHOU aHeprum» [6, c. 15]. JIBMbKeHUs pyccKOTo TaHIa,
KaK CYMTaeT IaHHBIN MCCIef0BaTeNlb, OTPAXKAKOT YepPThl Ha-
I[MIOHA/IBHOTO XapaKTepa PycCKOro desnoBeka» [6, ¢. 15]: mo-
OpOTY, OTKPBITOCTD AYLIN, YYBCTBO COOCTBEHHOTO JOCTOMHCT-
B, )Ke/laHue OOHATh BeCh MUD.

Kurarickmit TaHel] Taioke sBJSETCS BeMMYANIIMM 0Opas-
IJOM HapOJIHOJ KY/IbTYPBI, IPEACTAB/IAIONYI0 COO0II «<BecbMa
OpPUTMHATbHOE fABJI€HNE, CKIAaJbIBaBIIeeC B TeYeHME MHO-
TMIX BEKOB 113 MHOTOOOPa3HBIX STHNYECKUX ICTOYHMKOBY |3,
c. 380] Ho ortnmm4mTenbHBIM CBOVICTBOM KUTAICKOTO HAPOIHO-
O TaHIJa, B OT/INYME OT €r0 PYCCKOTO «cobOpaTar, sIB/IAETCA He
06pas yesloBeKa, a IPUPOJIA, B CBSI3Y C YeM «Ha IEePBBII IITaH
BBIXOIUT He CTOJIbKO OTpakeHMe MHAMBUAYaTbHBIX 3MOINI
¥ 9YBCTB TaHLIOpa» [3, c. 380], Kak B pycCKOM TaHIIe, CKOJIbKO
pelnpe3eHTalNs eCTeCTBEHHOT O, IPMPOJHOro, Havasla.

Ho, HecMoTps Ha pasnnyms B cUcTeMe KUTACKOTO U pyc-
CKOTO TaHILIEBa/JIbHOTO VICKYCCTBA, M KUTAMCKUI, ¥ PYCCKUIA
TaHel] SBJISAIOTCSA YHUKAIbHBIM XopeorpadudeckuMm gpeHome-
HOM, B KOTOPOM OPTaHMYHO COENVHMINCD [IBVDKEHMS M MY-
3bIKa.
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O6cyxnmenne

Eme ppeBHerpeveckmue MbICIUTENM OTMEYaANIM B3aMMOC-
BA3b MEX/y TaHIIEBA/JIbHBIMM JIBVDKEHMSAMM Y My3bIKa/JTbHBIM
COTIPOBOXXJIEHMEM TAHIIEBA/JIbHOTO [IEMICTBA, XOTS €NMHCTBO
MY3bIKa/IbHBIX U IJIACTUYECKMX OCHOB CTa/IM M3y4aTh JIUILID B
XVI Beke. VIcTropus pycckoro  KUTamucKoro HapoJHOTO TaHIIa
JIOKa3bIBa€T, YTO A3bIK TaHI|A, IIOJIO>KEHHBIN Ha MY3bIKY, Ty4-
111€ PACKPBIBAET CIOXKETHYIO IMHIIO TAHIIEBAJIbHOTO JIENICTBA.

ITo MBICTTM KUTAMICKMX MCCTIEIOBATENEN, HAPOJHbIE TAHIIbI
CllelyeT U3y4aTh B MICTOPUYECKOM aCIIEKTE, TIOCKOIbKY TOIBKO
4yepe3 obpaleHne K MICTOPUYECKUM MCTOKAM PasBUTHSA TaH-
LI€BA/IbHOM KY/IBTYPbl MOXXHO IIOHATbH CMBIC/T B3aMMOJIENICT-
B MY3BIKY U TaHIa (4, c. 46].

Kuraiickue TaHIIbI OBIBAIOT TapaHble, [paMaTIyecKie, 60-
eBble, CEeTbCKOXO03s7icTBeHHbIe. Ho, B 11e710M, BCe OHU JIeNIATCA
Ha JiBe OOl TPYIIIIBL: TaHell-IeVICTBIE U TaHeI]-)KMBOTHOE
(4, c. 46].

B nepBoM Ture TaHIleB My3blKa ITOAYEPKMBAET HE TOIBKO
IBVDKEHUA TeJla, HO U BbIpakaeT XapaKTep 4eloBeKa I eTo OT-
HOIIIeHMeE K IpoucxopAaneMy. K TaHIy-eliCTBII0» OTHOCUTCA
KuTarckuit « TaHel] ¢ BeepaMu». VI3BecTHBI iBe BepCUIU 3TOTO
TaHI[a — TPaXIAaHCKasA ¥ BOeHHas. Yalile Bcero MOXXHO HaOIIio-
JlaTb TPAXJAHCKYI0 (GOpMy UCIIOTHeHVA. My3bIKa, COIPOBO-
JKIamolasA 3TOT TaHell, — I/IaBHAs, TPaljio3Has, CKOIb3AIIasl.
JIBVOKeHMA ero yYaCTHMKOB HallpaB/IeHbl Ha BhIpaXkeHue Kpa-
COTBI, yMUPOTBOPeHHOCTM. OHM MOTYT BBIpaXKaTb M CHIHOB-
HIOIO [TOYTUTENIBHOCTD K POJUTENSAM, U TI000Bb K POAMHE, U
BHYTPEHHee COCTOfHNE TAHIYIOUIEro (ero yMMpOTBOpEHNe,
HaIpuMep, IpY CO3ePLAHNY IPUPOJBI).

Boennbiit kutaiickuit «Taner ¢ BeepamMyu» MMUTUPYET pas-
JIMYHOTO pofia 60eBbIe JBYDKEHMS, B CBA3M C YeM BMECTO Beepa
CO BPEMEHEM CTaJIO MICIIONIb30BaTbCA OpYyK1e. B BoeHHOM TaH-
1je IIPUCYTCTBYIOT 3/IEMEHTHI BOCTOYHBIX €[[UHOOOPCTB, a 3BY-
JaIasi Mys3bIKa TpeOyeT 60iee YeTKUX U )KECTKVX [BVDKEHMIL.
B xadecTBe My3bIKa/IbHBIX MHCTPYMEHTOB I TAKOTO TaHIIA
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VICTIONIB3YIOTCA IUVIOCKYe 6apabaHbl M yAapHble MHCTPYMEHTHI,
HOJYepKMBAOII/e TO VIV MHOe 3HaYuMoe coObITre (Hampu-
Mep, BOJHY, Cpa)KeHIIe C IPOTUBHUKOM).

fApxkum npmMepoMm TaHLa BTOporo tmma spiaderca «Ko-
1Ia4Yuil TaHel», CTOXKUBIIUIICA B Ty 3II0XY, KOTJa KUTaMCKIe
KpecTbsIHe, ITOJIyYVB XOPOIINII YPOXKail pica, JO/DKHBI ObUIN
COXPAHUTD YPO>Kail OT HAbEeroB KPbIC, B CBSI3U C YeM OHM BBI-
HY>KZIeHBI OBUIN 3aBOMUTH KOIIeK. TaHell, B KOTOPOM y4acT-
HVKY, 06/TaYMBIINCD B SIPKO-3€JIEHbIe KOCTIOMBI C IJITHHBIMU
XBOCTaMI C3a/i U Ha/IeB Ha TOJIOBY «KOLIA4YbM» MAaCKM, CO-
IPOBO>K[AJICS TPOMKMMM 3ByKaMu OapabaHna u Tpy6. [To mue-
HIIO MICCTIeloBATeNEeN, TPOMKME OTIIYTMBAOLI/E 3BYKM MY3bl-
Ka/IbHBIX MHCTPYMEHTOB HeCyT Ha cebe (PYHKLMIO 3alIUTHO
Maruy, CBOMCTBEHHO KOIIKAaM KaK CaKpa/abHbIM JKMBOTHBIM,
10 COXPAaHEHMIO YPOsKas OT BPeJOHOCHBIX CUII [2, . 206].

OpyH 13 caMbIX IONY/IAPHBIX STHUYECKUX TaHIleB B Kutae,
«TaHer| 1pBa», UCIOTHSIETCS TIOJ] TPOM TOHIOB, 6apabaHOB 1
APYTUX yAapPHBIX MHCTPYMEHTOB, IOAYEPKMUBAIOINX CUITY JKI-
BOTHOTO. «TaHel] 1bBa», KaK MPaBUIO, VICIIOTHAIOT Ba 4eJI0-
BeKa: TAaHILIOP, CTOAIIMI CIIEPESY, NEPKUT TOIOBY 3BEPS, €TO
HOTY M300pa’kaloT IepeiHNe JIallbl JIbBA, @ TAHLIOP, CTOAIINI
no3any, muzoOpakaeT Ty/noBullle U 3ajHue Horm nbBa. O6a
Y4YaCTHMKA 3TOTO TaHIIA—UTPBI JODKHBI IE/ICTBOBATD CIIAXKEH-
HO, 3aj1aBasi PUTM M HallpaB/IeHVe ABVDKeHMIt [5].

B ngpeBHEKMTaNICKOI Ky/IbType OTCYTCTBOBA/JIO PasrpaHM-
YEHUI MOHATUI «TaHEeL, «IIECHA», «My3bIKa». My3bIKa/lbHOE
COIIPOBOXKIIEHME BCET/Ia OKA3bIBa/IO PEUIAIOLYIO POJIb HA CTU/Ib
U CTPYKTYpPYy TaHIA. [apMOHMYHOE cOYeTaHMe TPafULVIOHHO
KUTAJICKOJ MY3BIKM (KaK MHCTPYMEHTAbHOI, TaK ¥ BOKasb-
HOM) ¥ OBVDKEHMI — 3TO M €CTh HACTOAIIMIT STHUYECKUI K-
TaVICKUI TaHell, CTW/Ib KOTOPOTO OIIpeNe/NAeTcsa XapaKTepoM
U OCOOEHHOCTSMM TPAAMIMOHHOI My3blkM. Tak, TaHel IIOf
HaszpaHMeM «lllanbpyH fHra» «uMeeT ApKMe XapaKTepUCTUKN
XaHBCKJX IIeCeH, O0TaThIX B METOANYECKOM OTHOIIeHN. Putm
3TOV MY3bIKM CU/IbHBIN, TEIUIbIN 1 SMOLMOHaNbHbI. Cama Me-
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JIOMSI OYeHb XKUBAs, TaXKke C BeCeIbIM OMOpPOM. ['apMoHMYHOE
COeJIIHEHNE 3TUX MY3BIKA/JIbHBIX XapaKTePUCTUK OIpefens-
eT aMIUINTY[y TaHLeBA/IbHBIX ABJDKEHWII, KpacodHas Qop-
Ma KOTOPBIX 00/1ajiaeT CUJIbHOI B3PBIBHOM cmtoi» [1, c. 386].

Ha ¢opmupoBaHue pycckoro TaHIja Tak>ke HOBIVSAINA My-
3bIKa/IbHBbIE HApOAHbIe Tpaguyn. [IpiaeM ciefyeT oTMeTUTD,
YTO MHCTPYMEHTA/JIbHOE COIIPOBOXKIEHNME PYCCKUX TaHIEB
HOSIBWIOCH TOpasfo mo3pHee. Ha 3ape cBoero sapoxpeHus
HapOJHBII TaHELl CONPOBOXA/ICA IECHEN, YTO MOXXHO IIPO-
C/IeAUTb Ha IpMMepe TaKOrO JIPEBHEJIIEro BUJA PYCCKOTO
TaHIIeBAJIbHOTO MCKYCCTBA, KaK XOPOBOJ, B KOTOPOM TE€CHO
HepeIUIeNiCh ABVDKeHMe U IeHue. XOpOBOJ — 3TO «OJiHA U3
HallMIOHAJIbHO-CBOEOOPa3HBIX GOPM OOIeCTBEHHOTO I'y/IAHUSA
Ha OTKPBITOM BO3/IyXe, COIIPOBOKIAEMOTO IIeHVIEM, MY3bIKOI],
a TaK)Ke Pa3IMYHBIMU BUIaMIM HapOMHON Xopeorpaduy mmm
TeaTparn30BaHHBIM JIeIICTBOM» [7, ¢. 3]. XOopoBo/IbI Bcerpa co-
IIPOBOKIAIOTCA IeCHEN, KOTOPYIO PasbirPhIBAIOT ¥ PA3bITPhI-
BaJIM TIECHIO OZIVH VI HECKOJIBKO COIVICTOB-aKTEPOB.

MO>XHO BBIJIETTUTb XOPOBOZIBI «CT€HKA Ha CTEHKY», B KOTO-
PBIX /IBe TPYIIIBI UTPAIOIIVX, OOBIYHO XKEHIMHBI I MY)KUVHBI,
IPOTUBOCTOAT APYT APYTY («A MBI IPOCO CesIIU—Cestin»); XO-
POBOJBI-IIECTBNA, KOT/ja I'y/IAOIINE, B3ABIINCD 32 PYKU, YT
C TIeCHel 110 y/uIle, IpydYeM [JIMHHAA Lenb TIOfeN, IpUIys-
NIMBO M3BMBASCh, CO3/Ja€T CBOCOOPA3HBI PUCYHOK, HAIIOMMU-
HaIWMiI TO ABIV>KeHUe 3Meu («Psgs3aHckasa 3Meiika»), TO 3a-
IJIeTaHue U pacijieTaHne ieTHs («3amieTucs, ieTeHb»), TO
nepeBuBaHKe XMesis («3a pedeHbKOI AP XMeJlb»), TO 3aBMBa-
Hye KarycThl («Bejics Th, BelicA, KallyCTKa»), TO 06paboTKy
xorcTa («Y>K MBI Cesiu, CesIu JIEHOK») U T.J. Bce st x0po-
BOJBl COIIPOBOXK/JAIOTCS IIEHMEM COOTBETCTBYIOLIMX IIO CO-
Jilep>KaHUIO ITeCeH, KOTOPBIM OOBIYHO MPUCYIIV CPABHUTETBHO
MeJlJICHHbIE U1 YMepeHHbIe TeMIIbl, IVIABHAS MeJIOAMKA, BbIpa-
3UTeIPHOCTh MHTOHAUMIL, cBoboma putmuku. [Tox takoe me-
HIIe YIOOHO XOUTb, NlepefjaBaTh IIACTUKOI Te/la 00pasHBbIil
crpoit necuu [7, c. 3].
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CaMbpIM TIONYAAPHBIM TaHIeM B Poccum cumraercs pyc-
CKas HapoJiHas IUISICKa — «CBOOOHAsI Xopeorpaduyeckas uM-
IPOBM3ALMA C UCIIOIb30BaHVEM XapaKTePHbIX HAI[IOHAIbHO
CBOeOOPa3HBIX TaHIIeBA/bHBIX ABVKeHMID» [7, ¢. 4]. Kak 1 xo-
POBOJI, IJIACKA YaCTO COIPOBOX/AETCA IECHAMU IIYTOYHOI
(B 6O/IBIIMHCTBE CTy4aeB) WK M060BHOI TeMaTuku. Ilo co-
IepXaHuno, GopMe, TEMITy, PUTMIKE IUICKU PasHOOOPas3HbI,
HO B OOJIBIIMHCTBE CTy4aeB OHM VICIOTHAITCA B MTOABYDKHBIX
Y O4YeHb OBICTPBIX TeMIaX. PUTM IUIACOK MOJYepKMBAECTCS He
TOJIBKO MY3BIKOJ1 (KaK IIPaBM/IO, 3TO MY3bIKa/IbHOE COMPOBO-
JKOEHIE II€CEH — TaKUX, KakK «Ka}II/IHKa», «f Ha TOpPKYy La»,
«Kak y Hammx y BOpoT» U Ap.), HO U BBIKpUKAaMM, IPUXJIO-
IbIBaHMEM B JIQfIOLIN, IPUTONbIBaHMEM. [IJISICKM COIIPOBO-
JKAIOTCSL UTPOJ Ha CTPYHHBIX (TyC/lM, HOMpBI, Oamanaiku),
IlyXOBBIX (PO>KKM, XKaJIeVIKy, CBUPENN, BOJIBIHKY) ¥ YAPHBIX
(6y6HBI, 6apabaHbI, TPEUOTKM, JTOXKM, KOMOTYLIKY, IIOTpe-
MYLIKY ¥ ApyTye IpefMeThl JOMAIIHEro 00MXoia, Ha KOTO-
PBIX BO3MOXXHO OTOMBaHNUe PUTMA) MHCTPYMEHTax [7].

Mys3blIKa pyCcCKOI IUIACKY He3aTeNInBa, IPOCTa B CBOEN OC-
HoBe. OOBIYHO OHA COCTONT M3 JBYX YacTell: HAUMHACTCS Mei-
JIEHHO, TSDKEJIO, IIOCTETIEHHO YCKOPSIETCSI 1 JOXOUT O TeMIIO-
BOJI 11 SMOIMIOHAIIbHOM Ky/IbMUHAIIVN. B TeueHMe HeCKOMbKMX
CTOJIETUI PYCCKMIL HAPOJ|, U3 BENIMKOIO MHOXKECTBA BApMAHTOB
CBOMIX IIeCeH, IUIACOK Vi MHCTPYMEHTAIbHBIX HaUTPBILLIelT OTO-
Opan u oTuUMdOBa HECKOIBKO Hanmboree TUIIMYHBIX 00pas3-
IIOB, CTaBIIMX JIOOMMBIMM U OOIIEHAIOHAIbHBIMUA. JTO
«Pycckana», «bappinar, «Kamapunckasa», «lJpiranodka», «Ka-
3a40K», «TuMoHA», «fI6m0uk0», «CemEéHOBHa», «[longHKa» U
HEeKOTOpble ipyrie. MysbIKa 9TUX TaHIIEB ABJIAETCS OCHOBOI
pYycckoit HapogHoit xopeorpadun [7].

[IpoBeileHHOE JMCCIeflOBaHNME IIOKA3a/l0, YTO MEXJy Ha-
POIHBIM PYCCKMM M KMUTAICKUM TaHIIEM U MY3BIKOJ Bcerja
CyleCTBOBa/a TeCHast CBsI3b. TaHIleBaIbHOE MICKYCCTBO 00enx
CTpaH Pa3BMBA/IOCh Ha IIPOTSDKEHNM TBICSYEIETHN, BBIpaXKas
CaMOOBITHYIO 9CTETHKY U TOTO, U IPYToro Hapopa. Baammoc-
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BA3b UM VIHTEIpalsd 3THUYECKOTO TaHI[a ¥ MY3bIKM OKasaliu
CyLIleCTBEHHOE B/IVsIHME Ha pasBuUTHe 6OraToil KUTAICKOM U
PYCCKOM KyIbTYpbl. AHA/IU3 ¥ TIOHVMMaHJe B3aIMOCBSA3Y TaH-
LI€BA/IbHBIX JIBVOKEHUI ¥ MY3bIKaJIbHOTO COIIPOBOXKIEHMSA IT-
Hu4eckux TaHues Kuras u Poccun moMoryr Ham mydine mo-
HATb VICTOPUIO, MCKYCCTBO, OBIT I MEHTAJIUTET KUTAICKOTO U
PYCCKOTO HapOJOB.

bu6nuorpadmuecknit cninmcox

[1] Boit JIJI. Ponb Mysbiku B sTHuYeckoM TaHue Kuras // Humanity space. International
almanac. 2021. Tom 10. Ne 3. C. 281-289.

[2] Tao LI3st Cuub, HukomaeBa [I.A. ®yHKUNM U CEMAHTMKA HAI[IOHAILHOTO KUTAICKOTO
TaHIja: TPaAMUIUK M COBPeMeHHOCTD // CoBpeMeHHas Hay4Has MbIC/Ib: HAyYHBII XKypHaI
HWMW ncropum, skoHomuku u npasa. 2019. Ne 3. C. 205-209.

[3] JIn Anan. VI3 ucropun HanmoHanbHOro TaHia B Kurae // AxryanbHble Tpo61eMbl MCKyC-
CTBa: MCTODWA, TEOPUs, METOLMKa: MaTepyuansl V MexyHap. Hayd.-IpakT. KOH. —
Munck: BI'TTY, 2020. C. 379-382.

[4] Ha XXu Cy, Yait JIa T'an. BiustHue ucropuy pasBUTHs HAPOFHOI MYSBIKM Ha PycCKue U
kuraiickue Hapogusle TaHusl // PHILHARMONICA. International Music Journal. 2021.
Ne 4. C. 34-53.

[5] Pycckux IL.V., Muxeesa A.B. TanneBanbHoe nckyccrso Kuras: «Tanen apakona» u «Ta-
Hely n1bBa» // E-SCIO. 2020. Ne 8 (47). C. 298-305.

[6] Txauenko T.C. HapopHbrit Taren. — M.: VickyccTBo, 1953. 683 c.

[7] IInpokos A.C. Mysbika pycckoro HapogHoro TaHia. — M.: CoBetckuit komriosutop, 1988. 136 c.

[8] Xyan Ysnbusnb. OCOOEHHOCTN KUTANCKOTO HAPOJHOTO M PYCCKOTO HAPOJHOTO TaHIa //
ColmoKynbTypHas 00yCIOBIEHHOCTb COBPEMEHHOTO XOpeorpaduieckoro o6pasoBaHuA:
BbI3OBbI BPEMEHM, MUHHOBAL[IOHHDIII OIIBIT, IIEPCIIEKTUBBI pasBuTUA: Matepuans 111 Me-
KIYHapOJHOI Hay4HO-IpaKTidecKoii koHdepeniym. — CII6: PITIY, 2021. C. 138-141.

References

[1] Wei L.L. The role of music in Chinese ethnic dance // Humanity space. International alma-
nac. 2021. Volume 10. Ne 3. P. 281-289.

[2] Gao Jia Xin, Nikolaeva D.A. Functions and semantics of national Chinese dance: traditions
and modernity // Modern scientific thought: scientific journal of the Research Institute of
History, Economics and Law. 2019. Ne 3. P. 205-209.

[3] Li Yanyan. From the history of national dance in China // Current problems of art: history,
theory, methodology: materials of the V International. scientific-practical conf. - Minsk:
BSPU, 2020. P. 379-382.

[4] Na Zhi Su, Chai La Gan. The influence of the history of the development of folk music on
Russian and Chinese folk dances // PHILHARMONICA. International Music Journal.
2021. Ne 4. P. 34-53.

[5] Russkikh P.I., Mikheeva A.V. Dance art of China: “Dragon Dance” and “Lion Dance” //
E-SCIO. 2020. Ne 8 (47). P. 298-305.

[6] Tkachenko T.S. Folk dance. - M.: Art, 1953. 683 p.

[7] Shirokov A.S. Music of Russian folk dance. - M.: Soviet Composer, 1988. 136 p.

[8] Huang Chenchen. Features of Chinese folk and Russian folk dance // Sociocultural condi-
tionality of modern choreographic education: challenges of the time, innovative experi-
ence, development prospects: materials of the III International Scientific and Practical
Conference. - St. Petersburg: RGPU, 2021. P. 138-141.

114



Kynomypa mupa Ne 35. Tom 11. Bunyck 6. Kynvmyponoaus

Yscan Manwvroii
Acnupanm. TocydapcmeenHuiil My3biKanbHO-Nnedaz0eu4eckuil. UHCmu-
mym umenu M.M. Mnnonumosa-¥earnosa.

Bnuanye My3bIKaTbHOTO COPOBOXKIEHIA Ha CEMAHTUKY I QYHKIIN-
OHa/TbHbIE 0COOEHHOCTH PYCCKOTO ¥ KUTAICKOTO HAPOTHOTO TaHIA

AnHoTanusA. B maHHOI cTaTbe IIPOBEfEHO MCCIeNOBaHMe MPOOIeMbl
B3aMMOCBS3YM HApPOJIHOJ MY3BIKM U TAHIIEB, BIUAHME MY3bIKaIbHOTO CO-
IIPOBOXKEHNA Ha CONEP)KATENbHYI0 M PUTMMUYECKYIO CTPYKTYpPy KUTali-
CKOTO M PYCCKOTO HapOfHOTO TaHLa. HarnagHble mpuMepbl, IpuBeJeHHbIE
B CTaTbe, JJOKAa3bIBAIOT, YTO MHCTPYMEHTAIbHAs M BOKA/IbHAsA MYy3bIKa, CO-
IIPOBO>KAAIOLIAs TaHel], AABJIAETCS He TO/IbKO BbIPasUTENbHBIM CPEJCTBOM,
MOJYEPKMBAIOLIVIM JIBUKEHMA, HO U COeP>KaTeNbHO OCHOBOJ TaHIA KaK
TeaTpaNbHOTO NpecTaB/leHn. B cTaTbe JOKaIbIBaeTCs, 4TO, HECMOTPS Ha
pasnudne B TaHLEBA/IbHBIX KY/IbTypaX, KUTAJICKMe U PYCCKIe TaHIIbI IIpefi-
CTaB/IAIOT COOOI CMHTE3 METOAMKMU U JIBIDKEHUs, OTpaXkas TeM CaMbIM
TpafgMLMU HAPOLHOM KyNbTYpbl. VIMEHHO B3aMMOCBA3Db TaHIA M MY3bIKM
HeceT B cebe 6oraTble Ky/IbTypHbIE U ICTOPUYECKMe KOHHOTALVIN, PACKPBI-
BaeT HAPOJHYIO MYZIPOCTD ¥ KYNbTYPHYIO YHUKA/TbHOCTD.

KnroueBble cmoBa: KUTaMCKUIT STHMYECKUI TaHell, PyCCKUIT HAPOAHBIN
TaHell, HApOJHasA My3bIKa, PUTM, HAPOIHbIE TPASVLIVIM.

Zhang Mengyu
Graduate student. State Musical Pedagogical Institute named after

M.M. Ippolitov-Ivanov.

Impact of musical accompaniment on semantics and functional fea-
tures of Russian and Chinese folk dance

Abstract. This article studies the problem of interconnection of folk mu-
sic and dances, the influence of musical accompaniment on the content and
rhythmic structure of Chinese and Russian folk dances. Visual examples
given in the article prove that instrumental and vocal music accompanying
the dance is not only an expressive means emphasizing the movements, but
also a substantial basis of dance as a theatrical performance. The article proves
that despite the difference in dance cultures, Chinese and Russian dances are
a synthesis of melody and movement, thus reflecting the traditions of folk
culture. It is the relationship between dance and music that carries rich cul-
tural and historical connotations, reveals folk wisdom and cultural uniqueness.

Key words: Chinese ethnic dance, Russian folk dance, folk music,
rhythm, folk traditions.
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PasBurue KynbTypbl
B Kurae B nepuop gunactum Lnn*

HOuuactusa LJuH, Takke U3BeCTHas KaK AUMHACTUA MaHbU-
XY, OblIa mocenHen fuHactueit B uctopun Knras. «3to Ha-
4a710Ch BO BpeMs IafieHn 276-1eTHen AuHactu MuH B 1644
TOJy ¥ 3aKOHYMIOCH B 1912 rofy, XOTs €€ IbITaIuCh BOCCTa-
HOBUTD 6€3 TONKY B 1917 ropy. Konen iunactun Linn OB U3-
BecTeH Kak Hayano Kuraiickoit Peciy6mmkm» [5, c. 51].

B oTnmune ot nepBoHaYaIbHBIX YOeXK/IeHMIT, OCHOBATeI-
My grHacTuu L{1H ObUIN He KUTAIIbI-XaHI[bl, KOTOpPbIE CTA/IN
M3BECTHBI KaK MeCTHble 3THOCHI U >utenu Ilekmua. Ilosm-
HAA ayHacTuA L[3MHDb, KaK y>Ke 0TMeYanoch, «IIPOU3OIIIa OT
MaHbWKYPOB, KOTOPbIe OBUIM IOTOMKAMU WKYPWKIHEI - JII0-
Zieil, KOTOPbIe KMJIV BOKPYT 00/1acTell, Terephb M3BECTHBIX KaK
KuTarickue npoByHIyy Lsunmup u XarryHusss» [1, c. 18].

HecmoTpa Ha mocnmefcTBMA MaHBWKYPCKOTO 3aBOEBa-
HMA, KUTalCKasA Ky/IbTypa He YITpaTuIa CBA3b C TPAgULIUAMU
npeppiymux snox. O6pasoBaHe, UCKYCCTBO M IUTEpaTypa
IpoLBeTaN, KaK X BO BpeMeHa AuHacTuym MuH. OcHOBOI
IYXOBHOTO BOCHUTAHNUA U 00y4eHus B MaHbWKypckoM Kutae
ABJLAUIUCH K/IacCUYecKye KOH(yIMaHCKue KHUTY, B KOTOPBIX
u3maranich B3rAAbl KoHdyums Ha pasmmyHble BOIPOCH MO-
pam/[, 9TUKMU, ynpaBHeHI/IH I‘OCY}IapCTBOM, a TAaK)Ke OIIMCbIBa-
NIKCh BCEBO3MO>KHbIE 1[€PEMOHMUM, OOpsIbI, IpaBuIa MOBe-
[eHUS M COMEPIKATUCH JIETOIUCU UCTOPUYECKUX cobbrTmit. K

* © Ykan IOian, 2023.
PasButne xynbrypsl B Kurae B mepuon puuacrum Iun
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3TUM KHUTaM KUTAlIbl OTHOCUINCH C OCOOBIM TPENeToM U
6maroroBenneM. C4MTaIOCh, YTO B HUX MOXKHO HAlIT! OTBETHI
Ha BCe BOIIPOCHI ¥ OHY IIPEICTABJIAIOT CO00II BBICIIEE JOCTH-
JKEeHME Ye/I0BEYECKOI MbICIIN.

Kimaccnyeckye KHUIM, IO CYIECTBY, SAB/LAINCH YI€OHBIMU
[IOCOOMAMM IyIi MHOTMX MOKOJAeHUI KuTaineB. OgHaKo X
OCBOeHM€e OBbIJIO HENPOCTBIM Ie/IOM, TaK KaK OHM ObUIM Ha-
IVICAHbI COTHM JIET Ha3aJ, Ha A3bIKe, KOTOPbI COBPEMEHHUKMN
IJI0XO NOHUMaN. VI3ydeHne KOHQYIIMAHCKOI MYZPOCTH 3a-
JaCTyI0 CBOJMIOCHh K OOBIKHOBEHHOMY 3a3yOpMBaHUIO Majo-
HMOHATHBIX TEKCTOB.

IlTxonsr B Knrae 6bUmv [ByX TUIIOB: TOCyHapCTBEHHBIE U
qyacTHble. ['ocyapcTBeHHbIE IKOJIBbI MOAPA3AEIANNICH Ha Jie-
PEeBEHCKNe, Ye3THbIe, BOJIOCTHbIE U IIPOBMHIIMaIbHbIe. OOyue-
HIJIe BO BCEX HMX OBUIO IUVTATHBIM ¥ IPOJO/DKAIOCh KPYIJIBIi
roj. Y>xe Ha IIepBOM TOJy y4eOBbl IIKO/NIBbHUK ITOTyYasl B Kaye-
cTBe yyeOHmka kHury «Tpoecinosue» (XIII B.), n3mararomnryro
CYIIHOCTb KOHQPYIMAHCKOI MOopanu. VI3 Hee OH O/KeH ObLT
3ay4MTb HaM3yCTb HECKOIbKO M3pedeHuit, Hampumep: «Cy-
IIeCTBYIOT TPY KaTerOopuyu OTHOLIEHMI: MEXJIY TocyjapeMm
U YMHOBHMKOM, OTIIOM U CbIHOM, MY>X€M U >KEHOIl; ITepBble
OCHOBBIBAIOTCSI Ha CIPABE[IMBOCTY, BTOpble — Ha JIIOOBH,
TPeTbU — Ha IIOKOPHOCTM».

3a 7-8 ner oOy4yeHMs HIKOTBHMKY 3a3yOpuBamym 2-3 ThIC.
nepormiQoB 1 IOTydany MUHIMAIbHbIE 3HAHVA 110 apudMe-
TUKE Y KUTAVICKO UCTOPUMNL.

O6pasosanHble Moy B Kurae nom3osamich 60/1bImM yBa-
xeHyeM. OBIafieHVie KOHQYIMAHCKO MyHZPOCTBIO OTKpBIBA-
JIO IOPOTY K YMHOBHIYbEN Kapbepe, a 3HAYMT, K 000TalleHNIO.

[lInpokoe pacnpocTpanenne B Kurae momyumno uspanue
JINTEPATYPBI SHIMKIONENIECKOTO XapaKTepa, HOCBAIEHHO
PasIMYHBIM OTPACIIAM CE/IbCKOTO X03AMCTBa U peMecna. Camu
3a ce0s TOBOPSAT Ha3BaHUA OTAENbHBIX KHUT: «O IPOAYKTaXx,
cosmanHbIX HeboM 1 06BIBaeMBIX TPyHOM», «Ce/TbCKOXO0311-
CTBEHHAA SHIVIK/IOTIEINA».
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B crenyanpHBIX TpyAax M3/Iaraauch nedeOHble CBOJICTBA
pacTeHnii 1 OCHOBbBI MEJVILIVHBDI.

ITocne mepBbIX KOHTAKTOB C €BPOINENaMy KUTalLbI IIPO-
ABJIAIN HEMIOANENbHBI MHTEpeC K JOCTIDKeHNAM 3amnaza. He-
KOTOpPbI€ KUTAJCKNME YYEHble [ake Hada/ly U3y4daTb JIATHIHb.
Y XpUCTMAHCKMX MMCCHOHEPOB OBUIO 3aMIMCTBOBAHO MCKYC-
CTBO rpaBiopsl. Ho B Ije/10M KMTAilI[bl COXpaHMIN IpeHebpe-
JKUTEIbHOE OTHOUIEH)E K €BPOIENICKON KY/IbType U Hay4HO-
TEXHNYECKUM JJOCTVDKEHNAM EBpoOIbI.

B XVII-XVIII BB. HabmO#a/ICsA MOAIMHHBIN PaclBET Ku-
Taiickoit ¢punonorun. [Top nuaHbIM HabMIOieHIEM UMIIEPATO-
pa Kancu cocraBnanucy sHIMKIONEOUN U CIoBapu. Brijaro-
IIMIMCS IPOU3BefleHMeM LIMHCKOI anoxu cuuTaerca «Crnosapb
KUTAlICKOTO A3bIKa», copep>kamuii cebiie 40 ThIC. MEPOTIN-
¢oB. OrpoMHas WUIIOCTPUPOBAHHAS SHIMKIONEAVS, OTIIe-
YaTaHHasd C MEIHBIX IUIACTMH, COCTaBM/Ia HECKONIbKO COTEH
TOMOB, B KOTOPBIX PaCCMOTPEHBI ¥ OIMCAHbBI IIOYTH BCE U3-
BECTHbIE TOIJ]a IIPEIMEThI ¥ IIOHATHA.

B 310 X€ Bpemsa KMUTalCKas nuTepaTypa IOIOTHNIACh Ta-
KVMMJ BCEMVPHO M3BECTHBIMU IIPOU3BEIEHNAMY, KaK pOMaHbI
«Heodunuanpuas ucropusa koHpynuancTsa» Y LI3MHIBH 1
«CoH B KpacHoM TepeMme» 1lao Croanunsa. IlonynsapHocTbio y
TOPO>KaH I0/Ib30Ba/IVCh TaK Ha3bIBa€Mbl€ YIMYHbIE IIOBECTH,
pacckasbl. Copiep>KaHue KUTAMICKON XYL0KECTBEHHO MPO3bl
HEIIPUBBIYHO /I eBpolena. Peanncruynblie CI0)KeThbl B HEl
TECHO IepeIvIeTalnTcsl ¢ (aHTACTUYECKUMY 3JIeMEHTaMU 1
mudonorrent. Kutaitckue poMaHsl, TOBECTY U PAccKas3bl TOTO
BpeMEHU VM300MIyI0T ONMMCAHVAMY IepOMYeCKUX IPYKIIIoUe-
HIJI ¥ aBAaHTIOP, Ha3U/IaTeIbHBIMI VICTOPUAMY, YIIOMUHAHM-
AMI O BCEBO3MOJKHDBIX 4Y/IECHBIX ABJIEHUAX, ITyTEIIECTBUAX B
HOTYCTOPOHHMIT MMP, OOLIEHUY CO CKa30YHBIMM U CBepXbe-
CTeCTBEHHBIMU CyI[eCTBaMI. TakK, TAMHCTBEHHbIE OTIIEIbHM-
K/ U XUTPOYMHBIE JIVICBI-O00OPOTHM — IJIaBHbIE NIEPCOHAXMU
sgameHnToit kuuru Iy Cynnuna «JIucbu gapbl».

Opnako monmutuka auHacTvy LlyH B 06macTy KynbTypbl
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ObL1a IPOTUBOPEUNBOIL. JINTepaTophl, HAIpUMep, HAXOAWIICH
IOl CTPOTMIM KOHTpO/IeM BiacTeil. JIrob6ass KpuTuka MaHbWKYp-
CKMX TIOPAJKOB CypOBO HakasbiBalach. B 1770-e IT. ThICAYM
OeCIieHHBIX KHUAT OBUIY TYOIMYHO COXKXKEHBI MM 3aIlpellleHbl.
ITOT nepuoj, B UCTOPUM KUTANCKON Ky/IbTypbl MOXXHO Ha-
3BaTb BPEMEHEM «INTEPATYPHO MHKBUSULIVV.

OnpaByBIINCH OT COUMAIbHO-TIOIUTUYECKUX Y SKOHOMU-
YeCKUX IOTPsCeHMII Moot anoxy, K Koy XVII B. Kurait
BO I/IaB€ C HOBOI AuHacTyeil lluH Bouen B nepuos OTHOCHK-
TEJIbHON CTaOVIbHOCTY U ITponBeTaHuA. OfHAKO y>Ke K KOHITY
XVIII B. rocyapcTBO BCTAIO TEPER IMIIOM HOBBIX IPOOJIEM.
OrpoMHbIe BOEHHbBIE PACXOZbl M POCT YMCIEHHOCTYM Haceje-
HYS 000CTPUIN 9KOHOMUYECKVe Ipo6/IeMbl, a IIONMNTUKA Ca-
MOMV3OJIALNY TUIINIA KUTAN1EeB BO3MOXKXHOCTY MICIIO/Ib30BaTh
eBpOIIeIICKIe JOCTYDKEeHNUA B 00/1aCTU HAyKM M TeXHUKN. bo-
raTble KUTACKME TUTEepPATypHbIE U >KMBOIMCHBIE TPALULIUA
IPOJO/DKANM Pa3sBMUBATbCA IPEVMYIIECTBEHHO HAa MECTHOI
Ky/IbTypHON no4Be. Ha HUX BpeMeéHaMy HeraTMBHO BIMATIA
MO/IUTVKA MAHbWKYPCKMX B/IACTEIN.

Cpenyu M3BeCTHBIX NMPUBOPHBIX XYOKHUKOB fIH 1l3uHb
(1644-1728 rr.), I'y ®an (axtuBHbI B 1690-1720 r1.) 1 Ban
Xyait (1632-1717 rr.) [8, c. 80]. Cpexyt HMX OBIIV ¥ MHOCTPaH-
1Ibl, B YACTHOCTY UTA/IbAHCKNE NE3YUThI, TPUMKOMaHIVPOBAH-
Hble K 3ampeTHOMY ropopy (Hampumep, JJxysenne Kactuib-
oHe: 16881768 rIT.), Ubsg MacTepcKas co3[jaBajla KapTVHBI, B
KOTOPBIX MCIIO/Ib30BAICh METO/bI, HEM3BECTHbIE OOJIBIINH-
CTBY KUTAICKMX >KMBOINCILEB, TaKye KaK JMHelHasA NepCIleK-
TUBA U CBETOTEHM. B 1ie/10M >Ke, KMTaliCKas >KMBOINCH IVHA-
cruy LIuH xapakrepusyercss Kak 60TaThbIM YKpallleHJeM, TaK
Y OPTOJOKCA/IbHBIM aKafieMu3MoM. [lepBoe ObIIO BOIIOLIEHO
IOanp li3sauem (1690-1724 rr.), CTMIB KOTOPOTO OXBaThIBA
paboty I'o IlIm (1020-90 rr.), a Tak)Ke MaHEpHBI SKCIIpec-
CHMOHM3M No3Hero MuHckoro nepuopa; VM 11310 buHwkaHb
(1689-1726 1T.), KOTOPBIT IPUMEHWI 3aNaJHYIO IePCIIEKTUBY
K CBOMM PUCYHKaM C Py4Koll 1 yepHmnamu. OHM 4acTo BOC-
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IPOM3BOJVIINCE B BUJie IpaBIOp Ha fepese [9, c. 211].

Bbonee opropokcanbHblil / KOHCEPBATUBHBIN CTUIb XKUBO-
IUCU - B OCHOBHOM IIeJi3a)KHasl >KMBOINCH - IPeJCTaBIIANN
TaKle y4eHble-Xy/IOKHUKM, KaK «Herpipe Bana»: Ban Ilnu-
MuH (1592-1680 rr.), Ban 1]3saub (1598-1677 rr.), Ban Xyai
(1632-1717 rr.) u Ban FOanpim (1642-1715 rr.). TN yerbIpe
BMecte ¢ By JIn (1632-1718 rr.) u FOnb Illoynmarom (1633-90 rr.)
COCTaBMIM LIECTEPKY MAacTepoB paHHero nepuopa Ius, mo-
cieloBaTenell cucreMaTusanum mMeropa >kusonucu ou Ku-
YaHa, YbJ KAPTUHBI ABJIAITCA IpUMepoM IiefieBpa Ban [13s1Ha
«benbie obmaka» (1668 r., XynoxxectBenHas ranepess @pupa,
Bammurron, oxpyr Komym6us).

XyZ0>XHMKOM-MHAUBUAYancToM 661 ToHr CAHD - caMblit
M3BECTHBIN U3 KUTAVCKNX XyOXKHUKOB, KOTOPbII CTaJI IIOIY-
nApeH, Kak 1 Bocemb MacrepoB HanknHa, 4by IOBTOPAIOLIN-
ecsa (GOpMBI U 9MOLMOHA/IbHbIE TOHA/JIbHbIE KOHTPACTHI I10-
Ka3aHbl B TaKUX Iel3a)kax, Kak «bicaya nmuk» u «Mupuajsl
oBparos» (Myseit Pur6epra, Ilropux, llIBerimapus).

VInpuBupyanucTdecknx OyAAMIICKUX MacTepoB IIpef-
craBywmm xygoxHuky In Tao (1641-1707 rr.), a Takxke Kyn-
kaH (IInuim) (1612-74 rT.), M3BECTHBIN CBOMMM II€M3a>KHbIMU
KapTMHaMM, BIOXHOBJIEHHbIMU IIJIOTHOM MaHepoit Ban Masna
(1308-1385rr.) amoxm I0anp; M I'on Pen (1610-1663 rr.), mpep -
craBuTenb cTus obmacty CruHaHb / XysilthKOy I0T0-BOCTOY-
HOJl IPOBMHLMM AHDBXOJ, KOTOpas 4yepIiaja BJAOXHOBEHME B
neiizaxxax 6nmsnexamux rop Xyas. HarpoTus, rpynma, HbiHe
U3BeCTHasA KakK IIKO/Ma AHbXY3J, TO €CTb TPYIIa JIOS/INCTOB
Mum, Bxmodas [Jun IOubnon (1547-1628 rr.), Csio IOHBYYH
(1596-1673 rr.), Moait ITun (1623-1697 rr.) u Yxa Ilnbuao
(1615-1698 1T.) - OCHOBBIBINCH Ha CYXOM JIMHEITHOM CTHJIE
I0aHbCKOTO XypoxHuka Hu 3ana (1301-1374 rr.).

JBa npyrux sxusonucuya guHactuy L, ocraBimecs B Xu-
BBIX 113 CBEPTHYTOII MMIlepuyt MIH, OCTaBUIN OCOOEHHO OpM-
rMHa/IbHOEe Hacyenye. IlepBbIM ObIT yoke BBIIIE YIIOMSHYTBIN
bapa Illanpen (1626-1705 1T.), KOTOPBII IPOCTABUICS CBOE
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MOKPOIJ1 U KO MaHEPOIA, @ TAKXKE PESKNM MCIIO/Ib30BaHNEM
Kucty 1 YepHWI. Ero saragodHble KOMIO3MIIUY ITUL] U PBIO,
M300pa>KeHVsI CKaJl ¥ PaCTUTE/IbHOCTY IIOYTY He VIMEIOT Ipe-
emeHTa B KUTAICKOM >KMBOIICH.

Bropeim 6511 [la 131 - gBOtopopHbiit 6pat bager [llanpe-Ha,
4bsA CBEXXECTb B3I/IAJA HAa MPUPOJY U MICKYCCTBO ITOTHOCTBIO
CBsI3aHa C COOCTBEHHOJ TBOPYECKOJ MaHEpOil XYOKHUKA U
CMEJIBIM MCITO/Ib30BAaHMEM UM IIBETA.

MupuBupyanbHOe TBOPYECTBO, BOIUIOIIEHHOE OTUMMU
OBYMA XYHLOXXHMKAMMU-Y4€HbIMU, SAPKO KOHTPACTUPYET C
pacTy1en CX0MacTU4eCKol OPTOJOKCUEN IMHCKOTIO UCKYC-
CTBA U BJOXHOBMJIO MHOTMX COBPEMEHHMKOB, B TOM 4MCJIE
TaK Ha3blBaeMbIX «BoceMb 5KCLIEHTPMKOB» - B TOM 4MUCIIE
Uxan Ce (1693-1765 rr.), Xya SIub (1682-1756 rr.), Xyan lllen
(1687-1772 rr.), ['ao ®snran (1683-1749 rr.), Lsuuap Hour
(1687-1763 rr.) u Jlo IImu (1733-1799 rr.), KOTOPBHIX IO-
KPOBUTENbCTBOBAMN OOTaThle KOJUIEKLMOHEPH! SHWKOy B
XVIII Beke [3, c. 52].

TBopueckasa penyrauusa bapa [llanpena u [la [I3u 3Haun-
TE/IbHO BO3pociia B KOHIle X1X BeKa, B 3110XYy PasBUTHA IIaH-
XaJICKOM ILKOJIbI ¥ IIKOJIbI J/IMHHAHD, ¥ IPOJO/KIAIA OKA3bl-
BaTb 3HAYNMTEIbHOE B/IVTHNE Ha KUTAICKOe M300pasuTenbHOe
ncKyccTBo XX BeKa.

Eme B XVIII Beke LIMHCcKMe MMIIEpaTOphl 3aK/IIOUYMIN pe-
JIMTUO3HBIE Y AMIUIOMATI4YecKue co3bl ¢ Tubetom n MoH-
rojmesi, B pe3yabTaTe 4ero OBUIO IIOCTPOEHO MHOXKECTBO
OYAAMIICKMX XPaMOB, TUOETCKYe IIKOJIbI, 0coOeHHO B Ilekn-
He. OHM cofiepyKamy 9K30TUYeCKIe U300paXKeHNsI 60XKeCTB 1
CJI0>KHbIe Ha0OPBI PUTYA/IbHBIX COCYHOB. TUNVYHBIM Oymamii-
CKMM apTedaKTOM 3TOTO Iepuofa siBisieTcs crarys JlobcaHr
[Tannen Veme (17381780 rr., IToneBoit Mmyseli, Ynkaro), 4bs
BCTpeya ¢ umiiepatopoM Lsub Jlyn B 1780 ropy 6bi1a oT™Mede-
Ha IeIpbIM BOCCTAaHOBJIEHMEM XpaMOB 1 cosfianueM Hopoii
ckynbnTyphl. CTaTys yKpalleHa ITO30/I0Y€HHOI Ieperopoj-
9aTOil SMAJIbIO, BBIIIOJIHEHA B JIPEBHEN T€XHMKE 307I0THIX el
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MacTepamy, B KOTOPOJl MCIIO/Nb3YIOTCSI HeOONbIINe OTCEeKM
(cloisons), 3amo/IHEeHHbIE IJBETHON 9MajieBoii r1acToil. Ee creH-
KM C/Ie/IaHbI M3 META/UINYECKMX II0JI0COK, CIUTHIX C IIOBEPXHO-
CTBIO OO'BEKTa.

Co06BbITHS B KUTACKOJ KepaMMKe BO BpeMs iuHactuy Llux
BKJIIOYA/IM VICIIO/Nb30BaHMe APKUX IIBETOB U TIIATE/IbHO Ha-
PVICOBAHHBIX ClieH, YTOOBI YKPacuTh ITACTVHBI 1 Basbl. Ku-
Tajickue Macrtepa-papdopbl HayamM Jenarh MATH LBETHBIE
U3JIeNNA, IPVMEHAA pas3/M4Hble IO/IIa3ypHble MUTMEHTHI B
OCHOBHOM K IJBETOYHBIM M IE€3KHBIM CLIEHaM - CTWUJIb, KO-
TOPBIV ObUT U ABJIAETCS OYeHD LIEHHBIM Ha 3arafe.

B smoxy IOHwkaHa (1723-1735 rT.), papdopossie MacTepa
paspaboTtanu aManb QoA B IIMPOKOM Juala3oHe I[BETOB
u ToHOB. OpiHaKo IIMHCKOE KepaMuyecKoe MCKyCCTBO HUKOT-
A He JOCTUTAJIO M3bICKAHHBIX Ka4eCTB K€PAMMKI, HAIIpUMeEp,
M3BECTHBIX B IMHACTUN MuH.

MHorue TBOpYecKue JIMYHOCTY paboTalu Ha UMIepa-
TOPCKOM JABOpe, MpOM3BOAA apTedakTsl /I TBOPLIOBOTO
JICIIO/NIb30BaHMA: OT NPEAMETOB I0BEJIMPHOTO MCKYCCTBA [0
KPaCUBBIX KUTAMICKMX JIAKOB, BK/IIOYas JIAKMPOBaHHbIE VM-
IepcKyue TPOHbI, HaripuMep, Vimmneparopckumit TpoH IuHacTim
Ivn (1775-1780 rr, Myseit Bukropun n Ansbepra, JIoHIOH).

OTMeTuM Takke, 4TO «BO BpeMeHa AnHactuy Lun B XVII
u XVIII BB. eBponeNicKoe yBaedyeHne ICeBIOKUTAVICKUM IeKO-
PaTUBHBIM MCKYCCTBOM M [IV3alIHOM, M3BECTHBIM KaK HIMHYa3-
PU, pacmpocTpaHunoch 1o Bceit EBpore, ocobenHo B obmac-
TAX apXUTEKTYpPbl, JM3aliHa MHTepbepa, KEPaMUKM, TEKCTUIA
u 1menKa» [4].

PasBuTme KMTaliCKOVl KepaMMKM B IIE€pUOJ, IpPaBIeHNA
pvHacTuM lIMH BK/IIOYAnoO MCHO/b30BaHME APKUX LIBETOB
U TIATETbHO IPOPMCOBAHHBIX CLI€H /I YKPALIEeHM TapeIoK
u Ba3. Kuraiickuit dapdop macrepa Havanm M3rotaBInuBaTh
IATULBETHYIO TIOCYAY, IPUMEHASA pa3/lINyHble NO/ITIa3ypHbIe
IUTMEHTBI B OCHOBHOM JI/Is1 IBETOYHBIX U Te/3aKHbIX CLIeH —
CTI/Ib, KOTOPBINl BBICOKO ILeHWICA (M IIeHUTCA) Ha 3amafe.
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B smoxy IOnwxkaH (1723-1735) macrepa ¢papdopa paspabora-
7 3Matb GIHKAN C MMPOKUM CIEKTPOM L[BETOB 1 OTTEHKOB.
Opnako MHCKOE KepaMM4YecKoe MCKYCCTBO HMKOIZA HE J0-
CTUTAJIO M3bICKAaHHBIX KadecTB KepaMuky anoxu CyH n MuH.
B crnydae pe3b6bl mo Hedputy, moctaBKM HepPUTOBOTO
KaMH: ObUIM YBe/lIM4eHbI B 18 Beke 3a CUET 3aKyIKM JKaflenTa
u3 bupwmsl. JKagenrt, 11BeT KOTOpOro Bapbyupyercs OT 6emoro
yepe3 OeHBIN SI0T0YHO-3€/IEHBINI O ITTyOOKOTO MOPCKO-
ro 3e7€HOTO, a TaKXe CMHe-3e/I€éHOoro (Oosee pefkime LBeTa
BKJIIOYAIOT PO3OBBIN U JIABaHMOBBIN), OOBIYHO MIMEET SPKMIA
usympynHo-3enéusiii user. K XIX Beky pesunku no Hedpu-
Ty B 'yaHwkoy Ha tore Kurtas mouTy monHOCTbIO paboTanm
C IMIIOPTHBIM 3€/IEHBIM KafIEUTOM, B TO BpeMsA KaK Pe3yMKU
B [lexnne u Illanxae cnenmanus3npoBaauch Ha 6e1I0M copre.
CnepmoBaTeNnbHO, MOXXEM KOHCTAaTMPOBaTh, 4YTO 3aXBa-
ThIBAaOLasAg ¥ IPOHMIATE/NIbHAA MUCTOPUA HONUTUYECKOI,
COLIMAJIbHONM M KyNbTYPHOI XU3HM guHacTuy LnnH meMoH-
CTPUPYET CI0>KHOE B3aMMOJENCTBYE MEXIY BHYTPEHHUMMU
a3MaTCKUMM TPaJULMAMU MaHbYWKYPOB, KOTOpble TOKOPWIN
Kutait B 1644 rofny, 1 KOPEHHbIMM KUTANICKUMU KY/IbTypPHBI-
mu TpagunyAMn. IIparmatiansie nMneparopsl Llnn npepcra-
T IALIOM K CBOMIM IIOJJAaHHBIM, XXMBILIVM K 0Ty OT Benmnkon
CTeHBI ¥ IPYTUM 3THIYECKVMM HpPefCTaBUTeNAM (B YaCTHOCTI,
MaHbWKYPCKOJ, MOHTO/IBCKON, CpeHeasMaTcKoil u TubeT-
CKOJ1) B OTPOMHOJI MHOTOKY/IbTypHOI umnepuyu. OHu Obln
IPYBJIEYEHbl MHOTYMM aCIIEKTaMI KUTAVICKOW Ky/IbTyphl, HO
Ja/leKo He IOTHOCThIO NIPUPYYEHBl MIMIIEPaTOpaMy, KOTOpbIe
TaK)Xe TOPAVINCH CBOVMMM KYIbTYPHBIMU TPASULVAMY, IIPU
3TOM MHTEPECYACDh U APYTUMH Ky/IbTypaMIL.
ColnanbHO-MCTOPUYECKNII ACTeKT MMen Oosbllee 3Ha-
4YeHMe B Ipollecce pasBUTUA KYIbTYpbl M MCKyccTBa Kutas
nepuopga auHactuy [un. Kak n B mpegpigymme smnoxmu, Xymo-
YKeCTBEHHOe Hacyefiue IprobpeTao 0coOeHHbIe YepThl, pas-
BJBAJI0 OPUTVHA/IbHbIE JKaHPbI, CTU/IM, HAIIPpABJIEHNUA, B TOM
qycie ¥ M300pasuUTeNbHOrO MCKYCCTBA. Bechb KOMIUIEKC K-
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TalICKOJ Ky/IbTYpPbl, TBOpYecTBa AuHacTuu LIuH ceropnsa pac-
CMaTpUBAETCA UCCIEIOBATEAMM KaK HEIIOBTOPUMOE B MUPO-
BOJI Xy/I0>K€CTBEHHO IIPAKTUKE HACTIeINeE.
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Yncan Oiian
Mazucmpanm @axynomema uckyccms, Mockosckuii zocydapcmeen-
Hultl ynusepcumem umeru M.B. Jlomornocosa.

Pasputne xynbTypsl B Kurae B nepuop sumaactuu Hun

Annoramua. Iunactus Lun (1644-1912 rr.) 6pi1a mocnegHei KuTaii-
CKOJI IMHACTUEN U CaMO¥i JIMHHON JMHACTUEN, YIPaBIAeMOW - MaHb-
WKypamu 13 MaHbWKypuM, CeBepO-BOCTOYHEE OT Benmkoi KuTanckon
CTEeHBI, KOTOPBIE OBUIN IOTOMKAMU DKYPDKIHEN - JTI0fN, )KUBYIIUX BO-
KpyT 06acreit, Terepb M3BECTHBIX KaK KUTaliCKue NpoBuHuuy 13um-
Hb 11 X9JIyHI351H». DTO €CTECTBEHHBIM 00pPa3oM IOB/MSIIO HA MY/IbTHU-
KY/IbTYPHBIN XapakTep >k13HU B Kutae storo nepuopa. VIsBecTHoO Takxe,
4TO B crycKe 10 KpynHenmmux umMnepui B ucropym auHactua un crana
OIHOI 13 HEMHOTUX, KOTOpbIe OBUIN IIepedNC/IeHbl KaK OC/IeHIe B PA-
Jax BEeMKMX MMIEpuii BO BceM mupe. JJunactua s cunranach nATomn
110 Be/IMYMHE MMIIEpUEN B ICTOPUM Y€I0BEYECTBa, IJIOIAlb 3aBOEBaH-
HBIX 3€Me/Ib KOTOPOJ COCTaBANa 14,7 MUNIMOHOB KMJIOMETPOB I10 BCe-
My mMupy. B nepuox Iluup nmMmepaTopsr mpoBO3raacuin cebst IOKPOBU-
Te/sIMU U300 PA3UTENTbHOTO CKYCCTBA U IMTEPATyphl. B 3HATHBIX Kpyrax
MTOABMIOCH HEMAJIO JieATeNel MCKYCCTBA, KOTOPble TBOPM/IM C LIE/IbIO 3a-
KpeIJIeHUsA CBOEro coumanbHoro craryca. B sxmsommcu XVII - XIX BB.
3HAYMTENbHOE MECTO 3aHMMAeT KONMPOBaHME JyYNINX IIPOU3BENEHMI
npouutoro. CosfarTcA eKopaTHBHbIE IIAHHO, HAIIMCAHHbIE KPACKaMU Ha
mI€NKOBOI TKaHu. JIpyroe HanpasieHne B xuBonyucy KoHna XVII - na-
vayia XVIII Beka nmpencTasisfioT paboTsl aBTOPOB, 3HAKOMBIX C €BpPOIIel-
CKOJI TpPaBIOpOII ¥ IMHENHOM NepcneKTuBoii. ITpogomkaer cBoé cymrecr-
BOBaHIE U KaHP IIOBECTBOBATE/IbHON XMBONUCK. B IMHCKUIT epuoj, B
KJIACCUYECKOM IPO3€e U O33N MOABIATCA JOBOJIBHO BUIHbIE MacTepa.
B o6macTu OBECTBOBATEIBHOI TUTEPATYPHI BBIEISAETCS SKAHP HOBENI-
npl. B 1701 - 1754 rT. 3aK1aibIBal0OTCSI OCHOBBI CAaTUPUYECKOro 31oca. B
XVIII - XIX BB. IO-IIpeXXHEMY [TOIb30BAIICh OO/IBLION IOMIYISIPHOCTHIO
U3pedeHusa KUTAMCKUX MIcaTeseil 13ansyanb. HecMoTps Ha TO, 4TO 103-
3us1 ObIa IOMy/IIPHA B KPYrax YY€HBIX My>XKell, aBTOpaMu OOJIbIINHCTBA
IPOM3BEEHNII B 9TOM JXaHpe, KaK HIf CTPaHHO, 6bu1n XeHmyHbL. Ocoboe
MecCTO B KynbType KuTas 0MHCKOTO nepnoja npojonKano 3aHUMATh fJe-
KOPaTMBHO-IPUK/IATHOE UCKYCCTBO. KuTalickme KepaMucTbl JOCTUTAIOT
HOBBIX YCIIEXOB B IIPOM3BOJCTBE XyHOXXeCTBEHHOro (apopa, mosiBis-
1oTcs O0Jlee HAchIleHHbIe KpacHble aManu. [lo mpuMepy eBpoIeiicKoi
KepaMUKM, KUTaliCKasA Ha4MHAEeT JIIUThCA Ha IBE YCIOBHBIE «CEMbI» T10
UICIIONIb30BAHMIO (POHOBOTO ILIBETA: CEMbIO «3e/IEHOTO» U CeMbBI0 «PO30-
Boro». Kuraiickue HapogHble MacTepa CO3/jaBan CaMble pa3HOOOpasHble
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u3gemnA MPUKIAHOTO UCKYycCTBa. MacTepa-pe3dnku cosfjapam paboTsl
u3 HeppuUTa, pO30BOr0 KBaplia, FOPHOTO XPYCTAJIA, CIOHOBOM KocTu. Te-
aTpa/JibHOE MCKYCCTBO B IMHCKUI IEPUOJ, IpeTepIeBaeT 3HAYNTE/IbHbIE
nsMeHenusA. Bo Bropoit nonosune XVII Beke HOBasg MaHbWKYPCKas Ju-
HaCTHMA cliesiazia KyHbIION TPUIBOPHBIM TeaTpoM. Pa3puTie TeaTpasbHOTO
>KaHpa KyHbIIIOJ BHECTIO HEMAJIO I3MEHEHMI B BOKAJIbHYIO TEXHMKY.

KnroueBble cnoBa: mpuBopHas KMBOINCH, o110xa LIuH, peamsm, mu-
Hyaspy, INTePATypa, KepaMuKa.

Zhang Yuyang
Master’s student at the Faculty of Arts, Lomonosov Moscow State Uni-

versity.

Development of culture in China during the Qing dynasty

Abstract. The Qing Dynasty (1644-1912) was the last Chinese dy-
nasty and the longest dynasty ruled by the Manchus from Manchuria,
northeast of the Great Wall of China, who were descendants of the
Jurchens - people living around the areas now known as the Chinese
provinces Jilin and Heilongjiang.” This naturally influenced the multi-
cultural nature of life in China during this period. It is also known
that in the list of the 10 largest empires in history, the Qing Dynasty
was one of the few that were listed as the last in the ranks of the great
empires around the world. The Qing Dynasty was considered the fifth
largest empire in human history, with conquered lands covering 14.7
million kilometers worldwide. During the Qin period, emperors pro-
claimed themselves patrons of fine arts and literature. Many artists ap-
peared in noble circles who created their works in order to consolidate
their social status. In painting of the 17th — 19th centuries. Copying the
best works of the past occupies a significant place. Decorative panels
are created, painted on silk fabric. Another direction in painting of the
late 17th and early 18th centuries is represented by the works of authors
familiar with European engraving and linear perspective. The genre of
narrative painting continues to exist. During the Qing period, quite
prominent masters appeared in classical prose and poetry. In the field of
narrative literature, the short story genre stands out. In 1701-1754. the
foundations of a satirical epic are laid. In the XVIII - XIX centuries. The
sayings of the Chinese zazuan writers continued to enjoy great popular-
ity. Despite the fact that poetry was popular among learned men, the
authors of most works in this genre, oddly enough, were women. Decora-
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tive and applied arts continued to occupy a special place in the culture
of China during the Qing period. Chinese ceramists are achieving new
successes in the production of artistic porcelain, and more saturated red
enamels are appearing. Following the example of European ceramics,
Chinese begins to be divided into two conditional “families” based on
the use of background colors: the “green” family and the “pink” family.
Chinese folk craftsmen created a wide variety of applied art products.
Master carvers created works from jade, rose quartz, rock crystal, and
ivory. Theater art underwent significant changes during the Qing period.
In the second half of the 17th century, the new Manchu dynasty made
kunqu a court theater. The development of the Kunqu theatrical genre
brought many changes to vocal technique.

Key words: Court painting, Qing era, realism, chinoiserie, literature,
ceramics.
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Youw K01t
Mazucmp. Boicwas Illkona I'ocyoapcmeenHozo
Aomunucmpuposanus Ynpaenerue 2ocyoapcmeeHHbIMU
U MyHuyunanoHoimMu pecypcamu, Mocxkosckui
eocyoapcmeenHolii yHusepcumem umenu M.B. /lomorocosa.

KynpTypHbIil 00MeH 1 KyTIbTypHOE
corpygamdectBo Poccun u Kurasa
¢ KoHIa XX cTo/neTus Mo HacToAlee BpeMsa™®

B coBpeMeHHBIX peanuAX MeHAILIENCA IIOf, BINAHUEM
IIPOLIECCOB ITI00AMN3AIY MEXAYHAPOJHON apXUTEKTOHUKI
ocoboe 3HayeHue NpUoOpeTaeT ABYCTOPOHHEE COTPYAHMYE-
CTBO TOCY[IapCTB B KYJIbTYpHOM acneKkre. HanpasieHHblll Ha
peanmsanyuio JOCTVDKEHNA HAalMIOHAJIbHBIX MHTEPECOB IIyTEM
MOAIJeP>KaHMA KY/IbTYPHBIX CBA3EN MEX/Y IByMs HapO#aMu,
TOAHHBIM acIEeKT XapaKTepU3yeTcs KOMIUIEKCHBIM COJiepyKa-
HJIEM ) BK/IIOYAeT B ceOs MEXTOCy/JapCTBEHHOE B3aVIMOJieii-
CTBME II0 BOIIPOCAaM Ky/IbTYpbl, HalIpaBJIeHHOE Ha IIMPOKOe
KY/IbTYPHOE COTPYLHIUYECTBO U COBEPLIAEMbINl B paMKax 3TO-
r0 COTPY[HMYECTBA KY/IbTYpHBbI 0OMeH. [ToTeHIman knuraii-
CKO-POCCHUIICKOTO CTPAaTErM4ecKOTo MapTHEPCTBa B 00/IacTu
KYJIbTYPBI, YCYTyO/IsieMblil ero aKTMBHBIM MCIOTb30BaHMEM
BO BHEIIIHEeJ! IIO/IMTHKE, OTPOMEH M UIpaeT OOJIBIIYIO pOJib B
JIBYCTOPOHHVX OTHOIIEHVAX JBYX rOCyaapcrs (7, c. 147].

Ha pybexe XIX - XX rogos gumnomaruss KHP B ocHoB-
HOM OIl€pMpOBaIa UAEAMY, IOAYEPKUBAIIVMY TPaAULIVIOH-
HO MMPHBIN XapaKTep KUTANCKOM KyJIbTypbl, B CBA3YM C 4Y€M
Kurait crpeMnutcs npomnaraHgupoBaTh CBOI HAllMIOHA/IbHYIO

* © Ysus 1011, 2023.
KynbrypHbIil 00MeH U KynbTypHOe corpynamuectso Poccun u Ku-
TasA ¢ KOH-IEa XX CTONeTHA 110 HACTOoAILee BpeMsa
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Ky/IbTypy IO BCEMY MUPY, OCOOEHHO B CTpaHax-NapTHepax,
yeMy CHOCOOCTBOBIM OpraHM3alMOHHAsA 6a3a u QuHaHCO-
Bble BosmoxkHoct KHP [7, c. 148].

KynbTypHas moBecTKa BO BHeEIIHeN monuTuke Kuraii-
ckoyt HapopHoit Pecniy6mmku nmonmy4ymna ocoObIi MMITY/IbC
B 2012 ropmy, nocne npososrnamenus Ilpencegarenem KHP
Cu LI3HBIIMHOM KOHILIEMIIMY IIOCTPOEHNS «CO00IIecTBa 0011Iel
CynpObI 4esoBedecTBa». [laHHAsA KOHILEHIMA OTPAXKaeT TOYKY
3peHMs KUTAJICKOTO PYKOBOJICTBA Ha pedpopMupoBaHue COBpe-
MEHHOJ IOJIMTUYIECKOV CTPYKTYPbl MUPA U YTBEPXKIEHNE PO
Kutasd B KauecTBe OTHOTO 13 ITITaBHBIX APXUTEKTOPOB MIPOBOTO
HOpsAAKa Ha 0003pUMYI0 IEPCIEeKTHBY. JTa KOHLENIVI, HeCMO-
TP Ha TO, YTO alleJUIMPYeT, B OCHOBHOM, K IIpo0/IeMaM 3KOHO-
MUK, 6€30I1aCHOCTY M SKOJIOTUM, 3aTParuBaeT M Ky/IbTypPHYIO
cdepy. B pamkax [aHHOV KOHIENIMM KUTANCKass CTOPOHA
IpefII0KIIa Pa3BUBATh KY/IbTYPHbIe 0OMEHBI MEXX/TY LIVBV/IV -
3alMAMM «HA YCTIOBUAX B3aMIMHOTO YBa)K€HMN, IIO3UTUBHBIX
aCIIEKTOB, TapMOHMYHOTO COCYLIECTBOBAHMA» M IPU3HATDH
UZIeN TPEBOCXOACTBA OFHOV LIVMBMUIM3ALY HaJl APYTOil Heco-
CTOSATE/IbHBIMI U Pa3pyIIUTENbHbIMI [7, c. 149]. OTa KOHIen-
1A B TIOJTHOV Mepe OTpakaeT U CyTb B3auMooTHomeHnit KHP
¢ Poccueit, kotopas paccmatpuBaerca KnutaeM He TONBKO Kak
MOJIUTUKO-3KOHOMIUYECKMIA, HO M KaK Ky/IbTYPHBIII IapTHEp.

Yro kacaercsa HampasneHus nonutuku Poccumiickoir Pe-
mepanuu B 0071aCTH KyJIbTYPHOTO COTPYAHIYECTBA, TO MOJIO-
JKEHUS pOCCUIICKOI KYIbTYPHOM CTpaTeruy OTPake€HbI B JI0-
KyMmeHTe «OCHOBHbIE HaIpaB/leHUsA MOMUTUKM Poccuiickoii
Depneparyy B 06/1aCTV MeX/YHAPOILHOTO Ky/IbTYPHO-IyMaHM-
TapHOTO COTPYRHMYECTBa», paspabdoranHoM MU]I Poccun B
mexabpe 2010 roga [4]. B aToM gOoKyMeHTe CKa3aHO, YTO «IIO-
3UIIMN ¥ aBTOPUTET POCCUIICKOTO TOCYapCTBa B MUPE OIIpe-
OEATCA He TONbKO €ro BOEHHO-IIOIUTUYECKUM BEeCOM U
SKOHOMMIYECKVMM PECYPCaMM, HO U KyJIbTYPHBIM IOCTOSHUEM
HapopoB Poccuiickoit @epfepaunm», B CBA3M € YeM «IIOJIUTH-
Ka B cepe MeX[YHapOJHOTO KY/IbTYPHO-TYMaHUTAPHOTO CO-
TPYAHMYECTBA AB/IAETCS HEOTHEMJIEMOV COCTABHON YaCTbIO
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INOIUTUKM POCCUIMCKOIO TOCYyJapCTBa Ha MEXIYHAPOIHOI
apeHe», a «B3aMMOBBITOIHOE MEXIYHapOJHOE KyIbTYPHO-
TYMaHUTAPHOE COTPYAHUYECTBO CIIOCOOHO BHOCUTH CYILIECT-
BEHHBIN BK/IAJ] B JOCTIDKEHME OCHOBOIIOIATAIOIINX L€/l U
noBbInIeHNe 3QQPeKTUBHOCTM BHEIIHe) MOMUTUKM Poccym»
[4]. Kpome TOTO, 3TOT JOKYMEHT pacCMaTpUBaeT KyJIbTypHOE
COTPYAHMYECTBO KaK CPENCTBO IPEONOIE€HNA HEraTMBHBIX
HOCTIEACTBIIT TIO0AMM3ALUY U TIOffiepXKaHuA CTaOV/IbHBIX U
TONTOCPOYHBIX CBA3ENM MEXJY TOCyapCTBAMI.

YunuteiBass ToT ¢akt, uro «Poccma m Kwurait obmapator
YCTOMYMBBIMM COLMOKY/IBTYPHBIMU CUCTEMaMM, COXPaHMB-
VMY CBOIO CAMOOBITHOCTD ¥ I[eJIOCTHOCTb Ha IIPOTSDKEHUNU
3HAUUTE/TBHOTO MCTOPUYECKOTO BPEMEHN, HECMOTPs Ha BHY-
TpeHHUe TpaHCPOPMAILUN Y YTPO3BL CO CTOPOHBI BHEIIHE,
3a4acTyl0 arpecCcuBHOI, cpefbl» [7, c. 147], poccuiicko-Ku-
TaJVICKOE KYyJIbTYPHOE COTPYAHMYECTBO CTal0 MCTOPUYECKU
00yC/IOB/ICHHBIM SABJICHUEM M IIPOSIBIIACT Ce0s «KaK CuCTeMa
B3aJIMOCBSI3aHHBIX HAIIPAB/IEHUI, ONpPENE/IAIINX CTENEHb
peanusaiuu B3aMMHBIX MHTepecoB» [7, ¢. 147]. Hopmanusa-
VA TONUTUYECKMX OTHOUIEHMI MEXJY [IBYMSA CTPaHaMM B
Hayasie 1990-X rofoB cTaa NpeAnoChlIKO I pasBUTHA Iy-
MaHUTaPHBIX CBA3€il HOBOTO YPOBHA.

Me>XnpaBUTEIbCTBEHHOE COITIAIIEHNE O KyIbTYPHOM CO-
TpyAHU4YecTBe OT 18.12.1992, mexxnipaBuTenbcTBeHHble I11anb
KyJIbTYPHOTO COTPYIHMYECTBa, a TakXe [Iporpamma corpyn-
HIYECTBA MEXJly MUHMUCTEPCTBaMM KynbTypbl Poccmiickoin
Depnepanyu u Knrarickoit Hapopnoit Pecniy6nuku cramm oc-
HOBHOJ1 COBPeMEHHOI HOPMaTMBHO-IIPaBOBOJI 6a3011 11 pas-
BUTUA MEXTIOCY/JapCTBEHHBIX Ky/IbTYpPHBIX cBsA3ell [6, c. 132].

Ha nepBom srame KyJabTypHOTO COTPYZHUYECTBA POCCUII-
CKO-KUTaJCKV€e CBA3Y HOCU/IM PETVIOHA/IbHBIN XapaKTep, pas-
BMBasACh Ha YPOBHE aJMUHNUCTPAaTMBHO-TEPPUTOPMATbHBIX
VHUIVATUB ABYX cTpaH. B cepenuue 90-x rogos XX B. 6oree
IATUZECATH KpaeB, obacreii u ropooB Poccuu 6bu1u BoBite-
4YEHBI B COTPYAHNYECTBO ¢ KuTaem.
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OCHOBHBIE COOBITII MEKPETVOHATbHBIX OTHOLICHNIT MeX-
ny Poccueit u Kutaem pasBuBanuch 1o Bceil IPOTAXKEHHOCTU
POCCUTICKO-KUTAVICKOT I'PaHNIIbI ¥ IMeU GOpPMY IPUTPaHNY-
HOTO COTPYAHMYECTBA. BaXKHBIM pesynbTaTOM ABYCTOPOHHMX
OTHOIIIEHMIT Ha 3TOM YPOBHE CTa/I0 (GOPMIPOBaHIE TOPOIOB—
noOpaTUMOB 1 PailOHOB-TIOOPATUMOB. B aTUX pernoxax mex-
ny Kuraem u Poccueit v mpoxoay Ky/IbTypHbIi o6MeH [3].

PaccMoTpuM OCHOBHBIE BeXM POCCUIICKO-KUTAMICKOTO CO-
TPYAHNYECTBA B 00/IaCTH Ky/IbTYPBI, 06paTuB 0co060e BHIMA-
HIIe Ha TaKoe sABJIeHNe, KaK KY/IbTypHbII OOMeH.

Yxe B 1990-e ropipl, KOIfa Ha/IQAWINCh OTHOLIEHNA MEXIY
Kutaem u Poccueri, crano BO3SMOXXHBIM OCYLIECTB/IEHME KDyII-
HBIX IPOEKTOB JBYCTOPOHHETO KyJIbTYPHOIO COTPY/IHMYECTBA,
TaKMX KaK: eXKerofHble KyIbTYpHble (ecTuBamy, pa3HOOOpas-
HbIe MEpPOIIPUATYA B 00/IACTH CIIOPTA, TYPU3Ma, TeaTPaIbHOTO 1
MY3bIKaJIBHOTO MCKyccTBa. OCOOEHHO aKTUBU3MPOBAICA 0OMeH
B 00/1aCTV KY/IBTYpPBI K KOHITy 1990-X rofioB, 4T0 ObUIO CBA3aHO
C IOATOTOBKOI K Iobmieto Knrarickoit Haponnoit Pecrry6mkm.

B 1997-1998 roppt B Mockse, CankT-Ilerepbypre, Bragimu-
pe, Cyspare, Hikaem Hosropone, HoBocnbupcke, Xabaposcke
IPOLIA JHY KUTAICKOM KynbTypbl, a B Ilekune u Illanxae -
JIHY POCCUIICKON KY/IbTYPBL. D11 (pecTrBay IPOBOAVIIVCD TIOT,
IIATPOHAYKEM MUHICTEPCTB Ky/IbTYphl ABYX cTpaH. B 1998 romy
B Xofie 0pMIMATbHOIO BU3UTA MMHUCTPA MHOCTPAHHBIX Jel
KHP Tan 1I3sacroans B Poccuio ObUIM ITOAIMCAHBI JBa MEX-
IIPaBUTEIbCTBEHHBIX COIMALIEHNA: O IOE3[KaX KUTANCKUX U
POCCHMIICKMX TpaXJaH B 00e CTpaHbl C IIE/NbI0 Ky/IbTYPHOTO
oOMeHa ¥ 0 B3aMIMHOJI OTMEHe BM3 /I IPYIIIIOBOTO TypM3Ma.

B 1999 r. kurarickas KyabTypHas O0IeCTBEHHOCTD MNPO-
ko otMmeruna 200-netue co gHA poxpenns A.C. Ilymkuna. B
KHP 651111 nepen3ganbl COOPHUKY CTUXOB Y IIPO3bI BETUKOTO
PYCCKOTO 1103Ta, BBIITyIjeHa NaMATHasA cepus [TomHoro cobpa-
HUA COUYMHEHUI «COMHIIA PyCCKOJ M033MM», KaK HAa3bIBAIOT B
Poccun A.C. IlymkuHa [1] B 3axmounTe1bHOM MEPOIPUATUN
ITymkuHCcKOM Hefenu MpUHAN y4dacTue npepcenarens KHP
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LI3sH LI33MuHB.

B nocnegnem rogy XX cronera MpaBUTE/IbCTBA IBYX CTpPaH,
TaKXKe coob1a, ormetmu 50-netre obpasoBanust KHP u 50-7e-
TH€ YCTAaHOBJIEHV OMITIOMATUYECKIX OTHOILEHNI MEXy IBY-
M cTpaHaMi. B cBA3M ¢ aTuMuM coOBITVAMM ObUTa IIpOBefieHa
cepysA TOP>KECTBEHHBIX MepornpuaATuii. B Poccun cocrosnca pap
CcUMQPOHNIECKMX KOHL[EPTOB POCCUICKVX VM KUTAVCKMX MY3BI-
KaHTOB, OBUIN OPTaHM30BaHbI BBICTYIUIEHVS Oa/IeTHOI TPYII-
bl Knraiickoro HalmoHaaIbHOTO 6aneTa, KUTAICKOTO LMPKa.

B 2000 rogy B Kutae cocrosmice BoicTymienns I'ocypmapcr-
BEHHOTO aKaJleMIYeCKOTo aHCaMO/I1 HapOHOIO TaHIA IOf, py-
KOBOACTBOM JI.MonceeBa. AHcaMO1b ObUI IPU3HAH JIy9IIVM
3apyOe>XHBIM KOJUIEKTMBOM, BBICTYIAoImM B Kurae B pamkax
MexnyHapOofHOrO rofia HapOJHOroO TaHLA. Bo Bpems IpaspHO-
BaHMa 55-metusa ITobensl B Beymkoir OredecTBeHHOI BOJHE B
Mae 3TOrO Ke IOfja POCCUIICKIE KOJUIEKTMBbI IIPECTAB/LA/IN IIPO-
rpammy «Ilecan Boennbix ner» B Ilexune, lllsupane n Yanuyne.

B nexa6pe 2000 ropa cocrosiicst Bu3uT B Poccuto Butie-tpe-
Mmbepa ['occoBera KHP JIu JlanpunHa, B X07ie KOTOPOTO OBIIN
MOJIIMCAHbI IUVIaH KY/IbTYPHOTO COTPYAHMYECTBA MEX]Y Ipa-
ButenbcrBamu PO n KHP na 2000-2002 rofibl 1 NpOTOKOI O
COTPYJHUYECTBE MEXY MUHUCTEPCTBAMM KynbTypbl Poccun
u Knurtasg Ha 2001-2002 rogpbl.

CrnenyommM 3TalloM pOCCUIICKO-KUTANCKUX KY/IbTyPHbIX
OTHOILEHMII CTano nojnucanue B uoHe 2001 roma «Jlorosopa
o #pyx6e u corpypHmdecTBe Mexay Poccuiickoir Oepepanm-
eit 1 Kurarickoit Hapopnoit Pecry6nmmxoit». B pamkax storo
COTJIAllleHNA OBUIM peajn30BaHbl COBMECTHBIE MEPOIPUATIA
II0 BCeM HAIIPaB/IeHMAM, B TOM YNUCTIe M B 00/IaCTV Ky/IbTYPBL

Cormacno goxkymenram IloconbcrBa Poccun B Ilexnne, B
2002 ropxy Kurait mocetwim okonmo 65 poccMilCKUX TBOp4Ye-
CKMX KOJIJIEKTMBOB YMCIEHHOCThIO 0K0/I0 1800 yemoBex, B He-
CKO/MbKMX ropopax Kutas 6pu1m IpoBeieHbl YeThbIpe KPYIIHbIE
BBICTaBKM >KMBOIIVCU U JIEKOPaTMBHO-IPUKIAJHOTO MCKYC-
crBa. PasHOOOpasHble MeponpusATus B 0071aCTU KY/IBTYPBI
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ObLIV BKJIIOYEHBI B ITporpaMmy ob6mMeHoB Ha 2003-2005 rozpi,
nojNMcaHHyl0 MunucrepctBoM KynbTypbl Poccun n Kuras.
[TaBHBIM COOBITMEM, COIVIACHO JAHHOJ IIpOrpaMMe, CTalu
Hun kynpTypbl Poccum B Knrae B 2003 rogy u [JHu KynbTypbl
Kutas B Poccun B 2004 ropy [6].

[Tepuop, ¢ 2001 1o 2005 rox 6bUI CBA3aH C YKpeIUIEHNEM
POCCUMIICKO-KUTANICKUX OTHOLIEHUI B O0/IACTU Ky/IbTYpPBl U
HOATOTOBKOJ MacIITaOHOTO IPOEeKTa B TYMaHUTApHOI cde-
pe — opranmsauueit ['oga Poccuiickon @epepanun B Kutae u
I'oga Kutas B Poccun, cocrosapmuxcs B 2006-2007 rr. Io-
MUTUYECKasd U Ky/IbTypHasA 3HAYMMOCTD 3TUX MEPOIPUATUN
IMOATBEPIKAAEeTCA NUMYHBIM y4dacTueM npepceparena KHP
Xy LlsunbTao u npesupenta PO Bnagumupa Ilytuna B nepe-
MoHuu otkpuitusa «I'oma Poccun B Kutae».

[TocTosAHHBII 0OMEH BM3UTaMU ITIaB TOCYHApCTB, MeXa-
HIU3M PEry/IApHBIX BCTped Iap/laMeHTapyeB U IpefcTaBuTe-
71eVl MONMUTUYECKNX TIAaPTUIL, IOAIINCAaHNE PAMA COIIALEHUI U
JIOTOBOPOB B PaMKaX KYJIbTypHOr0 OOMeHa B 3HAYMTE/IbHOII
CTeIIeH!U CIOCOOCTBOBAIM MHTEHCUDUKALMM M TIepexofy Ha
Ka4eCTBEHHO HOBBIJ YPOBEHb ITOIUTUYECKOTO ¥ I'yMaHUTap-
HOTO coTpygHMYecTBa Mexay Poccueit u Kuraem [3].

Bo Bropom pecartmnerun XXI cronetusa B CTONMILAX [IBYX
CTpaH Hadajy paboTaThb Ky/IbTYpHBIE LIeHTpPbL: Poccuiickmit
KY/IbTYPHBIN LIeHTp ObUI OTKPHIT B [lexnne B 2010 roxy, Knraii-
CKMII Ky/IbTypHBIiI LileHTp — B Mockse B fiekabpe 2012 ropa. 3a
JiBa C TIOJIOBVHOJI 'OJJa B 9TUX LIEHTPaX OBUIN «IIPOBEfIEHBI COTHU
MEpONPUATHUI B BIJI€ KOHIIEPTOB, JIEKLINII, KNHOIIOKA30B, KY/Ib-
TYPHBIX ¥ MY3bIKa/IbHBIX BEYEPOB, KOTOPbIE€ TIOCETV/IN THICAYM
rpaxpal Kutaa n Poccvm. Poccuiickuil u KUTaiCKuil LIEHTPBI
Y IO Ceil JeHb BefyT paboTy IO IOJfiep>KaHNI0 KOHTAKTOB C
KUTACKOM ¥ POCCUIICKOI OOIeCTBEHHOCTBIO, 3HAKOMSAT TIpa-
)KpaH PO n KHP ¢ poccuiickuMy 1 KUTaliCKMMU Ky/IbTypHBbI-
MM peIVsIMU Y TpAagUIVsIMUL. B paMkax paboTbI 9TUX LIeHTPOB
3aMeTHO PacHIMpWINCh OOMEHbI KOHIIEPTHBIMM IIPOrpaMMaMIu
VI BBICTAaBKaMJ, My3bIKa/JIbHBIMJ VI TaHLIEBa/IbHBIMU KOJUIEKTH-
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BaMI, apTUCTaMM, MY3bIKaTbHBIMY, XyJOXKHUKaMI» [2, . 269].

2018 n 2019 roxa 6p1IM 06BsIBIEHBI TepekpecTHbIMY ['ofta-
MM Per¥IOHaJIbHOTO COTPYAHMYECTBA U 06MeHOB Mexxay Kura-
em u Poccueit, a 2020 rop — nepekpectHbIM rogoM Poccun u
Kuras. IIpoBenenne BayXHbIX MEPONIPUATHUI KyJIbTYPHOII 3Ha-
YYMOCTH B 3TU TPU TOfia ITO3BOJIM/IO BBIABUTDH IOTEHIVA/Ib-
Hble BO3MOXXHOCTU [/I1 COTPYSHMUYECTBA MEXAY PErMOHaMU
IBYX CTpaH, YCWINIO B3a¥IMOJEIICTBYE TOPOJOB-II0OpaTNMOB
P® n KHP, nomMorio JoCcTnYb B3aMMHOTO MOHUMAaHUA U JO-
BepyA MEXAY [IByMsd HapojaMU U, B KOHEYHOM CYeTe, CTajlo
IPeIIOCBUIKON IMOCTPOEHNs «AMaora Ky/IbTyp» Mexay Poc-
cueit 1 Kuraem Ha HOBOM ypoBHe [5, c. 184].

IIpakTn4ecKkyro OCHOBY COBPEMEHHbBIX POCCUIICKO-KUTAl-
CKMX KY/JIbTYPHBIX CBA3€M ONIPENEIAIT HECKOIbKO IMO3UIIIA.

Bo-nepBhIX, MEXIrocyJapCTBEHHOE COTPYAHUYECTBO, OHO
HOCUT IVIAHOBBIN XapaKTepP, IPOBOAMMbIE aKIIUM OTINYAOTCS
MAacIITaOHOCTBIO U IIMPOKUM OXBATOM, & CAMIU MEPOIIPUATIA
peanusyrTCa Mpu roCylapCTBEHHOMN MOAJEPIKKE.

Bo-BTOpBIX, MeXpermoHanbHoe B3auMopeiictBue. OHO
TaK)Xe HOCUT IIAHOBBIN XapaKTep M perTaMeHTHUPYeTCsa CO-
OTBETCTBYIOIIVMMY COIJIALIECHUAMY, 3aKAYAEMBIMU MEXIY
POCCUTICKMMU M KUTAMICKMMU PETMOHAMM, a TAKXKe TOPOIaMI-
nobpatumamu [2, c. 268].

Kak ormedaer JI.JI. Cyxafonbckas, KyabTypHble OOMEHBI
Ha COBPEMEHHOM 3Talle pasBUTUA POCCUNCKO-KUTAMCKUX OT-
HOIIIEHMIT, «BCE aKTUBHEE OPUEHTUPYIOTCSA Ha IIVPOKYIO 00-
I[eCTBEHHOCTD, aANITUPYIOTCA K MOTPEOHOCTAM HOBOJI 310X
U CTAaHOBATCA IPUMEPOM 0OMEHOB I B3aXIMO3aMCTBOBAHIIA
MeX[y pasHbIMM KY/IbTypaMm» [5, c. 184].

ITogBopmsa uror, ckaxkeM, uto u mid Kuras, u gia Poccun
KY/IbTYPHBIM aCIIEKT ABJAETCA HEOTHEM/IEMON YacCTbIO JBY-
CTOPOHHUX OTHOULIEHUI M PacCMAaTpUBAETCA KaK IlepCIIeK-
TUBHAA COCTaB/IAKLAsA Pealn3alnyl HalMlOHAIbHbIX MHTEpe-
COB. B KMTalICKO-pOCCUIICKOM KY/IbTYPHOM COTPYLHUYECTBE
KY/IbTYpa JCIIO/Ib3yeTCs1 KaK OObeKT U CPefICTBO TOCTIVDKEHNA
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OCHOBOTIOJIATAIOLIVIX Le/Ieil BHELHE TOIMTHUKM TOCYjapCTBa
U cocTapiAoIas GOpMUPOBaHNsA OIarONpUATHOTO MMUKA
crpaHbl. Peamusyst KpymHble MOMUTUYECKNE ¥ SKOHOMMUYE-
CKJie VHUIIATUBBI ¥ IIPKAaBas UM KaK palyioHaIbHbIE, TaK U
IIeHHOCTHbIE XapaKTePUCTUKY, 00e CTPaHbl 3aMHTE€PECOBAHbI
B HaJIXKVMBAaHVUV MEXKY/IbTYPHOTO AMAJIOTa, OO Ky/IbTYPHBII
aCIIeKT BCer/ja MOBBIIIAET [TOTeHI{Masl IBYCTOPOHHETO COTPYA-
HIYeCTBA B HECTAOW/IbHBIX TeONOIUTUYECKIX YCIOBUSAX.
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Ysuw KOt

Maeucmp. Buvicwas Ilkona I'ocydapcmeennoeo AOMUHUCPUPOBAHUS
Ynpaenenue cocyoapcmeenHoimu u MyHuyunanvHoimu pecypcamu, Mockos-
ckuil 2ocydapcmeenniii ynusepcumem umenu M.B. Jlomonocosa.

KynsTypHbIii 06MeH M KynbTypHOe corpysHmdectBo Poccun n Ku-
TasA ¢ KOHIA XX CTO/IeTHA IO HacToAIlee BpeMs

AnHOTanmsa. Poccmitcko-KUTancKme OTHOIIEHWS SBASIOTCA OJHUM
U3 BaXKHEMIINX MHAMKATOPOB IOJIUTUYECKON U COLMATbHO-IKOHOMMU-
YeCKOJ CUTyaljuM He TONbKO B A3MaTCKO-TMX00KeaHCKOM peruoHe, HO
U BO BCEM MMpe, B YCIOBUSIX [I106a/IbHOTO MOTUTUYECKOrO KIMMaTa. B
HOC/IefjHMe TOABI BCe 60Iee OYeBUITHON U aKTYya/lIbHOM CTAHOBUTCS He-
06x0AMMOCTb B3aumogeiicTsuA Poccun u Kuras Ha ypoBHe KY/IbTYPBI.
VIMEHHO KynbTypHbIE B3aMIMOOTHOIIEHMS OKa3bIBAIOT CYyIECTBEHHOE
B/IMAHME HA IPOLECC POCCUIICKO-KUTAMICKOTO B3auMOfieiicTBuA. B fan-
HOJl CTaTbe MpPeNCTaBIeH 00630p POCCUITCKO-KUTANCKUX OTHOLIEHMI
B 0071aCTH KY/IbTYpPbI, HauMHaAsZ ¢ 1990-X TOHOB IO HACTOsAILIEE BPEMSL.
Oco6oe BHMMaHMeE yJIe/ICHO OCBELICHUIO COTPYLHIYECTBA MEXKIIPABN-
TebCTBEHHBIX opraHmsanuit Poccur u Kurtast B o6mactu KynbTypsl.
B craThe TakxKe pacCMAaTpPUBAETCS HOPMATUBHO-IIPaBOBas 6asa Kyib-
TypHOro nmaptHepcTBa Poccmiickoit @epepanun n Kuraitckoin Hapopn-
Hoit Pecrry6muku. OTMedas BaXXHOCTb POCCHUIICKO-KUTANICKOTO JBYX-
CTOPOHHEr0 COTPYAHMYECTBA B OOIACTM KyABTYpbI, HAHHAS CTAThs
MO YepKIUBaET, 4YTO 1MojobHbIe oTHOUeHNsA Kutas n Poccun sapnsoTcs
NPUMEPOM /A JPYTUX CTPaH, MOCKONbKY CORENCTBYIOT YKPEITEHNIO
Ayanora u 06MeHOB MEX/y Pa3HBIMIU KY/Ib-TyPaMI U YBa)KEHUIO KYJIb-
TYPHOTO MHOr006pasus.

KnroueBble cmoBa: pOCCUIICKO-KUTAICKIE OTHOLIEHN:A, AMA/IOT KY/Ib-
Typ, KY/JIbTYPHOE COTPYAHUYECTBO, KY/IbTYPHBII OOMEH, Ky/IbTYpHAs I10-
JINTUKA.

Chen Yu
Master. Higher School of Public Administration Management of State
and Municipal Resources. Lomonosov Moscow State University.

Cultural exchange and cultural cooperation between Russia and Chi-
na from the end of the 20" century to the present time

Abstract. Russian-Chinese relations are one of the most important
indicators of the political and socio-economic situation not only in the
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Asia-Pacific region, but also in the whole world, in the global political
climate. In recent years, the need for interaction between Russia and
China at the cultural level has become increasingly obvious and rele-
vant. It is cultural relations that have a significant impact on the pro-
cess of Russian-Chinese interaction. This article provides an overview of
Russian-Chinese cultural relations from the 1990s to the present. Par-
ticular attention is paid to the coverage of cooperation between inter-
governmental organizations of Russia and China in the field of culture.
The article also examines the legal and regulatory framework of cultural
partnership between the Russian Federation and the People’s Republic of
China. Noting the importance of Russian-Chinese bilateral cooperation
in the field of culture, this article emphasizes that such relations between
China and Russia are an example for other countries, as they contribute
to the strengthening of dialogue and exchange between different cul-
tures and respect for cultural diversity.

Key words: Russian-Chinese relations, cultural dialog, cultural coop-
eration, cultural exchange, cultural policy.
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/lu Xaoxcanv
Acnupanm.
Poccuiickuii ynusepcumem cnopma «I'LJOJIMOK>».

Pa3BuTHe 1 BIMAHNE COUMAIBHBIX Mea
Ha CHOPTHUBHBIN TaHen*

Taner nmpeBpaTMcs B HACTOAIINIL CIIOPT B Hauane XX Beka,
Korpa ¢ppaHIysckuit npegnpuHuMatens Kamwunb ge Punans u
['pynna nmpeBOCXOAHBIX TAaHIIOPOB JOOABMIA COPEBHOBATE/Ib-
HO€ K COLMATIbHOMY, ¥ KOT/]a OHY IIPeBPATUIN OabHbIE 3aIbl
B MECTO NIPOBEJIEHNA CBOMX KOHKYPCOB.

IlepBbIll TypHUpP IO TAHTO C MEX/JYHAPOAHBIM y4acTHEM
cocrosica B Hunue, ®panuus, B 1907 rogy. Bckope nocnepno-
Banu OanbHble YeMmoHathl B [lapmke, bepaune u JlonmoHe.
@Opanuys, I'epmanna n AHIIMA TPOJO/DKANIM UTPATh BeRdy-
LIYI0 pO/b B COMEVICTBUY BOSHUKHOBEHUIO CIIOPT, KOTOPBIIL,
Ka3a/I0Ch, UfIea/IbHO BIMCHIBAJICA B PeByIIMe ABafuareie [1].

[TepBblit YeMnMOHAT MUP ObUI IIPOBEfieH B HEMEIIKOM TO-
pone bap-Hayxaiim B 1936 rony. B nem npunsanm ygacrue cy-
IPY>KECKNeE Mapbl U3 MATHAALIATYA CTPAH U TP€X KOHTMHEHTOB.
HecMmortps Ha To, yTOo BTOpas MmupoBas BoiiHa II0OJI0XKNJIA KO-
Hel| OOJIBIIVHCTBY COPEeBHOBATEe/IbHBIX TAHIIEB, BCE JKe IIOCTIe
BOJHBI MHTEHCUPUIMPOBAIOCh Pa3BUTHE CHOPTUBHBIX TaH-
11eB, KOTOpbIe CyMe/I MATY B HOTY C pUTMaMy BpeMenn [1].

TaHer] M3HaYa/IbHO HAYMHAJICA KaK CIOCOO BBIPa>KEHUS
MO U OOLIeHUA C APYIMMU JIIOABMM, M OH HPOROJDKA
pasBuBaTbCA Kak popma pasBiedeHus. TaHer B 1jeoM Bcer-
la CUMTANICA «UCKYCCTBOM», U XOTS 3TO IIPaBJia, €CTb TaKXKe

* © JIn Xao>xaHb, 2023.
PasButne u BIUAHNIE COLMATLHBIX Mella HA CHOPTUBHBIN TaHeI]
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O4YeHb (U3MYECKUII ACIEKT, KOTOPbII HEOOXOAMMO YIMUTHI-
BaTb. CaMOBBIpaXeHNE VM apTUCTUIECKasd CTPACTb BAXXHBI B
Ka)XJIOM TaHLIeBaJIbHOM JIBVDKEHUY, HO YIIOPHBIN TPYJ, U IIpe-
JIAHHOCTb COPEBHOBATE/IBHOMY aCIIeKTy TaHI[A - 3TO TO, YTO
IIPeBPATIU/IO STOT BUJL MICKYCCTBA B CIIOPT.

Kak nrobas ¢usnyeckass akTUBHOCTb, U CIIOPT, M TaHIIBI
3aBepIIAOTCS IyOMMYHBIMY BBICTYIUICHUsIMU. VI3-3a Takoro
OYEBUJHOTO CXOJCTBA HEKOTOpPbIe (yIoCOdBI BHICTYIIAIOT 3a
yIIpa3gHeHMe pasfie/e s TaHIla U CIIOpTa Ha TOM OCHOBAaHMY,
4TO 062 OHY BOIIIOIAIOT PSIff 9CTETUIECKMX KaueCTB.

B 1980-x ropax, HanpuMep, HeCKONMbKO GpunocodoB cropra
CIIOPWIIN, «COOTBETCTBYET JIY CIIOPT KPUTEPUSIM, BOIUIOLECH-
HBIM B TPAJJUIIVIOHHO IPUHATHIX GOPMaxX MCKYCCTBA, BK/IIOYAsI
CKYJIBIITYPY, TaHell, >KMBOINUCH, T033MI0 U My3bIKy». [Togo06-
HOe Te4yeHJe CIIOPTYBHBIX TEOPETUKOB BeCbMa KaTerOPUYHO
IPUILIO K BBIBOAY, YTO «CIIOPT — 3TO He MICKYCCTBO», IOTOMY
4TO, B OT/INYME OT ICKYCCTBa, OH He CIIOCOOeH BBIpaXKaTh 60-
Jlee MacCIITaOHbIe XM3HEHHbIE IPOOIeMBI, TaK/e KaK MOpajlb-
Hble, COLMaTIbHbIE VTN TTOTUTIYECKYIe aCIIeKTHI [2].

B mckyccTBe, COTIacCHO JaHHOMY TeYeHMI0, 00'beKTOM BHU-
MaHUs SBJIAETCS BooOparkaeMblit 00bekT. Hanpumep, mio-
CTpalyA IepeXXMBaHNUII BOOOPa)kaeMOro IIEPCOHAKA 3aHM-
MaeT IIeHTPaJbHOE MECTO B TeaTpPaIbHOM IIpeJCTaBIeHUN,
IZie TIEPCOHAXX, KOTOPOTO M300pakaeT akTep, a He caM aKkTep,
CTpafiaeT, HallpyMep, OT TPaBMbI, TOIIa KaK CIIOPTCMEH Ha ca-
MOM Jie/ie MOXKET ITOTyYUTh TPaBMy UIpasi.

B maHe TaHIa CIOPT MOXXET CTaTh TeMOII J/Is XOpeorpa-
¢buu, HO 9TO He fie/aeT CIOPT caM 1o cebe ucKyccTBoM. [leii-
CTBUTE/IbHO, MHOTMe Xopeorpadbl Yepnaay BIOXHOBEHUE B
cnopre. Hanpumep, sHamenutsie «Vrpe» Barasa HyoknH-
CKOTO0, ToCcTaB/IeHHble i1 Pycckoro 6anera B 1913 ropy, 6p11m
BIOXHOBJIEHBI UTPOTI B TEHHNC [2].

Xorsa becr B 1985 ropy He oTpuiia, 4To CIOPT obnagaer
3CTETUYECKMMY KadeCTBaMM, OH IIPUILe/T K BBIBOAY, YTO 9TO
He Jle/laeT CIIOPT MCKYCCTBOM. bojee Toro, ucronb3oBaHIMe
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TaHL[eBATIbHBIX YIIPOKHEHMII B CIIOPTMBHOI IIOATOTOBKE He
ABJIAETCA CIOPTUBHBIM JMICKYCCTBOM Tak, MEeHeIKep M3BeCT-
HOV (yTOONBbHOM KOMaHAbI YTBEpX/ajl, 4TO OajleTHbIe TaH-
IIbl Y/IYYLIAIOT Pe3yIbTAaTUBHOCTb ero KoMaHabl. Ho aTto He
03Hayaso, 4to ¢yrbon cran 6aneroM. bect 3HaM o Takux BuU-
[laX CIOPTa U IPOROJDKAT VUTIOCTPUPOBATD PA3ININS MEXY
CIIOPTOM U MCKYCCTBOM, KIaccuUUMPYst BUABI CIOPTA Ha Iie-
JIeBBIE U 3CTETUYECKIe, VICXOA M3 VX Pa3/INIHBIX (PYHKIMIL.
I[To ero cmoBam, Lie/ieHaIpaB/IeHHbIE BUJBI CIIOPTA CO3IaHBI
VICK/TIOYMTEIBHO J/IsI 00l 6e3 KaKoro-mbo «yBa>KeHMs K
3CTEeTUYECKUM COOOpasKeHUAM» [3].

B acreTmyeckux Bupax cropra (Hampyumep, I'MMHAcTHKe,
¢burypHoM KaTaHuM), HaIpPOTUB, obexa Tpedyer 3a60THI 00
3CTETUKe, OFHAKO Io0efa IO-IPEKHEMY OCTAeTCs IIe/IbIo.
Tem He MeHee pe3ynbTaTMBHOE BBICTYIIEHNE B KQKIOM BIJIe
CIIOPTa MO>KHO CYMTATh KPACUBBIM, HO 9Ta 3CTETUIECKAsI CO-
CTaBJIAIONIAS He JIeJlaeT CIIOPT VICKYCCTBOM.

Hexoropsle croptuBHble PuUI0ocodbl peLUINTeNbHO BbI-
CTymanm IpOTUB B3I/siia becta Ha MCKyCCTBO, KOTOPBI
CYNTA 3CTETUKY JIVIIb CIy4aiiHBIM TOOOYHBIM IPOTYKTOM
IleJIeHAIIPaB/IEeHHOTO CIOPTa. becT TBepAo mpujep>KuBancs
CBOMX apryMeHTOB I fiajiee IOJBEPral COMHEHNIO IbIIKMII
MHTEpeC CBOUX OINIIOHEHTOB K YTBEP>KIEHMUIO, YTO CHOPT —
3TO UCKYCCTBO.

Bect paccyxpan, 94TO €ro ONIOHEHTHI CTPEMATCS IOBBI-
CUTb KYIBTYPHBI cTaTyc cropTa. Ilo mMX MHeHMIo, 9TOro
MOXXHO OBUIO OBbI TOCTIUYB, €CIM OBl CIIOPT PACCMATPUBAJICS
KaK 9CTeTHYecKas IpaKTHKa, Tapa/UIe/ibHast ICKYCCTBY. XOTs
TaKoe yTBEpPK/IeHVE MOITIO OBITDH y6e,[[I/ITe)IbeIM B 1980-x ro-
fiaX, ceifyac CIOPT MPEBPATUICS B IMIOOANTBHYIO MHAYCTPUIO,
Y BMeCTe C 3TUM YMEHbIIVIaCh HEOOXOAMMOCTb OTCTANBATh
XYZI0’)KECTBEHHYIO IIPUPOAY CIIOPTA, YTOOBI IIOBBICUTD €r0 aB-
Topurer [4].

Xorts m06ast 06eCIIOKOEHHOCTb 110 TOBOAY TOTO, YTO CIIOPT
3aHuMaeT 0ojiee HM3KMUII CTATyC, YeM JMICKYCCTBO, ceifdac Ka-
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YKEeTCSl HEeYMeCTHBIM, HEKOTOpble (IIocodbl CIIOPTa MPOFOI-
KAIOT OTCTaMBaTb CBSI3b 9CTETUKY, CKYCCTBA I CIIOPTA, HO T10
APYTUM IPUYMHAM.

ONKOMO, HampuMep, yTBEPXKAA, 4TO 3CTETMYECKMM Ka-
4ecTBaM CIOPTMBHBIX COPEBHOBAHMII C/IefyeT YAeIATb IO-
BBILIIEHHOE BHUMaHUE, JaXe eClIy CIOPT He 00s3aTe/IbHO
CYMTACTCS «UCKYCCTBOM». JK1BOE TeJI0 B CIIOPTE CITYXKUT «Ka-
HAJIOM», Yepe3 KOTOPBIN CIIOPTCMEHBI «IIONMyYaloT 3CTeThde-
CKO€, IIeHHOCTHOE OCO3HaHMe» CYILIeCTBOBaHMs 1 Oortee Iy-
60KO IPUXOMAT K OCMBICTIEHNIO Mupa [5].

Korpa acretnka ompepensieTcsi Kak KauyeCTBO MOBCEIHEB-
HOTO OIIBITA, BCE BUJBI CHOPTA, IO IDNIKOMOY, CYLIECTBYIOT
VICK/TIOUUTE/IBHO IO 3CTeTH4YeckuM npudyHaM. OJHaKo 9TH
acTeTNYecKre KadecTBa KaK KOJIEKTVMBHBbIE 3HAa4YMMBble Ipa-
KTVMKV IUBWIM3ALVM He BCETIa OTMEYAlOTCS B COBPEMEHHOM
CIIOpTe, KOTOPbI/I BMECTO 9TOTO IIPUHS «BOVHY» B KadeCTBe
cBoeil JoMuHMpYyomeli Metagopsl. Takas Meradopa mOTeH-
IM/IbHO BpPEe[jHA, IIOCKOJIbKY OHa OIpaHNYMBAaeT 3HAYeHMe
CIIOPTA, ¥ DIKOMO BBICTYIIAJ 32 CKYCCTBO KaK HOBYIO IO3M-
TUBHYIO MeTadopy.

Ilaxke ecnyt CIIOPT He IPYPaBHUBAETCS HAIIPAMYIO K MCKYC-
CTBY, MeTaOPUUIECKI CIIOPT SB/IAETCS MCKYCCTBOM — OH BBI-
IIO/IHAET PaboOTy UCKYCCTBA — Y, TAKMM 00pa3oM, MOXET CIO-
cobcTBOBaTh 6o0Jee ITyOOKOMY, IIOMTHOCTBIO YeTOBEYHOMY
onbITy. Kora MHAVBYIya/IbHbII, IOBCEJHEBHBII OIIBIT OIIpe-
Jie/IsIeTCsT KaK MCKYCHBII, CIIOPT TaK)Ke MOYKET IPEeBPATUThCS
U3 «BOVHBI» B «MCKYCCTBO»: 9CTETUYECKOE SI[PO CTAHOBUTCS
3HAYMMBIM II0 Mepe a/bHelIIel JeMacKy/IMHU3ANN CTPYK-
TypHOTO apxeTuna cropra. Korga gommuupytomas meradopa
BOJIHBI 3aMeHsAeTCA MCKYCCTBOM, 3aABIWI DIKOMO, 61arogaps
CTPACTHOJI IPUBIEKATENBHOCTY CIIOPTA — OT JIOKAJIbHOTO [0
I7106a/IbHOTO — @ TaK)Ke €ro HeIpPeofoNNMO BOIUIOLIEHHOI,
KIHeCTETHYEeCKO IIPUPOJe, CIIOPT MMeeT XOPOIe BO3MOXK-
HOCTY /151 BBIIIO/THEHNS KY/IbTYPHOIT 3aiauyl ICKYCCTBA /Iy4-
1Ie, 4YeM TPafiuIIOHHbIe (POPMBI MICKYCCTBa [5].
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CoBceM HeaBHO XOIICHKep OpOCHUII BBI30B IIParMaTu3My
9nKoMba, yTBEp>KAias, YTO YCIEIIHOe CIIOPTUBHOE BBICTYIIIE-
H1te TpebyeT MHOTO IOAXO0/a, YeM YCIIeIIHOEe XY/J0)KEeCTBEHHOe
BBICTyIUTIeHMe. [Ipo6ieMbl, ¢ KOTOPBIMM CIIOPTCMEHbI CTasl-
KMBAIOTCS B IOBCETHEBHOM CIIOPTE, «Iy4Ille BCETO CBSI3aHbI C
TEXHIYECKVMU IPOOIeMaMit, OCHOBAaHHBIMY Ha QUKCUPOBaH-
HBIX pe3y/IbTaTaX, TAKMX KaK HabOp OYKOB, GMHMII [EPBBIM
VULV MAHeBPUPOBaHIe TPV BBIIOJTHEHNY 00513aTe/IbHON M-
HaCTIYECKOJ IIPOrpaMMBIL. DTV TUIIBI IPAKTUK He TPeOYIoT 10-
CTaTOYHO BBICOKOTO TBOPYECKOTO YCM/INS, YTOOBI CIMTATHCS
aCTeTNYeCKMM OIbITOM. Cila MCKYCCTBA 3aK/TI0YAeTCsl VIMEH-
HO B 9CTETMYECKOM OIIBITe, KOTOPBI TpeOyeT 3HaUYNTeTbHBIX
TBOPYECKMX YCUINI JjaXke MOC/Ie TOTO, KaK 9MOIL[MOHA/IbHbIE
¢daxr 3aBepiueH [5].

Xormcukep, Kak u becr, mpuien K BBIBOAY, YTO CIOPT -
3TO He MCKYCCTBO, HO MPOZO/DKII, YTO 3TO He JielaeT CIOPT
OeccMbIcieHHBIM. HampoTus, cmopt mnpepcraBiseT coboii
0co0yI0 0071aCTb 3CTETUKM, KOTOpas, XOTA M OT/e/ieHa OT
XyIO>KECTBEHHOIT, OCTAeTCsl HEeIOCPEICTBEHHO CBSI3AHHON C
Ipol[BeTaHMeM YeoBeKa. BMecTo TOro, 4To6bI MCKATh 3HAYN-
MOCTb Yepes OIlpefie/ieHle UCKYCCTBa, CIIOPT CIefyeT CYNTATh
3HAYMMBIM 4epe3 ero COOCTBEHHble YHUKAbHbIE 3CTeTHde-
CKJe KadecTBa. JTa HACBIIeHHAs! JUCKYCCYs HAallpaB/ieHa Ha
TO, YTOOBI COEAMHUTD MCKYCCTBO U CIIOPT, YKa3bIBas Ha BO3-
MO>KHBI€ XY/I0)KeCTBEHHbIE V/IU 9CTeTHYeCKIe KauecTBa, Ipu-
Cyliye CIIOPTUBHOM IIPaKTUKe.

B ero ocHOBe T&XXNT )Ke/TaHye BO3BBICUTD CIIOPT 0 YPOBHS
VICKYCCTBA, YTOOBI IIPOTUBOCTOSATh HETATHBHBIM IIpeiCTaBIIe-
HISIM O CHOPTe KaK TPUBMAIBHOWMMIN BOVHCTBEHHON Jes-
TETIbHOCTH U 3aHOBO OTKPBITh €r0 9CTETUKY KaK IMO3UTUBHOE
YyesloBeyecKoe crpemenue [5].

91u punocodsl criopra He 06CYKaNIN OTKPBHITO BO3MOX-
Hble II0JIOKNTE/IbHbIE IIEHHOCTY TaHIA, KOTOPBIN KaK ¥C-
IIOTHUTETbCKOE MCKYCCTBO JODKEH IIPOIOXKUTD IyTh K IPO-
TPECCUBHON 3CTeTMKe ABVDKEHWII VI CYUTAETCS CIIOPTOM,
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0COOEHHO B CBSI3U C MY>KeCTBEHHOCTBIO TAHI[OPOB-MY>KUMH.
B HacTosIIee BpeMs MOAB/IAIOTCA HOBBIE BUJBI CIIOPTA, KO-
TOpBIE OTKPBITO COYETAIOT TaHel 1 cropT. OXHMUM U3 TaKMX
IIPYMEpPOB SIBIAETCA pasBuUTHe OalbHBIX TAHIIEB B TaHIle-
BaJIbHOM CIIOpTe.

[Ipu 3TOM Ba>KHO OTMETHTD, YTO TaHeI] - 3TO Ipodeccus,
VI CYILLIeCTBYeT BO3MOXXHOCTD BbIOPATh CIELVaIN3aLMI0 B HEM
B KpPYIIHBIX YHUBepcuTeTax ¢ (pakynbreramm mckyccrs. Cy-
I[eCTBYeT MHO>XKECTBO CTMJIEN TaHIA, BKIIOYas Oayer, Kas,
TMPUKY, MOZIEPH, KOHTEMIIOpapy, 6avaTa, XUII-XOII, GabHbIe
TaHI[BI, 9€UeTKY, appo ¥ MHOTOE ipyroe. Mup TaHIja — 9TO 3a-
BOp@XMBalolllee MeCTO, I7ie MO>KHO HaiiTy ce0s1, HO Ha CaMOM
Jiesie 3TO He TaK IIPOCTO U AeMMKATHO, KaK KaXKeTCsl.

B ortnmmune ot ¢yrbona, 6ackerborna, Hevicbona M MHOTUX
APYIUX BUOB CIOPTA, TaHel] He TpeOyeT MCIIONb30BAHWUA
OIIpefie/IeHHOro IpefMera. HecMOTpst Ha TO, YTO PEKBU3UT
BCeTZla MOXXHO JICIIOTIb30BaTh B TaHIIEBA/IbHOM MIUpe, OH HM-
Korga He Tpebyercsi. Bech cMBIC/I TaHIIa 3aK/II0OYAETCS B TOM,
4TOOBI II0OKa3aTh IKCIIPECCHIO depes cBoe Teno. V xors apy-
Tyie BUJBI CIIOpTa TPeOYIOT GU3NIECKOro acIeKTa Tesla, 9TO He
I7IaBHOE, O YeM OHY AyMalT BO BpeMs Urpbl. backer6omuct
MOJKET [yMATh «HE POHATH MsI4», & TAHI[OP OymeT Jymarhb: «He
POHsIIT HOTY B BO3AyX». MEHTA/IUTET B 9TOM aCIIeKTe COBep-
IIEHHO VHOIL, ¥ 13-3a 9TOTO TaHIopaM TpebyeTcsi 6osbluas
KOHI[EHTpALVA, YTOObI IMETh BO3MOXKHOCTb TaK CH/IbHO IIO-
JaraThCs Ha CBOe Temo [5].

B 6o/bLIMHCTBE BUIOB CIIOPTAa MOXKHO OOHAPY>XUTh, 4TO
MY>KUMHBI V1 >KE€HIIVHBI PaO0TAIOT HaJl Pa3BUTIEM MBIIIEYHOI
CMJIBI ¥ BBIHOCTIMBOCTY. TaHI[OPBI TaK)Ke IIPEYCIEeBAIOT B 3TOM
acIeKTe, HO OT HUX TPeOYIOTCs pacciabeHHble M pacTsSHYTbIe
MBIIIIBI, YTOOBI MX Tejla MOTJIY Cr0aThCs BO BCEX APYIMUX Ha-
npasieHyAx. Ha camoM fiene, TaHIOPBI JO/DKHBI CHEL[a/IbBHO
IpopabaThIBaTh CBOYM MBIIIIIBI, YTOOBI CTABATHCS CUIBHBIMI,
HO He HabMpaTh CIIMIIKOM MHOTO 13-3a CTpaxa, 4TO OHM OOJIb-
IIle He CMOTYT PacTATMBATh MBIIIIBI 32 c4eT rMoKocTi. OgHO
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JIeNI0 COCPEOTOYNTHCS UCKIIOYNTETbHO HA CUJIe, I COBCEM
Apyroe — 100aBUTb CIOCOOHOCTD ITOHMMATb HOTY HaJ, TOJI0-
BOJI U YAEP>KUBATh €€ TaM.

TaHI[OpBI 3aHsTN IepBOe MecTO 13 TOTM-20 Kak camas ¢pu-
3M9eCcKy TsDKenmast pabota B cTpaHe. 110 JaHHBIM 9KCIIEPTOB,
npodeccus TaHuopa Habpamra 97 6amwtoB u3 100 3a oOmmit
ypOBeHb (p131decKoil IOATOTOBKM Ha pabore. TaHIIOpBI ObIN
[IOMeIIleHbI BBIIIE CIIOPTCMEHOB, KOTOPBIE 3aHSI/IN TPEThe Me-
cTo B yapre, Habpas 90,4 6anna [5].

Cy1iecTBeHHOe pasyyyie MeXay neppopMaHCOM 1 COpeB-
HOBATe/IbHBIM ACIIEKTOM B TaHIIe 3aK/IF0YA€TCSI B TOM, UTO BCE
3TO 3apaHee IOCTaBeHO. Bo BpeMs 6ackeT60OIbHOTO MaT4da
MOXXET CTyYUTBhCS BCe, YTO YTORHO, [ja’Ke KOTHA UTPOKY WI-
pator 1o cranpapty. OHM IPMHUMAIOT UTPOBbIE PeLIeHNs Ha
ITOIaKe, YT00BI T0OeuTh. B TO BpeMs Kak B TaHIle Tapiiop
IOTPATHTE YaChl, 3AIIOMUHASI I COBEPILIEHCTBYS OHO ¥ TO K€
yIpa>KHEeHNUe TOIBKO /IS TOTO, YTOOBI VICIIOMHUTD €r0 OfMH
pa3 U BBIMIOHUTH €r0 MPaBUIbHO. DTO OKa3bIBaeT OTPOMHOE
laB/IeH)e Ha TaHIOPOB, 0COOEHHO KOTJja OHV COPEBHYIOTCS
VIV BBICTYIIAIOT 3a CBOIO Ipodeccnio. B KOHIje KOHIIOB, HET
MecTa Jake OJHOI MaleHbKOI OIIMOKe TpU BBHIIOTHEHUN
TaHI[eBaIbHOTO HOMepa. OfHa ommbKa, ¥ TAHI[OP MOXKeTe
YT CO CLieHBI, IOTOMY YTO 9TO 3HAYNUTETBHO YMEHBIINUT €ro
IIAHCBI Ha 1oOexy. VI 310 TO, 4TO BAanOmmBaeTcsi B CO3HAHME
TAHI[OPOB, /10 TAKOJI CTEIIEHN, YTO 3TO MOKET CTaTh OYE€Hb YM-
CTBEHHO YTOMMTETbHBIM.

ITOCKOMBKY 3TOT BUJL CIOPTA [OTTHOCTHIO 3aBUCUT OT TeTIa.
TaHIOp HUKOT/Ia He IPYJET Ha peleTUIMIO TaHIa U He OOHa-
PY>KUT, YTO MHCTPYKTOP UILET BCE TO XOPOIIIee, YTO OH Jiefae-
te. Ha camoMm fiefte, ocHOBHas paboTa MHCTPYKTOpaA 3aK/TI0Ya-
eTCsl B TOM, YTOOBI MCIIPABUTH BCe OLIMOKM TaHI[opa. VHOTa
3TU «OUIMOKI» BKIIOYAIOT B Ce0s1 aCIIeKTHI ero Tea, KOTOpbIe
OH He MO>KeTe KOHTPOMMUpPoBath. TenecHast nucMopdust u Tpe-
BOXXHOCTDb 4aCTO BCTPEYAIOTCS Y TAHLJOPOB M3-32 OIIYIIeHMs,
4TO ero OyKBalbHOE «sI» HEJOCTATOYHO XOpoIuo. CHUIbHBII
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MEHTA/INTET, KOTOPBIil TAHLIOPbI COXPAHSIOT, YTOOBI OOPOTH-
€A C 3STMMM HaBA34YMBBIMM MBICTIAMY, BIledatnseT. VI, B koH1e
KOHI[OB, MHCTPYKTOP BCEIrfjla MOXKeTe OXXMUJaTb, YTO TAHLOP
YIBIOHETCSA, HeCMOTPS Ha 6071b, U ITOKaXXeT MOTpsICaolee Bbl-
CTyIIJIEH)E Ha CIIEHE.

TaHoppl HpPOXOAAT 4Yepe3 MHOIOYacOBble PpPeNeTULINN
130 OHA B JIeHb U BCerja TOTOBbI BBICTYNIUTb ¥ IPOAEMOH-
CTPMPOBATH CBOIO TSDKETYI0 paboTy. Mup HO/DKeH IIOCTaBUTh
TaHIJOPOB Ha TOT JKe IbefleCTal, Ha KOTOPbIN BO3BOJAT CIIOP-
TCMEHOB, I IIEeHUTb UX MPelaHHOCTDb KaK UCKYCCTBY, TaK U CO-
PEBHOBAHMAM.
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Jlu Xaoxcano
Acnupanm. Poccutickuii ynusepcumem cnopma «I'LJO/IVMDK>».

PasButue u BIusiHme COIIMATBbHBIX ME€IMA HA CIIOPTI/[BHI)I]7I TAHCIL

AnHoTtamua. Bcemupnas (benepauml TaHLIEBA/IbPHOTO CIIOpTa IIPUAY-
Majla TEPMMH «TaHILIEBAJIbHBII criopT» B Havdane 1980-x rogos. B To Bpe-
M:A KaK CIIOPT B KOMIIZIEKCE CTPEMUTCA COOTBETCTBOBATDH O6HI€HPI/IHHTI)IM
OTIpefieIeHNAM, TaHel] JO/DKEH OCTaBaTbCA OTIMYUTEIbHBIM XYHLOXKECT-
BE€HHBIM 3HAKOM. CHOpTI/IBHbIe TaHLBI TOPAATCA TEM, YTO IIOAAEPKNBAIOT
HEKOTOpble TPAAUIMIU U pasMax TOTO, YTO paHee OBUIO M3BECTHO KaK CO-
PEBHOBATE/IbHDBIE 6aanb1e TAaHIIbI. Ho ona [IaBHO BbIII/IA 3a Y3KM€ PaMKI
nocnenHero. « CHOPTUBHBIN TaHell» CTal BCeOObeMITIOIUM OpeHOM JId
[EATEIbHOCTY, KOTOPas AB/IAETCA YHUKATIbHO HOCTYHHOI?I n COIH/[&}II)HOIZ,
[I03BOJIsIsI YYACTHMKAM YIy4YLIATh (QUSUIECKYI0 (POPMY M IICHXUIECKOE
6rmaromnosy4re, B3aMMOJEIICTBOBATh U IIONYYaTb Pe3y/IbTATBI Ha BCEX
YPOBHSIX. KaKnplil 4e/I0BEK CIOCOOEH NBUTATHCS IO MY3BIKY, & TaHel]
IIpeofioieBaeT BCe BO3PACTHBIE, FeHIEePHBIE U Ky/IbTYpHBIe 6apbepbl.

KnroueBble c1oBa: CIOPTVBHBIE TaHIIBI, CIIOPT, COPEBHOBAHNA, BOCIIN-
TaHMe, 3[I0POBBIIT 00pa3 KU3HU.

Li Haoran
Graduate student. Russian University of Sports (SCOLIPE).

Development and influence of social media on dance sports

Abstract. The World DanceSport Federation coined the term “danc-
esport” in the early 1980s. While sport as a whole strives to conform to
generally accepted definitions, dance must remain a distinctive artis-
tic sign. Dancesport prides itself on maintaining some of the tradi-
tions and scope of what was formerly known as competitive ballroom
dancing. But it has long gone beyond the narrow framework of the lat-
ter. DanceSport has become an inclusive brand for an activity that is
uniquely accessible and social, allowing participants to improve physi-
cal fitness and mental well-being, interact and achieve results at all
levels. Every person is able to move to music, and dance overcomes all
age, gender and cultural barriers.

Key words: sports dancing, sports, competitions, education, healthy
lifestyle.
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Cynv Xon
Mazucmp, Mockosckuii 2ocyoapcmeenHbLil yHusepcumem

umernu M.B. /lomonocosa.

JKypHanucTuka gaHHBIX KaK COBpEMEHHOe
HaIlpaB/IeHNe JKyPHATUCTUKN*

HPI/IHHTO CYUTATDb, 9TO XXYPHA/IMCTUKA JaHHbIX pa3BM/Iacb
U3 TOYHOI >XYypHa/IUCTUKU. TOUHasA XypHAaIUCTHUKA IOSABU-
macp B CIIIA B 60-x rogax 20-ro BeKa, 1 ee CyTb 3aK/II09aeTCA
B TOM, YTOOBI IPMPABHATD [IEATEIbHOCTD II0 COOPY HOBOCTEN
Y OCBEIEHMIO COOBITMII K HayYHBIM JMICCIIENOBAHMAM, a TaK-
e CBepATh (aKThI C JAHHBIMM C TIOMOIIBI0 aHKETUPOBAHNA,
KOHTEHT-aHa/IN3a 1 JAPYyT UX CPeCTB, YTOOBI 00ecIednuTh Co-
I[V1a/IbHYI0 OTBETCTBEHHOCTb HOBOCTHBIX PEeIOPTaXKeil.

Jlo 1o ABNeHNA TOYHBIX HOBOCTEN CYIeCTBOBAI TEPMIH U
IPAKTMKA «aBTOMATU3MPOBAaHHOTO HOBOCTHOIO PENOPTaXKa»,
TO €CTb OCHOBAaHHOTO Ha IPMMEHEHMY KOMIIbBIOTEPHBIX TEX-
Honoruii B 50-x rofax 20 BeKa, MCIOIb30BaHUY aBTOMAaTU3M-
poBaHHOTO cbopa 1 06paboTKyM MHPOPMALMM B HOBOCTHBIX
penopTraxax.

o cepenyuubl-KOHIA 90-X romoB 20-ro BeKa MCIIOIb30Ba-
HJ€ KOMIIBIOTEPHBIX TEXHOIOTUIA J/IA TOMCKA JAHHBIX U y4yac-
THe B IIPOM3BOJACTBE HOBOCTEN BCerja ObUIO BayKHBIM BCIIO-
MOTaTe/IbHBIM CPe/ICTBOM IIPOM3BOACTBAa HOBOCTeEI. B aBrycre
2010 roma mepsbli B AMcTeppame MeXIyHapOZHbBI OTAEN
JKYPHaIMCTUKIU JJAHHBIX OINpeeNyI XYPHaINCTUKY HaHHBIX
KakK <<I‘]IY6OKOC IIOrpy>X€Hye B faHHbI€ IIyTEM MHOTOKPAaTHOI'O
u3BJiedeHns, GUIbTPALMU U PEeKOMOVWHAILMNU, COCPefOTOYe-

* © Cynb XaH, 2023.
JKypHamucTuka JaHHBIX KaK COBpeMeHHOe HalpaBlIeHue >KypHa-
TMCTUKH
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HJA BHUMAHMSA Ha CIILUAIN3MPOBAHHON MHOPMAIuy i
buIbTpanyy TaHHBIX, BU3YIM3aLUY JaHHBIX M CUHTe3a HO-
BOCTHBIX CIOKETOB» [1].

JKypHamucTuka OaHHBIX TakKe IIMPOKO M3BECTHA KakK
«KYPHA/IMICTMKA, OCHOBaHHasA Ha JaHHbIX». B 2011 romy Ha
¢ectuBane Mozilla B JIOHZOHe CTOPOHHMKM >KypHAINMCTH-
KM JaHHBIX U TIOOUTENN U3 psifla HOBOCTHBIX OpTraHM3al{nil
BbICTynMIM coaBTopamyu CIpaBOYHMKA II0 KypHa JIMCTHUKE
JIAaHHBIX, KOTOPBIN BK/IIOYaeT B ce0s IOHVMaHVe SKCIIepTaMu
JKYPHIMCTVMKM JAHHBIX ¥ TOTO, YTO MbITaNINCDh chenatb CMUL.
Hexortoprie nspectHble yHuBepcuterbl B CIIA, Takme kKak
Crandopackuit yausepcurer u Komymbuiickuit yHusBepcu-
TET, Npefi/IaTaloT CIEeLaJIbHOCTY WM KYPChl B HaIlpaB/I€HUA
JKYPHAIMCTUKM IAaHHBIX Y BU3Yya/IM3alyyi HOBOCTEN, 8 KOHHO-
TalyA )KYPHA/IVCTUKY IAaHHBIX B OCHOBHOM OIIpeJeNIAeTCA KaK
«KO/IMYECTBEHHBIVI METOJ], OTYETHOCTY, KOTOPBI MCIIOIb3yeT
KOMIIBIOTEpHBIE IPOTPAaMMBI /11 cOOpa, aHa/In3a I IIPeCTaB-
neHusA GaKTUIECKVX MAaTepUaIoB U CTATUCTUYECKNX JaHHBIX,
a TaKKe OTHOCUTCS K KaTerOpuy HOBOCTEN, IIPOMU3BOAMMbBIX
BBIIIEYKa3aHHBIMI CPEACTBAMM».

Mo>XHO BUJETb, YTO >XYPHA/JINUCTMKA MJAHHBIX ABJIAETCA
VIHHOBALIIOHHBIM METO/IOM OCBEIEHMA HOBOCTEN, KOTOPDI
CIIy>)KUT OOIIeCTBEHHBIM MHTEpecaM Ha OCHOBE OTKPBITOCTHU
JIAaHHBIX, OCHOBAaHHOII Ha cOope 1 aHaIM3e JaHHBIX, CO CTPO-
rO¥1 JIOTMKOM IIOBECTBOBAaHMA HOBOCTEN ¥ COOTBETCTBYOIIVM
BM3Yya/JIbHBIM IIPE/ICTABJIEHNEM, YTO SABAETCA HE TONbKO HO-
BBIM CIIOCOOOM OCBeleHs HOBOCTEN B 3TI0XY OOJIbINNX IaH-
HBIX, HO ¥ HOBOJI (pOpPMOJI ITPOM3BOJICTBA HOBOCTEN B YC/TOBU-
SIX HOBOW MeMasKOIOTUN.

B oTnmyme oT 3amajfHON JKYPHA/IMCTUKY JAHHBIX, B KOTO-
POl JOMMHUPYIOT MeiiHCTpuMHble nedaTHble CMM, B poc-
CUJICKOJ >KYPHA/IMCTMKE NAHHBIX NOMMHMPYIOT KOMMeEpYe-
ckue oHnanH-CMIL.

HesaBucumo ot TOro, Kak ompefensgercs >KypHanucTuKa
JlQaHHBIX, ee CYThb 3aK/TI0YAETC B TOM, YTOOBI COCPEOTOUNTHCS
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Ha cOope, OUMCTKe ¥ aHA/MM3e JAHHBIX, a TAK)Xe BU3YaIN3UpPO-
BaTb HaliJleHHble HOBOCTHbIE TOYKM. [I0oaTOMY, 110 CpaBHEHMIO
C TPaAVILIMOHHOM >XYPHAIUCTUKOM, €llle OJHUM HOBIIECTBOM
JKYPHIUCTVKM JAHHBIX ABJAETCSA MHHOBALMOHHBINA PEXUM
HOBOCTHOTO IIOBECTBOBaHMA C BU3Ya/IbHBIM IIOJXOJJOM.

[TpuoputeT OTHAETCA MOTYYEHNUIO BHEIIHEN MHPOPMALUN
OT 3peHM, YTO NOATBEPXK/IAeTCs (PU3MOTOTNYECKOI HAYKOI U
COOTBETCTBYeT (PU3MOTOTNIECKUM OCOOEHHOCTSIM MO3HAHMUS
yenmoBeKa. OHAKO YeI0BEYECKOE 3PEHME TAKXKe MTOIBEPIKEHO
3CTETUYECKON YCTAJIOCTH, HAUMHAA C MPOCTON LMIMHApUYeE-
CKOJ1 ¥ KPYTOBOJI JVarpaMMbl, IIOCTOAHHO IIPOPbIBAETCA BU-
3ya/bHOE IIPEJCTaB/IEHNE KYPHANMCTUKI JAHHBIX, HAIIPUMeEP,
«ABapus Ha TPyOOIIPOBOJie», KOTOpask OPTaHMYHO COYeTaeT B
cebe reorpaduyeckoe MONOXKeHNUe, KapTy AaHHBIX U APYTYIO
MHQPOPMALNIO, U VICIIONIb3yeT >KEIThbIN, KPACHBIN ¥ YePHBII
1BeTa JyIsi 0003HAYeHVsI TIOBPEXIAEHHOTO TPYOOIIpOBOJa, Me-
CTa B3PbIBA, XXEPTB 1 T.JI., IVIOTHO YIIAKOBAaHHBIX Pa3/INYHbIMU
IIBETHBIMMY IISITHAMM, YTOOBI I10/Ib30BATE/I MOIJIV C IIEPBOTO
B3IVIAIa YBUAETH OOLIYIO CUTYAIVIO aBapuy, a 32 TeM HaXKaTh
Ha pas/JIM4YHble CLIeHbI U IPOYNTATDh B3aUMOJIEIICTBHE.

Y monb3oBaTeneit OymeT TpexMepHOe BOCIIPUATHE IPO-
VICIIECTBMSA, ITOAYEPKMBAIOIlee HappaTMBHOE HAIpsDKEHNMeE
KYPHaIMCTVUKY JJaHHBIX. Kak knraiickue, Tak u 3apybexxHble
HOBOCTHbIE ar€HTCTBA 3KCIEPUMEHTUPYIOT C BU3yaIu3aLyen
KYPHQIMCTVKY IAHHBIX U (POKYCUPYIOTCA Ha II0/Ib30BATENb-
CKOM OIIbITE.

HpyrumMm npumMepoM SABIAE€TCA IPOAYKT >KYPHAIUCTUKU
JIaHHBIX «JTV BOCEMb 3HAYKOB IIOMOTAIOT OObACHNUTD, II0YEMY
KOAIMIIOHHOE IIPAaBUTE/IbCTBO BBIMTPAIO BEIOOPHI B ABCTpa-
muu B 2019 romy» rasetsl The Guardian, koTopblit ucronb3yer
LBET U IUTPUX-KOJbI I/l KOAUPOBAHNA Pa3IMYHbIX JAHHBIX,
a gBoVHON nAn3aitH 3¢ dekTuBHO U3beraer HeMpPaBUIHHOTO
IIPOYTEHNMs HOBOCTEN IIOJIb30BATENAMU WIN M3-3a Hapylle-
HUIJI LIBETOBOTO 3pEHV, YTO OBUIO MHTEPIPETUPOBAHO y4e-
HBIMU KaK «3a00T/IMBBIIT DU3alTH».
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BusyanbHoe mpejcTaBieHne BbIENAET, COPTUPYET U 060-
O11aeT M30BITOYHBIN VI OTPOMHBIIT 00'beM MHPOpMaLuu, obpa-
3y OTHOCUTE/IBHO IUIAaBHYIO L[EIIOYKY BM3YaJIbHOTO ITOBECT-
BOBaHNs, YTOOBI YCOBEPIIEHCTBOBATh PE>KUM [IOBECTBOBAHS
HOBOCTEJI, YIyYIINTb (PYHKINIO IPOPAOOTKM M YITy4YIINTD MH-
TePaKTUBHBII OIIBIT II0/Ib30BATEIA.

Kak Tmn mpomsBOACTBa COLMANbHBIX 3HAHMIL, TPAgUL-
OHHasi GopMa HOBOCTeil 0OagaeT XapaKTepUCTUKAMU «MU-
MOJIETHOCTI» 13-3a TPeOOBaHMIT CBOEBPEMEHHOCTH, A TAKXKe
CTAaHOBUTCS (PparMeHTMPOBAHHOI 13-3a COOOIeHNs 00 U30-
NMPOBaHHBIX cOOBITHAX. [I09TOMY, HECMOTPA Ha TO, YTO €rO
JKYPHQIVICTCKJe 3HAHW BEPHBI, OHM He TOYHBI U CUCTEMATI-
YeCKI, ¥ 9TO «OAHOCTOPOHHSA VCTUHA».

dopma KYPHAIUCTUKY MEHACTCA C Pa3BUTHEM TEXHOJO-
UL, ¥ «COLVIOTIOTYSA 3HAHNA JO/DKHA 3aHMMAThCs He TeM, YTO
IpeCTaB/IsAeT cO00Il TerNTUMHOE 3HaHMe, TO eCTb KOHCTaTa-
1yieil IPUHIUIIOB MK GaKTOB, a JO/DKHA OOJIbIlle IHTEPeco-
BaTbCsl KOHTEKCTOM, B KOTOPOM IIPOVM3BOMSATCS pPasIMdHbIE
TUIIbI 3HAHMIL, Y UX QYHKIMAMU».

JKypHamucrTuka [aHHBIX OpMEHTMpOBaHAa Ha U3yYeHMe
«KOHTEKCTa ¥ (YHKUMM» IPOU3BOJCTBA HOBOCTEN KaK Ha-
IIpaB/IeHVs [IPOM3BOACTBA 3HAHWIT U, HAKOHeL], «IIpUOIIKe-
Hue K ucruse». Tum bepuepc-JIn, «oten VInTepHera», ofgHa-
KBl TIPEAIIONIOKII, YTO «KYpPHAIUCTMKA, OCHOBAaHHas Ha
IAHHDIX, - 9TO OYAYIIUIL TPEHI», TIO/IAras, YTo «Oy/ylIee Kyp-
HA/IMCTUKY — 9TO aHA/IN3 JAHHBIX». [2].

C Touku 3peHus: GopMbI IPOU3BOACTBA 3HAHUIL, )KypHa-
JMCTUKA TaHHBIX HeceT B cebe mpodeccroHarTbHble HOPMBI
Yl HappaTVBHBIE [IPaBIIa, KOTOPbIE IIOTHOCTBIO OT/INYAIOTCS
OT TPaAVIIVIOHHOTO NPON3BOACTBA HOBOCTEN Yepe3 HOBBIN
TEXHUYECKUIL HOCUTEIb, @ €€ OTKPBITHIN U IIPO3PavYHbII IIPO-
IlecC IPOM3BOACTBA IPOAYKTOB TAK)Ke MPeLOCTaB/IAeT BO3-
MO>XHOCTb OOII[eCTBEHHOCT) Y4acTBOBATb B IIPOM3BOJICTBE
SHaHUI.

[laHHBIE — 9TO OCHOBA >KYPHAMCTUKM JAHHBIX JyI IIPON3-
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BOJCTBA M PacIpOCTPaHEHMsI 3HAHMUIL, a TaK>Ke ee OCHOBHAs
KOHKYPEHTOCIIOCOOHOCTD. Bee BUbI «pacimmpenHo mHpop-
Maluu» XYPHAIVICTVKY NaHHBIX JM HEe3aBMUCMMOTO aHAIN3a,
JVICTIOJIb30BaHVsI M Jla)Ke BOCIIPOU3BENIeHNMsI [I0Tb30BATE/IAMNU
3TON MHPOPMALMU PYKOBOJCTBYIOTCS IPUHIIUIIOM «IPUOIIN-
YKEHUA K VICTVHE», YTO CIIOCOOCTBYET MHHOBALVAM IIPOU3BOJ-
CTBa 3HAHUIT B KOTHUTVMBHOM HaIlPaB/IeHN.

B Oynmymem pasBuTMe >XYPHAIUCTUKM JAHHBIX JIO/DKHO
OBITD HAIPaB/IeHO Ha paspylleHye «OapbepoB HAHHBIX» U
dbopmupoBanue npodeccuoHanmaMa B 00/1aCTM JIaHHBIX, a
TaKOKe MCC/IeOBAaTh IPOPLIBBI B CIEAYIOMINMX HAIIPABICHNAX:

1. PaspymmnTh «MOHOIIOIMIO JaHHBIX» Y PACIIMPUTH IIPO-
CTPaHCTBO /s BbIOOpa TeM B oTdYeTaX. IIpons3BOACTBO XYyp-
H/IMCTVKM JAHHBIX OIIMPAETCs B IIEPBYIO OYepeb Ha JaHHbIE
KaK Ha KOHTEeHT. C TOYKV 3peHNs )XYPHATMCTCKOI IPAKTUKI,
«TeMbI OTeYeCTBEHHO YXYPHATMCTUKM TaHHBIX MOXXHO pas-
[eMUTb Ha IBe KAaTETrOPUU, a VIMEHHO: )XYPHAIMCTCKME pac-
C/Ie[lOBaHNs, OPUEHTUPOBAaHHbIE Ha CJIOXKHBIE COLVIaTbHbIE
po06/IeMbl, U TPAAMUIMOHHAS XYPHAIUCTIKA JAaHHBIX, OpPUEH-
TYPOBaHHAasI Ha OOIYIO COLVMA/IBHYIO >KM3HD 1 PEeTMOHA/IbHbIE
TeMbl» [3].

HesaBucumo ot TOTO, MAET /M pedb O XXYPHAMCTCKUX pac-
CIIeIOBAaHMAX VIV OOBIYHOV XKYPHAIMCTVIKE TAHHBIX, OHA OIM-
paeTcsi Ha OTpPOMHble OObeMBbl IAaHHBIX, a KOJMYeCTBEHHas
OLIEHKA, OYMCTKA ¥ AQHA/M3 JAHHBIX ABJLAIOTCA KIIOYOM K UH-
TepIpeTalyy LIEHHOCTY COOBITMIL. VICTOYHVKM JaHHBIX OObIY-
HO BK/IIOYAIOT JJaHHbIE TOCYJAPCTBEHHBIX U HEIIPAaBUTENbCTBEH-
HBIX YYpeXJIeHUI, JaHHble 6usHec-t1atgopM u fanHsle CMILL

OpHako B Hacrosliee BpeMs OTKPBITOCTb HAaHHBIX OTe-
YeCTBEHHBIX T'OCOPTaHOB HU3Kas, OOHOBJIEHNME IIPOMCXOJUT
MeJJIEHHO, a CTabuabHble 1 Oe3omacHble KaHalbl JOCTyIa
K IaHHBIM He ABJIAITCA rmagkumu ana CMII. Kpome roro,
00/IbIIIast 4aCTh JAHHBIX, KOTOpPbIE ITOCTOSHHO PacIleIVIAT-
Cs1, HAXOJUTCS B PyKaxX KOMITaHMII, 3aHUMAIOIUXCsI TeXHOJIO-
TUAMI 0OpabOTKY JaHHBIX.
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C ofHOII CTOPOHBI, 6O/bIINE JaHHBIE CTA/IN IIATPOPMEH-
HBIM aKTUBOM [/Id NPEJIPUATUIL, a C SPYroil CTOPOHBI, OC-
BEJJOMJICHHOCTb OOIeCTBEHHOCTM O KOHQUJIeHIIMaTbHOCTI
yaydiaercs, 1 HoBocTHbIM CMJ craHOBMTCA BCe TpynHee
I0/Ty4aTh flaHHbIe. KpoMe TOro, co6cTBeHHBIE IPOM3BOJICT-
BeHHbIe MoHOoCcTY CMM HepocTaTOYHbL. TV HaKTOPBI IpH-
BOJAT K €VHOMY MICTOYHUKY JIaHHBIX U €[IMHOJ CTPYKTYpE,
4TO CEPbE3HO OTPAHMYMBAET BHEUIHEE IIPOCTPAHCTBO Pa3BU-
TUA AAaTa->XyPHATUCTUKL.

B coBpeMeHHOII TeHIEHIMN KOHBEpreHIMM ¥ TpaHcop-
Maluy Mejya >XYPHalIMCTHKA JIaHHBIX S BJIAETCA HE TOJIbKO
npodeccroHanbHbIM TpeboBaHMeM K HOBOCTHbIM CMU pist
CO3/IaHMS BBICOKOKaYeCTBEHHBIX PENOPTaXKeil, HO ¥ Ba>KHOI
OTIIPABHOJ TOYKOM IJIA IOAAEp>KaHUA UX KOHKYPEHTHOIO
IPEMMYLIECTBA.

2. Onopa Ha IpMMeHEeH€e HOBbIX TeXHOIOTUI /1A IIPOJBU-
JKEHIS BU3Ya/IM3aLUy C BBICOKMM YPOBHEM B3aIMOJIEVICTBHAL.
JKypHanucruka [aHHBIX MCIONb3yeT HappaTUBHbIE OI0KK
IJIA CTPYKTYpPUpPOBaHNA MCTOPUIA, a pa3INyHble HAppaTUBHbIE
610K — 3TO cIOCcoObBI 1A IIOJIb30BATE/NEN BXOOUTDH U BbI-
XOIUTb, pa3pblBasd HappaTVBHbIE OKOBbI IMHENHOTO YTEHNA,
Y TI0/Ib30BATENN I10/Ty4al0T HOBbIE BO3SMOXXHOCTH OT HOBOTO
4yTeHNA. bosee TOro, 0OCHOBHas 4acTh MMOBECTBOBAHMA O XKYP-
Ha/IVICTUKE JAHHBIX OOJIblle He OTPAaHMYMBAETCS pefaKIiyelt,
Y TIO/Tb30BATE/IM MOTYT BECTY MHOTO/IMHENHBIN MHTEPAKTUB-
HBII IPOCMOTP C PasHbIX IyTell. TeM He MeHee, B HacToAILee
BpeMsA BU3yaIu3alysa OTEYECTBEHHON >XYPHAIUCTUKM JaH-
HBIX [IO-IIPE)XHEMY B OCHOBHOM IIpEe/ICTaB/IAET COOOII MIIITIO-
CTPMPOBAaHHbIE JaHHBIE, 3 MHTEPAKTMBHOCTD HE CU/IbHA.

Taxum ob6paszom, onopa Ha IIpUMeHEeH)e HOBBIX TEXHOJIO-
TUIA i1 TIPOJIBVDKEHUA BU3YalIM3alyy C BHICOKVMM YPOBHEM
B3aMIMOJIEVICTBUA ABJIAETCA €lle OJHMM BaKHBIM HallpaBjie-
HUeM i Oy[yllero pasBUTHU s XXYPHA/IUCTUKY JJaHHBIX. Bu-
3ya/musanysi JaHHBIX 3aK/TI0YAETCs B TOM, YTOOBI IIPOCTO CO-
3maBaTh rpaduUKM JJAaHHBIX ¥ M300paKeHMsl, YTOOBI CHeNaTh
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pacmpocTpaHeHue u nepemady mHpopmanuy 6omnee apdex-
TMBHBIM U YHOOHBIM, a Tak>Ke JMCIIO/Ib30BaThb CUCTEMY ayaM-
OBJ3Ya/IbHOTO BOCIIPUATHSA Ye/lOBeKa /LA UJieH TU(PUKALuu
M300paKeHNIt, YTOOBI YMEHBIINTb KOTHUTUBHYIO Harpysky
ayAMTOPUY Ha HOBOCTHYIO MH(POPMAIIVIO.

B oT/mmuye oT TpagMLMOHHON >KYPHAIMCTUKH, ChIpasi MH-
dbopmaius B )XypHaIUCTUKE JaHHBIX — 9TO Y)Ke He C/IOBa, a
NaHHble. JlaHHbBIE CTa/M OCHOBHBIM KOPITYyCOM HOBOCTHOTO
HappaTyBa, a BU3ya/lM3alys CTajla OCHOBHBIM HappPaTUBHBIM
CPeICTBOM U HOCKUTeJIEM MHTEPIIPETALIMI CMBIC/IA B )KYPHAJIN-
cTuKe JaHHBIX. Kak cpefcTBO mpepcTaBieHns MHGOpMaLuu
Y C MbIC/IA ITyTeM OOpalljeHus K BU3YalbHOMY SI3BIKY, BU3Y-
amm3anus MpPefoCTaB/sieT MOTPeOUTENAM HOBOCTEN YeTKMIt
U VHTYUTVBHO IIOHATHBIN CIOCOO IMOMCKa ¥ cO6Opa IJeHHBIX
MHQPOPMAIVIOHHBIX IIelo4YeK B parMeHTMPOBAHHON M Mac-
CrBHOIT MH(QOpMALNH, a TAK)Xe OTKPBIBAET BU3ya/lbHOE IIPO-
CTPAHCTBO, KOTOPOE OT/INYALTCS OT TPAUIIVIOHHBIX HOBOCTEN!
YIX KOTHUTMBHBIM MH(OPMAIVIOHHBIM KOHTEKCTOM, obecIe-
41Bast HOBBII ITEPI{ENITUBHBII OIIBIT.

B 310Xy KOHBEpreHTHBIX Mefya MHTEpPaKTVBHAas BU3ya-
NM3aIys ABJIAETCS BaKHeIIIel MHHOBALVE SKyPHaTUCTUKA
[aHHBIX, KOTOpas ABJIAETCA MHHOBAIMIOHHBIM JJOCTVDKEHUEM
HOBOCTHOTO YKaHPa, IIOCKOJ/IbKY «MHTEPAKTUBHOE «1uppoBOe
ApO» BU3YaTIbHOTO PEHOpTaXka He TONbKO 0oJiee BU3yaTbHO
IIPUBJIEKATE/IbHO, HO U TO3BOJIAAET ayAUTOPUM CTaTh aKTUB-
HBIMM HOOBITYMKAMM MHPOPMALUY 33 CYET IIPOEKTHPOBAHI
¥l MHTETPALy MHTEPAKTUBHBIX 9/1eMEHTOB» [4].

Tax HasbIBaeMoe «MHTepaKTUBHOE «IN(poBOE A[PO» BU-
3ya/IbHOJI OTYETHOCT!» - 9TO BU3Ya/IU3aLVsA XYPHATUCTUKI
[aHHBIX. Ba)KHBIM aclleKTOM OyAyliero pasBUTUsS >KypHa-
JMCTVKY ITAHHBIX ABJIAETCA COMEVICTBUE IpPENCTaBICHNIO U
BBIPOKEHUIO JAHHBIX OT paHHEN CTaTu4eckoir nHorpapu-
K/ ¥ COBPEMEHHOJ KOPOTKOJl aHMMAI[MIOHHON BUIEOAVHA-
Mudeckoil nHdorpaduku K MHTepaKTUBHO MHporpaduke,
4TOOBI IIO/Ib30BATE/MN MOIJIM y4acTBOBATh B aHA/NIN3e U VH-
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Tepuperanyuy MHGOPMAIUY O JAaHHBIX 1O FeHepalyl HOBBIX
JIaHHBIX V1 IPOM3BOJCTBA CMBIC/IA, YTOOBI PEKOHCTPYMPOBATD
KOHTEKCT MHTEPIPETALNY HOBOCTEN B MHTEPAKTUBHBIX Ha-
ppaTuBax.

Hacrynaromas apa MHTE/IEKTYalnbHBIX Meaya — 9TO 3pa,
COCpEIOTOYCHHAs Ha BU3Ya/IbHBIX 00 pasax, M HOCUTENIN Me-
fua Bce 6osee CKIIOHHBI MCIIO/Ib30BAaTh M300paXKeHNUs, fua-
IPaMMBbl, aHUMALUIO ¥ IPYTVie BU3yanbHble GOPMBI [IS M37I0-
KeHUsA QaKToB U Iepefadyt MTHPOPMAIVIL.

Taxum obpasom, Oyzmyinee pa3BUTHEe IPOU3BOACTBA XKYP-
HIMCTUKM TaHHBIX [O/DKHO IOBBIIIATH IPAMOTHOCTD B 00-
JIaCTY JNaHHBIX, KY/IbTMBJMPOBATb KOMAH/bI 110 IPOMU3BOACT-
BY MHTE/JIEKTYa/IbHOTO aHa/lM3a JaHHBIX M BU3yanusaliuin, a
TaK)XXe CII0COOCTBOBATh «MH(POPMALMOHHON» M «HAYIHON»
TpaHcopMaLMy TApaUrM HOBOCTHOTO IIOBECTBOBAHIIS.

bu6nmnorpadmryeckmit cnucox

[1] Kupbsanosa B.P. JKypranucruka ganueix B Poccnu: mpobemsl 1 mepcrektusst // Bect-
HUK MockoBckoro yHusepcureta. - Cepus 10: JKypnamucruka, 2017. Ne 2. C. 22-34.

[2] CmuproB K.II. OcHOBHbIE MPUHIUIIBI XYPHATUCTUKI NaHHBIX. PasButie obuiecTa n
CMI. 2020. Ne 6. C. 50-61.

[3] ViBanos IL.P. IIpuMmeHeHe METOLOB KYPHAIMCTUKY JAHHBIX B PACCTIeflOBATebCKO XKy P-
HanmucTuke // Poccuitckuii xypHan xypHamuctuku. 2021. Ne 4. C. 78-89.

[4] TTerposa O.I'. Vicrionp3oBaHme AaHHBIX B KYPHAIMCTUKE: IUTOCH 1 MuHYCHI // JKypHa-
muct. 2019. Ne 3. C. 12-21.

References

[1] Kiryanova V.R. Data journalism in Russia: problems and prospects // Bulletin of Moscow
University. - Series 10: Journalism, 2017. Ne 2. P. 22-34.

[2] Smirnov K.P. Basic principles of data journalism. Development of society and media. 2020.
Ne 6. P. 50-61.

[3] Ivanov P.R. Application of data journalism methods in investigative journalism // Russian
Journal of Journalism. 2021. Ne 4. P. 78-89.

[4] Petrova O.G. Using data in journalism: pros and cons // Journalist. 2019. Ne 3. P. 12-21.

155




e ——

Cultural World Ne 35. Volume 11. Issue 6. Journalism, philology

Cynv Xon

Mazucmp, Mockosckuil 20cy0apcmeenHblli yHUSepcumem umeHu
M.B. /lomoHocosa.

JKypHanucTuKa JaHHBIX KaK COBpeMEHHOe HalpaBlIeHue )KypHaIu-
CTUKHI

Annotanus. [TpeayKTuBHAasI XXyPHAIVNCTHKA JaHHBIX HE TOTBKO Oeper
Ha ceba MUCCHIO MOHUTOPUHIA U Hab/IIomeHns 3a TpagULIMOHHBIMI HO-
BOCTsMH, HO 1 ITOBBIIIAET HOBOCTHYIO OTBETCTBEHHOCTD VI MUCCHUIO CMM,
YTO IIO3BOJIAET JOCTNYD HOBOTO COCTOAHNA IIPOTHO3MPOBAHNMA PUICKOB N
COLMANbHOIO YNPAaBNEHMs, OCHOBAHHOTO Ha IIOBECTBOBAHMM JAHHBIX U
BBICOKOII I/IHTepaKTI/IBHOI‘ﬁ BU3ya/In3alumy, 9TO ABJIAE€TCA Ba)KHBIM HallpaB-
JIEHNEM B Pa3BUTUM J)XYPHA/IMCTUKN JaHHDBIX.

KnioueBbie cmoBa: )XypHaIuCTUKA, aHanu3 gaHHbX, CMM, MoHuTO-
PVIHT "I KOHTPOI/Ib, O6HL€CTB€HHO€ MHEHUE.

Su Nheng
Master, Lomonosov Moscow State University.

Data journalism as a modern direction of journalism

Abstract. Predictive data journalism not only takes on the mission
of monitoring and surveillance of traditional news, but also enhances the
news responsibility and mission of the media, which allows us to achieve a
new state of risk forecasting and social management based on data story-
telling and high interactive visualization, which is an important direction
in development of data journalism.

Key words: journalism, data analysis, media, monitoring and control,
public opinion.
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YUncan Caoxncanv
Acnupanm. Boicuias wikona xypHanucmuxu
U MACCOBbIX KOMMYHUKAUUTI,
Canxm-Ilemep6ypeckuti eocyoapcmeenHvili yHUBepcUmem.

IMonutuyeckne neKcmIecKkyre MHHOBALMN
KakK (akTop pa3sBUTUA PYCCKOTO A3BIKA
B MIOCTCOBETCKYIO 3MOXY*

CeropHs, Korja Iof BO3JENICTBUEM IT100aIM3aliOHHbIX
IIPOLIECCOB B MM p€ MPOUCXOAAT IOMUTUIECKIE USMEHEHN A,
CONPOBOXXAMIINECA TEXHOMTOTMYECKMM M KOMMYHUKAIM-
OHHBIM TIPOPBIBOM, 3TM TpaHCHOpPMALMM 3aTPATUBAIOT U
S3BIK, KOTOPBII BCET/Ia BIIMTBIBAET B Ce0s1 peanyy COBpeMeH-
HOI1 3IIOXM.

[TonuTusanusa pycckoro A3blKa AB/IAETCA OTPaXKeHMEM KOT-
HUTVBHBIX, KYJIbTYPHBIX I KOMMYHMKATHBHBIX IIPOLECCOB,
HIPOUCXOMALINX B POCCUIICKOM 0bujecTBe. J|eiicTBUTENBHO,
HOBasA KOMMYHUKaTUBHasA CUTyallls, CIOKUBIIaACcA B Poccun
nocne pacrnaza Coserckoro Corosa, «<XapaKTepu3yeTcs pe3Koil
CMEHOM UIE0IOTMYECKUX U KY/IbTYPHBIX LIEHHOCTEN», B CBA3K
C YeM HOSIBUIaCh HEOOXOAMMOCTbD «ITOYTU MTHOBEHHO TIepeii-
TU Ha APYTOM KOJj, B TeYE€HME OYEHb KOPOTKOTO Iepuroja «Ie-
peHasBaTb» Mup» [5, c. 93].

HoBblil ypoBeHb 0011eCTBEHHOTO CO3HAHMS, OXBATVBIINII
B KOHIIe XX BeKa JIEKCMYECKYIO CUCTEMY A3bIKa, IPUBET K I10-
SABJIEHUIO TaK HAa3bIBaeMBIX «JI€KCUYECKUX MHHOBAIIUIN», KO-
TOpBle TPaHCPOPMUPOBAIN «HAIVMOHAIBHO-CIELM(UIHBIE,
TPAJIUIIVIOHHO PYCCKIE CIIOCOOBI A3BIKOBOTO OCBOEHVA Jieli-

* © Yxau CgoxaHb, 2023.
IMonuTMyeckue neKcMYecKre MHHOBALMM KaK (pakTop pasBUTHA
PYCCKOTO fA3BIKA B HOCTCOBETCKYIO SIIOXY
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CTBUTE/IBHOCTI», BBI3BAaB «Cepbe3Hble I3MEHEHV B TOI KOH-
IeNTya/lIbHOJ 0671acTi, KOTOPYI0 NPUHATO MMEHOBATbh PYyC-
CKOJI A3BIKOBOJI KapTUHOI Mupa» [1, c. 9].

B TeyeHume monroro BpeMeHM HOBBIE C/I0OBA, 3HAUEHIS CTIOB
WIN COYEeTaHMA C/IOB, MOABMBILNMECA B ONpeJie/IeHHbII Iepu-
O B KaKOM-/I100 sI3bIKe, Ha3bIBa/mu Heonorndmamu. CormacHo
nedrannvu J1.10. KacbssHOBOII, HEONTOTM3MBI — 3TO JIEKCUYe-
CKIM€ e[[VIHMIIbI, BO3HVKAIOIVE B A3BIKE «B CIIY OOIIECTBEH-
HO 00YC/IOBJIEHHOI Pe4eMbICIUTETbHO HeOOXOAVMOCTI AL
0003Ha4YeHNsA HOBOTO IpefMeTa WIN SBJICHMS, COXPAHAIOT
OLIyIeH)e HOBU3HBI JJI1 HOCUTENEN SA3bIKa M KOTOpbIE elle
He BOIWIN B 00Ie/IMTepaTypHOe yoTpebnenue» [3, c. 57].

OpHako B IOC/IefHee BpeMs Ha apeHy JTMHIBUCTUYECKVX
MCC/Ie[OBAHMIA BBIIIENI TEPMUH slekcuyeckas unHosayus. Cruo-
BO UHHO6ayus (J1aT. in — «B», NOVUS — «HOBBII») MOXKHO IIepe-
BECTV Ha PYCCKMIl SA3BIK KaK Ho8066edeHue. Takum obpasom,
IIOJl COUeTAaHUEM JleKCU4eckas UHHO0B8AUUS ClIefyeT IOHNMATh
BCE TO HOBOE, YTO IPOVICXO/UT B SI3bIKE, a TOUHEE — B €TO JIeK-
CUKe, T.€. B CJIOBApHOM COCTaBe.

TepMmuH nexcuueckue uHHOBaUUY MBI HAXORUM B II0COOUN
o coBpeMeHHOMY pycckomy sa3biky H.E. Cynumenxo [6].
Vcnonbayet ero u M.A. MockBuHa [4], KoTopast ocBATHIA
CBOIO KaH[MIATCKYIO AVMCCEPTALNIO IEKCUKO-CeMaHTUIeCKIM
VHHOBAlMsAM B PYCCKON NMyOIMIMCTUKE COBPEMEHHOII 3II0-
xu. Ilop moHATHe nexcuueckue uHHOBAUUU TAHHbBIE UCCTIe-
JloBaTe/MN MOABOJAT He TONbKO He0/02U3Mbl KaK HOBBIE LA
A3BIKA C/IOBA VIV COYETAHUA CJIOB, HO VM HOB000pA308aAHUS
(A3BIKOBBIE eAVHMIIBI, CO3JAHHBIE MO0 C VICIONTb30BaHMEM
aduKcanpHBIX CPEACTB HAHHOTO A3BIKA, MO0 ITyTeM CeMaH-
TUYECKMX IIePEOCMBIC/IEHNII Y)Ke CYLIeCTBYIOLINMX C/IOB), U
okKazuoHanusmvl (CI0Ba, NOABMBIINMECS B pe3y/IbTaTe BOC-
OpUATHSA VHAVBYUAYAIbHBIM VIV KOJ/UIEKTVBHBIM CO3HAHVEM
SBJICHUII OKpYy»kaoliero Mupa). M.A. MockBMHa XapakTepu-
3yeT JIeKCMYeCKyI0 MHHOBALMIO KaK He3apUKCUPOBAaHHOE B
NeKCUKOrpadpuIecKX MCTOYHNMKAX HOBOE C/IOBO, CEMAaHTMKA
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KOTOPOTO OTpakaeT peainyt COBPEMEHHOIN ITOIUTUYECKOIN,
9KOHOMMYECKOII, COI[VIA/IbHOI, Ky/IbTYPHOT )XVU3HU [4].

Takum 06pasom, HecMOTps Ha TO, YTO MTO-IIPEXXHEMY B pOC-
CUICKMX JIMHTBUCTUYECKNX UCCIENOBAHMAX Hanbosee oblie-
YIIOTPeOUTENbHBIM ¥ PACIPOCTPAHEHHBIM SIBJIAETCS TEPMUH
Heo/02U3M, Mbl CUMTAeM, YTO IPU XAPAKTEPUCTUKE HOBBIX
C/IOB HEOOXOMMMO TIPUIEPKUBATBCS TEPMUHA JleKCuuecKue
UHHOBAUUU, TIOCKOJIBKY OH, Ha Halll B3I/IAJ, NIPENCTAB/IAETCA
CeMaHTUYeCK! Hanboree eMKIM, TEPMUHOIOTMYECKU YeTKUM
U OIIPABJIAHHBIM C TOUYKM 3PEHNA HEOJIOT L.

B nocnenuue fBa mecsAaTuieTysi caMoil BOCTpeOOBaHHOI B
poccuitckom ob1iecTBe cepoit sIBIsieTCs momuTndecKas cde-
Pa, 4TO NPUBEJIO K POXKJEHUIO B A3bIKE IIOUTNYECKUX JIEKCU-
YeCKMX VMHHOBAUMI — A3BIKOBBIX €[VIHNIL], B MHTEHILVIOHA/Ib-
HO€ 3Ha4yeHlMe KOTOPBIX BXOAUT JEHOTATUBHBIN KOMIIOHEHT
«IIOJIUTUKA».

JIeKcrKa, COCTaBIAKIAasA OCHOBY IOIUTUYECKOTO AMCKYP-
ca, OIMCBIBAET Pa3/IMYHbIE CEIMEHTbI CEMaHTUYECKOIO IIPO-
CTPaHCTBA — IOUTUYECKIE peannii, BHYTpeHHYE I I7100ab-
HbI€ IIOJINTUYECKIE ITPOLECCHI, TOMTUYECKYIO NeATETBHOCTD,
ABJIEHN, CBA3aHHbIE C TOCYJApPCTBEHHO-IIPABOBBIM PETY/IN-
POBaHMEM M aHAJIM30M IIOIMTUYECKUX M MHBIX cucTeM. Eme Bo
BTOpOI onoByHe XX CTONEeTNA NOMUTNYECKas IEKCUKA CTala
00BEKTOM U3y4eHN HeOTIOTUN — HayKM, 3aHUMAIOIIeNiCs IIPo-
61eMaMy 3apo>KieHNs, PYHKIIVIOHMPOBAHNA U aCCUMUISIIIVIN
B HOBOIJI fI3BIKOBOII CpeJie CTIOB C 3/IEeMeHTaMy HOBU3HBI. Ho
TOJIbKO CITyCTs IIOJIBE€KA IOIUTUYECKNE HEOIOTM3MbI CTalIu
JICC/IENOBAaTbCA B KOHTEKCTE MX COLMATIbHOM 3HAYMMOCTU
M TBOPYECKOTO IIOTEHIMa/a, IO3BOJANIIETO TOBOpALEMY/
NUIIYIIEeMY OCYILIeCTBIIATh A3BIKOBbIE IIPe0Opa3soBaHM JIeK-
CUKO-CEMAaHTUYEeCKOTO Xapakrepa. JlcciepmoBaTenmu cdmTa-
I0T, YTO VIMEHHO I IOIUTUYECKOTO JUCKYpCa XapaKTepPHO
KpeaTMBHOE A3bIKOBOE CO3HAHNE, B CBA3M C YeM B IIOC/IEiHIIE
TPUALATD JIeT NOTUTUYECKUe HEOTOTU3MBI, OOJIBIINHCTBO 13
KOTOPBIX TOSIBUIOCH G/1arofjapst C1oBOOOpa3oBaTeIbHBIM Me-
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XaHM3MaM PYCCKOTO A3bIKa, aKTVIBHO ITOIIOTHA/IN JIEKCUKO-Ce-
MaHTu4yeckoe nnojne ITOJIMTUKA [7, c. 78-79].

ITo mpican 7K.O. CarbIHObIKOBO, «4€M MHTEHCUBHEE W3-
MEHEHN B IIOJINTUKE, TEM MHTEHCUBHEE IBMEHEHN IEKCUKI
Ha Ka)XIOM 9Tare ee pasButisi» [5, c. 47]. 1ot dakt Mox-
HO IPOWJUIIOCTPUPOBATh Ha (OHE MOMUTUYECKUX COOBITUI
coBpeMeHHON Poccuu, xotopas Ha pybeske XX — XXI Bekos
CTOJIKHY/IaCh C CEPbe3HBIMM OOIIeCTBEHHO-IIOIMTINIECKIIMI
npeo6pasoBanysamu. [Ipunarue HoBoit Koncturynum, mpu-
BaTM3auys, fedont, YeuyeHckas BOeHHasA KOMIIAHMUSA, TEPPO-
pUCTHYECKME aKThl, IpOKaTuBIIMecs o Poccun, ykpennenne
BJIACTU B CBAI3M C IPUXOJ0M Ha noct npesupgenTa B.B. Ilyruna
— BCe 9T COOBITYUSA OTPA3WINCh Ha CJIOBAPHOM COCTaBe PycC-
CKOTO A3bIKa, B KOTOPBIVI IIPOHUKIIO OTPOMHOE KOJINYECTBO
JIEKCMYECKMX IHHOBAIIA.

[Tonmutnyeckne neKcM4ecKyie MHHOBALVMM PYCCKOTO A3bIKa
HOBEMIIEro IepMoza pOCCUIICKO ICTOPUM MOXKHO pasie/InThb
Ha TPy TPYIIIHIL.

B nepByo rpynny BXO[AT HOBbIE C/IOBA, ABJIAIIINECA pe-
3y/IbTaTOM 3aMIMCTBOBAHMA U3 APYTUX A3BIKOB, IPEUMYIIECT-
BEHHO aHIJIMIICKOTO A3bIKa, YTO CBA3aHO C IPOHMKHOBEHMEM
B POCCHIICKYIO JIe/ICTBUTEIBHOCTD ITOHATUI 3apyOe>KHOI 110-
JINTUYECKO CUCTEMBL; NUAp, UHAy2ypauus, cammum, enoba-
nusayus, kpumunan u gp. Ilogo6Hble meKcryecKue efHNUIIbI
HepenymM B PYCCKUI A3BIK, ISMEHUB TOTIBKO CBOIO Ipadiurde-
CKYI0 pOPMY M «IIOACTPOVBILVICH» IIOJ 3aKOHBI IPaMMAaTUKI
PYCCKOTO sA3bIKa.

Bropas rpymma HOBBIX CJIOB — 3TO pe3y/IbTaT CTIOBOOOPa3o-
BaTe/IbHOTO IIpoIiecca: NOCCO8emcKutl, 0eKpUMUHATUIAUUS,
MeNNPABUMENbCMBEeH b, O0onepecmpoeurbiti N T.IL ITUM
JIeKCMYeCKNe IHHOBALMM MO>KHO Ha3BaTb JlepMBaTUBHBIMMI,
IIOCKOJIBKY B VX «POXK/IEHMM» YYacTBYIOT apUKChl (JaIke
BCETO0, IPeUKCHI).

Jlekcudeckye MHHOBAIMM TPeTbell TPYNIbI MOXKHO Ha-
3BaTb TPAaHCHOMMHAaHTaMy, KOTOPbIE «IOSB/IAIOTCA B A3BIKE
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C IIeJIbIO JIaTh HOBOE, 00jIee SMOLMOHAIbHOE UM IIPeIMeTy,
yKe MMeIolleMy HeliTpanbHOe HasBaHue» [5, c. 48]. Ito ca-
Mas MHTEPEeCHas, Ha Halll B3I/IAJ, IPYIIA TEKCMYECKUX IHHO-
Baiuit. Kak mpaBmio, 3T HOMUHAIUY TIPEJCTABIIIOT CO0OI
CIIOXKHBIE C/I0Ba, COCTOALIME U3 IBYX KOMIIOHEHTOB, IIPOVIC-
XO>KJIeHVe KOTOPBIX MOXKET OBITh KaK MICKOHHO—PYCCKUM, TaK
I 3aMIMCTBOBaHHBIM. [IpyMepaMy Takoro TmIa HeoNneKCeM SAB-
JAITCA CIERYIONINe CI0Ba: HAPK030/1ve (HAPKOTUK + 3eTIbe),
mpukonop (poccuiickmit ¢ar, COCTOSIUI U3 TPeX IIBETOB:
TPU + KOJIOP, T.€. «IBET»), 2padoHa4anvHuk (Ha4aTbHUK TOpo-
Zia, T.e. TyOepHaTOp) U Ap.

MHorue TpaHCHOMVHAHTBI OSIBWIVICh B PyCCKOM A3BIKE,
Omarozapsi KpeaTMBHOMY MBIIIIEHMIO Hapopa. KpearuBHbIM
37IEMEHT B IIOJIMTUYECKON HEOJIOTUM IIPOABIAETCA B aKTU-
BU3aLMM CTTOBOOOPa3oBaHMs Ha OCHOBE VIMEH COOCTBEHHBIX.
Ananu3 60/1bLIIOrO KOMMYECTBa HEOJIEKCeM ITOATBEP)K/aeT
Ha/jM4ye B IOIUTUYECKOM JMCKypCe TPYIIbI JIEKCUYECKUX
VIHHOBALIMil, BOCXOAALINX K MMEHaM COOCTBEHHBIM (QHTpO-
noHuMaM 1 TornoHumam). CinoBoobOpasoBaTenbHble MHHOBA-
LIV Ha OCHOBE MHOCTPAHHBIX ¥ POCCUIICKMX aHTPOIIOHMMOB,
IpMHAJIEKAIINX IOIUTUYECKUM JeATEAM, 4aCTO HOCAT Kap-
HaBaJIbHO-IOMOPUCTUYECKMIT 3/1eMeHT. Kak mpaBuio, Takad
HOMMHAIMM JJAIOT COLMAJbHYI0 OL€HKY CBA3AHHOMY C STUM
VIMEHeM OOBEeKTY WIM SABJIEHMIO: KAOblpUHe, Me06e0U3anus,
mpamnoxanuncuc, 4ybaticosusuna v 1.11. K mpumepy, mpomuc-
XOJKJIeHJe HeOTeKCeMBbl KaovipuHe, 0OpasoBaHHON OT damm-
mmu r1aBbl Yevenckoit Pecy6mkn Pamsana Kagsrposa u mo-
SIBUBILIEVICS B PYCCKOM s13bIKe B 2016 rof1y, ObI/IO BBI3BaHO TeM,
4yTo 12 auBapsa 2016 roma KagpiposB HasBam mpencTaBuTeNen
POCCUIICKOJ ONNO3MLMN BparaMiu U IpefaTeAMu. ITo Ipu-
BeJI0 K MHTepHeT-(ieniMo6aM ero CTOpOHHMKOB U IPOTUB-
HVIKOB 1 ITyO/IMYHOMY MUTHHTY, KOTOPBII ITpolesn B ['posHoM
22 suBaps 2016 ropma. C Tex mop gaHHOe HOBOOOpasoBaHUE
ompepernsieTcs: MO0 KaKk «MUTUHT CTOpoHHMKOB Pam3sana Ka-
IbIpOBa», M100 Kak «akTuBHOCTE CMM B OTBeT Ha 3asiB/IeHNS
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Pamsana Kagsiposa [7, c. 84].

ITocne monmmMTMYeCKOTO Kpu3yca Ha YKpanHe, KOIja Mac-
COBasi aKIVIs IPaKAAHCKOTO IIPOTEeCTa IPOTYUB BIIACTel, CIIPO-
BOLMPOBAHHAs 3alajHbIMI CTpPaHAMM, B IEPBYI0 OuYepefb,
CIIA, crama MMeHOBAaTbcsA maiidaHom (IO OJHOVMEHHOMY
Ha3BaHuIo Iwiomany B Kuese, Iie mpoXopmm MUTUHIY YKpa-
VIHCKOTO HapOJa), B PyCCKOM $I3bIKe ITOSIBU/IVICH IIPOV3BOIHbIE
OT 3TOTO CJI0BA OT 3TOTO C/I0Ba. B KadyecTBe mpuMepa MOXKHO
IPUBECTY IJIATONl MALOAHYMbCs, O3HAYAIOIINIT «COITH C yMa»,
Y, CTaBlllee SIPKVMM CBUJETE/IbCTBOM KPEAaTMBHOI CTpaTernu
COIMA/IbHOI JUCKpeauTanyy o0beKTa HOMUHALINM, CYILIecT-
BUTE/IbHOE MAiidayH, TpencTaBjsioniee co00il KOHTaMMHa-
10 TONOHMMa Maiidan Kak MeTaopsl TeX, KTO IPOTECTyeT
IIPOTUB BJIACTH, ¥ MEAVIIIVIHCKOTO TePMIUHA 0dyH B 3HAYEHUU
«4eI0BeK OYeHb HU3KOTO VHTEJUIeKTa» [7, c. 84].

B 2014 ropy noaBuBIMIICA B pe3y/nbTaTe MPUCOESMHEHNA
Kppima k Poccun nosuics nosysr «Kpbim Hamt!», KOTOPBI,
CITyCTs1 HEKOTOpOe BpeMsi, ObUT TpaHCHOPMMPOBAH M3 CaMo-
CTOSITE/IBHOTO TIPEJJIOXKEHNsI B HOMMHATVBHYIO eIMHUILY OK-
Ka3MOHAJIbHOTO XapaKTepa, KOTOpas CTajIa MUCAThCA KaK OJJHO
CTIOBO (KpbiMHAWL) Y TIOCTY>KIMIa MICTOYHUKOM IIPOMCXOXKJIe-
HIS TaKUX C/IOBOOOPA3OBaTENbHBIX JIEKCUYECKMX HOMIHA-
IIVIIT, KaK KPbIMHAUEHCKUTI, KPbIMHAUEBUbL, KPbIMHAUECTNBUe
1.0. [7, c. 85].

Jlexcudeckyie MHHOBALUY PYCCKOTO S3bIKA, OTPaKalollye
IIO/IMTUYECKIII ACIIeKT >KM3HY 00111eCTBa, MOTYT TaK)Xe HOCUTh
UVIOMAaTUYeCKMil XapakTep. B pycckoM s3bIKe ZOCTaTOYHO
MHOTO 00pa3HbIX (pa3eoyIorMyecKnx efVHNUL], COofep KaHue
KOTOPBIX COOTHOCKUTCSI C BHELIIHE WV BHYTPeHHel! ITO/IUTH-
Koit. ITomo6HbIe 060POTHI MMEIOT ABa MCTOYHMKA IIPOMCXOXK-
neryis. OfHY U3 HUX SB/IAIOTCA KTbKOJ C aHIIMIICKOTO MM
IPYTUX A3BIKOB, IPYTYE SBIAIOTCSA ICKOHHO—PYCCKUMIL.

Tak, K 41Ty epBbIX OTHOCSITCS TaKye 000pPOTHI, KaK Xpo-
mas ymka < auri. lamb duck (tax B CIIIA HasbIBatoT rocygap-
CTBEHHOTO JIeSITe/Is VIV TIOJINTHKA, YTPATUBILErO aBTOPUTET B
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I71a3ax 0O1eCTBEHHOCTY Vi IMIIVBILIETOCS CBOETO 37IEKTOPaTa),
uenHouHas ounnomamus < aHri. shuttle diplomacy (o3nava-
eT «IIOCPETHNYECTBO MEX/Yy BpaXX/JeOHBIMU IOCYyAapCTBaAMU
VIV TPYNIVMPOBKAMM, OCYIECTB/IAEMOE TPeThbeil CTOPOHO
Ha BBICOKOM AMIIOMAaTIYeCKOM YpOBHE»), INTaBUIbHBIN KO-
TeJl < aHIL melting pot (9310 06pasHas HOMUHAIVA aMepPYKaH-
CKOJI Hal[uy, MPeCTaB/IAIIeNl COO0I «CIIaB UMMUTPAHTOB
Pa3IMYHBIX Pac ¥ HAIIVIOHAIBHOCTE 3 MHOTMX CTPaH MUPa»)
[2, c. 59-60].

VICKOHHO PyCCKMMM IOMUTUYECKIMY MHHOBAaAMU-(pa-
3€07I0TM3MaMI ABJIAIOTCA TaKMe YCTONYNMBBbIE BbIpa>KEeHU,
KaK 20710c08amy Hozamu («UTHOPMPOBATh BBIOOPBI, CUMTAs,
YTO pe3y/IbTaT 'O/IOCOBAHMS OT U30Mpareiell HUKAK He 3aBU-
CUT»), 3aKpyuusamo 2atiku («BeCTU KeCTKYIO MIOJIUTHUKY B OT-
HOIIIEHN! CBOVX NOAYMHEHHBIX»), Oexamv enepedu napososa
(«orepexaTb eCTeCTBEHHBIN XOJ IOTUTUYECKUX COOBITMII»),
cudemv Ha 08yx cmynvsix («3aHMMATh HeEOIpeJeNeHHYIO,
IBOVICTBEHHYIO IIO3UIUIO, ITO/IeP>KMBAs JBe IIPOTUBOIIOIOXK-
Hble CTOPOHBI OJHOBPEMEHHO») [2, . 62]. bonmpmnHcTBO dpa-
3€0/I0TMYEeCKMX MHHOBAII 9TOTO TUIIA IPEACTABIIAIOT COO0I
PasTOBOpHBIE BBIPQKEHN:A, U3 MPSIMOrO 3HAYEHUsS KOTOPBIX
BBIKPMCTA/UIN30BAICS MeTapopuyecknit obpas.

B mpomecce Hatero uccieoBaHys Mbl IPUIIUIN K BBIBOAY,
YTO CeMAaHTMYECKIe I IepUBALYIOHHbIE IIPOIIeCChI, CBSI3aHHBIE
C CBA3aHHbIE C TOABJIEHNMEM B PYCCKOM A3BIKE TE€KCHMYeCKMX
VIHHOBAU Ml ITOIUTUYECKON CEMAHTUKM OTPa)KalT Xapak-
Tep BCEro MOMUTUYECKOTO AMCKypca. MHoOIMe 13 Heo/mekceM
(GYHKIVOHNPYIOT B A3bIKE Ha YPOBHE UTPBI CIOB, HOCAIIEH
KaK CEeMaHTUYEeCKMIIT, TaK I CTOBOOOPa30BaTe/IbHBIN XapaKTep.
[Togo6Has urpa cnoB pUKCHUPYeT HEOJHO3HAYHOE BOCHPMS-
THE TOVM VIM VHOV IOJIUTUYECKOM CUTyalluyl COBPEMEHHBIM
obmectBom. Takum 06pasom, mpoiiecc 06pa3oBaHMsI HOBBIX
CJIOB B ITO/INTMYECKOM AMCKYypCe IIpe U He OTPaHNYMBACTCA
TO/IbKO 3a/IMCTBOBAaHHOM JIEKCUKOIL.
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Acnupanm. Boicuias wiKona ’#ypHARUCMuKy U MAccosblX KOMMYHUKA-
yuii, Canxm-Ilemep6ypeckuii 20cy0apcmeenHbiil yHusepcumem.

IMonuTnyeckue IeKCMYecKe MHHOBAOMM KaK (akTop pasBuTHA
PYCCKOrO sA3bIKa B IIOCTCOBETCKYIO 3IIOXY

Annoranua. CocTosHMe JTeKCUKM OTpakaeT YPOBEHb pasBUTUA 00-
L1eCTBA, B CBA3Y C YeM B A3BIKE IIOCTOAHHO HAXOJAT APKOE BBIPA>KEHUE
pasmryHble (HaKTOPBI COLVATbHO-IOMUTIYECKON, 9KOHOMUYECKO, KY/Ib-
TypHOI 1 Apyrux cdep. Bce HOBoe, 4TO IPOMCXOAUT B Hallell KU3HM, 3a-
TeJaT/ieBaeTcsA B C/IoBe. B mocmeHme rofibl B PyCCKOM A3BIKE MOABUINCH
HOBBIE JIEKCEMBI, OTPaXKAIOIe MOMUTUYECKYI0 cepy, KOTOpbIe ITOIy4N-
JIM Ha3BaHMe «IEeKCMYEeCKMX MHHOBaumii». Ilocne onpepenenns noHATus
«JIeKCUYecKas MHHOBALVA» UM CMEXHbBIX C HUM TEPMMHOB «HEOJIOTU3M»,
«HOBOOOpa3OBaHIMe» M «<OKKa3MOHAIN3M», B CTaThe PACCMAaTPUBAIOTCA TPU
TPYIIIBI TeKCHYecKyx nHHOBauit. Ocoboe BHUMAHME YAe/seTCs TPeTheil
rpyIllle, B KOTOPOII MPeJCTaB/IeHbl CI0BA, 0Opa3OBaHHbIE IIyTeM KOHTA-
MUHAIVIM CI0B, HECOUETAIOIUXCA MeXy CO00Ii, B pe3y/IbTaTe 4ero Takue
HEOJIEKCEeMBI IPNOOPETa0T IOMOPUCTIYECKNIT OTTEHOK. TakxKe B CTaTbe
IIPUBOJATCA IPYMepHl Ppa3eoTorndecKX HeOHOMIHAIVI, OTPaKAOLINX
00'bEKTBI 1 SIBJIEHNS BHELIHE M BHyTpeHHell monuTuku. CraThs JOKasbl-
Ba€T, YTO JIEKCMYECKNE€ MHHOBALUN, IIOABUBIINCH B A3BIKOBOM CO3HaHUM
YJIEHOB POCCUIICKOTO OOIeCTBA M CTAaB YACTHIO ITOIMTUIECKOTO AUCKYPCa B
IIOJIHOJ Mepe COOTBETCTBYIOT O0IIieil JUHAMIKE Pa3BUTIS PyCCKOTO s13bIKA
koHIa XX — Havama XXI BEeKOB M PacKpbIBalOT KPEaTUBHbIN IIOTEHIMAT
rpaxjaH Poccnn.

KiroueBble coBa: eKcudyecKasi MHHOBALS, HEOIOTU3M, HOBOOOpa-
30BaHNe, OKKa3MIOHA/IN3M, IIOJIMTUIECKNI IUCKYPC, PPa3eKoIOTU3M.

Zhan Gxiaoran
Graduate student. Graduate School of Journalism and Mass Communi-
cations, St. Petersburg State University.

Political lexical innovations as a factor of Russian language develop-
ment in the post-Soviet era

Abstract. The state of vocabulary reflects the level of society develop-
ment, in this connection various factors of socio-political, economic, cul-
tural and other spheres constantly find vivid expression in the language.
Everything new that happens in our life is captured in the word. In recent
years, new lexemes reflecting the political sphere have appeared in the Rus-
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sian language, which have been called “lexical innovations”. After defining
the concept of “lexical innovation” and the terms related to it - such as “ne-
ologism”, “new formation” and “occasionalism”, the article considers three
groups of lexical innovations. Special attention is paid to the third group
including words formed by the contamination of words incongruent with
each other. Such new lexemes acquire a humorous connotation. The article
also gives examples of phraseological units reflecting objects and phenome-
na of foreign and domestic politics. The article proves that lexical and phra-
seological innovations, having appeared in the linguistic consciousness of
members of the Russian society and becoming a part of political discourse,
fully correspond to the general dynamics of development of the Russian
language of the late twentieth and early twenty-first centuries and reveal
the creative potential of Russian citizens.

Key words: lexical innovation, neologism, new formation, occasional-
ism, political discourse, phraseology.
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Ban Kaiicunv
Mazucmp.
Canxm-IlemepOypeckuii 2ocyoapcmeerHuvlii yHusepcumen.

KorHurusHble pasnninsa CXOZHBIX CIOB
B PYCCKOM I KUTalICKOM A3bIKaX™*

B MuUpe CymeCTBYET MHOXXECTBO pPa3/IMYHbIX A3bIKOB,
KaXKIbIil 13 KOTOPBIX OOJafiaeT CBOVMM YHUKAJIbHBIM Ha-
00poM TrpaMMaTUYeCKMUX M JIEKCUIECKUX OCOOEHHOCTeIL.
VsydyeHne KOIHMUTUBHBIX PA3IMUYMII MEXAY A3BIKAMU IIO-
3BOJISIET JIy4lle NOHATH, KaK Y BOCHPMHUMAIOT M VH-
TEPIIPETUPYIOT MUP Yepes MPU3MY CBOEro A3blKa. B naHHOM
CTaTbe pacCMaTPUBAIOTCA KOIHUTMBHbBIE Pa3IN4UA y CXOJ-
HBIX C/IOB B PYCCKOM M KUTAICKOM A3bIKaX, IIPOaHAIU3UPY-
€M X CEMaHTUKY U BIMAHME Ha BOCIIPUATHAE OKPY KaIOIlen
P€anbHOCTY HOCUTENAMMU ITUX A3BIKOB.

Pycckmit m KuTaiickmii A3bIKM IPUHAJIEXKAT K PasIMIHbIM
SI3BIKOBBIM CEMbAM U OOJIQ[JAIOT CYIIeCTBEHHBIMU CTPYKTYP-
HBIMM U TpaMMaTM4YeCKMMM pasnmumAmMu. OFHAKO y 3THUX
A3BIKOB CYLIECTBYIOT CXO/IHbIE CTI0OBA, KOTOPBIE B PA3HbIX A3bI-
KaX HECYT pa3/IM4Hble KOHHOTALMY Y ACCOLMALIVIL.

[Ipe>xxge 4eM paccMaTpuBaTh KOHKpETHBIE C/IOBa, HE0O-
XOJVIMO OTMETUTD, YTO PYCCKMUI M KUTAMICKUI A3BIKMA MMEIOT
pas/IMYHbIe CUCTeMbI IMCbMEHHOCTI. Pyccknit A3k obmaaer
a1(aBUTHOI CUCTEMOJI MUCbMA, B TO BpeMsl KaK KUTaVICKUIA
A3BIK VCIIO/Ib3YeT MepOrmn(UIecKylo MUCbMEHHOCTb. IJTO
TaK>Ke OKas3bIBaeT CBOE BIMSHME Ha KOTHUTUBHbBIE OCOOEHHO-
CTU CJIOB B K&XJJOM I3 3TUX A3BIKOB.

* © Bau Kaitcunb, 2023.
KoruuntusHble pasnmyms CXOFHBIX CIOB B PYCCKOM M KUTAVICKOM
A3BIKAX
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OpHuM M3 IPUMEPOB CXO[HBIX CTIOB B PYCCKOM U KUTail-
CKOM $I3bIKaX SIBJISIETCS CTIOBO «KPAaCHBI». B pycckoM si3bike
3TO C/IOBO aCCOLMMPYETCH C L[BETOM, CTPACTbIO M KPOBbIO. B
KUTAICKOM fA3BIKE CYILIeCTBYeT HECKO/IBbKO 1epormndoB, COOT-
BETCTBYIOILINX C/IOBY «KPACHbI», HO O{MH U3 HUX, Mepormud
«ZL» (héng), Takxe 0603HAYAET I[BET U YACTO MCIIOIB3YETCS B
KOHTEKCTe IPA3[IHMUKOB, PafloCTH U yAa4M. XOTs CaMu C/I0Ba
MOTYT OBITb CXO>KVM, IX KOTHUTVBHBIE 3HAUEHVS U aCCOLIM-
alyy OT/INYAIOTCSA B PAa3HBIX A3BIKAX.

Ipyrum npuMepoM MOXeT CITYXXUTb CJIOBO «IOM». B pyc-
CKOM A3BIKE 3TO CJIOBO aCCOLIMMPYETCS C KM/IBIM IPOCTPaH-
CTBOM, CEMbEIT U YIOTOM. B KMTajicKoM A3bIKE COOTBETCTBY-
ot uepornud «Z» (jia) rakke 0603HaYAET OM, OJHAKO
OH TaK)Xe MOXKET BK/II0YaTh B ce0s KOHIENINIO CeMbH, JO-
MAIlHMX 00513aHHOCTEN M BaXKHOCTY CeMelHBbIX y3. Koruu-
TUBHBIE PA3/IN4Ns CXOLHBIX C/IOB B PYCCKOM ¥ KMUTalICKOM
A3bIKAX OTPAXKAIOT Pas3NM4MsA B KYAbType UM BOCIPUATUN
OKpY>KaIoIero Mupa.

Kpome TOro, Ba)KHO OTMETUTH, YTO KOTHUTUBHBIE Pas3/iu-
4yl MOTYT BIMATD Ha IPOLECCHl BOCIPUATHA U IOHMMAHMNA
A3pIka. Hanpumep, uccmeoBanms MOKa3bIBAIOT, YTO HOCUTE-
MM PasHBIX A3BIKOB MOTYT BOCIIPMHUMATDb U MHTEpPIIPETUPO-
BaTb OJHM U Te K€ ABJIeHNA II0-Pa3HOMY, B 3aBUCUMOCTI OT
KY/JIbTYPHBIX U SI3BIKOBBIX 0coOeHHOCTell. [ToaTtoMy nsydenne
KOTHUTMBHBIX Pa3/N4nil B CXOJHBIX C/IOBAX PYCCKOTO U KU-
TalICKOTO A3BIKOB MMeeT BaXHOE 3HAueHMe /IS IIOHMMAHNA
B3aJIMOJICVICTBYISA SI3bIKA Y MBILIICHMSL.

CrepoBaTenibHO, MCCIelOBaHMe KOTHUTMBHBIX PasIMynit
CXOZIHBIX CJIOB B PYCCKOM U KUTANICKOM f3bIKaX ITO3BOJIAET
I71y0Ke MOHATD BIIVAHVE KY/IbTYPHBIX UM A3BIKOBBIX OCOOEH-
HOCTell Ha BOCIIPUATHUE Y MHTEPIPETALNIO MUpa. ITO TaKXKe
OTKpbIBaeT HOBbIE IIEPCIIEKTUBBI /IS IPMMEHEeHM A3bIKOBBIX
VI KY/IbTYPHBIX 3HaHWIT B PA3/INYHBIX 00/TaCTAX, BKII0YAs JIVH-
TBUCTUKY, IICUXOJIOTMIO VI MEXKY/TbTypHOE B3aMMO/Ie/ICTBIE.

KomuecTBO CpaBHMTENBHBIX MCCAENOBAaHMUII aHANTOTUNI
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PYCCKOTO sA3bIKa M MaH/IAPMHCKOTO [MajeKTa KMUTaCKOro
A3bIKa KpailHe Mano. AHaIU3 PyCCKOTO M KUTACKOTO A3bIKa
He IpeciefyeT Iiely Kakoro-anbo IpsMOro CpaBHEHMesd, a
IpefcTaB/AeT TUMONOTHMYECKMEe PAMKM, KOTOpble MOIIN OBl
IOCTY>KUTb OCHOBOJ JI/Il CPAaBHEHM A, PYCCKOTO M MaH/JapVH-
CKOTO SI3BIKOB.

B xwuraiickoit nuTepaType CyleCTBYeT TONBKO JIBE Maru-
CTepCKMe AMcCepTaliuy M OffHA JOKTOpCKas XccepTalysa Ha
3Ty TeMY, 00CYX/ieHMe KOTOPOJ HOCKT JOBO/IbHO 6a30BBIII Xa-
paKTep U He 3aTparuBaeT apryMeHThI, IpeJiCTaB/IeHHbIe 3/1eCh.
B To Bpems Kak Ha IepBbIil B3IJIAJ] ACIEKTYya/lbHbIe CUCTEMBI
PYCCKOTO ¥ KMTAJICKOTO A3BIKOB KaXKyTCA OYEHb CXOXXMMIA.
EcTb HECKOTIBKO 3/1€MEHTOB, OOINX /I 000MX A3BIKOB, KOTO-
pble BaKHBI B I[€/IOM.

K HuM oTHOCATcA Kak Mopdonormyeckme IpU3HAKM, B
JaCTHOCTY HaJM4ye CEMAaHTMYEeCK! 0OeCl[BeUeHHBII MapKep
nepdekTa, KOTOPbI codeTaeTcs Kak C IpyIaraTeIbHbIMY, TaK
Yl C IJIaTOJIaMM B TaKOJ MOJie/N yIoTpebieHns Kak oblee or-
paHIYeHe COBEPLUIEHHOTO BIAIA /IO eAVHCTBEHHOTO COOBITHA
B IIPOIIJIOM.

Poccmiickas cucreMa SBNIAETCA CUIbHO OMHAPHOI CHCTe-
MoJT B KOTOpo¥ 16 mpedukcoB u oguu cypduxc ABIsAIOTCA
MapKepaMy COBEpLIEHHOTO BIJa, TOT/Ia KaK HECOBEPIIEHHOTO
BUJ]a TJIATOMbI SIBJIAIOTCA MO0 MPOCTBIMU IJIATONIaMy, 1160
copiepKaT cypPpuKCc HeCOBEpIIEHHOTO BuAa (-bIBa-).

Kwurarickas cucremMa OCHOBaHa Ha aCIeKTYaIbHBIX CTyXKe0-
HBIX CJIOBaX, KOTOpbIE, MMEIOT YeThbIpe MapKepa HeCOBepIIEH-
HOTO BUJia U YeThIpe MapKepa rep(eKTVBHOTO BI/A.

CuMIIeKCHbIE T/Iarojibl, KaK IPaBU/IO, HECOBEPUIEHHOTO
BIIa, HO HEeT 3KBMBAJIEHTa IPOM3BOJHBIM HECOBEPIIEHHOTO
BIUfIa B KUTaICKOM. MapkupoBKa nepdekumonnsma B 060ux
A3BIKAX OCHOBAHA Ha JIEKCUYecKol Kmaccudukanum. Pycckue
npedUKChl — 3TO MOp(eMBbI C YeTKO BBIPAKEHHBIM JIeKCIde-
CKMM cOfiepKaHMeM, YTO KIAcCHPUUIMPYeT IIarojbl Mo Ipo-
CTPaHCTBEHHBIM TPaeKTOpMAM. B MaHJapMHCKOM JuajexTe
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KUTAJICKOTO f3bIKAa MapKephbl COBEPIIEHHOTO BUMIA Pe3y/IbTH-
pymolye ClI0Ba VIV IJIATONBI C JIEKCMYECKUM COflepKaHueM
OpHako B KaXXJI0M CHCTeMe €CTb OIVH OTZE/IEHHbIVI MapKep.

Takum o6pasoM, cucreMbl 0003Ha4YEeHUsI KaTETrOPUil CO-
BEpIIEHHOTO BY/ja B 000VX A3BIKAX ABJIAOTCSA JIEKCUKO-IPaM-
MaTy4ecKye, OCHOBAaHHbIe Ha K/IAcCaxX JIEKCMYeCKuX Mopdem,
KTaccuPpUUMPYIOLUINX CKadyeMble 10 HYM.

OCHOBHOE OT/IMYME COCTOUT B TOM, YTO B PYCCKOM A3BI-
Ke IIPOCTPAHCTBEHHbIE Npe(UKChl 3aHVDKAIT, Mpopumnpys
(qacTo MeTadopuyecKye NIV METOHUMIYECKIE) TPAeKTOPUA
IeVICTBYIL, IPUBOJAILYE K T€M VIV VIHBIM M3MEHEHVAM COCTO-
AHMS, B TO BpeMs KaK B MaHJJAPMHCKOM JVaJIeKTe KUTaICKOTOo
S3bIKa C7I0BA pe3y/IbTaTa IpOQMINPYIOT Pe3yIbTUPYIOlee CO-
CTOSTHJE rOpasfio 6ojiee KOHKPETHO.

VHTepecHble mapamtenu MeXpay IHeppeKTUBHBIMU Map-
KepaMU JBYX SI3bIKOB 3aK/IIOYAIOTCS B TOM, YTO OTHE/IEHHBIE
MapKephl: BO-IIEPBBIX, JEIMMUTATVBB B 000MX A3BIKaX - B
PYCCKOM si3bIKe IpPeUKC C «I10-» SBJAETCS IPOAYKTMBHBIM
CIIocoO0M BBIBOZIa [e/IVMMTATVBHBIX IJIar0JIOB, HAIpuMep,
«II0-XOJUTD - IPOTYIATbCS HEKOTOpOe BpeMs», a B MaHJa-
PUHCKOM JVajeKTe KUTAMCKOTO A3BbIKAa PeRyIUIMKAIMs, 4TO
CO37laeT pasfie/INTe/ BCEIa B COYETAHNUM C «-MEHbIIe» VTN
«-paBHO». BO-BTOpBIX, 06a MapKepa COYETAIOTCA C IpujIara-
TEeJIbHBIMY, 00pasys BBIPAKEHMs CTEIIeHNU: «MH-». Pycckuii
«I10-» COeAVHSAETCA CO CPAaBHUTENTBbHON CTENEeHbI0 IIpuIa-
raTe/IbHBIX [JIA CO3JaHMA 9MaTUBHBIX (OpM, O3Ha4amolee
«HEeMHOTO 0osIbllle», HAIPUMep, «I10-ObICTpee» - «HEeMHOTO
ObIcTpee», a Ha MaHJAPMHCKOM JAMa/IeKTe KMTAICKOTO SA3BbIKa
«MeHBbIIIe VIV PABHO» COYETAETCA C IMpIIaraTe/IbHbIMI, O3Ha-
YAIOLIVUMI «CTUIIKOM» VN «IPE3BBIYAITHO.

Takne mapasteny, BEIXOAAIME 32 PAMKY IIPOCTOTO CMBI-
C/1a 3aBepIIeHMA TeIMYeCKO CUYTal[MM, YKa3bIBAIOT HA TO,
YTO 3Ha4YeHMe, BbIPa>KeHHOe NepPeKTUBOM, OOIbllle, YeM Ji0-
CTUTHYTasl TeJIeCHOCTb/M3MeHeH)e Ha 000MX A3bIKax. Jlaib-
HejllIe CXOAICTBA, CBUMIETENbCTBYIOUINE O TOM, 4YTO IIep-
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dexTuB BBIpaXkaeT Oojee YeM HOCTUTHYTasA TeNeCHOCTD/
VI3MEHEeHJe COCTOAHMSA CYIECTBYeT B 00/IACTU acIeKTyalb-
HOTO YIIOTpeO/IeHN 1.

B To BpemsA KaK HEKOTOpbIE CIaBAHCKMUE A3BIKM, HAIPU-
Mep, YeNICKUI, JIeTKO [OIYCKAlT NeppeKTUB B KOHTEKCTaxX
IIPUBBIYHOTO IIOBTOPEHYS, PYCCKUII A3BIK BOOOIIe 3aIpera-
€T I7IarO/Ibl COBEPILIEHHOTO BMJIa B KOHTEKCTaX IPMBBIYHBIX
nosTopeHne. CaMble TsXKeble OrpaHMYEHNE B IIPOLIEAIIEM
BpPEMEHM M TOJIBKO BO BJIOKEHHBIX KOHTEKCTAaX IIOC/IEe/l0OBa-
TeNbHOCTY (OOBIYHO OTHOCHUTENIbHOE IpefiIo>KeHMe) — I7Iaros
COBEPILIEHHOTO BI/Jja NPOLIE/IIEr0 BPEMEHMN.

B KOHTeKkcTax IpMBBIYHOIO NOBTOPEHMA B HACTOAILIEM
BpeMeHM OIpaHUYeHMe yIoTpebneHns neppeKTuBa «HaCTO-
Alllee BpeMsA» He TaK CUIBbHO, HO, TeM He MeHee, Nep(deKTuB
B IIEPBYIO OYepelb IPUEM/IEM B KOHTEKCTE IIOC/IENOBATE b~
HOCTM.

3aMeTuM elle pas, YTO He BCe CIABAHCKME A3BIKM OIPaHU-
YMBAIOT COBEPILIEHHBIN BUJ TaKUM oOpasom. Herickuit u 60c-
HUJICKWI1/XOPBaTCKII/CepOCKUIT A3BIKY JOIYCKAIOT Iepdek-
TUB B KOHTEKCTBI IPUBBIYHOTO IOBTOPEHMN A, PA3HOV CTEIIEHM.
Takum 06pas3om, orpanndeHye nepdHeKTBa He sIBIAETCS TPU-
BMAJIbHOI 4€PTOI acIeKTya/IbHO CUCTEMBI. VIHTEpecHO, 4TO
MaHJAPUHCKAN [MAJIEeKT KUTANCKOIO A3bIKa TAaKXXe OTpaHU-
91BAa€T MapKephbl COBEPIIEHHOTO BIJJa B KOHTEKCTAX IPUBbIY-
HBIX IIOBTOPEHME.

ITomBonsA MTOT, MOXKHO CKa3aTh, YTO MaHIAPWHCKUI M-
aJIEKT KUTAMCKOIO A3bIKa IIOXO0XK Ha PYCCKMUII A3BIK TEM, YTO
B HEM OTPaHMYEH aCIEKT COBEPUIEHHOTO BMJJA B KOHTEKCTAX
IPUBBIYHOTO MOBTOPEHMA B HACTOAIIEM U NPOIIIOM, JOIIY-
CKas ero Ipexje BCEro B KOHTEKCTAX IOCIEN0BAaTENbHOCTD B
HOBTOPSAIOIINXCSA 3NM30#ax. Takue ynoTpe6aeHns ABIA0TCA
yKa3aHMeM Ha 3/IEMEHT BPEMEHHOV YHUKAIbHOCTU B CEMaH-
TUYECKOM 3HAa4YEeHUM PYCCKOTO s3bIKa Iep(eKTMBHBIN ac-
nekT. CylecTByeT MHOTO PasIN4uil MeXIY aCHeKTya/lbHbIM
ynoTpe6/ieHieM B PyCCKOM U MaHJApMHCKOM JMajneKTe Ki-
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TaICKOTO SI3bIKA. B KMTAiICKOM f3bIKe «-MEeHbIIIe VTN PABHO»
TaK)Ke BbIpa)kaeT BPeMEHHYIO YHUKATbHOCTD B IOTIOJTHEHNE K
BPEMEHHOII TpaHuLe.

Ha ceropHsmHN fIeHb NMpPaKTUYeCKy He OBUIO CpaBHe-
HUI BepOaTbHOTO aclleKTa B PYCCKOM U KUTANICKOM SI3BIKaX.
XOTs ICHO, YTO aCIeKTHas CYCTeMa MaHJaPMHCKOTO AMaIeK-
Ta KMTAJICKOTO sI3bIKa OY/ieT OT/IMYAThCS OT PYCCKOTO s3BIKA
BO MHOIVX OTHOIIEHMSX, TeM He MeHee, MEeX/y HUMM eCTb
HEKOTOpble IIOpasuTeIbHble MapaieN. B TaHHOW craTbe
IIpefiCTaB/IeHbl HEKOTOpble (aKkThl O BUAOBOI Mopdomornu
¥ ynoTpe6/IeHNM, KOTOpble MOXKHO IPeAIIONI0KNTD, YTO ac-
IIeKTHbIE CYICTEMBI STUX ABYX fA3BIKOB MCIIO/Nb3YIOT CXOJIHbIE
MexaHm3Mbl. UTo Kacaercsi Mopdonoruu, To obe CucTeMbl
OCHOBaHBl Ha JIEKCUYECKMX MapKepax IepeKTUBHOCTIL.
Kpome Toro, kaxxpas cucreMa MMeeT rpaMMaTU3MPOBAHHBIN
Mapkep neppeKTMBHOCTM: Ha PYCCKOM fA3BIKe, «II0-» yTpa-
TWI CBOE IIePBOHAYa/IbHOE IIPOCTPAaHCTBEHHOE 3HAYCHMeE, a
B MaHJApUHCKOM [VajieKTe KMUTAJICKOTO s3BIKA «-MEHBbIIe
VIV paBHO» IIPEACTAB/IsAeT cO00J1 00eCIBEYeHHYIO 11 SPOJy-
pPOBaHHYI0O OPMY «3aKOHUYUTH». B KaXmoil cucreMe rpam-
MaTMU3MPOBAHHBII MapKep — 9TO CPeACTBO 0Opa3oBaHN
pasfie/MTebHBIX I1ar0/I0B/KOHCTPYKIMIT (B cOdYeTaHue ¢
pemymMKanyein B MaHIAPUMHCKOM [Ma/JieKTe KUTANCKOTO
A3BIKA), I B KOXAOM I'paMMaTU3MPOBAHHBII MapKep TaKxe
COYeTAeTCs C MpWIATaTe/IbHBIMM B KOHCTPYKIMAX CTEIeHIL.
Yro kacaercs ynorpebneHus, oba s3bIKa OTPaHMYMIN IIEp-
(beKTUB B KOHTEKCTe IPUBBIYHOTO IOBTOPEHYS.

CylecTBYIOT CXOJICTBA, TaKue Kak (PpyHKums nepdexTus-
HBIJI, CUTHAIM3UPYIOIUII 00 O>XXMIAHUY, 4TO COObITHE IIPO-
M30LIIO B HeJlaBHEM IIPOLIUIOM, HO OTPaHMYEHMsI O KOCMOCe
He II03BOJIAIOT 0OCY>XIaTh VX 37iech. Bo BcsAKOM ciy4ae, cecTb
HaJleX/ja, YTO JaTbHeIINe MCCTIelOBaHNsA BBIACHAT CXOCTBA
VI P3Ny MEXIY PYCCKUM U KUTAVICKMM S3BIKAMIL.
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Ban Kaiicuno

Mazucmp. Canxm-IlemepOypeckuii 2ocydapcmeenHbLii yHusepcumen.

KorHutuBHBIEC pas/nrais CXOFHBIX CTIOB B PYCCKOM M KMTAViCKOM S3BIKaX

AHHoTanuA. B maHHON cTaTbe CPAaBHMBAIOTCS CUCTEMbI IJIaTOIBHOTO
acIeKTa B PYCCKOM U KMTAiiCKOM sA3bIKe, aKLJeHTVPYs] BHUMaHNe Ha CXOfi-
CTBaX UM pasnn4uax B MOp(l)OJ'IOI‘I/II/I n yHOTpe6}'I€HI/II/I BUIOB, KOTOPBIE HE
obcyxpamucy B mureparype. YTo Kacaercsi MOpPQOIOTUM, TO PYCCKUIT U
KUTANCKUI A3BIKM CXOXKU TEM, 4YTO 066 X CUCTEMBI ABJIAKTCA JIEKCUKO-
rpaMMaTHYeCKMMI. Pycckmit acrieKT OCHOBaH Ha cucreMe (OTHOCUTETbHO
MAaJIOOIIpefie/IeHHBIX) TeKCUYecKMX IpeduKcoB. B kuraiickoM s3bIke Takue
JKe TIOHATVA CO3JAIOTCA C MOMOIIBIO C/IOBOCOYETAHNS, KOTOPOE CO37IaeT
CeMaHTUYeCKN crenyduuecKrie pesyIbTUPYIOLIe IIarobHble COeNVHe-
HUs. BakHOE OT/IM4Me 3aK/TI0YaeTCsl B TOM, UTO PYCCKas CUCTEMa SIBJIAETCS
CHJIBHO 6MHapHOI71 ¥ COCTOUT 13 BTOPUYIHBIX peSy}IbTaTI/IBHbIX HECOBEPIIEH-
HBIX BUJIOB, B TO BpeMs KaK KUTaliCKas CUCTeMa He SBJIAeTCA 6MHapH0171, n
HUKaKue CyhUKCH HECOBEPIIEHHOTO BI/ia He COUETAIOTCS C Pe3y/IbTUPY-
IOLMMM IIATOIBHBIMYU COeRUHEHMAMU. YTO KacaeTcs ynmorpebieHus, TO B
JaHHOVI CTaTbe pacCMaTPUBAIOTCA Hapa/Ule/l MeXHy YIOTpebeHreM Co-
BEPIIEHHOI'O BI1A B pyCCKOM Y KUTAVICKOM SI3bIKaX B OTHOIIIEHUI (byHKIH/II/I
CEKBEHVPOBAHMS PYCCKMX IJIAr0JIOB COBEPIIEHHOrO BMAA M KUTAVCKOTO.

KnioueBble croBa: JIMHTBUCTUKA, PYCCKMIl A3BIK, KUTANCKUI A3BIK,
CpaBHI/ITeJ’IbHI)HU/I AaHa/IN3.

Wang Kaixin
Master. Saint-Petersburg State University.

Cognitive differences between similar words in Russian and Chinese

Abstract. This article compares the verbal aspect systems of Russian and
Chinese, focusing on similarities and differences in morphology and usage that
have not been discussed in the literature. As for morphology, the Russian and
Chinese languages are similar in that both of their systems are lexico-grammat-
ical. The Russian aspect is based on a system of lexical prefixes. In Chinese, the
same concepts are created by collocation, which creates semantically specific
resulting verb compounds. An important difference is that the Russian system
is strongly binary and consists of secondary resultative imperfective modes,
while the Chinese system is not binary and no imperfective aspect suffixes
combine with resultant verbal compounds. In terms of usage, this article ex-
amines the parallels between the use of the perfective in Russian and Chinese
in relation to the sequencing function of Russian and Chinese perfective verbs.

Key words: linguistics, Russian language, Chinese language, compara-
tive analysis.
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Hu Cros
Acnupanm. Poccutickuii ynusepcumem 0pyxcovi Hapo0os
umenu Ilampuca /lymymo6u..

MepnakOMMyHMKALVA: TEHASHIUN
tpaHcopmanuu. HoBble mapagurmsl
HCCTIeJOBAaHNI MaCCOBBIX KOMMYHMKaLVIT*

Cy1iecTByeT MHOXKECTBO IIPEAIIONIOKEHNiT 0 Habope Ipef-
TIOJIO>KEHMIT VIU TIAPAJIUTM B Pa3/IMYHBIX 00/IACTAX COLMAIIb-
HBIX HayK. Hampumep, commonorusa Kak MCCaefoBaTe/lbCKas
AVICUMIDUIVHA CYUTAETCA POJOHAYAIbHULEN Meya-JICCIeioBa-
HIIA C TOYKY 3pEHNA IIPEJOCTaBIeHA METOJOB MCCIIelOBAHNA,
BOIIPOCOB 1 Teopuii. Ho conyosnorus He ABIAETCA eINHOM CO-
L[M1a/IbHOM HAYKOJ, TO €CTb He BCE COLIMO/IOTY VICIIONIb3YIOT OIHI
VI Te K€ METOJbI ¥ 33/Ial0T OFHM U Te >Ke Bonpochbl. Cpenn co-
L[VIOJIOTOB CYIECTBYIOT 3HAYMTE/IbHbIE PA3/IN4MA BO B3ITIANAX
Ha TO, YTO OHM BUJAT B KayeCTBe LIeIM VICCTIEJOBaHIs B CBOEN
obmacti. boree TOro, ydeHble, pa3MBIIIIAONIVE O TTAPAJUTMaX,
YIPABIAKIINX COLMOIOTMYECKMMI UCCIENOBAHMAMY, TaKXe
[IEMOHCTPMPYIOT 3HAUUTEIbHOE Pa3sHOOOpasye TOYeK 3PEeHMA.

Tax Opugpuxc cunTaer, YTO COLMOIOTM MIMeeT [iBe Iapa-
JIVUTIMBI, HO JPyTue y4eHble BUIAT Tpu. Pasmumuma B sTux ye-
TBIpeX KOHIEHIMAX MOXXHO OOBSCHUTD PAsINuMsAMM B TOM,
KaK 3TV y4YeHble OIEPALVOHAIM3UPOBAIN UMEI0 IapajUrMbl.
Opuppuxc cocpeoTaynBaeT CBOE BHMMAHME Ha TOM, YTO VIC-
C/IeJOBATEe/NN-COLMOIOTY  CYMTAIOT CYIIHOCTHOM IIPUPOZOI
obmecTBa, 1 3TO yOeXfeHue ABIAETCA (yHHAMEHTaTbHBIM
IPENTIONOKEHNEM, KOTOPO€ OTINYAET YYEHBIX-COLMOIOIOB.

* © JIn Cros, 2023.
MepnakoMMyHUKanys: TeHpeHn TpaHcopmanym. Hosble nma-
PafuIMBbI MCCTIeTOBAHUIT MAaCCOBBIX KOMMYHMKALMIL
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OH TroBOpPUT, YTO JCCIEJOBaTe/lb PacCMaTpPUBaeT OOIeCT-
BO /MO0 KaK CUCTeMy, CTPeMSIIYIOCS MOJJiep>KMBaTh OajaHCc,
/OO0 KaK COBOKYITHOCTD IPYIII, HAXOJAIVXCSA B IIOCTOSTHHOM
koH(mukTe. KaXkpast 13 9TMX BYX IPYII YYEHBIX 3a/laeT CBOU
JICCTIETIOBATE/IbCKIIE BOIIPOCHI B VICIIO/Ib30BAHMY Pa3HBIX METO-
JIOB ITOVICKA PA3HBIX BUIOB JJOKa3aTeIbCTB, TPEOYIOIVIX Pa3HbIX
METOJJO/IOTHIA, ¥ VICIIO/Ib30BaHMsI pa3Hble popmbl aHanmmsa [1].

OrsenmranT n Kypenapy taxoke cTposT cBoe GyHIZaMeHTaIb-
HOe pas/indyie Ha TOM, 4eM, I10 MHEHMIO MICCIIefiOBaTelIs, SB/LIeT-
cs1 obijectBo. Ho OHV BUIAT 9BOJIOLMIO TPEX MOCTENOBaTe Ib-
HBIX IIapaJlIM, I7ie epBas OCHOBAaHA Ha IPEJICTaB/ICHUN O TOM,
4TO OOIIECTBO IPEfCTABIIAET COO0IT AVCKPETHYIO CUCTeMy (IICH-
XOJIOTMYECKIie U IKOJIOTMYECKUe XapaKTEPUCTUKI YelOBeKa),
BTOpasi - YTO OOIIECTBO IPeACTaB/IsIeT COO0I 3aKPBITYIO CUCTe-
My (COCTOSAILYIO U3 OT/e/IbHBIX, HO B3aMIMOCBSI3aHHBIX J/IeMEH-
TOB V/IM KJIACCOB JIOZieNt, I7ie OIMH JOMUHMPYeT HaJ| JPYTUMM),
Y TPeTuii, 4YTO OOIIeCTBO MPENCTAB/IsET COO0I OTKPBITYIO CHC-
TeMy (COCTOSILIYIO 13 MHOYKECTBA B3aMMOCBs3€l 1 HellpephbIB-
HBIX IIPOI[ECCOB OOPATHOI CBSI3M MEXIy KOMIOHeHTamn) [2].

Putiep mpoBOAMT CBOe pasiuume, ONIpemends Ty 4acTb
obuiero siBleHus obIiecTsa, Ha KOTOpoit GoKycupyeTcs mc-
cneposarenb. OfHNX MccIefoBaTenell 60/blle BCEro MHTepe-
CYIOT colVia/ibHble (paKThl (KpYITHOMAacIITaOHble COLVIaIbHbIE
CTPYKTYPBI, TaKyie KaK MHCTUTYTBI), APYTHe B IIEPBYIO OYepesb
MHTEPEeCYIOTCS COIVIAJIbHBIMU OIpefeeHnAMN (KaK JIIofu
OIIpefie/IAI0T CBOV COLMANbHBIE CUTYalIM Y KaK 9TV OIIpe-
Jie/IeHNs1 BIMSIOT Ha UX JeVICTBUA), @ TPEThY COCPefjoTadyBa-
IOTCS Ha COLIMA/IBHOM ITOBefeHVM (KaK Harpajbl M HaKa3aHNA
dbopmupyioT noseneHue mogein) [3].

JleMepT TPOBOAUT CBOI KIACCU(MKALMIO 10 YPOBHAM
M3y4aeMOro sIBJIEHUS, I7ie eCTh JIEKCUYeCKIiT yPOBeHb (Tex-
HUYECKUIT B3IJIAJ Ha A3BIK), CEMAaHTMYECKNII YpOBeHb (MH-
TepIpeTanys 3HaYeHNA SA3bIKa) ¥ CUHTAKCUYEeCKUII YPOBEHb
(kpymHOMacuITabHasi MOMUTUYeCKass MHTepmpeTanys). Kax
MO>KHO BUJETb CPefyl 3TUX YYEHbIX-COIMOJIOTOB, CYIECTBYIOT
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CYILL|eCTBEHHBIE PAs/IM4ys BO B3I/IAAX Ha TO, KaKyie MapajurMbl
BIIVSTIOT Ha MCCTIENOBAHNA B UX O0/IACTH. DTV pas3mmuyA B KOH-
Gurypaiysax mapagurM OCHOBaHbI HA Pas/IN4MAX B KPUTEPUAX,
VICIIOJIb3YeMBbIX /IS Pa3BETB/ICHVSI HAYYHBIX MCCIENOBaHMII [4].

MHorue 13 371eMeHTOB MCC/IeJOBaHMA, KOTOpbIe XapaKTe-
pPU3YIOT OOJIBIIVHCTBO MCC/IEOBAaHNIT, OTHECEHHBIX K IIapa-
JIUTMe COLVATbHBIX HayK, IOKa3bIBAIOT, YTO MCCIE[OBAHI
CPeACTB MacCOBON MHPOPMAIVIN aHAIOTMYHBI VICCTIETOBAHM-
AM B JIPYIMX COLMAJIbHBIX Haykax. UTO KacaeTcsl HaHHBIX, TO
BCe MCCIIeJOBaHsI CPeJiCTB MacCOBOI MHGOPMALMY, KOTOPbIe
ObIM KmaccupUUMPOBaHbI KaK COLMANTbHbIE HAyKM, ONMpa-
JIUCh Ha Ty WIU VMHYI0 GOpPMY HAHHBIX, 1 Ooee 95% U3 HUX
VICIIOTIb30BA/IM KOJIMYEeCTBEHHbIE TaHHbIE, YTO YKa3bIBaeT Ha
TeHAeHIuIo, 3aduKcupoBannylo [lepnoddom [6].

OCHOBHOe BHMMaHUe COLaNbHbIX uccnefoBanuax [lpam-
Ma, Y366a n CanaHuyka yjensm ocoboe BHYMaHME OCTaHOB-
Ke BOIIPOCOB O BJIVISTHUY CPEHCTB MacCOBOJ MHOpMaumy, u
IIOYTM BCE 3TY VICCTIEIOBAHNS OPYEHTUPOBAHBI Ha BO3/IEIICTBIIE
Ha OTZe/IbHBIX JIIOfIel, @ He Ha IPYIIIBI 1 60jee KPyIHbIe CO-
Ifa/IbHbIe eIVHUIIBI, TaKVe KaK O0IIecTBO WM Ky/lIbTypa. JTO
COOTBETCTBYeT TeHJIeHIMN, Hab/mogaeMoll B coumonoruu [3].

Takad Mopenb MoApakaHMA COLMANBHBIM HayKaM Hey-
AVBUTENIbHA, €CIM IPUHATh BO BHMMAaHME TOT (AKT, YTO UC-
CTIe[JOBaHNsA CPENCTB MAcCOBO MHPOpPMALMY SIB/IAIOTCS He-
TTO-VIMIIOPTEPOM Ufielt U3 Apyrux obmacteit. Vccmegoparenn
KOMMYHMKALIMII TOpa3[o 4Yalle LUTUPYIOT UCCIeOBAaHN U3
JKYpHAQJIOB, He CBSI3aHHBIX C KOMMYHMKAIVIEN, YeM U3 )KypHa-
JI0B B cBoel1 obmacTu [5].

Ho sto noppakaHue He YBEHYa/IOCh YCIIEXOM, €C/IY KpUTe-
pueM ycrexa sIBIsIeTCsl COOTBETCTBYE MCC/IeJOBAaHNIT CPEJICTB
MaccoBOl MH(OpManyy OIpefie/IeHHbIM Hay4YHBIM CTaH-
mapraM. Ecny aneMeHTaMy 3TOro KpuUTepys ABJAITCA TeO-
peTyyecKass HalpaB/IeHHOCTb M KOJIMYECTBEHHBbIC JaHHBIE,
coOpaHHBIe BEPOSTHOCTHBIM CIIOCOOOM, 4TOOBI 00OecrednTh
penpe3eHTaTNBHOCTb, TO OYeHb HeMHOrMe (Bcero 36 mccre-
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poBaHuit i 4,3%) TaK Ha3bIBaEMBIX «COI[MA/IbHBIX» MCCIIE-
JOBaHWI ABAOTCA HaydHbIMU. [loutn Bce (95,5%) coumo-
JIOTMYECKUX MCCIeTOBAHNUI CPEICTB MaccoBON MHpopMarmn
UICTIONIB3YIOT KOJIMYECTBEHHbIE [aHHbIe, HO OOJBIINHCTBO
3THX UCC/IeOBAaHNMIL He MCIIONIb3YIOT BepPOATHOCTHBIE BLIOOP-
Kn. B 479 uccnenoBanmAX MCnonb3oBanach HEBEPOATHOCTHAA
BBIOOpKa, a emle B 35 McCIenoBaHUAX OBUIO HESCHO, KaKO
MeTOJI BBIOOPKI MICIIOTIb30BA/ICA. B COBOKYITHOCTH Ha 3TU fiBE
KaTeropyy MpUXOAUTCs 61% BceX MCCIefoBaHUII B 001acTu
COIIVIAJIbHBIX HayK. DTO OCOOEHHO YAVMBUTENIBHO, €CTIV Y4eCTb,
4To 6ojee 4eM B 57% BCeX OIyOIMKOBAaHHBIX MCC/IeTOBaHMI
VICCIIEOBATE/NN VICIIO/Ib30BA/IN TIEPBUYHbIE TAaHHBIE, KOTOpbIE
O3HAYaIOT, YTO OHU KOHTpOMpoBamyu c6bop panHbx. Ho ca-
MBIM OOJIBIIVM IPENATCTBMEM Ha IYTU K JOCTVDKEHUIO KpH-
Tepus HayKu ABJAETCA TeopeTudecKas OCHOBA, I7je TOJIbKO
109 crareit (12,9%) ocHOBaHbI Ha Teopuu [4].

9TO O3HayaeT, YTO MCC/IefOBaTeNb MPU3HAET TEOPUIO, a
3aTeM BBIBOUT U3 Hee IUII0Te3Y, KOTOPYI0 He0OXOMMO IIpo-
BepuThb. HanpoTus, cymiecTByeT MHAYKTUBHBI METOJ, IBVDKe-
HIA K TEOpUM, IPU KOTOPOM MCCIENOBATeNb PacCMaTpUBAET
ABJIEHME KaK MAacCy MHAVBUIYaTN3/POBAHHBIX 3]IEMEHTOB, HE
UMeIIMX 00bACHUTENbHON Mopenu. VccnegoBarenpb Goky-
cupyeTcs Ha HeOOJIbIIOM Habope 3TUX 3JIEeMEHTOB, 3a/jaBast O
HIJIX BOIIPOCBHI, @ 3aTeM IPOBOJUT HAOIOEHsI, IIBITAsICh 00'b-
ACHUTb HEKOTOpbIe 3aKOHOMEPHOCTU. ITOT MHIYKTMBHBIN
MeTOJ XapaKTepeH /L1 HOBBIX 00J1acTeit, Ifje HeT TeopeTunye-
CKOJI paboTBI, KOTOpast MOTJIa OBl HAIIPABJIATD MCC/IEOBAHNA.
Ho B maHHOV o6nacTyt Teopuy HET HEHOCTAaTKa, IIOCKOIBKY
ObTa HasBaHa 31 Teopus, MHOTVE M3 KOTOPBIX SBJIAIOTCS
O4YE€Hb YBA)KAEMBIMM ¥ M3BECTHBIMU TEOPUAMM B CMEXKHBIX
00671aCTAX MCCIeOBAHNIL, TAKMX KaK IICUXOJIOTUA U COIMOIIO-
rus. V1 610 TpY TeopuM (MCIIONIb30BaHNE 1 YIOBIETBOPEHNE,
¢dbopMupoBaHue M YCTAaHOBJIEHME IOBECTKY [HSA), KOTOpBIE
Op chopMynIpOBaHbI B 00IAaCTU MCCIENOBAHUI CPEICTB
MaccoBOJ MHPOPMAIVM IPEUMYIIeCTBEHHO YI€HbIMM, 3aHM-
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MAIOIMMUCS CpefiCTBaMM MaccoBoit mHdpopmanyu [6].

Teopun, ob6bsicHsIONIIE PEHOMEHBI CPELCTB MACCOBO MH-
dopmanmn, CyIiecTByIOT, X OHU ZOCTYIIHBI MCCTIE[OBATE/LIM
cpencTs MaccoBoit nHGopmanuu. Ho atu Teopun (a 1 mo6bie
TEOPNI) VICHIOIB3YIOTCS PefKO.

[Toxoxe, 4TO GOJBIIAS YACTh MCCIEHOBAHUII Macc-Mefua
IPOBOAUTCS MHAYKTMBHBIM CIIOCOOOM, KOT[ja CTAaBUTCS BO-
IIPOC, a UCCIE0BATE/b IIBITAETCS JATh OTBET. DTV OTBETHI I10-
MOTAIOT HaM JIy4llle IOHATDb 9TO sABJIEHVE, U1 STU OT/e/IbHbIE
pe3ynbTaThl GOPMUPYIOT ChIpbe Ajsi Oojiee MO3THUX CUHTe-
30B, KOTOpBIE IIPeBpalaloTcs B Teopun. Takum 06pa3oMm, 3TO
JICCTIeJOBaHMe He CTIeflyeT MHTEPIPeTMpOBaTh KaK KPUTUKY
VICCIIeJOBaHMIA, TIOJTyY€HHBIX METOJOM MHAYKTUBHOCTH. OT-
Jie7IbHbIe TIOVICKOBbIE MCC/IEOBAHNS MOTYT MCIIOIb30BAThCS
BO MHOTMX C/Iy4asiX, YTOObI BHECTY CBOJI BKJ/IaJ] B OOIMII Xa-
paKTep Hay4YHOTO MPEANPUSITISI B KOHKPETHOI 00/1acTI.

ITocKOBbIe MCCTIEOBAHMsI TIOMOTAIOT B 06/1aCTI CPaBHIU-
TE/IbHOTO VCCIefloBaHMsl (HalpyMep, MCII0/Ib30BaHMsI HOBBIX
TEXHOJIOTUII U MOJie/ieil ayAUTOPUL), TlepBOHAYANTBHOTO (op-
MMPOBaHMs KOHLENINIT, TpobieM nsmeperns u T.j. OfHako
0671acTh, KOTOpask IPeVMYIEeCTBEHHO XapaKTepU3yeTcsl VH-
NYKTMBHO T€HEpPUPYeMbIMU JCCIeJOBAaHNAMY, SIB/ISIETCS He-
3pernoil, TOYHee, pacCMAaTPUBAETCSI KaK IPOCTO 06/1acTb MAIs
uccnenoBanys. Hamporus, B 6ojee 3penbix 06/1acTsX Cylije-
CTBYIOT XOpOIIO 3aMeTHble (pOpMa/nbHble TEOPUM, KOTOpbIe
YeTKO HAIIPaBJIAIOT MCCIEJOBAaHNA M O0JIEerYaloT BBIABJICHUE
napagurM. O61acTp MCCIefOBaHNIT CPEACTB MacCOBOM VH-
dbopmaruy He MeeT OOIBLIOrO MPAKTUYECKOTO MV KOHIIETI-
Tya/JIbHOTO pbryara. Ha omepaTuBHOM ypoBHe B OOJIBIIMHCTBE
VICCTIeJOBAaHMIT He MCIIO/b3yeTCsl BEPOSTHOCTHAs BBIOOpKA.
V13-3a 9TOr0 OrpaHMYEHNUs CTATUCTUYECKIE BBIBOMBI TEPSIOT
CMBICTI, U VICCTIEIOBATe/IV OTPAaHNYMBAIOTCS ONVICAHUEM 3aKO-
HOMEpHOCTel B CBOUX BblOOpKax. OHM He MOTYT MCIIOIb30-
BaTb CBOM Pe3y/IbTaThl B AMCKycCUM O 6OJee KPYIHBIX, IIN-
POKMX U MHTEPECHBIX rpymmnax. Ha KoHIlenTyanbHOM ypOBHE
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TaK>Ke OTCYTCTBYET BO3MOXKHOCTb 06001menns. Korga mccre-
[loBaTe/V He BBIBOAT TUIIOTe3y U3 6ojiee MIMPOKOI CHCTEMBI
00BSICHEHN A, OHY OTPAaHNYMBAIOTCA 60/Iee HUSKUMY YPOBHA-
My omucanusa. OHM He MOTYT VMICIIONIb30BaTh CBOV pe3y/bTa-
TBI A1 aOCTPaKTHBIX KOHILleNTyanu3anuit. Kpome Toro, y Hux
HeT CIIOCOOHOCTY KOHLIENTYa/IN3YPOBAaTh KPUTUIECKMIT TeCT,
KOTOPBII MOT 65 panbcuduimpoBaTh Teopuioo. BMecto aToro
OHU BBIHY)XJIEHBI IIPE[JOCTaBUTDh OTPAaHNYEHHbIE Pe3y/IbTaThl
BMeCTe€ C HEKOTOPbIMM IpeRBAPUTE/IbHBIMM IIPEAIIONIONKe-
HUsIMI. Be3 Teopum B KauecTBe OTIPABHON TOYKY YMTATENb
CTaTby He CMOXKET OLIEHNTD, B KaKOJI CTEIIeHN pe3y/IbTaThl VIC-
CTIeJOBAaHNsA SIBIIAIOTCSA OTPaKEHMEM aHOMAIMU M3MEepPeHMs,
M3MeHEeHNeM OIpeJie/ieHNsT KII0YeBOr0 KOHCTPYKTa MM ap-
Te()aKTOM KOHKPETHOTO aHa/IN3a, VWIN K€ 3TO JelCTBUTENb-
HO oTpaxkaeT ¢peHOMeH MHTepeca. MaKCUMyM, Ha YTO MOXKET
HaJlesTbCsl HeTeOPEeTUYECKUII MCCIejOBaTeNb, - 3TO TO, YTO
€ro WIN ee OTKPBITHE MOXKeT B KOHEYHOM UTOTe ObITh 00Bb-
eIVIHEHO C IPYTMMU OTPAaHMYEHHBIMY OTKPBITUAMMU B Teope-
TUYECKOEe YTBEpP)K/eHIe HEKOTOPBIX 0ojiee MO3HNUX YUEHbIX,
IpeIPMHABLIINX CHHTe3 Bceil mureparypbl. Korma mccneno-
BaTe/IbCKasi 00/1acTh XapaKTepU3yeTcs OTCYTCTBMEM OIepa-
IIVIOHHOTO M KOHLIENTYa/IbHOTO pblYara BO3JIEVICTBV, OYEHb
TPYZAHO 0OOCHOBATb, YTO 3Ta 0O/IACTD ABJIACTCA HAY4HOI [3].
V13-3a IIpeMMyIIleCTBEHHO JCCTIel0BATEIbCKOTO XapaKTepa
VICCTIeIOBaHMA CPeICTB MacCoBOi MH(GOpMALMN IIpaBIUIbHee
ObT0 6B HasBaThb NpeaByUAeHNeM. Bosmoxxno, Kpunnengopd
npaB. YueHble B 00/1aCTV MeNa, CTPeMIIMeCs: BBIBOIUTD I'i-
noTe3bl 13 (GOPMATBHBIX TEOPUI, JO/DKHBI COOMPATh JaHHbIE,
VICTIOJIb3Y$1 BEPOSATHOCTHBIC BBIOOPKY, M aHA/IM3UPOBATb 3TU
JlaHHbIE C IOMOIIbI0 COOTBETCTBYIOIX KOIMYECTBEHHBIX Me-
TOZI0B. B IpoTVBHOM CiTy4ae MBI He IPOBOAVM MCCIE[OBAHIA
IUIsL JOCTVDKEHNUsA Lie/IM HayYHOro oObscHeHus. VI moka Mbl
He CMO>KeM CJIe/IaTh 9TO B IIMPOKOM Maciurabe U IIOCIefi0Ba-
TE/IbHO, HaC HeJIb3s1 PacCMAaTPUBATh KaK Hay4Hy0 0671acTh [1].
[ToHATHO, YTO GOBUIMHCTBO MICC/IENOBAHMIL CPEiCTB Mac-
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COBOJI MHGOpPMAIVM TPOBOAATCA TaKUM 00pasoM, 4TOOBI
HOZIpaXkaThb COLVAJIbHBIM HAay4YHBIM MCCIefoBaHMsAM. Llenp
COCTOUT B TOM, YTOOBI OOBSICHSTD 3aKOHOMEPHOCTH B Cpefi-
CTBaX MAaccoBO}l MH(pOpMaLuy, WUCIOIb3ys HabIozaeMble
[laHHBIe, IOYTH BCerfa KomnmdecTBeHHble. OJJHAKO CYIIeCTBYeT
cepbe3Has mpobyeMa B JOCTVDKEHUY 3TON Lienu. XoTs 607b-
masi 9acTh 9TUX MCCIEJOBAHMII MMeeT aTpuUOyThl COLMAIb-
HBIX HayK, HA CAMOM [ielle OHJ HOCSIT ONMCATeIbHbI, HaBO-
[N Ha pasMbIIUIEHNsT I MHTEPIIPETUPYIOLINIT XapaKTep.
Ho mocKo/IbKy MCCefoBaHmil TAKOTO THUIIA OY€Hb MHOTO, U
IIOCKOJIbKY 9TY MCC/IeJOBAaTe/IN TaK IOC/Ie;OBaTeNbHO U Oec-
CIIOPHO pasfe/IsIoT OLHM U Te XKe IPEAIIOIOKEHN U IPaBIIa,
BO3MOJXHO, 3TO MO>KHO CYMTATh IaPaUIMOIL.
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[u Cro03
Acnupanm. Poccutickuii ynueepcumem 0pys6v Hapooos umenu Ilampuca
JlymymooL.

MepnakoMMyHUKanus: TeHaeHuyy rpancpopmanuu. Hossle mapa-
BVITMbI MICCTIEAOBAaHNIT MAaCCOBBIX KOMMYHMKALIMIT

AnHOTamuA. Y4eHble, NUINyIIMEe O MapafurMax, BAMAIOIUX Ha JC-
C/IeflOBaHMsI CPELCTB MacCoBOi MHGOpMALVM, PACXOMATCS B CBOUX IIpef-
MOTIOKEHNSIX. JTO MUCCIeNOBaHNe ObUIO TMPOBENEHO C LIeTIbI0 MPOBEeHNs
SMIIMPUYECKOTO aHa/MN3a ITyTeM M3YYeHNs Pas/IMYHbIX XapaKTepUCTUK MC-
CTIeNOBATENbCKUX CTAaTell B CPEACTBAX MAacCOBON MH(OpMALNL, OMyOINKO-
BAaHHBIX B KPYITHbIX KOMMYHIKAIIMOHHBIX )XypHa/IaxX. BpIio 06Hapys>KeHo, 4To
Ha TapafyirMy COLMA/IbHBIX HAYK MPUXORUTCst 6omee 60% mcciefoBaHmii, Ha
VHTEePIIPETATVBHYIO ITAPaANIMy IPUXOAUTCS OKOJIO 34%, a Ha KPUTHYECKYIO
TapagurMy - MeHee 6%. BbUI cienaH BBIBOM, UTO IapajmrMa COLMaIbHBIX
HAayK, XOTs U AB/IAETCA IIapafUrMoil 60/IBLUIMHCTBA B BEAYIVX JKypHasIax,
He MOXXeT CYMTATbCS NOMMHUPYIOLIeN MapajurMoil B MCCIe0BaTeIbCKO
obmactu. Kpome TOro, X0Ts1 6O/IBLUIMHCTBO MCCIIEHOBAHMII IO CBOEII Lie/n
VIMMTHPOBA/IM TapajUIMy COLMAIbHBIX HayK, OHM He COOTBETCTBOBA/IN Ha-
YJIHBIM CTaH[APTaM TEOPETIIECKOI OPVEHTALVIN, YTO IIPVBETIO K IOTYIeHIIO
KOJITYECTBEHHBIX JIAHHBIX C TIOMOIIBI0 BEPOSTHOCTHBIX METOJIOB BBIOOPKIL.

KnroueBbie cnoBa: meguakomMMmyHukanyuy, CMV, xxypHasbl, uccieno-
BaHMs1, KOMMYHIKaLuy, TpaHcopmarus.

Li Xue
Graduate student. Russian Peoples’ Friendship University.

Media communication: trends of transformation. New paradigms
for mass communication research

Abstract. This study was conducted to conduct an empirical analysis by
examining the various characteristics of media research articles published
in major communication journals. It was found that the social science par-
adigm accounts for more than 60% of the research, the interpretive para-
digm accounts for about 34%, and the critical paradigm accounts for less
than 6%. It was concluded that the social science paradigm, cannot be con-
sidered the dominant paradigm in the research field. In addition, although
most of the studies mimicked the social science paradigm in purpose, they
did not meet scientific standards of theoretical orientation, resulting in the
acquisition of quantitative data through probability sampling methods.

Key words: media communications, media, magazines, research, com-
munications, transformation.
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u Cso083ii
Mazucmp. Mockosckuii 2ocyoapcmeeHHbLil yHusepcumem
umenu M.B. /lomonocosa.

CpaBHUTeNbHOE MICCTIElOBaHNE
OCHOBHBIX CPeJICTB MacCOBOI MHPOpMaUN
B Poccun u Kurae*

KonTaktsl Poccun n Kuras Hayanuch Bo BTOpPOI OJIOBHU-
He ceMHajuaroro Beka. Ilo mepe mpopsimwkennsa Poccum na
BocTOK, B ThIcAYa MIECTHCOT BOCEMbIECAT AEBATOM TORY ObLI
3akmodeH HepumHckuit forosop. JJoroBop monoxuua Hadano
oduumanbHbIM OTHOIIEHNAM Knras, Ha TOT MOMeHT VMmte-
puu Lve 1 Poccun. 14 nydinero noHMMaHuA MO3ULIUI APYT
Iipyra, IpoOLecC B3aIMHOTO ITO3HAHWA NPOCTO HEOOXORUM.
[ToguepkHéM, YTO IPOIECC ITOT HEOOXOAUM, YTOOBI HANTU
CXOJICTBA U pasNMyMs, IOMOTAOIINE HAaliTM KOMIPOMUCCHbIE
pelleHys I B3ayMHOI BBITOAbl. [lompobyem m MbI BHeCTH
CBOI0O CKPOMHYIO JIENITYy B 3TO IIPOLLECC B3aIMHOTO M3Yy4EHNS,
Ha IIpUMepe OCHOBHBIX CPeiCTB MacCOBOII MH(pOpManym.

[To HameMy MHEHUIO, UICTOPUA CPEACTB MAacCOBOI MHPOP-
Manuu, Kak B Poccun, Tak 1 B Kurae HacunTbhiBaeT MHOTO Be-
KoB. Ha 3TOM NyTy OHM MMEIOT KaK B3JIeThbl, TaK U MaJeHM.
CeropHs, KaK ¥ MHOTO JIeT Ha3aJ| CPeACcTBa MAacCOBOI MHPOP-
Maluy MMEIT OTPOMHOE B/IMSHME Ha BCe IIPOLLECCHI, IPONC-
XojsIye B YHOMAHYTBIX couyyMax. [[1s Havama momnpobyem
[IaTh OIpefie/ieHNie CAaMOMY TepMUHY MHpOpMaus, Ipy Beell
IVICKYCCMOHHOCTY 3TOT0 Bolpoca. OJjHaKo, He OIIpeJie/INB CO-
Jiep>KaHue 9TOTO ITOHATYSA, Ja/IbHellIIee MCcCIeoBaHme Oyner

* © JIn CsoBait, 2023.
CpaBHUTeNbHOE MICCTIeJOBAaHIE OCHOBHBIX CPefICTB MacCOBOI MH-
dopmanuu B Poccun u Kurae
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BeCchbMa 3aTpyfHEeHO. To/IKOBbIe CIOBapM JAIOT HAM CIIEHyIo-
mee ompefenenne VHpopmanusa — MOHATHE, pa3biACHEHNeE,
npezcraBienne, o3Hakomenne [1]. ITpoucxogur ot nmatus-
ckoro cnosa: informatio. KioueBoe c110Bo 37ech, 110 HaueMy
MHEHVIO — O3HaKOMJICHJIE.

Pa3paboTka Hay4YHOTO TepMIHA MOHATHS «MHPOPMALVA»
OepeT cBOE Haya/lo B IEpPBOIl TPeTH [BAaALIATOrO BeKa. B pe-
3y/lbTaTe MOSBWIACH HOBAas OTPAac/iIb HAayKy: MH(POpPMATHKA.
CaM TepMUH 3aHsI CBOJ MecTO B ¢uocopuy Haykn. [Joka-
3aHa CBA3b 9Hepruu 1 nHpopManuu. Mbl e OTPaHUYUM CO-
Jiep>KaHue 9TOTO ITOHATYA, KaK O3HAaKOMJIEHNE MM Ilepefada
MHEHVISI OTHOCSIIMXCS K Pas/INYHbIM, SBJICHMSM, BelllaM Ma-
TepUaIbHBIM VIV He MaTepUaIbHBIM, KaCAIOIVXCS BCEX CTO-
POH >kM3HM YenoBeka. O3HaKOMJIEHVE MOXKET IpPOVICXOINUTD
KaK B YCTHOII popMe, TaK 1 MCIIO/Ib30BaHVEM MaTepUaTbHOTO
Hocutend. Takum o6pa3oM, s MHPOpPMAIMM XapaKTepHO
HaIM4me «IepefaTdyKa» ¥ UIA, TPYIIIBI /L, HOMTYYaroIX
«O3HAaKOMJIEHUE» OT TOTO MepefaTynka. TakuM o6pa3oM, Mbl
i/l IepBOHAYA/IbHOE OIIpefie/ieHe MOHATIIO MHPOpMaL .
ITo Mepe pa3BUTUA HALIETO MCC/IENOBAHMA, MbI OyIeM HOII0I-
HATb PacKpbIBAaTh €r0 CofepKaHue 6oriee MOHO.

Me>xqy epBbIMY IIaTaMy BO BpeMEHM 1 IPOCTPAHCTBE SAB-
JIeHMs1, IPefIMeTa, el JISKUT JUCTaHIuA. VIHOTja 04eHb co-
NUHOTO pasMepa. VIMeeTcs B BUAY ITyTb OT HepBOHAYA/IbHOI
VIJie, 10 TOTO B KaKOM BIJie MBI BOCIIPMHJMMAeM 3TO B HACTO-
siiee BpeMsA. MHOroe 13 TOro, YeM MBI CETOf{H: IT0/Ib3yeMCs B
OBITY WM HA IPOM3BOJCTBE, NpuIUIN K HaM 13 Kuras. OdeHb
9aCcTO MbI 9TOTO He 3aMedaeM, /ja ¥ He 3HaeM MICTOPMIO IIPUXO-
fla B Hally )KM3Hb TOTO WIM MHOTO IpenMeTa. Hacronbko aTo
CTaJIO JOCTYIHBIM U [IPVBBIYHBIM.

B mo/nHOIT Mepe 3TO MOXKHO OTHECTM M K TaKOMY CPefCT-
By MaccoBoil MH(opManyyu, Kak razera. O MaccOBOCTYM MBI
CKa)KeM HeCKOJIbKO C/0B HypKe. Kak m3BectHO Oymara Oblia
nsobpereHa B Kurae. IlepBbIM, fpeBHeNIIMM CIIOCOOOM IIe-
yaty raset Obi1a Kcwiorpadus. TexHyka rpaBiophl 10 JiepeBy
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M3BECTHA C He3alaMATHBIX BpeMeH. OJIHAKO 3/1eCb YMECTHO
TOBOPUTDH JIMIIb O €AMHUYHBIX 3K3eMIuiApax. I1ogByKHbIN
mwpudT, M3TOTOBJICHHBIN U3 IJIVHBI, KOTOPBI ObUT IIpenio-
keH bu [IIsHOoM cMOTr yBeIMYNTD THPAK IE€YATHOTO M3JAHUA
C HECKOJIbKMX JECATKOB [JO HECKONbKUX COT U JjaXkKe ThICAY
9K3eMIUIApOB. TeM He MeHee, 3TO ABJE€HME HOCUIIO JIOKAJb-
HBIil, OTPAaHMYEHHBIIT XapakTep. VIHpopmauns Hocuma mumu-
TUPOBaHHbIN, Y3KOHAIIpaBJ/IeHHBIN XapakTep. Kacanach oHa B
OCHOBHOM >KM3HM VMIMIIEPAaTOPCKOTO JBOPa M HaIpaB/sA/Iach
1A CPaBHUTE/IbHOM Y3KOJ IPYIIIbI MMIIEPCKOTO YMHOBHIYE-
cTBa. PacpocTpaHsIiCh 3TN «ras3eTbl» B CBOIO o4epenb opu-
IVaTbHBIMU MLamMyu. Heo6XomuMo OTMeTHTh, YTO 9TU JiBe
TEXHOJIOTMM MCIONb30oBanuch B Kurae jimrenbHoe BpeMms,
IIOKa HU He ObUIM BBITECHEHBI TEXHOJIOTHE!, OCHOBAHHOI Ha
IpVMMeHeHNN TIe9aTHOTO CTaHKa ['yreHOepra, TouHee Mozep-
HU3MPOBaHHBIX BepCUAX 3TOro craHka. IlocreneHHo 4mco
TOPOZIOB U JINII, U3JAIOLINX «Ta3eThl» YBEINYMBAIOCh, U3[a-
HIA CTAHOBWINCDH IEpUOAMYHBIMU. E1Il€ OTHM MOMEHT, Ha KO-
TOPBIl MBI 00pPAaTUM BHMMAaHE YyTh ITO3XKe.

K Havany gBasuaroro Beka B Kurae nsgaBanoch 0Koso -
TICOT ra3eT. MOXXHO 63 COMHEHMsI YTBEP>KAATh, YTO K ITOMY
BpPEeMEH! OHM NpuoOpeny coBpeMeHHbIN Buil. Vimenn camble
pasHble GOpMBI OT O(MIMATBHBIX, PETrVIOHATIBHBIX, M HaxKe
TaK HasbIBaeMBIX Ta0/IOUIOB. DTOT MEPUOJ MBI XapaKTepU3y-
eM KaK Haya/IbHBII1, IMEIOIVII 3aKOHYEHHYI0, 0pOPM/IEHHYIO
crapuio mepuop GopMUpoBaHMs CPeICTB MaccoBoi MHOp-
mauuu B Kntae.

Vicropus cpepctB MaccoBoit mHpopmauyy B Poccum He
MeHee VHTepecHa, yeM B Kurae. O HEKOTOpPBIX 0COOEHHOCTSAX
MbI YIIOMSHEM B HallleM JajbHeleM ucciefoBanym. Kak u
BO MHOTMX CTPaHax, €C/IM He CKa3aThb BO BCEX, HAYa/IO CPEJCT-
BaM MacCOBO MH(OPMAIY IOM0XWIN raseTsl. ITlouemy? Ml
y>Ke YIIOMUHAIN, YTO /IS IIepefiady MHPOpMaII HeOOX0UM
MaTepualbHbIll HOCUTe/b. bymara Oblla OTHOCUTE/IBHO fiellle-
Ba, a TEXHUYECKNE CPEJICTBA ITO3BOJIA/IM OPTaHM30BaTh Mac-
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COBOE IIPOM3BOACTBO OYMa>KHBIX HOCHUTeseil MHPOPMALIL.
Vlcropuio pyKONMCHBIX M3[IaHNIL, IPEIHA3HAYEHHDBIX B OCHOB-
HOM JJI1 LIRAPCKOTO OKPY>KEHNA, MBI OITyCTVM.

Benukmnit naps-pedopmarop, Ilérp Bermmxuit gan Hava-
JIO MHOTMM IIpolieccaM MopepHusanuu. Cpeny HUX IepBOe
U3JjaHNe, KOTOPOe MOXXHO OTHECTM K MH(POPMAIMOHHBIM I
MaccoBbIM. ['aseTy Mbl 3Ty 3HaeM IOJ, COKpallléHHbIM Ha3Ba-
HueM «Bemomoctm». ['a3eThl ¢ Ha3BaHMEM, COZlEPKALUM CIIO0-
BO «BemomocTn», nspaBamice B Mockse u Cankt-IlerepOypre
HayMHasg C BOCEMHAAIIATOTO Beka 1 Mo 1917 r. OTMeTUM Tak
’Ke MHTEPECHYIO IOIbITKY M3[JaHNA NIPOBUMHLNAIBHOTO XYp-
HaJIa, a UMEHHO «Y eIMHEHHBIN MolIexoHel». HebespiHTEpec-
HasA TIONbITKA M3JaHUA TaK Ha3blBAEMBIX JIETYUMX JIMCTKOB
v aduII TPeJIPYHATHIX B ThICSYa BOCEMbBCOT IBEHA/IIIATOM
rogy B Mockse rpadom PacTomumHbIM.

CBs3b UX €O CpefiCTBaMy MacCOBOJ MHPOPMALIUM MBI IIO-
KakeM I103)Ke. PacrBer rmedyatu HayMHaeTCsd C OKOHYaHWEM
IIepBOJ TPeTU JeBATHAALATOrO Beka. [loAaBnA0TCA He TONDb-
KO IPaBUTE/IbCTBEHHBIE, OQUIMaIbHbIe V3IaHNsA, HO 1 YacT-
Hble, KOMMepuecKye. MHOrue ropofickie ra3eTbl BBILUIM U3
0OBIYHBIX MHGPOPMALMOHHBIX TMCTKOB, TUIMA SPMAPOYHBIX.
[Torpe6HOCTD B CpefcTBaX MaccoBO MH(OpMaIy BO3HIKA-
J1a eljé M BMeCTe C POCTOM TOPOJIOB, YBE/IMY€HNEM KOMMepYe-
CKMX coOpITuit U npepnpuatuit. CouuéMcs Ha YIOMSIHYTbIE
APMapKMu.

ITopnuHHBIN B3/IET /1A ra3eT HACTYTIAET C 9MOXO0M Benmmkux
pedopm. Yausnser pasnoobpasue ¢opm u Hanpasiaennit. Ot
OOBIYHBIX «IIOMMLEICKUX JIMCTKOB», TaseT I pasMeljeHNs
KOMMEpPUYECKIX OODBSIBIEHUI, O ra3eT MMEKIINX COOCTBEH-
HYIO OOIIIeCTBEHHO MTOJIMTUYECKYI0 HAaIIpaBIeHHOCTh. K aTomy
BpEeMEeHY OTHECTM IOsIBJIeHNE TaKoro (heHOMeHa, KaK «TOJI-
CTble» >KypHanbl. KOTOphle medarany He TONbKO TUTEPATYPY
OIpeJieNIEHHON HAIIPaBJIEHHOCTY, HO U IIBITA/INCh OKAa3bIBATh
BIVsIHME Ha POpMUpOBaHME OOIIECTBEHHOTO MHEHUA U IIO-
3ULMIO NIPaBUTENbCTBA. PasBuTie >Kene3HOJOPOXKHOM U Te-
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nerpadHO ceTeil [aj0 MOIIHBIM MMITY/IbC /I 3aBeplIeHMs
3Tana MepBOHAYA/IILHOIO (GOPMMUPOBAHMSA CPEACTB MacCOBOII
uHpopmanuu B Poccun.

ITOT Te3MUC MOATBEP)KIAAETCA CO3/IaHME IIEPBOTO YaCTHOTO
MHQPOPMAIVIOHHOTO areHTCcTBa. MbI roBopuM o Poccuitckom
Tenerpadurom areHTcTBE. ITO MO3BOMINIIO HAJIAAUTD Iepefady
MHpOpMaIVM C MUHUMAJIBHON 3aJep kKol 110 BpeMeHu. UTo
IS CPEICTB MAaccOBON MH(OPMAIMY Ype3BbIYAIHO BaXKHO.

PesroMupys aTy 4acTb Halero MCCIeJOBaHNA, Mbl MOXKEM
KOHCTaTMPOBaTh, YTO K KOHITY IEBATHA/ILIATOTO - HAYa/Iy JBaj-
naToro Beka B Poccun u Knrae cosxmumach ycroirunsas, MHO-
roobpasHas CuCTeMa IeYaTHBIX M3JJaHMil, KOTOpble MBI 0e3
COMHEHNS MOXKeM OTHECTU K CPeJiICTBaM MaccoBOI nHpopMa-
. Mbl MOXeM KBa/lMUIMPOBaTh MX IO BUJIAM U HAIIpaB-
JICHHOCTHU C/IeAyoNMM 06pa3oM: oduinanbHble (TOCyfapCT-
BeHHBbIe); YacTHbIe (KoMMepueckye). OOI1erocyiapcTBeHHbIE;
pernoHanbuble. Cnenyanu3ypoBaHHble: MEJUIIMHCKIE, 3€M-
nefenbYecKue, MMTepaTypHble, TEXHUYECKME, peKIaMHble. He
IpeJICTaB/IAETCS BO3MOKHBIM YIIOMAHYTb BCe HAIpaB/IEHMUS.
K oTmunTenpHpIM 4epTaM MOXKHO OTHECTM €Il€ Iepuojnd-
HOCTb. ExXelHeBHbIE, eXXeHeIe/IbHbIE, eXKEMECIYHBIE.

OtMmeruM Ha pybexxe HeBATHAALATOTO, [BA/IIATOTO BEKOB B
Poccuu nosiBusics v Habpan cwiy ewé ofyH BT, Tepuoamde-
CKOJ1, HEKOTOPbI€ U3JaHNA MOXXHO OTHECTU K MacCOBBIM. MbI
rOBOPVM O HeJIETa/IbHOI MeYaTu.

Kumnyume coOpiTusa Havana [BajLlaTOrO BeKa KOPEHHBIM
006pa3oM M3MEHMIN pasBUTHE CPECTB MaccoBOil MH(pOpMa-
. Mbl MMeeM B BUZLy He TOJIBKO M3MeHeHNe 00IeCTBEHHO
crpos cHadana B Poccuy, 3atem B Kutae, HO 1 OypHoe pas-
BUTHME TeXHWYECKNX CPeACTB INepemauy MHpopmanuu. ITo,
6e3ycioBHO, pajuo u kuHeMmarorpad. ITo Hamemy MHeHMIO,
KMHOXPOHVIKA OKa3asia 00JIbIlIoe BIUsAHNE Ha XapaKTep U BIIN-
AHIE Ha TaKOJ IIOC/IelOBABIINIL 3a 9TUM >KaHP, KaK BUieope-
nopTax. Bnpouem, 3T0 TeMa /14 OT/I€IBHOTO MCCIEJOBAHNA.

O6patyM Balle BHUMAaHUA Ha COOBITHS, KOTOPbIE OKa3amu
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U TIPOJO/DKAIOT OKa3blBaTh BIIVAHNE HAa Pa3BUTHE U CYILECT-
BOBaHIe CPelCcTB MaccoBoii nHpopmanuy B Kutae n Poccum.
B 1918 r. B Poccynm 6bUIM 3aKpbITHI BCe TPEXKAe CYIIeCTBO-
BaBIIVE W3JAaHUsA, HOCUBIINME OOIIECTBEHHO ITOMUTIYECKUI
xapakrep. KoHTpo/b HaJ| M€4aThIo MOTHOCTDIO ME€penIen Mo,
KOHTPOJ/Ib OPTaHOB COBETCKOI BIACTH, @ Yepe3 HUX IOj, map-
tuitHblt KoHTponb PKIT (6)/KIICC. MoxHo mo6aButh, TO-
TAJIbHBII KOHTPOJIb OT COfiepXXaHus, Ko tunorpaduu. B TbI-
csi4a JIEBATBCOT JIEBATHANLATOM TORY KOMMYHUCTUYECKNE
neJaTHbIe U3/IaHNA NOABUINCD B KuTae.

ITepuop, nauaBmmiica B CoserckoM Corose ¢ 3TOro Bpe-
MEHU, XapaKTePU3yeTcs NPeBAMPOBaHNEM 3JIEMEHTOB IIPO-
IaraHpgbl HaJi COOCTBEHHO MHQOpMaLMell U 3aKPBITOCTBIO OT
BHelIHero mMypa. [laptusa yepes cpencrBa MaccoBoit MHQOP-
Malnyuy JOHOCHU/IA IO HAaCEeIeHUsA CBOYM MJEOIOTMYeCKMe yCTa-
HOBKY, pOpMMPOBajIa KAPTUHY OKPY>KAIOLIEr0 MUpPa B I[e/IOM.
TeM He MeHee He BbI3bIBA€T COMHEHMII, YTO MMEHHO B 3TOT
IEpUOJl, HE3aBUCUMO OT MWJEONOTMYECKOI COCTaB/IAIOIEN,
CTIOXM/INCh TIPU3HAKY XapaKTePU3YIOIe CPefiCTBa MacCOBOIA
uHbopManyy B 001IEM.

B mepByio ouepegb 9TO aKTya/lbHOCTb MHGPOPMAIVIN.
«YTpOM B rasere, BEYEPOM B KYIUIETE» STO XapaKTepUCTUKa
ycrapeBueii MHpopManyy. PasBurtue pajuo cpenano BO3-
MOXXHBIM OTCJIEKMBAThb COOBITHE 37ech U celyac. OHIAH B
COBPEMEHHON TEPMUHOIOTUU. MaccOBOCTb MICTOYHMKOB, KaK
BO3MO>XHOCTb IIOJTy9NTh IIOTHYI0 MH(POPMALVIO Vi IIPOBEPUTD
e€. Hané>xHoCTb nepefiayy, CBA3aHHAA CO CKOPOCTbIO, TO €CTh
MMHMMAJIbHO 3aTpadyeHHOe BpeMsd, 3a KOTOpoe MHpOpMaIsa
He yTPaTUT aKTya/lbHOCTh. CTeNeHb COOTBETCTBUA MOJA4YM U
copiepKaHysA MHpOpMaLuy OXXMAaHUAM notpeburend. [1as-
HBIII IIPU3HAK, KOTOPBII JienaeT MHGOPMAIIIO [T0-HACTOsIIe-
MY, MacCOBOJ — 3TO JOCTYIIHOCTb. B 9TOM ciydae Mbl IOHM-
MaeM, KaK ¥ KOJIMYecTBO HOCKTeNell MH(opManym, MecT ux
pacpoCcTpaHeHNs, TaK ¥ CTOMMOCTb CaMMX HOCUTENEN MU
mocTyma K HocuTensaM. Ilepuon, ¢ Hadana 1BafillaToro Beka J1o
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1949 ropma xapakrepusyercs s Kuras 60pb60il ¢ BHEIIHM-
MU CUIaMy 3a oOpeTeHMe IOJIMHHOM, BceoObeMTIoNIell He-
3aBUCUMOCTH. VITOrom atoit 60ppObI CTa/Io0 MPOBO3I/IALIEHE
Kwuratickoit Haponnoit Peciy6nyku B Thicsida eBATHCOT CO-
pok zieBsiTOM rofty. [TocmenoBaBimii nepuos BO MHOTOM ObLI
OCHOBaH Ha 3alIMCTBOBaHMUM ¥ MCIO/Ib30BAHUM COBETCKOTO
omblITa. YacTHbIE MM TOCYJAPCTBEHHO-YaCTHbIE U3JJAaHUA €1Ié
IIPOJIO/DKA/M BBIXOJJUTh HEKOTOpOe BpeMs. BcrmomMHuM Bpems
H3IIa B CoBerckom Corose. Bee ke K cepefyiHe IATUIECATBIX
rOJIOB IBAJIIATOTO BeKa CPeNCTBA MAaCCOBOI MH(GOPMAIVN B
Kutae nepermm moj rocygapcTBeHHbIN KOHTPOIb. OCOOeHHO
3TO OBIIO 3aMETHO B IIEPMOJ] TaK Ha3bIBA€MOTO «OOJIBLIOTO
CKauyKa» KOTJa BCe TaseThl, >KyPHAIBL ¥ Pajyio ObIIM 3a0UTHI
peropTakaMy o MOOGERHOI IOCTYIM U yCIleXax «OOoIbLIOTOo
ckayka». OTHOBPEMEHHO PE3KO BO3POC/IO YMC/IO MAPTUITHBIX
TEOpeTNYEeCKNX XXYpHamoB. OTMETUM Takoil (peHOMeH Kak
lan3p16a0, HA4aI0 KOTOpOMy oo cam Mao 13agys. Co-
ObITHE TpoM3oIese B 1972 . rofy, Kak OTMeYalT HEKOTO-
pble McCIefoBaTeN, ObUIO IIEPBBIM IIATOM Ha ITyTH TpaHcop-
Mauuy KUTACKUX CPefCTB MacCoBOI MHGOPMAIVM, LIIATOM K
rrnobanusaunu. B ator rop Kutaitickass Haponnas Pecriyonuka
cTasna nonHonpasHeiM wieHom OOH.

[Tpoueccel, npoucxopusime B chepe CPecTB MacCOBOIL
nHpopmanyy B Kurtae n Coserckom Corose, a B JalbHeIIIEeM
Poccniickoit Penepauyy cxomHbl HavaioM (GopMMUpOBaHMSA
Mefiyia PbIHKa, 60JIbIIIelT OTKPBITOCTBIO ¥ KaK C/IE[iCTBYE BJIM-
SHMEM IIpolieccoB rnobammsanun [2]. B nmepsyro ouepenpb 3T0
KOMMep4YecKas cocrapnAmman. Ecnmum B Poccum mosasmumoch
MHO>X€CTBO YaCTHBIX Ta3eT, )KYPHA/IOB, PaJIOCTAHIINI I JjaXKe
TenieKaHanoB. Bractu B Knrae nomm no gpyromy myTu, pas-
pelNB pefaKkuMAM CpPefiCTB MacCOBOV MHGpOpMaIVM «3apa-
OaTbIBaTh» NEHBIY, TEM CaMbIM IIOJOXKMB HAa4yaja0 CO3/IaHNIO
PEK/IaMHOTO PbIHKA.

Emé ogya Ba>XHbII MOMEHT — 3TO Ha4ajI0 MMIIOPTA, IIep-
BOHAYa/IbHO 3TO BBIPA3U/IOCh B 3aKYIKe JI/iA TPAaHCIALIUY 110
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TEeJIeBM3VOHHBIM KaHa/laM CepuanoB OPasMIbCKUX, MEKCU-
KaHCKIVX, TaliBaHbCKUX, AMOHCKUX ¥ T.J. 3aBepIINIOCH 3TO
HayaJIOM BellaHuA 3apyOeXXHBIX CPefCTB MaccoBOil MHOp-
Manuu, u ecnmu B Poccuy 3To mpoiecc couén mpakTudecKn
Ha HeT [3]. To B Kutae Bemanme ciyTHMKOBBIX KaHAJIOB Ha
KUTAICKOM $I3bIKe COXPAaHWIOCh U Jla)kKe PacIIMpUIOCh 3a
CYéT KOpeiicKux KaHanoB. [Ipyu 9TOM, HauMHas C HAYaIOM
IBYXTBICAYHBIX T'OJIOB, IIPAaBUTEIbCTBEHHBINI KOHTPOIb HaJl
TeneBUzieHNeM OblT Bo3BpaleH B Poccun, a B Kurtae on Hu-
KOT/ja He TepsI/ICsL.

Jo6aBuMm, 4TO MMeeT MeCTO M OOPaTHBIII MPOLIECC, HaYaB-
IINIICA C pasBUTHMEM CIIyTHMKOBOTO TeleBupaeHMs. Kuras u
Poccust ocyljecTBIAIT TPAHC/SLNIO CBOMX Te/TeKaHA/IOB Ha
3apybexxHyto ayauroputo. K coxanenuto, ¢ ¢espans 2022 r.
BO3MOXXHOCTY Poccuu HeCKOIbKO OrpaHMY€eHBbl.

[Tepexon K IOCTpOeHMIO MHGPOPMAIIOHHOTO OOIIeCTBa,
Ha4vaBUINIICA, 10 MHEHNIO HEKOTOPBIX MICCIEelOBaTeNIeN CTpe-
MUTE/IPHOTO Pa3BUTUA CETU MHTEpPHET, Hadal TpaHCPop-
Manuo CPeAcTB MaccoBoil mHpopmanum. UTo 3acmyXmBaer
OT/Ie/IbBHOTO pasroBopa. OTMeTuM criefyromye 00CTOSATeNb-
CTBa, HEKOTOPbIE Y3 KOTOPBIX HOCAT OOIMII XapakTep. ITO U
ocnabJieHne MIe0IorMYecKOro KOHTPOJIs, 3a CU€T KOMMYHM-
KaIlIOHHBIX BO3MOXKHOCTE MHTepHeTa. DTO 1 BO3SMOXXHOCTD
CO37laHMsI CBOETO IIePCOHAIBHOTO cpencTBa MHpopmarym. He
TONBKO IYTEM CO3[JaHUSA CATOB, HO MCIIONb3ys pasINYHbIE
MecCCeHKephl. bor ¢ ayguropueil B HeCKOJIBKO COT THICAY
HOAIIVCYNKOB, CIIOKOJIHO MO>XKHO OTHOCUTD K CPeICTBaM Mac-
coBoit nHGOpMaIuy. MMHUCTEpCTBA U BelOMCTBA BeIyT CBOYU
«o¢uuyanbHble» KaHAIbl Ha IVIOLIAIKaX COLMAIbHBIX CeTell U
MecCeHIKepax.

B saxiroyeHyue OTMETUTb IpU BCEM pasIudmu CTPYKTYP,
Pa3IMYHBIX TPAAUIVIAX [TOJAYM MaTepyaa, BOBT€YeHHOCTY B
r106a/IbHbIe IPOLIECCHI, OOIINM SIBJISIETCSI CTPeMJ/IEHNE TPaBH-
TEeJIbCTB K COXPAaHEHUIO KOHTPOJIA HaJl CPEeACTBAMI MacCOBON
nHpopMany. IIoCKOIbKy 9T CpeficTBa ABIAITCA BasKHeN-
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IIVIM, BO MHOTOM OIIpefie/IIomM GeHOMEeHOM B GpOpMUpOBa-
HVM OOIIIeCTBEHHOTO CO3HAHUA.

CpaBHeHVe OCHOBHBIX CPeiCTB MacCoBOil MH(OpMaLnyu B
Poccum n Kutae MoxeT IpoBOAUTHCA IO HECKO/IBKIM KITI0Ye-
BbIM ITapaMeTpaM.

1. Cucrema BnafieHnsa u KOHTponA: B Poccum maccosbie
cpencTtBa MHGOpPMAIMM YacTO HAXOAATCA IIOX KOHTpPOJIEM
rOCyfiapCcTBa WM OJINTApXOB OMM3KUX K BJIACTY, YTO MOXKET
CKa3bIBaThCSI HA HE3aBUCUMOCTY U OOBEKTUBHOCTM MHPOP-
MalMOHHbIX MaTepuanos. B Kurae cpencrBa mMaccoBoil MH-
dopManuy CTPOro KOHTPONUPYIOTCSA IIPAaBUTEIBCTBOM U
HIOIYMHEHBI [JeH3ype, 4TO OrPaHNYMBaeT CBOOO/Y C/IOBa U He-
3aBYICYIMOCTD )XYPHa/IMICTUKIL.

2. Pacnipocrpanenne u gocrynHoctb: B Poccum cpepcrBa
MaccoBOV MHQPOPMALUU LOCTYIIHBI IPAKTUIECKN BO BCEX pe-
TMIOHaX CTPaHBI, HO 4aCTO MIMEIOT PeTMOHA/IbHYIO Crienudu-
Ky. B KuTae rocygapcTBeHHbBII KOHTPOJIb TaK)Ke MPUBOJAUT K
TOMY, YTO OIIpefie/IeHHble IHOCTPAHHbIE CpeficTBa MH(OpMa-
VIV MOTYT OBITh HEJIOCTYIIHBI /11 KUTAVICKVX II0Tb30BaTeIelt,
a TaK)Ke OPaHMYEHNS MOTYT ObITb HAJIO)KEHBI Ha Ka4eCTBO U
copep>xanne MecTHIx CMIL.

3. Vlcnonb3oBanue HOBBIX TexHomorui: O6a rocymapcrsa
aKTMBHO MCIIO/Ib3YIOT HOBeEJilINMe TEXHONIOTUU B CPeACTBAX
MaccoBoO¥ MHGOpPMaIy, HO C HEKOTOPOII pa3HuIiell B IOAXO-
nax. B Poccum ectp 3HaunmrenpHas cBoboga mHTepHeT-CMI
U 6JI0ITepOB, XOTSA MHOTJA BOSHMKAIOT CIyday IeH3ypbl. B
Kurae undposas MHRyCTpUs CTpeMUTENIBHO pasBUBAETCs, HO
HOJBEP>KEHA CTPOrOMY KOHTPOJIIO U IIEH3YPe B MHTEPHETE.

4. Bnusinne Ha o61iecTBO: B 00enx cTpaHax cpemcTBa Mac-
coBOJI MHQOPMALMN MMEIOT 3HAUYNTEe/IbHOE BIMSAHME Ha 00-
I[eCTBO, MOTYT (GOpMUPOBaTh 00I[eCTBEHHOE MHEHNME U aru-
TUPOBATb 3a pasiMyHble B3IAAbL. OIHAKO 1M3-32 KOHTPOJIA
rocyfapcTBa B 000UX CTpaHaX, YacTO CTAIKMBAIOTCA C OTpa-
HIYEHUSIMU B CBOOOJIe BBIP)KEHVISI MHEHUI.

9TO NMNIIb HECKOIBKO acIeKTOB CPAaBHUTEIBHOIO MCCIIe-
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TOBaHMA CPeNCTB MaccoBoit mHpopmauyy B Poccun u Knrae,
VICCTIEOBATe/N MOTYT TaKKe YITTyOUTbCA B pyrye acleKThl,
TaKye KaK pOJIb )XYPHAIMCTUKN, PETYTMPOBAHNE U IOIOTHMN-
Te/IbHbIE TEXHOIOTMYECK€ IHHOBAL L.
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JTu Cso823ii
Mazucmp. Mockosckuii 20cy0apcmeenHblli yHUBepcumem umeHu
M.B. /lomoHocosa.

CpaBHHUTeTbHOE MCCTeJOBaHIIe OCHOBHBIX CPefCTB MacCOBOI VH-
¢opmanun B Poccun u Kurae

Annoramua. llenp cTaThy - NpoBefieHNMe CPAaBHUTEIBLHOTO aHAINM3a
OCHOBHBIX CpeficTB MaccoBoli mHpopmanuu B Poccun n Kurae. Meto-
Ibl, UCIIONb30BaHHbIE B CTaTbe — CPAaBHUTENIbHBIN aHamu3, 06001eH e,
kmaccuduxanus. PesyapraTel. B crarhe aBTOpOM 6BUI CHEMaH MOAPO6-
HBIIl MICTOPMYECKUII pa3sbop pasBUTHA CPefiCTB MaccOBOi MH(OpManm
B Poccun n Knrae, mpoBefieHO cpaBHeHIUE OCHOBHBIX CPEACTB MacCOBOI
nudopmanun B Poccum 1 Kutae 1o HeCKONMbKMM K/IIOYEBBIM I1apame-
TpaM (cucTeMa BIafieHUA U KOHTPOJIA, pacCIpOCTpaHeHMe U JOCTYIIHOCTD,
JCIIONIb30BaHME HOBBIX TEXHOJIOTMIA, BAMAHIE Ha 0011ecTBO). BoiBozbr. B
CBOEM MCTOPUYECKOM PasBUTUI CpeficTBa MaccoBoit mHdpopmanun Ku-
Tas 1 Poccun mpouum MHOTO MIAEHTUYHBIX CTYTIEeHel, O{HAKO MMEITCS
U CyllecTBeHHbIe pasnnuysA. Ha JaHHDBINT MOMEHT, OTHOCHUTE/IBHO KITIO-
YeBBIX CPAaBHUTEIbHBIX IIAPAMETPOB MOXKHO CKa3aTh cienymomee: Kurai
nmeet 6oree BbIpakeHHBbINI KOHTponb Hag CMI; cpemcTBa MaccoBoii
nHpopmaunu B Poccun 60ee OCTYIIHBL, MIMEIOT PeTMOHAIBHYIO CIIEIIN-
¢uky, B Kutae B Buly 5X€CTKOT0O rOCYyapCTBEHHOTO KOHTPOJIA UMEIOT-
Cs1 OIpefie/IeHHbIe OrpaHNYeHNs]; 06a rocyfapcTBa aKTUBHO PasBUBAIOT
HOBeIJIIIIVe TEXHOJIOTUY, C OIIpeielIeHHON pasHMIell B IOAXO/aX; B 006eux
CTpaHax CpefiCTBa MacCOBO MH(POPMALUY MMEIOT 3HaYUTEe/IbHOE BIMSHE
Ha 06111eCTBO, MOTYT POPMMPOBATH OOIIIECTBEHHOE MHEHIIE M ATUTHPOBAThH
3a pas/IM4HbIe B3ILAMBL.

Kmiouessre crosa: CMV, counym, napopmanus, razera, nHGOpManu-
OHHOE areHTCTBO, IMI00ANMN3asI, MeIVa PHIHOK.

Li Xiaowei
Master. Lomonosov Moscow State University.

Comparative study of the main mass media in Russia and China

Abstract. The purpose of the article is to conduct a comparative analy-
sis of the main mass media in Russia and China. The methods used in the
article are comparative analysis, generalization, classification. Results. In
the article, the author made a detailed historical analysis of the develop-
ment of mass media in Russia and China, compared the main mass media
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in Russia and China by several key parameters (ownership and control
system, distribution and accessibility, use of new technologies, impact
on society). Conclusions. In their historical development, the mass me-
dia of China and Russia have passed many identical stages, but there are
also significant differences. At the moment, regarding the key compara-
tive parameters, the following can be said: China has more pronounced
control over the media; mass media in Russia are more accessible, have
regional specifics, in China, due to strict state control, there are certain
restrictions; both states are actively developing the latest technologies,
with a certain difference in approaches; In both countries, the mass me-
dia have a significant influence on society, can form public opinion and
agitate for different views.

Key words: mass media, society, information, newspaper, news agency,
globalization, media market.
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Anu I]310HbXYH

Houenm, Mncmumym A3v61K08 U Kynvmypol.
Hlanxatickuii nOUMuUKOo-10pUOU4ecKUti yHusepcumen.

CKPpBITBI TOTOC: ONBIT O0yIeHN S >KeHINH
Kurasa B cenbckoi mxkosne B 1950 - 1960-e rogpr*

BBenenne

B 1950-e roppl, Ha 3ape crpourennbctBa «Hosoro Kurasa»,
OOJIBIIHCTBO O€JHBIX CENbCKMUX CeMell He MOITIN ITO3BOJIUTh
cebe mIKo/IPHOE 0OpasoBaHMe cBoux gereil. Emre xyxe cury-
alysA COCTosA/A B MPOBMHLMM X3HAHb, I7ie KUTEIN JIePeBHA
CTpajia/iy OT MUIIEHWIT ¥ GeJHOCTM U3-3a PaspyIIUTENBHOTO
BOEHHOTO KOH(/INMKTA ¥ BOVHBI B 9TOM paitoHe. Enje 60mbieit
po61eMoit ObII MeCTHbIe OaHANTHI, KOTOPbIE NeCATUIETH-
AMMJ Pa3opsIn JIIofeil Jo ocBoboxeHns B 1949 romy. He-
CMOTPSI Ha BCIO 60J/Ib U CTPafiaHVA, HEKOTOPBIM [IeBOYKaM V3
O€eIHBIX Ce/IbCKUX CeMeENl, K CYACThIO, Y4AI0Ch IIOMTHU B IIKOJY.
VIx mkonpHas XM3Hb HAYMHATACh B 3a0pOLIEHHBIX XpaMax
VIV ABOPAX MECTHBIX IIOMEIIVIKOB, KOH(PVICKOBAHHBIX HOBBIM
npaButenbcTBoM KIIK B 1950-x rogax. 9Tm y4eHUIbI CTalIn
CBUJIETEe/IAMMU PAa3BUTHUS CENTBCKOTO MIKOTBHOTO 00pa3oBaHuA.
Crymas Tex >KeHIIMH, KOTOPbIM IOCYACTIMBIUIOCH TOTY4NUTh
IIKO/IbHOEe OOpa3oBaHMe B CeNbCKUX parioHax Kmras B TOT
IIepyOJi, CTAJI0 BO3MOXKHO Y3HaTh 00 MX LIKOJIBHON XXU3HU B
KOHTEKCTe ITOIUTUYECKOTO ABVDKEHNA U IIEPEOCMBIC/IUTD 3Ha-
JeHye 00pa3oBaHMsI /IS JTIOfieil, 0COOEHHO /ISl SKEHIIVH, XK -
BYLIVX B CEJIbCKMX pallOHaX.

Llenb, ¢ KOTOPOI1 3[eCh UCIONb3YeTCA TEPMUH «CKPbITbIE

* © {n Li3oHbXyH, 2023.
CKpBITBIII TONIOC: ONBIT 00y4eHM:A >KeHIUMH Kurasa B celnbckoit
mKkone B 1950 — 1960-e roampl
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rojI0Ca», COCTOUT B TOM, YTOOBI 3aHOBO OTKPBITH 3a0BITYIO
VICTOPUIO KUTAICKOTO Ce/IbCKOTO 00pa3soBaHMUA CKBO3b NPU-
3My IJTyOOKO IIOXOPOHEHHBIX B BOCIIOMMHAHMAX PacCKa3oB
TpeX OOBIYHBIX KeHIUH. [Io cpaBHEHMIO C CMJIBHBIMM TOJIO-
caMM, IOMUHMPYIOLUVMMU B TOCY[JapCTBe, TO/I0CA 3TUX CeJlb-
CKUX >KEHIMH HACTONBKO C/1abbl, YTO UX PENKO 3aMedyasy B
0611eCTBEHHOII cdepe, ITOCKONbKY OHY HMPEeCTABIIIN OO0t
«BJJBOJIHE MapruHanm3upoBanHylo rpymmy» (Gail Hershatter,
2002). VI3 uctopmit pecliOH/IEHTOB CTA/I0 M3BECTHO O TOM, KakK
HaCTOMYMBO MaTb MOJ/IEP>KMBaja CBOIO [J04Yb B 3aBEPILIEHUN
00pa3oBaHMs, KaK IOMEHSIACh )KM3Hb IIPOCTOTO HAapOJia B ITe-
PMOJ], TOCYAAPCTBEHHOI IOMUTUKY «OOJIBIIOTO CKaya» ¥ Kak
OYIIAIN [yllepasAuparoniye cie3bl U3-3a TOTO, YTO «IBEPb
KOJUIefl)Ka 3aKpblach» BO BpeMs KynbTypHOI peBOMIOLNN.
bonee Toro, sty >KEHIMHBI CTalIM «KUBBIMU apXMBaMU»,
CTaBLIVMMM CBUJIETE/ISIMM COLIVIATIbHBIX IIepeMeH BO BTOPOIL
nonosuHe XX Beka. Vcropun Mx >KU3HU JONOIHAIT MCCIe-
JIOBaHNsA [0 Pa3BUTHUIO CENIbCKOTO 00pasoBaHs, a TAKXKe I10-
MOTAIOT MOJIOZIOMY ITOKOJIEHMIO MOHATH Ipoiioe. CerogHA
3T TOJIOCA CTPEMUTENIbHO JCYE3al0T BBULY €CTECTBEHHOIO
Te4eHMA )XU3HU — JTIO[IM, CTaBlIMe CBUIETeNAMY TOTO IIEepyo-
Jia ICTOpUM, B OOJIBIINHCTBE CBOEM Y>Ke B ITOXKIJIOM BO3pac-
Te YUY I/TyOOKOJ CTapOCTU, MHOTYE M3 HUX Y>K€ CKOHYAJINCh.
CaMoe I71aBHOe, 3TU TOJIOCa OBICTPO MCUE3AI0T, IIOTOMY YTO
JKEHIIVIHBI, CTaBlINMe CBUJETE/SIMU 3TOTO 0COOOTO Iepuopa
VICTOpUM, CTapeloT, 1 MHOIMeE M3 HUX CKOH4Yanuch. Kak cka-
3ana ['ei1 Xepuratrep B cBoell craTbe «['eHpep maMATH: ceb-
CKMe KUTalncKue >KeHIMHBI 1 1950-e rombi»: «0MH U3 I71aB-
HBIX BO3MO>XHBIX MICTOYHMKOB 3TOJ MCTOPUM — TOJI0CA JTIOJEN,
IOMHSIVX Te TOABI, — OBICTPO CTAHOBUTCS HEJOCTYITHBIM».
Kax oty Moy MHTEpIpeTUPYIOT CBOI ONBIT paHHEro 00-
pasoBaHuA? YTo cMOITIO MM [jaTh IIKO/IbHOE OOpasoBaHume?
Kakne ypoku Mpl MOKeM M3BJIeYb M3 MX OIBITA 11O yIydlle-
HUIO ce/lbcKoro obpasoBanms B Kurae? Obpamasnce K aTuM
BOIIpocaM, ObUT pa3paboTaH IVIaH MHTEPBBIO, IPEI0XKEeHHBDII
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TpPeM >KEHILIVMHAM, MTONy4YMBIINX HE MeHee 9 JieT cucreMaTn-
YeCKOro Haya/JbHOTO 00pasoBaHMs B IPOBMHIMU X9HAHb B
1950 - 1960-x romax. VIm ObUmi IIpeio>KeHbl BOIIPOCHI O TOM,
KaK BBITJISIIe/Ia UX IIKOJIA, K/IACC, TOJPOOHO OMMCATh, YeM OHI
3aHMMA/IMICh Ha YPOKAX ¥ BO BHEYPOYHOE BpeMs, a TaKXKe KaK
BBITJIAZIE/I MECTHBIE MHTE/IEKTyanbl. VIX pacckaspl He mpe-
PBIBAIUCH [OMOJHUTEIbHBIMY BOIIPOCAMM, BCe HAYMHAIOCh
co cnos: «Terd, moxxamyicra, pacCKaXkuTe MHe CBOIO IIKOJIb-
HYI0 UCTOpMIO». TaK NPpUMOTKPBIBATACh CKPbITas COKPOBMUII-
HUIIA, TTyOOKO IIOXOPOHEHHas! B BOCIIOMMHAHMAX 00 OIBbITe
CeIbCKOTO 00pa3oBaHMsI B KOHTEKCTe PaHHETro Iepyuofia CTpo-
utenpctBa «HoBoro Kurtas». [Ins obmeHns ¢ y4acTHUIIaMu
VIHTEPBBIO OBUI VICIIO/Ib30BAaH MECTHBIN AVAJIEKT, YTO IOCIY-
YKUJIO CO3JIaHMI0 aTMOCepbl 001IeHNsT «CBOVX JIIOJiei», C YIO-
BOJIBCTBJIEM BOBJ/IEYE€HHBIX B O€Ce/bl O IIEPEXKUTOM MPOLIIOM.
Kaxpas 6ecema mmmnach He MeHee 2-3 wacoB. Kpome Hero-
CPefCTBEHHOTO OOIIeHNs C ITaBHBIMI TepOsIMU HACTOSIIIETO
VICCTIEOBAaHMsI, TaK)Xe ObUIM HPOBENEHbI JOIOTHNUTE/IbHbIE
VHTEPBDIO C UX IeTbMI.

VInTepBhroepnI

JIu CyroH(terymka JIn)

JIn Cy IOH poaunach B CelbCKON JlepeBHE HeJaleKo OT
pexn Xyanxs B CeBepHoM Knrae B kKoHIe 1946 roga. OHa ca-
MBIVl MJIQ[IINII peOEHOK ¥ eIMHCTBEHHBIN B CeMbe, KTO II0-
nyann 12-netHee obpasoBanue. K coxxaneHno, B rof; OKOHYa-
HUA cTapuieit wKonbl Kynbrypras Pepomronnsa paspymmia ee
MeuTy 0 KojulefKe. Bes cTpaHa morpysmizach MOMUTUYECKUIA
Xaoc, M B BBICIIVE y4eOHbIe 3aBe[leHNs IepecTaay HabupaTb
crypenToB. JIu CyloH BepHY/Iach B [JEPEBHIO ¥ HECKOJIBKO JIET
paborasa y4uTe/NbHUIEll B MaJIeHbKO [IepeBEHCKOI LIKOJIE,
IpeXXJie 4eM BBIIIA 3aMY>K 3a CE/IbCKOXO035AICTBEHHOTO TeX-
HIIKA U [lepeexasa B HeOO0/IbIIoil TOpoiok B CUHbBL3SAHE, IPK-
rpaHn4Hoe Mecto B 6000 Muiax ot ee pogHOro foma. Ko Bpe-
MEHM BBIXOJja Ha IIEHCUIO OHa IpopaboTana yuureneM Oomee
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TpupaLaTy et. OIIsAbIBasCh Ha3az Ha CBOIO XKV3Hb, TETYLIKA
JI TOBOPMUT, YTO B [IeTCTBE OHA UCIIBITA/IA TOTIOf, U IpyTHe VIC-
IBITAHVS KU3HY, B TOM 4MC/Ie HEBO3MOXKHOCTD IOCTYIINTH B
KOJIIef[X, HO OHa TaKoKe CYACT/IVBA, YTO BCe ee AT HOMYd I
xopoilee 0bpasoBaHye.

Ban Cumeii (Terymka Ban)

Terymxka Ban Taxxe popuaach B CelbCKON JiepeBHE, IPO-
BUHIMM X9HaHb, B 1951 ropy, n Obl1a e[MHCTBEHHBIM pebeH-
KOM B ceMbe (cTapuimit 6paT ymep OT KOpH, KOIjja eMy ObIIo
nBa rozia). Barn Cumeit pacckasana, 4To B Te BpeMeHa OT 3TOM
00Ne3HM yMep/nM JeCATKYU feTell M3-3a IUIOXOT0 MECTHOTO
MEIMLITHCKOTO COCTOAHMA, ¥ YTO €€ IOKOJIEHME IEePEXUTIO
MHOXXECTBO B37IETOB M IafeHuil. MHOIMM JIIOfAM CpeJHUX
7IeT, B TOM 4YMCJI€ €€ 3HAKOMBIM, IPUIIIOCh CTOJNIKHYThCA C
yBo/ibHeHMeM. [1o cpaBHeHUIO ¢ ApyTUMU €1l I0BE3JI0, 4TO I0-
C/le OKOHYaHusA WKOJbl B 1971 rogy oHa cMor/a MOCTYIIUTD
B KOJJIEK. Y Hee COCTOANACh Kapbepa y4uTe/ld, OHa BBIIIA
3aMYX 3a TOPOZICKOTO pabodero, umeer gBoe pereit. Ceirdac
OHa BBIIIUIA Ha IEHCMIO M 3a00TUTCA O BHYKAX, IIPOXXMBAsA B
60JIBIIOM TOPO/IE.

Yan ®ounsaup (6adymka Yan)

Yax OsH/IAHD POAWIACH B MAJIEHbKOII JlepeBHE B IIPOBVH-
uuy XsHaHb Hefja/leKo oT peky XyaHxd B 1940 r. OHa Taxoke
ABJIAETCS MIAIIIMM PeOeHKOM B ceMbe, Y Hee TPU CTapluye
CecTphl 1 OfMH crapumit 6par. OHa cMor/Ia moayunTs 11-1et-
Hee LIKOJIbHOe 0Opas3oBaHMe Oyarofapsi OTPOMHON IOAJep-
JKKe OfIHOI M3 cecTep M 3ATs (My)ka CecTphl), OJJHaKO OHa
He VMeIa BO3MOXXHOCTY IIPOJO/DKUTH CBOe OOydeHye u3-3a
3eMJIeBJIa/Ie/IbYeCKOr0 IIPOMCXOX/eHNs ee ceMbu. JIBipke-
HIIe 33 3eMeJIbHYI0 pedopMy pasfieNnio JIofiell Ha pasind-
Hble COLMA/IbHO-TIoNuTIYecKue rpynisl (UsH(paHb), BK/I0Yas
3eMJIeBJIaJie/IbIIeB, OOTaThIX KPeCTbsH, CEPEeIHIKOB, HUBIINX
CepefHAKOB, OHAKOB U HaeMHBIX KpecTbaH. K moaam, B 3a-
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BJCUMOCTY OT UX IPUHAJIEKHOCTU K OIPE/IeIEHHON COLM-
a7TbHO-TIOIMTUYECKOJ TPyIIe, B HOMUTUYECKNX, oOpasoBa-
Te/IbHBIX VM TPY/IOBBIX cpepax OTHOCHINCH MO-pasHoMy. Takas
knaccuduKanya Oplla COBEpPUIEHHO CIy4aitHOM, 6e3 focTa-
TOYHO PAlMOHA/TIbHbBIX IPABUI U CTaHAAPTOB. BmecTo jasnb-
Herimero o6ydeHns YaH OsH/IAHD BEPHYIACh JOMOIA, BBIIIA
3aMy>X 3a BeTepaHa, CTy>KMBILIErO B HAlIOHA/JIbHOM apMUI U
pOoAMIa IATEPBIX JIETEN, ¥ BCIO )KM3HD IIPOXKIIIA B IEPEBHE.

BriBoabI M1 006CY>KIeHNA

1. ITepBas mKona 6bUIa MOCTPOEHA B KOHPUCKOBAHHOM
y IoMelnKa gome

Boiinbl 1 HaBomHeHN A B Havyasne 20-To BeKa cfiesiany XaHaHb
OIHOII 13 caMbIX OegHbIX MpoByHLMI Kutas. Ha mamaru Yan
®snsHB, 06pa3oBaTe/IbHbIE YIPEKAEHNS ObII HEBOOOPasu-
Mo 6Gepubl. Korma oHa Havasa cBOe HIKO/IbHOE 0Opa3oBaHIMe
B 1950 rofy, BMeCTO LIKOJIBI MCIIO/Ib30BA/ICS 3a0pOIIEHHBII
XpaM, OTKy/Ja B CBOe BpeMsl ObUIM M3THAHBI MOHAXV ¥ MOHa-
XVHY, a 00 M3HAYa/IbHOM CTaTycCe 3/JaHVs HAaIIOMHA/IV JIVIIb
pasbuTble cBATBIE CKYIbITYpHL. B BocmoMmmHanmax JIn Cyion
u Ban Cumoait ux nepBas mkosa ObUla OpraHN30BaHa B KOH-
buCKOBaHHOM JOMe OfHOTO IOMOBJIafenblia. B kmacce He
OBUIO LIKO/IBHOJ Mebeny — y4eHVKaM IPUXOAVMIOCHh IIPUHO-
CUTh TaOypeTKy U3 OMA, a KUPIIMYHASA [IOJIKA U AepeBsHHAas
JI0CKa [IOBEPX Hee CIyxmIa napramu. Kiacc 651 oueHb BBICO-
KM, TeMHBIM /I XOJIOZHBIM, B HEM TaKXXe He OBUIO 9JIeKTpH-
gyecTBa. IIKONMbHMKM HPUMHOCWIN CaMOJIEIbHYI0 MAacC/LAHYIO
JIaMITy: MaJIeHbKYI0 OYTBUIOUYKY C YePHIIAMM, HAIIOTHEHHYIO
MAacjIOM ¥ IIPONIMTAaHHYIO XIONIKOBOJ WENKOA. VI3-3a oTcyTcr-
BIA OTOIIEHNA CYyPOBOI XOJIOHO 3MMOII B K/1acce ObIIo TakK
K€ XOJIOJJHO, KaK U Ha y/Iulie, U3-3a 9ero BCe eTY MOTydayn
0OMOPOXKEeHMsI PYK M HOT.

Ban Cumoait BcnomuHana: «Kaxaplii IeHb Ha pacCBeTe MeHA
Oynuno nenre netryxa. Hu B ogHoM dpepmepckom gome Bo Beeit
IiepeBHE He OBUIO YacoB. S IUTa B IIKOJTY HEMIKOM C TPYIIIOi
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MaJIeHbKUX fieTeit oT 7 mo 10 ymer. HUKTO 13 B3pOC/IbIX HAC He
conpoBOXfan. Mbl cpesanu IyTh 4yepe3 KyKypy3HOe II0JIe U
6eXxanmm K 1IKojIe, KOTOpas HaXOAW/IACh B 3 MWIAX OT HaUIeNn
fepeBHM. IIOMHIO, B IIKOZIY HY)XHO OBLIO NPUXOAUTH OYEHb
PaHO, IIOTOMY YTO TPETbEKIACCHUKM HAa YTPEHHUX 3aHATUAX
JIOJDKHBI OBUIV YMTATh BCTYX Hepel BceM KimaccoM. OmHaX/ bl
A OTIPAaBUIACh B HIKOIY C JPYTUMMMU OJHOK/IACCHUKAMM IIO-
panbuie. Korga Mbl obpanuce 10 MecTa, ypoKM ellje He Ha-
yamch. OKas3anoch, Mbl IPUIUINA CIMIIKOM PAaHO, ¥ TOT/Ia MbI
3aCHY/IM 3a IIApTaMy, a KOTAA IIPOCHY/INCh BHOBD, 32 OKHOM
OBUIO BCe elle TEMHOY.

2. T'omop, HecipaBeqIMBOCTD M TUIIEHNA: NPENATCTBUA
Ha IyTU B KOy

BonpmmHCTBO ceMeil 6bUIM HACTONBKO OENHBI, YTO HE MO-
/I TIO3BO/INTH cebe 0bpasoBaHMe CBOUX feTell, XOTs paboTa-
7 OYeHb yCepAHO KpyI/blii rofi. KpoMe Toro, TpyoBoil Tpyx,
B JiepeBHe ObUI OYeHb TsDKeNbIM. [leTsM ¢ paHHero Bo3pacra
IPUXOAUIOCH TIOMOIaTh POAUTENAM IIO JIOMY WM B IIOJIE.
Y neBylLIeK B CeNbCKOJ fiepeBHe ObIIO He TaK MHOTO LIAHCOB
HOMTYy4NTh 0Opa3oBaHMe — LIeJIBIMY THAMU OHU OBUIM 3aHATHI
TOMAIIHMMM JiellaMI: KOCU/IU TpPaBy, cOOMpamy ApoBa, TOTO-
BWIV ¥ YOMPaINCh, 3a00TIWINCh O CBOMX MJIAJIINX OpaThsax U
cectpax. Te, KTO He XOIWI B IIKOMY, B 16-17 €T o6pydasich,
BBIXOZIVJIY 3aMY>K M O4eHb ObICTPO CTAaHOBIWIMCH MaMaMu. JIu
Cyron BciommHana, Kak B 1962 ropy pacmycTuiy MIafioyro
LIKOJTy, KOTOPYIO OHA TOT/IA ITOCEIaa, I eyl IPUILJIOCH Iepeii-
TU B CPEJHIOI0 LIKOJTY, PACIIOJIOKEHHYIO B pailOHe, Ky/la BXO-
o 20 iepeBeHb C YMCIEHHOCThIO HAaCeIeHNA 10 JIBE ThICAIN
4e/l0BeK B Kaxol. OJHO M3 CaMbIX TOPbKMX BOCIIOMVHAHMIL
ObUTO MATY B IIKOJTY Ha OJIOHBII >KenynoK. Korpa repon fan-
HOJI CTaTbyl TOBOPWIV O CBOEM OIBITe OOYy4eHMS B JETCTBE,
OJIHO 3 CaMbIX YaCTBIX CJIOB OBIIO «TOIOM». «BOIBIIOI CKauOK»
VI TIOCTIEJOBABIIMIL 32 HUM TOJIOJ, CTa/IV «KOJUIEKTMBHOM I1aMs-
TBIO, IIPMHECIIEN 3TOMY IIOKOJIEHMIO JUINTEIbHYI0 TPaBMYy».
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Terymka JIu roBopuia Tak:

«Moeii mamepu 6wvino uymv 6onvuie 30, K020a ymep Mot
omey. Eii npuminoce 00Hoti 3a60mumocsi 0 uemvipex maneHv-
KUX 0emsax u 08yx noxunvix pooumensax. OHa xopouio mkana
xXnonuamooymaxcHyo mranv. Kaxcoviii 0env eti npuxoounocv
écmasamy pamo ympom, umobvl 3aHAMbCs CBOUM PEMECTIOM.
Mos cmapwas cecmpa HA4ANA yHUMbCA MKA4eCMeY, k0204
eti 6vL10 8ceeo uemvipe 200a. Moti cmapwuti 6pam paboman
6 nose pasHopabouum, Kkozoa emy 6vino écezo desssmv nem. bes
UX HepmebL U 02POMHOLL NOOOePHCKU 5 He CMO2IA Obl OKOHY UMD
WKOTLY.

Kozoa st yuunacv 6 cpeoneti wikone, Hacmynusn 20n100. 5 nom-
H10, 4MO 0CNIAOIA MAK CUTIbHO, YO He MO2TIA NPOTimu U uiaz 00
wikonvl. Hekomopole U3 Moux yuumernetl moxe onyxmu u3-3a
HexeamKu edvl. /I00u enu 6ce, 4mMo Mo2nuy HAiMuU 6 nosue, Kax,
Hanpumep, OUKy10 mpasy u COpHAKU, y UB CPbLBATIU NOUKU npe-
JHOe uem OHU NPesPAMUNUCH 8 TUCMbs. Bcnomnunacy 2opvkas
wymxa mamepu: «Henosex kax mapenka nomona — yexa He
uyscmeyem ce6s 20100HbIM». Mot mamv Hu1ez0 He CM02a cOe-
7Iamb 8 Mo msxcenoe 8pems, OHA TUWDb 3ACMAB/IANA HAC YKA-
Jvleamucst chamv oueHv paHo eevepom. Tem He meHee, nexa
HA KPoBamu, s 007120 He MOIA 3ACHYMb U3-3a HE8bIHOCUMOZ0
4yecmea 20100a».

[TamaTh TeTymky BaH o HexBaTKe IPOJOBOIBCTBUSA OblIa
CBeXKa laxke cirycts 6oree 50 jert:

«f nowina 6 HauanvHyw wikony 6 1958 200y, 6 200 «6onvULO-
20 ckauxa». [IomH10, 51 He UMeNA NPasa cvectmov uenyr 6ynouxy,
nomomy umo mue 6vis0 MeHvude 08eHadyamu nem. Kaxcowviii
OeHb 5 X0OUs 8 WKOTY ¢ 08YMS KYCOUKAMU NUPO2a U3 C/IA0K020
kapmodgpens: 00uH Ha 3a6mpax, opyzoti Ha 06ed. Huxaxux 3ene-
HbLX 080U4ell, He 2080psT yice 0 mace. HemHozo conervix o2ypu06
unu ¢aconesas nacma OvLIU HAUUM NOTTHOUEHHBIM OH000M.
Kozoa 51 yuunace 6 cpedHeil wikosne, MHe NPUXOOUTIOCH H UMb 6
Kammyce, NOMoMy 4o MOS Oepe6Hs HAX00ULAch 0aseKo Om
WKOTIbL, U KAy cy660my s 80368pauyanace 00mMot neuKom.
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Peodko mosHo 6vino ysudemv Ha cmone Oenviti NponapeHHuviil
X71e0, 6MeCto 3mMozo OviIU MONLKO KyCOUKU NUpoza us cyuie-
HbIX TUCMbeS CIa0K020 KApmogens u MOPKO6U, KOmopuie Obino
0UueHb MPYOHO OMKYCUMD.

BocrioMmHaHuA o ronofie Tak ke CBEXM B MaMATHU, KaK U
coOpITVA IpoIToi Houn. babymka Yan rosopua:

«B mo epems 6cem cemvam He xéamano edvt! Mol, wKono-
HUKU, KPanu MOPKOSKY U NPAMAnu ee 6 Kposamsx, 4rmoovl
noecmo eeuepom. Koeda 6viu crviuiHvl wideu yuumenvHuubl,
NPUGTIUNAIOULUECT K KOMHAME, Mbl 6Ce 3AMUPATU, He U306
HU 36yka. B xomHame 6vi10 HACMONLKO MUX0, MO €030A64-
n1acy unmo3us, 6yomo 6 nomeuleHuu HuKozo He 6wino. Koeoa
wazu nocmeneHHoO UCHe3anu, CHO8A PA30ABAJICA «XPYCH» Om
noedaruss MOpKOBU».

ITomuMmo ronopja, Ha OO TEPOMHDb TaK)Ke BBIIAIM HeC-
IpaBe/l/IMBOCTD U NMILEHNS, IPENATCTBOBaBIUINE TIOTYYEHNIO
IIOJIHOTO 00pa3oBaHMsA, a TAKKe NATbHENIINIT TPaBMUPYIO-
VI OIIBIT HEJIETKOM YKM3HY, HaBCETZa 3arevyaT/IeHHbIN B BOC-
MIOMMHAHUAX.

«Y9H(IHBITYHb», TEOPUS COLVIATTBHO-IIOIUTNYECKOI KiTac-
cudukanyy, 6blIa MOMUTUIECKIM TePMIHOM, OMY/ISPHBIM B
1950-x rogax. Torma 6bpUIM OMY/IAPHBI KUTAICKME ITOCTIOBU-
1bl: «KakoB oTell, TaKoJl U ChIH», WU «Y J[paKOHA POXKJaeTcA
IIPaKkoH, Y eHMKca poxAaeTcsi (PEeHNKC, a eTeHBII KPBICHI
Oyzmer pbITb HOpPY». MHOTMe MOJIOAbIE JIIOAV ITOCTPAfaI OT
AMCKPUMMHALUU Y HECIIPABEe/IMBOCTY U3-3a CBOETO IITIOXOTO
«CeMetHOTo IpoucxoXxaeHus». Ban Cumeit BcnoMyuHana: «B
Mo epems cemetiHoe nonumuuecKoe Pouisioe Obisi0 04eHb 6aH-
Ho. Monodoii uenogex u3 cemvil 00M0871a0eblUad He MO2 HAll-
MU KHeHy, NOMoMY Umo HUKIMO He OCMENTUBATICA HEHUMbCS HA
Hux. K cuacmoto, scunuuiHole ycnosus cemvu moeti 6a0yuiKu
OvIIU OMHOCUMENTBHO JIyHUle — MOSI CeMbs He Oblnia Knaccugu-
UUPOBAHA KAK CeMbsl 3eMIie6/1a0e/bUes, NOCKONIbKY MOl omey,
npouzpan 3emnro 8 azapmuuix uepax». Yan O3HIAHD, HAIIPO-
TUB, CTana >kepTBoil «UsH]aHbnyHs». Bygyun crymeHTKOI,
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Yan @snnanp oxupana 4ero-to Benmukoro. Ilo ee cmosam, y
Hee ObUIa 00JIbIIAs PENIMOCTD B cBeTIoe Oynymiee. K cosxa-
JIEHMIO, TI03)Ke ee MM OBUIO CTePTO 13 MOYETHO HOCKM IIIKO-
JIBI, TIOTOMY 4YTO €€ CeMbs CTa/la apeH/jofiaTe/IeM-0aHKPOTOM,
HEeCMOTP: Ha TO, YTO MI3HAYAIBHO OHa Cfla/la BCTYIMTEIbHbIE
9K3aMeHBbI 1 OblIa IPMHATA B CPEJHION0 IIKOIY. BcrommHas
9TOT HeJIENbIN 3MMU30[, oYt 60-/71eTHeN JaBHOCTH, TOI0C Oa-
6ymky YaH crasm rpOMKUM OT SIPOCTH, Kak OYATO Ha ee cep-
ALe OTKpbUIcA wIpaM: «f Tak pasosnumack! ITO CBeIO MeHsA
c ymal» — OHa HOTepsiIa MAHC IPOLO/DKUTD 00ydeHMe, O YeM
CO>KaJIesa BCI0 OCTABIIYIOCH JKV3Hb.

Kynerypnas pesomronua 1966 - 1976 rogos paspymmia
Me4Thbl MHOTYUX JTIofielt 0 Kojutepke. JIu CyloH Taxoke IMOfenu-
71ach CBOMMU BOCIIOMUHAHUAMM: «Mou akademuueckue ycne-
XU HACMONLKO BbICOKU, YMO Y4UMeNb UCKPEHHE 8epusl, 4o
A Mo2y nocmynumo 6 konneox 6 Ilexune. A maxxe ¢ Hemep-
neHuem #0Aana moz0 OHA, K020a CMAHY CMyO0eHmMKOU YHU-
eepcumema. K coxanenuto, kak pas 6 mom momeHm, k0204
5 20MOBUNACY K 8CHYNUMENIbHbIM IK3AMEHAM, PA3pPasusiacy
Kynomypras pesontoyus. B mom se 200y Habop 6 konneonu
npekpamusics — MO Meuma 6 muz pyxHyna, éce 6y3vl npe-
kpamunu Habop cmydenmos. Mue 6vi10 max 2pycmHo, 4mo
Mmoe cepoue 6vini0 be3ymeuirno pasbumo. A eepHynaco 6 depes-
HI0 U yenvimu OHAMU paboman 6 none. A 6vina HACMONLKO
nooaesnena, 4mo OviI0 UYBCMB0, YMO A MO2Y HACMePMb 3a-
doxHymucs, 06y0yuu 3anepmoil 6 makoti MAseHvKol mecm-
Hocmu. Al cmpauiHo xomena nokunymo amo mecmo. Koeoa 6
1977 200y 5 ycnvluian HOBOCHb 0 60CCINAHOBIEHUU CUCEMDbL
6CMYNUMENbHBIX IK3AMEHO8 6 bicuilie YueOHble 3a8edeHUs,
MHe ObiI0 Y#ce NO30HO UOMU 8 KONLeOH — K MOMY MOMEHMY
Y MeHS Yice Ovio uemeepo Oemeil, MAAOUEMY U3 KOMOPHIX
He 0vi10 U 200a. Kak s moena 6epHymucs 6 konneox? A mHozo
NAaKana u3-3a c60e20 Hecuacmovs. Imo Ovlno Moe ConaneHue
HA 6C10 JHU3HD!»
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3. IlomaepskKa ceMbH, CHITPABIIAsA BA)KHYIO POTIb B 00pa-
30BaHNM

V3 noxoneHus B MOKOJIEHNE JTIOM XWIN B 3aKPBITOI Jie-
peBHE, M30/IMPOBAaHHOI OT BHEIIHETO MUpa. B panHmit nepu-
oJ1 0OCBOOOX/IeHNsI B JiepeBHe He OBUIO HM Tras3eT, pajyuo, HU
pasB/eKaTeIbHbBIX 3aBe[leHNI1, HY Ky/IbTYPHbBIX MEPOIIPUATHUIA.
BO/IbIIMHCTBY HETPaMOTHBIX KPeCTbsIH OBLIO TPYAHO 3a60-
TUTbCA O CBOMX ceMbAX. OHM He BUJENM HUKAKUX XOPOIINX
pe3y/IbTaToB B 00pa30BaHNN, TIOCKOIbKY OHO OBbITIO IOBOJIBHO
a7IeKO OT MX IIPAKTUYeCKoii )xu3Hu. Ban Cumeri BcnoMuHanna,
KaK €€ Y4MTe/ld XOAU/IN IO JOMaM C LIe/TI0 YTOBOPUTD POJIUTE-
JIeil OTIPABUTD JieTeil, B 0COOEHHOCTY Jo4epeil, B KOy, Ha
4TO UM OTBedanu: «HeT Hy>XJbl OTIIPaB/IATh AEBOYEK YUYUTh-
51, Belb OHM PAHO W/IU TIO3/IHO BBIVAYT 3aMy>X I B KOHEUHOM
UTOTE YIIYT B Y)KYIO CEMBIO».

bnaromaps HacroitunBocTy cBoux cemeit Ban Cuwmei, /In
Cyton u Yan O3HNAHD CMOIIM MOAYYUTH 0A30BOE LIKOJIb-
Hoe obpasoBaHue B Takoe TpynHoe BpeMs. OHu 6bUIM 160
MJIaJIIVIMI, TM00 eAMHCTBEHHBIMU IeTbMI B ceMbe. CTapiine
cecTpbl MM OpaThsi MOITIV IOMOTaTh CBOMIM PORUTENIAM pa-
6oTaTh B 1OJIE, YTOOBI YTO M/IAJILIAsA MOI/IA XOAUTD B IIKOJTY.
Yan PsnAHD NOfI€NNIACh CBOVMM MBIC/IAMM O TOM, YTO IIO
CPaBHEHUIO C JIPYTMMU JeTbMI €l IOBe3JI0, IOTOMY 4TO ee
34Th 661 0puiiepoM B [lexknHe 1 MHOTO 3Has O TO/Ib3e 0Opa-
30BaHNsA, ¥ TOOLIPSAJI UJIEI0 MTOTH B IIKOJY.

Terymka JIn roBopwuna: «Most cecmpa u 6pam nomozanu
Mmoeti mamepu 60 éceti msxenoil pabome 6 none. Bce noodep-
HUBATIU MEHS 8 MOM, 4O S NOWNA YHUMbCA — 5 eOUHC-
BEHHAA, KIMO NOCeULan WKomy, 6ce 0CManvHvle 4leHbl cembl
beszpamomuol. Mos mama 6cezda MeHs n006adpuU6ana, Hecmo-
MPST HA HYMKYI0 YCMALOCHb NOCTE MANEN020 MPYO068020 OHA
— OHa 8epuna, 4mo o6pasoearue — Mo None3Ho, XOMs U He
Moena 06vACHUMb noYemy».

Terymxka Ban Bcnommnana:

«Byoyuu 6 HauanvHoll wiKose, I YHUNACL ¢ MHOZUMU Oemb-
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Mu ¢ moeti OepesHuU, 00HAKO, C NePexodoM 8 CPeOHI0 WKOTLY,
udest «becnonesHocmu yuebvl» PAcNPOCMPAHULACH CPeOU MOUX
o0HoKnaccHux08. MHozue 6pocanu 06yuerue, U 6 moze si ocma-
71acb eOUHCMBeHHbIM yueHUKom 60 6celi wikone. Kax u 6ono-
wuHcmaeo Oemeti, 51 He Xomena UOMu Ha yueby, MHe XOMen0Ch
uepamov co ceoumu ceéepcmuukamu. Ho mama 6vuia docma-
MOYHO CMpPo2a U HAKA3bIBANIA MEHS 3A HexcenaHue YHumocs u
npoeynovt. ITomt1o, 00HANObL 5T COEHANA C YPOKOB U CNPAMANACH
6 dome y 6abywiku. Koz0a mama meHs HAWLA Mam, OHA MeHS
CUNIbHO HAKA3ANA, OHA O6UNA MeHS 00 Mex Nop, NoKa 5 He coed-
CUNAcL 8epHYMbCS 8 UiKomy. MHo20 siem cnycms mos 3HAKO-
Masi, Ml ObIIU POBECHUKAMU, HANOBATIACH CB0eli MAMepU: Mol
JIOATIHO OMHOCUNACL K MOeMy OMHOUleHU0 K yuebe, mozoa
kax mamv Cumeti omaynuna ee u 3acmasuna sepHymocs. Ilo-
35e OHA NOCMYNUNA 6 KOJIIeOH U HAWIA XOPOuLyto pabomy 6
0Kpyze, HO 5 00 CUX Nop Huey 6 depeste 6e3 Kakou—aubo cma-
OUnNLHOCMU U KAPbEPBLY.

4. T'paMOTHBIN YeTTOBEK U ABIKeHEe 0e3rpaMOTHOCTH

KpecTbsiHe, )xuBIMe B U30/IMPOBAHHOI IepEBHE, He 3HAIIN,
KaK BBIIVIAAUT BHEUIHUI MUP, IOTOMY 4TO B TO BPeMA B Jie-
peBHe He OBUIO HM Pajyio, HU Ta3eT, Y eAMHCTBEHHBIM CII0CO-
60M IIpOBECTY HOJTUII TOMHBIN Beuep — 3TO CIYLIATh «HAPOX-
Hble CKa3Kn». babymka Yan roBopuna: «O6wviuHo nocrne yiuna
KpecmusHe, 0MACL 6 C60UX 00MAX C HePenUUHbIMU KPbLUAaMU,
cobupanuce 60kpyz Henosexd, y Komopozo 0vina xopowas na-
MAMb, NOCTYUIAMDb €20 PACCKA3bL, 7Ie2eHOAPHbLE UCMOPUL UTU
HAPOOHble CKAZKUY.

«'paMOTHBIMM TTIOABMU» CUUTATUCH T€, KTO yMe/ YUTATh
VIV TIACATh HECKOJIBKO C/I0B, 0COOEHHO NMucaTh Kamaurpadu-
yeckn. HekoTopoe BpeMsA OHM XOAVIN B YAaCTHBIE ILKOJIbI, 1
UX YBa)Ka/IM, IOTOMY YTO OO/IBIIMHCTBO AEePEBEHCKUX ObIIN
HEerpaMOTHBIMU. DTUX /TIOfiell OOBIYHO NPOCUIN NNCATh Ky-
IJIeThI Ha JIyHHbII HOBbIN rof 1A MecTHBIX xuteneit. He-
KOTOpBbIe Y3 HI TaK>Ke BBICTYINIA/IN B POJIV BEAYIINX Ha OOJIb-
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X MEPONPUATUAX, TAKMX KaK CBafbba MM IMOXOPOHHAs
IlepeMOHMA B 3aTHIIbe CE/IbCKOX03AICTBEHHOTO ce30Ha. JIu
CyloH pacckasaia, 4To, KOrZla OHa BO3Bpalllaach OMOJI Ha
BBIXOJ[HbIE, COCE/IY TOIAaMy XOJVIN K Hell JJOMOJ C IIPOCh-
6071 HaIMCaTh VIN IPOYUTATh MICHMO MYXY, KOTOPBIil ObII
conpaToM Ha cmyx6e. [lpyras rpynma «o6pa3soBaHHBIX JTO-
Jieii» — 9TO LIKOJIbHBIE YIUTENs. B IpeficTaB/IeHnN CenbCKux
ieTeil O «BHEIIHEM MUpe» YIUTEeNIsl UTPAIU BaXXHYIO POJb
KaK «I'PaMOTHBIN 4enoBek» u3sBHe. JIm CyroH roBopma: «f4
00 cux nop NoMHI c60ux nedazozoé cmapuieti wixonvl. Ilo
CpaBHeHUI ¢ memu, Ko npo8ooOUn yenvlii deHb 8 NOAAX NOO
APKUM CONHUEM OHU BbleniAdenty O4eHb dne2aHmHo. VX Ku-
matickuti ObLa YUCMbIM U KPACUBBIM, OHU KPACUBO 00e6ANUCD,
UM He ObLII0 HYHObL pabomamy 6 nose 68 3HOUHbITL UNU OOHOTU-
6bIli OeHb, U OHU UMENU CMAOUNLHYI0 3apnaamy — maxue 100U
NONb306ANUCL OONLUUM NPUOPUMEMOM U B0CXUUEHUEM Y
6cex 0epeBeHCKUX Humesneii».

N3 Bocniomyuanmii /In CyoH MO>XHO NPOC/IEANTD T€HMIEH-
IIM10, YTO C HavYajoM nnbepann3anuy UKonx ObUI0 HEMHOTO,
HO CO BpeMeHeM MX KOIMYeCTBO 3aMeTHO BOo3pocyo. Bee fme-
pEeBEHCKIe )XUTe/N, KOTOPbIe XOTe/IM OTIIPAaBUTh CBOUX JeTeil
B LIKOJY, KO/DKHBI OBUIM NPENOCTaBUTD MO0 HeHbru, oo
pabouyto cumy. IToMuMO CTpOMTENbCTBA TOCYAAPCTBEHHBIX
y4eOHBIX 3aBeJIeHN], IBVDKeHE II0 60pb0e ¢ HerpaMOTHOCTBIO
BEJIOCh TAKOKe B CENbCKNUX M BedepHUX mKonax. CormacHo ro-
CYyHapCTBEHHOMY JOKYMEHTY, JBVDKEHIE IIPOTUB HEIrPaMOTHO-
CTY — 3TO MHULMMPOBAHHAsI TOCYJapCTBOM KaMITaHU 110 CHH-
YKEHUI0 HeTPaMOTHOCTY CPefiu BCeX Bo3pacTHBIX rpymi. Korga
611 ocHOBaH HoBblit KuTait, 6e3rpaMOTHOCTD cTata 60/IbIION
Ipo6JIeMoii Iepef; HOBBIM IIPAaBUTE/IbCTBOM, IIOCKO/IBKY Oortee
80% nacenenus Kutas 6pu10 TakoBeiM. HoBOMY KuTaiickomy
IIPaBUTEILCTBY CJIO>KHO OBICTPO CKOHIIEHTPUPOBATD O0JIbLIOE
KOJIYECTBO CPEICTB /1 TAIAHTOB 32 KOPOTKMI IIePUOJ, BpeMe-
HII, 4TOOBI TONY/LIPU3MPOBATh 0Opa3oBaHye Cpeay Hapofa.
C ycTaHOBJIEHNEM HOBOTO peXX/Ma IMOIY/IAPHOCTb 06pa3oBa-

207




e ——
|

Cultural World Ne 35. Volume 11. Issue 6. Sociology

HMA B IePeBHAX Hab¥pajia HOny/ApHOCTD. Terymika JInu Taxoke
ckasana: «/Jo cux nop nomtio no3yHe: «boimo 6esepamomuoim
- 8ce pasHo umo bvimo crenvim». B mo epems paboma 6 cene
Ovin1a USHYPAIOULE MAINCEION, HO HECMOMPS HA 310 MO cmap-
Was HeCKONIbKO Pa3 Nocermusa 3auamus éevepHeti uiKonvl, HO
npexpamuna ux u3-3a Hexeamku epemenu. B eeuepneti wixone
YHeHUKU U3y4anu HeKomopule npocmole Kumatickue uepoanu-
oL, maxue Kak «paboOuUil» U «KPECIbSIHUHY, UL «MYHUUHA»
U «HEHUWUHA», YHUTUCH NUCAMb COOCMBEHHOe UM U HANPA6-
TIeHUST CMOPOH céema.

OpHoOJT 13 OCHOBHBIX 3ajja4 Y4MTesIeli B TO BpeMs ObIO 00-
y4eHMe YYeHMKOB U JPYTUX >KUTeJNeil IepeBHU KUTANICKOMY
A3bIKy. Terymka JIu Taxoke roBopuna: «f nomHio, K02oa s y4u-
714Cb 8 HAMANLHOU WIKOTIE, Y yHumeneti 6cez0a Obinu cOOPAHUS, 6
mom uucne 3a npedenamu 0epesHu, 6 20p00e, 0p2aHU306aHHbIE
npasumenvcmeom. OHu makie npoxodunu ocoboe oby4erue,
Umo6vl HAYHUMbCS 2080PUMb HA «NYMOHe Xya» (MaHOApuH-
CKUtl KUumaickuii A3viK), 4 Nocse 6036PAUANUCH 6 ULKOTbL U Ne-
pedasanu Ham céou 3Hanus. Hac makxce sacmaensanu uepamo
opamy «Cron Moaii Kaii Xyan» ons nonynapusayuu 06uxeHus
NUKBUOAYUY HeZPAMOMHOCU.

CouuanbHass MOOMIBLHOCTD U TMYHOCTHOE Pa3BUTIE

[Ipy M3ydeHMM XM3HEHHOTO ONBITA TePOVHD HACTOAIIEN
CTaThy, KOTOPBIE, K CYACTDIO, IOTY4M/IN FOCYAAPCTBEHHOE 00-
pas3oBaHIe, HECMOTP: Ha BCe TPYAHOCTH, MOYKHO OOHAPY>KUTb,
4TO B VX IMYHOCTHOM Pa3BUTHUM U CaMOVeHTU(UKALINY TIPO-
usoim 6onbine nepemensl. Tak JIu CyloH oT™MeTnIa CIeny-
IOIIYIO TI0/Ib3Y, KOTOPYIO OHa MOJTy4M/Ia OT 0OPa3OBaAHMIA:

«f ocmenunacv evitimu 6 100U, yeuoend, KaKk 6vleni0um
6HeuwHuti mup. Bnepevie s omnpasunace 6 ye3oHwili 20p00,
k020a mHe 6v110 15 nem. IlomH10, 6 ULKONIE HAC NONPOCUTU COe-
namv omo 018 ammecmama o cpedHem obpazosaruu. Ho 6
depesHe He 6vi10 omocanona, u mMHe npuuinoco npoimu 30
Munv 00 20pooda, ede s cOenana nepsoe 6 ceoeti HU3Hu Pomo.
bnazodaps mHozonemHemy uikonvHoMy 00pA306aHUI0 S yMer0
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4UMmame, y3HA6AMb MHO20 UHPOPMAUUYU U3 KHU2 U 2a3em — A
Moena 6vl culumo 00ex#0y 07151 C60UX Oerell 6 COOMBEMCMBULU ¢
pexomenoayuamu «Cnpasouruka no Kpoiike u uumoio».

Yan OaHIAHDb TaK)Ke TOBOpUIIA:

«Obpasosarue npudano mue «0annsH» (yepeHHOCMb), 4mo
c0enano MeHs 00CMamouHo CMenvim 6ullitu 8 100u. A He uc-
NblMbLBAA CMPAX Npu noe3oxe Ha Mex0y20pOOHUM asmobyce,
MaK KaK S Moenia Npo4umams Ha3éaue asmobycHol ocma-
HOBKU — 5 3HANA, KAK Kynumbv 6unem u 20e svitimu. [pysum
He2PAMOMHBIM HEeHUWSUHAM NPUUUTIOCH NPOCUMb MEHS HOMOUb
UX conposooumv 6 20p00, NOCKONbKY OHU He MO2IU NPpoUU-
mamo HU C106a».

Ban CuMeit ocTanach 04eHb TOBOIBHOI CBOEJ Ielarornye-
CKOJI Kapbepoii — oHa mpopaboTana 6osee 32 ieT, mpeXx/e yeM
BBILIIIA Ha MeHcuio. Ee cunTany ogHUM U3 TyqIX yduTesneit
KUTAJICKOTO s13bIKa B cBoelt mKoje. OHa roBopurt: «To, umo s
umero celinac, ObII0 OOCMUSHYMO YNOPHBIM MPYOOM U MOUMU
cnocobHocmamu. Mou xknaccol 6ceeda Ovinu mAywmumu cpeou
OCMANbHLIX 6 OKPY2e».

T'oBops 0 cBoeit MaTepy, cblH 6abymky Yan ckasam: «[lo
CpasHeHUIo ¢ Opy2umu OepeseHCKUMU HeHUUHAMU, MOS MAMb
ocobenHo paccyoumenvua. Ee nenezko obmanymo unu é6ecmu
6 3a67yxoeHue, NPuU IMOM OHA makie 00CMAMO4HO 2UbKa,
upesmMepHas ynpamMcmeo — amo He npo Hee. IIpu smom oHa
6ce20a cmpemunace 3apabomamo OeHee, «6blOPAMbCA U3 6eo-
HOCMU», 00X005 NePCneKmusy «0OCmamocsa» 6 nose.

YT106bI IPOKOPMUTD CBOUX IIATEPHIX HeTell B lepeBHe, YaH
®sHnAHD NMpoOOBana BCEBO3MOXKHBIE CIOCOOBI 3apaboTKa.
Oma moKymasa siiiia B iepeBHe U IpOJjaBaia X B rOpoje, a
TaKoKe IPOJaBajia OBOLIY BO MHOTME Ceja, coOupana puc u
VICIIO/Ib30BaHHBIIT IJIACTUK Ha NpofiaXy. OHa ropAmiach TeM,
4TO 3apabaTbIBaeT Ha JXVM3Hb CBOMMM pykamu: «Jcmopus
Moeti HUSHU — MO XOPOULast KHU2A».

O6pasoBaHye TaKke OTKPBUIO MHEPCIIEKTVBbI YAYHOTO
Opaka: Ban Cumeit BbIIIIa 3aMyX 3a TOPOJICKOro pabouero,

209




e ——
|

Cultural World Ne 35. Volume 11. Issue 6. Sociology

JIn Cymeri — 3a uHTenIeKTyana, a Yan OaHAAHb — 32 CONJATa,
4yeMy 3aBUIOBANIN IPYTHeE [IeBYIIKM TOTO BPeMEeHN.

JIu CyroH ckasana: «f eduHcmeeHHAs 0e604Ka 6 Moeli ce-
Mbe, NOTYHUBUIAS MHO0TIeMHee uiKOnbHOoe 06pa3osanue. Mos
Mamv u MO cmapuias cecmpa 6ecnoKounuco o moem 6paxe,
K020a 6 24 200a 5 0OCMANACL «HE3AMYHHell MOTI000U HeHUsU-
Hotl» 6 depesne. O0pa3oearue OMKPbLIO MHE HOBYI0 nepcnex-
muey 6paxa. Om ecezo cepoua 5 #enana HAtmu epamomHozo
uen06exd, He XOMena 6vIX00UmMbv 3amyx 3a Heeexdy. K cua-
Cmblo, y M0e20 Myxa evicuiee obpasosanue. Mol maxice npu-
daem 6onvuioe 3HaueHue 00y4UeHU HaAUUX oemeti».

Bce Tpu >KeHIIMHBI 3aABUIIN, YTO YAE/IAIOT MHOTO BHYMMa-
HIsI YYEHVIO CBOMX JIeTell, Beflb 9TO OTpa)KaeTcsl Ha Bceil ce-
Mbe. ITO ellle OfHO BaKHOEe M3MeHeHNe, KOTopoe o6pa3oBa-
HIIe IIPYBHECIIO B XXV3Hb JIIOfIel], 4TO ropasfo BaxxHee B Kurae,
0COOEHHO B Ce/IbCKUX palloHaX, I7ie eBOYKaMI IpeHeOperaroT
¥ la’Ke JINIIAI0T BO3MOYKHOCTY XOJNTD B IIKOJTY.

3aKIo4YeHne

B nepuop kpaiiHeit 6efHOCTY U TeHIEPHOTO HEepaBEeHCTBa
B Hauajse 1950-1960-x romoB KUTaCKMe CenbCKNe YKEHIIMHBI
CTIKMBA/IVICh C OTPOMHBIMU TPYJHOCTSAMY IIpU OOYYEHUN.
Ha mporsbkennn MHOTMX BeKOB obpasoBanue B Kutae 65110
«VMCKTIOYMTE/TbHBIM IPaBOM 60raThix». OfHAKO «BCeTa MOX-
HO HANTU TPELIVHBI, Yepe3 KOTOpble MOXXHO HaiTU BBIXOM».
Tak, Kak MUHMMYM TP >KEHIIVHBI 13 O€[JHBIX CeTIbCKUX Ce-
Mell IOTyYM/IM BO3MOXXHOCTD XOJUTD B ILKOJTY.

O6mumy 4epTaMy BCeX TpeX TepOMHb ObUIN: BO-IEPBBIX,
BCE€ OHU ABJIAIOTCA MIALIVMU JJ€TbMMU, HaJi KOTOPBIMU CTOAT
crapluye OpaThs Y CECTPBI, WIN eAVHCTBEHHBIMM TeTbMU B Ce-
Mbe. Pogyrenu u crapume 6paThs U CeCTPhI HECIM TSDKEIbII
busndecknit Tpys Ha NOJAX, jaBasg UM BO3MOXKHOCTb IOCe-
I[ATh LIKOJY; BO-BTOPBIX, HEKOTOPbIE WIEHBI CeMbl, paboTa-
IolIIMe 3a Ipefie/laMyl IePEeBHY, MOTJIU IUTaTUTD 32 O0yYeHue U
OKas3bIBaTh (PMHAHCOBYIO MOJIEP>KKY UX obpasoBaHmio. Exxe-
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rofHas IIaTa 3a o0ydeHye ¥ yueOHMKM OBUIY 3HAUNTETbHBI-
MU pacxojaMM JyIsl CeIbCKUX ceMell, 0COOEHHO MHOTO/JeTHBIX.
Tak, MHOTME meTM Opocamy KONy M3-32 HEBO3MOXXHOCTY
OIUTauMBATh Jja/ibHelilIee 00yueHe; B-TPeTbIX, 9T 00paso-
BaHHbIE )KEHIVHBI OTMETWIN, YTO IIPUYNHA, 10 KOTOPOJ OHU
CMOT/IU IIPOZIO/DKUTH CBOE 0OpasoBaHue, HOMUMO MO/ P>KKI
CO CTOPOHBI MIX CEMbM, OHU IIOJTy4a/lIy ICKPEHHEE YAOBOJIbCT-
BUE OT YTeHMs ¥ oOydeHus. VIM JeiiCTBUTENbHO HpaBUIACh
IIKO/IbHAs )KU3Hb.

Pacckaspl 06 ombITe IIKOMTBHOTO 0Opa3oBaHMs TPeX Cellb-
CKUX >KEHIIVMH B KOHTEKCTe IepexomHoro nepuona B Kurae
OTpas3mIM pa3BUTHE CENbCKOro oOpa3oBaHMs B cTpaHe. Vx
OIIBIT, aMATb U MHTEPIIpeTalys ABIAITCA XOPOIINM UCTO-
PUYECKMM CBUMETEIbCTBOM, IO3BOJIAKINVM MHTEPIPETUPO-
BaTh celbckoe obpasoBanme B 1950-1960-x ropax, u TO, 4TO
o0Opa3oBaHMe MOXKET IaTh YKEHII[HE U3 CeTbCKOV KUTAICKOI
IEepEeBHIL.
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HAn 1310HbXYH

Houenm, Uncmumym sazveixos u xynvmypet. Illanxaiickuil nonumuxo-
ropuduUecKuli yHusepcumenm.

CKPBITBII1 TOTIOC: OIBIT 00yYeHN: KeHIIH KuTas B cenbcKoil mKo-
ne B 1950 - 1960-e rogbt

AnnoTtanusa. B faHHOI cTarhe paccMaTpPUBAETCs 0Opa3sOBaTEIbHBIIN
OTIBIT TPEX >KEHIIVH, YIMBIINXCA B CENIbCKOI MKose B 1950 - 1960-€ ropsl,
TaK)Xe M3BeCTHbIe KaK rofibl paHHero crpoutenbcrBa «Hosoro Kuras».
C KaX[oil M3 PECIIOH[EHTOB ObIIO IIPOBEJEHO MHTEPBBIO, OTPAKAI0-
1ree JXN3HEHHbIE ICTOPUMN, C 11€JIbI0 BhIACHUTD, KaKO€ 3HAUYEHME /IS HUX
MIMeJIO IIKOJIbHOE 00pa3oBaHMe C TOYKM 3PEHNS IIOMCKA JIyUIIei >Kus-
HIL. ABTOPOM HacTosell paboTel 6bUIN OTIpene/eHbl IPO6IeMsl, C KO-
TOPBIMI IIPUXOAMNIOCH CTAJIKMBATbHCA KUTaCKUM JKEHIOVHaAM U3-3a UX
HBOI‘/JIHOI/“I MapruHamn3auny MACHTUYIHOCTN M3-3a T€HAEPHBIX OTpaHM-
YEeHMIT ¥ HU3KOTO COIMaNbHO-9KOHOMMYECKOTO CTaTyca. Tak mccueno-
BaHIe II0Ka3a/I0, YTO, BO-TIEPBBIX, TOJIO] U COLMANbHAA HeCIpaBeIn-
BOCTb 6bIJ'II/I OCHOBHBIMMU IIPENATCTBUAMU [JIA IIKOJIBHOTO O6paSOBaHI/IH
CE€NbCKMUX JKEHINH; BO-BTOPbIX, WICHDBI CEMbU UT'PAJIN Ba)XXHYIO0 POJIb B
SKM3HM KaXX/OJ1 >KEHIMHBI, TOMOrasi MM 3aBepIINTb oOpa3oBaHue, He-
CMOTPA Ha HeBEPOATHBIE TPYHRHOCTY; B-TPETbUX, 0Opa3oBaHMe OKa3ajo
IIOJIOKMTE/IbHOE BIMSHME HA TeHAEePHOe PaBEeHCTBO CPefyl HaceleHus 1
JIMYHOCTHOE Pa3BUTHE CEIbCKMX >XEHINH. Bopbba cenpbyaH 3a [OCTyI
K 00pa3soBaHMIO KEHIIVH 1 yYacTie B HeM 0OepHynach GObIIOIL IPOo-
671eMO11, BBI3BIBAIOIEN CEPbE3HYI0 03a00YE€HHOCTb IpPEIOfaBaTenell 1
uccnenoBaresnell coppeMeHHoro Kuras. B pesynbraTte npojenaHHoil pa-
60TbI JaHHOE WCCIeJOBaHNe IPU3BIBAET HAIIPABUTD OOJIbIllee BHUMAaHNE
Ha MOAAEPIKKY COBPEMEHHDIX CE/IbCKMX IIKOJI.

KnioueBbie cmoBa: MICTOPVS XU3HHU, KUTAVMCKIE CEIbCKIE SKEHIVHDI,
IIKOJIbHOE 00pa3oBaHue, CKPBIThIE TO/IOCA.

Yan Junhong

Associate Professor, Institute of Languages and Culture. Shanghai Uni-
versity of Politics and Law.

The Hidden Voice: Chinese Women’s Experience in Rural Schools in
the 1950s and 1960s

Abstract. This article examines the educational experiences of three
women attending a rural school during the 1950s and 1960s, also known
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as the early construction years of “New China.” A life story interview
was conducted with each of the respondents to find out what significance
schooling had for them in their search for a better life. The present author
identified the challenges that Chinese women had to face due to their
double marginalized identity due to gender restrictions and low socio-
economic status. Thus, the study showed that, firstly, hunger and social
injustice were the main obstacles to school education for rural women;
secondly, family members played an important role in each woman’s life,
helping them complete their education despite incredible odds; thirdly,
education has had a positive impact on gender equality among the popu-
lation and the personal development of rural women. The struggle of vil-
lagers for access to and participation in women’s education has become a
major problem of serious concern to educators and researchers in mod-
ern China. As a result of this work, this study calls for greater attention to
be given to supporting modern rural schools.

Key words: life history, Chinese rural women, school education, hidden
voices.
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Ma Anun
Acnupanm. ncmumym unocmpanuuix A3vik08. Poccuiickuti
yHusepcumerm 0pyx6vt Hapooos umeru Ilampuca JIymymoboL.

Camoo6pasoBaHIe ¥ TBOpUYECKOe pa3BUTHE
TMYHOCTY OYAyIero crenuanucra*

B Hayase Hallero ucciaefoBaHMs IONbITaeMCS 3aaTh Ha-
IJIAJHBIA BEKTOP, TE3VICHO OIIpeNeNAIoNil COBOKYITHOCTh
HOHATUN B 3assBIeHHO TeMe. O630p aKaleMIUYecKux U TON-
KOBBIX C/IOBapell O3BO/IAET YCTAaHOBUTD IBA OCHOBHBIX 3Ha-
JeHMs C7I0Ba oOpas3oBaHMe. B ToM 1 gpyrom noHATHM CBsA3a-
HBI IIPOLIeCcC U pe3y/bTaT. B mepBoM aTo 0b6pasoBaHme HEKUX
MaTepUaNbHbIX WIM HeMaTepUanbHbIX CTPYKTyp. Hampumep,
obpasoBaHye TOPHBIX CTPYKTYp, 0OpasoBaHue obijecTBa (u-
JIATEMNCTOB U TaK Jjajiee. Bo BTOpOM 3TO #eiicTBMA HallpaBJIeH-
Hble Ha IIOJIy4eHe Olpe/e/IEHHBIT HAOOp 3HAHMII, YMEHUI U
KaK pe3y/bTaT IOy4eHNe KOHKPETHOM KomneTeHnmn. besyc-
JIOBHO, 3TO JOBOJIBHO YIIPOILEHHOE TOTKOBAHME, IIOCKOIbKY
3TO MOHATHE 3aCTY>KMBAET MHOTMX MCCIEJOBaHMIA.

B noBcepHeBHOM, OOBIIEHHOM ITOHMMaHNN TIOf], 0Opa3oBa-
HyleM OOBIYHO IIOHMMAIOT Ipoliecc obydeHusa. Cam mporecc
obpaszoBanus auddepeHIPyeTcss B 3aBUCUMOCTY OT BO3-
PacTHOVI TPYIbI ¥ IMOAPA3JEeNAeTCA Ha CIefyolie OCHOB-
Hble BuAbl. Obugee, mpodeccuoHanbHOE, JONOTHUTENBHOE,
npodeccuoHanpHoe obydeHue. Bce mepeuncieHHble BUJBI
MIMEIOT CBOIO CIIeIVI(UKY, CETMEHTAIVIO VI CBSI3aHHYIO C 9TU-
MM SIBJIEHVSIMY BHYTPEHHIOIO TOTMKy pa3Butus. IIponecc 06-
yuenud B Poccmiickoir @epepanym OCTaTOYHO BapMATUBEH U

* © Ma funn, 2023.
Camoo6pa3oBaHue M TBOpPYECKOe pasBHUTHeE TUYHOCTH Oymyniero
crenyanncra
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MOJKET IPOXOJUTDH B OYHOJ, 3A09HOI, CMEIIAaHHOI OYHO-3a-
OYHOI1, a TeTepb eI€ ¥ ITOCPEACTBOM AVICTAHI[MOHHOI (OPMBI
obyyenus. Bce mporjeccol 06yueHus B TOVI VIV MHON CTEIIEHN
PETyIMpPYIOTCA CUCTEMOJ CTaH/IapTOB, Kak (efiepaIbHbIX, TaK
U yCTaHaB/IMBaeMbIX CaMUM y4eOHBIM 3aBefieHMeM. Ilopguep-
KHeM, 4TO caM IIpoljecc 00pa3oBaHNA HAYMHACTCA B JOLIKO/Ib-
HOM BO3pacTe, C/IeloM UIET cpefiHee oOpasoBaHue o011ee UK
podeccuOHaIbHON, ITOC/Ie OTyYeHNs aTTeCTaTa O CpefHeM
o6pa3oBaHNY, BO3MOKHO ITOTy4eHMe BBICIIETO 0Opa3oBaHMme
C IPUCBOEHMEM COOTBETCTBYyIoIIeil KBanuduKkanym. Cauraem
HeoOXOJVMBIM CKa3aThb HECKOJIBKO CJIOB O ABYX (opMax o0y-
YEHM, CBA3aHHBIX C TEMOJ MCCIEJOBAHNA 110 MHOTYM KOMIIO-
HeHTaM. HajjoMHas ¢opma obydeHMs B LIKOJIE MCIIO/Ib3YeT-
s, KaK IpaBUIIO, I YIEHUKOB, HE MMEIIINX BO3SMOXKXHOCTD
oby4eHN B LIKOJIE IT0 MeAVIMHCKIM HoKasaTenaMm. [To cyru,
OHa HAIlOMMHAET TPAJUIMOHHYIO 3a VICK/IIOYEHMEM TOTO, YTO
B KIacce ofyH ydamuiica. OOydeHre IMPOVICXOAUT Ha JJOMY
10 CTAaHJAPTHBIM IIpOrpaMMaM, IKOAbHbIMU yunTenamu. Ce-
MelfHOe 00y4eHne 3aMeTHO OT/IMYAETCA OT TPAAVLIMOHHOTO I
HajloMHoro. Pouteny camu ¢popmMupyror nporpammy obyde-
HMISA, OPTaHNU3YIOT Y4eOHbIiT Ipolecc. B mkose Takoi y4eHnk
CHA€T KaK eXKErofiHble MCIBITaHNUsA, TaK U UTOTOBOJ 9K3aMeH
Ha aTTecTaT O TIOIy4eHNM CPeIHero 0OpasoBaHMA.

B npopomxenne pasBuTye TEMBI ClleIaeM IIOIBITKY pasfie-
NUTDb NOHATUA oOpasoBaHue 1 obydeHue. B crex 3a MHOrMMU
VICCTIENIOBATE/IAMM MbI IIO/IaraeM, YTO BTOPOE 4acTh IEPBOTO.
B nporecce 06pasoBaHus 4elmoBeK He IIPOCTO IOTydaeT HeKO-
TOpbIIT HabOp 3HaHWIT 1 yMeHwmit. [lapamienbHo ¢ ycBoeHuEeM
Habopa 3HaHMII, IPOVICXOAUT Ipolecc GopMUpPOBaHMA TNY-
Hocty. Ha nmpoTsbkeHnu Bcero BpeMeHM 06pa3soBaHMsA, a OHO
MO>XET HE IMETb BpPEMEHHBIX PaMOK, B OCHOBHOM 3TO 3aBVICUT
OT CaMoJi IMYHOCTH, Ye/IOBEK KpoMe Habopa 3HaHWIT U yMe-
HUII, yCBauBaeT HabOp Ky/IbTYPHBIX, MOPaJbHO-HPAaBCTBEH-
HBIX, 5KOHOMMYECKUX IleHHOCTeN. OTHOBPEMEHHO C 3TUM
IpoNCXoAuT (GopMMUpOBaHMEe XapaKTepa, COBEPUIEHCTBOBA-
HJle KOTHUTVMBHBIX 1 U3NYECKMX BO3MOXKHOCTEN YeloBeKa.
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CaMm mporuecc 06pa3oBaHus HEPa3pbIBHO CBS3aH C KY/IbTy-
pOJl ¥ TONTy4YeHNEeM HEePBOTO XM3HEHHOTO OIbITA, YTO BaXK-
HO I/1s colmanmsanumu denoBeka. CyllecTBYIOT pas3inuHbIe
dbopmbl 06pasoBaTebPHOTO MPOI[ecca, MBI YK€ YIOMUHAIN
06 aTom mpexxze. JJOIOMHNM CKa3aHHOe HECKOTBbKVIMM CJIO-
BaMM 0 QYHKIMAX 00pa3oBaHus B o0IiecTBe. ITO B IEPBYIO
o4epesib KyIbTypHasd, obeclednBaolias repefady KylIbTyp-
HBIX LIEHHOCTEN, COXpaHEHMEe NIPEEMCTBEHHOCTY ITOKOJIEHWIA.
CounanpHas QyHKIUA - 671arofaps ei 4e0BeK BXOAUT B 00-
I[eCTBEHHYIO >KU3Hb, Y>Ke MMesl HaBbIKY 001eHNs1, Habop Mo-
TYBALMIA, IEPBBIIl COLMATbHBII OIBIT. JKOHOMMYECKasi PyHK-
LVIsT: pe3y/IbTaT 00pasoBaHNUsA — 3TO IIONyYeHME YeTIOBEKOM
OTIpefie/IEHHOI KOMITeTeHIINMM VIV KOMIIeTEHIIVI /IS YCIIel-
HOTO BXOXK/[eH)sI B TPYLOBYIO [€SATENBHOCTD U JJa/IbHENIIEro
IIOCTPOeHMA Kapbepbl. MBI II0O/1araeM, 4To COAepkKaHMe Io-
HATUS OOyYeHMe CBOAUTCS K HaOOPY METORMK, TeXHOJIOTHIL,
IIpOrpaMM, TEXHUYECKMX CPeJCTB, HallpaBIeHHbBIX Ha obecIe-
JeHJe Iepefilady Olpefie/IEHHOr0 Habopa yMeHMIl, HaBBIKOB,
3HaHMI. Kimaccmyueckmit My TpafiuIIMOHHBINA MIyTh o6yquM;1
IpefIonaraeT IIOTHOE COTPYAHMYECTBO MeX/y 00ydaeMbIM
u obyqaronymM. Mexay yunureneM u yaeHukom. Lenpio u pe-
3y/lIbTaTOM IIpoljecca OOyYeHMsI B Ilepefiade ¥ 3aKpeIvieHnn
YIOMSIHYTOr0 Habopa B KayeCTBEHHOM ¥ KOTNYECTBEHHOM
otHoueHnu. O6y4YeHme, Tak e, KaK ¥ 0OLMII mpoiecc 06-
pasoBanusa guddepeHpoBaH M0 GopMe U COEP>KaHUIO.
[Tpouecc 06ydeHNs UMeeT BpeMeHHbIEe PAMKI, CBA3aHHBIE KaK
¢ BO3pacToM 00y4aeMoro, popmMoit 00ydeHus, TUIIOM 0byde-
HUs1 001100 pasoBaTeIbHOE WIN CIeLMaTN3MPOBaHHOe. 3a/ia-
Ya 00y4alolero co3jaBaTh YCIOBUSA [JiA Hayubosee MOTHOTO
ycBoeHMs obydaeMbIM yuebHOro Marepuana. Kak mo ¢opwme,
TaK 1 10 cofiepKaHmio. OfHaKO HUKAKOe YCBOEHVe MaTepuaa
HEBO3MOXKHO 0e3 ycunit 06y4aeMoro o yCBOEHMIO MaTepua-
na. PagymeeTcsi, MHOTOE 3aBMCUT OT HA4a/IbHOTO YPOBHS 3Ha-
HUIT 00y4aemMoro. VITorom o6y4YeHus: MPOMEXYTOUYHBIM WU
KOHEYHBIM SIBJISIETCS JOCTVDKEHNE OILIpefie/IEHHOTO YPOBHS, a
VIMEHHO: CPEHEeT0, 3TA/IOHHOTO M/ BO3MO>KHOTO.
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Kax n3BecTHO Hayka 06 06pa3oBaHNM MMeeT Ha3BaHe ITe-
[IaroOTHKa, a HayKa 06 00y4eHuy [uaKTUKa. B 9T0it yacTy Ha-
ILIETO VICC/IEeJOBAHMsI PACCMOTPUM COOTHOILIEHNE 00eMX HayK
C IIpeiMeTOM, 3asIBJIEHHBIM B 3aIJIaBUJ HAIEro MCCIe0Ba-
HusA. Kakoit O6b1 Hu ObUta B manbHelmeM ¢opMa o0y4eHMs
Hava/jbHOI, OTIIPABHON TOYKOI Oy/ieT yCBOeHMEe MUHVMAIb-
HOro Habopa 3HaHMII OT KOTO-TO, @ B Hallle BpeMs pasBUTHA
VICKYCCTBEHHOTO VIHTE//IEKTa MOXXHO CKa3aTb M OT Yero-To.
Ha camom pene i Toro, 4To6b HayYUTHCA YUTATh HEOO-
XO[IMIMO 3HaKOMCTBO ¢ a36ykoit. ITocie ocBoeHus 3TUX 3e-
MEHTApHbBIX HaBBIKOB IOSIBJISIETCS BO3MOXXHOCTb TOBOPUTD
0 Hayajle camoobpaszoBaHus. TeM 6ojee, YTO COBpeMeHHbIE
TEXHOJIOTMY KOMMYHMKAI[MIT TO3BOJISIOT [ie/IaTh 9TO HE BbI-
XOJis1 U3 JOMa 1 BBIOMPATh HE TOJIBKO IIPOrpaMMy 00yueHMs,
HO ¥ Ipernofasarend. Mbl 1o/maraeM, 4To ONMCaHHYIO dop-
MY JVICTQHIIIOHHOTO O0y4eHNA TOCPEACTBOM COBPEMEHHBIX
CpenCcTB KOMMYHMKAIIMM BIIOJIHE BO3MOXXHO PacCMaTpUBAaTh
Kak ofiHy 13 popm camoobpasoBanus [4]. B orimmume ot Tpa-
AMULMOHHOTO VJIM TOYHee K/IacCU4ecKoro obpasoBanue o6y-
YeHye MOCPeJiICTBOM caM0ooOpa3oBaHusa Oojiee BapuaTUBHO.
OHO MO>XeT BK/IIOYAThb caMble 97IleMeHTapHble, KaK Halpumep
4yTeHye KHUT. MBI y)Xe yIOMUHanM o0ydeHue moCpescTBOM
COBPEMEHHBIX CPe[ICTB KOMMYHUKAIMV, BO3MOXXHO TaK Ke
HOCellleHNe PasnNIHbIX KYPCOB M TpeHMHroB. HekoTopsre
JICCIIefloBaTe/MN II0/IaTaloT caMooOpa3oBaHue NINIIb JIOTIOJ-
HUTENbHOV (POPMOIT IO OTHOIIEHUIO K K/IACCUYECKOMY, MBI
He pasfenseM 9Ty TOUYKy 3peHusd. [lymaem, 4to camoobpa-
30BaHMe CTAaHOBUTCS CaMOCTOSITE/IbHBIM BMIOM OOy4YeHNs,
ecn y)xe He cTano uM. Oco6eHHOTO B COBPeMEHHOCTY, KOTa
IIPOMCXOANT B3PBIBHOIJ POCT KOMMYHUKATVMBHBIX TEXHOJIO-
ruii. VI BO3MOXXHO y>Ke MO>KHO HauMHaTh pasroBop o6 oby-
YeHVM OCPeiCTBOM MICKYCCTBEHHOTO MHTe/UIeKTa. MBI 1oja-
raeM, 4To Oyznyliee B pasBUTUM 0Opa3oBaHMA ¥ OOydYeHUs, B
IIVPOKOM CMBIC/IE 9TUX ITOHATMUI, B MHTETPALMy BCEX VIMEI0-
wyxcst popm. He mckmouaem nosBnennst HOBbIX. OCHOBHBIE
MOMEHTBI, 00beuHsIoNINe 00pa3OBaHNe, B Y3KOM CMBICTIE 1
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caMoo0Opa3oBaHye 9TO NPUOOPETeHNe B pe3y/IbTaTe HMpolec-
ca o6ytIeHM51 OIIpee/IEHHBIX HaBbIKOB, yMeHMI, 3HaHmit. Oc-
HOBHOE OT/IM4YNe HAXOAMUTCA B IporpaMmax obydenus. Ilpu
TPaAMLIMOHHOM, IIPOTpaMMbl 6o0Jiee CUCTeMaTH3MPOBAHBL,
CTaHJAPTMU3VMPOBAHBI, CHCTEMATU3MPOBAHbI, VIMEIOTCA OTHO-
CUTeNIPHO efiMHble oOpasoBaTenbHble MeTonuKyu. Camoobpa-
30BaHNe II03BOJISIET CaMOCTOATE/IbHO BBIOMPATDh IIpeMeTBhI,
y4eOHuKY, MeTofsl 1 popmbl 06yueHns. Ha Hamr B3risapg aTo
HEIOCTAaTOK, MOTYLMII NPUBECTU K HEKOTOPOJ XaOoTU3aLUN
nporecca. JlymaeM, ecmy BHOCUTb HEKOTOPBINl 3JIEMEHT CHU-
cTeMaTu3aluy sBJIeHNe CaMOOOpa3oBaHye TONbKO BBIUTPAeT
ot aToro. Ha Ham B3IVIA, JOCTOMHCTBO CaMOOOpa3oOBaHusA B
II0JIHOJ BO3MO>KHOCTY HeIpepbIBHOCTY Ipolecca. Ha camom
JieJie HeTlb3s1 3aKOHYUTD Bee By3bl. CaMooOpa3oBaHye HOCTYII-
HO B /II000M BO3pacTe Ha IPOTSDKEHNM BCeTl XKI3HIA

Bcé BbImensnoxeHHOe NO3BONAET CHENATh IIpefBapu-
Te/IbHbIe BBIBOABL [lefiCTBMA MHAVBYUYYMa, HallpaBJIeHHbIE
Ha II0/Iy4eHM) 3HAHUI, HaBbIKOB, YMEHMIT B COOTBETCTBUU C
CaMOCTOSATENbHO cpopMUpOBaHHOI IporpaMmoit. leiicTBus
II0 YCBOEHUI0 C(OPMUPOBAHHON IPOTPaMMBI COIPOBOXKHA-
I0TCA IIPOLIeCCaMM CaMOpa3BUTHUA M camoBocrmTanus. Ilo-
CKOJIBKY IIpOIlecC caMooOpa3oBaHMs TpedyeT 3HAUUTENIbHOI
CaMOAMCUMIUINHBI, [UTAHMPOBAHUSA BPEMEHM, OpraHM3aL{un
CaMOCTOSTE/IbHON YMCTBeHHOI paborsl. KpaTkoe orcrymie-
HIIe, 04EBI/IHO, YTO IIPOIecC caMo0Opa3oBaHMA CBA3aH C BO3-
pacroMm. Ha caMoM HayalbHOM 3Tarle, B JEeTCTBE IPOrpaMMy
camoobpasoBanusa gopmupyT popuremn. Ilo mepe B3poc-
JNeHMst 00y4aeMblil, BOBJIEKAeTCsI B COCTaB/ICHNE IIPOrpaMM 1
BbIOOpe MeTofa obydeHn:A. C MOC/IeRYOMMM OTHBIM CaMo-
KOHTPOJIEM HaJ| JIeJICTBUAMM IO caMooOpasoBaHmio. Takum
06pa3oM, MO>KHO TOBOPUTD, YTO CaMOOOpa3oBaHMe 3TO OfVH
I3 BUJIOB CAMOAKTyanu3anuy. YTo KpaitHe Ba)KHO B YCIIOBMAX
MH(OPMALVIOHHOTO ITOCTUH/YCTPUAIBHOTO MUPA, KOTZIA 3Ha-
HMsI yCTapeBaloT ObICTpee, YeM HAKAIUIMBAIOTCsA. PasnnyHble
COIIMOJIOTMYECKIIe OIIPOCHI IIOKA3bIBAIOT POCT MHTEpeca B poc-
cnitckoM obiiecTBe K heHOoMeHy camoobpasoBanus. [To Heko-
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TOPBIM JIAaHHBIM 4YMC/IO JIIO[IeNl 3aHMMAKIUXCA TOXOIUT [0
copoka 1 6o71ee IIPOIIEHTOB aKTVBHOTO Hace/leHNA. B ocHOB-
HOM CBsi3aHHOTO co cepoit IT rexHomoruit. Xotst HaM Hpef-
CTaBJIAITCS 3TU UMQPPBI HECKOTBKO 3aBblleHHbIMM. [ludpa
B TPU/LATh IPOIEHTOB MOYYAIOLIVX AOIOTHNUTEIbHOE 00-
pasoBaHue KaxeTcs O/1Ke K JIeVICTBUTENbHOCTY. Bcé-raku,
ClIeflyeT OTMETUTD, YTO MHOTME KOMIIAHUM IIePeCTPanBaIOT
IIPOrPaMMBbl KOPIIOPAaTUBHOIO o0y4deHusa. TuNuYHbIe Ha-
IIpaBJIeHNUA 1A caMOOOPa30BaHA, XapaKTepHBI /1A MOCIe] -
Hero BpeMeHu. IIporpaMmMupoBaHnne, An3aiiH, MHOCTPAHHBIE
A3BIKM, OM3HeC-MeHe[)KMEHT. MHoOrue KOMIAaHWUM MMEIOT
po¢uIbHbIE IIPOTPAMMBI CaMOOOPa3OBaHMsl I/Is1 TIOBBILIe-
HusA kBanmudukanum coTpygHukon. CrefyeT OTMETUTb TO-
TOBHOCTb, PECIOHJICHTOB 3aHMMATbCs CcaMOOOpasoBaHUEM
3a cBoit cuéT. He BbI3bIBaeT COMHEHMII B pa3pabOTaHHOCTU
Y TIOCTOSIHHOM COBEPIIEHCTBOBAHMM JUJAKTUYECKUX YCIIO-
BUII JIs KJIacCU4ecKoro camoobpasosanus. K coxanennto,
IIOKAa HET BO3MOXXHOCTM CKa3aThb TO K€ caMO€ O JUJaKTI4de-
CKVIX YCJIOBVSAX I CaMOOOpa3soBaHMs B YMCTOM Buje. Mbl
yIMeeM B BUJY, KOT/ja 00YYaIoLINIACs IIOTHOCTBIO GOpMUpPYeT
IIporpaMMy OOydeHMe, OCYIeCTB/IsieT KOHTPO/Ib. BHelHee
BO3/Ie/ICTBUE BBIPA)XAaeTCsl B MTOTOBOM 9K3aMeHe. Ecimu 06-
YYaIOUIIICS HY)X/JaeTCs MV MCIIBITBIBAeT He0OXO[MMOCTD B
aToM jerictBuM. OTMETUM UMeEIOUIICS BBIOOP TpeboBaHMs
U1l caMoOoOpa3oBaHMs B OTHOIIEHUM HEKOTOPBIX mpodec-
CUIi, KaK IPaBUJIO, CBA3AHHBIX C IEAarornkoi. Ito tpedyer
ITyOOKOJI METOIMYECKOIl pa3paboTKe He TONbKO B IEaroru-
4ecKoli cpefie, HO U B cpepe creramctoB 1T cdepsl u fpyrux
BO3MOYKHBIX YYaCTHUKOB IIporecca [2].

[TocTpoeHne NMOCTMHAYCTPUATBHOTO MUPA, MHPOpMALN-
OHHOTO of1ecTBa 6asupyercs Ha pyHAaMeHTe NHPOPMALI,
obpa3zoBaHNs, 3HAHMS Kak UTOT. [Ipolecc mpeBpaijenns uH-
dbopManvy B 3HaHME MOXXeT Ha3bIBaTbCA OOpasoOBaHNEM, B
3TOM YTBEP)XJEHUM Mbl IPUCOEAVHAEMCA K JPYTUMM MCCIIe-
poBarenaM. HameTmBiIasgcsa KOHBEPTeHLMs KIACCUYECKOIO
Yl 9HEPIMYHO PA3BUBAIOIIETOCA CaMOOOPa3oBaHMA HAET BO3-
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MOXXHOCTb TOBOPUTb O TpaHCopMaIiuy oO6pasoBaTeNTbHO
HapaiurMbl B CTOPOHY CaMOOOPa30BaHUA.

[Tpornecc kmaccuyeckoro oOpasoBaHMss HOCUT KOMITIEKC-
HBII1 XapaKTep, BCe >Ke IIPY 9TOM eCTb ABVDKYILAA CUIa, KOTO-
pasi IpUAAET OoNpe/ie/IEHHBIN BEKTOP YCUIVAM 00y4aroIierocs.
[Tpu camoo6pa3oBaHuy B YMCTOM BUJie 9Ta 3a/lada YCIOXKHA-
€TCsl, TIOCKOJIbKY BBIOOP IPOrpaMMBbl OOY4eHMS U KOHTPOJIb,
3a BBIIIOJTHEHVEM BBITIOJTHACTCSA IIOTHOCTBIO CAMOCTOATEIIBHO.
B cuny atux npuunH camoo6pa3oBaHye He MOXKET CBOJIUTBCS
K MeXaHM4YeCKOMY 3ay4yBaHuIo Marepuana. Jonbuia ymHo-
KeHus OyfeT cabpIM NMOACIIOpbeM Ha 9TOM IyTH. bes comHe-
HUJ caMOo0Opa3oBaHyie HEBO3MOXXHO He TOJIbKO 6e3 CaMOKOH-
TPOJISA, HO U1 6€3 3HAUMTETbHO 101V TBOPYECTBa. MHO>KeCTBO
TOJIKOBAHUII C/I0OBa TBOPYECTBO CBOAUTCA K OIIPefie/IeHUIO
TBOPYECTBA KaK IIPOIiecca 4ero-To HOBOTO, TOT0, Yero He ObII0
npexzpe. Ham 61mxe ofHO 13 3HaYeHMIT, IPUBEAEHHBIX B CTIO-
Bape Bnagumupa [and, «TBoputh yMoM - co3ujiaTb HayqHO
WIN Xy#oXXecTBeHHO. [Ipon3BoanTs, Aenarh, MCIOMHATD, YN-
HUTH» [1]. Ham mpepcraBisgercs, 4To onpeneneHne «TBOPUTDH
yMOM» Haubojiee TOYHO U IIOTHO OIMCBIBaeT KOMIIOHEHT He-
06X0ouMBIIl I caMo0oOpa3oBaHys, Aa U A1 00pasoBaHus
B Ie7loM ToxKke. Kakme >ke HaBBIKM HEOOXOAVIMO PasBUTh U
3aKpeInTh, I OBJaJieHNsI TBOPUYECKUM 37IeMEHTOM B XOfie
camoo6pasoBanus. O CAaMOKOHTpOJIE MBI y)Ke YIIOMUHA/IN He-
OJJHOKPATHO B 3TOJ CTaTbe. YIIOMAHEM €ll€ [IBa K/IIOYEBbIX
HaBBIKa, IIEPBBII 9TO CIIOCOOHOCTD HabmoeHNs. B mmpokom
CMBIC/IE 9TO CIIOCOOHOCTD HAO/IONATh OKPYKAMOILINIT MUP BO
BCEX €ro INPOsBIEHUAX. B y3KoM, HabmogaTh KOHKPETHBIN
npeaMeT WM SABJIeHNUe, U3ydaeMoe B TeKyLIii MOMeHT. Bro-
POJi, BBITEKAIOIVII 13 CHOCOOHOCTM BBIYWIEHATb CBOJICTBA 1
IIPU3HAKY U3ydaeMbIX IIPeIMETOB, siBIeHMmit. VI3 cnocobHOCTH
K CpaBHEHMIO 00pasyeTcs ClocoOHOCTD k aHanu3y. C pasBu-
TVIEM 3THX JIBYX CIIOCOOHOCTEV pa3BUBAETCSA CIOCOOHOCTD Jie-
naTh BbIBO#BL. CaMooOpas3oBaHMe, 37IeMEHTaM)I TBOPYECTBA
vy 6e3 Hero He MOXKeT OBITh CaMOLIe/IbI0, IIPSIMO WM OTIOCpe-
JI0BaHO 0OpasoBaHye CIOCOOCTBYET 3aHATUIO MHAVBIYYMOM
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MeCTa B COLIMYME, TOPM3OHTAIbHBIM U BEPTUKA/IbHBIM KOM-
MYHMKaLJAM, PasBUTHIO OIIPe/e/IEHHBIX HAaBBIKOB M YMEHMI.
B HamBbICIIel TOUKE PE3yTbTATOM MOXXET CTaTh CIIOCOOHOCTD
K CO3[JaHIIO Y€TO-TO HOBOTO OPUTVMHA/IBHOTO HE3aBUCUMO OT
cdepsl e TeNbHOCTH.

JTro60e fevicTBME, B TOM YuC/Ie M 0Opa3oBaHue, B TOM YUCTIe
u B GopMe caMo0oOpa3oBaHus, UIMEET He TOIBKO LeJib, HO U pe-
3ynbrar. CiefyeT HalIOMHUTb, YTO 0Opa3oBaHIe VIMeeT CTaH-
MapThl, yCTaHaBIMBAa€Mble TOCYJAPCTBOM, MOXXHO TOBOPUTD
00 olleHKe pe3y/IbTaTOB 00pa30BaTeNIbHOTO MPOLiecca B COOT-
BETCTBUU C 3TUMMU CTaHAapTaMu. [l 06111e06pa3oBaTenbHOM
IIKOJIbI MOYKHO BBIIE/INTD CIEAYIOIIJE OCHOBHbBIE TOYKM [IJIA
OLIEHKM) IIOJTy4YeHHOTo obOpas3oBaHuA. B mepsyto ouepenp aTo
TOTOBHOCTb K CAMOPa3BUTHIO, HA/INYVe MOTYBALMH K LieJIeHa-
IIPaB/IEHHOMY CTPEMJ/IEHUIO K II0O3HaHNIO, OCBOEHME KOHKPET-
HBIX TIPEIMETOB ¥ MEXIIIPEIMETHBIX IIOHATUI U pasyMeeTCs
JIMYHOCTHBIE OLIeHKY, OTHOCALMECA K conuanusanum. Bcemn
3TUMMU KadyecTBaMy, 6e3yC/IOBHO 00IaiaeT MHANBUAYYM CaB-
IINJT NUTOTOBBII 9K3aMeH B pe3y/bTrare camoobpasoBannus. Co-
BpeMeHHbIe CpeicTBAa KOMMYHMKALIMV MTO3BOJISIOT OOIAThCs
IPAaKTUYEeCKM C HEOTPaHNYEHHBIM YMC/IOM COOECeIHMKOB.
Kpome TOro, camoob6pasoBaHMe CIIOCOOCTBYeT PasBUTHUIO
TBOPYECKOTO Hayana. B mpodeccuonanbHoM obpasoBaHnu,
KpOMe YIIOMSAHYTBIX KayeCTB OLIeHMBAETCS KOMIIETEHTHOCTb
[3]. OpHolt, eciu He OCHOBHOVI 3ajiauell MpogecCOHAIbBHOTO
06pa3oBaHNA ABIAETCA MOATOTOBKA CIENVAMMCTOB. TeM He
MeHee, CaMO C/IOBO «CIIELVa/IUCT» MIMeET He OJJHY TPAKTOBKY.
YenoBek, OCBOMBINNIT HEKOE YMEHME, PEMECTIO, MTOTyYMBILNIA
IUIIIOM, 9KCIIEPT, HaJIeJIEHHDIN OIpefle/IEHHbIMI HaBbIKaMI,
Ha60p0M 3HAHMIT, CABIINMIT KBaTM(UKALMOHHBI 9K3aMeH,
B HEKOTOPBIX C/Iy4YasAX MOMYYMBIINI SOMYCK Ha BBINOJTHEHNE
omnpepenéHHbIX paboT. OTMETNM, YTO B JTAHHOM C/Ty4ae BMecTe
C TOCY[JapCTBEHHBIMM MOTYT [IeJICTBOBaTb ¥ KOPIIOPATUBHBIE
CTaHJapThl. B moOBcegHEBHON >XM3HY, CIOBOM CHELVANNCT
IPVMHATO Ha3bIBaTh YeTT0BEKa, 00/Ia1alolero 00oblei KBamm-
dukanmeit mo cpaBHeHMO ¢ 00IUM ypoBHeM. PasButue mo-
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CTUMHJYCTPUAIBHOTO 0011IeCTBA HAIPaBIUIO 00pa3oBaTe/IbHYI0
IapagurmMy B CTOPOHY CaMOCTOATe/IbHON paboTsl. CoBpeMeH-
Hble CpelCcTBa KOMMYHVKALMII Jaay BO3MOXXHOCTb CJie/IaTh
Hpoliecc 06pasoBaHMsI IPAKTUIECKY HelIPEPBIBHBIM, YTO MO-
JKeT O3Ha4yaTh Iepexofi OT MHQPOPMALMOHHOTO OO0IlecTBa K
ob11ecTBy 00pa3oBaTe/IbHON, ITie 0Opa3oBaHue OyfeT Urpath
onpeenAnIy0 poib. Bc€ aT0 Koppenupyercs ¢ Teopueit ye-
JIOBEYECKOTO HOTEHIMaIa WM KaK TOBOPAT ellé 4yeoBede-
ckoro kanuTana. [IpocyMMupoBaB cka3aHHOE, MOXKHO CKa3aTh
CaMOAMCUMIUINHA, CAMOKOHTpOJIb, OpMeHTauus B MHOp-
MAI[MOHHBIX IIOTOKAaX, YMEHMe IUIaHVPOBAaThb BpeMs, BBHIOOP
IpefMeTOB ¥ OOY4alluX MPOrpaMM, LieleyCTPeMIEHHOCTDb
U IieJIenIo/Iaratle, MUHIMAIbHBIN HAbOP /s YCIENIHOTO Cca-
MoobpasoBanus. OfHAKO 3TO Oy/eT COBEPILIEHHO 6eCII0NIe3HO
6e3 oIopbI Ha TBOPYECTBO B IIpoLiecce caMoobpa3oBaHysi. Mbl
II0/1araeM, YTO TBOPYECTBO 3TO HAMBBICUINIT MOMEHT CaMoOfie-
ATeNIbHOCTY YesioBeKa. HekoTopsle nccmenoBaTenm onpenens-
I0T TBOPYECTBO KaK IPOL[eCcC, BOSHUKAIOLINIL 13 KPeaTUBHBIX
CIIOCOOHOCTEIT, HO 3TO TeMa ISl APYTOil CTAaThM.
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Ma Anun

Acnupanum. Mncmumym unocmpanuux A3vikos. Poccutickuil ynueep-
cumem 0pyxc6vl HApodos umeru ITampuca JTlymymou.

Camoo6pasoBaHme 1 TBOpPYECKOe Pa3BUTME NWIHOCTH Gynyiero
CIIenMannucTa

Annoranna. Camoo6pasoBaHue 1 TBOpYECKOe PasBUTHE TUIHOCTI
UTPAIOT Ba)XHYIO POJIb B IIOATOTOBKE VI CTAHOBJIEHM OYAYIIEro CIeLaIu-
cra. OHM IIOMOTAIOT Pa3BUTh KPEATHUBHBIE U IHHOBALMOHHBIE HABBIKIL, KP-
TUYECKOe MbILUIEHNE Y CAMOAHA/IN3, a TAKXKe MO3BOJLIIOT 000TaTUTh CBOY
3HAHVS U HaBBIKYM B BeIOpaHHOIT 06macti. CamoobpasoBaHye IpefIoaraet
aKTVMBHOE 1 CaMOCTOSITE/IbHOE M3y4eHIe HOBBIX MAaTepHasIoB, IIOCTAHOBKY
LeJIell M CAMOKOHTPOJIb B IIpoliecce 00ydeHs. BaXXHO OpraHmnsoBaTh CBOE
BpeMs U Pecypchl, YTOOBI HANTH MH(GOPMALIMIO M PeCyPChbl /st YIIyO/IeH-
HOTO M3y4eHus IpefMeTa JWIN TeMbl. MOXXHO MCIIO/Ib30BaTh Pas/MyHbIe
VICTOYHVKM, TaKye KaK y4eOHVKM, OH/IAIH-KYPCHI, HAyIHbIE CTATbU, BUIE-
O7eKIyu U T.J. B cTarhe aBTOPOM paccMOTpPEHBI OCHOBHBIE MOMEHTHI CaMO-
00pa3oBaHys ¥ TBOPYECKOTO PasBUTHL TMIHOCTY GYAYIIEro CIelMayCcTa.

KiroueBslie cmoBa: o6pasoBaHue, mpolecc 00ydeHns, CUcTeMa CTaH-
[apTOB, COLMANM3aLst, QYHKLUM 06pasoBaHMA.

Ma Yaning
Graduate student. Institute of Foreign Languages. Peoples’ Friendship

University of Russia.

Self-education and creative development of the personality of the fu-
ture specialist

Abstract. Self-education and creative personal development play an
important role in the preparation and formation of a future specialist. They
help to develop creative and innovative sKkills, critical thinking and intro-
spection, and also allow you to enrich your knowledge and skills in your
chosen field. Self-education involves active and independent study of new
materials, setting goals and self-control in the learning process. It is import-
ant to organize your time and resources to find information and resources
for in-depth study of a subject or topic. You can use various sources, such
as textbooks, online courses, scientific articles, video lectures, etc. In the
article, the author considers the main points of self-education and creative
development of the personality of a future specialist.

Key words: education, learning process, system of standards, socializa-
tion, functions of education.
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Ban Jluca
Mazucmp. Mockosckuii 2ocyoapcmeenHbLil yHusepcumem
umenu M.B. /lomorocosa.

VIHHOBaLMIOHHBIN MOTEHIMATI TAPAAUTMATbHOM
TpaHcPoOpMAINU POCCUTICKOI CUCTEMBbI
00pa3oBaHMs: TEHAECHIIIN M3MEeHEeHUIT*

B pasHble BpeMeHa ObIIO OYeHb MOIY/ISIPHO JaBaTh OIpe-
HeNeHNsA TOMY WM MHOMY BPEMEHHOMY IPOMEXYTKY. Bek
YI7IA U IIapa, BEK 3/IEKTPUYECTBA U pajuo. ATOMHO-KOCMUYe-
ckuit BeK. Takux omnpepenenuit foctaroyHo. Kakoe xe ompe-
IeieHNe NanyT HallleMy BpeMeHM?

O6pasoBaHne He IPOCTO YaCThb XXVM3HM, TAK WIM MHAYe, OHO
KacaeTCcsd MHOTUX CTOPOH Haiuei XnsHu. OT S5KOHOMMKHA [0
IIOJINTUKY, SKOJIOTUY, HAyKU, IIPOU3BOAICTBA. Bo MHOTOM OHO
oIpesiesiAeT TPaHCPOPMAIVIO ¥ MOJIePHI3ALINIO, YIIOMAHYTO-
T, SIB/ISIETCS OCHOBOW M BaKHeNINM (DaKTOpoM, 3HaUeHue
KOTOPOTO HEBO3MOXXHO IIPUYMEHbIINTD.

PasButie MHQPOPMALMOHHBIX ¥ KOMMYHVKATUBHBIX Te€X-
HOJIOTYI1 OTKPBUIO MHO>KECTBO BO3MO>KHOCTEN! 711 BCex cep
IeATe/IbHOCTY 4eJIOBeKa, YCWIMBAEeT CHHepreTmdeckue 3¢-
¢exTol. IIpoVcXOAUT KOHBepreHUMs PpasINYHBIX ABJIECHUIN,
HayK, TEXHOJIOT M, COLJMA/bHbIX U MOAUTUYECKNX JIBVIKEHNI.
OcHoBHOII 3afjaueil B 3TOM JIBVDKEHMM, KaK JJIs1 TOCYIapCTBa,
TaK U IJI1 OOIeCTBa, SABJIACTCSA BOBPEMA VM TOYHO OIIpefie/INTh
TeH/IEHIIMM 3TUX M3MeHeHuil. HanpaBuTh ux B MONMOXUTENb-
HYIO CTOPOHY, YTOOBI 130€XKaTh M3MMIIHUX 3aTPaT CPeJCTB,
SHEPTUM, BpeMeHN. B nepByro odepenb TaK Ha3bIBAEMOIO Ye-

* © Bau JIucs, 2023.
VIHHOBaMOHHDBIT MOTEHIMATI IAPAXUIMaIbHOI TpaHcopManym
POCCUIICKOI CCTeMbI 06pa30BaHsA: TEHAEHIINN VI3MEHEeH Ui
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JIOBEYECKOTO KaIlNUTaIA.
Korpa mMbI roBopuM 06 06pasoBaHny He0OOXOAVMO HOAYep-
KHYTb, YTO 9TO fABJICHNE B JII000OM CBOEM KadyecTBe, IO CYTHU
CBOEII, MOBOJNIBHO TPaAMIMOHHO U KOHCepBaTMBHO. Jl1o6as
MofepHM3auys U TpaHchopMauys TPeOyIT 3HAUYUTETHBHOTO
BpeMeHU Ha BomutoueHye. OTCI0ja MOXHO Cfie/laTh IpeBa-
PUTENbHBI BBIBOJ, YTO TPAAMIV OfHA U3 HEOTHEM/IEMBIX
COCTaBHBIX YacTe¥l IapajiurM, ONpeRe/NAINX COmep>KaHMe
MOJIepHU3AINIO U TPAHCPOPMALVIIO CHCTEMBI 00pa30OBaHMAL.

Kak MbI y)xe oTMevasn, IPOUCXOAUT COMVDKeHMe pasind-
HBIX HayK, MHOT€ Hay4Hble pabOThI BBIIIOTHAIOTCA Ha CTBIKE
Hayk. PelreHye MHOTMX 3afa4 B T'YMaHUTapHBIX HayKax CTa-
JI0 BO3MOXKHO 671arofiapsi MCIONIb30BAHNIO METOMIOB, 2 MHOTZA
IpY IPAMO YYacTUM HayK, KOTOPbIe MBI OIIpefie/iieM KaK ecTe-
CTBEHHBIE. DTO BBIPAXKAeTCs ¥ B TAKOM peHOMeHe KaK B3aVM-
HOe IPOHVKHOBEHE TEPMUHOIOrUN. TaK TepPMUH MHHOBAIIVIS
HOTY4)T IVPOKOE IIPUMEHeHNe He TOIbKO B 9KOHOMIYECKOI
HayKe, HO I B HayKax, CBSI3aHHBIX C IIPOL[eCCOM 00pa3oBaHus.

Ilist onyicaHms1, TOIKOBAaHMS U TIOHMMAaHVSI OIIMChIBaeMbIX
ABJICHUII, IPVHLUMINATBHO BOXKHO IIOHVMaHVE TePMIHOJIO-
ruy. OfMH U TOT )e TEPMMH MOXKET IMeTb pasindHoe, aud-
(bepeHIIMPOBaHHOE, CYIHOCTHOE HAIIOJTHEHNE B 3aBYICMOCTH
oT cdepsl HayKM WIN OOLIeCTBEHHON JXVM3HM, K KOTOPOI MBI
IPUMEHsIEM 3TOT TEPMUH.

Kak 13BecTHO JaThIHb JONTOe BpeMsA OblIa SA3BIKOM Hay-
K11, 0OydeHye B IePBBIX Y HUBEPCUTETAX BeJIOCh Ha JIATBIHNU. B
3TOM CBOEM KauecTBe JIATbIHb COXPaHsi/Ia CBOE 3HaUeHe IIPI-
MEpHO 0 CepefiMHbl BOCEMHA/IIIaTOro Beka. He ynnBurensHo,
HIO3TOMY 4YTO, MHOTME Hay4Hble TEPMUHBI BEyT CBOE IIPONIC-
XO>KJIeH€e 3 TATVHCKOTO sI3bIKA.

«Inovatio» - B IepeBojie C TaTbIHM MMeEET OYEHb IIPOCTOE
3HauyeHNe, «HOBIIECTBO», «<HOBOBBeleHMe» [1]. Kak mMbI Mo-
XKeM BUJIETb HMYEro 9KcTpaopauHapHoro. Camoe oOBIYHOE
CTIOBO, KaKMX B HallleM JIeKCHKOHEe MHOXXeCTBO. B axoHOMM-
YeCKOI HayKe 5TOT TEPMUH Havajl PpUMEHATbCA ¢ 1939 ropa.
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CornacHo TOTJjalIHEMY TOJIKOBaHMIO, MHHOBALIVIOHHBIN MPO-
L[eCC OIpENeNANCA KaK IPOLeCC CO3UJATENbHbIN, COIPOBO-
JKJaeMblll paspylleHeM CTapoil CTPYKTYpPbl, C COOTBETCTBY-
IOIIleNl 3aMEHOI ero HOBOV. PasBuTtue Teopum MHHOBALIMI B
SKOHOMIKE COIPOBOXX/IA/IOCh IIOABJIEHMEM TEOPUM CMEHbI
OIHMX TeXHOJIOTMYECKVUX YKIafoB apyruMu. Kak wactp 00-
el TeOpuM Hay4HO-TeXHM4YeCcKuX pepommroumii. Ilo yrsep-
JKIEHMAM HEKOTOPBIX MCCIEJOBAaHMII TaKasd CM€Ha TEXHOJIO-
TMYECKOTO YK/IaJa IPOUCXOIUT B HacToAlee BpeMA. MblI He
CITy4aliHO OCTaHaB/IMBAaEMCs Ha 9TUX MOMEHTOB, MI3MEHEHHAsA
9KOHOMUKA, HOBbI€ TEXHO/IOTUMY, TPeOyeT CIIeaaiucToB, 00-
TaJaKII/X HOBBIMY IIO3HAaHNMAMU. B CBOIO 04epenib 9TO CTaBUT
HOBBIE 3ajlauM TIepef] Bcell cucreMoli obpasosanua. OT HuU3-
LIUX €€ CTYIIEHEN [10, BBICIINX.

['mobanusanyss SKOHOMUKM IOPOAMIA KOHKYPEHIIMIO He
TOJIbKO MEeXJly IPOM3BOACTBEHHBIMM, TOPIOBbIMY, HAy4YHBI-
MI ¥ VHBIMU CTPYKTyPaMM, HO M OCTPYI KOHKYPEHIIMIO 3a
KBa/MMUIVPOBAHHBIN IepCOHa/I. DTO HalleMBaeT Ha CO37a-
HIe INpeANOCbUIOK MHHOBALIMOHHOTO Pa3BUTHA, HE TONBKO
IIPOM3BOJCTBA, HO 1 BCErO 00IIeCTBa B IIe/IOM. 3ajada 3Ta He
pelraercs 6e3 akTMBHOTO y4yacTus rocygapcrsa. Kak mpensa-
PUTENIBHBIN UTOT MCCIEOBAHNA ONPENENM Pe3yIbTaT IIOJIY-
YYBIINI, CBOK0 Pea3al /0 IPUTOSHOTO i1 IPaKTUIECKOTO
IpVYMEeHEeH)sI IPOAYKT (yCIIyra), MOSIBUBLINIICA B pe3y/bTaTe
IpYMeHEeH) HOBOTO MeTOfa WM uX KoMOuHanuy. Hackomb-
KO 3TOT TEPMMH IIPUMEHVM K CHCTeMe 00pa3oBaHMs, HOCUT
OH JIVHEVIHBIN WIM He/MHeWHbII XapakTep HomnpobyeMm pac-
CMOTPETD B IPOIODKEHMMN.

MTaK, MOXXHO COTTTaCUTBCA C T€M, YTO TEPMUH VMHHOBAIA
OIIVICBIBAET MPOLECCHI, IPOMCXOAIME B 9KOHOMMKE VI U3-
MEHEHUA B Pa3BUTUM TEXHUKM UM TE€XHOJIOTMI, HO MMeeT Ha-
IIO/IHEHHBIN TPaHCAVCUUIVIVHAPHBIN XapaKTep. XOTSA HaM He-
00XOIVMMO OTMETUTD, YTO TEPMIH He HOCUT BCEOObEMTIOLIVIA
XapaKTep, YHUBEPCA/IbHBIN /1A BCEX OUCUUIUIMH. B Kaxmon
AUCHMIUIMHE 6yOb TO SKOHOMMKA, TeXHMKA VIM IeJarornka

227




e ——
|

Cultural World Ne 35. Volume 11. Issue 6. Pedagogy

MIMEIOTCSI CBOU HIOAHCHI.

Vimeet 60mbIIOe 3HAYEHME, YTO CaM IIPOIecC WM ABJIe-
HIl€ MOABJIAKTCA MHOTO paHblile, Y4eM TePMIUH UX ONMCHIBA-
fouit. OTCI0fja MBI MO>KEM TOBOPUTH 00 MHHOBAILMAX, KaK
0 HEKOTOPOM IIpollecce IPOTAXKEHHOM IO BpeMeHn. Vme-
IOLIVIM CBOJI IIYTh ¥ >KM3HEHHBIN LMK/, HAYMHAIOIINIICA OT
3aMbIC/Ia U 3aKaHYMBAIOIIMUIICA MOSAB/IEHMEM HOBOI MHHO-
BallMeil VIM 3aKpeIIeHMeM IIepBOHaYa/IbHOV MHHOBALIMM B
Tpaguuuy. Hanpumep, BHegpeHMe «aKaleMUYeCKOTO» 4daca
B COPOK IIATh MUHYT IIPOJIO/KUTETBHOCTBIO KOTa-TO OBbIIO
nHHOBanueit. Ceifyac 9To JaBHAA TpaguLKa. ITO 110 HallleMy
Ipe[CTaBlIeHNI0O MOXKHO OIpeleNUTb KaK Ipolecc NMHel-
Hbl/I. HenmHenHplil npouecc, 1o HaluleMy MHEHUIO, CBA3aH
C 3aMMCTBOBaHMEM U3 OTPAC/M, HAIIPAMYIO He CBA3aHHOI C
OTpac/blo, Ifie 3TO MHHOBaLusA O6yper BomwtomeHa. OTcooza
BO3HMKAeT pPasHMIA MEXIY HauyajloM M 3aTpaTaMy Ha IIpo-
necc 1 3¢ deKToM, IMONTydYeHHBIM TIPU 3aBepLIEHUN, TO eCTb,
KOTIZIa MHHOBALMA y>Ke BHE[IPeHa.

[Torpe6HOCTD B MHHOBAIMSAX MOXET OBITb CBs3aHa, He
TOJIBKO C TPeOOBaHMsAMU IIPOTpecca pa3BUTUs OOIIeCTBa, NH-
RyCcTpuM, 006pa3oBaHMs Y APYTUX CTOPOH HaLIel XU3HY, HO 1
KPU3VICHBIMU ABJICHUAMU. ['ie OBl 9TV, KpU3MCHBIE ABJICHNA
He NPOAB/AMNCH. Tak KpU3NCHBbIE AB/IEHNA B COBETCKOI 9KO-
HOMIUKe U OOIIIeCTBe, COBIIAIM C HAYaJIOM OOCYXX/IeHVSI TeMBbI
VHHOBALIMII B LIIKOJIE U cMcTeMe 00pa3oBaHuA B 1e1oM. [1oss-
NfIeTCA HOBas OTPAaC/Ib MICCIENOBAHNMII IIeflarOTM4ecKas NHHO-
BaTuKa. IlepBoHavasbHO cofiep>KaHMeM 3TUX UCCIeJOBaHMIA
ObU1 aHANN3 yuebHOrOo mpouecca. Pesynprarom aTOro aHanmsa
CTaHOBU/IOCH BHEJJpeHIe HOBILECTB, YTO HEKOTOPbIMM MCCIIe-
IOoBaTe/IAMM OTIpefie/iAeTCs KaK paBHOIIEHHOEe CMbICTTY MHHO-
Bayuu. IIpu Bceli IpOTMBOPEYMBOCTY OLEHOK M TPAKTOBOK
9TUX MOHATHUIL. Mbl IT0/1araeM, 4YTO HOBIIECTBA ¥ MHHOBALIN
HEBO3MOXXHBI OHO 6e3 sipyroro. [To HaleMy MHeHNIO, HOB-
IIeCTBO 3Ta Ta YAacTb MHHOBALMOHHOTO Ipoliecca, KOoTopasd
NOABJIAETCA HENOCPECTBEHHO IIOC/Ie BO3HMKHOBEHMA 3a-

228



Kynomypa mupa Ne 35. Tom 11. Bunyck 6. Iedazoeuxa

MBIC/Ta. 3aBepLIAIONIM MOMEHTOM MHHOBAIVM CTAaHOBUTCS
nosApeHue Tpagunyin. [Tox Tpaguyeit Mbl IOHMMAaeM B JJaH-
HOM C/Iy4ae He TOJbKO (opMy, HO U COfiep)KaHMe Ipolecca
Y1 CHCTeMBI 00pa30BaHNs, METORMKIA IIPETIOaBaH s, yaieOHbIe
IIPOTPaMMBI, CIOBOM, TO, YTO MIMeeT JOJITOBPEMEHHBII XapaK-
Tep, Ha BCEM IPOTSHKEHUY LIUIK/Ia 00pa3oBaHMs.

B 37011 YacTy Halero 1CcaefOBaHMs MBI TOIPO6YeM oIpe-
[eUTb OOV BEKTOP, TUIIBI, CXOICTBO M pas3/nyye MHHOBA-
IIVIOHHBIX MOJie/Ieil IPYIMEHVIMBIX B CHCTeMe 00pa3oBaHus, B
IUIaHE X COOTBETCTBYSI BHI30BAM TEKYIIETO BPeMEH.

OTMeTUTh, YTO AVICKYCCUU O TpaHCPOPMAIVM COBPEMEH-
HOJI CUCTeMbl 00pa3oBaHMsI KOHIIEHTPUPYETCS BOKPYT TPEX,
CaMBbIX MTOMY/ISIPHBIX MOJeelt nnu Hanpasienuit [2]. [Tepsoe,
OHO >Ke, KaK IIPaBIUJIO, CaMOe PailNKa/IbHOE, IPeAyCMaTpUBAET
pafMKanbHOE M3MEeHeHe, IPAKTUYEeCKN MOJHbII CTTOM HbIHE
mericTByMOIelt cucTeMbl. He yBepeHBI B OIIPaBJaHHOCTH TaKO-
T ITO/IXO/1a, JOCTATOYHO BCIIOMHUTD SKCIIEPVIMEHTHI C 60/I0H-
ckoit cucremoit. ITo Hamemy ybexxmennto, ocHoBa mn 6asa,
mnst TpaHcdopManmu, TaKol BaKHOI cdepbl Kak cucTeMa
00pa3oBaHMs, JO/DKHA MMETh COOCTBEHHBINI OCHOBAHHBI Ha
IpefbIAyIeM OIbITe ¥ TpaguIusax GpyHzameHT. Pasymeercs,
BK/II0YAs ONBIT BHEJPEHVA MHHOBaIMil. Bropas TeHmeHIVA
npepiaraeT 6omee MATKMIT BapMaHT M3 KOMOMHALMY HOBBIX
METOIMK C y)Ke CYIIeCTBYIOLIVMMUY, MMEIOLIVMI BPEeMEHHYI0
Tpapuuuio. IlomaraeM, 4T0 9TOT MyTh HamboIee MPUOIVDKEH
K JKVI3HEHHBIM pealVsIM 1 TpeOyeT MeHblIe 3aTpaT HJIsA ero
peam3any. TpeTuit cocpeoTaunBaeTcs Ha pasBUTUY, YIyd-
IIEHVM Y>Ke CYLeCTBYIOLIeil CUCTeMbl, 6e3 eé cepbe3HOro 13-
MeHeHMsA. ITO MyTh MOANUKALVIIL.

HeB03MOXXHO He OTMETUTb MPOTUBOpPEYNMs], BO3ZHMKAIO-
myie Ha IyTV Pa3BUTVA MHHOBAIVIOHHON CHMCTEMBI 00paso-
BaHMA. B mepByio odepenp 9TO IpOTHMBOpeune MeXAy obpa-
30BaTe/IbHBIM CTAH/APTOM, OPUMEHTHMPOBAHHBIM Ha HEKOTO
YCPEeRHEHHOTO OOYYAIOLIEerocsi ¥ ¢ YMCTBEHHBIM Pa3BUTHEM,
bU3NYeCKNM COCTOSAHNMEM, BOCIPUATIEM U MHTEpecaMyl VH-
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IVBUAYalIbHOCTU. [IpyrumMmu cmoBaMi, MeXJY KOHKPETHBIM
Y4EHUKOM U 00111ell Maccoil. DTO OYeHb BaXKHO ellle U I0TOMY,
YTO pa3BUTUE VHHOBAIMOHHON MOJenu 00pa3oBaHMsA Ipen-
ycMaTpuBaeT Bcé OorIblilee yUacTye YYeHMKa B 00pasoBaTeb-
HOM IIpoliecce. baro passurtue TEXHUKN U TEXHOIOTUI JAIOT
IUISL 9TOTO BCE OOJIbIIIE BO3SMOXKHOCTEIA.

OpHako oTMeyaeM, YTO BCE 3TU TPU TEHAECHIMM KacalOTCsA
TPafIMLIMOHHON CHUCTEMBI, 0a3MpPYIOLIeiics Ha YCBOEHMe 3Ha-
HIT, Yepe3 HEKOTOpOe KOMMYEeCTBO YPOKOB, NPy 00s13aTeNb-
HOM II0celleHuy knaccos. HemaBHsAA mangemMus yoeauTenbHO
I0Ka3aja HeoOXOAUMOCTb TpaHCPOPMALUU ITOV CUCTEMBI U
BHEJPEHMN [VICTAHLMOHHBIX METOOB O0y4eH)s, Ha OCHOBE
HOBBIX MH(OPMAIMOHHBIX TEXHOJIOTUI, VICKIIOYAIOINX KO-
NMpOBaHIe IpeNnofaBanye B Knacce. YTo B CBOI oyepep He-
BO3MO>XXHO 0e3 y4éTa JOCTyIa y4eHMKa K MH(GOPMALMIOHHBIM
pecypcaM, uTo IO3BOJIAET MY «IIPOBEPUTH» MpenoaBaeMblit
MaTepuasl. ITO B CBOIO 04epeb IIOPOXKAAET ellle OHO IPOTU-
Bopeune. Mexxply yaurenem 1 y4eHMKOM.

[ToguepkHEM, YTO IPAKTUYECKY TI000e M3MEHEeHMe COL-
aIbHON c(ephl, TEXHNYECKUX YKIAfOB WIM OOIeCTBEHHBIX
OTHOLIEHMI MPOMCXOUT B paMKaxX OIPeJe/IEHHBIX TapaiurM.

[TonsaTre mapagurma 6b6UI0 BBEfIEHO B HAY4YHBINI 000pOT B
Hayajie IPOIIOTro Beka. XOTs C/I0BO «paradigmy», mpuiiepiiee
B JIaTbIHb U3 TPEYECKOTO A3bIKa, MICIOIb30BANIOCh €I B Py-
flax 110 Teonorumu u puropuke. [1oaTromy HEyqUBUTENBHO, YTO
3TO IOHATVE IOHAYATy IPUMEHATIOCh B Qpuiocopuy HayKu
M 3aTParuBajio ONMCaHMe IPOLECCOB B «€CTECTBEHHbIX» Ha-
ykax. HecMoTps Ha TO, 94TO caMO C/IOBO IapafiurMa JCIOb-
30Ba/IOCh B COYMHEHMAX Pa3IMYHOrO pofia ¢ He3alaMATHBIX
BpeMeH. VIHOr[a B KauecTBe CMHOHMMA NOHATUI — CHUCTEMa,
3aKOHOMEPHOCTb. [IOCTENEHHO 3TO NOHATME CTa/lM OTOX-
OeCTBJIATh KaK KOHIIENIMIO Hekoit Momenu. [lomg Mopmenbio B
TAHHOM C/Ty4Yae MbI IIOHVMMAEM C/IVSAHME BO33PEHMI U LJ€HHO-
CTell, BO3HUKAIINX B Pe3y/lbTaTe AeATETbHOCTY MHOXECTBA
VICCTIefioBaTesniell M IPaKTUKOB, NP 00s3aTeIbHOM BO3JeNl-
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CTBMM AVMCUVIUIVH, HAIPSAMYIO He CBS3aHHBIX C IIPEMETOM.
Kak 13BecTHO Hayka — 3TO TO, YTO MOXXET OBITh JOKa3aHO U
MOXXeT OBITh OIIPOBEPrHYTO. TakyM 06pa3om, OsABIEHNE Ta-
PpafUrMBbl CBA3aHO C ONPEEeNEHHO CUCTEMOM JOKA3aTe/IbCTB.

Heob6xomuMo o0patuTh BHUMaHME Ha Ype3BBIYAIHYIO
CIIOKHOCTb CO3JJaHMA HEKOJ YHMBEPCA/JbHONM IapajurMbl
IIPUTOHOM JUIS BCEX TUIIOB 00pa3oBaTe/IbHBIX YIPeX/IeHMIL.
Ha cerognaA, HauMHasA OT JETCKOIO cajia A0 YHUBEPCUTETA,
MBI VIME€EM MHOXXeCTBO Pa3JIMYHbIX TUIOB y4eOHBIX 3aBefie-
HUII: 4YacTHBbIE, TOCY[apCTBEeHHbIE, 00IIe0Opa3soBaTe/NbHbIE,
TEOJIOTMYeCKIIe, CIIeLa3YPOBaHHbIe, NVICTAaHIMIOHHbIe. Bcé
3TO TOBOPUT O HEOOXOAMMOCTM PabOThI HAJl CO3[AHMEM Iie-
JI0r0 HabOpa KOHIIENITOB, 00beIMHEHHBIX OOIIVIM BEKTOPOM,
HO BBIPKAIOIIMM crienyQuyecKyie 4epTbl CBOVICTBEHHBIE
TOMY WIM VIHOMY HallpaBJIeHUIO, TUIY y4eOHOTO 3aBefeHMs,
CO3JJaHHOMY B CUCTeMe 00pa3oBaHMsL.

Kak MBI y>xe oTMedany, NHHOBAIV, a C/IJOBATe/NIbHO, I
IapajgurmMa MOTyT BO3HVMKATh He TO/NBKO KaK aOCOMIOTHO HO-
BBIVT IIPOJYKT, a KaK CIeACTBYE PasBUTHUA U TPaHCHOPMAIIN
yKe VIMEIOIeTocs], TPagMLMOHHOTO. 31eCh MbI OTMETHM eIIé
OJHO IpOTMBOpedre. Mexxay TpagMLIMOHHBIMY METORAMU U
CUCTeMaMy U BBI30BaMI HOBOTO BpPEMEHM. YCTPAHUTb WU
CIJIAAMTD 3TO IIPOTUBOpedre 0e3 AesATENbHOIO y4acTus Io-
CyHapCcTBa B CO3MJATE/IBHOM IIpoIlecce, B TOM YUCTIe, Befy-
ImeM K IMOSB/ICHMIO IapajyirMbl VIN NApajiurM, HEBO3MOXX-
HO. [leiicTBOBaBIIAsA 1O HACTYIUICHMS SIIOXM «IIOCTMOJIepHa»
obpasoBaTenbHas MapajurMa BK/IOYaaa B ceOs CIemyroLiye
MOMEHTBHI, Kacalolyecsi COBMECTHOI pabOTBI YINUTENIA U yde-
Huka. [logaya matepmana (mpegmera), yCBOeHME MaTepUaIa,
IIpOBepKa CTEeleHV YCBOeHMs (aKTyanmusaumm) peaMeTa, Ko-
HEYHbIJI 3Tan-sk3aMeH. Kakme mapagurmsl, OymyT cooTBeT-
CTBOBaTh NOCTVHAYCTPUATIBHOMY OOILIECTBY, pacCCMOTPUM B
3aK/II0YMTE/IbHON YaCTH.

Kakrte 5xe OCHOBHBIE TeHIEHIVMI MBI MOXXEM YBUJETh, KaK
CMHTe3 TeHJEeHLMII Ha IyTM MHHOBALMOHHON TpaHchopMa-
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1y Poccuiickoit cuctemsl o6pasoBanus. Kakye KOMIOHEHTHI
VIHHOBALIVIOHHOJI MapafiurMbl OyAyT 0OIIVMMU J/I BCEX YPOB-
HeJl VI HallpaBJIEHWIT 9TOVI CUCTeMBI B O/IVDKarieM OyayiieM.

[TpencraBisieTcs, 9YTO HEKOTOpPble COCTaBHBIE YacTu Oy-
IYT CUCTEMOOOPasyoIMMH it 3Toi mapagurmel. OcobeH-
HO eC/IV MBI OyJieM paccMaTpuUBaTh MapajurMy, Kak CUCTEMY.
OTMeTMM: MacCcOBOCTb, HNOCTYIHOCTb, OTKPBITOCTb, Bapu-
aTUBHOCTD. Ilof BapMaTMBHOCTBIO 3[leCb Mbl IIOHMMAeM He
TONBKO (POPMBI y4eOHBIX 3aBEeIEeHNUI U UX TEXHUYECKYIO OC-
HAIl[eHHOCTD, HO ¥ Pa3HOPOJHOCTD, IO3BOJISIOLIYIO MHAVNBI-
Iy CPaBHUTETIBHO OBICTPO IIOTYyINTh HEKYI0 CYMMY 3HAHUI 1
KOMITETEHLIMIA, TO3BOJISAIOIIE aflallTUPOBAThCs K OBICTPO U3-
MEHSIOLIEMYCS COLINYMY.

VI3 3TOTO BBITEKAET €llje OffVH OOl TPeH], — HellpepbhIB-
HOCTb 00pa30oBaHMs, YTO B CBOIO OYepefb TpedyeT yCuIeHNs
MOTMBAIMIOHHOM cocTapstoneil. [Tog aTMM MBI MOHMMaeM
MOTHMBAIVIO VHAVBI/A HA MIOJTy4eHVe HOBBIX 3HAHMII I KOM-
HEeTeHIUI, C 1[e/IbI0 M3MEeHEeH)e CBOETO COIMATbHOTO CTaTy-
ca, 4YTO TpeOyeT HalleJICHHOCTY Ha OOJBIION 00beM VHAU-
BUJIya/IbHOJ paboThl. Upe3BbIUallHO Ba)XKHO B 9TOM CiIydae
COXpaHMUTD OaaHC MEXMY TpajuIyeit ¥ MHHOBalyeit. VImeH-
HO Tpapnuus - 6asa s HenpepbIBHOCTY obpasoBanus. Crie-
IOBaTe/IbHO, IBOJIIOLVOHHBIN ITyTh BHEAPEHNA VHHOBALINIL B
cucreMe 00pasoBaHus, NPEANIOYTUTE/IbHEN PEBOIOLIOHHO-
ro. Tak ke MOXKHO OIIpefieTNTh KaK OOIINIT MHHOBAI[MOHHBII
TPeH/, [ONONIHEHNe K JeiicTByoomuM, PefepanbHbIM ToOCy-
JapCTBEHHBIM 00pa3oBaTe/IbHBIM CTaHAAPTOM BO3MOXKHOCTb
pa3paboTKy 1 BHeApeHMA 06pa3oBaTe/IbHOTO IIPOIiecca Ha OC-
HOBEe CaMOCTOSATE/IbHO yCTaHAB/IMBaeMbIM 00pa3oBaTe/IbHBIM
crapapraM. JT0, 0e3yC/lIOBHO, IOBBIMIAET AMHAMUYHOCTD
06pa3oBaTeNbHOrO Ipolrecca. Pa3BuTie KOMMYHMKAaTHBHBIX
TEeXHOJ/IOTUII, OyIeT IpyuaaBaTb 06pa3oBaTeIbHOMY IIPOLIECCY
HenHelHbll xapakrep [3]. Korma ponp npenopasatens 0y-
IeT M3MEHATbCA OT PONIM HACTAaBHUKA /IO POJIM HAIlpaBIIAO-
I[eTO, CBOETO poja IITypMaHa, OPMEHTUPYIOIIETO YIeHNKA B
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okeaHe mHpopmanuy. Yto 6ymer COMpOBOXAATbCS 00e3/N-
4EeHHOCTBIO, TP IIPOBE/IeHNN 9K3aMEHOB, 3aMeHbI 9K3aMEHOB
TecTpoBaHMeM etc. [Tosaraem, 4To ABM>KeHMeE 10 0003HAYECH-
HBIM BBIIIIE TPEHAM ¥ IIOHATYSIM VIMeeT OOJIbIIOI TOTeHI{MaT
napafiurMaabHO TpaHcOpMalY CUCTEMBI O00pa3OBaHUA.
Y4e6OHble 3aBefieHUA OYAYT TPaHCHOPMMUPOBATHCA IO CIIEAY-
IOLIMM HaIllpaB/ieHNsIM. B1ouHoe 1 MOfy/IbHOe OCHOBaHHOE
Ha TPAJMIVIOHHON CHUCTEME, JOIIOTHEHHOM BO3MOXXHOCTAMU
AVMCTaHIMOHHOTO 0b6pa3zoBanmsi. OHaH 06pa3oBaHIe, OCHO-
BaHHOE VICK/TIOYNTE/IbHO Ha KOMMYHMKATVBHBIX TEXHOMTOTVSIX.
VIHTerpanyoHHoe, KOTrJja HECKOIBKO y4eOHBIX 3aBefieHuit Oy-
IyT 0O'beUHATD CBOM PECYpChl KaK B OHJIANH, TaK 1 OQIaitH
pexume. IIporecc 06ydennst 6ymeT CTpOUTHCS Ha CIeRYIOLINX
METOAVKaX: TPafgULIMOHHON, UIPOBOM, KOMMYHMKATVUBHOI,
IIPOEKTHOA, MCCIIe{OBATENbCKOI U IPYTUX, TOSBIEHNS KOTO-
PBIX MBI OKMaeM B O/IvpKariiiiee BpeMsl.

B xadecTBe BBIBOJA OTMETMM Ha HAIll B3IJIAJ HECKOJIBKO
K/TIOUeBBIX TEH/IEHLIMII M3MEHEeHWII IHHOBALMIOHHOTO [IOTEH-
Iaja apajurManbHoOll TpaHCHOPMALY POCCUIICKOI CUCTe-
MBI 00pa3oBaHMs:

1. IIndpoBusanusa obpasoBaHMs: BHEIpPEHME COBPEMEH-
HBIX MHPOPMALOHHBIX TEXHOJIOTUI B Y4eOHBIIT IIpo1Liece, co-
3laHVe OH/IAVH-IUIATPOPM It 00y4eHMs U VICIIOTb30BaHIMe
1PPOBBIX PECYPCOB /IS MOBBIILIEHNUS TOCTYITHOCTY 00paso-
BaHJA.

2. Pa3Butue xommereHIN 6y11y1uer0: IepeopreHTalus
y4eOHBIX IPOrpaMM Ha pasBUTHE K/ITIOUEBBIX KOMIIETEHIINI,
TaKMX KaK KPUTWYECKOe MBIIIIeHNe, KOMMYHUKAIVIOHHbIE
HaBbIKY, M(poBas IPaMOTHOCTb U INPEANIPYHMMATEIbCKIE
HaBbIKIL.

3. I'mbpupHas mMopenp oOydeHus: oObeIHEHNE TPAIULV-
OHHOTO U OHJ/IaliH-00pa3oBaHMs, co3faHue rMOpuaHbIX (op-
MAaTOB 3aHATHUII, TO3BO/ISIOIMX CTYAEHTaM IT0/Iy4aTh 3HAHVS
KaK B Y4eOHBIX ayJUTOPUAX, TaK U AVUCTAHIVIOHHO.

4. AKTUBHOe BOBJIEYeHIIE CTYyIAEHTOB: IIePeXOf OT ITacCUB-

233




e ——
|

Cultural World Ne 35. Volume 11. Issue 6. Pedagogy

HOTO YCBOEHVSI 3HAHMII K aKTUBHBIM MeTO/jaM O0ydeHNs, Ta-
KJM KaK IIpOeKTHas pabora, mpobieMHOe 0OydeHre U Mpak-
TUYeCKye 3aJjaHu.

5. MeX/IMCUMUIIIHAPHBIN TTOAXOJ: CTUMY/IMPOBAaHME CO-
TPYySHMYECTBA Pa3MYHBIX 00pa3oBaTEeIbHBIX YIPEKITEHMUI
Y OTpac/IeBbIX KOMIIAHUI /IS paspabOTKM MEeXIVICLIMIUIN-
HAapHBIX IPOrpaMM 00y4YeHMsI, YIUTHIBAIOLINX COBPEMEHHBIE
BBI3OBBI.

ITN TEHJEHIUM YKa3bIBaIOT Ha CTPEMJIEHME POCCUIICKON
cucTeMbl 00pa3oBaHMsI K OOHOB/IEHUIO 1 afIalITAllY K COBpe-
MEHHBIM 3arpocaM o0ydeHus u npodeccuoHanbHON IOATO-
TOBK). B 3aK/oyeHny oTMeTyM, 4TO cucTeMa 0Opa3soBaHVA
- MHCTUTYLIMOHATbHAs YacThb IF000T0 00I11ecTBa, FTOCYAaPCTBa.
[Toatomy mrobast MofepHU3aIys, TpaHCPOPMALINS CUCTEMBI
06pasoBaHus, CBsI3aHa C IPOBEJEHNEM OIpee/IEHHOI TOCy-
[lapCTBEHHOI OTTUTUKIL.
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VIHHOBaIMIOHHDBII NMOTEHIMAN NapafUrManbHOil TpaHcopmanym
POCCUIICKOII CUCTEMbI 00pa30BaHUsA: TEHAEHIIN VI3MeHeH Uit

AHHOTaI.U/I}I. L[e}lb CTAaTbU — BBIABJICHNE KITHOYEBbIX TeHHeHI_H/H/“I n3me-
HEeHMII MHHOBAIVOHHOTO IIOTEHI[MajIa apafiurManbHOi TpaHcopMarum
POCCUIICKOIT CHCTeMBI 06pa3oBaHMsA. MeTOfbI, MCIIO/Ib30BaHHbIE B CTAThE
— CpaBHMTe/IbHBII aHaMN3, 06001eHNe, KTaccudukanus. Pesyabratsr. B
CTaTb€ aBTOPOM (§9389)071 PacCMOTPEHDI OCHOBHbBIE ITIOHATNA 110 IIPENIOKEH-
HOII TeMe, OIpefeieH OOIiT BEKTOP, TUIIBL, CXOACTBO U pasjyidue MHHO-
BAalMIOHHBIX Monenei{ IIPMEHVIMBIX B CUCTEME O6paSOBaHI/IH, B IUIAaHE UX
COOTBETCTBMs BbI30BAM TEKYIIEro BpE€MEHN; BbISAB/I€HbI OCHOBHbBIE TE€H-
IEHIMM MHHOBAIMOHHOTO HOTEHIMaNa MapajurManbHOIl TpaHcpopma-
LIV POCCUIICKOTL CCTEMBI 0O pa3OBaHMI.

BI)IBOHI)I. PaCCMOTpeHHbIe B CTaTb€ TEHACHI NI YKa3bIBAaIOT Ha CTPEM-
JIEHVE POCCUIICKOIT CMCTEMBI 00pa3oBaHMsl K OOHOBJIEHUIO I Tl TaliUN K
COBPEMEHHBIM 3aIIPOCaM OOYIeHMsL.

B 4yacTHOCTU, 6BUIM BBIIEJIEHBI OCHOBHBIE TE€HCHIIVIN: uI/I(prBl/lsa-
st 00pasoBaHNUs, PpasBUTHE KOMIETEHIWIT OyAyIero, rubpupHas Mo-
Oenb 06y‘{eHI/IH, AKTMBHO€ BOBJ/IEYEHNE CTYNEHTOB 1 MEXIVMCOUIIINHAP-
HBI ITOJIXO]T.

KrroueBble cmoBa: ob6pasoBaHIe, MOfepHM3auys, TpaHcHOpMaLms,
TEXHOJIOTUMN, B3aMHO€ ITPOHMKHOBEHNE€ TEPMINHOJIOTUN, MHHOBALIU, I1€-
JarormyeCkKad MHHOBATMKA.
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The innovative potential of the paradigm transformation of the Rus-
sian education system: trends of change

Abstract. The purpose of the article is to identify key trends in chang-
es in the innovative potential of the paradigm transformation of the Rus-
sian education system. The methods used in the article are comparative
analysis, generalization, classification. Results. In the article, the author
considered the basic concepts of the proposed topic, determined the gen-
eral vector, types, similarities and differences of innovative models ap-
plicable in the education system, in terms of their compliance with the
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challenges of the current time; identified the main trends in the innova-
tive potential of the paradigm transformation of the Russian education
system.

Conclusions. The trends discussed in the article indicate the desire of
the Russian education system to update and adapt to modern learning
needs.

In particular, the main trends were highlighted: digitalization of edu-
cation, the development of future competencies, a hybrid learning model,
active student involvement and an interdisciplinary approach.

Key words: education, modernization, transformation, technolo-
gies, mutual penetration of terminology, innovations, pedagogical in-
novation.
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lu Nn2e631v
Mazucmp. Mockosckuii 2ocyoapcmeenHbLil yHusepcumem
umenu M.B. /lomonocosa.

AKMeonormyeckue mMogXoabl
K pa3BUTHIO pyHAaAMEeHTATbHOTO 00pa3oBaHmsT*

CoBo GyHaMeHT UMeeT B PYCCKOM sI3bIKe MHOYXXECTBO CH-
HOHUMOB. OOBIYHO II0J] 3TVM HOHATHEM IIOHUMAIOT OCHOBA-
HIIe, Ha KOTOPOM CTPOSTCSI pas/lM4Hble TUIIBI 3[JAHUI OT >KM-
JIBIX JIO TIPOMBILUIEHHBIX. JJOBOJIBHO 9acTO CTIOBO (PyHAAMEHT
wi GyHZaMeHTA/IbHbI VCIOMB3YIOT [I0 OTHOLIEHNIO K pas-
JINYHBIM SIBJICHUSIM, OTHOCSILIMMCS K OOIeCTBEHHO XU3HI,
Hay4HBIM HaIpaBIeHVsAM 1 MHOTOMY fipyromy. [IpuBeném He-
CKOJIBKO, KaK HaM Ka>KeTCsl, XapaKTepPHbIX IPYIMEPOB, U3 pas-
JIMYHBIX IPOSIBJIEHNIT Halelt XusHu. Tak, HarpumMep dyH/a-
MEHTOM JJIs1 CO3/jaHms mapTvn JIeitbopucToB B AHITINNU CTa/IN
TpeJ-IOHVOHBI, /IS Yero ObUIM 3a/jeliCTBOBAHbI KaK OpTaHM-
3aIIOHHbIe, TaK U (yHaHCOBbBIe pecypchl. MHOTHe, yYéHbIe,
paboraroine B cdepe 0OLECTBEHHBIX OTHOLIEHWI, IIO/Iara-
I0T 9KOHOMUKY (QYHIaMEHTOM OOLIeCTBEHHBIX OTHOLIEHUIL.
[laBHO cTamm oOIMMM TaKue MOHATUS KaK QyHZaMeHTab-
Hast ¢usuky min QyHAaMeHTanbHas MaTeMaTuka. [Ipndém B
3TUX MOHATUAX 3aK/IIOYEH HEKMIl 3/IeMeHT MOYTEHVs Ieper
TIOIBMM, OTHOCSLIVIMUCS K 9TUM HayKaM, Kak Iepex obmaja-
IOLIMMY HEKMMM 3HAHUSAMM HEZOCTYIIHBIMU IIPOCTOMY OOBI-
Baremo. TeM 6ojee, YTO HepelKO BBbIAIOIINECS MaTeMaTu-
K n (I)I/ISI/IKI/[ OJHOBPEMEHHO YAC/IA/IN 3HAYNUTEIbHOE BpEMA
3aHATUAM Quaocodueil, 3aHMMas B 9TON HayKe JOCTOVHOE

* © JIu IHrBaHb, 2023.
AxMeonornyeckue NogXoasl K pasBUTHIO (PyHaMeHTaTbHOIO 06-
pasoBaHusA
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MecTo. HamoMHMM, 4TO MMeeT MeCTO pasfeneHysl HayKu Ha
byHmameHTanbHy0 ¥ NpukIagHyo. OyHaaMeHTanbHas Ha-
yKa HOCUT HECKOJIBKO aOCTPAKTHBII XapaKTep, IPU TOM, YTO
00BEKTOM /IS €€ TPWIOKEHMsI CTy)KaT 3aKOHbI ¥ IPUHIIN-
IIbI, JIeKAlllieé B OCHOBE YIIPaBJIeHNs eCTECTBEHHBIM MMPOM
IpUpOAbL. Beé, 4TO TONPKO ZOCTYITHO IOHMMAHMIO padyMa OT
JKU3HY OMOJIOTMYeCKOl MONy/IALuy f0 KocMoca. I10CKOombKy
4e/I0BEYeCTBO LIATHYIO B HOBYIO, MH(MOPMALMOHHYIO SIIOXY
MO>XHO TOBOPUTb O TOM, YTO PasBUTIE ITOTO OOILECTBO Jie-
XKUT Ha QYHIAMEHTe CO3[aHus U YIIpaBieHrs MHGOpMaLoH-
HBIMM ITOTOKaMI. J[pyroe onpesiesieHyie HbIHENIHETO BpeMeH!
«ITOCTUMHYCTPUATbHBIN MUP» IIOKOUTCS HA CBEPLIEHNSIX OYe-
PEIHOTO TEXHOIOTMYECKOTO Iepexoya. Jlaxke B Takoit 06macTn
BeCbMa JJa/I€KOM OT HaAyKMU, HO, TEM HE MEHee, ABIAILIENCA
B)KHOJI YacThI0 OOLIECTBEHHOI >XM3HM, KaK CIIOPT MOXXHO
Haitu Bemn ¢yHZaMeHTanbHble. Tak QyHEaMEeHTOM My
YCIIELTHOJ Kapbepbl CIOPTCMEHAa KpOMe IIPUPOSHbIX Gusnde-
CKMX JJAaHHBIX C/Ty)KaT COBPEMEHHbIE METOVKIU TPEHNPOBOY-
HOTO IIpoliecca ¥ YIIOPHbIE TPEHMPOBKM, KOHEYHO. MOXXHO
IPeATOIOXNTh, YTO MPOLiecC 00pa3oBaHNs YeloBeKa Hauu-
HAeTCs C CAMOTO PaHHETro BO3PAacCTa, BIIOC/IECTBUY OH IIPUO6-
peTaeT CUCTeMaTH3VPOBAHHBI XapaKTep M OrPaHNYMBACTCS
TOJIBKO CIOCOOHOCTSIMM, BO3MOXXHOCTSIMM 1 SKe/TaHUEM de-
noBeka. [ToaTomMy Hanbonee NOAXOAAIINM CUHOHVMOM CIIOBY
(dbyHIaMeHT, IPYMEHNUTEeTbHO K 00pa3oBaHMIO, HaM IIpeJCTaB-
JISIETCSL OCHOBA OCHOB.

MbI MOXXeM TOATBEPAUTD ¥ YIPOUUTH 3TO YTBEPXKIEHMUE,
clie/laB KpaTKoe 0003peHue CyMMy HasHayeHMil iu QyHK-
IVIOHAJIBHYIO IIPVMHAJJIKHOCTh obpasoBanus. Ilepsas, oc-
HOBHasi K KOTOPOJI NMPUMBIKAIOT BCE OCTalbHbIE — 3TO Ha-
JilefileH1e Ye/loBeKa HekuM Habopom 3HaHuil. Cam 3TO Habop
Oyzer GecrioneseH, ec/iu OH He CONPOBOKAAETCS ONpeNeNnéH-
HBIMJ HaBBIKAMM II0 VX VICIIONb30BaHMIO, HaBbIK 9TO COBEP-
IIEHCTBYETCs BCe BpeMsd, IIOKa Ye/lIOBEK MOTydaeT oOpasoBa-
HYle JWIM 3aHMMaeTcsl caMooOpasoBaHueM. B xoze obydyeHns
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IPOMCXOANUT COLVANMU3ALMA JTUIHOCTY, YeTOBEK II0NydaeT
IpefcTaB/IeHNe O COLMANbHBIX HOpMax. [IpodeccronanbHoe
obpasoBaHye pellaeT SKOHOMIYECKIE 3a/jauyl Yepe3 CUCTEMY
IIOATOTOBKY NPO(deCcCHOHAIBbHBIX KaIpOB Pa3INYHOrO ypOB-
Hs. YenoBeK MOMy4nBLIINI 00pa3oBaHVs, VMEIOLIVI HaYa/Ib-
Hble HaBBIKJM COLM/V3aLMM jIerde MHTerpupyercs B obiie-
CTBO, ObJyajjaeT JIydlleil COUMaNTbHON MOOWIBHOCTBIO, YeM
Ye/IOBEK OCTAaHOBUMBIIMIICA B CBOEM pPasBUTUM, B TOM 4NCIIE
npeHebOperaonuii camoobpasoBanneM. Cucrema obpasoBa-
Hust B Poccmiickoit Peneparuy HauMHAETCs C JOUIKOTbHBIX
YIpEeXKIAEHMII ¥ TOXOAMUT [O IOBBINIEHVS KBaIMPUKALUU U
nepenoaroroku. O6pasoBaHye 0OOIIE[OCTYIIHO, NONTy4YeHVe
cpenHero 06pa3oBaHMs 00eCIeYeHO KaXXAOMY IPaKIaHUHY.
Cucrema obpasoBanus B Poccmiickoit Penepauvn guddde-
peHIIpOBaHa, HOCUT afJalITUBHBII XapaKTep, co4eTaeT B cebe
pasimuyHble ypoBHHU U HopMbl 06pazoBanmst. Kpome tpaguim-
OHHOTO 00pa30BaHMs, OCHOBAaHHOTO Ha CBA3Ke, LIKOJIA — BY3,
B IIOC/Ie[{HEee BpeMs HaOMpaloT MOIY/LIPHOCTD Takye GOpMbI
06pasoBaHMs KaK ceMeltHOe 0OpasoBaHue, caMOOOpa3oBaHIe
u 9KcTepHat. [IprobpeTaer akTyalTbHOCTb KOHIENINA HE00-
XOJVIMOCTY TIOCTPOEHNS He MOCTMHAYCTPUATBHOTO VTN VIH-
¢dbopmanoHHOrO 061IecTBa, a 00IIecTBa 06pa30BATE/NBLHOTO,
KaK OCHOBHOT'O YC/IOBVSI YCTOMYMBOTO Pa3BUTHUA OOIeCTBA U
rocygapcrBa. Ham mpepcraBiisiercs: 970 crpaBefnyMBbIM. Tak
OIHO U3 QYHJAMEHTATbHBIX SBJIEHNIT 00pa3oBaTeIbHOTO 00-
I[eCTBA, & IMEHHO HEIPEepBIBHOCTb OOpa30OBaHNA CTAHOBUT-
Csl IOCTYIIHEl, 0COOEHHO C Pa3BUTMEM KOMMYHMKAI[IOHHBIX
TeXHONMOruiA. XOTs elé He CTalo HACYIIHON IOTPEeOHOCTHIO
JUIS BCEX WIEHOB OOIIIeCTBa, TeM He MeHee, 9TOT IIPOLiecC CTa-
HOBUTCSI HOPMOJI B HEKOTOPBIX C/I0sX ob1iecTBa. s nropeit,
cBsi3aHHBIX ¢ pabotoit B IT cdepe, B Hayke, 06/1aCTH BBICOKMX
TEXHOJIOTUII M laXkKe B CUCTeMe TOCY[JapCTBEHHOTO YIIpaBiie-
HYSI HENIPepPBIBHOCTb 0Opa3oBaHMs CTAHOBUTCS IIPABUJIOM.
HocTynHOe 06pa3oBaHMe, KaK OAVH 13 BULOB 00I[eCTBEHHOTO
Orara, yepes yCOBEpIIEHCTBOBAaHME U HEIPEpPBIBHOCTD, CTa-
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HOBUTCS pelaiiuM GakTOpOM B Jieie pasBUTHS «delloBede-
CKOTO KamuTana». MOXXKHO 6e3 IpeyBe/deHNsi KOHCTATUPO-
BaTb PYHZAMEHTAIBHOCTD 3TOM QYHKIIVINL.

JTaHHOCTD Halllero BpeMeHM TaKOBa, YTO 3HAHMs, HE3aBU-
CMMO OT UX KaXKyIlelics HOBM3HBI, MOTYT yCTapeBaTb HeEIo-
CPEeICTBEHHO B MOMEHT IIOJTyYeHN s, B CUIIYy 9TOTO OHM MOTYT
OKa3aTbCsl HeBOCTpeOOBaHHbIMM. OTCIOZA BBITEKAeT BBIBOJ
0 HeobxoxMMOCTY TpaHchoOpMaIy 0O0pasoBaHMs 1O CIIENy-
IOLIMM BeKTopaM. [lepBocTelleHHBII BEKTOp Ha MHUBUJya-
Nu3anuio 006pasoBaHus, OfHAKO HEKOTOPBIE VICCIIEOBATEIN
IpeIaraloT JCIO/NIb30BaTh TePMVH II€PCOHAMN3ALNSA, HOX-
pasyMeBasi BaXHOCTb IIO[[TOTOBKV I'OTOBOJI KOMaH[bBI, a He
oTfienbHOTO creryanucra. Cleayonmii BeKTOp — 3TO pas-
yMHOe coyeTaHye TMOKOCTM ¢ dyHaMeHTanbHOCThI0. DyH-
JlaMEHTa/IbHOCTb 110 YMOJTYAHUIO ITOfpa3yMeBaeT IPOYHOCTD
B COYETAHMNU C 0OBEMOM 1 KaueCTBOM ITOJTyYEHHBIX 3HAHUIL.
Ilymaercs, 31ech BaXKHYI0 POJIb MOXKET CBITPaTh CBOEBPEMEH-
HOoe 0OHOBJIEHNe 00pa3oBaTeIbHBIX CTaH/IApTOB. Poccuiickas
CUCTeMa BBICIIero 06pasoBaHus ObIIa OCHOBaHa Ha ITyOOKOM
OCBOGHMM €CTeCTBEHHBIX HayK. UTO Ipefolpenennnio Ipo-
MBIIUIEHHBII CKa4OK KOHIIA JIeBATHA[LIATOrO, Ha4yala 1 ce-
penuHBI ABafnaToro. [lameko He peaKOCTb MyOIMKanum, Ifie
HIPOBOANUTCA T'PaHb MEXHY MOHATUAMYU «MH(OpMalVOHHOE
ob1iecTBO» 1 «0Opa3oBaTeNbHOE OOIIECTBOY, IOApasyMeBast
IIOfl 3TUM OOIIIeCTBO, B OCHOBE CTPOUTENIBCTBO KOTOPOTO JIe-
KaT 3HaHVA. B mepBoM ciry4ae BO IJIaBY yI/Ia CTaBATCS TEXHO-
JIOTUM, BOIIPOCHI TEXHUYECKOIO IIporpecca. Bropoit paccma-
TPUBAeT aKTya/IbHOCTb 3HAHWIL, yMeHVe 00y4aThb 11 00y4aThCs.
Kak 13BecTHO IIpoljecc O3HAHV Ye/IoBeKa VM OKPYXKAIOIero
ero Mypa IMPOUCXOUT Yepe3 HayuHble 3aHsATHsA. [locpencTBoM
HayKV 3HaHV TOOBIBAIOTCS, 00001a0TCs, 3aKPEIUIAIOTCS, aK-
TYaIM3UPYIOTCA, IEPEXOAT U3 aOCTPAKTHBIX B IPUKIIAJIHBIE.
CoBpeMeHHbIe KOMMYHUKAIVIOHHbIE TEXHOTIOTUY ITO3BOISIIOT
HepeMellaTh 3HaHNUA C HeBUJIAaHHOI paHee CKOPOCTbIO, JIe/Iai0
HaAyKy, a qepe3 Heé U AOCTYII K 3HaHUAM TpaHCTPpaHNYIHbBIMU.
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Orcroma KpaifHe BaXHO O0ECIeYNTb CUHEePreTUYecKmit ad-
dexT Mexpy QyHJaMEeHTaIbHOV HAYKOJM M TeXHOIOTMSAMIU.
OTMeTMM IIepBOCTENIEHHOE 3HA4YeHNUe POMU TOCyHapcTBa B
OpTaHM3alUY ¥ CTUMYIUPOBaHNUM (PyH/IaMEHTATbHOI HayKIL.
K coxaneHuto, 3Ty IpoIecchl COIMPOBOX/AIOTCA U HETaTUB-
HBIMJ TIOCTIEACTBYAMM VIV TeMM, KOTOpPbIe Helb3s OLIEHUThb
TOJIBKO ITOJIOXKUTENIbHO. JOCTVKEHVSI HAYKY CTa/IV JJOCTYITHBI
VIS BCEX, HayKa KOMMEpPUMAIU3UPYeTCs, a 3TO COIPOBOXA-
eTcsi pocToM QanbcuyKannil pe3ynbTaToB, a B HEKOTOPBIX
CIy4asiX OTKPBITBIM MOILIEHHNYECTBOM. Bce >ke mepexop K
MHQPOPMAIVIOHHOMY WM 00pa3oBaTeIbHOMY 00IeCTBY IpPO-
VICXOJUT Ha HAIIMX I7Ia3aX, OTYACTY OH HOCUT LIVIBVJIM3ALIN-
OHHBII XapakTep. OTCI0Za BO3HMKaeT HEOOXOMMOCTD COXpa-
HeHVsl pyHIaMeHTaNIbHON HayK!, Kak OCHOBBI JIA elé 6oree
IIOJTHOTO, CTPEMSIILErocst K BCeOObeMITIOIeMY YIaCTUIO HayKNU
B JKM3HU COLIUYMa.

MO>XHO /M CerofHs JaTh IPOCTOE VI OJHO3HAYHOE OIpe-
IeeHue TepMMHY ¢yHAaMeHTalbHOe oOpasoBaHuio. Ham
IPEJICTAB/IAETCS 9TO HOCTATOYHO C/IOXKHBIM B mpuHIuIe. 1o
CUX TIOpP B HAayYHOII Cpefie IPOJIO/DKAIOTCS AVUCKYCCUM, TaXKe O
TOM, C KaKOTO YPOBHs 00pa3oBaHMe MOXXHO CUUTaTh QyH/a-
MEHTATbHBIM? VICKIIOUMTEIbHOTO C IOTyYeHMA BBICIIETo 06-
pasoBaHMA U MOC/IEAYIOIINX MaruCTPAaTyphl, JOKTOPAHTYPBI?
Mbl mojnaraeM, 4To HEpPBBIM NPU3HAKOM (pyHEAMEHTaNTbHO-
cTy 06pa3oBaHMs CIYXKUT HAIIOJTHAEMOCTD, COfep>KaHue cob-
CTBEHHO oOpasoBaHMs. Ecmy HauMHaTh M3ydYaTb JTATMHCKMI
i 6ojiee COBPEMEHHBIN A3bIK, OYy[eT /1M 3TO 3/IeMEeHTOM
dyHaMeHTaIPHOCTY 0OpasoBaHus? B meiicTByolelt cucremMe
obpasoBaH, a TaKXKe B 00pa3oBaTe/IbHBIX CTaHAAPTaX QyH-
[laMeHTaNbHOe 00pa3oBaHMe He BbIJETIEHO KaK OT/e/bHBII
Bufi. Ilo Hamemy MHeHUIO, QPYHIAMEHTaTbHOCTh 00Opa3oBa-
HYS JIOKUT B IUIOCKOCTM MApajjirMalbHOl TpaHcdopMannm
ob11elt cuicTeMbl 00pa3oBaHus, B 00eCIiedeHNI HellpepbIBHO-
ctu obpasopanus. [Tomaraem ob1iee TeopeTnyeckoe, Hay4yHoe,
METO/[OTIOTMYeCKOe OIIpefie/ieHVie YIIOMSIHYTOrO MOHATHSA Oy-
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IET pelI€H B XO/ie IPOJO/DKAIOIECA KOHCTPYKTUBHOI IOJIe-
Mukn. Eciiv roBopnTh 0 pyHZaMEHTaTbHOCTY IIKOJIBHOTO 00-
pasoBaHMsA HEOOXOAVMO BBIEINTD C/IEAyIOIVie MOMEHTHI. B
OOJIBIIVHCTBE LIKOJI, 32 PEKUM VICKTIOUeHMeM IIKOJI CIIel-
a/IM3VPOBAHHBIX, IPOM3BOANTCA OOyUeHNME afJalITPOBAHHBIM
AUCUMIUIVHAM, B TOM YJC/Ie €CTeCTBEHHBIM. B aTUX ycnoBusax
IPUHIVINAAIBHBI XapakTep IpuobperaeT HEOOXOAUMOCTD
CTUMY/IMPOBAHVA YYallVIMCS TaKUX CBOJICTB, KaK MOTVBAIIVIA
K caMOOOPa30BaHNI0, CAMOJVCIUIUINHA, CAMOKOHTPO/b. O6-
paTuM BHUMaHUe Ha HEKOTOPYIO, AYaTUCTUYHOCTD ITOHATHUSA
¢dbyHaMeHTanbHOCTY 00pa3oBaHusA. B HeKOTOpBIX Mcceno-
BaHMAX (pyHIaMeHTalTbHOE 00OpasoBaHVsA IIpefjlaraeTcs Io-
HIIMaTb KaK yITIy0/IéHHOE M3y4eHe OHOTO VIV HECKOMIbKIX
IpeMeTOB, HanpaseHui. Ilo apyrum ucroynnkam, QpyHpa-
MeHTalIbHOe 00pasoBaHye BBIPaXKaeTCs B COYETAHUM M3yde-
HIISI TYMAaHUTAPHBIX U €CTeCTBEHHBIX Hayk. Ham mpepcrasis-
eTcs, 4To 00a IOfX0Aa VIMENIN IIPaBoO Ha CYIECTBOBAHMSA IO
3TOXY HOCTMHAYCTpUaNbHOro obmiecTBa. Emé pas obpatum
BHIMaHI€e Ha BAXHOCTb aKTOpa MOTUBAL[MY, MaTepUanbHasi
3a/[HTEPECOBAHHOCTb MMeeT 3HaueHye, HO He MOXeT OBITh
eIVHCTBEHHBIM apryMEHTOM JyIs IOOY)XJEeHNUs 4elnoBeKa K
HOTy4eHNIo PyHaMeHTaTbHOTO 00pa3oBanus. B cBs3M ¢ BbI-
IIeV3/I0KEHHBIM IToj1araeM 3¢ dexTnBHOe pasButue QyHza-
MEHTAIbHOTO 00Pa30BaHMs JIEXKNUT, B KOMIUIEKCHOM, CUHepre-
TIYECKOM IIPUMEHEHUN C/IeAYI0IUX IIOXONO0B: IeATe/TbHOTO,
VICCIIeZJOBATEe/IbCKOTO, 1IIeHHOCTHOTO, aKMEOJIOTMYeCKOro. JTo
HOJIO>KEHVe MBI IIOCTApPaeMCsi PasBUTD B IPOIO/DKEHNM 9TOTO
VICCTIEOBAHNA.

HayuyHoe HampaBiieHue aKMeoJjOrMs HOSBWIACh CPaBHU-
TETIbHO HeJaBHO, B KOHIIe IPOLIIOro Beka. Kak MHorme cpaB-
HUTE/IbHO MOJIOJbIE, Ia ¥ He OYeHb MOJIOJble HayKM aKMeo-
JIOTVSI He MIMeeT OFHO3HAYyHOro omnpepeneHus. OZHAKO Bpsf
M MOXXHO CYMTATh aKMEOJIOTMIO OfHVUM ¥3 HaIpaB/IeHMI
B IICVIXOJIOTMY HECMOTPS Ha TO, YTO OHA IOABIIACH U3 IICH-
XOJIOTMYECKUX MccnefoBanuii. ECTb OCHOBaHWA IOJIaraTb
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aKMEOJIOTMIO OTHE/IbHONM OTPaC/IbIo IO3HAHMA Ha IIyTY ITOCTH-
KeHus UCTUHBL. OJHO M3 CaMbIX IEPBBIX M CAMBIX IPOCTHIX
OIpefie/IEeHUII 3TOM HayKy, 9TO M3y4YeHMe YeloBeKa BO3pacT-
HOJ KaTeropuy OT TPUALATU [0 IATUAECATU N1eT. I'maBHasA
1[€JIb B 9TOM OIIPEJE/IEHNI BOSMOXXHOCTI Y METO/bI IOCTVKE-
HJSI MaKCYIMa/IbHOJ KBalM(UKALVM WIN, TIONIb3YACh COBpe-
MEHHBIMJ TePMMHaMy KOMIeTeHIVN. Brpodem, mobas Hay-
Ka, M3y4anljas 4el0BeKa, a HayKa U IOIXO/bI, BHITEKAOIINE
u3 3TOoN Heé€, HocuT pumocodckmii xapakTep. Kak m3BecTHoO
usydeHnue ¢urocopun OymeT BecbMa 3aTPYJHUTENIbHO, Oe3
HAJIJIeKALEr0 M3ydeHus JIOTMKM ¥ ncuxonoruu. ITostomy
paccMaTpuBas YKa3aHHYI HayKy KakK, BBIPOCHIYIO M3 IICHXO-
JIOTUY, paCCMaTpPMBAaEM aKMEOJIOTUIO KaK YYeHMe, U3yJarollee
3aKOHOMEPHOCTH, CIeAYsA KOTOPhIM IMYHOCTD JOCTUTAET HaM-
BBICIIIETO COBEPIIEHCTBA BO BCeX IIPOSBJIEHVSIX CYOBEKTUB-
HOJ JleATe/IbHOCTM demoBeka [3]. HamomuuMm, yro «akmé», B
IIEPEBOJIE C TPEYECKOro, BepiunHa. 1 JOCTVODKEHUA Pe3yIib-
TaTOB, 0ObEKTOM HAyYHOTO M3YyYeHN:, CTAHOBATCSA MOTUBA-
s K CaMOCOBEPLIEHCTBOBAHMIO, TBOPYECKME HaYasla, 3a/10-
JKEHHbIE B Y€/I0BEKE, CKTOHHOCTD K MTUIEPCTBY, CTPEMJIEHNE K
IPOJBIDKEHNIO TI0 COLMANbHOM necTHULe. OTCIO[ja BBITEKAET
CBA3b aKMEOJITUN C KY/IbTYPOJIOTUEN, COLMONIOTYEN U SPYTU-
MU HaIPaBJIEHNAMN, KaCAlOUIVIMICA U3y4YeHNA YeoBeKa. Ha
CaMOM JieJie, CI0’KHO U3y4YaTh Y€/I0BEKA B OTPBIBE OT KY/IbTYp-
HOV ¥ COMANIbHOM Cpefbl, CpeAy KOTOPBIX IPOUCXOAUT €ro
CTaHOBJICHME U pa3BuTHe. B TOM unmcie Kak 6MONIOTMYecKoro
o6bekTa. MO>KHO C yBepeHHOCTBIO KOHCTAaTMPOBATh aKMEOJIO-
T COCTOSATIACH KAaK HayKa, IIPOLIJIA Ha CBOEM ITyTH BCE CTa/INN
craHoB/eHnsA. OT 03BYUMBaHMA Ujes, OHATHUA, 1O GyIocod-
CKOTO OCMbIC/IeHNA. 1109TOMY COBEpPIIIEHHO CIIpaBEINBO TO-
BOPUTH O 3a/layax, pellaeMbIX B paMKaX 3TOM HAay4HOM HVIC-
numvebl. [Tompo6yem kpatko copmynuposars ux. Kak u
U1 00071 IPYTOil HAyKY 3TO BBISB/IEHVE 3aKOHOMEPHOCTe
XapaKTePHBIX IJIA PasINdHbIN JTIOfiell, JOOVMBIIMXCS WHAU-
BUJYya/lIbHOTO «ycmexa». CaM TepMUH ycIeX MMeeT BecbMa
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Heo/[HO3HAauHbI cMbIC. [Iponecc ¢popMupoBaHusa KadecTs,
IO3BO/IAIIINX NOCTUYb YCIeXa Ha BCEM IPOTSKEHUM pas-
BUATHA 4YeNnoBeKa. MeXxaHu3Mbl, 3a/I0)KEHHbIE B OKPY>KaIOIIEN
JyelloBeKa «Cpefie» CIIOCOOCTBYIOIIMX MOCTVDKEHMIO YCIleXa.
3aBUCHMOCTD YCIIEXOB B IPOQeccHOHaTbHON HeATeTbHOCTI,
B TOM YJCJIe 9KCTpa-KIacca OT aKTUBHOCTY BHe Ipodeccu.
Cospanne MeTOONIOINI /ISl ONIpefie/IeHNs, VICCIEeN0BaHNA U
PasBUTHUA «aKMe» JI/I MHAMBUAYYMa, KOMJIEKTUBA U COLIMyMa.

Eme ofMH IMCKYCCMOHHBIN BOIIPOC - KACAETCA I aKMEO-
JIOTYA TONIBKO MPO(deCcCHOHANTBbHOTO 00pa3oBaHs MM 00beK-
TOM IPMWIOXKEHMS CITy>KUT 00pa3oBaHMe B IIMPOKOM CMBICTIE
atoro tepmuHa. [Ipmpep>xmBaeMcsa BTOpOM TOYKM 3PEHMA,
HallOMMHAasi 0 HeOOXOJVIMOCTU COXpaHeHus (QyH/aMeHTa/Ib-
HOCTM OOpas3oBaHMsA. Mbl cBA3bIBaeM (YHIAMEHTaIbHOCTDb
06pasoBaHysA He TONBKO C JOCTVDKEHVEM BBICOKOTO YPOBHS
KOMIIETEHTHOCTY B OT/Ie/IbHOI IIpodeccut, HO M C YMEeHUEeM
IIpMMEHEH 3HAHUI U3 OJHONM Hay4YHOJ OTpaciu B SPYroit,
He CBA3aHHOI NpsAMoO. [Ia npumepa nIpuBefeM UCIOIb30Ba-
Hue [JHK-TexHOMOIMII ¢ caMbIX pa3HOOOPA3HBIX C/Ty4asx OT
KPMMMHA/IVCTUKY O UCTOPMYECKUX uccnenoBanmi. Ha nam
B3IVl 9TO NpU3HAK (PyH/JaMEHTAJIbHOCTM BBIPAOOTAHHBIX,
TIO/Ty4eHHBIX ¥ OCMbICTIEHHbIX 3HaHUIL. [lepexon k nHpopMa-
IIIOHHOMY OOII[eCTBY, B IOCTUH/IYCTPMA/IbHYIO 3Py B/ICUET 3a
co00il M3MeHeH)e MHOTMX L[eHHOCTell, IIpeobaganue mpar-
MaTy3Ma, CMeHa ITOHATUIL. ITO B CBOIO 0Yepelib CONPOBOXK/a-
€TCA U3MEHEHEM IVMBIIN3ALMOHHBIX BbI30BOB. OTBETUTD Ha
3TV BBI3OBBI M PEILINTD 33/]a4M, BEITEKAIOIIVIe M3 HIX CIIOCOOHa,
aKMeoJIorMA Ha Haml B3r/Az. OfHaKo BO3pacTHbIE paMKMU JI/IA
aKMeOJIOTU JIO/DKHBI OBITh pacIlMpeHbl, KaK 13-3a yBeude-
HIIS TIPOJO/DKUTE/IBHOCTY XKU3HY, TaK U U3-3a 60jiee paHHEro
focTyna K MHPOPMAILMOHHBIM pecypcaM, a C/IeoBaTe/IbHO
U K CTapTy oOpasoBaTe/npHOro mpouecca. OyHgaMeHTanbHOE
obpasoBaHMe 6a30BOe MOHATHE /I IOHMMAHUS COJlePYKaHUs
TE€PMMHA COBEPLIEHCTBO ¥ OCHOBOJN I BEPIIVH Pa3BUTHAL.
Yenosek, MOMyYnBIINI PyHIAMEHTaTbHOE 00pa3oBaHIe BIa-
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ieeT CNIeAyIMMY YMEHVAMI: [ielaTh JTOTUYeCcKye IOCTpoe-
HIsI, aHA/IM3MPOBATD Pas/INyuHble SBIEHNs, IOHUMAaHe 3aKO0-
HOB TIPYPOZIbI, OCHOBBI HAYYHOII [IEATETBHOCTH, TNAEPCKIMMU
kadectBaMu. Criefiys y>ke 03By4eHHOMY OIIpefie/IeHII0 aKMeO-
JIOTVM, HayKV, HAIIPaB/IEHHON Ha HOCTVKEHVe COBEPIIEHCTBA
B CyO'beKTHOJ JeATe/IbHOCTY, MOXXHO OTMETUTD CIIeAYIOLIVe
Hanbosee 3HaYMTE/IbHbIE MOMEHTBI B (YH[JaMEHTA/JIbHOM
obpasoBanuy. CosfaHne TyXOBHBIX IPOLYKTOB 4Yepe3 Olpe-
meneHue Ieneit obpasoBaHus, MHPOpMALNs KaK OCHOBHON
IpaiiBep pa3BUTHA. Bupbl M MeToAuKyM 006pa3oBaTeIbHOTO
mpolecca — 9TO OCHOBHBIE CpelicTBa KOMMYHMKauum [2].
MotuBarnys 06y4arouierocs CTUMYIMPYeT yIydlleHre Kade-
CTBa JIMYHOTO IOTEHI[NAaNa, COCPeOTOYeHa Ha JOCTVDKEHNUN
akme. [/ 9TOro HeOOXOAMMBI METOJJVIKY II0 BBIpabOTKe Iep-
COHA/IBHBIX aKMe-CTpaTernii, akMe-TeXHOIOTWl, TIOHVMaHIe
YC/IOBMIA I7IST JOCTVKEHNS BePUINH U (AaKTOPOB, TOPMO3SIIINX
aTo mporecc. ITomaraeM, YTO aKMeONTOrMYeCcKye MOAXOABI K
npo6emMaM (pyHAAMEHTaTbHOTO 00pa3oBaHMsl CIIOCOOCTBYIOT
BBIXO/IY POCCUIICKOJI CHCTeMbI 00pa30BaHMsI Ha TUUPYIOLIe
MecTa B MMPOBOM 00pa3oBaTe/IbHOM IIpoLjecce.

[TomBeneM uTOrn. AKMeOIOTMsI — 9TO HayKa O pasBUTUK
JIMYHOCTU U ee IoTeHIana [1]. AkMeonorndeckye moaxo/bl
K pasBUTHIO QYHIAMEHTaIbHOTO OOpa3oBaHMsA IIOfpa3yMe-
BAIOT y4YeT MHAMBUAYAIbHBIX OCOOEHHOCTE YYaIlMXCs, UX
IMOTEHIMAJIA U CIIOCOOHOCTEIN.

OnvH 13 aKMeOoJIOTMYeCcKUX MOAXOMO0B K pasBUTUIO (YH-
[laMeHTaTIbHOTO 00pa3oBaHys MpeIonaraeT pa3paboTKy MH-
[VBYya/lbHBIX 00pa3oBaTeNbHBIX MPOTPAMM /I KaXKOTO
YYaI[erocsi ¢ y4eTOM ero CIIOCOOHOCTEN, MHTEPECOB U YPOB-
HS PasBUTUA. DTO MO3BOJISIET CO3JATh YCIOBUS JIsI MAKCH-
Ma/IbHO HOTHOL[EHHOTO PasBUTHS KaXKoro pebeHka. JIpyroii
aKMeOJIOTMYEeCKII IIOfIXO], CBSI3aH C aKTMBHBIM BOBJIEYEHVIEM
yJaiuxcsi B 00pa3oBaTebHbII MIPOLECC, CTUMYIMPOBAHMEM
X CAMOCTOSITE/IbHOCTH, TBOPYECKOTO MBIIICHNUS U Pa3BUTHS
KPUTUYECKOTO MBIIUIEHUA. DTOT MOAXOM OPUEHTMPOBAH Ha
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dbopMMpoBaHye y yYalMXCs HaBBIKOB CaMOOOpa3OBaHMS U
camopasBuTuA. Takum 06pa3oM, aKMeOIOTNYeCKye OAXObI
K pasBUTMIO QYHIAMEHTaIbHOTO 0Opa3oBaHMs HAIlpaBJIeHBI
Ha CO3JjaHue YCIOBMII /1 MAKCUMA/IbHO TIOJTHOLLEHHOTO pas-
BUTHUSA IMYHOCTY KQXK/JOTO YYAIIeTOCs, YIUThIBAsE X MHANBU-
Ilya/IbHble 0COOCHHOCTY I IOTEHIMAJL.
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AxMeonornyeckue MoAXoabl K pa3sBUTHIO (PyHEaMEHTaTbHOTO 00-
pasoBaHusA

AnHortanus. llenp craTbyu — pacCMOTPeTbh aKMEOJIOTUYECKME TIO[IXO-
IBI K PasBUTHIO (PYHIAMEHTAIBHOTO 06pa3oBaHysi. MeTOBI, MCIIOIb30-
BaHHBIE B CTaTbe — CPABHUTE/IbHBII aHa/MN3, 06061eHne. PesyrpraTsr. B
CTaTbe aBTOPOM OBUIM OCHOBHBIE MTOJXOMbBI K OIPEe/IeHNI0 «aKMeOJIO-
I'MM»; PACCMOTPEHBI OCHOBHBIE BEKTOPBI pa3BUTUs 0OpasoBaHUs; pac-
CMOTpEHbI OCHOBOIIOJIATalolye IOAXOAbl K Pa3BUTUIO (YHAAMEHTA/Ib-
HOTO 0Opa3oBaHMs. BeIBO/IbI. AKMEOIOTMYECKYEe TTOJIXO/bI K Pa3BUTUIO
¢$yHEaMeHTanbHOrO 06pa30BaHNsI HAIPAB/IEHBl HAa CO3[AHME YCIOBMUIL
o MaKCUMAJIBHO ITIOTHOLIEHHOTO pa3BI/ITI/IH JIMYHOCTU KaXXaoro yqa-
LIErOCs, C YYETOM UX MHAMBUIYaIbHBIX 0COOEHHOCTEN U MOTEHIMaIa.
Boin BBITIC/IEHBI OCHOBHBIC AKMEOJ/JIOITMYECKIEe ITOJX0abl, TaKlE KAaK: pas-
pa60T1<a I/IHHI/IBI/IHyaHbHI)IX O6pa30BaTe}IbHI)IX nporpaMM 1A KaXXporo
y4aIerocs ¢ y4eToM ero CIIoCOOHOCTEl, MHTEPeCOB M YPOBHSA Pa3BUTUA;
aKTMBHOE BOBJIEYEHNE YYAINXCsI B 0OpasoBaTe/IbHBbIIT IIPOLECC, CTUMY-
IH/IpOBaHI/IC X CaMOCTOATE/NIbHOCTHU, TBOp‘{eCKOI‘O MBIIUJICHUA U paSBI/I-
T™nA KPI/ITI/I‘ICCKOFO MBIIIJICHWA.

KnroueBble cmoBa: akMeosorusi, 06pasoBaHime, COLMAIM3ALUS, CAMO-
obpasoBaHe, popMbl 06pasoBaHMs, NHPOPMALVIOHHBIE PeCYpPChI, 06pa-
30BaTeIbHBII IIpOLIeCC.

Li Yingwen
Master. Lomonosov Moscow State University.

Acmeological approaches to the development of fundamental ed-
ucation

Abstract. The purpose of the article is to consider acmeological ap-
proaches to the development of fundamental education. The methods
used in the article are comparative analysis, generalization. Results.
In the article, the author presented the main approaches to the defini-
tion of “acmeology”; considered the main vectors of education devel-
opment; considered the fundamental approaches to the development of
fundamental education. Conclusions. Acmeological approaches to the
development of fundamental education are aimed at creating condi-
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tions for the maximum full-fledged development of the personality of
each student, taking into account their individual characteristics and
potential. The main acmeological approaches were highlighted, such
as: the development of individual educational programs for each stu-
dent, taking into account his abilities, interests and level of develop-
ment; active involvement of students in the educational process, stim-
ulating their independence, creative thinking and the development of
critical thinking.

Key words: acmeology, education, socialization, self-education, forms
of education, information resources, educational process.
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dunocodcknit KOHIENT «COOOIIEeCTBA eTITHON
CynbOBI YenoBeYecTBa» B KOHTEKCTe
KOHCTUTYIIMIOHHBIX IIONPAaBOK
Kak orBer Kuras Ha rmo0anbHbIe BBI3OBBI*

bonpmoe 3HadeHne 1A MHOTMX CTpPaH B CBOEJ BHEIHe-
IIO/IUTUYECKON JIeATENBHOCTY ONMPAThCA Ha CTPOMHYIO KOH-
LeNuuIo, OOBACHAIIIYI0 OCHOBHBIE IYTM M HaIpaBIeHUs
roCyjlapcTBa I BBICTPAaMBaHMA OTHOLIEHMA HE TOJIbKO C
COCEHMMM TOCY[lapCTBaMM, HO M TOCyJapCTBaMy, KOTOpbIe
PYKOBOACTBYIOTCA KOHLENIMAMY, IIO3BOJIAIOIINE TIOBBIIIATH
aBTOPUTET CTPAaHbl Ha MEXIyHapo#HOV apeHe. He crama uc-
xmoyeHneM u Kwuraiickas Hapopnas Pecriybnmuka, xoTopas
Ha MPOTKEHNUN JeCATUIETUI IIPOYHO YAEP>KUBAeT CBOVI BbI-
COKMII CTaTyC B PeLlIEHNN MEXIyHapOJHBIX BOpocoB. IIpen-
cegatenb KHP Cu LI3suHbINMH DpeyIoXnI MeXIyHapOLHOMY
CO0011[eCTBY CBOE BUJIeHME PellleHNsI BOIIPOCOB MeX/[yHapOJ-
HOJI TOPTOB/IM, MeXAyHapo#HOI OesomacHocTn. [Tpopgomkas
OAHHOe HallpaBjieHue, B MapTe 2013 roga oH npencraBul fo-

* © Boctpuxos K.B., Batt inunb, 2023.
Ounocodpcknit KOHIENT «COO06IecTBA eINHOI CybObI YenoBe-
YecTBa» B KOHTEKCTe KOHCTUTYIVIOHHBIX IONPaBOK Kak oTBeT Knras
Ha r100anIbHbIe BHI3OBBI
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K1af, B MOCKOBCKOM VHCTUTYTe MEXIYHAapOJHBIX OTHOIIe-
HUIA, T]ie BIlepBble Obl/Ia 03By4eHa KOHIIEMIIMS «CO00IIecTBa C
eIHOM cynb60171 genroBedecTBa». [103xe JaHHYI0 KOHLIEMIINIO
Cu 1IsMHBIMH THIaTeIBHO JOpabaThIBal U IpPefCcTaBUI Ha
19-m Bcekuraiickom cbesne KIIK B 2017 1. rme maHHas KOH-
enys OblIa 3akperieHa B Y craBe KoMMyHMcTIgecKoII Iap-
tvu Kutas. T'ogom mmosxe KoHIenys Oplia IpUHITA B Kade-
CTBE KOHCTUTYLMOHHBIX IMOIIPaBOK B 2018 1.

CyTb KOHIeNIMY «CO00IIeCcTBa C eAMHON CYyAbOOII YemoBe-
YeCcTBa» - «CO3JjaHle MUPa, B KOTOPOM CYIeCTBYeT IIPOYHBIN
MUp, BceoOirass 6e30IacHOCTb, COBMECTHOE IIPOIIBETaHMUE,
OTKPBITOCTb ¥ TOJEPAHTHOCTD, YMCTOTA M KpacoTa» [1]. B
3TOXY pacTylieil I7106anmu3anyy 1 TPaHCHAIMOHAIbHBIX BbI-
30BOB IIPaBUTEIbCTBO KiuTas BBIIBMHY/IO Ba)XKHYIO KOHI[EII-
IIVII0 «COOOIIIeCTBA eAVMHOI YeTT0BeYeCKOl CyabObI». CITIOKHbIE
MICTOpUYECKYe Y MeXAYHAPOJHBIE 00CTOSATENbCTBA, JIeXKallyie
B OCHOBE 9TOJI KOHIIEIIIIVN, IIPM3BaHbI JaTh OTBET Ha I7I00a/Ib-
Hble IPO6JIEMBI U IPOJIBUHYTH MEXAYHAPOLHOE COOOIeCTBO
K 6071e€ TAPMOHMYHOMY U1 COBMECTHOMY IIPOLIBETAHNUIO.

B nayane XXI Beka B rmo6anbHOM MaciitTabe BO3HUK PsIf
Cepbe3HBIX BHI30BOB, TAKMX KaK M3MeHeHNe K/I/MaTa, pa3pbiB
B ypOBHe 0/1aroCOCTOSIHUSA, 3MUAeMuUM MH(QEKIMOHHBIX 3a-
OoneBaHMIT, KpU3KC OeXKeHLeB U T.J. DTU BBI3OBBI BBIXOJAT
3a paMKM HAl[MOHA/IbHBIX TPaHULl, 3aTPYAHAS GOCTVDKEHNe
obmieit CyabObI OTAENbHOM CTPaHbl. DTU BBI3OBBI BBIXOJAT
3a paMKJ HallIOHAIbHBIX I'PAaHMII, YTO 3aTPyAHsET VX pellle-
HYle B OAVMHOYKY J/Is1 OTHE/IbHOI CTpaHbl Wiu pernona. Pocr
qJcIa I100aIbHBIX IPo6JIeM IOATA/IKIBAeT MEXIYHapOJHOe
COO01IIeCTBO K TIOVICKY 00jIee COT/IacCOBaHHBIX penreHuit. Ku-
Tajl IPEBPATUICS BO BTOPYIO IO Be/IMYMHE 9KOHOMUKY MUpa
U CUITY, C KOTOPOJ HPUXOAUTCS CUUTATBCA B MEXJYHAPOJ-
HBIX fenax. C IOBBIIIEHNMEM CBOETO MEXJYHApOLHOIO CTa-
Tyca Kutail ocosHaeT 1 CBOIO PacTyIyl0 OTBETCTBEHHOCTb B
r1006aIbHBIX Jienax. Vfmes «cooOljecTBa eMHOI YenoBede-
CKOJl CyfbObI» MOXKET pacCMaTpUBATbCA KaK aKTMBHaA IO-
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sunmsa Kurtas Ha MMPOBOIT apeHe, BBIPaXKAIoI[asi €r0 TOTOB-
HOCTb BHECTV CBOJI BKJIQJ| B pellleHNe ITI06aIbHBIX IIPOOIeM.
[To Mepe pa3BUTHUA CHCTEMbI MEXIYHAPOJHOTO YIIpPaBJIeHVS
Kurait BBIZBMHY/I KOHIIETIIINIO «COOOIIECTBA eUHON CYAbOBI
Ye/I0BeYeCTBa» B IIOIBITKE COMIEIICTBOBATD KOPPEKTUPOBKE I
pedopMIpOBaHNIO MEXAYHAPOIHOI cucTeMbl. [loguepknBas
MHOTOCTOPOHHOCTb, PaBHOIIPABHOE y4acTVie M COBMECTHOE
CTPOUTENIbCTBO, 9Ta KOHIIEMIMsI HAallpaB/ieHa Ha IOCTPOEHNe
0osee crpaBefIMBOTO ¥ COATAHCHPOBAHHOTO MEX/YHAPOJ-
HOTO TopsaKa Jyisi 6oree 3QpdeKTUBHOTO pelieHNs T100ab-
HBIX Tpo6ieM. Kutaii Bcerpa fienan ynnop Ha MUpHOe pa3BUTHE
Y1 BBICTYIIA/I IPOTUB TeT€MOHUY U1 CUIOBOI ITOMUTUKM. [lenas
aKIeHT Ha «COO00IecTBa efHOI Cy/p0ObI YemoBevecTBa», Ku-
Tall CTPEMUTCS IPOABUTATh B MEXX/[YHAPOJHBIX OTHOILIEHMSIX
KOHLIETIIIMIO, OCHOBAaHHYI0 Ha pPaBeHCTBE, COTPYAHMYECTBE
Y B3aMIMOBBITOJHOM COTPYZHMYECTBE, B L[e/ISIX YKpeIIeHNs
ro6anbHOTO Mypa u crabuapHocT. KoHuenmus «coobiie-
CTBA €IMHOI CyAbObI 4YelmoBeYeCTBa » TAKXKe IePeKIMKaeT-
Csl C TeHMIEHIMel MHOTOIO/MAPHOCTY COBPEMEHHOTO MUpA.
Me>xgyHapopHble OTHOLIEHVS CTAaHOBATCA Bce Oojlee MHO-
TOCTOPOHHMMIU ¥ JUBepCU(PUILIPOBAHHBIMY, YTO TpeOyeT OT
CTPaH COBMECTHOTO pellleHNsI Tpo0/ieM ITyTeM KOHCY/IbTaIViA
u bopMupoBaHus 6ojee CripaBelINBOIL ¥ CKOOPAMHUPOBAH-
HOVl MOJeNM MeX[YHapORHBIX OTHOUIeHu/». KoHIemmys
«CcO001I1IeCTBa €AMHOM CyAbOBI YeOBEYeCTBa» - 9TO Y OTBET
Ha I7100a/IbHbIe BBI30OBBI, U IPOSIB/ICHNE aKTVBHOTO YYacTVs
Kuras B MexxpgyHaponubix fenax. Ha atom ¢one Kurait Bbi-
CTyIIaeT 3a B3aIMOBBITOJJHOE COTPYIHUYECTBO M COBMECTHOE
pasBuUTHE [/IsI TIOCTPOEHNS 60Jlee TAPMOHMYHOTO ¥ MPOILBe-
TAIOIIET0 MUPOBOTO coobiectBa. [TosiBleHME 3TOI KOHIIEM-
I[VIY O3HAMEHOBA/IO COOO0J1 HOBBIN MOJXON K MEXIYHaPOIHBIM
OTHOIIEHUSM, IPU3BIBAIOLINI MEXYHAPOJHOE COOOIEeCTBO
BCTPETUTD CBOIO 00IIYIO CyAbOY 11 OOBEAVHUTD YCUIUA B pe-
IIEHNY Pa3/IMYHBIX TPOOTIEM, CTOSIINX TIEPe MUPOM.
KoHuenmus «coo01iecTBa efnHO CyabObI Ye10BeYeCTBa»
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- 9TO KOHIeNIVs, BbIABMHYTass KutaeM mpu perieHun ryo-
6a/IbHBIX po6/IeM U MeXXAyHapoaHbIX jen. Kurarickas ¢u-
nocodcKasi OCHOBA 3TONM KOHLENINY BKIIOYAeT B ce0s psif
¢bmnocodcKuX UIKOM U CUCTEM, B TOM YMC/Ie KOHQYIVAHCTBO,
[aocuaM U yueHue o cMbicie. KoHdylmaHCcTBO femaeT akIieHT
Ha J0OpO>KeTaTeIbHOCTHU, TAPMOHNUY, STUKETE Y MEXXTMIHOCT-
HBIX OTHOILIEHMSX. B KOHI[EMIMM MOCTPOEHMsI COO0OIecTBa
YeI0BeYeCcKOi CyAbObl OCHOBHBIE [EHHOCTM KOHQYIIMAHCTBA,
Takue Kak JOOPOKemaTebHOCTh, IPaBeJHOCTb, OIaromnpu-
CTOJHOCTb ¥ MYAPOCTD, e/IAl0T aKI[eHT Ha B3aXMOIIOMOLIII,
B3a/IMOBBIPYYKe U B3aIMHOM JIOBEPUIU MEXAY WIEHaMU CO-
obuiecTBa. TV LIEHHOCTY MOTYT OBITb OTPa)KEHBI B MEXIY-
HAPOJHBIX OTHOIIEHMSX B TEPMMHAX yBa)XXKEHUs, COTPYLHM-
YecTBa I COBMECTHOTO pa3BUTUs. JJaocckasi MBICIb Jie/laeT
aKIeHT Ha IPMPORHOJ TapMOHMY M BBICTYIAeT 3a Oe3peil-
crBue. B punocopun Coobiectsa eyHoI CyAbOBI YemoBeye-
CTBa 9TO MO>KHO TPAKTOBATbh KaK CTpeM/IEHIe K PaBEHCTBY U
B3aJIMHOMY YB@)XEHUIO B MEXXJYHAPOJHBIX OTHOLIEHVSX, OT-
Ka3 OT CHJIOBOJ TIONIUTUKM U TIPEOCTAB/IEHII€ BO3MOXKXHOCTI
€CTeCTBEHHOTO pa3BuUTus coobITuit. Pumocodckme Bo33peHMs
[la0CK3Ma, B KOTOPBIX MTOJYePKMBAETCS KOHIETINA YIIpaBie-
HYS ITyTeM HUYeTOHeJe/laHMs, IIOYYNTEe/IbHBI I Pa3BUTHS
COTPYAHMYECTBA ¥ cMMOMO03a. [JOKTPUHA «CPEUHHOTO IyTI»
JileflaeT aKL[eHT Ha «CPEeMHHOM IIyTH» U «PAaBHOBECUN», YTO
MO>KHO TPaKTOBaTh KaK cOaJaHCHMPOBAaHHOE U TAaPMOHMYHOE
OTHOIIIEH)E BCEX CTOPOH K MEX[YHApPOLHBIM OTHOLICHVIM.
Cpenuuit NyTh INOAYEPKMBaeT CKPOMHOCTb, YMEPEHHOCTb
Y YPaBHOBEIIEHHOCTb - XapaKTEePUCTVKY, VMeEIOLIVe MO3U-
TUBHOE 3HauyeHue [y MOCTPOEHUsI COOOIIeCTBa 4YeoBede-
CKOJI cyabOBI. B 9TOM CKaspiBaeTCsi BIMsIHME TPAAULMOHHOI
KUTACKOJ MBIC/IN, KOTOpasA Je/laeT aKLEeHT Ha KOHLEeNIUMI
enuHcTBa Heba 1 yemoBeka. B KoHIenmum mocTpoeHnst co-
0611ecTBa YeJI0BEYECKOI CyAbOBI 9TO MOXKHO TPAKTOBATh KaK
aKIIeHT Ha TAPMOHMYHOM COCYIL[eCTBOBAaHMM Ye/IOBeKa C IpH-
pOfoIt M O0IEeCTBOM, a TaK’Ke Ha COBMECTHOM CTPEM/IEHUY
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K CYaCThIO BCETO YeloBevecTBa. B KOHIenmumm «coobijecTBa
eVIHON CyfbObI YenmoBedecTBa» Kutail mopgyepKuBaeT CBOIO
YBEPEHHOCTb B TPAUIIMOHHON KynbType. OH HmOmYepKuBa-
€T YHUKaJIbHOCTD U LeHHOCTb KUTAJICKOI KY/IbTYpPbI, HO IIpU
3TOM BBICTYIIAeT 32 OOMEHBI ¥ B3aMIMOIIOHVIMaHe MeXY LiU-
BIIM3ALVIAIMM, 33 IHTEIPAlMIO Pa3/IMYHBIX KYIbTYp. B 11enom
KuTaiickas Gpumocodckas 0OCHOBA «COOOIeCTBA eAMHON CY/Ib-
ObI 4etoBeyecTBa » 00BEVHSET B cebe MyIpOCTh HECKOIBKIX
¢unocodcKuxX LIKOM U JielaeT aKIeHT Ha COTPYAHUYECTBe,
rapMOHNM, PABHOBECUH 1 BCeoOIeM mpouBeTanun. Jta Gu-
nocodus BOIUIOIAET B cebe CyTh TPAAMUILMOHHON KUTAICKON
KY/IBTYPBI ¥ UITPAeT Ba)KHYI0 HAIIPaBJIAIOLIYI0 POJIb B COBpe-
MEHHBIX MEXIYHAPOJHBIX OTHOLIEHVISIX.

KoHuenmus «coo01ecTBa efiMHOI CyabObI Ye10BEYeCTBa»
- 9TO KOHIeNIMs, BbIABUHYTass Kuraem mpu perieHun rio-
OanpHBIX Ipob/IeM 1 MeXAyHapomHbIX fen. Kuraiickas ¢u-
nocodckasi OCHOBA 3TONM KOHLENINM BKIIOYAeT B cels psif
¢bmnocodcKux LIKOM U CUCTEM, B TOM YMC/Ie KOHQYIVAHCTBO,
[A0CU3M U YU€HIEe O CMBICTIE.

KoH¢ynuaHcTBO [leflaeT akIeHT Ha JOOpOXKenaTelbHO-
CTHU, TAPMOHWM, ITUKETE ¥ MEX/TMIHOCTHBIX OTHOLIEHUsX. B
KOHLIETIIIMY IIOCTPOEHNUS COODOIIEeCTBA YEeTTOBEYECKON CYAbOBI
OCHOBHBIE IIEHHOCTM KOH(QYILMAHCTBA, TaKue KaK HOOpoKe-
JIaTe/IbHOCTD, IIPABEAHOCTD, 0/IarOIPUCTONHOCTD ¥ MYAPOCTb,
JleNIaloT aKI[eHT Ha B3aMMOIIOMOINM, B3aIMOBBIPYYKe M B3a-
VIMHOM JIOBEpUM MEX[y WIeHaMy coo01ecTBa. TV LIeHHOCTU
MOTYT ObITb OTPa)KEHbI B MEXXYHAPOAHBIX OTHOILIEHVSIX B TEP-
MJHaX yBa)XEHVs, COTPYAHNYECTBA Y1 COBMECTHOTO PasBUTHA.

Jlaocckast MBICTIb [le/laeT aKIeHT Ha IIPUPOJHON rapMOHUN
u BbICTynaer 3a OesperictBue. B ¢unocopun CoobujectBa
eIVIHOV CyabOBlI YeloBeYecTBA 3TO MOXKHO TPAaKTOBATh Kak
CTpeMJICH)e K PaBEHCTBY ¥ B3aIMHOMY YB@)KEHUIO B MeX-
IYHapOJHBIX OTHOLIEHVX, OTKa3 OT CWIOBOJ HOJNUTUKYU U
IpefloCTaB/IeHie BO3MOXXHOCTM €CTECTBEHHOTO pa3BUTHUSA
cobbiTmit. Punocodpckue BO33peHMs [JaOCU3Ma, B KOTOPBIX
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IOYEePKVBAETC KOHLENLMs YIpPaBIeHNs IIyTeM HUYero-
Hefle/IaHMsA, IOYIUTENbHBI I PAa3BUTHA COTPYSHMUYECTBA U
cnmobumo3a.

JIOKTpMHA «CPEeUHHOTO IyTU» Jie/laeT aKIEHT Ha «cpe-
[AMHHOM IYTU» U «PABHOBECUI», YTO MOXKHO TPAKTOBATh KaK
cbamaHCHPOBAaHHOE U TAPMOHIYHOE OTHOLIEHNE BCEX CTOPOH
K MEXJYHapOJHBIM OTHOLIeHVsAM. CpeVIHHBIII IIyTh ITO/4ep-
KIBaeT CKPOMHOCTD, YMEPEHHOCTD 11 CIIOKOJICTBUE - XapaKTe-
PUCTMKM, MMEIOIYie TIO3UTYBHOE 3HaYEeHNe [JIA IIOCTPOESHNUA
coo011ecTBa YeTT0BEYeCKO CYAbObI.

«JVI-113uH» («KHUTa IepeMeH») - KIacCUYeCKuil IpeBHe-
KUTANCKMIT TEKCT, rajatenbHas u duaocodckas crucrema,
KOTOpast 9aCTO MCIOJIb3YeTCs [Isl TOTKOBAHMSI IPUPOJHBIX
M3MEHEHNUI U )KM3HEHHOTrOo yTu. XoTA B camoM «V-1]3nne»
HeT NMpPsAMOTO YKa3aHMA Ha COBPEMEHHYIO KOHIEIINIO «CO-
ob1jecTBa eMHOI CyAbOBl YemoBedeCcTBa», HEKOTOPbIE €ro
UfileV MOIYT CIYyXUTb (Pumocodckoil OCHOBON A TaKOM
KOHIenuuu [2].

®unocodus nHb 1 siH B «V-1]31H» MoYepKMuBaeT OTHOCH-
TEJIbHOCTD ¥ paBHOBecye. VIHb U H - 9TO Iapa B3ayMOJONOJ-
HAIOLIINX IIPOTMBOIONOXXHOCTEN, IPECTABIAINX Cc000I
nBe (yHIaMeHTalbHble CUIBI Ipupoasl u Beenennoit [2]. B
KOHLIETIIIMY COOOIIecTBa YelIoBeYecKoil Cyabobl pumocodus
VIHb U STH MOXKeT OBbITh MHTEPIIPETHPOBaHA KaK B3ayIMOOIION-
HAomaA 1 cbaTaHCHpPOBaHHAA MTapa KY/IbTYp, HaLlMil VI MHTe-
PecoB I JOCTVDKEHVS O0IIero MpOoLBEeTaH.

Bocemp Tpurpamm (BoceMb OCHOBHBIX Y30pOB, BKJIIOYast
Llsanp, Kynp, Yxoub, Cronb, Kaub, J/Iu, byprynaus n Tyit) B
«Ixoy V» cumBommsupyror GyHAaMeHTalIbHble CUIbl Bee-
NeHHOV 1 usMeHeHus B npupope. [Tousarne «CoobuiecTBO
eIVHON CyIbObI YeIOBEYeCTBa» MOXXHO CBSI3aTh C B3aMM-
HBIMU M3MEHEHUMM M B3aIMO3aBYICUMOCTBIO BOCBMY TPU-
rpaMM. OTO TOBOPUT O TOM, YTO M3MEHEHe 1 Pa3BUTIE pas-
JIMYHBIX CTPAH ¥ KY/IbTYpP JO/DKHO OBITh B3aVIMOCBSA3aHHBIM
VI COBMECTHBIM IIPOL[ECCOM.
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B «M-1I3uH» mog4epKuBaeTCs, YTO MUP IOCTOSIHHO MEHA-
eTCA U YTO IIepeMeHBI - 3TO KOHCTAaHTa. B KoHmenmm coob-
I[eCTBA YeJIOBEYECKOII CY/IbOBI 9TO MOHATHE IIEPEMEH MOXET
IIOMOYb JTIOfISIM JTy4IIIe aIalTVPOBAThCS K BBI30BAM, CTOAIIIM
nepes, MeXAYHAPOLHBIM COOOIECTBOM, M pearupoBaTh Ha
HUX, YTO TIpUBefieT K COTPYAHMYECTBY U B3aVMOBBITOZHBIM
CUTYaIVISIM.

B «M-1I3uH» cOep>KUTCA MHOXXECTBO MOPA/IbHBIX U 3TH-
YeCKMX MPMHIUIOB [2]. B coobuiecTBe ¢ 4e10BeUeCKOil Cy/Ib-
6071 3TV IPVMHIUIIBI MOXXHO pacCMaTpPUBaTh KaK PyKOBOJCTBO
II/IA YIPABJIeHUA MeXXIYHAPOSHBIMY OTHOIIEHAMY Y COTPY -
HIYeCTBOM, IOAYepKMBasg TaKue LIEHHOCTH, KaK CIIpaBemIn-
BOCTb, J00PO>KeTaTeIbHOCTb ¥ YeCTHOCTb.

Xots copepxxanne «VI-1131H» HanIpsAMYyI0 He CBA3aHO C CO-
BPEMEHHBIMN KOHLEIIVAMY, COfiepKamuecs B HeM (uio-
cocKye IPUHIUIBL ¥ MYAPOCTb B OIPeNeNeHHOI CTeleHN
MOTYT CTaTbh IIyO0KuM ¢pynocodpckum GpyHIaMEHTOM IS I0-
CTpOeHM:A cOO0IIecTBa YelI0BeYecKol cyabosl [2]. DToT DyH-
IaMeHT B OCHOBHOM OTPa)KaeTcs B aKI[eHTe Ha OTHOCUTE/b-
HOCTM, paBHOBECUM, I3MEHEHNM 1 HPaBCTBEHHOCTIL.

B KoHLenum «coob11ecTBa 4e/10BEYeCKOI cynb6b1» Knraii
HOJYepKMBaeT CBOI0 YBEPEHHOCTb B TPAAMILIMOHHON KY/IbTY-
pe. B Hell mopuepKuBaeTcs YHUKATbHOCTb ¥ L[EHHOCTb KU-
TalICKOJ KY/IbTYpPBI, & TakKe MPONaraHAVpPYyTCs OOMEeHbI U
B3aJ/IMOIIOHMMAaHMe MeXMy LMBWIM3ALMAMMU ¥ MHTETpaLyd
Pas3INYHBIX KyIbTYP.

B nemom kwuraiickas ¢umocodckas ocHOBa «coobIiecTBa
Ye/IoBeYeCKoll Cy/pObl» 00benyHseT B cebe MyApOCTb He-
CKOMBKIX (GUITOCOPCKIX KO I [eaeT aKIeHT Ha COTPYAHN-
4ecTBe, TAPMOHMM, PAaBHOBECUNU U BCeOOIeM IpOLBETaHWMA.
Ira Ppurocodus Bomouiaer B cebe CyTb TPAUIMOHHON KU-
TaVICKOM KYJIbTYPbl M UTPAET Ba)KHYK HaIIPaB/IAKLIYIO PO/Ib
B COBPEMEHHBIX MEXKIYHAPOAHBIX OTHOIIeHNAX. KoHmemnus,
0e3yClIOBHO, OTpa)kaeT OCHOBHbIE IOAXOJBI, KOTOpBIE Xa-
PaKTepHbI I/ TPAAMLMOHATMCTCKOI MOJeNIN PasBUTUA OC-
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HOBHDBIX HAIlpaB/IeHUII BHYTpeHHell ¥ BHeIIHell IMOIUTUKIU.
Cu lI3uHbnuH BbIcTynas Ha robwreitHou (70-11) ceccun Ie-
HepanbHOM Accam6bnenn OOH B 2015 rogy cdopmynuposan
ISITh NPVHLMIOB MOCTPOEHMS «COOOIecTBa efUHON CyHb-
Obl», mpenaraembix KHP:

1. «YCTaHOBUTD MAPTHEPCKUX OTHOLIEHNA PaBeHCTBa, B3a-
VIMOTIOHVMMAHUA, BCTYIUIEHN Ha NyTb AMAJIOTA, TAPTHEPCKNUX
OTHOUIEHMII; HO He IIOJIMTUYECKOTO COH03a;

2. Co3natbh Mofienb 6€30IacCHOCTY, OCHOBAaHHOJ Ha IIPUH-
I[UIIAX CIIPaBe[IMBOCTY, B3aMMOJOBEpUA, COTPYAHMUYECTBA,
3al[MThI MMPA B a3MaTCKOM PerOHe U BO BCeM MUpe

3. CTpeMuTbCsA K pasBUTHIO, 0OeCIIeUNBAIOIIEMy OTKpPbI-
TOCTb 1 B3aMIMHOE IIpeJJOCTaB/IeHNe IbTOT;

4. ComeiicTBOBATb MEXIVBWIN3ALMOHHBIM O0OMEHaM, JC-
XOJAIMM U3 TOMCKa OOILero Ipy IOHMMAHMM Ppas/Inyuii,
yBa)KeHVsI HAaIlVIOHA/IBHOM CIIeIVIUKY;

5. Co3paTh 9KOCUCTEeMbl Ha NMPUHIUIAX YBaXKEHUS IpU-
POJibl, FTApPMOHMYHOIO COCYILL[eCTBOBaHNS Ye/I0BEKa M IPUpPO-
nbl» [3].

Taxkum obpaszom, Kurait mpepnaraer paBHOIpaBHOe Iap-
THEPCTBO BCe 0e3 MCK/IIOYeHNI CTPaHaM ¥ HapojaM, OTBep-
raeTcsl HepaBHOIIpaBye TOCYJapCTB, KOTOPOe, K COXXaJIeHNIO,
HaBA3bIBAETCA B pPaMKax TeONOMUTUYECKMX KOHIeMINIA
crpanamu 3anagHoi EBponsr u CIHA. JlanHag KoHLenuuA
yTBEep KJaeT, YTO HY y OFHOJ CTpaHbl MMpa HET IIpaBa HaBs-
3bIBaTh CBOM LIEHHOCTH JJPYTMM CTPaHaM ¥ HapoJaM, IpeJIo-
J1laraeT yBaKeHe K Pa3HbIM Ky/IbTypaM 1 COOCTBEHHOMY ITyTH
pasBuTus. B TO e BpeMs JyIsi MHOTUX TOCYJapCTB 0Obefu-
HeHJe BOKPYT JJaHHOJ KOHLENIMY IPeANoaraeT B3aMHYIO
BBITOZly, IIOCKOJIbKY IIPEAIIO/araeT MpOABUTaTb COOCTBEHHBIE
VIHTepechbl Ha MeXJyHapojHoll apeHe. CTpaTerndyeckoe nap-
THepcTBO Kutas m Poccum ABnsgerca BaKHOM omopoit 1
dbopMupoBaHuA « COOOIIECTBA €AMHOI CyAbOBI YeTI0BEYeCTBa.
ITo muenuto bospkunoit A.B. «B.B. Ilytun u Cu llsunpnux
CIIOCOOCTBYIOT IIPOLIECCY paspellieHus Pas3INYHBbIX OCTPBIX

257




e ——
|

Cultural World Ne 35. Volume 11. Issue 6. Pedagogy

1po6/ieM NONMUTIYECKUMI CPefiCTBAMM, COBMECTHO IIPOTUBO-
JEVICTBYIOT YHU/IATEPAIM3MY ¥ TOPTOBOMY IIPOTEKLVOHN3MY,
OTCTaMBAIOT KOHLEIIMNIO «COOOILIeCTBa eMHOI CyHbObI de-
noBevectBa» [4]. Kak cunraer ['opauenko [I.B. «mpepcTBo B
A3snatcko-THUX00KeaHCKOM perroHe, HacaXeHNe COOCTBEH-
HOJ NMOMUTUKA B IleHTpanbHOM A3y U TeCHOE COTpySHIYe-
ctBo ¢ Poccueii (He B ymep6 akoHoMudeckuM cBssam ¢ CIIIA)
maoT Kutaro ceppesHoe MoJiciopbe B PasBUTUM CBOETO Teo-
IOIUTUYECKOTO BIMAHNA HAa MMUP M IPEBpPALleHNA B LEHTP
cwnbl» [6]. Kak BupuM KoOHIenuys He HalpaB/ieHa IIPOTHB
APYTUX CTPaH B OT/IMYMM OT rereMOHMCTCKuX nosunmii CIIA,
KOTOPbI€ Ha IPOTSKEHMY MHOTYX JIET IIBITAOTCA BMEIINBATh-
Cs1 BO BHYTPEHHME JIe/1a MHTEPECYIOLMX VX TOCY/JapCTB, MEHAA
B T 4 MIX BHelIHenonuTuyeckuii kypc. Ilo muennto Kanmnunnorii
H.C. «Ha cerogHAIIHNII IeHb B pe3ynbTaTe TOTO, 4To Kuraii n
Poccusa cronkHynich M MAEHTUYHBIMY BHEIIHETIONUTIYECKN -
MU BBI30BaMIU, B IaHHBIV IIEPUOJ, UX CTPATETU PAa3BUTHA 110
MHOTVM ITyHKTaM cOBHajaroT. [ToaToMy KuTarickas KOHIEI-
s «Coo06IiecTBO eAMHOM CyAbObI YenmoBedecTBa» HAXOINUT
B 11€/I0M HMO3UTUBHBIN OTKINK co ctopoHbl CMV, HecMoTps
Ha Pas/IMYHbIN Ky/IbTYPHbIN, COLMAJbHBIN U UCTOPUYECKUI
HOATEKCT U aKL[eHThI B 9TOi KoHuenuun» [7]. Kak pas Ha co-
BIIafieHne nosuumii Poccun n Knurasa nocnegnme mecatb et
ykasbiBaeT [Ipencegatens KHP Cu l]suHbINH Kak Ha BHYTpU-
IIO/IATUYECKMX TaK Y BHEIIHENOMNTUYECKMX IJIOIaIKaX.
Kuraiickuit uccnegosarens Cyn JIsii msydas mpoexT mo-
npaBok K Kouncruryunn B § 12 IIpeamOy/sl oT™MedaeT creny-
tomiee «CioBa «pa3BMBaeT C JPYTMMM CTPaHAMMU JUITIOMATH-
YeCKue OTHOUIEHV, 9KOHOMUYECKNIT ¥ KY/IbTYPHbII 0OMeH»
3aMeHEHbI CTIOBAMM «Pa3BUBAET C [PYTUMU CTpaHAMM JUILIO-
MaTUYeCKNE€ OTHOIIEHMSA, SKOHOMMYECKMII ¥ KyIbTYPHBIN
0OMeH, NpOJBUTaeT CO3JAaHUs YeJIOBEYECKOTO COObOIecTBa
C eOuHON cy;[b60171» [8]. 9TuM OH MOmYEpKMBaET OrPOMHOE
3HaYeHJe KOHILENINM «COOOIIecTBa efMHON CyAbOBI deno-
BeyecTBa» U 3aKpersieHMs ee B OCHOBHOJ 3aKOH CTpPaHBI.
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Kpome TOro kmuraiickmii y4eHbII NpAMO IPUBOAUT CIOBa
KOHIENINY, KOTOpble B BIJie IIONpaBoK Bouum B KoHcrury-
nuo KHP «oTcramBaer myTb MMPHOTO pasBUTHA, OTCTaMBa-
€T CTpaTernio OTKPBITOCTH, OPUEHTVPOBAHHYIO HAa B3aVIMHYIO
BBITOZLy ¥ COBMECTHBIVI BHIMTPBIII» [8]. T e Kak MBI BUAMM,
paxxe Koncrurynusa KHP roBoput He TOIbKO 0 COOCTBEHHBIX
HaIIOHAJIbHBIX MHTEpecaX, HO ¥ MHTEPecax BCEro yeoBeye-
crtBa. MHMIMatuBa Kutag o cosmaHmy coobuiectBa efyHON
CynbObI yenoBedectBa. [lo MHeHMIO KuTalickoro yueHoro 1yt
II3B3HDb « JHaHHasA KOHILENIVA OTBEYAET Ky/IbTYpHO-LVIBM-
NM3aLIOHHOM UIAEHTUYHOCTY 3TOTO TOCyfapcTBa. B coorBeT-
CTBYIOIIE/l KOHLENIMM OTPA)KEHbI BBICIINE MEaNbl KUTAl-
CKOJI LIIBU/IM3aLNY, IOHVMAaHMe IO/Ib3bl U CIPABEIMBOCTA
KaK Ky/IbTYPHOJ HOPMBI, BellMKoe efyHeHue [lomHebecHOI,
MMPHOE COCYIIeCTBOBaHIe, eINHCTBO YenoBeka 1 Heba, co-
I71acyie IIpY HIMYuy pasHornacuit» [9]. Mo>xHO ckasatsp, 4To
Koncrurynusa KHP B pamkax nonpaBok Ipofo/bKIIO Kype Ha
HoAYepKMBaHMe Ky/IbTYpHOTO cBoeoOpasusa Kuras, koTopoe
YXO[UT I/TyOOKO B MCTOPMIO ¥ OTPAKAIOT B3IJIAJ, JJPEBHEKM-
TaiicKux ¢punocodos, npexxze Bcero Kongymus. [To mEeHUIO
KUTalCKMX y4eHbIX Ysnp XyHb, 'anp CAOL310aHb «KOHIEII-
Vs CoOOIIecTBa eVHON Cy/bObI YeloBeYecTBa COYETaeT B
cebe nepeqoBbIe MU MapKCUCTCKOT Gumocopum 1 TpauLu-
OHHOJI KMTaNCKoil ¢pumocopun, MMeeT MUPOKYI UCTOpUYe-
CKYIO IIePCIEeKTUBY U ITy60KyI0 Gp1mocodCKyo OCHOBY, BBIXO-
IOMT 3a HaIlMOHAJIbHbIE, TOCYAAPCTBEHHbIE U UE0/IOTYeCKe
TpaHNIIbI, YKa3blBaeT IPAaBMIbHOE HAIIpaBJIeHNE PAa3BUTHA Ye-
JIOBEYECKOTo 00I[ecTBa C TOYKY 3peHMs 00Iero pa3BUTHS U
TeHIEHIUI MIPOBOI ucTopum» [10]. «9To KpynHas HoBanMsA
VICTOPMYECKOTO MaTepuaansMa, ocyulecTsieHHas Kommynu-
cruyeckoit maptreyt Kuras Ha mpakTudyeckoit ocHose» [10].
Takum 06pasoM, KOHLeNLMA COOOIeCTBA ANHOI CY/bOBI Ye-
7oBevecTBa OyZIeT OCYIeCTBIAThCA MOJ, PyKOBOACTBOM KoMm-
MyHuctudeckon naptum Kurasa. A ponp KIIK sakpemniena B
KOHCTUTYIMOHHBIX nonpaBKax 2018 roga Kax pyKoBopAlas

259




e ——
|

Cultural World Ne 35. Volume 11. Issue 6. Pedagogy

cuna. [To muennio Ysnp AHana «npososriamenne Cu Lsnnb-
IVHOM WJEU «COOOIIeCTBa eAVHON CyAbObI Ye/loBeYecTBa»
— ¢opMUpOBaHye HAYYHOI TEOPETNYECKOIT 6a3bl — 06Cyxae-
HIle TeOpUIl Ha YPOBHE HAYYHOTO MEeXIYHAPOLHOTO AMCKypca
— MIOATOTOBKA IIPOTpaMMBblI JieiicTBuit» [11]. Mo>XHO cKa3aTb,
YTO BHEJpeHNe B KOHCTUTYIMOHHYIO IIPAKTUKY HaHHOI KOH-
LeTIY, HeCOMHEHHO, IIpUBeJieT K MPUHATHIO TOCyJapCTBEeH-
HBIX peLIeHNI 10 peann3aluy OCHOBHBIX ee IonoxeHuit. I1o
MHeHMI0 Bepuenko A.JL. «B 2017 r. upea Cu LlsunbnmHa Bo-
ma B pesomonun Cosera besomacHocty, Komuccun conn-
aznbHOTO pa3BuTus, Cosera 1o npasam yenoseka OOH. «39ro,
HECOMHEHHO, yCIleX KUTAalCcKoll puiyioMatum u nudHo Cu
[I3uHbNMHA KaK HOCUTENISA AUIUIOMATUU IIEPBOTO JIMI[A, YTO
yIMeeT Jaxke OoJblllee 3HAUEHME IS IIPOJIBVDKEHNA KOHIJeIl-
uuu B Mupe, 4eM Bkmodenne ee B Y cras KIIK n Koncrurynmro
KHP» [5]. Takum o6pasom, KoHnenims coobiiectTBa equHoI
CyAbOBI YeoBedecTBa BOLIIA He TONbKO B OCHOBHOI 3aKOH,
HO U MEXXIyHapOJHbIE JOKYMEHTBHI.

MO>XHO OTMeTUTD, YTO (POPMMPOBaHME KOHLIEIIINN CO00-
I[eCTBa €[MHOI CyAbOBl YeloBeyecTBa 6JIarOTBOPHO MOXKET
IOB/VATh HA XOf II00AJIBHOTO MCTOPUYECKOTO IpOIiecca,
OIHAKO NOTpebyeT HAINpsHKEHHON paboThl He OJHOTO ITOKO-
JIeHNA Hapo#oB BO BceM Mmupe. Kak BugHO 13 aHanmmM3a, KOH-
LeTIsI IPY3BIBAeT BCe CTPAHbI IOVITY IO ITyTU OO'be[NHEeH
VI TIPeAIIPUHATD MOMBITKY COBMECTHOTO JIBVIKEHIS B HAIlpaB-
neHyy GpopMUpOBaHMs COOOIIECTBA eAVMHOI CY/bObI YemoBe-
yecTBa, Taxoke KOHIeNINA IpefArosaraeT IUIAHMPOBaHME U
peaqM3anuio Ha IMPAKTMKe MHOTYX IOJIOKEHMII KOHLIEIINN
U IpWIaraTb YCUINA A COXPaHEHUA MUpa M yCTONYMBOTO
Pas3BUTHA JJIA BCETO Yel0BeYecTBa.

ABnasce mocroanHpiM uneHoM Cosera besomacnoctn
OOH u xpymHeiiiieit MUpoBoOIT fep>kaBoii, Kurait obecrieun-
BaeT B3aMIMOBBITOTHOE COTPYTHIYECTBO Ha MEXXIYHAPOLHO
apeHe, TBepAO UeT IO IYTY 3aLIUThl MeXAYHAPOJHO CHCTe-
MBI, B OCHOBe KOTOpoi 1exxut Opranusanysa O6beuHeHHbIX
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Haumii. Kpome Toro Kuraii crout Ha cTpake MeXAyHapog-
HOTO TIOpAJKa, MOJEP>KMBaeT J[IeMICTBYE MEXIyHapOJHOTO
IIpaBa, I OCHOBHbIE IPMHIMIIBI MEXAYHapOJHBIX OTHOILIe-
HII, yTBep>kaeHHble Y ctaBoM Opranmusanyu O6beHEeHHBIX
Haumii. Kurait BMecte ¢ Poccueil oTBepraroT rereMOHUIO U
HOIUTYKY IPYyOOil CHIIBI, MOAJEP>KMUBAIOT IOIMHHYI0 MHO-
TOCTOPOHHOCTb, O0ecIeunBaeT COAEIICTBIE MHOTOIOIAPHO-
CTU MUpa, IEMOKPATU3ALMIO MEX/JYHAPOJHbIX OTHOILEHUI,
npunaras yewas pns popMuposanusa CooOlecTBa efyHON
CyAbOBI yenmoBedecTBa. MOXKHO CKa3aTb TakKe, YTO KOHCTH-
TYLMIOHHbIE TTOIPAaBKM, KOTOPbIE 3aKPENNIN OCHOBHbIE IIO-
noxxennsa CoobliecTBa eaVMHOI CyAbOBI YeoBedecTBa OymyT
CIIoco6CTBOBATh IVIAHOMEPHOMY BOIUIOIIEHMIO B >KU3HD €€
OCHOBHBIX ITOJIO>KEHUIA.
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«co001IIeCTBa eAMHON CYAbOBI YelOBeYeCTBa» B KOHTEKCTe KOHCTUTYLIVIOH-
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The philosophical concept of a “community with a common destiny
for mankind” in the context of constitutional amendments as China’s
response to global challenges

Abstract. The article considers the formation of the concept of a “com-
munity of the common destiny of mankind” in the context of the constitu-
tional amendments of 2018 and the aggravation of the international situa-
tion. The role of President of the People’s Republic of China Xi Jinping in the
phased implementation of this concept both in the constitutional space of the
country and in the regulatory documents of international organizations was
analyzed. The interaction between China and Russia within the framework
of this concept on the construction of a multipolar world was considered.
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®opmuposanne nudpoBoit
KY/IbTYPbI CyObeKTOB 00pa3oBaHys*

Lludposas KynbTypa, 3TO - HAOOp IPUHINUIIOB ¥ KOMIIe-
TEHIVII, XapaKTePU3YIOIUX MPEUMYIeCTBEHHOE MCIIONb30-
BaHMe MHPOPMALMOHHO-KOMMYHVKAIMOHHBIX LM(PPOBBIX
TEXHOJIOTMIA /11 B3AMMOJEIICTBIS C HAYYHO-IIeAArOTNIeCKIM
0011IeCTBOM 1 pellleHMs 3afiad B MPOQeCCHOHATbHOI BY30B-
CKoOII neATenbHOCTY. OCHOBHBIMY OCOOEHHOCTAMMY IPPOBOIL

* © BbopmakoBa M.A., Bocranosa JL.M., Tam6ueBaA.P., Ak6aeBa A.X.,
bopnakosa [I.A., 2023.
®opmuposanue HuPPOBOIL KyIbTyphI CyOBEKTOB 00pa3oBaHMsA
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KY/IBTYPbl COBPEMEHHOTO POCCUIICKOTO O0IecTBa sABJISIOTCS:
TEXHOJIOTMYeCKas 3aBIUCUMOCTD Ye/IOBEKa, IOsABJIeHNE 0C000-
TO sI3bIKa COIMA/IbHBIX KOMMYHVIKAIINIA, yIIpoleHye GpopM co-
LIVIaTbHOM ¥ JIMYHOJ JKM3HM YeoBeKa, IIPOrpaMMUpPyeMOCTh
4e/I0BEYeCKOTO IOBefeHMs, GopMamm3anmuad KOMMYHUKAIIV-
OHHBIX IIPOIIECCOB, OC/IA0IeHe X ITUIECKOTO COTEP>KaHMs,
npeobyaiaHyie KIMIIOBOTO MBIIIIEHMS, B3YalTbHOTO BOCIIPH-
ATUA MUPA, YITYOIAOMINIICA Pa3pbIB ¢ TPAAMLIMAMY IYMaHN-
TapHOI Ky/IbTypBhI.

Buenpenne u a¢dexTrBHOE UCIIOIB30BaHNE NHPOPMALV-
OHHO-KOMMYHUKAI[MIOHHBIX TEXHOJIOIMIT B cepe oOpasoBa-
HJIS1 B COBPEMEHHBIX YCIOBYAX LM POBU3ALNIA IPEACTABIISET
co00i1 OfHO 3 CYILeCTBEHHBIX HAIIPABICHUII TeHEPUPOBAHIS
noTpeOHOCTel, BO33PEHMIA, [IeHHOCTHBIX OpMEHTAaIUI, Cpef-
CTBO CYITE€CTMBHOTO BO3JEVICTBMsI Ha MMPOBO33PEHNUS VHLMN-
BUJia, 00pa3oBaTe/IbHble TEXHOIOTUY (BOCIIUTAHMSI, Pa3BUTIE
u obyuenne) [1, c. 2].

MHorwue nccnefoBaTeny CKIOHHBI CYUTATD, YTO LppoBast
KOMITETEHTHOCTD ¥ KOMIIBIOTEPHAsI IPAMOTHOCTb OTPA’KAIOT
IIOCTeTIeHHBI COBUT B KOHIIEININY, KOTOPBIA «9BOJIIOLMO-
HYPOBAJI OT IPOCTOTO MCIONb30BaHMs IMQPPOBBIX CPEACTB K
OCMBICTIEHHOMY ¥ KPUTMYECKOMY MCIIO/Ib30BAHNIO MX 00ydae-
MBIMI». TOYHO TaK >kKe 3TO OTHOCKUTCS K «IIOBBILIEHHOMY BHM-
MaHHIO K HOBBIM MeTOfIaM pacIpocTpaHeHus nHpopmanym B
POBOIL cpefie B Pa3MMYHBIX COIMATbHBIX KOHTEKCTaX» KaK
nppoBOMy OBOPOTY [2, c. 141].

JI.B. ActaxoBa ofpaijaer BHMMaHue Ha BaKHEWIINI KOM-
HOHEHT CMCTEeMBI YIPaB/IeHV 3HAHMAMU B KOMIIAHUU -VIH-
$OpPMALOHHYI0 1 KOMMYHUKAIVIOHHYI0 KylIbTypbl. KoHKy-
PEHTHOE NPEUMYIIECTBO MONTYYal0T NPEeANPUATIsI, KOTOpbIe
VIHTETPUPYIOT 3TV BUABI KYJIBTYP C 001Iieli cTpaTerueii pa3sBu-
tysi. CyObeKTaMy yIpaBieHUs 3HAHUAMU JTOJDKHBI ObITDH Ce-
TOJHsI He TONbKO OOyYaIoLINecs: XO3SMCTBYIOLIe CYObeKThI,
HO M CyO'beKTbl 00pa3oBaHMs, ¥ VHAVBU/YaIbHbIE CYOBEKTBI
B Ipotiecce camoobpasoBanus [3, c. 23].
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Llndposas KynbTypa Kak Lie/lIbHOE sSIBJICHNE He CIOXKIIACh.
OHa HaxOAMTCA B IIpOLiecce CTAaHOB/IEHMU:, OOpeTeHMs Ha-
IPaB/LIOIINX ee Pa3BUTIE LeHHOCTeln. K TakuM 1jeHHOCTAMI
OHa CTAaHOBUTCS CONIPUYACTHOI B chepe 06pa3oBaHIs, B XOfIe
pasBuTus LudpoBusanyy yuyeOHbIX 3aBemeHuit. lndposas
Ky/IbTypa He [O/DKHA 3aMelaTh 00pa3oBaTeNbHYI0 KYIbTypY,
a OpTraHMYecK JO/DKHA ObITh BKIIOUEHA B Hee, CTaB OfHUM W3
HaIIpaB/IeHNI pa3BuUTHsI 0Opa3oBaHNsA, €0 TEXHOMTOIMIECKUM
npunoxxenneM. KagectBo 06pasoBarte/IbHOTO Ipoliecca Hems-
0e>XHO B/IVsIeT Ha YKOMIIEKTOBAaHHOCTDb TOCY/JapCTBa CIIeln-
a/micTaMy B OyAyleM, B CBSI3M C 4eM JaHHBIM IpobreMaM
HeoOXOAMMO YJenATh 0cob0e BHUMaHNue. AKTUBHOE PacIpo-
cTpaHeHue IUGPOBOI KY/IbTYpPbl, HECOMHEHHO, OKa3bIBaeT
BCe BO3pacTaroliiee BO3JIE/ICTBUE HA COLMAIbHbIE IIPOILIECCHI
BO BCeX 00/IaCTSX 4e/I0BEUECKOI )KM3HM. XapaKTep 9TOr0 BO3-
JIe/iCTBYISI HOCUT BeCbMa IPOTUBOPeUnBhIit XxapakTep. C offHOIt
CTOPOHBI, pa3BuTIe LM(POBBIX TEXHOIOTHIT OLleHIBAETCS KaK
IPOTPECCUBHBII LIar K OTKPBITOMY, I/I00aTbHOMY OOILeCTBY,
OIMpaloLIeMyCsl Ha OOIHOCTD Liefieit U neHHocTeit. C Ipyroit
CTOPOHBI, IMeeT MeCTO KPUTHKa MPOLIeCCOB IudpoBusanny,
BeYLIVX K MaHMIY/IALMAM CO3HAHUEM, yTpaTe YeJIOBEKOM
cobcTBeHHOTO «SI», Kpusucy ugentnaHoctn. opmMupoBane
QPOBOI KYIBTYypBI B 00pa30BaHNY, BO MHOTOM, OIIpeZe/isi-
€TCsI 9KCIIEPTHOII IesITeNIbHOCTBIO YUEHBIX U ITeffaroros. OyHk-
Vsl COBPEMEHHOTO IIefjarora Kak I'yMaHUTapHOTO 9KCIepTa
- ¢yHKuMA npuobperamoas ocobeHHOe 3HaueHne B udpo-
BOI1 0bpa3oBaTenbHOI cpene [4, c. 3]. DnemeHThI 1MDPOBOIL
KY/IBTYPbI, 3apOJIBIIIECS B OT€4eCTBEHHOII CrcTeMe 06pa3o-
BaHMsA, 6€3 00 beVHAIIUX [IEeHHOCTEN He MOTYT IIp1oOpecTu
¢dbopmy 1enoctHoI KynpTypsl. Hanbonee ycroitunBele, 6a3o-
BbI€ IIEHHOCT) OTEYEeCTBEHHOII KY/IbTYPbl KOHLIEHTPUPYIOTCS
B 00pa3oBaHUN U, IIPeX/ie BCEro, BOKPYT IHTEPECOB YeIoBe-
Ka, @ TAK)Ke CaMOJI KY/IbTYPbI, KaK Cpefibl €T CyI[eCTBOBAHIISL.
Taxum 06pasoM, TpaJUIIIOHHBIE IIeHHOCTY 00pa3oBaTeIbHOI
Ky/IbTYPbI MOXXHO pacCMaTpUBaTh B Ka4eCTBE OCHOBAHMA /I
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IIpOBeJIeHN s TYMaHUTAPHO 9KCIIePTH3BI BHEIPSAEMbIX TEXHO-
norm4eckux HoBauuit. I popMupoBaHyss KOPIOPATUBHON
pPOBOI KY/IBTYpHI By3a KaK CHCTeMBI OOLINX IIeHHOCTE,
ybexmeHnit, Tpaguumii ¥ IpefiCTaBIeHnil 0 nuppoBMU3aLNN
OCHOBHBIX IIPOIIECCOB By3a M CETEBBIX B3aMMOJEVICTBUI Op-
TaHM30BBIBAIOTCA 1]eHTpbl KOMIIETEHINI, OCHOBAaHHBIE Ha
dbopMupoBaHUY MaccyBa KIIOYEBBIX KOMIIETEHIMI, obecrie-
YMBAIOIIMX MTOBBILIeHNe KBabuKauy npodeccopcko-mpe-
IIO/IaBaTe/IbCKOTO COCTaBa, COTPYAHUKOB U 0OYJAIOIIVIXCSA, UX
aganTanyuy K udpoBoMy KOHTeKCTy. [lestenbHoCTb LleHTpOB
KOMIIeTeHI[MII OyleT HampaBjieHa Ha IpuobpereHne nudpo-
BBIX HABBIKOB IIOCPeJHNYECTBA IpPM OKa3aHUM LUPPOBOIL
06pa3oBaTeNbHOM YC/IyTH, OBIafieHNe LU(POBBIMU METOJA-
MU B3aMOJIEVICTBUS CO BCEMMU CyObeKTaMy oOpasoBaHUs U
APYTYIMM YYaCTHUKAMM IUPPOBOI 00pa3oBaTe/IbHONM Cpexbl.
[TprMeHeHMe IPUHIVIIOB, ITIOIXOJJ0B I METOJOB ITOCTPOECHNS
(POBOI Ky/IbTYpPhI By3a 1 IIPUMHINIIOB B CETKY KOMIIETEH-
it ¥ 06pasoBaTebHbIE IPOLECChI, MO3BOJIAIOT 3aMYCTUTD
TpaHcOpMaLMOHHBIE ITpeoOpa3soBaHUA «CHM3Y». B cTpyk-
Typy 0a30BBIX IIEHHOCTe!l ¥ IPUHIMIIOB KOPIOPAaTMBHON
11(pPOBOI KY/IbTYpHI By3a, KOTOPbIMJ OH PYKOBOJICTBYETCS
BXOJIAT: BO-TIEPBBIX, TEXHONIOTMYECKas alalTUBHOCTb — 3Ha-
HYe ¥ NIpYMEHEHVe COBPEeMEHHBIX LM(POBBIX TEXHOIOTUIL;
BO-BTOPBIX, IIU(PPOBOE MBIIIIEHNE — IPUOPUTET UCIIONb30-
BaHMA IM(POBBIX TEXHONOIMII B PEIeHNN 3a/lad; B-TPETDIX,
KOMMYHMKalMsgd — IIMPOKOe MCIO/Nb30BaHMe LM(POBBIX
KaHAJIOB /I B3aMMOJENCTBUA, a TaKkKe, JaHHble — IPUHA-
TIe pelleHMiI Ha OCHOBE aHa/IM3a IU(PPOBBIX JaHHBIX; 3THUKA
— NOHMMaHMe IPVHIVIIOB MOBefleHNs B IUQPOBOII cpefie U
6€30I1aCHOCTh — 3HaHMe IPVHIUIIOB MHGOPMALMOHHO 6€e3-
OTIaCHOCTI.

B cTpykTypy KOopmopaTuBHOI 1[dpOBOIl KyIbTyphl By3a
TaK>Ke BKTIOYEHBI:

- unudposas TpaHchopManys Kak cPOPMUPOBAHHOE II0-
HMMaHMe TOTO, KaK MEHAITCA 00pa3oBaTe/lbHble MPOLIECCHI
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B 21 BeKe, KAKOBBI OCHOBHBIE CPE/ICTBA U TEXHOJIOTUM VX aB-
TOMAaTHU3aIVM, OIIpefie/ieHNe PYICKOB Y BBIOOp MHCTPYMEHTOB
I TpaHCcHOPMALUY IIPOLIECCOB;

- obujee noHsATHEe 00 MHpOpManyy, MHGOPMAIVOHHBIX
TEXHOJIOTVSX, CEeTAX, IPOTOKO/MAX — cPOpPMMPOBAHHOCTD Oa-
30BBIX IIOHATIII O TEXHO/IOTWAX, KOTOPBIE VCIIONIb3YIOTCS IJLs
HOCTpOeHNst MHPOPMAIVIOHHBIX CUCTEM COBPEMEHHBIX BY30B,
MeXaHU3Mbl IIOHMMaHMs TOTO KaK Ha 6a3e 9TUX cucreM QyHK-
IIVIOHVPYIOT 0Opa3oBaTe/IbHble Y OV3HEC-IIPOIIeCCH;

- KOH(MAeHUMANTbHOCTh MHPOPMALMIL: 3aIUTa, OTBET-
CTBEHHOCTD - KOHPUEHIVIATBHOCTD MH(pOpMaLV, CpeicTBa
Y Mepbl JyIs e€ 3alVThI, OlleHKa KOHUIeHIIMATbHOCTY VH-
dbopmaruy u 3amnTa TMIHBIX JAHHBIX;

— JOCTOBEPHOCTDb MH(OPMAIV: METOABI aHA/IVI3a U 3alV-
TBI - KaK HaXOIUTh JAaHHbIE U OIPEe/ATb X JOCTOBEPHOCTD,
HpoBepsITh MHGOPMALMIO, BEIOMPATh MHCTPYMEHTHI ISl HO-
VICKa ¥ TIOTBEP)KJECHNA JJaHHBIX, a TaKKe 3alUINaTh UX OT
oIMOOK M MCKAKEHWIL;

- XpaHeHMe [aHHBIX U HaAéXHOCTh MH(OPMAIVOHHBIX
CHCTeM - HepCOHA/IbHBIE JaHHbIe, INYHas MHPOPMALA U VH-
Te/IeKTyaIbHasl COOCTBEHHOCTD, YMEHNE 3aKOHHO 00pabaThl-
BaTbh Yy)Kyie IIepCOHAbHbIE JAaHHbIE 11 6e30I1aCHO 0OpaIaThCs
C COOCTBEHHBIMH, OIPEJE/IATh JOCTYIIHOCTD U LIeHHOCTD JJaH-
HBIX, BBIOMPATh CPEACTBA AJIS1 3aIUTHI OT UX YTEUKI U JIeTab-
HO ucnonb3oBathb [10;

- MHCTPYMEHTBI IJIs CO3JaHuA LM(PPOBOrO KOHTEHTA —
B/IaJieHMe VHCTPYMEHTaMU CO3[aHUs ¥ PacHpOCTPaHeHNs
TeKCTOBOV MHOpMaLuu, 06paboTKy rpaduKm 1 BULEO;

— HaBBIKY U METO/IbI KOMMYHVIKAIIVN - BJIafieHVIe CpeiCTBa-
My IT-koMMyHUKauit ¥ mpaBuiaMy HQPpoOBOI STUKH, YMe-
HIIe CO3/IaBaTbh IIOHATHbIE COOECETHNKY TEeKCTOBbIE, BU3Yallb-
HbI€e, U BUl€OMaTepUaIbL.

- yIpaB/eHMe IMPOeKTaMy ¥ BpPEMEHeM — OpraHM3alus
COOCTBEHHOTO 00pa3oBaTe/IbHOTO IIpoliecca Ha OCHOBE Ipa-
MOTHOTO IVTAHMPOBaHMA 3afiad y4eOHOTO IpoIiecca, C MICHO/b-
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30BaHIeM aBTOMAaTM3alLU} PYTUHHBIX BOIIPOCOB U UCIIOIb30-
BaHIA CUCTeMBbI yIIpaB/IeHN s TPOeKTaMA.

- IUIaHMPOBAHME JIMYHOTO PA3BUTUA ¥ MO EpPKaHNA
1MPPOBBIX KOMIIETEHI[MII Ha OCHOBE M3y4eHMs TpeOOBaHMII
poIHKa K nugposoit rpamotrHocTH ITTIC, AYII, BraseHne Me-
TOIaMM CaMOPasBUTHsA, CAMOOOPa30BaHNA B LIe/IAX Pa3BUTHUA
JIMYHBIX Ka4eCTB, CTUMY/IMPOBaHNA MPO(ECCHOHANBHOTO PO-
CTa ¥ MOBBIIIEHNA IPO(ECCOHATBHON IIeHHOCTH.

KiroueBbIM ycoBueM ycrexa udpoBoil TpaHchOpManm
By3a OyfeT IOCTOsHHOe IoBbllieHne kpamudukanyy HIIP,
AVTI n oby4daromuxcs B 00/1aCTy MICIONTb30BaHMA LM(POBBIX
CEPBICOB, 37IEKTPOHHBIX U JUCTAHLMOHHBIX TeXHOIOTUIA.

[Iudpposas Tpanchopmanus By3a HOApa3yMeBaeT IOBBI-
meHne 9P PeKTUBHOCTY ATMIHICTPATVBHO-YIIPaB/IEHIECKIX
IPOLIECCOB, SKOHOMMYECKON 1 (PMHAHCOBOI AeATeTbHOCTH. B
YC/IOBUSX POCTa CIOKHOCTM M Pa3MEpHOCTH 3aJad, OBICTPO
yBeIM4YMBaIOMNXCA 00bEeMOB TaHHBIX obecredeHye IPpo-
BU3ALMI BbIIIEYKa3aHHBIX IIPOLECCOB BO3MOXKHO IOCpe[-
CTBOM: CO3JjaHVsA MH(GOPMAIMOHHOI CUCTEMbI yIIPaBICHMUS
By3a IS NPUHATUA YIPaBIeHYeCKUX pelleHnit u unudpo-
BOJI MHTErpalyyl C BHEIHE CPefoit; aBTOMaTu3aun pabo-
9MX MeCT U obecredyeHNsA COTPYJHVUKOB By3a HEOOXOIVIMBbI-
MM MHQOPMAIVIOHHBIMY pPecypcaMy ¥ IPOrpaMMaMy Jiis
OCylecTB/IeHNsA NpodeccCHOHaIbHON AeATeNbHOCTHY; pa3BU-
T 1MPOBBIX KOMIleTeHIMiT 1 popMupoBaHue LudpoBoi
KY/IbTypbl paOOTHVKOB aIM{HUACTPATUBHO-YIIPABJIEHYECKOTO
IepCcOHajIa BY3a; IOBCEMECTHOTO BHEJPEHMS CUCTEMBI J/I€K-
TPOHHOTO JJOKYMEHTOOOOPOTa, I COIIACOBAHMSA M IIOfIIN-
CaHMs BHYTPEHHMX JOKYMEHTOB B JUCTAHIIIOHHOM (opMare;
pacuIpeHns CHeKTpa UCHONb3yeMbIX KaHAJIOB KOMMYHMKa-
OUM A7 OCYLIeCTBIeHMS aZMMHICTPAaTUBHO-YIIpaBIeHYe-
CKOJl JeATe/IbHOCTY; IpPUMeHeHMs LM(POBBIX TEXHOIOTMI
UL aHa/IM3a U IUIAHMPOBAaHMS (PUHAHCOBO-9KOHOMIYECKO
IIeAITeIbHOCTY BY3a; peanusanyy LUGPOBBIX CEPBUCOB LA
MHTE/VIEKTYa/IbHOV TIOANEP>KKYU IPUHATUS pelleHnit B che-
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pax (pMHAHCOB, 3aKYIOK U yIIPaB/IeHNA S9KOHOMIYIECKOIT Hes-
TeTIbHOCTBIO; MIHTEIpalliy BHYTPeHHel! Iy poBoOIi Cpesibl By3a
c BHelIHeil cpemoii (MHGOpMAIMOHHBIMU cucTeMamMu Mu-
HoOpHayku Poccymn).

KopriopaTuBHBIe CepBUCHI, IUIAHMPYEMble K JCIIOTb30-
BaHUIO B IIe/AX IUPPOBU3ALNM afJMUHNUCTPATUBHO-YIIPaB-
JIEHYeCKVX IIPOL[eCCOB, 9KOHOMMYECKON 1 (PMHAHCOBOII fes-
tenbHOCTY BK/Io4YaloT: VIC Ha mnatdopme 1C: Oyxrantepus
roCyJapCTBEHHOTO yupexjenus, 3uK; cucremy snexTpoH-
HOTO JOKYMEHTO000pOTa; KOPHOPAaTUBHYIO MOYTY; Kajpo-
BbIe U (PMIHAHCOBbIE CEPBICHI; CYICTEMBI aHA/MN3a U IIPOTHO-
3MPOBAaHMN; CEPBUCHI OIUIATBI; CUCTEMBI CTUMYIVPOBAHMNS
HIIP u cepBuc ynpasnenns 3¢p¢deKTUBHBIMYI KOHTPAKTaMI;
CHCTEMY YIpaBJeHMsS IPOEKTaMy; JIMYHble KaOWHETBI CO-
TPyZHMKA U 00YYaIOIEerocs u Ap.

Vicrionp3oBaHye 1ndPOBBIX TEXHONOTMII B YaCTY YIIpaB-
JIEHYeCKMX ¥ SKOHOMUYECKMX IIPOILIeCCOB II03BONAT Ooree
3G GEeKTUBHO YIPAB/IATb BYy30M, CHAENAIT €ro 6omee rMOKUM
¥ IOMOTYT OBICTPO PearnpoBaTh Ha M3MEHSIOIIMECS TPEH/IBL.

Takum ob6pasom, B cofepxaHue KOPIOPATUBHO 1UpPO-
Boi1 KynbTypsl By3a IIIIC, AVII, o6y4armommuxcsi OTHOCATCS
HOVICK U 3a1uTa MHpopManuu, ooMeH 1 3ppexTuBHAS KOM-
MYHMKAIVsA, IOBBILIEHME TNYHON 9P PeKTUBHOCTY U IPyTe
KOMIIETEHIIVM, KOTOpPbIe He0OXO/[MMO ITOBBIIIATH B COOTBET-
CTBUU C pOCTOM TpeboBaHuil K 1iudpoBoit TpaHchHOpMaALINK
BY30B.

CdopmmpoBannas 1udpoBas KyIbTypa aKTUBUSUPYeT
oOyueHMe, IperojaBaHne, caMoobpasoBaHue, ClI0COOCTBYeT
PasBUTUIO TBOPYECKOTO OTHOLIEHNS K fAesTenbHOCTH. Llmd-
poBas Ky/IbTypa B By3e popMupyeTcs Kak KIoueBas, HaAIIpo-
(deccroHanbHasA KOMIIETEHIVA 1 ONIpefie/iAeT OCHOBHBIE KOM-
HeTeHI[MY, KOTOPBIMY HO/DKHBI 00/1aJjaTh KaK BBIITYCKHUKI
By3a, TaK u I1I1C.
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®opmuposanue 1PpPoBOIl KYIbTypbI CYObEeKTOB 00pa3oBaHUs

Annoranus. IIpu mepexope cTpausl K 1[u¢ppoBOIL IKOHOMIUKE 1 06-
pasoBaHUA OIpefe/AIIVM ISl PasBUTUA TOCYHapCTBa CTAaHOBUTCA
ypoBeHb U1(POBOI KYIbTYphl 06IfecTBa B LelIOM 1 AM4IHas undpo-
Basg KyJIbTypa I'paxklaH 3Toro obmecrsa. IBioxymumu cuntamu ¢op-
MUPOBaHMA KOPIOPATUBHOI IM(PPOBOIL KY/IbTYPHI By3a JOJDKHBI CTATh
HNPYHIMNII IleJIeHallpaBIeHHOro (GOPMMPOBAHMA U CO3JIaHUE OpraHU3a-
[[MOHHO-IIeJarorn4eckux ycmosuit. OHa Bo/mKxHa 06/1a4aTh 3aJaHHBIMI
CBOVICTBAMM: MOJYMHEHHOCTbIO MOTUBAM JIMYHOCTY ¥ MHTEepecaM By3a
B II€/I0OM; MCIIO/Ib30BAHMEM PAa3HOOOPA3HBIX TEXHMYECKUX CPEfCTB;
BKJIIOYEHNEM B OOyUeHMe OTKPBITHIX M JIOKA/TBHBIX 00Pa30BaTe/IbHBIX
PECypCOB; MCIIONIb30BAHIEM PA3INIHBIX POPM 00yIeHNs, OCHOBAHHBIX
Ha IPUOIVKEHNN K y4eOHOIT 1 TPO(eCcCHOHATbHOI AesTEeIbHOCTH; OpTa-
HU3alyell KOHTPOJIA 3HaHWII C VICHO/Ib30BaHNEeM MHPOPMAIVIOHHO-KOM-
MYHMKAIVIOHHBIX TeXHOJIOTMIL.

KmioueBbie cmoBa: nudposas KynbTypa, LudpoBas I'paMOTHOCTD,
¢ poBast KOMIIETEHTHOCTS, 1n¢poBast TpaHCHopMaLIsL.
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Abstract. With the transition of the country to a digital economy and
education, the level of digital culture of society as a whole and the person-
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opment of the state. The drivers of the formation of the corporate digital
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Introduction

The fast-paced life of the entire media in the new century has
promoted the rapid fission of visual information. In order to
gain more audience, whether it is television documentaries, cin-
ema documentaries, or smaller independent production docu-
mentaries, they are trying to enhance the storytelling of their
works by changing the narrative style. Storytelling narrows the
distance between documentaries and the audience, allowing the
symbols, knowledge, and other information conveyed to pen-
etrate deep into people’s minds and connect into a profound
cultural network. It gathers event icons conveyed by each story,
consolidating the cultural heritage of the public in a way that
everyone likes, and thereby enhancing the cultural atmosphere
of a nation. The story-style expression of documentaries in the
new form and the exploration of story-style strategies for ethnic
minority documentaries have important practical significance.

1. Research on Ethnic Minority Documentaries in China

“Realism” and “nationality” have always been the spiritual
connotation of the documentary video works of ethnic minori-
ties in China. The initial large-scale recording of national cul-
ture and development benefited from the political decision of
the 56 ethnic groups to unite and develop in the early days of the
founding of the People’s Republic of China. In 1957-1966 alone,
there were 15 ethnography films such as “Li Nationality”, “Li-
angshan Yi Nationality”, “Wa Nationality”, “Ewenki People by
the Erguna River”, “Kucong”, “Drung Nationality”, “Serfdom in
Tibet”, “Jingpo Nationality”, “Serfdom in Xiahelek Township,
Xinjiang”, etc., which have recorded the political, religious, and
cultural social changes in ethnic minority areas from different
perspectives. With the development of mass media after the
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1980s, the image content of cultural integration has become
more abundant. “Torch Love Poems” (1988), “Chinese Yi Na-
tionality” (1992), “Liangshan Wind” (2000), “Walking into Da-
liang Mountains” (2013) and so on have provided people with
vivid models for studying national images and culture [1], [2].

In terms of literature research, 335 Thesis, 323 journal ar-
ticles, 5 conference papers, and 5 newspaper articles were re-
trieved by the subject of “ethnic minority documentaries” on
CNKI (China National Knowledge Infrastructure). Looking
throughout the literature, it can be seen that documentary re-
lated research is mainly divided into several aspects: the first
aspect is artistic creation and expression, such as “Ritual Sym-
bols and Film and Television Creativity of Guizhou Ethnic Mi-
norities”, “Aesthetic Analysis of Grassland Documentaries”,
and “Sichuan School Documentaries: Aesthetic Characteris-
tics and Academic Research”; the second is to analyze the cul-
tural expression techniques and strategies of ethnic minority
image chronicles from the perspective of film and television
anthropology, such as “Cultural anthropology Perspective of
Documentary ‘Tibet for a Year”, and “Research on Image
Annals of Long’e Dong Village from the Perspective of Film
and Television Anthropology”; the third is explore the tech-
nological application and value orientation of ethnic minority
documentaries in the process of ethnic cultural communica-
tion to from the perspective of cultural communication, such
as “Other Perspective, Language Disenchantment and Exotic
Presentation -- On the Cross cultural Communication Strate-
gy of Approaching Daliang Mountains”, “The Construction of
Ethnic Minority Cultural Identity in Anthropological Docu-
mentaries in the Perspective of New Media Communication”.
It is gratifying that colleges and universities in ethnic minority
inhabited areas integrate ethnic minority culture into school
education practice, guide students to experience, record and
inherit ethnic minority culture in the shooting of ethnic docu-
mentaries, and play a certain role in promoting the integration
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of theory with practice and the cultivation of comprehensive
ability of students, for example, Guizhou Minzu University’s
Research on the Image Presentation and Communication
Trend of Intangible Cultural Heritage Documentaries - Tak-
ing Graduation Works ‘Jia Li’ as an Example, Sichuan Normal
University’s “Research on the Application and Cultural Ex-
pression of the Horizontal Perspective of Tibetan Documen-
tary -- Taking the Graduation Work ‘Rangbala Youth’ as an
Example”, Harbin Normal University’s “Elaboration on the
Creation of ‘Long Love Imakan’, etc.

2. Development of Documentary Story-style Strategies

A story is the telling or re-creation of life events, which seeks
to explore the contradictory relationships between characters,
society or nature, and adds social concepts and emotions to a
literary form [3]. Documentary story-style means that in the
process of documentary creation, on the premise of ensuring
the truth of the event, the story expression, plot arrangement
methods and techniques in literature and drama are appropri-
ately quoted to make the narrative clues of documentary clear-
er and at the same time enhance the appeal of documentary.

Documentary story-style exists and develops with the de-
velopment of documentaries. It began with the release of the
Lumiere Brothers’ activity video in France in 1895. The inter-
esting life portrayed in his work “L’Arroseur Arrosé” can be
said to be the initial experience of storytelling and recording
images. The contradictory setting between the gardener and the
child, although simple, is an exploration of story-style, and the
story-style narrative method has been preliminarily applied.

The complete meaning of a documentary comes from Fla-
herty’s “Nanook of the North”, and his most representative
technique of expression is moving, which is also a great de-
velopment of documentary narrative. Flaherty skillfully por-
trayed the conflict between man and nature with subjective
intervention, and made people also really feel the living con-
ditions of people living in the Arctic Circle, opening the era of
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anthropological documentaries for later people.

In the 1990s, the forms of recorded images in developed
Western countries underwent changes. They affirmed the
fictional techniques used in documentary films and believed
that documentaries could and should use certain fictional tech-
niques to reveal truth. Although this technique is controversial
in later research, it cannot be denied that the recording of fiction-
al techniques plays an undeniable role in expressing situations
that are difficult to experience firsthand. The products of the
BBC in the UK lead the world trend and provide many design
tips for the development of documentary story-style in China.

Story-style has become a common strategy in today’s doc-
umentary creation, and related research is also increasing year
by year. Subject search is carried out with “documentary sto-
ry-style”, 341 academic articles and 218 thesis have been pub-
lished on CNKI database, and there are also records of confer-
ence and newspaper articles. The main research content includes
the application of story-style techniques, and story-style strat-
egies and practices. In “Research on the Application of Sto-
ry-style Narrative Techniques in Documentaries”, based on
clarifying the meaning of story-style narrative techniques, the
strengthening of conflicts and suspense, the selection of themes
and perspectives, and the composition of plot and content in
the story-style narrative of documentaries have been described
in detail [4]. In the “Application Analysis of Documentary Sto-
ry Narration in the New Media Environment”, guided by the
goal of documentary innovation and optimization, the arti-
cle analyzes the five aspects of documentary in the new media
environment: story theme, shooting techniques, story scale
grasp, narrative rhythm, and commentary application [5].

The project team of “Research and Practice on Story-style
Strategies for Ethnic Minority Documentaries in the Heilong-
jiang Border Region from the Perspective of Cultural Her-
itage” began in 2018 and conducted on-site research on the
three ethnic minorities in the middle and lower reaches of Hei-
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longjiang, namely Hezhe, Daur, and Oroqgen. The researchers
haver collected and filmed a large amount of production, life,
and cultural skills related materials, looking forward to mak-
ing certain contributions to the exploration of mining and ex-
pression strategies for several ethnic minority stories based on
previous theoretical and literature research.

3. Story-style Expression Strategies for Ethnic Minority
Documentaries

The three ethnic minorities studied in the project have been
living in the Heilongjiang River basin for hundreds of years.
Without their own ethnic words, they can only preserve their
national cultural skills and folktale legends by word of mouth.
Many story prototypes in reality and legends are the founda-
tion of creation, and the control of their contents and details
will directly affect the follow-up work.

3.1 Shaping Three-dimensional Characters

The shaping of character images plays a crucial role in the
entire documentary. In the creation of documentaries, the first
thing to pay attention to is the three-dimensional shaping of
character images. The primary principle and soul of character
creation is to depict round characters with full and multifacet-
ed personalities [6]. It is necessary to carefully observe the se-
lected typical characters, capture the details of the characters,
grasp their personalities and thoughts from various angles, set
off the character image in story-style expression, and further
deepen the theme of documentary works. The character im-
ages with story-style characteristics provide strong character
support for the storytelling expression of documentaries. The
transformation of the character’s personality and destiny is
closely related to the development and transition of the plot
in the documentary. The attitude, language, and actions of the
characters reflect their psychological changes and emotion-
al fluctuations, presenting different aspects of the characters
through the ups and downs of the plot, highlighting the di-
verse and three-dimensional character characteristics.
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Liu Zhihong, is a villager from Sipai Zhang Village, Raohe
County, and a representative inheritor of Hezhe people’s fishs-
kin skills. A very three-dimensional figure of her will be directly
portrayed with the in-depth interview. She is a Han person her-
self, but as a Han person, she has become a representative inher-
itor of Hezhe art, which directly gives the interviewers a sense
of inquiry and makes them want to listen to her story careful-
ly. Through Liu Zhihong’s narration, the authors of this article
initially construct three stages of her life: she was interested in
painting since childhood, was favored by the old artists of He-
zhe nationality in the village, and learned and grew happily un-
der relatively difficult conditions; After getting married, she be-
came an ordinary housewife and encountered a fish skin painting
training organized by the Sipai Township Government. With
her childhood skills, she passed the assessment and firmly estab-
lished the idea of going out of the village to engage in creative
work; During the entrepreneurial process, her husband fully sup-
ported her in achieving her dreams, allowing her to worry free
and overcome various difficulties to become the current inheri-
tor. Three experiences were repeated from the cheerful Liu Zhi-
hong’s mouth, but they can give others a different feeling, feel-
ing the legendary first half of a typical housewife’s life. Moreover,
after achieving success in his childhood, Liu Zhihong did not
forget to give back to his hometown and society. She personal-
ly led her disciples and taught them how to learn and grow, just
like her teacher did back then. It was like a kind of reincarnation,
and the national skills were passed down through life and death.

During the interview, Liu Zhihong was creating a large-
scale fish skin painting of “Heavenly God Created Human”
for the local museum. While telling the origin, whereabouts,
and production techniques of the work, along with the natural
movements in her hands, the story of the work and her own
story were presented in a flowing manner, forming a practical
context for the inheritance of ethnic skills under a dual narra-
tive structure. The initial text concept and basic materials of the
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documentary about her have been completed in this way. Fi-
nally, an on-site sketch production experience session with the
participation of interviewers was added to showcase the me-
ticulous and patient qualities of the protagonist in the teaching
process, making the character image fuller and the content of
the work more complete, directly leading to the completion of
Liu Zhihong’s documentary.

3.2 Constructing Appropriate Suspense and Conflicts

The effective introduction of narrative elements such as
suspense and conflicts in documentaries can attract the audi-
ence’s attention, enabling them to have a deeper understanding
of the values and life concepts conveyed in the documentary.
The concept of “drawing from the unknown and parallel to life”
is commonly used in documentary creation [7]. The function
of conflicts and suspense lies in endowing the audience with a
“horizon of anticipation” through narrative audio-visual lan-
guage and narrative structure, and constructing a storyline
through the setting of suspense and conflicts. Guided by the au-
dience’s attention and expectations for the development of the
documentary plot, the story’s transitions have been cleverly set,
which can amplify the contradictions and conflicts in the plot,
and arouse the audience’s attention and thinking, and thereby
enhancing the aesthetic, ideological, and artistic quality of the
character documentary, making it have lasting artistic vitality.

“Shaolang and Daifu” is a long Uchin story popular among
the Daur people in Qiqihar. The hero is the historical arche-
type of figures who rose up to resist in the most acute period
of class and national contradictions: Shao Lang and Dai Fu,
Daur farmers in Hambodai Village, Longjiang County (today’s
Fularji District), Qiqihar, robbed the rich to help the poor, beat
and rob the officers and soldiers, and moved to the areas on
both sides of Nenjiang River to fight against the fraudulent op-
pression of landlords and local tyrants. They have provided re-
lief to many impoverished people, gained the love and respect
of the masses, and also attracted the reactionary warlords’ and
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landlord class’s extreme envy and hate. Wherever they went,
the people all killed pigs and sheep, sang Zaandal, and jumped
Hakumael to warmly welcome and send blessings. Although
their uprising ended in failure, their heroism and spirit re-
mained in the hearts of the Daur people forever.

The long narrative poem “Shaolang and Daifu” is recorded
in the form of poetry and passed down in the form of Uchin
rap against this historical background. Over the long centu-
ry, Uchin rap has always ranked first in the list of stories told
by people walking through the streets. This work consists
of 24 chapters and over 4800 lines. The opening line is “The
sound of the four stringed qin is melodious, the lilac fragrance
of flowers and the singing of hundreds of spirits, the solemn
and stirring songs move people’s hearts, and the stories of he-
roes are spread everywhere”. With just four sentences, there
are both national characteristics and outstanding popularity,
being easily accepted and sung by the people. The poem ex-
tensively employs techniques of comparison and parallelism,
fully showcasing the reasons, processes, and results of the up-
rising between Shaolang and Daifu. The combination of narra-
tive and lyricism has a strong artistic appeal. Adapting, mov-
ing, and documenting a story with a clear starting and ending
structure will have great historical significance.

3.3 Symbolic Expression of the Story

The physical symbols and scenes appearing in documenta-
ries play a role in conveying the theme and meaning of the
documentary. These symbolized physical objects and scenes
can not only explain the historical background of the event,
but also serve as clues for the documentary to run through the
entire story. [8] Symbolized physical scenes can be both living
environments and natural landscapes, and objects with sym-
bolic symbols can also participate in the ideographic system of
documentaries. Any entity presented in any form in the screen
may become a symbolic symbol with meaningful attributes,
and through this symbolic symbol, the ideological connotation
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of the documentary can be conveyed to the audience, thereby
enriching the value transmission function of the documentary.

The term “Morigen” is the name of a “hero” in the mytho-
logical legends of many ethnic groups in the north. In the Da-
gur language language, Morigen means “hunter”, which also
implies that the Daur nationality has developed into a paternal
period of hunting for a living. In production and life, Morigen
is a male hunter who overcomes difficulties and risks to obtain
food; In tribal warfare, Morigen is a hero who fought for his
tribe with bows, arrows, spears, and other weapons. Chuokai
Morigen, Hazeldai Morigen, Zheerdi Morigen, Hongduledi
Morigen, etc., are the image symbols created in these stories.
Morigen’s struggles with Mangai, a group of demons, and var-
ious villains in the world are mainly two types: battle stories
and family stories. Each type has the symbolic characteristics
of fixed “binary opposition”, such as “oppression/resistance”,
“fraud/exposure”. Morigen is a bridge of communication in
the binary opposition [9]. and all the stories revolve around
him. Of course, these stories can not lack the images of the
steeds, Manggai, Bainacha, and other images, as well as the
motifs of fairy marriage, and the defeat of the stubborn enemy,
which have become cultural symbols containing the Daur peo-
ple national spirit; The symbols of glory, bravery and power
contained by Morigen also show the social style of the time
and the self-esteem and courage of the Daur people people
in their childhood, which make the Daur people myths and
legends more lively and vibrant. There are many folk legends
in the process of ethnic development, such as the “Morigen”
story, which has obvious symbolic characteristics and is worth
expressing in the form of animated documentary films.

3.4 Subjective Control of Details

The objective description of real events is one of the im-
portant creative cores. In documentaries, creators cannot ful-
ly control and grasp the development of events, but they can
capture more details and present the mundane daily life to the
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audience through artistic processing and rich detailed descrip-
tions. Taking the audience’s aesthetic orientation as the creative
direction, the creators need to satisfy the audience’s aesthetic
expectations in indiscriminate documentary photography, thus
enabling the audience to achieve emotional resonance [10].

Kuqi is a young man of the Da nationality from the Bureau
of Culture, Sports, Radio, Television and Tourism of Meilisi
Daur District, Qigihar. Graduated from Heilongjiang Univer-
sity, he has fully realized the value of his national culture and
skills due to different horizons, and has devoted himself to the
performance and research of the Daur people traditional musi-
cal instrument “Mukulian” since he was in school. In the inter-
view, he compared the “harmonica” with other ethnic minorities
in the south, showcasing the characteristics of the “Mukulian”
of the Daur ethnic group. Through personal playing practice,
he compared the differences of this instrument in detail be-
tween the north and south, different ethnic groups, and differ-
ent countries. These detailed records can fully demonstrate the
structure and sound characteristics of traditional instruments.

Kugi took himself as a case in the research and practice of
ethnic minority culture, adding an important contribution to
the production of Daur people wedding documentaries. The
online Daur people wedding videos are mostly selected from
his own wedding records. The display of some details in the
special wedding has provided an effective basis for those who
study Daur people marriage customs and culture. Detail 1: After
taking the bride back and worshiping heaven and earth in the
courtyard, when entering the house, the groom needs to lift the
bride’s cover and throw it high onto the eaves, symbolizing a
prosperous and prosperous day; Detail 2: When sitting bless-
ing (sit on the axe, the axe in Chinese is read similar as “#& fu”,
symbolizing blessings), the bride should sit in the southwest
corner of the southern kang, with her back to the guests and
friends, and should sit for a long time, which confirms the tradi-
tion of Daur people people to respect the south and west of the
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kang; Detail 3: After the guests are seen off, the groom’s younger
brother or other younger brothers will drag the bride from kang
to the ground, and then they will start recognizing their parents,
offering cigarettes and toasts, and complete the steps of recog-
nizing their family; Detail 4: In the evening when all the guests
have left, the groom and bride will eat “lala congee”, which is a
relatively thick congee mixed with butter and sugar, implying
that life after marriage is sweet and sticky. These details of tradi-
tional culture should be carefully and fully recorded in the pro-
cess of visualization expression, so as to grasp the essence of mi-
nority culture and have the value of protection and inheritance.

The development of media technology and the improvement
of people’s cognitive abilities in the era of online audiovisu-
al technology have opened up a challenge that can be planned
and realized for the recording and inheritance of ethnic mi-
nority culture. Fully grasping the narrative characteristics of
documentaries, grasping the main characteristics, and grasp-
ing story-style strategies, people can accumulate strength for
the production and practice of ethnic minority documentaries.

Bu6nmuorpaduueckuii cnmcok / References

[1] Wang Hua. Conceptual construction and investigation value of documentary films about
ethnic minorities in China [J]. Journal of Southwest Jiaotong University: Social Sciences
Edition, 2012. Ne 2.

[2] Zhou Ziqi. Context-Narration-Interaction: A new chapter in Chinese documentary
narrative discourse [J]. Film Criticism, 2021. Ne 20.

[3] Wang Fuxiang. Research on storytelling techniques in TV documentaries [J]. China
Newspaper Industry, 2016. Ne 18.

[4] Liu Jiayin. Application of narrative chain thinking in documentary creation [D]. Beijing
Film Academy, 2017.

[5] Liu Fangyu. Analysis on the application of documentary storytelling in the new media
environment [J]. Art Criticism, 2023. Ne 3.

[6] Wen Jie. Research on storytelling expression strategies for character documentaries [D].
Changchun Normal University, 2022.

[7]Ji Jun. A brief analysis of the hot topics and creative trends of domestic documentaries [J].
Film Literature, 2023. Ne 5.

[8] Dong Zhenghao. Research on the “storytelling” of Chinese records in the Internet era [D].
Wuhan University, 2020.

[9] Lei Jianjun, Liang Junjian. Cultural narrative of contemporary anthropological
documentaries on hunting peoples in the north [J]. Journal of Communication University
of China, 2013. Ne 8.

[10] Yu Fei. Research on the application of storytelling techniques in documentaries [J]. China
Newspaper Industry, 2023. Ne 1.

285




e ——
|

Cultural World Ne 35. Volume 11. Issue 6. Pedagogy

Jlunu Xyan
ITkona eymanumapuoix Hayk u meoua, Xotixackuii yHuseepcumem,

Xoatixe, nposunyus Xatinynysan, Kumarii.

Un Ban
IIkona eymanumapuoix Hayk u meoua, XoUxackuii yHuseepcumem,
Xoatixe, nposunyus Xatinynysan, Kumari.

baii X5
Ilkona eymanumapuoix Hayk u meoua, XoUxackuii yHuseepcurmem,
Xoatixe, nposunyus Xatinynysan, Kumarii.

VccnemoBanue CI0>KETHO-TIOBECTBOBATENbHBIX CTPATErNii JOKyMEH-
TaIbHBIX GIIBMOB 00 STHNYECKUX MEHbIIMHCTBAX

AnHoTanus. JJokyMeHTa/lIbHble QUIBMBI ABIAITCA BaXXHBIM HOCH-
TeJIeM M MICTOYHMKOM PacIpOCTPaHEHNM A HAIlMOHANIbHO KYIbTYPBI, I103-
TOMY 4epe3 HIX MOXKHO MCC/IeIOBAaTh HALIMOHATbHYIO KYJIbTYPY B PasHBIX
CIOKETHBIX IpoToTunax. IlpuMeHeHne CTOPUTENIMHIA KaK CTPAaTerNu
HOBECTBOBAHMSI YK€ CTA/0 OOBIYHOIN MPAKTUKON B JOKYMEHTAIbHOM
npousBopctse. [Touck B 6a3e gaHHbIX KnTailckoll Hal[MOHAIBHOM CETHU
sHaHnit CNKI 1o Ko4eBbIM CT0BaM «JOKYMEHTalbHble QUIbMBI O Ha-
I[VIOHAJIbHBIX MEHBIINHCTBAX» IIO3BOIMII COOpaTh 335 Hay4YHBIX TPYHOB,
323 crareil B HayYHBIX )XYPHAJIAX, 5 JOK/IA0B KOH(epeHIuil 1 5 raser-
HBIX CTaTeil. AHa/Mu3 COOPaHHOI JTUTEPATYpPHl IIOKA3bIBaET, YTO MCCIIe-
IOBaHMS, MOCBAILEHHBIC JOKYMEHTaIbHBIM (IIbMaM O HaIlIOHAaJIbHBIX
MEHBIINHCTBAX, Ae/ATCA Ha HeCKONbKO Kareropuii. IlepBble menaror ax-
LE€HT Ha M3Y4YEeHUN XYN0XKECTBEHHOTO TBOPYECTBA M BbIPa KEHWA; BTOPBIE
paccMaTpuBaIOT JOKYMEHTATbHbIE (PUIBMBI C TOYKI 3PEHNS AHTPOIIOIO-
TV KVHO U TE€JIEBUJIEHN A, aHAIU3UPYsI METOJBI ¥ CTPATErUy KyJIbTYypPHO-
IO CaMOBBIPaXX€HUA B BUJEOCHEMKE STHUYECKNX MEHBUIMHCTB; TPEThU
— C TOYKM 3peHUs KYIbTYPHOJ KOMMYHMKALIMM, VICCIENYSA PONb JOKY-
MEHTa/IbHBIX (GM/IBMOB 06 3STHUYEeCKMX MEHBIIMHCTBAX B HAIIVIOHAJIbHOI
KYJIbTYypPHOJ KOMMYHUKaIuu. B xome uccnenoBanms, Ha OCHOBE aHa/IN3a
COflepKaHMA ¥ TBOPYECKONM NPAKTUKMU JJOKYMEHTAIBHOTO ITOBECTBOBA-
HMA, a TAKXKE C YYETOM ONbITa KOHKPETHBIX MCCIEIOBATENbCKUX IIPOEK-
TOB, OBUIN BBbIJC/ICHBI ¥ YTOYHEHBI CIO>KETHBIE IIPOTOTHUIIBI TPeX STHUYe-
CKIUX MEHBIIVHCTB IIPOBMHIVY X3MNyHI3:AH (XaWKaHb, [Jayp 1 OpokeH).
Crparerns IOBeCTBOBAHNA CO3/Ia€TCS C IIOMOIIBIO YeThIPEX 3/1eMEHTOB:
r1y6OKMX [IEPCOHAXKETT, TEM HANPSKEHN S M KOHQINKTA, CUMBOIMYECKO-
TO BbIpa>KeHMA ¥ BHUMAaHMA K JleTanAM. PasBurtne Mefma-TeXHONIOTUI B
ay[MOBM3YyaNIbHYIO 310Xy VIHTepHeTa M ynydlleHNe KOTHUTUBHBIX CITO-
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COOHOCTEII /TI0Iell OTKPBIBAIOT BO3MOXXHOCTD I/IAHMPOBAHIS M OCYIIeCT-
BJIEHI I Ba>KHOI 3aaun 3anycu M HaCjIeqoBaHM A KyIII)TypI)I ITHUYECKUX
MEHBIIMHCTB. TOYHOE CO3maHMe MepCcoHaXKell, pallIOHAJIbHOE pa3pelle-
HIe TeMBl HAIPSDKEHNS M KOHQINKTA, COOTBETCTBYIOIas obpaborka u
IIpUMEHEHVIE KyIII)TypHI)IX CMMBOJIOB, BHIMAHME K O€Ta/IAM U yqu BCEX
9/IEMEHTOB [M3ailHAa IIOBECTBOBAHMS MOXXET CIIOCOOCTBOBATD CO3IAHMUIO
60/IBIIIETO KOMNYIECTBA JOKYMEHTAIbHBIX (PM/IBMOB, OTPAXKAMOI[UX 1 Ha-
CHCHYIOHH/IX KyIIbTypy 9THMYCCKUX MCHBIIMHCTB.

KnroueBbie cmoBa: STHUYECKIIE MEHBIIMHCTBA, IIOKyMeHTaHbHOG KIHO,
CTpaTeryAa IOBECTBOBAHNA, 3THUYECKAA rpynna XB‘I)KZBHI), 9THMYECKAA
rpynma Jlaypsl, aTHU4ecKas rpynmna OpoKeHBI.

Lili Huang
School of Humanities and Media, Heihe University, Heihe, Heilongjiang,
China.

Ying Wang
School of Humanities and Media, Heihe University, Heihe, Heilongjiang,

China.

Bei He
School of Humanities and Media, Heihe University, Heihe, Heilongjiang,
China.

Research on the story-style strategies of ethnic minority docu-
mentaries

Abstract. As a means of in-depth description of national culture,
video text can explore the origin of national culture from different story
prototypes. In recent years, documentaries have become an important
carrier for carrying and disseminating national culture, and storytelling
strategies have become a common practice in documentary production.
This article searched CNKI with the theme of “Minority Documenta-
ries” and retrieved a total of 335 theses, 323 journal articles, 5 confer-
ence papers, and 5 newspaper articles. Looking at the literature, it can
be seen that documentary-related research is mainly divided into sever-
al categories. Three aspects: the first is artistic creation and expression;
the second is from the perspective of film and television anthropology,
analyzing the cultural expression techniques and strategies of ethnic
minority videography; the third is from the aspect of cultural communi-
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cation, exploring the role of ethnic minority documentaries in the pro-
cess of national cultural communication. Technology application and
value orientation. Based on a comprehensive analysis of the connotation
and creative practice of documentary storytelling, combined with spe-
cific research projects, the story prototypes of the three ethnic minori-
ties in Heilongjiang, Hezhe, Daur, and Orogen, were found and refined
through field research to create three-dimensional characters and con-
struct The four themes of appropriate suspense and conflict, symbolic
expression of stories, and subjective control of details respectively design
storytelling strategies and methods, providing effective suggestions for
creating more documentaries that record and inherit ethnic minority
cultures. The development of media technology in the Internet audio-vi-
sual era and the improvement of people’s cognitive abilities have opened
up a planning process and achievable challenges for the recording and
inheritance of ethnic minority culture. Through appropriate character
creation, rational setting of suspense and conflicts, and appropriate re-
fining and application of cultural symbols The four levels of expression,
attention to detail, and full consideration of the story-based content de-
sign of documentaries can help create more documentaries that record
and inherit ethnic minority cultures.

Key words: ethnic minorities, documentary, storytelling strategy, He-
zhen ethnic group, Daur ethnic group, Orogen ethnic group.

288



Kynomypa mupa Ne 35. Tom 11. Bunyck 6. Iedazoeuxa

HKonw lllanvwanv
IIpenodasamenv, ncmumym s3v1K08 U KyIbmypol,
[lanxatickuii nonUMuKo-10puUOU1ecKUll yHusepcumerm
(Illanxati, Kumaii).

Cynv Anv
Cmapwuii npenodasamenv, I'ymanumapHuiii uHcrmumym,

Ianxaiickuti omxpoimotii ynusepcumem, (Illanxati, Kumaii).

IIprynHa BO3HMKHOBEHU: 6GapbepoB
B IIpoLecce MEXKKYIbTYPHO KOMMYHMKAaLIN
cpemy NHOCTPaHHBIX CTyAeHTOB B Kutae,
U OTBeTHbIe Mepbl (Ha MpuMepe NIAaHXalICKOTO
MOTMTUKO-IOPUANYECKOTO YHUBEPCUTETa)*

B 2013 rony Bo Bpems Busuta B Llentpanbayio n FOro-Boc-
TO4YHYI0 A3uio npepcenarens Cu LI3sMHbINH BBIIBUHY UEI0
0 COBMECTHOM CO3JJaHny «KoHoMI4eckoro nosca llenkoso-
ro mytn» 1 «Mopckoro IllenkoBoro mytu 21 Beka», 3Ta upes
IpUBJIEK/IA MIPUCTATbHOE BHUMAaHUE MEXAYHAPOJHOTO CO00-
mecTBa. Peanmusanusa xkuTaiickoit mHMIUATUBb «OOUH I105IC,
OJIVH ITyTb» MOJIOKI/IA Ha4a/I0 «CONPSDKEHNIO MOMUTUYECKUX
YCTaHOBOK, COEIVIHEHMIO TPAHCIIOPTHBIX MarucTpasein, pac-
IIVPEHVIO TOPTOB/IN U MHBECTULUI ¥ CONMVKEHUIO HApPOJIOB»
[9, c. 3] EBponbl, Asun u Adpuxnu. B 2019 rony pgons nHo-
CTPaHHBIX CTy[eHTOB B KuTae, monydaromux akajeMndecKue
CTeleHy, JoCcTuria 54,6%, yBenmuuBiuch Ha 7% 110 cpaBHe-

* © JXsnp [lanbmanp, CyHb AHb, 2023.
Ilpnuuna BOSHUKHOBEHNs GaphepoB B Ipolecce MEeXXKYIBTYp- -
HOJ KOMMYHMKAI[U¥ CPeRy MHOCTPAHHBIX cTygeHTOB B Kutae, u ot-
BeTHbIe MephI (Ha MpUMepe MIAHXANCKOTO MOTUTUKO-IOPUTUIECKOTO
YHUBEPCUTETA)
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Huio ¢ 2016 rogom [11]. B obweit cmoxxuoctu okono 400 TbI-
CAY MHOCTPAHHBIX CTY/IEHTOB Pas/INYHbIX CIIeIaIbHOCTEN 13
202 crpaH u pernoHos obyuamich B Knurae B 2019 rogy [10].
OpHako y MHOCTPaHHBIX CTY[EHTOB, MpuexaBmux B Kurai
YYUTbCS, BO3HMKAET Bce Oosblie mpobseM B 061acTy amar-
TalMM K HOBOJ KY/IbType B IPOLECCE MEXKYIbTYPHO KOM-
MYHMKaIVM, B Harbosee CIOXKHBIX CIy4Yasx 9TO IPUBOAUT K
IICUXOJIOTMYECKMM PacCTPOVICTBAM U HEBO3MOXXHOCTU IIPO-
IO/DKATh OOy4YeHue.

[Toxg «MEXKy/IbTYpHOJ KOMMYHMKAIVeil» OOBIYHO IIOA-
pasyMeBaeTcs KOMMYHMKATVMBHBIN aKT MeXIy HOCUTELAMU
PasINYHBIX KYIbTYPHBIX TPaAuIuil (WM Pa3HBIX A3BIKOB),
3TO KOMMYHUKAI[VIOHHBIII IIPOLIeCC MEXAY MWHAVBUIAMIU,
IPMHAIEKAIVMI K Pa3HBIM A3BIKOBBIM M KY/IbTYPHBIM CO-
ob1ecTBaM, Ha KOTOPBIil, B 3HAYUTE/IbHON CTENEeHMU, BIINA-
eT okpyxaromas cpefia [1, c. 30-34]. Oxpyxaromas cpena, B
CBOIO OYepefib, OfIpa3e/sieTcs Ha (PU3MIECKYIo, ICUXOJIOT U -
4ecKyio 1 BpeMeHHYyI0. Ousnueckas cpefa BKIOYaeT B ce0s
reorpaduio, KIMMaT, apXUTEKTYPy U T.H., TO eCTb (aKTOPH,
KOTOpBbIe BO3/Ie/ICTBYIOT HA KOMMYHUKATUBHYIO HeATe/TbHOCTD
JTIOfieTl, METObI ¥ 9aCTOTY U T.[L.; IICUXOIOTMYecKas Cpefia, T.e.
BOCIIpUSATIE CyOBEKTa, OTHOLIEHME K OOBEKTYy, YOeKmeHu,
CTIOXXMBIIVECS] OTHOCUTE/IBHO JAHHOTO 00'bEKTa U TO, KaK UC-
HI0/Tb30BaTh OKPY’KAIOLIYI0 CPefly BO BpeMs OOLIeHUA U T.K.;
BpeMeHHas cpefja MOAYepKUBAET TOT (aKT, KaK JIIOAY OTHO-
CATCA KO BpeMEeHU U KaK OHI €TO UCIIO/Nb3YIOT, JaHHAA cpefja
B HEKOTOPBIX CTy4asX MO>KeT OKa3bIBaTh O0JIee IpsiMoe BIIMs-
HIe Ha O0IIeHNe VI MeXTMYHOCTHOE B3aIMOZIEVICTBIE, YeM
A3bIK [4, c. 116-137]. B mociegHme TOABI KUTAMCKUE yYIeHbIE
oOpaTwiy BHUMaHMe Ha JICC/IE[JOBaHMEe BOIIPOCOB MEXXKY/Ib-
TYPHOI! aJjallTaljuyl ¥ MEXKY/IbTYPHBIX KOMMYHMKAI[MIOHHBIX
6apbepoB Cpefy MHOCTPAHHBIX CTY/IEHTOB, IIPYME3KAIOMINX B
Kuraii. Tak, JIto SIH npefcraBiseT BceCTOpOHHeE U3I0KEHNE
Y aHQIN3 KOHLEIIVM MEXKYJIbTYPHOI afalTalyy C TOYKU
3peHMs TeopMUM MEXKYIbTYpHOI afanTaluy, TeOPUN Ky/b-
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TYpPHOJ WMHTerpanuy u Teopun AuddepeHIaIbHOi afar-
tauyy [6]. Banp Mail IpoBOAUT aHAIN3 MCCIETOBATENbCKOI
NUTEPATyphbl 10 MEXKY/IbTYpHON afalTalMy MHOCTPAHHBIX
CTyneHTOB B KuTae, OCHOBaHHbBIN Ha MEXKY/IbTYpHOII IICUXO-
JIOTUY, MEXKY/IbTYPHOM KOMMYHMKALMV M CPaBHUTEIbHOM
negaroruku [7]. fn LizronpxyH [8], /In Caoxyit u Ban YxaHb-
II3I0Hb [5] M3y4anm MeXKyIbTypPHYIO afallTalliio C IOMOIBIO
npoBefieHNs MHTepBbo. OHAKO «OO0JIbIIAs YacTh HALINX KC-
C/IeIOBAaHNII B OCHOBHOM COCPEJOTOYEHA Ha CPAaBHEHUY KY/Ib-
TYp, MI03TOMY AMHAMWYHBINA ¥ M3MEHYMBBII KOMMYHMKAIIV-
OHHBIII ITPOIIeCC HEeJOCTATOYHO U3ydeH» [3].

Ha mnpumepe Ilanxajickoro mOMUTUKO-IOPUANYIECKOTO
YHUBEPCUTETA B JAHHON CTaTbe aHA/IMU3UPYIOTCA NPUYMHbI
BO3HJMKHOBEHIA 6apbepoB B IIPOIecce MeXKKYIbTYPHOM KOM-
MYHUKALMM KaK IpY M3y4eHUM KUTAJICKOTO sA3bIKa, TaK U B
IIOBCEJHEBHOM JKM3HM MHOCTPAaHHBIX CTy#eHTOB B Kurae.
MeXKynbTypHas afantayusa — 3TO IPOLECC HENPEPbIBHOTO
pasBuTuA. V3-3a BIUAHNUA A3BIKOBBIX U KY/IbTYPHBIX pasjy-
4Uil, pa3HOTO NMPOMCXOXK/EHNA, IT0T0BO IPUHAJIeKHOCTH,
CeMEITHOTO II0/I0XKeHM Y APYIUX PaKTOPOB MHAVIBUIBI OYIyT
CTaJIKMBATbCSl C Pas/IMYHBIMU NpoOneMaMu 1 Gapbepamy B
Ipoliecce MeXXKY/IbTYPHOV KOMMYHMKAIIMY B PasHble IIepUo-
bl BpeMeHU. B ipoiecce e>xefHeBHO PaOOTBI CO CTYAEHTaMI,
a TakK)Xe B IIpolLlecce NPENoaBaTeNbCKON AEeATENbHOCTY MBI
OOHApYXXWIN, YTO MHOCTPAHHBIE CTYAEHTBI CIJIBHO OT/INMYa-
I0TCA IPYT OT ApyTa. BOoNMbIIMHCTBO 13 HUX )KM3HEPATLOCTHBI U
JIETKO IIPYCIIOCA0NINMBAIOTCA, YTO CIIOCOOCTBYET MOCTEIIEHHOM
ajlalTallvy K HOBBIM yCoBuAM XusHu B Kurae. OjjHako ecTb
CTYIeHTbI, KOTOpbI€ IO Pa3HbIM IIPMYMHAM He MOTYT afjalTy-
pOBaTbCA K HOBOM Cpefie, YTO NPUBOAUT K BOSHUKHOBEHUIO
MEXKY/IbTYPHBIX KOMMYHVKALMIOHHBIX 6apbepoB pa3IyHON
creneHn. Jlaxke Iocsie MoTy4eHnsA NpogeccroHaIbHOM MCUXO0-
JIOTMYEeCKOI KOHCYIbTall} HEKOTOpble CTYy[EeHThI BCe JKe He
MOTYT afallTUPOBATbCA K CAMOCTOATE/IbHON XU3HU U y4uebe
B Kutae u BBIHYXX/IeHbI IIPMOCTAHOBUTD CBOIO Y4eOHYIO Hes-
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TENIbHOCTD. B X0/ie e)KeTHeBHBIX HAOTIOfIeHNIT ¥ MHTEPBBIO CO
CTyfleHTaMM ObI/IO YCTaHOB/IEHO, YTO OCHOBHBIMMY IIPMYMHAMU
BO3HMKHOBEHNA 6apbepoB B IIPOLecce MEKKYIbTYPHOM KOM-
MYHUKALA ABIAIOTCA CleyIolIe.

MHoros3bpryHasA obpasoBaTenbHas cpefa. Jloomy Bcerzma
HaXOJATCA B ONPEMIETIEHHBIX COLMA/TIbHBIX OTHOIIEHNAX, U TTE
ObI OHYM HYM OBUIM, M HEOOXOAMMO CITyIIaTh COOecefHMKa, 06-
IIATHCA M BBIPAXKATh CBOM SMOLMM, a A3BIK ABJAETCA OJHUM
U3 BOXHBIX MHCTPYMeHTOB o01jeHus. KomryecTBo MHOCTpaH-
HBIX CTY[,€HTOB, I KOTOPhIX POJHBIM A3BIKOM ABJIAETCA aH-
IJIMVICKNI, OTHOCUTE/IBHO HEBENMKO. VI 1A HEKOTOPBIX MHO-
CTPAaHHBIX CTY[IEHTOB, He BJIafIeloluX 0a30BBIMM 3HAHMIMU
KUTAJICKOTO f3bIKa, IIEPBOIl MPOOIEMOI ABJIAETCS A3BIKOBOI
Oapbep. BONBIIMHCTBO CpefHMX M Havya/lbHBIX KON Kurtas
MIONY/IAPUSUPYIOT AHITIMMCKUIT KaK BTOPOM VHOCTPaHHBIN
A3bIK, HEKOTOPbI€ MHOCTPaHHbIE CTYLEHTBI IIOHA4Yaly MOTYT
00LIaThCs HA aHITIMIICKOM A3bIKe. OfHAKO pas3mm4msA B MCTO-
puM 1 KyIbType, HAllMOHA/IbHOM A3bIKOBOM ITPUHAJIEKHOCTH,
ypOBHe 00pa30oBaHMs CTPAH U PETMOHOB IPUBOJAT K TOMY, YTO
MHOT€ MHOCTPaHHbIe CTyfeHTbl B KuTae He B/1afieroT aHITINIA-
CKMM SI3bIKOM, HO MOTYT TOBOPUTH Ha PYCCKOM, (PPaHITy3CKOM,
VICTIAHCKOM, IIOPTYTajJIbCKOM, BbBETHAMCKOM, TaVICKOM WA
CBOEM POJJHOM A3SBIKE, YTO, B CBOI0 OY€PENb, YCIOXKHAET IPO-
1ecc oOIIeHMsI MeX/y MHOCTPAaHHBIMU CTYJEHTaMU, a TakoKe
MEX/y MHOCTPAHHBIMM M KUTAMICKUMU CTyfeHTamu. Hekoro-
pble MHOCTPAHHbBIE CTYJEHTbI, KOTOPbIE M3y4daly KUTAVICKUIA
A3BIK [0 Ipuesfia B Kurail, MOTYT BBIpa)kaTbCs IPOCTHIMU
C/IOBaMMl Ha KUTAVICKOM sA3BIKe B IIOBCEJHEBHOM OOILEHUIL.
OpHako TPYAHOCTM BO3HMKAKOT IPU M3YYEHUM IIPEIMETOB
IO CIIELMANTbHOCTH, IIOCKONIbKY B OT/IMYME OT IOBCEJHEBHO-
ro OOIIEeHNA YTeHVe JUTepaTyphbl 1 NOHVMaHMEe TePMIHOIO-
TUA TI0 CIIeNa/JIbHbIM IpeIMeTaM MOIYT BbI3BaThb Y CTyLEHTOB
CTpece, CTY[IEHTbl MOTYT VCIIBITBIBAaTh IICUXOJIOTMYECKOE JIaB-
JIeHMe, YTO NPUBOAUT K OC/TA0/IEHNIO OIYIeHNs TOCTVDKEHNS
ycIiexa, KOTOpOe BO3HUKAeT IpU IIOBCETHEBHOM OOIIEHMI.
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Pasnumyusa B mpuBbIYKaxX muTaHuA. KynabTypa nuraHus
MIMeeT NePBOCTENEHHOe 3HaYeHne B KuTae, IOCKO/IbKY roBo-
PAT, YTO «IJIABHOE I 4YeloBeKa — mmiiar». Kak rosopurcs,
«KMBS B TOpax, HY>KHO IIUTAThCA JApaMI Top, a XUBS Y BOJIDI,
NUTATbCA JApaMy, MPENOJHECEHHBIMU BOJO, T.€. BKyLIaTb
TO, YTO UMeeTCs». B Xofie 1o/Iroi ucTopum nocreneHHo cdop-
MUPOBA/INCh KaK IPAKTUYECKNE, TAK ¥ 3CTETUIECKIE METO/IbI
IPUTOTOBJIEHNA MUY, B PE3YNIbTATe YEro MOABUINCH BOCEMb
OCHOBHBIX KYXOHb, IPM3HAHHBIX II0 BCel CTpaHe, BK/IIOYasd
[MManppynckyro, Cprayanbckylo, Lsancyckyrw, I'yangynckyio,
Wxou3aHcKyo, Pyn3saHbcKyo, XyHaHbCKYI0 M AHbXOVICKYIO
KyxHu. [llanxarickas KyXHs TaK)Ke SBJISETCA OFHOI M3 OCHOB-
HBIX PErMOHAIbHbBIX KyXOHb KuTas, /11 KOTOpOJ XapaKTepHBI
HacCbIIlleHHbIe Mac/la M COYChbI, YMEpEHHasA CONEHOCTb, CBOE-
00pa3HOCTDb, a TaK)Ke TaKMe CIIOCOOBI MPUTOTOBJIEHMSA, KaK
TyIIEH)E B COEBOM COYCe, IPUTOTOBJIEH)E Ha TIapy, B MacIe,
OmaHmmposanue u T.4. B To e Bpems llanxaii, 6ymyan Mex-
JYHapOJHBIM METaIlONNCOM, IIPUBJIEKAET KaJpbl CO BCEX YTOI-
KkoB crpaHbl. [Inma B IllaHXae M306MIyeT BCEBO3MOXKHBIM
CMellleHeM BKycoB. YTOOBI cenaTh muiy 6osiee IpyBbIYHON
JUIA COBPEMEHHBIX JIIOfiell, MHOTMe O/ofja MPUIpPABIIATCA
YMIM Y MMEIOT OCTPbIN BKYC. [I/IA MHOCTpaHHBIX CTY[EHTOB,
KOTOpble NPUBBIK/IN K CIMBOYHOMY MAciy, KeT4yIly, Maiio-
He3y ¥ OJIMBKOBOMY Macily C OBOIIAaMM ¥ X71e00M, KUTaiicKas
KYXHA Ka)XKeTCs >XMPHO, TSXKeJIOV, COJIEHOV M OCTPOM, YTO
0COOEHHO HeNIPUBBIYHO, KOTZIa OHY IIPOOYIOT ee B IIepBBIil pas.

PasHuna B KOHIenuuyu BpeMeHM. Bo-IepBbIX, C TOYKM
3peHusA PasHUIbI BO BpEMEHM, IIPOaHa/IM3MPOBaB CTaTUCTUKY
pacripefie/ieHsl CTPaH IPOMCXOXKAEHUs MHOCTPAHHBIX CTY-
meHToB B IllaHXaliICKOM IIOIMTUKO-IOPUANYIECKOM YHUBEP-
CHUTETE, MOKHO 3aMETUTh, YTO PasHMIIA BO BPEMEHM MEXIY
CTpaHaMM, OTKyZa IpUObUIN CTyAeHThl M KnutaeM cocrasser
or 1 o 12 yacoB. Bo/MbIIMHCTBO CTY[AEHTOB IIOC/TE IPUOBI-
A B Kutait yepes HeCKOMbKO JJHEl MOTYT IPUCIIOCOOUTbCSA
K OKpY)Kalolllell cpefie, OPraHN30BaTh CBOV IpaduK y4eObl 1
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CHA, YTOOBI IT03BOIsIET 00ECIIeYNTh BBICOKOE KauecTBO 0Opa-
30BaHNA. OTHAKO HEKOTOPBIM CTY[€HTaM CII0)KHO aJallTUPO-
BaTbCA K MI3MEHEHMAM B CBOEM IIPMBbIYHOM paclopsfKe JHA.
Kpome Toro, nmpensaTcTBUA, BOSHMKAOIINE IIPY OOLIEHUN CO
CBOVMMM CEMbAMMU, POCTBEHHUKAMU U IPY3bsIMU, BbI3BAHHbIE
pasHulell BO BpeMeHM, IPUBOJAT K HEPEry/ApHOMY CHY, rO-
JIOBHBIM 0O0JIAAM, YCTa/IOCTH, IVIOXOMY IICUXUYECKOMY COCTOS-
HUIO, IENIPECCUM U JlaXKe TIETKOVI HeBpacTeHNY, YTO BIMAET Ha
y4e0y CTyIeHTOB U Ha MX IIOBCEJHEBHYIO KM3Hb. BO-BTOPHI3X,
C TOYKM 3peHMA OTHOUIEHMA K BpeMeHM, COITacHO Teopum
«BBICOKOJI/HU3KOJI KOHTEKCTYa/lbHOI KynbTypbl» [2], Knraii
ABJIAETCS OOILECTBOM C BBICOKMM YPOBHEM KOHTEKCTyasIy3a-
1111, B KOTOPOM 00JIbllle BHYMAaHUA YAie/AeTCs HeBepOaTbHbIM
COOOIIEHVAM, MEX/IMYHOCTHBIM OTHOIIEHNUAM U SMOLVIAM, B
TO BpeMs KaK B 00I1leCTBaX C HU3KJM YPOBHEM KOHTEKCTYaIl-
3anuy (HampyuMep, B HEKOTOPBIX 3allafHBIX CTPaHax) OoJIblle
BHYIMaHVIA Ye/IsgeTcA IPAMbBIM Y YeTKUM BepOaTbHBIM BbIpa-
JKeHIAM. VIHOCTpaHHBIE CTY/IEHTHI, ITpueskaomue B Kuraii,
VICIIBITBIBAIOT TPYZHOCTM B MEXINYHOCTHOM B3aMMOJE-
CTBMM M3-3a Pa3HUILIBI BO BPEMEHU M KOHTEKCTe.

IIpo6memMpl aganTanyy K KIMMAaTIYeCKIM N3MEHEHIAM.
[ITanxait pacIiosIoXKeH B yCTbe peKy STHII3bI M MMeeT CyOTponu-
YeCKII1 MyCCOHHBIN KIMMAT C Y€ThIPbMA APKO BbIpa>KEHHbIMI
Ce30HaMI, U3 KOTOPBIX 60/lee KOPOTKMMIU SIBJISIIOTCS BECHA U
OCeHb, a 6oJee MPORO/DKUTEIBHBIMI — 3UMa ¥ JIETO, COIIPO-
BOJKJIaeMble BBICOKOJI BJIQXKHOCTBIO BO3Ayxa. B ceHTs0pe B
[ITanxae Bce elle AyIIHAs MOTOAA, I BHOBDb IPUOBIBIINE CTY-
JIEHTBI 3a4acTyl0 YyBCTBYIOT ce6s1 HekoMdopTHO. CTygeHTaMm
u3 LlentpanpHoit Asun, Poccun, F0ro-Bocrounoit Asun, Ad-
puku n JIaTMHCKOM AMEpUKM TPYZHO aJalTMPOBaTbCA K HO-
BOMY K/IMMarty, a pusnmdeckuit fuckoMmdopt cOuBaer ¢ TONKy
U He JaeT HaclaaJuThCcA NepBbIMM BriedaT/eHuAMu o llanxae
n Kurae B ienom. Ilocne KOpoTKOI OCEHM HACTYIAKOT ChIPBIE,
XOJIOJHBIE 3MMHIE MECALIbI, CONPOBOK/AOIINECA YCTATOCTHIO
OT CMEHBI YaCOBBIX ITOSICOB, AMCKOM(OPTOM OT HEIIPVMBBIYHOI
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NIV ¥ KOMMYHVKAIVIOHHBIMYU 6apbepaMi, I09TOMY MHOTHE
CTYI€HTBI IIPOCTY>KAIOTCA 3MIMOJ, YTO TAK)Ke CKa3bIBA€TCA Ha
ux yuebe. B To >xe BpeMs, BIaXKHBIIL ¥ XOIOZHBI K/IMMAT 0CO-
OeHHO TsDKeJT LA CTYJeHTOB 13 AQPUKAHCKUX CTPaH U CTPaH
IOro-Bocrounoit Asyn. Kmmmatnaeckue ocobennoctu Ilan-
Xas 3aCTaBJIAIOT CTYyNEHTOB IIPOBOJUTH MeHblle BpeMEeHU Ha
CBe)XXeM BO3JlyXe, MeHbIlle O0LIAThCS C APYTUMM TIOIbMI, YTO
He CITOCOOCTBYeT CKOpeillieli ajalTayy K HOBBIM YC/IOBUSIM.

IIpo6rema connanbHO-KyIbTypHOI aganTanum. [Ipexxme
yeM npuexatb B Knraii, 60/IbIINHCTBO MHOCTPAHHBIX CTYEH-
TOB TNPOSABIAA MHULMATUBY, CaMOCTOATEIbHO 3HAKOMMTCA
C KUTAJICKOIl KY/IbTYpOil, YTOOBI IIO Ipue3ay MMeTb oblee
npezcrasieHne o Kutae n xusun 3gecb. OgHako 13-3a 3Ha-
YNUTEIbHBIX PA3IM4MII B COLVIAIBHON KY/IbType, OOBIYasAX 1
IPUBBIYKAX BCe ellje CYLIeCTBYeT OOJBIIOI PaspblB MEXAY
peanbHOT Y4eOHOI ¥ IOBCEHEBHON XKV3HBIO IIOC/Ie IPUOBI-
s B Knrait 1 cOOCTBEHHBIMIU NO3HAHMAMY MHOCTPAHHBIX
CTYZIEHTOB O Heil. B yacTHOCTH, CTyIeHTbI U3 CTPaH C I/TyOOKM-
MU PETUTMO3HBIMY YOeXKAEHUAMY MOTYT IIPUBJIEKATh OOJIbIIIe
BHMMAHMA CO CTOPOHBI IPYTUX CTY[AE€HTOB U BHELIHETO MUpa
B IUTaHE OJIEX/IbI, efbl V1 IIOBCETHEBHOTO 00pa3a >KM3HMU, IIPU
3TOM YyBCTBOBATb ce0s IMICKOMPOPTHO, YTO MOXKET OKa3aTh
Ha HUX OIpefleJIeHHOe IICUXO/IO0TNYecKoe JIaBJieHle U TOB/IN-
ATb Ha VX OOIIeHNe C BHEITHNM MUPOM.

Yr0 KacaeTcs OTBETHOI Mepbl II0 IIPeOiOTIeHNI0 6apbepoB
B IIpolLlecce MeXKY/IbTYPHOJ KOMMYHMKaLVM, TO Bo-nepBblIX,
Vcnonp3zoBanue muHpopmanyonHoi mwiathopmsl mist dop-
MUPOBAaHMA IPaBWIbHBIX INCUXONOTMYeCKuX oxxupjanui. C
yBeIMY€eHNEeM YMC/Ia IPUEe3KAIOIMX B HAlll yHUBEPCUTET MHO-
CTPaHHBIX CTY[IEHTOB B IIpoIjecce MEXKY/IbTYPHOI KOMMYHH-
KaIuy Bce 60/Iblile CTAHOBATCS 3aMeTHBIMI MHOTOYMIC/IEHHBIE
pasnuunA MeXJY PasHbIMM CTpaHaMM, PeTMOHAMM, pacaMI,
KY/IbTYPHBIM U 00pa3oBaTe/IbHBIM YPOBHEM, yOeXIEeHUAMN,
00BIYassMM ¥ IPUBBIYKAMU, STU MPOOIEMbI IPOSBIIAIOTCA B
SBHBIX ¥ HesBHBIX QopMax. [[js Toro, 4Tobbl Crioco6CTBO-
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BaTh TAPMOHMYHOMY COCYIIECTBOBAHMIO Pa3IMYHbBIX KyIbTYP,
IIO3HAKOMUTD € mcTopueit Kuras u gatb BO3SMOKHOCTb MHO-
CTPaHHBIM CTYHEHTaM KaK MOXXHO OBICTpee aflallTMpOBaTbCs
K HOBBIM YC/IOBMAM OOY4YeHMs, KM3HM B KaMITyce ¥ >KVU3HU
B KUTAiICKOM OOIIeCTBe, HAIll YHMBEPCUTET ITOCTENIEHHO CO-
BEpIIEHCTBYET CBOIO paboTy: BMeCTe C MUCbMaMI O IpueMe
PacChbUIaeTCsA COOTBETCTBYIOIMII ITyT€BOAMUTENDb IO >KU3HU
B Illanxae n B Kurae, KOHTaKTbl OQMUIMANBHON TPYIIBI B
WeChat u T.5. MBI B TOJTHOI Mepe MCIONb3yeM Pa3IdHbIe
MHQPOpPMaIVIOHHbIe IIATPOPMBI, YTOOBI MHOCTPAaHHBIE CTY-
JIEHTbl MOIJIM 3apaHee MO3HAKOMUTBHCA C YHUBEPCUTETOM U
OKpPY>KaoIlleil XKI3HDIO 3/1€Chb, OCHOBATEIBHO IOJTOTOBUTHCA
K obydenuio B Kurae.

Bo-Bropnix, [IpoBefeHne KOHCYyIbTaluUil IO KUTAVICKOMY
A3BIKY U NIPENOJjJaBaHNe B IPYIIAX, COOTBETCTBYIOIMX YPOB-
HIO BJIaJIEHMA A3BIKOM. Y CBOEHME fA3bIKa — 3TO IOCTEIICHHBIN
npolecc, cBoOOHOe OOILeHMe Ha IIeJIEBOM SI3bIKE MOJKET
YIY4LUIUTb CIIOCOOHOCTh K MEXKY/IbTYPHOJ KOMMYHUKAIINHA,
MO3BOJIUT JIy4Yllle NOHATb COLVAJbHYIO XU3Hb U KY/IbTypy
CTpaHbI 3y4aeMoro A3bIKa. C 3TOI 11e/IbI0 IIOC/IE 3aBepIIeHNA
perucrpanum Bce HOBble MHOCTPaHHBIE CTY[EHTBI YYaCTBYIOT
BO BCTYNIMTE/IbHOM 9K3aM€He Ha 3HaHMe KUTaiCKOTO A3bIKa.
HoBble cTymeHTbl pacnpefensAloTcs IO IPyNIaM B COOTBET-
CTBUU C pe3y/IbTaTaMy sI3bIKOBOTO TeCTa. CTy/IEHTOB I3bIKOBO-
o Kypca B COOTBETCTBUM C MIX YPOBHEM BJIaJleHNA KUTAICKIM
A3BIKOM, LIe/IAMY OOy4eHMs 1 UX HaBbIKaMU K ayAVpPOBaHMIO,
TOBOPEHMIO, YTEHMIO U MICbMY O0YYaIOT IIOBCEHEBHBIM (pa-
3aM, YTOOBI OHV MOITIM KaK MOXKHO CKOpee YBUJETb pe3yib-
TaThl U3y4eHMs fA3bIKA M M30aBUTHCS OT IICUXOTOTMYECKOTO
HAIIPsDKEHVS U CTPeCcca, BBI3BAaHHBIX SA3bIKOBBIM OapbepoM.

B-Tperbux, YKpemieHume TryMaHUCTUYECKOIO IOAXOAa M
IICUXOJIOTMYeCKoe KOHCYIbTUpoBaHme. Ilocne mpubuTns B
Kurail MHOCTpaHHbIE CTY[IeHTbI IOPOJ MCIIBITBIBAIOT CTPax
Iiepesi He3HaKOMOJ 0OCTaHOBKOI, YTO BBI3bIBAET Y HUX TOCKY
1o foMy. Ecitu BoBpeMs He yCTpaHNUTD ST SMOLIMY, OHM OYIYT
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HaKaIUIMBATbCS M YCUIMBATHCS, HETATVBHO BIVSIA Ha yueOy u
IIOBCEJHEBHYIO JXM3Hb. [I11 3TOr0, BO-IIE€PBBIX, MbI JO/DKHbI
YKPEeNnuTh T'YMaHUCTUYECKYI0 KOHIICHIIVIO YIpaB/lIeHUs, 00-
YIUTb KOHCY/IBTaHTOB, pabOTAOIIMX C MHOCTPAHHBIMU CTY-
[leHTaMM, TpOdeCcCHOHaTbHBIM IICHXOIOIMYECKIM HaBBIKAM,
IIOMOYb VMM IIPMOOPECTY COOTBETCTBYIOLIVIE 3HAHMS, CLle/IaTh
ux 60j1ee BOCHPUMMYYBBIMY K ITPO6IEMaM IICUXOIOTMYECKO-
TO 30POBbS MHOCTPAHHBIX CTYyHEHTOB. Bo-BTOpBIX, HE0OXO-
IVIMO TIOBBICUTDH YPOBEHb BJafieHUsA MHOCTPAHHBIM A3bIKOM
Yy KOHCY/IbTAaHTOB, PACIIMPUTDb UX KPYro3op U PasBUTH CIIO-
COOHOCTY K MEXKY/IbTypHOMY oO0IieHu0. B-TpeTbux, HeoO-
XOJVIMO YIYYIIUTD CIIOCOOHOCTY B 00/IaCTV MEXKY/IbTYPHOIA
KOMMYHMKALMM y TIPENIO/IaBaTe/IbCKOTO COCTaBa: Ipero/aBa-
Te/IN JO/DKHBI IPOABIATD VHULMATUBY B IIOHUMMAHUN KYJlb-
TYpBbl, 00bIYaeB 1 00pa3a >KM3HYU Pa3IMYHBIX CTPAH U PErno-
HOB, ofOpaliaTh BHUMaHUe Ha YCIIeXV CTYHEeHTOB, TIOMOTATh
VIM IIPeOJI07IeBaTh IICYXO/IOTYecKye 6apbepbl, BOSHUKAIOLIE
B IIPOLIeCCE MEXKY/IbTYpPHOM KOMMYHMKaLVy. B-4eTBepThIX,
HeoOXO/[IMO BHMMATETbHO OTHOCUTBCS K CTyHEHTaM, KOTO-
pble UMEIOT sABHBIE IPOOTIEMBI C IICUXOJIOTMYECKNM 3I0pPO-
BbeM, MTOABMBIINECA B pe3y/IbTaTe MPOLiecca MEXKYIbTYPHOI
KoMMyHuKanumu. Criefyer CBOeBpeMEHHO IIOMOYb TaKMM CTY-
[leHTaM 0OpaTUThCA 32 MEAVMLIMHCKON TIOMOLIBIO 1 T.J.

B-uerBeprhix, [IpoBefeHne [OMOMHUTENbHBIX 3aHATUI /1A
3HAKOMCTBAa C KUTAJICKOI Ky/nbTypoil. IIpo6nema MeXKy/b-
TYPHOM KOMMYHMKaLMM CPely MHOCTPAHHBIX CTY[IEHTOB B
Kurae cyuiecTByeT He TONBKO B 001aCTV COIPUKOCHOBEHVIS
UX COOCTBEHHOJ KY/IbTYPBI C KUTANICKOII IMBY/IN3ALVIEi, HO U
B PaMKaXxX B3aMIMOJENICTBYA HECKONIbKMX PasHbIX KynbTyp. [o-
IIOJTHUTE/IbHBIE 3aHATUA U y4eOHas MPaKTHUKa CIIOCOOCTBYIOT
OOILIEHNIO HOCTPAHHBIX CTYIAEHTOB PYT C APYTOM, YTO JIaeT
UM 6071bliIe BO3MOYXHOCTEN /151 BBIPOKEHNS CBOMX OMOLIMII 1
4qyBcTB. OJHOBPEMEHHO OHM MOTYT HAaIIPSIMYI0 3HAKOMUTbCS
C KUTAMICKOM KY/IbTYpPOIl, YTO IO3BOIUT UM /y4llle MHTEIPU-
pOBaTbCsA B KUTACKOE OOIIECTBO.
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CHayara HeoOXOAMMO TIATeIbHO CIUIAHMPOBATb M Op-
raHM30BaTh BHEK/IAacCHble MeponpuatuA. CTyfgeHTaM Ipef-
JaraloTcA Takme Kypebl, Kak «O630p Kwnras», «Kurarickas
Kayumrpadusar, «Yiury», ¢ X IOMOIIBIO CTYAEHTbI MOTYT IO-
3HAaKOMUTbCA ¢ ucropueit Kuras, npeanamm n 1eHHOCTAMI,
3a/710)KEHHBIMM B TPAJMIIMOHHO KMTaJCKOI KynbType. Taxke
MBI IIPMBJIEKAeM CTY/IEHTOB K Y4aCTHUIO B 00IIeCTBEHHBIX KY/Ib-
TYPHBIX MEpONPUATHAX, TAKMX KaK BbIpe3aHue u3 Oymari,
3HaKOMCTBO C KynbTypoii IIpasguuka BecHbl, cospanme ma-
COK IIEKMHCKOJI OIIepbl, M3y4eHue IIEHNA B CTU/Ie KUTAICKO
orepsl 1 T.JI. Bce 3T0 03BOIsIET 060TATUTD U Pa3HOOOPA3UTD
JKI3HDb MHOCTPAHHBIX CTYIeHTOB. K TOMYy >Xe, MbI mooujpsem
VIHOCTPAHHBIX CTYJI€HTOB aKTMBHO Y4aCTBOBATb B Pa3/IMYHbIX
KOHKYPCax, HallpyMep, KOHKYPC YTEHUSA CTUXOB, KOHKYPC Ka/l-
nurpadum, TOHKM Ha IOJKaX-ApaKoHaX Ha MpasfgHuK [lyaHby.
Bo Bpems nposefienus JaHHBIX MEPONIPUATHI MHOCTPAHHbIE
CTYyJEHTbl MOTYT BCTPETUTb KaK CBOMX COOTE€YECTBEHHUKOB,
TaK ¥ MHOCTPaHHBIX Jpyseil. CoOpeBHOBaHMA M KOHKYPCBI IT0-
3BOJIAIOT YKPENINUTD APY>KOY MeX/y KMTaICKUMM ¥ MHOCTPaH-
HBIMI CTyHEHTaMM, 61arofaps pasmMIHbIM MepONPUATUAM
VHOCTPAHHbIE CTY[EHTbl HAYMHAIT IIOHMMATb KUTAJCKYIO
Ky/IbTYpYy Ha 60s1ee TTy00KOM YpOBHe.

IToToM perynapHO OpraHmsyercA IIpaKTHYecKas obiie-
cTBeHHasA JeArenbHOCTh. IIpemcematens Cu IlsunbnuH B
CBOEM IMCbM€ MHOCTPAaHHBIM CTyheHTaM IleKMHCKoro yHm-
BepcuTeTa oTMevan: «/lydie oguH pas yBUIeTb, 4eM CTO pa3
ycnbimath. [Ipurnamaem Bac moceTuts 6osbie MecT B Knrae,
9TOOBI Ty4Ille Y3HATh HacTOAIMIT KuTaii, a Takyke MomemnThCs
CBOMMM UJEAMU U OIIBITOM C pyrumMu mopbmu. [Tocrynas rax,
BbI CMOYKET€ ChIIPaTh aKTUBHYIO POJIb B Ha/la)KMBaHUY B3au-
MOCBsI3€il MeX/Iy TIOIbMU co Bcero Mupar. lllanxait, Oymydn
MEeXXTyHapOIHBIM METaIo/INCOM, M3BeCTeH KaK «Bome6HbIin
ropofi», KOTOPBINl HpPe[CTaBIsAeT COBPEMEHHYIO TOPOJCKYIO
KynbTypy Knras. B To >xe Bpems, octpos UyHMuH, ABIAACH TO-
CylapCTBEHHBIM 3KO/IOTMIECKMM 00pasIioBO-TI0Ka3aTeNbHBIM
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paifioHOM, 0bJafjaeT UCTOPMUYECKNM M KY/IbTYPHBIM Hac/lefu-
€M, II09TOMY JaHHBIM palloH MOXXHO MCIIO/Ib30BaTh KaK Me-
CTO Ji/11 3HAKOMCTBA C KY/JIbTYpOJl HOBOJ COLIMaIMCTUYECKON
CeNIbCKOV MeCTHOCTH. Braropapst yno6HOMy TpaHCIOPTHOMY
COOOIIEHNIO B Je/IbTe peKy SHI3bI, MHOCTpAaHHbBIE CTYHEHTHI,
obyuaromuecs B IllaHxae, MOTYT IIOCETUTh ApeBHME TOpofa
paitona lI3ssHHaHb — mpaBOOepeXxbsi peky STHI3BI, M3YYUTD
NaMATHVKY Ky/IbTYpbl KOHQYIIAHCTBA, JaocusMa 1 Oyaans-
Ma, IPOHMKHYTHCS rny6MH017{ KUTaMICKOM LMBUIN3ALN, Y3-
HaTb 0 HacToAleM Kurae 1 mpocTo Becesio NpoBecTy BpeMs.

B-mareix, Cospanue mwratopmbl st oOMeHa M COpeii-
CTBUA MEXKY/IbTYpHOI MHTerpauyy. Ham yauBepcurer exe-
TOJJHO OpraHu3yeT Mex/[yHapO/HbIil Ky/IbTYPHBI peCcTNBAIb
«IllenKoBBIN TyTb». DTOT (pecTMBAND CIYXUT IIaTHOPMOIL
JUIsL KyJIbTYPHOTO OOMeHa MeX[y KUTAVICKMMU Y MHOCTPaH-
HBIMU CTY[IeHTaMMU, COJIe/ICTBYeT B3aIMHOMY OOMEHY MEeXTy
Pa3MMYHBIMM KY/IbTypaMy, CHOCOOCTBYET YKPeIICHUIO B3aM-
MOIIOHMMAaHNA U NOBEPHU, a TAKXKE MO3BOJAET IPOYYBCTBO-
BaTb KyJIbTYPHOE PaBEHCTBO. MeXX/lyHapOHbI Ky/JIbTYPHBI
¢dectnBanp «IlleNKOBBII IyTb» B YHUBEPCUTETE IIOYYNII
MOANEPKKY ¥ TPU3HAHME MHOCTPAaHHBIX CTY[EHTOB, KOTO-
pble y4aCTBOBa/IM B HEM B TeYeHME BCEro npolecca. Bo Bpems
(decTuBaNIA MHOCTPAaHHBIE CTYHEHTBI He TOBKO 3HAKOMATCS
CO CBOUMU COOTEYeCTBEHHMKAMM, HO M YKpeIUIAIT oOlie-
HI€ C MHOCTPAHHBIMM CTYHNEHTaMM JPYIUX YHUBEPCUTETOB,
OTKPBIBAIOT JIsA ce0s KY/IbTyphl pasHbIX cTpaH. Kpome Toro,
Ha (ecTuBae CTYAEHTHI, VICIIOb3Ys pas3anyHble (GOPMBI BBI-
paXKeHMsI, pacCKasbIBAIOT 00 MICTOpUY, KY/IbTYpe, reorpadun,
HpUpPOJie, TPAAVIIVIOHHBIX OJII01aX, HAaIlIOHATbHBIX KOCTIOMAX,
00BI4asAX U HpaBaX CBOMX CTPaH, YTO CIIOCOOCTBYET B3aMMO-
ITOHVMAHNIO MEXJY MHOCTPAHHBIMMU CTy€HTaMU U TAPMOHNA
MEX/ly PasIM4YHBIMU Ky/IbTypaMIL.

Kpome aroro, PasButne y MHOCTpaHHBIX CTY[I€HTOB JINY-
HOJ VHMIVIATMBBI B OONTAcTV YIy4LIEHNMS MEXKy/IbTYpHOI
KOMMYHMKaLuu. B 1ensax npeogonenns 6apbepoB MeXKKyIIb-
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TYpHOJI KOMMYHVKALIMM CPefyi MHOCTPAHHBIX CTYZAEHTOB, He-
06XOf[IMO CTYIMY/IVMPOBATh TNYHYI0 MHUIMATVBY MHOCTPaH-
HBIX CTY[EHTOB, YTOOBI OHM MOIJIM aKTMBHO afJalITMPOBAThCS
K HOBOJI Cpefie ¥ YIy4IIUTb COOCTBEHHbIE HAaBBIKM MEXXKYIIb-
TypHOI KOMMyHMKanuyu. CTyfileHdecKyie OpTaHM3aluy UIrpa-
I0T B)XHYIO POJIb B IIOBCETHEBHOM YIIPaB/IEHUN U O0y4eHNUU
CTY[IeHTOB. Accoluanys NHOCTPAHHBIX CTYEHTOB SIBIIAETCS
Ba)KHOJI OpraHM3aIyieil CTyIeH4eCKOro CaMOYIIpaB/IeH, KO-
TOpast paboTaeT ¢ TPeOOBAHVAMM ¥ PALMOHAIBHBIMU IIpe]-
JIO>KEHVSIMM, TOCTYIAIUIMY OT MHOCTPAHHBIX CTYHEHTOB,
a TaKoKe CIY>KUT MOCTOM He TOJIBKO JUIS IIOCTPOEHMS JAPYK-
ObI MeXJy MHOCTPAaHHBIMM CTYyZE€HTaMM Y3 Pa3HbIX CTpaH,
HO ¥ MEXJ[y MHOCTPAaHHBIMM CTY[JeHTaAMIU U IPe[CTAaBUTEIs-
MM Q]MVHMCTpanmy yHuBepcurera. Kpome Toro, y Hac ectb
KOMMTETHI 10 YIIPABIEHUI0 MEXIYHAPOJHBIM COOOIEeCTBOM
MHOCTPAHHBIX CTYAE€HTOB U MHCIIEKIIVIOHHAS TPYIIIa [/Is HO-
CTPaHHBIX CTY[IEHTOB. DTU OPTaHM3ALUY CTYJEHYECKOTO ca-
MOYIIpaB/IeH)sI He TOJIbKO IIOJTHOCTbI0 MOOV/IV3YIOT 9HTY3M-
a3M MHOCTPAHHBIX CTYyIEHTOB B 00/acTV caMooOpa3oBaHuA,
CaMOYIpaB/IeHNsT ¥ CaMOOOCTY)XVBAaHUA, HO M YIIyOJIAIOT
CBSI3U MEX[[y MHOCTPAHHBIMY CTYJ€HTaMU U3 Pa3HbIX CTpPaH,
HOBBIIIAIOT VX CIVIOYEHHOCTD, TOTOBHOCTD U CIIOCOOHOCTD K
peanusanyy MeXKY/IbTyPHOI KOMMYHVIKALIVN.
MeXKynbTypHass KOMMYHMKAIVsl MMeeT IVHAMWYHBIN
xapakrep. [Ipeoponenue OapbepoB B 00/1aCTM MEXKYIIb-
TYPHOJI KOMMYHUKAIIIM — 3TO IPOLeCC pelleHus mpobieMm
KY/IbTYPHOJ aflaliTaliyiyl, YPeryl1upoBaHMe MeXKY/IbTYPHBIX
KOH(IMKTOB, HENPEeKpalaoIasacs caMOCTOATe/IbHAA ajjall-
tanuA. VIHOcTpaHHbBIE CTy[leHTBI, npuesxaomue B Kuraii,
CIIOCOOCTBYIOT PasBUTHIO IPY>KECKMX OOMEHOB 1 KOHTaKTOB
Mexy Kuraem u 3apyOe>xHBIMU CTpaHaM, OHY paccKa3bIBa-
10T 0 Kutae cBoMM cooTeyecTBEHHMKAM, peann3yloT IPAKTUKY
MEXKY/IbTYPHOTO 00111eHVs1. MBI JO/DKHBI YIy4YIIaTh HABBIKI
MEXKY/IbTYPHOI KOMMYHVKAIIMM KaK Cpefyl IIPernojaBaTeb-
CKOTO COCTaBa, TaK U CPeyt MHOCTPAHHBIX CTY[EHTOB, obora-
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[ATh COEPIKaHMe YIeOHBIX IPOTPaMM, IIPOSAB/IATD 3a00TY 110
OTHOILIEHMIO K MHOCTPAaHHBIM CTyIEHTaM, YTOOBI MHOCTpPaH-
HBbI€ CTYJ,EHTbI MOITIM CIIOKOJIHO YYMThCA U )XUTh B Kutae, Tem
caMbIM (pOpPMUPYs IPABUIbHOE MPENCTaBIeHE O HEM.
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IIpenodasamenv, Mncmumym s3vik08 u kynvmypui, Hlanuxatickuti no-
numuxo-opuoudeckuti yuusepcumem (Lllanxaii, Kumaii).
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Cmapwuii npenodasamenv, I'ymanumapuoui uncmumym, Ilanxaii-

ckuti omxpoimotii ynusepcumem, (Illanxaii, Kumaii).

IIpyunHa BO3HUKHOBEHNMA 6apbepoB B IpoLecce MEKKYIbTYp-
HOJi KOMMYHUKAIIMM CpeAy MHOCTPAHHBIX CTyAeHTOB B Kurae, u or-
BeTHbIe Mepbl (Ha IMpUMepe NIAHXACKOTO MOMUTUKO-I0PUANIECKOTO
YHUBEPCUTETA)

AnHoTanuaA. B KOHTeKCTe MHTepHAILMOHaNIM3anuyu OOpasOBaHMs
U KOHBEpreHI[UI yIpaBleHus: mpobieMa MeXKY/IbTYPHON afjalTarnmu
MHOCTPaHHBIX CTYIeHTOB, NIpuedxaomux B Kurait, cranoButca Bce 60-
7iee aKTyanbHON. B pesynbraTe aHanmmsa COCTOSHMA TPYIIIBI MHOCTPaH-
HBIX CTyfeHTOoB IIlaHXalicCKOro MONMNTUKO-IOPUANIECKOTO YHUBEPCUTETA
BBISICHMJIOCD, YTO MPOG/IEeMbl MEXKY/IbTYPHO afjaliTAliNi B OCHOBHOM
CBSI3aHBl C MHOTOS3BIYHOI 00pa3oBaTe/bHOI Cpefioil, pasInuuAMU B
MIPUBBIYKAX MUTAHUA, KIMMATUIECKOI ¥ COIMANbHO-KY/IbTYPHOI afar-
TaIMel, CO CMEHOM YacOBBIX I0sACOB. OCHOBBIBASCh HA TEOPUM MeEX-
Ky/IbTYPHOIl KOMMYHMKALMM ¥ IPAKTMKE IpPernojaBaHMA KUTalCKOTO
sI3BIKA KaK MHOCTPAHHOTO, MbI CUMTAEM, YTO IPO6IeMa MEXKYIbTYPHOII
afanTaluy MHOCTPAHHBIX CTYAEHTOB MOXET OBbITh peleHa myTeM dop-
MUPOBAHVA INIPAaBWIbHBIX ICHXONOTMYECKNX OXWUJAHWI, €XeTHEBHOI
IICMXOJIOTMYEeCKO)I IIOMOILIY CTyfeHTaM U T.J. [laHHbIe acIeKThl OYAyT
CIIOCOOCTBOBATH PEIIEHNIO IIPOOIEMbI MEXXKY/IbTYPHOII afallTallNy NHO-
CTPaHHBIX CTY[EHTOB, YAYYIIEHNIO MX CIIOCOOHOCTI K MEXKY/IbTYPHOIL
ajanTanyy U MoJfiepXKaHnio Kak (pr3mieckoro, Tak ¥ MEHTaJIbHOTO 3[0-
POBBSI CTYIEHTOB BO BpPeMsI BCETO IIPOLjecca 00ydeHns, KpoMe TOTO0, 3TU
METOMbI CMOTYT YCM/INTD Y MHOCTPAHHBIX CTYHAEHTOB OIIyIIeHNe LOCTU-
JKEHM ycCIexa.

KnioueBbie c1oBa: MHOCTPAaHHbBIE CTY/IEHTBI, MEXKY/IbTypHasA KOMMY-
HYKAIUA, Ky/IbTypHbIe 6apbephl, afjaliTaliuA, OTBeTHasA CTPATeTHA.
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Ren Shanshan
Teacher of the school of language and cultures, Shanghai University of
Political Science and Law.

Sun An
Senior Lecturer of humanity school, Shanghai Open University.

The cause of barriers in the process of intercultural communication
among international students in China, and the response measures (take
shanghai university of political science and law as an example)

Abstract. In the context of internationalization of education and
convergence of management, the problem of intercultural adaptation
of international students coming to China is becoming more and more
urgent. As a result of analyzing the condition of a group of internation-
al students in Shanghai Political Law University, it was found that the
problems of intercultural adaptation are mainly related to multilingual
educational environment, differences in eating habits, climatic and so-
cio-cultural adaptation, and time zone change. Based on the theory of
intercultural communication and the practice of teaching Chinese as a
foreign language, we believe that the problem of intercultural adaptation
of international students can be solved by forming correct psycholog-
ical expectations, daily psychological assistance to students etc. These
aspects will help to solve the problem of international students’ intercul-
tural adaptation, improve their intercultural adaptability and maintain
both physical and mental health of students during the whole learning
process, in addition, these methods can enhance international students’
sense of achievement.

Key words: international students, intercultural communication, cul-
tural barriers, adaptation, response strategy.
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O HeKOTOPBIX aCNEKTAaX YChIHOBIECHMA
(ymouepeHNs) pocCUItCKUX
AeTell MHOCTPAaHHBIMI IpakKAaHaMIT®

Becbma Ba)xHOII 3ajja4yell COBPEMEHHOIO TOCyapCcTBa AB-
nsgerca obeclieyeHye 3alUThI IIPaB ¥ 3aKOHHBIX MHTEPECOB
[eTeVi-CUPOT U JieTell, OCTAaBIIMXCsI 6e3 pOAUTEeIbCKOT 3a00THI.

B Poccun, a TouHee cpemy HaceneHus HaOIIOAOTCA Cy-
I[eCTBEHHbIE TIepeMeHbl B cepe BbIOOpA SKM3HEHHBIX IPKO-
puretoB. Bcé 6ornblie rpaxk[aHe CTany MHTEPECOBATHCS JI0-
CTIDKEHVEM MaTepuajbHOTO O/IaroIOIydys, B CBA3U C 4eM,
IIEHHOCTM CeMEeIHOI XXV3HM - 3aK/TI0ueH1e Opaka, posKieHe
JeTel, OTOLIV Ha BTOPOIA IJIaH.

Ha 1 pexa6ps 2023 roga yucio pereit, uHGopManys o Ko-
TOPBIX COJIEP>XKUTCA B. (efiepaTlbHOM OaHKe JaHHBIX COCTABIISA-
eT 36 TeicsAY [1]. AKTYaIbHYIO MO3UIMIO 3aHMMAeT MHCTUTYT
YCBIHOBJIEHMA JINLI, MMEILMX IPaXXKJaHCcTBO Poccun, rpakpa-
HaMJ MHOCTPaHHBIX TOCYJapPCTB.

TpaHcHanOHaNIbHOE YCBIHOB/IEHNE (TakK)Ke Ha3bIBAIOT
MEXIYHApPOJHBIM) - 3TO IPOLIECC, IPY KOTOPOM CeMbs U3 Off-

* © Texeesa JI.A., Koukaposa M.X,, 2023.
O HeKOTOPBIX ACHEeKTaX YChIHOBIEHNsA (yA04epeHNs ) POCCUIICKIX
JeTell MHOCTPAaHHBIMM IPasKgaHaMU
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HOJ1 CTpaHbl IPMHMMAET Ha BOCHUTAHME U JIETATU3yeT OTHO-
IIeHVsI ¢ peOeHKOM 13 IPYroii CTpaHsl [2].

[Iponienype MeXIyHapOSHOTO YCHIHOBIEHNSA CIENYET yle-
JAUTh ocoboe BHMMaHMe. Benp y pe6éHKa TOSIBUTCS CeMb,
U OH OyJeT HaXOAMUTBHCS C paXAaHaMy MHOCTPAHHBIX TOCY-
JApCTB, HA TEPPUTOPUAX, HE BXOJAIINX B cocTaB Poccum. V13
4ero cjefiyeT, YTO HeoOXOAMMO CO3[aTh 4eTKO chopMupo-
BAaHHbBIE CTa/INI IPOLIEJYPHI YCHIHOBJIEHN, A TAK)KE IIPOBECTU
HaJI30pHYIO €ATeIbHOCTb B HPaBCTBEHHOI, MOPA/IbHOI, Ma-
TepuanbHOI cepax, s obecredeHus 3alUThI IPaB JAHHO
KaTeropum JIeTeil.

Cormacuo ct. 124 Cemerntnoro Komekca Poccuiickoit @e-
fiepaluii, YCbIHOBJ/IEHUE JeTell MHOCTPAaHHBIMM TpakJaHAMM
JIOITYCKaeTCsI TOMBbKO B C/TyYasiX, eC/IU 9TY HeTU He ObUIN Iie-
peZlaHbl Ha BOCIIMTaHMe B ceMby rpaxkzian Poccuiickoit Qepe-
pauuy, MOCTOSAHHO NMPOXXKMBAKOLINX Ha Tepputopuu Poccun
II0 VICTEYEeHNUM 12 MecALeB CO IHA MOCTYIVIEHUS CBENEHMUIT O
TaKUX AETSX B defepanbHblil OaHK O [eTsX, OCTABIINXCS Oe3
MoTIeYeHns pouteneii [3].

Bca mponenypa yceiHOBIeHNA B Poccum pernmaMeHTupyroT-
Cs1 HOPMATMBHO-IIPABOBBIMM AKTaMM Pa3lIN4YHOTO ypoBHA. K
ux yucny otHocATcsa: Cemeltnblii Kopekc PO, I'paskganckuii
npoueccyanbublii Kogekc PO, IIpaBnuna nmepemaum nereit Ha
yCBIHOBJIeHNe (YIOoUepeHye) U OCYIIeCTBIeH e KOHTPOIA Haf
YCIIOBUAMM UX )KU3HU Y BOCIIUTAHMA B CEMbAX YCBIHOBUTETIEN
Ha tepputopun PO, yreepxnennsie [loctanosnenne [IpaBu-
tTenbcTBa PO o1 29.03.2000 N°275 11 MHBIE aKThI.

VIHTepec MHOCTPAaHHBIX TPaXKJaH B YCBIHOBIEHUY IMEHHO
POCCUIICKMX [IeTeil TaKXXe MOXKHO 000CHOBATH COBOKYITHO-
CTBIO IPUYMH.

K HuM otHOCATCS:

1. T'ocymapcTBO MOXKET NMPENOCTABUTD JIbIOThI YCHIHOBUTE-
JISIM: CHYDKEHMe pa3dMepa HaJIoTOB MM TIOTHOE OCBOOOXK/IeHe
OT VX YIUIATHI Ha OIIpefe/IEHHBIN ITePIOJ, BpeMeHH, 100 BO3-
BpaT yIUIa4€HHBIX HAJIOTOB ITyTEM BbIYETa;
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2. B cny4ae ycbiHOB/IeHMs HeTeil ¢ 3a00TeBaHMAMU WIN
HY>K/IAIOIMXCA B YXOJi€, MOTYT OCYLIECTBIATHCA COLMaTIbHbIE
BBIIUIATBI, [/ TOTO, YTOObI YPOBEHb XXVM3HY CeMbM OB CTa-
OVJIBHBIM;

3. 3aTpatnl Ha mpubbITIe B Pocciio, TakKe OIIaTa Tocy-
JApCTBEHHOJ IOLUIMHBI U MHBIX IIIaTeXell B CPaBHEHUM C
APYTUMU CTpaHaMI HAMHOTO HIVDKE;

4. [IpaBoBasA OCHOBAa MHCTUTYTA yChIHOBIeHUA B Poccuii-
ckoit Deneparuy npeacTaBseT cob0il TOYHYIO 1 OoJIee Ipo-
CTYIO CICTEMY IIPaBOBbIX aKTOB;

He yrny6nasch B mpoliefiypy YCBIHOBIEHVSI MOXKHO IIPOBe-
CTU KPAaTKMUil 9KCKYPC 10 BHYTPEHHEN OpraHM3alUi JaHHOII
cdepbl BesATeNbHOCTI.

['pakTaHCKMII MPOLIECCYaTbHbIN KOJEKC pernaMeHTUpyeT
3TOT Tpoliecc I71aBoit 29. Y cbiHOB/IeHMe (yHouepeHne) Ipous-
BOJUTCSA TI0 NPOChOe, T.e. 3asABJICHNIO JINII, U3 bSIBUBIINX >Ke-
TaHMKe.

IlepBbIM pelicTBUMEM ABIAETCA IOflada MHOCTPAHHBIM
TPOKIAAHMHOM 3asB/IeHNA, O(POPMIEHHOTO B NMCbMEHHOM
Bujie, B BepxoBHbll Cyn pecnmyOMyuKy ¥ COOTBETCTBYIOLIVE
CyZbl Cy6bexTOB. [4, c. 230].

CBoeobpasue [iel HaHHON KaTeropuiu, yKasplBaeT Ha TO,
4TO (OpMa U COfiepKaHUe 3asIB/ICHN JJO/DKHBI OTBEYATh OC-
HOBHBIM KpUTepUAM, yKazaHHbIM B CcT. 131 'K P®, a taxxke
crienyaabHbIM TpeboBanmsaM cT. 270 'K PO.

B mepeueHp crenmanpHBIX TpeOOBAaHMIT BXOJAT: CBe-
OEeHUA O JINIAX, YCHIHOBIAKINX; O HETAX, B OTHOLIEHUN
KOTOPBIX IPOVM3BOJATCS BCe HECTBUA; Mpocbba o Ipepn-
IIOIaTa€MbIX M3MEHEHMAX B aKTOBOJ 3allVICU O POXIEHUMU
pe6énka u T.J1.

3asAByIeHNe, cofiepKalliee IPOCbOy pelnTh BOIIPOC O BO3-
MO>KHOCTH BBIJIBVDKEHMS ce6s1 B KauecTBe KaHAW/aTa B YCbI-
HOBUTE/M, NOJJA€TCA B OPraH OIEKM U MONEYNTEeNTbCTBA IO
MeCTY >KUTeNbCTBa (Haxox/ieHus) pebenka. Ecnu BorHOCUT-
cs yTBepXKJalolllee pelleHne, KOTopoe MOATBEPKIAET BO3-
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MOYXHOCTb VHOCTPAaHHBIX TPaX[aH OBITb YCBIHOBUTETAMMU
Y TIOCTAaBKM UX Ha y4€T, cyobekT Poccmiickoit Pepgepanyn
IpeJOCTaB/IseT MHOCTPAHHBIM TpakAaHaM, MH(OPMAINIO
O J[ieTsX, KOTOpble COITIACHO 3aKOHOJATeNbCTBY Poccmii-
ckoit Pefepanuy MOTyT OBITh YCBIHOBJIEHBI MHOCTPAHHBIMU
rpakJjaHaMIu.

Kanaupgatel B CBOIO OdYepefb [O/DKHBI MO3HAKOMUTBHCS C
Pe6EHKOM 1 HaTaAUTDb C HUM OTHOLIEHW.

Ha craguu nopsrotoBku fena 06 YChIHOBIEHUY K CyfieOHO-
MY pasbupaTtebCTBY OPraHbl OIIEKY Y ITOTIeYNTEIbCTBA 10 Me-
CTy >KUTeNbCTBa (HaXOXXIeHNUs1) peOEHKa JO/KHBI pefocTa-
BUTb B CYJ 3aK/II049eHVe 060 000CHOBAaHHOCTY YCHIHOB/ICHMS 1
COOTBETCTBIUY €T0 MHTEPEeCaM YCHIHOBTISIEMOTO.

B ToMm >xe mopsiiKe cynbsi UCTpeOyeT CBefieHNsI, UMeIOIIIie
3HaUeHUe J/IsI PACCMOTPEHUS [ieIa.

HeobxomnMbIM AB/ISIETCS TPEIOCTABIEHIE 3AK/TIOUYEHMS,
HO/TyYeHHOe OT KOMIIETEHTHBIX OPIaHOB TOCYHapCTBa, Kacae-
MO YC/IOBUII IIPO>KMBAHW A YCBIHOBUTEIS, [JOCTATOYHBIX /151
obecredyeHns1 6ArONPUATHOTO CYILIECTBOBAaHMA peOEHKA,
TaK>ke paspelleHye KOMIIETEHTHOIO OpTaHa roCyJapcTBa,
HOJ Kyppaliyueil KOTOPOTO HAaXOJATCS BOIPOCH MIMMUTIPa-
MM ¥ B HaTYpajIM3alui, Ha Bbe3]] Y HOCTOSIHHOE >KUTEeNb-
CTBO YCBIHOBJISIEMOTO peOEHKa Ha TEPPUTOPUY ITOTO TOCY-
mapcrsa [5].

CrepyeT y4uTbhIBaTh, 4TO €CTh IIepedeHb 3a00IeBaHNIL, TP
HQIMYMM KOTOPBIX JIMLIO He MOXKET YCBIHOBUTD peOEHKa.

OpuuMm U3 00s13aTe/IbHBIX KPUTEPUEB SIBISETCA IMPemo-
CTaBJIeHVe MEIMIMHCKOTO 3aK/II0YeHMs] 9KCIEPTHOM Meau-
IITHCKOJI KOMMCCHM, OpTaHa YIpaBJIeHUsA 3[4paBOOXpaHEHNS
cybpexta Poccunm 0 cocTOsTHUM 30POBbsI PU3MIECKOM U YM-
CTBEHHOM Pa3BUTUY, YCHIHOBJISIEMOTO.

Cornacue pe6€HKa YUUTHIBAETCSA C MOMEHTA JOCTVDKEHMS
UM JIECSITUIETHETO BO3PACTa.

B paccmorpeHnn fena o6s3aTenbHOe ydacTue IPUHMMA-
I0T 3asIBUTE/Ib, IPELCTABUTE/Ib OPTaHa OIEKN 1 MOTIeYNTETh-
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CTBa, MPOKYPOP U pebEHOK, MPY YCIOBUYU JOCTVDKEHUSA UM
Bo3pacTa 14 ner.

Eciu cymom He 6yAyT BBIIIOTHEHBI 3TV TPeOOBaHMs, TO 3TO
BIIOJTHE MOXXET IIOCTTY)KUTb OCHOBaHNMEM K OTMEeHe PellleHNs], B
CBSI3M1 C HEIIPaBW/IbHBIM paspelIeHeM Jiefa.

Bonpoc 06 yuactuu B fiesie popuTesieil ABIAETCA HACYL-
HBIM. [I71s1 ero pelieHus CaefyeT YIUThIBATh MHTEPECH pe-
OeHKa.

B cBsA3u ¢ yeM, o MHTEepecaMy pe6EHKa, KOTOpPBIE B CUITY
. 2 ct. 124 Cementnoro Kogexkca P® mopnexkar o6s3aTennb-
HOMY COOJIIOJICHMIO IIPY YCBIHOBJICHWUM, CIe[lyeT HOHMMATb
obecriedeHye yCIOBUIL, HEOOXOAVIMBIX [IA €TO II0/THOL[EHHOTO
bu3MYeCcKOro, IMCUXMYECKOTr0, TYXOBHOTO M HPABCTBEHHOTO
pasBuTus [3].

CrenyeT y4nuTHIBaTb MHEHJE OpTaHa OIEeKM Y IOMeYyTe Ib-
CTBa, I[PV PaCCMOTPEHNI BOIIPOCa O BBI30BE B CyAeOHOe 3ace-
maHue peb6EHKa, He mocTuriiero 18 yet, 4To6bI MPUCYTCTBIE B
CyZie OTPULIATEbHO He CKa3aloch Ha peOEHKe.

[ obecriedeHnst TailHbl YCBIHOBJIEHVSI, HAXOJSIIETOCS
I0J], 3alIMTON 3aKOHa, cyn ucxops us cr. 273 I'TIK PO pac-
CMaTpyBaeT fie/ia JaHHOJ KaTeropuy B 3aKPBITOM CyfeOHOM
3aceflaHuy, 1 Takxe oObsBngeT pemenus. OJHAKO 3TO BCE,
YYaCTHUKMU TPaXK[JAHCKOTO IIPOLIeCcca, NMPEeRyNpexJalTcsa O
HEOOXOMMOCTI COXPAHEHUS B TailHe CBeIEeHMIl, KOTOpbIE
CTa/IV M U3BECTHBHL.

CBemeHMsA 0 ¢akTe YCHIHOBJICHUA ABIAIOTCA KOHQMU-
IeHIMaIbHBIMMK, pas3rylallleHlie KOTOPbIX BOMPEKNU BOJIE
YCBIHOBUTE/SI Ble4eT 3a c00O0JI YyrOTOBHYH OTBETCTBEH-
HOCTb. UTO HaXOAUT CBOE OTpaKeHMe B IPOTOKOJIE CY/ieOHO-
ro 3acemaHus.

Ecnu y yChIHOB/Is1€eMOTO MMEIOTCSI POIUTENN, TO Y HUX CTle-
lyeT B3STb COIIACMe, KOTOPOE BBIAB/ISETCS OPTaHOM OIIEK!
U TIOTIEYNTEIbCTBA C COOTIOfieHIeM TPeOOBaHMIA, IPEfyCMO-
TpeHHBIX B ab3arie 2 1. 2 cT. 129 Cemeitnoro Kopexca PO.

Tax>xe OHO MOXeT O6BITh BBIPR)XEHO HEIOCPE/ICTBEHHO B

308



Kynomypa mupa Ne 35. Tom 11. Bunyck 6. Honumonozus

cype U 3aUKCUPOBAHO B IPOTOKOJIE U IMIOANICAHO MU (UM)
JINYHO.

B mpakTuke mMeeT MecTO yChIHOB/IEHME 6e3 cOIacus po-
muteneit (popuTensa), B COydasx, eCy OHM IPU3HAHBI Oe3-
BECTHO OTCYTCTBYIOIIVIMIY, HeJeeClIOCOOHBIMMU, JIMILIEHbI
POLUTENbCKUX IIPaB, 110 IPUYMHAM, IPU3HAHHBIM CY/IOM He-
YBaXUTETbHBIMM, O0JIee 6 MecsIeB He IPOXKMBAIOT COBMECT-
HO ¢ pe6EHKOM ¥ XaJIaTHOE OTHOILEHMEe K er0 BOCHUTAHUIO U
COfIep>KaHMIO.

Takum o6pasoM, IOC/Ie pacCMOTpeHMUs 3asB/IeHVS, CYJ
HIPVHMMAET pellleHNe, KOTOPBIM YHOBIETBOPSIET IPOCHOY
YCBIHOBUTe/IS VIV 5K€ OTKAa3bIBAET B YJOBJIETBOPEHNIL.

Taxxe HoBoBBefieHueM B ['TIK siB/isieTcst mpaBumIo OTMEHBI
ycoiHOBNeHMs1. Ecnu B pesynbrate yChIHOB/IEHNS ObUIN Hapy-
IIeHbl IpaBa pe6EHKa, CAHKI[MOHNPOBAHHbIE 3aKOHOIATE/Ib-
ctBoM P® 1 Me>XyHapOIZHBIMM JOTOBOPAMM, TO COTJIACHO C II.
2 ct. 165 Cemeitnoro Kogexca PO Takoe ycplHOBIeHME ITOfITIE-
XKUT OTMEHe B CyAeOHOM IOpsfIKe, He3aBMCUMO OT IPaXK/iaH-
CTBa YCBIHOBUTENA [4, ¢.235]

ITopBoAs UTOT, XOYETCS CKA3aTh, YTO B LIE/IAX YCTPAHCHMSA
Ipo6/IeMHBIX aCIIEKTOB YChIHOB/IeHMs fieTeit PO nHOCTpaHHbI-
MU TpaXJaHaMy, HeoOXO[VIMO NPUHSATIE Ha TOCYJapCTBEH-
HOM YpOBHE Mep II0 KOHTPOJIIO Hafl AeATeTbHOCTHIO OPraHOB
OIIeK!M ¥ TOIIEYUTEIbCTBA, IO Y>KeCTOUEHMI0 TPeOOBaHMII K
KaH/[MIaTaM B YCBIHOBMTENA U T.J. 3aK/IIOUeHMe MeXIyHa-
POZHBIX JOTOBOPOB II0 BOIIPOCAM YCHIHOB/ICHMS ITO3BOJIUT
CO3JaTh MEXaHU3M KOHTPOJA HaJ CyAbOOIl YCBIHOBIEHHBIX
JieTeil Ha TEPPUTOPUY MHOCTPAHHOTO TOCY/JapCTBa.
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Introduction

Red culture emphasizes social welfare and common inter-
ests, focuses on collective consciousness and values, advocates
the spirit of struggle and revolution, upholds revolutionary
heroes and advanced models, and promotes the values of pa-
triotism. Red culture, as an important component of excellent
culture, carries the great spirit of the people’s struggle and is
rich in deep patriotism and revolutionary heroism. The ideo-
logical and political education of college students is in a cru-
cial period of jointing and booting. Universities should fully
recognize the important value of red culture, effectively utilize
its educational function, implement policy requirements for
the development of red culture, promote the comprehensive
and full process integration of red culture into ideological and
political education, and thus improve the ideological and po-
litical literacy of college students.

1. The Value Meaning of Integrating Red Culture into
Ideological and Political Education in Universities

(1) Strengthening Ideological Guidance and Firming Lofty
Ideals and Beliefs

As a spiritual and cultural heritage, red culture plays an im-
portant guiding role in strengthening ideals and beliefs with its
profound historical heritage, distinct values, and rich spiritual
connotations. As a scholar has stated, “Even if human society
reaches the communist stage of class extinction and national
extinction, as a towering cultural monument for humanity to-
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wards truth, goodness, and beauty, red culture will still stand
for thousands of years”[1]. College students are the masters of
future society and the shaping of their values and the formation
of their ideals and beliefs are extremely important to society.
By studying red culture, college students can deepen their own
value cognition and always maintain firm ideals and beliefs on
the path of life. Red culture is full of great spirit of struggle,
which can inspire the patriotism of college students and make
them deeply aware of the arduous efforts made by revolution-
ary predecessors for the liberation of the nation and the peo-
ple. The spirit of heroic struggle, hard work, and self-sacrifice
promoted by red culture can help college students establish
correct values and clarify their life goals. These spiritual quali-
ties can make college students realize that no matter how great
difficulties and challenges they face, they must always main-
tain their love for life and dedication to their career. The moral
norms and core values in red culture play an important role in
guiding college students to form noble moral sentiments and a
sense of social responsibility, as well as strengthening the cul-
tural confidence of the country.

(2) Enriching Educational Resources and Enhancing Class-
room Teaching Content

University courses shoulder the task of promoting the na-
tional theme and are prone to falling into misconceptions
such as empty preaching and tough indoctrination. Red cul-
ture is an excellent product formed during the great struggle
for national independence and people’s liberation during the
war era. In this process, the people relied on each other for life
and death. Red culture is also created by the people, so it has a
characteristic of being easy to understand. Educators can tell
students the stories behind various red spirits and historical
events related to red relics, which can attract their attention
and invisibly infect them.

On the one hand, red culture is an important supplement
to classroom teaching content. Traditional classroom teach-

316



Kynomypa mupa Ne 35. Tom 11. Bunyck 6. ITonumonozus

ing content often focuses on imparting basic knowledge,
while the introduction of red culture can make the teaching
content more diverse. For example, in ideological and politi-
cal courses, students can cultivate their patriotism and collec-
tivism by studying the heroic deeds in red culture. In Chinese
classroom, teachers can choose excellent literary works from
the red culture for teaching, allowing students to appreciate
the charm of literature while also receiving the influence of
patriotism and collectivism. In science classroom, teachers
can introduce technological figures and their great inven-
tions from the red culture, making students more aware of
the power of science and technology, and stimulating their
spirit of scientific exploration. In art classroom, teachers can
introduce red songs and dances, allowing students to appre-
ciate art while also experiencing the profound connotation of
red culture. On the other hand, red culture can improve the
quality of teaching. Red culture contains rich historical ma-
terials, such as revolutionary history and heroic deeds, which
can make the teaching content more vivid and specific, and
stimulate students’ interest in learning. This contextualized
teaching method enables students to better understand and
master knowledge, and improves their learning outcomes.
Red culture promotes the great spirit of innovation and stim-
ulates students’ innovative awareness and creativity. In the
process of understanding and learning about red culture,
students can gain inspiration from the innovative practices
of the martyrs, and cultivate their innovative thinking and
problem-solving abilities.

(3) Expanding Educational Forms and Enhancing Practical
Teaching Effectiveness

Practical teaching is very important for ideological and
political education. Practical teaching can enable students to
personally participate in practical social practice, and improve
their practical abilities through practical operations and ex-
periences. Through practice, students can have a deeper un-
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derstanding and application of the theoretical knowledge they
have learned, cultivate their ability to solve practical problems,
and thus improve the pertinence and effectiveness of ideologi-
cal and political education.

Firstly, red culture can enrich practical teaching forms
and enhance the interest of college students in ideological
and political education. “Ideological and political education
resources refer to the sum of various elements that can be
developed and utilized by educators in ideological and polit-
ical education activities and are conducive to achieving the
goals of ideological and political education”[2]. Red culture
contains rich historical events, biographies, revolutionary
stories, and other content, which provide rich materials for
practical teaching. “We should make full use of red cultural
resource educational practical bases, such as revolutionary
historical memorials, old sites (residences), memorial halls,
museums, etc., to carry out various rich practical activities
to improve the effectiveness of ideological and political edu-
cation”[3]. Teachers can combine the content to design dy-
namic and interesting practical teaching activities, thereby
enriching the content of practical teaching. These methods
not only allow students to have a deep understanding of red
culture, but also exercise their practical abilities and broaden
the methods of practical teaching.

Secondly, red culture can enhance the effectiveness of
practical teaching and achieve the powerful effect of red cul-
ture in educating. Engels once pointed out, “As for a single
person, all the driving forces of his actions must pass through
his mind and be transformed into the motivation of his will
in order for him to take action”[4]. The spiritual qualities
contained in red culture, such as perseverance, hard work,
and selfless dedication, are important values that need to be
conveyed in education. Integrating these spiritual qualities
into practical teaching can stimulate students’ learning en-
thusiasm and improve the effectiveness of practical teaching.
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Integrating red culture into practical teaching can help stu-
dents better understand and cherish this part of history, and
cultivate their sense of historical responsibility and cultur-
al confidence. It can improve one’s own humanistic literacy
and form a good humanistic spirit.

(4) Strengthening Mission Responsibility and Cultivating a
Sense of Social Responsibility

The spirit of heroic sacrifice and hard struggle contained in
red culture helps college students form a love for their mother-
land, thus enabling them to deeply understand their responsi-
bilities to the country and society. This unique cultural heritage
has indispensable value in cultivating college students’ sense of
social responsibility. “Red cultural resources are high-quality
resources for ideological and political education, ideal and be-
lief education, patriotism education, and values education”[5].
Firstly, red culture is an important carrier of core social values,
conveying to college students a deep love for the people and
a firm pursuit of social justice. By studying red culture, col-
lege students can gain a deeper understanding of the values
promoted by society, thereby enabling them to have the abil-
ity to think independently and reflect deeply, and enhancing
their sense of social responsibility. Secondly, red culture allows
college students to understand the hard work that the people
have put in to achieve national rejuvenation. This profound
understanding of history gives them a deep sense of historical
responsibility, knowing that their actions and choices not only
affect individuals, but also affect the future of the country and
the destiny of the nation. Thirdly, the spirit of hard work and
struggle in red culture can inspire college students to face the
difficulties and challenges of life without fear. This spirit is also
an important component of social responsibility. By absorb-
ing the spiritual nourishment of red culture, college students
can learn to stand tall and move forward firmly in the face of
difficulties and pressure, and always maintain their commit-
ment to social responsibility. Red culture emphasizes that col-
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lective interests are higher than individual interests, and this
collectivist concept can help college students understand that
their behavior should contribute to society, thereby enhancing
their sense of social responsibility. In this sense, red culture
is not only a spiritual tradition, but also a behavioral guide
that guides college students to closely connect their personal
development with the interests of the country and society, in
order to better fulfill their social responsibilities. Fourthly, the
moral norms in red culture, such as honesty and trustworthi-
ness, dedication, etc., play an important role in improving the
moral quality of college students and cultivating their sense of
social responsibility. These moral norms are not only require-
ments for individual behavior, but also interpretations of social
responsibility. Through learning and practicing red culture,
college students can understand that individual moral quali-
ties and social responsibilities complement each other. Only by
possessing noble moral qualities can they better fulfill social
responsibilities.

2. Practical Approaches to Integrating Red Culture into
Ideological and Political Education in Universities

(1) Rational Sublimation: Effective Application of Red Cul-
ture Resources in Theoretical Teaching

The effective application of red cultural resources in the-
oretical teaching can improve students’ understanding and
awareness of red culture, and cultivate their patriotism and
sense of social responsibility. “The important purpose of
ideological and political education in universities is to culti-
vate high-quality talents with both moral integrity and talent,
so that they have both ultra-high professional literacy and
excellent moral qualities”[6]. By introducing red cultural re-
sources, students will experience the power and charm of red
culture in theoretical learning, further deepening their iden-
tification and understanding of red culture. This effective use
of red cultural resources can enhance students’ interest and
participation in learning. Firstly, in classroom theoretical
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teaching, teachers can fully utilize the resources of red cul-
ture. For example, when teaching relevant theoretical knowl-
edge, historical events of the red revolution and the deeds of
the red heroes can be cited. Through specific cases and visu-
alized narratives, students’ interest in learning can be stim-
ulated, and abstract theoretical knowledge can be combined
with vivid red culture, thereby improving students’ under-
standing and memory of theory. At the same time, teachers
can also help students deepen their understanding of the core
values and spiritual pursuits of red culture by citing classic
works and theories of red thought. Secondly, promoting the
writing of red textbooks and the production of red course-
ware is an important way to effectively utilize red cultural
resources. Teachers can organize experts and scholars from
relevant disciplines to write textbooks related to red culture,
integrating the knowledge of red culture into textbooks, so
that students can understand the origin, development, and
influence of red culture while learning knowledge. At the
same time, teachers can also create red courseware to show-
case the vivid images and touching stories of red culture
through multimedia resources such as pictures and videos,
stimulating students’ interest and emotional resonance in
red culture. Finally, offering red courses is also an import-
ant way to effectively utilize red cultural resources. Schools
can offer specialized red courses or special lectures tailored to
the characteristics and connotations of red culture. Through
specialized red courses, students can systematically learn the
knowledge and spirit of red culture, and gain a deeper under-
standing of the history of the red revolution and the deeds
of red heroes. At the same time, combining relevant disci-
plines to carry out red culture resource education is also an
effective way. For example, in the teaching of literature, art,
history and other disciplines, teachers can guide students to
read classic red literary works, appreciate red themed artistic
works, and delve into the background and internal signifi-
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cance of red historical events. Through interdisciplinary ap-
proaches, teachers integrate red culture into discipline teach-
ing, enabling students to not only learn discipline knowledge
but also increase their understanding and identification with
red culture.

(2) Emotional Stimulation: Effective Application of Red Cul-
ture Resources in Practical Teaching

Red culture is an important component of history, with
rich ideological connotations and great spiritual power. Col-
lege students should deeply learn and inherit red culture.
Teachers should integrate it into practical teaching, making
red culture a guide for action and a force of faith. “Red cul-
ture contains many specific cultures, and integrating them
into ideological and political education in universities can
help expand the forms of ideological and political education
in universities and achieve a transformation in the practical
teaching methods of ideological and political education”[7].
Firstly, campus practice is one of the important forms of red
practice activities for college students. Schools can organize
students to visit the red revolution memorial halls and red
revolution sites, allowing them to understand the historical
value and spiritual connotation of red culture through per-
sonal experience and on-site inspections. At the same time,
schools can also carry out social practice activities with the
theme of red culture, such as allowing students to participate
in red culture inheritance projects and carry out red culture
promotion activities, so that students can deeply experience
the practical significance and influence of red culture through
practical activities. Secondly, social practice is another im-
portant form of red practice activities for college students.
College students can actively participate in volunteer service
activities related to red culture, such as serving as interpret-
ers at the red revolution memorial halls and promoting red
culture. By participating in practical work, college students
can gain a deeper understanding of the practical significance
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of red culture and improve their thinking and practical abil-
ities. At the same time, social practice can also allow college
students to interact with various sectors of society, under-
stand the inheritance and innovative practices of red culture
in different fields, and broaden their horizons and ways of
thinking. In the process of integrating red culture into prac-
tical teaching, “It is necessary to strengthen cognition, enrich
forms, and innovate content in the process of practical expe-
rience, in order to effectively improve the effectiveness and
quality of the educational function of red culture resources in
practical experience, such as connecting course teaching and
strengthening practical experience cognition; expanding the
form of activities and enhancing the effectiveness of practical
experience; enriching educational content and improving the
quality of practical experience”[8]. In practical teaching, ed-
ucators need to pay attention to the following aspects: firstly,
they should pay attention to the combination of theory and
practice, so that students can deepen their understanding
of red culture in practice. Secondly, they need to pay atten-
tion to the guidance and reflection of individual experiences,
helping students gain deeper experiences and cognition from
practice. Thirdly, they should focus on cultivating students’
innovative and practical abilities, and through practical op-
erations and teamwork, cultivate students’ problem-solving
ability and creativity.

(3) Atmosphere Creation: Effective Application of Red Cul-
tural Resources in Campus Cultural Construction

Integrating red culture into campus culture not only en-
riches students’ spiritual life, but also cultivates their patrio-
tism and sense of social responsibility. “Culture is not only
manifested as a cultural resource as a result of conceptual
forms, but also as a process of practical forms that high-
lights the practical driving force of cultural development.
Therefore, in addition to examining the practical essence of
culture from the perspective of its essence, we should also
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understand culture as a process of practical occurrence in
reality.”[9] Schools can guide students to understand and
promote the noble spirit of revolutionary martyrs through
red culture education activities, and stimulate students’ pa-
triotism. Through the inheritance and promotion of red cul-
ture, students can gain a deeper understanding of the difficult
journey of revolution, feel the important role of red spirit in
national rejuvenation, and enhance their sense of social re-
sponsibility and mission. At the same time, integrating red
culture into campus culture can also enhance the cultural soft
power and social influence of the school. Schools can shape
a good campus cultural image and attract more outstanding
talents and resources through the dissemination and promo-
tion of red culture. The cohesion and infectivity of red culture
can make the campus a hot spot for students to learn, grow,
and innovate, injecting new vitality and motivation into the
development of the school.

To integrate red culture into campus culture, firstly, it is
necessary to integrate red culture into campus cultural ac-
tivities, which is an important way to enrich campus cul-
tural life. Schools can organize various literary and artistic
performances, competitions, and exhibitions, presenting
red themed literary and artistic works, music, dance, etc. to
teachers and students. Through performances and exhibi-
tions, students can gain a deeper understanding of the value
and significance of red culture, and experience the charm of
red spirit. At the same time, schools can also hold lectures
and seminars on the theme of red culture, inviting experts
and scholars in the field of red culture to communicate and
interact with students, promoting the inheritance and inno-
vation of red culture. Secondly, integrating red culture into
campus environment construction is an important means to
create a strong red atmosphere. Schools can set up red cultur-
al signs and monuments on campus, such as red brick walls,
red sculptures, etc. Through visual display, students can al-
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ways feel the existence and influence of red culture. At the
same time, schools can also decorate walls and display boards
with red cultural themes to showcase red historical events
and heroic deeds, allowing students to be exposed to the sto-
ries and spirit of red culture in the campus environment.

(4) Integrating Red Culture into the Discourse System of
Education and Communication in Universities

Firstly, as a carrier of information, newspapers and period-
icals play an undeniable role in the dissemination of red cul-
ture. “Just like life itself, newspapers and periodicals are always
in the process of formation, and there will never be an end
in newspapers and periodicals.”[10] Newspapers and periodi-
cals are mainly written with a combination of images and text,
which are vivid, allowing students to experience the historical
depth and charm of red culture in their reading. Meanwhile,
the cyclical distribution of newspapers and periodicals also
gives continuity to the dissemination of red culture, laying a
solid foundation for the in-depth understanding and dissem-
ination of red culture. On the one hand, through university
newspapers and periodicals, regular columns or special topics
on red culture can be launched, such as reviewing important
historical events, interviewing red heroes, and interpreting
red classic works. The content not only helps students deeply
understand the connotation of red culture, but also stimulates
their love and respect for red culture. On the other hand, ac-
tivities such as essay solicitation and photography related to
red culture can also be organized through newspapers and pe-
riodicals, allowing students to further understand red culture
through participation, and improving their sense of identifica-
tion and belonging to red culture. At the same time, the imple-
mentation of these activities can also create a good atmosphere
for red culture on campus, making more students willing to
actively understand and learn about red culture.

Moreover, campus broadcasting is a direct and lasting
means of dissemination, which can be achieved through timed
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broadcasts, special lectures, and other means to deeply im-
merse red culture in the form of sound. Campus broadcast-
ing has the characteristics of covering the entire school, strong
timeliness, and good interactivity, making it a high-quality
platform for spreading red culture. Regular daily broadcasting
allows students to be constantly exposed to red culture in their
daily lives, thereby better understanding and accepting this ex-
cellent traditional culture. Students can learn and be exposed
to red culture through activities such as red culture knowledge
competitions and red song on-demand broadcasts. “Some uni-
versities have launched programs such as ‘Red Voice’ on cam-
pus radio stations, broadcasting red stories, red movies, red lit-
erature, red music, red creations, and red social practices. They
have established platforms for teacher-student red education
and exchange, guiding students to love their country, school,
life, and study, transmitting positive energy, and promoting
the main theme”[11]. In addition, interviewing red families
to share red stories is also a great way for students to under-
stand red culture from different perspectives. In the process of
broadcasting and disseminating red culture, it is also neces-
sary to pay attention to guiding students to think, encouraging
them to understand and interpret red culture from a personal
perspective, so as to internalize it into their own ideological
beliefs and become a guide for their lives.

Finally, as a modern means of communication, online new
media has a wide range of applications and significant dis-
semination effects. “College ideological and political educa-
tors should fully understand the characteristics of new media,
transform teaching models and educational concepts, enrich
teaching content, take advantage of the opportunities brought
by new media, use new media forms, and organically combine
them with the natural educational functions of red cultural re-
sources to improve the effectiveness of college ideological and
political education”[12]. Universities can spread red culture to
students in a more convenient and intuitive way by building
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a red culture website, opening a red culture microblog and
WeChat official account, and making short videos of red cul-
ture. Firstly, building a red culture website is an effective way.
Universities can publish articles, pictures, videos, and other
content about red culture on their websites, allowing students
to understand and learn about red culture while browsing the
web. The websites can be regularly updated to provide rich and
diverse content to meet the different needs of students. Sec-
ondly, it is also a good choice to set up a red culture microblog
and WeChat official account. Through these social media plat-
forms, schools can directly push information about red culture
to students, allowing them to be exposed to red culture any-
time and anywhere in their daily lives. At the same time, these
platforms can also provide interactive links, such as answering
questions online, discussions, etc., allowing students to deeply
understand red culture through interaction. Thirdly, making
short videos of red culture is a very popular method nowa-
days. Short videos are popular among young people due to
their innovative form, rich content, and convenient viewing.
Schools can produce a series of short videos on red culture,
showcasing the charm of red culture to students from different
perspectives and through different stories. These short videos
can be published on short video platforms such as Tiktok and
AAuto, and can also be promoted through social media such
as WeChat and Weibo.

Conclusion

In summary, integrating red culture into ideological and
political education in universities is of great significance for
establishing firm ideals and beliefs among college students,
increasing classroom teaching content, improving practical
teaching effectiveness, and cultivating new generations with
a sense of social responsibility. It is an important mission for
universities in the new era to fully utilize the resources of red
culture, achieve specific applications in theoretical and prac-
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tical classrooms, and leverage the promoting role of campus
culture and related media in the dissemination of red cul-
ture. The education of red cultural resources will continu-
ously update its connotation and extension with the devel-
opment of the times. For university educators, it is necessary
to carry the banner of spreading and promoting red culture,
constantly have new inspirations in theoretical research, and
constantly summarize new experiences in practical explora-
tion, in order to achieve a new leap in the education of red
culture resources.
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L],uH L’,3uﬂb

IIpenodasamenv, Xatixackuii yHueepcumenm.

unu Bano
IIpenodasamenv, Xatixackuii ynusepcumemn.

3HaveHMe ¥ TPAEKTOPI MHTETPANMYU «KPACHON KyTbTypbI» B Ueli-
HO-TIOTUTIYeCKOe 06pa3oBaHue B yHUBEPCUTETAX

Annoranus. «KpacHas Ky/IbTypa» — 9TO UJe0/IOTHA, Ky/IbTypa U KOH-
LeNIYA LeHHOCTe, KOTOpasA UrpaeT 3HAYMMYIO POJIb B IIOJiep>KaHUM [y-
XOBHOTO €[JVIHCTBA M COLMAIBHOI CTAaOMIBHOCTY, IIOMOTAET JIIOLSM IIPU-
HepXXUBAThCA MPABIJIbHBIX MOPA/IbHBIX M IIOBEJIeHYECKNX HOPM, a TaKKe
CIIOCOOCTBYeT COLMAIbHOMY Iporpeccy u passutiio. «<Kpachas KynbTypa»
nMeet 60JIbLIOe 0Opa3oBaTeIbHOE 3HAYCHME, & e¢ MHTErpalus B UL e0N0-
IUYecKOoe M MOUTIIECKOe 00pa30oBaHMe B YHUBEPCUTETAX ITO3BOJISIET HE
TOJIBKO YKPEIUIATD LleHHOCTHbIE OPMEHTUPDI CTYAEHTOB, HO M PACIIMPATD
cofepxaHye 06pa3oBaHys, BHEAPSITb HOBbIE POPMBI 06yUeHMst u obecie-
YMBaTh COOTBETCTBME 00pa3oBaHNA NOTPeOHOCTU BpeMeHU. VHTerpanys
«KPaCHOJT Ky/IbTYPbI» B UAEIHO-IOIUTIYeCKOe 00pasoBaHye B yHIUBEPCHU-
TeTaxX MO>KeT YCUIUTb MHTEepeC CTY[IeHTOB K M3Y4eHMIO UJIeO/IOTNIeCcKOl
¥ HO/IUTUYECKOI TeOPHH, CIIOCOOCTBOBATh (POPMMPOBAHNIO YCTOMINMBBIX
UJIeaI0B U YOEXKIeHMIL, HOBBICUTD IIPAKTUIECKYIO 3¢ (PeKTUBHOCTD IIpero-
JaBaHUA U Pa3BUBATh YYBCTBO COLVIATBHOI OTBETCTBEHHOCTH Y CTY[ICHTOB.
VIHTerpanys «KpacHOM Ky/IbTypbl» B MJEIHO-IIOIMTIYECKOe 0Opa3oBaHye
B YHMBEpPCUTETaxX IIpefillo/IaraeT ee BHe[peHNe Ha HeCKOIbKUX YPOBHAX:
B TeopeTndecKoe 00ydeHme C Le/bio MOBBILIEHNA OCBEOMIEHHOCTH CTY-
IEHTOB I10 JAaHHOMY aCIeKTy KYJIbTYPbl ¥ BOCHUTAHNA B HUX ITaTPUOTHU3-
Ma ¥ 9yBCTBa COLMA/IbHON OTBETCTBEHHOCTH; B IIPAKTUYeCKoe o0ydeHue
C LIe/IbI0 MOBBIMIEHVST 3 PeKTUBHOCTI 0OYIeHNsT U 3aKPEIUIEHNUs «Kpac-
HOJ KY/IbTypBI» B Ka4eCTBe PYKOBOJALIET0 IPUHIINIIA Y CBOETO POJia CUIIBI
Bepbl; B KYJIbTYPHYIO Cpefly YHUBEpPCHUTETA C IIe/IbI0 000ralleH N JyXOBHO
KVI3HU CTYJ,eHTOB, pa3BUTUA IATPUOTU3MA U1 YYBCTBA COLIMATIBHO OTBET-
CTBEHHOCTV; @ TaK)Xe B AVCKYypPC 0OpasoBaHNs U KOMMYHUKALM B YHMU-
BEpPCUTETaX C LIe/bI0 PACKPBITHA 9P (PeKTUBHOCTI «KPACHOI KY/IbTYphI» B
oby4yeHVI, B IIOJIHON Mepe UCIIONb3ys Takye (OpMbI, KaK YHUBEPCUTET-
CKOe TefeBMJIeHNe, Ta3eThl 1 APYTHe MefiVa.

KimioueBble ctoBa: «KpacHast Ky/IbTypa», YHUBEPCUTETHI, TIOIUTHYE-
CKas TeopusdA, UAEOTOTMYECKOe ¥ HMOIMTUYECKOe BOCHUTAHNe, MaTPUO-
TU3M.
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The value and path of integrating Red Culture into ideological and
political education in Universities

Abstract. Red culture is an important ideology, culture, and concept
of value that plays a role in spiritual cohesion and social stability, inspir-
ing people’s fighting and unity spirit, guiding people to adhere to correct
moral and behavioral norms, and promoting social progress and devel-
opment. Red culture itself has strong educational value, and integrating
it into ideological and political education in universities is not only an
effective measure to strengthen the value guidance of college students,
but also to enrich educational content, innovate educational forms, and
drive education to meet the needs of the times. Integrating red culture
into ideological and political education in universities can enhance the
sense of acquisition of ideological and political theory courses for college
students, help them establish firm ideals and beliefs, increase classroom
teaching content, improve practical teaching effectiveness, and cultivate
college students’” sense of social responsibility. The main ways to inte-
grate red culture into ideological and political education in universities
consist of integrating red culture into theoretical teaching to improve
students’ awareness and understanding of red culture, and cultivate stu-
dents’ patriotism and sense of social responsibility, integrating red cul-
ture into practical teaching to increase the infectivity and effectiveness
of teaching, and make red culture a guide for college students’ actions
and a kind of power of belief, integrating red culture into campus cul-
tural construction to enrich students’ spiritual life, and cultivate their
patriotism and sense of social responsibility, and integrating red culture
into the discourse system of education and communication in universi-
ties, to fully utilize forms such as newspapers, campus broadcasting, and
multimedia, thereby unleashing the powerful effectiveness of red culture
in educating.

Key words: “red culture”, universities, political theory, ideological and
political education, patriotism.
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Ysu Boanvusan
Loxmop numepamypol, cmapuiuii npenooasamen

Mnecmumyma unocmpannvix A3v1k08. XyatiuHoCKutl
mexHonozuyeckutl ynusepcumem, Xyauano, Kumaii.

PasBurue 1 onbIT
MOIMTIYECKOT0 COTPYAHMYECTBA
IITanxaiickoii opraHu3anuy COTpygHNIecTBa”

Beegenne. B Hauane cBoero cosmannsa IIIOC 6bi1a Hale-
JIeHa Ha PerMOHaTbHOE COTPYAHMYECTBO B obacTyu He3omac-
HocTH. 3a cBoero pasputua HIOC nocrenenHo npeBpaTniach
B M@XPErMOHA/IbHYI0 U MEX/YHAaPOJHYI0 OpTraHM3alNIo C ca-
MOJI IIVPOKOJ TEPPUTOPUEIL, CAMOII 6OJIBIION YMC/IEHHOCTBIO
HaceneHusi B Mupe. JJocTibkeHus: B 0671aCTU MTOTUTUYECKOTO
COTPY[IHMYECTBA 3aMe4aTe/IbHbL: IOCTOAHHO NTO{YepKIBaIaCh
Ba)KHas ponb Kurtad B cocefiHelt JUITIOMAaTNM, ¥ OHA BHeC/Ia
BBIJAIOLINIICA BK/IAf B o0ecriedeHe 6€30IacHOCTI ¥ CTa0/Ib-
HOCTM B €BPasMUIICKOM pernoHe; noj BnusiHueM «Illanxaricko-
ro fyxa» OBUIM JOCTUTHYTBHI OOJbIINE YCIEeX) B IOCTPOEHUN
OOLIVIX HOPM ¥ CUCTEMBI Cpefiyl TOCY/JapCTB-4YIEHOB, I CTajla
MOJIE/IbI0 COTPYAHMYECTBA MEXAY CTpaHaMM C pasIMYHbIMU
MOIUTUYECKUMY CUCTEMaMIL; 00ecIIeuBaeT HEKMIT MEeXaHU3M
noctpoenus «Ilosca u myTu», MepBOHAYAIBHYIO YCIIEIIHYIO
IPAaKTUKY COOOIECTBO eVIHOI CyAbOBI YeJIOBe4eCTBa.

O6mie eHHOCTN, OCHOBaHHbBIe Ha «IIlaHxajickoM gyxe»,
U UIX IIOCTPOEeHMe

C moMeHTa cBoero cosmanua IIIOC B3sna Ha ceba Bax-
HYI0 MJCCUIO IO IIPEOfIOJIEHUIO TPajVIIMOHHBIX (GOpM B3a-

* © YsH Baubisas, 2023.
PasBurne 1 onpIT nonmuTdeckoro corpygamdecrsa lllanxaiickoi
OpraHu3anny COTPyAHIYECTBA
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VIMOJIEVICTBUA MEXy TOCyZapCTBaMM ¥ BHEJPEHMIO HOBBIX
AUIIOMATUYEeCKUX KOHIEIIIINIT, CIIOCOOCTBYIOIINX Pa3BUTHIO
COTPYBHMYECTBA MEXJy TocygapcrBammu-4neHamu. Cpenn
3TUX KOHIeNuMii Hanbosee GyHIAMEHTABHON U KIIOYEBON
apnAercs «llaHxanckuit fyx», KOTOPbIil pas3fiensaioT Bce ToCy-
HapcTBa-4IEeHBbI.

B xonne 1990-x rofoB, HECMOTPA Ha OTXOJ, OT MEHTA/INTE-
Ta «XOJIOMHON BOMHBI» U IOAUTUKN A/JIbIHCOB B IIOOAJIbHOM
Macitabe, 3amajjHble CTPaHbl TPOMKO ITPOBO3IJIALIIAIOT TaK/e
KOHLENIMY, KaK «OKOHYATe/IbHOE 3aBEpLICHVE WCTOPUI»,
«TeOopMs JeMOKPATUY ¥ MUpPa», «IIpaBa YeJIoBeKa BBIIIE CyBe-
peHuTeTa», BMEMIMBAKTCA BO BHYTPEHHNE Jle/Ia JPYTUX CTPaH,
npeo6yagaeT OFHOCTOPOHHMIT TOJXOJ], YTO CO3/JaeT Cepbe3-
HBIJ BbI30B MEX/IYHAPOJHOMY IOPAJKY.

«[IJaHXaliCKuI ByX», OCHOBAaHHBII Ha B3aIMHOM JOBEPUN,
B3aJIMHOJ BBITOfl€, PABEHCTBE, KOHCY/IbTALMAX, YBAKEHUN K
Pa3IMYHBIM LUBWIN3AIVAM U CTpeM/IEHUM K 00lieMy pas-
BUTUIO, TIOTHOCTBIO OT/IMYAETCS OT MBIIIIEHUS 3MOXU «XO-
JIOJJHOVI BOVIHBI», OCHOBAaHHOTO Ha KOH(QPOHTALMM U UTPe C
Hy/neBoit cymmoit [1]. «IIlanxaiickuit gyx» Bcerga ObUI JyLION
HIOC, nOCKONbKY OH OTBEYAET BEAHMAM BPEMEHM, HAIPaB-
JIEHHBIM Ha MUP ¥ Pa3BUTHeE, OTBeYaeT TPeOOBaHMAM ToCy-
JapCTB-WICHOB K O0OLIeMy pasBUTMIO VI B3aMMHOJI BBITOJiE,
BOIUIOLAET HOBBIM TUII MEXIOCYJapCTBEHHBIX OTHOILIEHUIA,
JIeMOHCTpUpYeT IepefioBble (GOPMBI I[MBUIN3ALVOHHOTO 00-
MeHa. OH TakXe AB/AETCA KOMIIACOM /I TOCYJaPCTB-4/IEHOB
B IIPEOJIOJIEHUY TIPETIATCTBUI Y Pa3HOIIACUIL U 0OecieYeHUN
neokeHus IIIOC Bnepen 1o BomHaM.

Cnenyer orMeTutb, uyto LeHHOCTH IIIOC nocrostHHO 060-
ralal0TCA B COOTBETCTBUM C pasBUTHEM BpeMeHU. ['oBops o
«IIlaHxaiickoM Jiyxe», ClefjyeT IPUHATb 32 OCHOBY 0a3oBoe
BbIPa)XKEHME «B3aVIMHOE [IOBEpME, B3alIMHAA BBITOJ]A, PABEH-
CTBO, KOHCY/IbTAaLlV}, YBa)KEHME K Pa3/INIHbIM LVBUIN3ALIN-
SIM, CTpeMJIeHNE K 001leMy PasBUTHIO», Y Ha eT0 OCHOBE CTPO-
UTDb «KOHIIEHTpUYecKue Kpyrm» ayxa un Kynaptypsl IIIOC. Ha
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cammure B Llnapao B 2018 r. KuTaicKuil mngep VHULUMPOBATL
co3flaHMe HOBON «rATepku KoHnenunuit» HIOC, a uMeHHo:
KOHIIENIMY Pa3BUTUA HA OCHOBE MHHOBALIL, KOOPAVHALIUN,
3KOJIOTMYHOCTU, OTKPBITOCTM ¥ COBMECTHOIO MCIIOTIb30Ba-
HU; KOHLENIMM 6e30IIaCHOCTH Ha OCHOBE 00I1ero, BceoOb-
€MJTIOIETO, COBMECTHOTO M YCTOMYMBOIO Pa3BUTHA; KOHIIEII-
UM COTPYSHMYECTBA HAa OCHOBE OTKPBITOCTMU, MHTETPALVM,
B3aJIMHOJ1 BBITOZIbI ¥ B3aMIMOBBITOJJHOTO COTPY/HMYECTBA [2].
OTM HOBblE€ KOHLENUNM ABIAITCA HE TOIBKO MOUIHBIM JO-
nonmHeHueM K oCHOBHBIM IjeHHOcTAM [IIOC, HO u noe3HbIM
HOZXOZIOM K 00OTAIeHNIO M PACIIMPEHNIO KOHI[EHTPUYECKIX
Kpyros «lllanxarickoro gyxa». Kpome TOro, B COOTBETCTBUM C
«[ITanxarickuM fyxoM» Kurail BbIJBMHYJ KOHLENILINY «HOBOJ
6€30IacCHOCTI», «TAPMOHMYHOTO COCENCTBA» M «COOOIecTBa
cocefieil 1o eAMHON cyppbe». Takne KoHLenumy, Kak «bomb-
1I0€ €BpasuUiiCKoe IapTHEPCTBO», BbIABMHYTasA Poccueit, n
«EBpasuiickasa MHTerpaljoOHHasA», BblIBMHYTasA KasaxcraHowm,
HaXOMAT IPAKTUYeCKOe BOIUIOIeHMe B (PYHKIMOHMPOBAHNUN
IMOC n momo>XKUTENbHBIN OTKINK y rocygapcTs-dnenos HIOC.

O6ue HOPMBI M MHCTUTYLIMOHA/IbHOE CTPONTENHBCTBO
Cpeay rocyJapcrB-4IeHOB

Haunnas c [Jexnapauym 06 yupexxpenun lllanxarickoit op-
raHnsanuy corpygamdecrna n Xaptun Illanxaiickoi opranm-
3allMM COTPYSHUYECTBA, pa3INdHble JOTOBOPDI, COITIAIIEHNS,
fleKIapanyy, MEMOPAHAYMbI M APyTue NOKYMEeHTHI, patudu-
nupoBaHHble IllaHxaiicKoVl opraHmsanyuein COTPyAHMYECTBA,
IPeICTAB/IAIT COO0J OCHOBHBIE HOTOXeHMs 00 0Os3aHHO-
CTAX ¥ IpaBax rOCyJapCTB-YIEHOB, TOCYAAapCTB-Hab/MojaTe-
TIell ¥ TOCY/IapCTB-IIaPTHEPOB 110 JMAJIOTy, a TAK)XKE OCHOBHbBIE
PYKOBOJAAILME NPUHLMIIBI, KOTOPBIMU TOCyJapCTBa-4YI€HbI
PYKOBOACTBYIOTCA IIPM OCYILECTB/IEHUM COTPYJHUYECTBA B
pasnMMYIHbIX 00/MacTsX B paMkax OpraHusanuin.

[To mepe pacimmpenns QyHKIVOHAIBHO HAllPaB/IeHHOCTY
ITOC oborarmaercs u cogeprKaHie MOMUTUIECKOT0, 9IKOHOMU-
94ECKOTO, CMJIOBOTO U Ky/IbTYPHOTO COTPYJHINYECTBA B PaMKax
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Opranmsanny, a B MeXaHM3Max B3aIMOJEVICTBIA BCe OOIbIle
IpOsBJIsAeTCs TMOKOCTD U pasHooOpasue. B mocnenHme ropsrl
BCTpe4M MMHMCTPOB MHOCTPAHHBIX JIel TOCYAAPCTB-Y/IE€HOB,
MUHUCTPOB 060poHBI, cekperapeit Cosera besomacHocTy,
npezicesiaTernell BEpPXOBHBIX CY/I0B, MMHUCTPOB Ky/IbTYPbl, MJ-
HIUCTPOB TypU3Ma 1 T.JI. pPaCIIMPIIN KaHaJIbl COTPYJHIUYECTBA
1 oOMeHa MeXJy TOCyHapCTBaMM-WIeHaM) Ha pasINYHbIX
YPOBHAX, B Pa3IMYHBIX O0NIACTAX U CEKTOPAX, JOIOTHWIN
HOPMBI ¥ MHCTUTYIIMOHA/IbHOE ctpouTtenbcTso HIOC.

Henb3s He mpu3HaTh, yTO K1Tait chirpana akTMBHYIO M BaXK-
Hylo ponb B co3ganun u passutun IIOC. Cosganue HIOC
BO MHOTOM O3Ha4aeT M3MeHeHUe oTHolleHMs Kuras k mex-
IYHApOZIHOM CUCTeMe: OT y4acTHMKA K CTPOMUTENI0 MeXIyHa-
POIHBIX IpaBWI. B cBsI3M cO BCeoOBeMITIONIEN TEOPETUYECKON
uHHOoBanyel Cu LI3uHbNINMHA 1 MOflepHM3aL el JUIIOMaTH-
geckoll crparerny Kuras B HoBymo smoxy nepen IIOC 6pim
IIOCTaB/IeHbl HOBBIE 33/la4M, B TOM YMC/I€ aKTUBHOE COJeli-
CTBME YYacCTUIO TOCY[JapCTB-4/IEHOB B cTpouTennbcrBe «Ilosca
u nytu». ITocne Toro xak Vpan cran geBaTeiM unenoMm HIOC
[3], opranmsanus npeBpaTmIach B BaXKHYI0 MHCTUTYIIVIOHA/Ib-
HYI0 I1aTGOpPMY /I COTENCTBUA yIacTuIo cTpaH l]eHTpanb-
Holt u IOxHoN Asum B crpourenbcrBe «Ilosica m mytu», a
dbynxunsa 6esomacHocty HIOC MoXKeT Takxke CITy>KUTb rapaH-
THell cTpoutenbcTBa «Ilosdca u myT».

IIpuMepsI cOTpygHMYECTBA MEXAY CTPAaHAMM C pasany-
HBIMM NONUTHYECKMMI CUCTeMaMu

B omnpepenennom cmpicie IIOC mpepcraBisaeTr Mexpy-
HapOJZHOMY COOOIECTBY COBEPIIEHHO HOBYIO MOJE/Nb peru-
OHAJIPHOTO COTPY[JHMYECTBA MEXJY CTpaHaMM C OOJIbIINM
KO/IMYeCTBOM LVBuIM3anuil. Eciyu TpaguiyoHHble OpraHu-
3alMM PerMOHAJIBHOTO COTPYZHMYECTBa, Takue Kak EBpo-
neiicknit corw3, ACEAH u Adppukanckuit cos, IpeaaaraoT
MOJie/Ib PETMOHATIbHOTO COTPYAHMYECTBA, B PAMKaX KOTOPOIA
B3aJIMOJIE/ICTBYIOT CTPaHBI C OO/NBLIMM KOIMYECTBOM OJHO-
popubix nyBwmsanuii, To IIIOC mokaspiBaeT HOBBIN IYTh
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3¢ (eKTUBHOTO PErMOHAIbBHOTO COTPYAHNYIECTBA MEXY CTpa-
HaMM, VMEIOUIVIMM 3HA4YMTe/IbHble Pas3MuusA B HallMOHasb-
HBIX YC/IOBUAX Y BeCbMa HEPAaBHOMEPHBIN YPOBEHDb Pa3BUTHA.

B pamkax HIOC ypanoce gobutbes a¢pdekTuBHOTO 1MOMN-
TUYECKOTO COTPYIHMYECTBA MEXAY TOCy/lapCcTBaMM-4IeHaMI
C CWIBHO pasINYAOIIVMUCA TMOMUTUYECKNMI CUCTEMaMIN.
LleHTpanbHOA3MATCKIE CTPAHBI COXPAHWIV COOCTBEHHBIE I10-
MUTUYECKNe ¥ KyJIbTypHbIe TPAAMLIMY, BIIUTAB IIPY 3TOM 3a-
nagHble GOPMBI MOTUTUYECKUX cycTeM; Poccus BocpuHsia
YacTh 3aIa[HO MOJUTUYECKON CUCTeMbI 1 KyIbTypBhl, UMes
130U paTeTbHYIO ¥ MHOTOIIAPTUITHYIO CUCTEMY, B TO BPeMs KaK
Kuraii HaxoguTca Ha IyTH IOCTPOEHUA COLMAIMCTUYECKON
CHUCTEMBI ¢ KUTalICKON crenu¢ukoi. B menom, MexayHapos-
HO€ COTPYHMYECTBO JIy4llle OCYLeCTB/IAETCA MEX/Y CTpaHa-
MU CO CXOXXVIMM NOTIMTUIECKUMY CUCTeMaMI, B TO BpeMsI KaK
pasnuuys BO BHYTPUIOTUTUIECKUX CUCTEMAaX MOTYT OKa3bl-
BaTh OIIpefie/IeHHOe HeraTMBHOE B/IMAHME Ha MEXAyHapof-
HO€ COTPYAHMYECTBO. JTO O3HAYAeT, YTO MEXIYHApPOTHOE
COTPYRHMYECTBO MexKay rocygapcrBamu-uwieHamu [IOC, kak
IpaBuUIo, 60/Iee 3aTPYHEHO, YeM B CTpaHax ¢ 6osree 0OmMu
HOIUTNYECKVIMY CUCTEMaMI.

[Tepen nuiiom aTo¥ mpobeMsl rocypapcrBa-wieHs [1IOC
IpeofoyIeNnyt OTpaHNMYEeHNs, HAKIaJblBaeMble pasTNIHBIMU
HONIUTUYECKUMI CHCTEMaMy Ha MeXAYHapOJHOe COTPYAHU-
4eCTBO, U IyTeM 3¢ PeKTUBHOI KOOPAVHALNY BHELIHEeN I10-
JIATVIKYL IPYT IpyTa JOOVMINCH B3aIMHOJ BBITOABI U B3aVIMO-
BBITO[JHBIX P€3y/IbTaTOB, 00€CIeYnB TeM CaMbIM HOPMabHOE
GYHKIVOHMPOBaHe OPTaHM3ALUY U II0Ka3aB IIPUMep TOTrO,
KaK CTPaHbI C Pa3/IMYHBIMI COL[VIA/IbHBIMU CUCTEMaMM, Ieo-
JIOTUAMU, CIIoco0aMy pasBUTYA U IVBUIN3ALVIOHHBIMY KOP-
HAMU MOTYT IIPEOJi07IeBaTh CBOM pas/IMyMsA M BCECTOPOHHE
COTPYHRHNYATD.

9T0 00pasoBoe 3HAYEeHNE HAXOAUT CBOE OTPaXKeHMe B
IO/ TVYECKIX, SKOHOMIYECKIX, TYMaHUTAPHBIX 0OMeHaX U
obMmeHax B cepe H6e3onacHocTy. Ocoboe MecTo B MOUTIYe-
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CKOMl cdepe 3aHMMaeT KOMIUIEKCHAsI MOIEPHM3ALVA JBYCTO-
POHHMX OTHOWEHMI MexJy Kmraem m crpaHaMu-y4acTHU-
namu [IOC. Tak, B centsibpe 2013 roga orHomenus: Kuras ¢
Kuprusueit b1 mepeBefieHbl B KaTeTOPUIO CTPATETNYeCKO-
ro nmaptHepcTBa. K HacToAmemMy Bpemenu Kurait yctaHoBUI
TOCY[ApCTBEHHbIE OTHOILIEHNSA Ha YPOBHE CTPAaTErM4yecKoro
naptHepcTBa ¢ Poccueri, KazaxcranoMm, Ykpannoit, Tagxu-
K1uctaHoM u Kuprusmei. Mexpy rocymapcrBaMu-4ieHaMu
MIOC chopmupoBana HOBast MOfieNib JOOPOCOCENCKOT He30-
IIAaCHOCTY, OCHOBaHHAas Ha B3aIMHOM JOBEPUMN, Pa3OPy>KEHUN
Y HOBOJI KOHI[eNIuy 6e30MacHOCTII, HOBas MOJe/b rOCyap-
CTBEHHBIX OTHOLIEHWII, OCHOBAaHHAasA Ha IIAPTHEPCTBE, a HE
Ha COI03€, Y1 HOBAsl MOJIE€/Ib PETMOHATIbHOTO COTPYAHMYECTBA,
XapaKTepU3YIOLasAcsl COBMECTHBIM OTCTalBaHMEM VHTEPECOB
OOJIBIINX Y MA/IbIX CTPaH, IPUOPUTETOM 6€30IIaCHOCTH, B3a-
VIMOBBITOIHBIM COTPYZHMYECTBOM U KY/IbTYPHOI B3aMOJIO-
IIOJIHAEMOCTBIO, YTO MIMEET II0Ka3aTe/IbHOE 3HAUEHNE B MEX-
IYHApOJHBIX OTHOILEHNAX.

Ycunenne mexxpynapopsoro snusaausA INIOC yepes mex-
KYHapOJHOE COTPYAHINYECTBO

Bo-nepspix, HIOC oTnmyaeTcss OTKPHITOCTBIO ¥ TOTOBHO-
CTBIO K COTPY/JHUYECTBY C TOCYAAPCTBAMM, HE ABIAIMMICA
ee yineHamu. [IIOC He ABnsAeTCA 3KCK/IIO3MBHBIM IONMUTIYe-
CKVIM M/IYl BOGHHBIM 0JIOKOM ¥ BCeT/ja BBICTYIIajIa 32 KOHCTPYK-
TUBHBIN IMAJIOT C APYTMMM MEXIYHapOJZHBIMM WUIPOKaMU,
IIOMMMO TOCY[JapCTB-4/IEHOB, C KOTOPbIMM OHa TOTOBA B3au-
MOJEJICTBOBAaTh U yCTaHAB/INBAThb KOHTAKTBI, €C/IA 3TU UTPO-
ku noppaepxuparoT XapTtuio IIOC n xonuenuun «Ilanxaii-
ckoro pgyxa». Hampumep, IIOC cosgana ceTb mapTHepCTBa
Ha TpeX YPOBHAX, BK/IIOYasg TOCY/IapCTBa-IOTHOIIPAaBHbIE
4JIEHBI, TOCY/JapCTBa-HAOMIOaTe/IN ¥ TOCyapCTBa-IIapTHEPBI
no puanory. IIOC rak>xe pacmmpuia cBoe BIMAHME 32 CUET
BKJIIOUEHMSI B Hee TOCYAapCTB-Ha0 IofaTe el ¥ IapTHEPOB 110
puasnory: B 2004 rony B KauecTBe TOCY/japCcTBa-HAOMOaTeNs
6buta npuHsATa Mouronus, B 2005 ropy - Vuaus, [Taknucran
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u Vpan, B 2009 rony - Illpu-/lanka u bemapych B KadecTBe
IIapTHEPOB 10 Auanory, B 2012 roxy - AdranucraH B KadecTBe
rocymapcrBa-HabmofaTens u Typuus B KaduecTBe IIapTHepa
no guasory, a B 2015 rogy IIOC ono6puna npuem bemapycn
B KauecTBe TOCyapcTBa-HabmofaTena. OpraHusanms Takxe
yrBepauiaa benmapycp B kaduecTBe rocypapcTBa-Habmonarers,
a Asepb6aitmxan, Apmenns, Kambomxa u Henman nomyunnm
CTaTyC TOCYJapCTB-IIAPTHEPOB IO Amanory. B 2017 ropy Ha
cammute IIIOC B AcraHe ObI/IO IPUHSTO pelleHMe O TIpe-
noctasnenuyu Viugum u ITakmucraHy craTyca IOTHONPAaBHBIX
rocygapcts-uneHoB [IIOC, 4To cTano nepsBpIM pacmypeHnem
YJIEHCTBAa B OPTaHM3aLlMM C MOMEHTA €€ CO3faHuA. 4 MIoNA
2023 roga Ha gBajUaTh TpeTbeM 3acefaHuy CoBeTa ITaB ro-
cymapctB-uneHoB IIIOC Vpan 6bi1 oduimanbHO OPUHAT B
YJIeHbl OpraHmsanuu. B pesynbprare 4mcio rocypmapcrs-die-
HoB [IIOC yBenmnumnioch 1o AeBATH.

C pacumpennem cocrasa [IIOC ee reorpadus pacpocrpa-
Hunach Ha IOKHy10 A3Kio, 4TO 3HAUYNUTENBHO YCU/INIIO TE€OII0-
IUTUYECKOe BINAHME OpraHusanuu. B HacTodAllee Bpems Ha-
cerneHne JeBATH rocyfapcrs-uneHoB IIIOC cocrasnser okono
3,24 mipp. 4enoBek, 4To coctasisieT 41% ot oObret YncieH-
HOCTM Hace/lIeHMA IIIaHeThl; IUIOIIA/lb TOCY[apCTB-4/IEHOB
IOC - 35 634 600 KB. KM, 4TO cocTaBAeT 65,1% Teppuropun
EBpasuiickoro koHTrHeHTa 1 23,9% Muposoii cyum [4]. Por-
HouHblil noTeHnan IIOC npogo/mkaer pacmumpATbesa. Tot
¢axT, uro Kutait, Poccuss u VIHgys taxxke ABIAOTCA CTpa-
namy BPVIKC, ycunmusaer MexxiyHapogHOe BIMAHME U TOJIOC
HIOC. B To xe BpeMs Bxmouenue Viugun un ITaknucrana pac-
mpwio chepy Bmyssaus IOC Ha I0xHyI0 A3nio, 4To OyzeT
criocobcTBOBaTh YKpervtennio caseit IIIOC ¢ takumu peruo-
Ha/IbHBIMY MEX/TyHapOJHBIMU OpTaHU3ALMAMY, KaK ACCOLIN-
anys permoHalIbHOrO coTpypgHuYectsa crpaH IOxHOM Asun
(CAAPK), u pacmmpenuto chep COTPy[HUYECTBA C HVIMIN.
ITpucoenunenne VMpaHa paciumpser reononuTM4ecKoe Bus-
Hue [IIOC, noguepkuBaet reorpaduueckoe commxenne [HIOC
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C IIeHHBIM B TeONONUTNYECKOM OTHOLIEHUY PeTrIOHOM 3amaj-
HoI1 Asuu u akBaropueii [lepcusckoro 3anuBa u ApaBuiicko-
ro MOps, a TAaK)Ke O3HaYaeT reoIOIUTIYECKOe PaclIpeHne u
pacnpocrpanenue BmystHYA [IIOC na bmvoxanit Bocroxk [5].
Bo-Broppix, IIOC akTMBHO Ha/maXMBaeT CBA3U C JPYIHU-
MI MeXAYHapOJHBIMU OpraHmsauuAMu. B mepsyio odepenb
ykperstorcst ¢Bsisu [IIOC ¢ Opranusanyeit O6beArHEHHBIX
Harnwuit. C 2004 ropa, korga IIIOC 6b11 mpeocTaBieH cTaTyc
HabopaTens npu ['enepanbHoit Accam6biee OOH, B oTHOMIE-
HIAX MEX/Ty HMMI HabJTIofjaeTcst 3aMeTHBII mporpecc. B Hos-
6pe 2016 ropa 71-s ceccus I'enepanproit Accam6ien OOH ro-
JIOCOBaHMeM IpUH:ANA pe3ononuio « COTpyAHUYECTBO MEXKIY
Opranusanueit O6bennuennpix Harnit u [llanxaiickoit opra-
Husanyen corpyfiundectsa». B nenom OOH nonoxxurenbHoO
ouenuBaet posnb IIOC B mojepxanny pernoHaabHoI 6€30-
nacHocTy U cTabuabHOCTH, a [IIOC nomHOCTBIO ofIepKIBa-
et ykpernenue ponu OOH B MmexxgyHapopHbIx fenax. Kpome
Toro, corpysandectso Mexpay IIOC n OJKb passupaerca
B IPAaKTUYeCKOM U 3¢ (eKTUBHOM HAIpaBIeHUN: B OKTSIOpe
2007 r. cekperapuatsl [Ilanxaiickoil opraHusanyy COTPYAHN-
gyectBa 1 OJIKb nognucann MemopangyM o B3aIMOIIOHMMa-
HVM, B KOTOPOM IIPVMHA/IM pelleHle O COBMECTHOI paboTe 10
obecIieueHNI0 PerviOHATIbHO M MEXIyHapOJHO 6e30IacHo-
CTU U CTabWIBHOCTH, 60Opbbe C TeppOpM3MOM, He3aKOHHBIM
000pOTOM HApKOTMKOB, HE3aKOHHBIM O0OpPOTOM OPYXW,
TPaHCHALMOHA/IbHOM OPraHM30BaHHO IIPECTYITHOCTHIO U T.JI.
OnM 0043YI0TCS YCTAaHAB/IMBATD U Pa3BMBATh OTHOLIEHNS PaB-
HOIIPAaBHOTO M KOHCTPYKTMBHOTO coTpymHmuyectBa. CoTpyn-
HIYECTBO B 00/1aCTy 6€30IaCHOCTY MeX/y IByMs OpraHM3a-
LIVSIMM CIIOCOOCTBYeT 60pbbe ¢ «TpeMst CHIaMI», YKPETUIEHIIO
ycuanit 1o 60pbbe ¢ HAapKOTMKAMM, MOAJEeP>KaHN0 6e3o1ac-
Hoctu B lleHTpanbHOI Asum M cTabuaMsanmy CUTyaluy B
Adranncrane. B T0 e BpeMs MPOROIKaNO pa3BUBAThCS CO-
tpygHudectBo Mexay lIIOC 1 EBpasuiickuM sKOHOMMYECKIM
coro3oM. 8 mas 2006 r. B Ileknne 6bUT nopmcan MeMopaH-
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IyM O B3a/IMOIIOHMMAaHMM MexXay ['eHepa/lbHBIM ceKpeTapeM
MIOC Yxan [aryanom u I'enepanbHbiM cekperapeM EASC
I'puropmem JIanoToit, KOTOPBIV IOIOXKWI HAa4aI0 UCTOpUYe-
CKOMY IIPOLIECCY B3aMMOJIEICTBYA JBYX OpraHusanuii. B Kon-
TekcTe crpoutennscrBa «Ilosca u myrw» g IIIOC 6onbiioe
3Ha4YeHMe UMeeT yKperuleHue corpypundectsa ¢ EA9C. B mae
2015 ropma obe crpannl mopmucamu CoBMeCTHOe 3asB/IEHINE
Poccuiickoit @epepanunu u Kuraiickoit Hapognoit Pecriy6iu-
KI O COTPYJHIYECTBE 110 CONPSIKEHNIO CTpouTenbcTBa EBpa-
3MI1CKOTO 9KOHOMIYECKOTO COI03a I DKOHOMMIYECKOT0 TosAca
IllenkoBOro myTH, 4TO IpUBeNo K nosuiuenuio ponmu IOC B
IpOABIDKEHNM MHMIMATUBBL «Ilosfc u myTb» U ee compsoke-
Huu ¢ EASC. Hakonen, IIIOC akTMBHO COTPYAHMYAET C TaKM-
MU MeXyHapoiHbiMu opranmsanyuamy, kak ACEAH n CHI,
a TaK)Ke KOOpAVHUPYeT yCTaHOBJIeHNe cBsA3eil ¢ [Iporpammort
passutuss OOH (ITPOOH), ATOC, EBpomeiickuM com30M
(EC), Bcemupnoit tTamosxennoit opranusanueit (BTamO) n
Oprannsanueir sxoHommueckoro corpypumdecrsa (O3C).
OpHMM C710BOM, B IUIaHE OTKPBITOCTY BHELTHEMY MUPY U CO-
TpygHudecTBa MexXay rocypapcrsamu HIOC npuaepsxupaerca
IPYHIUIIOB HENPUCOEAVHEH) s, HEHAIIPaB/lI€eHHOCTY MPOTUB
APYTUX CTPAH U OpPraHM3alNIi, OTKPBITOCTY BHEIIHEMY MUPY,
YKpeIUIsieT OTHOUIEHUS C APYTUMM MeXYHapOJZHBIMU Opra-
HU3ALUMAMY, aKTUBHO Y4aCTBYeT B PETMOHATbHBIX U MEXIY-
HapOJIHBIX Jie/IaX, yCUIMBAET CBOE MEX/IyHapOJHOE BIIMAHME.

Baxxnasa mnatdopma g nocrpoenus «Ilosca u myrn» u
€o001IeCcTBa €IUHOI CYIbOBI YeTTOBeYeCcTBa

OcHoBHoOII neHHOCTBIO «[losica m mytw» saBngerca «llyx
[lTenxoBOrO MyTH», a MMEHHO: MUP U COTPYJHUYECTBO, OT-
KPBITOCTb ¥ BCEOXBATHOCTD, B3aMIMHOE V3y4eHye ¥ 00y4eHe,
B3aMMHasl BBITOJa ¥ OeCpOWUTpBINIHAs cUTyanus [6]. Ito
coorBercTBYeT «IllaHXaliCKOMy myXy» - OCHOBHO} LIEHHO-
ctu, koropyto orcramsaer IIIOC. Crpourenbcrso «Ilosca n
IyTV» - BOKHENIINIA I/IaH JelicTBuii Kuras B HOBYIO 310Xy,
NO3BOJIAIOLINIT KOOPAVHIPOBATh BHYTPEHHIOI ¥ BHEIIHIOIO
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CUTYaLMIO, YIACTBOBATh B ITI00a/IbHOM YIIPaB/IEeHMY U BHO-
CUTb KUTANCKYIO MYJPOCTb M KUTAVCKIE IIPOTPaMMbl B MUP U
passutue mwianersl. CtpontenbcrBo «Ilosica u mytn» Tpebyer
YKpEIIEHNs CBA3€N C COOTBETCTBYIOIIMMM CTpaHaMM Ha OcC-
HOBE CyLIECTBYIOIIMX MEXaHM3MOB COTPYJHMYECTBA, TEM Ca-
MBIM IIPOJBUTAas MHOTOCTOPOHHEE, IBYCTOPOHHEE U MEXpe-
TMIOHATIbHOE COTPYAHMYECTBO, HE3aMEHUMON [IeMICTBYIOLIEN
wiaTgopmoit Kotoporo crana [llanxaiickas opraHusanys co-
TPYAHMYECTBA.

Bo-nepBbIx, 6/1arogapss B3aMMHOMY JIOBEpUIO, HAKOIIIEH-
HOMY 3a rogpl B3anmogeiictsua B pamkax IIIOC, Kuraii u gpy-
Vi€ TOCYJApCTBa-YIEHbl MOTYT IPOBOJUTD KOHCY/IbTALMN I10
BOIIpOCaM y4actus B crpoutennctse «Ilosca n mytu», dpop-
MYIMPOBATh U 3aIyCKaTb KOHKPETHbIE IIPOEKTHI JIBYCTOPOH-
Hero coTpypHmnyectBa. Bo-Broppix, IIOC Kak mMexaHusMm pe-
TVMIOHAIBHOTO COTPYHMYECTBA MOXeT CIIYXXUTb ITaTHOPMOIL
LA TIEPETOBOPOB M peanmusauny npoektos «Ilodca m myTm»
C y4acTMeM HECKOJIbKMX TOCy[apCTB-4I€HOB. B-TpeTbux, no-
ckonbKy B IIIOC BXoauT psij cTpaH-HabMOAaTeNIel U apTHe-
POB IO IMa/IOry, KOTOPbIE TAKXKe ABIAIOTCA CTPAHAMM-Y4acT-
HyaMy MHNIMAaTUBBI «Ilofgc u myTh», B pamkax HIOC moxxHO
IIPOBOJUTH KOHCY/IbTALMM 10 COBMECTHOMY 3aITyCKY COOTBET-
CTBYIOIIMX IIPOEKTOB COTPYAHMYECTBA U MX NPAKTUYIECKOMY
ocymectsienno. B nenom HIOC asnaerca gna Kuraa Bax-
HOJI T1aTOPMOIT I OCHOBHBIM VHCTPYMEHTOM peaji3ariiy
nHNIATuBL «IlosAc 1 myTh».

bonee toro, B oprann4noi cBA3u ¢ mHMuuaruBoi «IlosAc
U NyTb» nonutmyeckoe corpygundecrso HIOC 3a nmocnen-
HIE [Ba JeCATUIETUA MOXXHO pacCMaTpuBaTh KaK Hadajlb-
HYI0 NPaKTUKY IOCTPOEHMUS COOOIIeCTBA efMHON CYABbOBI
4e/I0BEeYeCTBa.

B AcTtaHMHCKOI [leKIapanyy TOBOPUTCH, YTO B YCIOBMAX
DTyOVHHBIX TpaHCcHOpMaIuil B MIPOBOIL MOUTHKE U 9KOHO-
MUKe TOCY[lapCTBa-WIEHBl OTMEYalT Ba)KHOCTb (HOpMUpO-
BaHMA OoJlee CIpaBe[IMBOJ, OTBeYAlolLleil MHTepecaM BCeX
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U KaXXJIOTO TOCYapCTBa IMOMMULEHTPUYHON MOJAENM MUPOY-
CTpOJiCTBa, KOTOpas OyfieT ONMMpaTbCcA Ha HOPMBI MeX/yHa-
POJHOTO IIpaBa M IPMHINIIBI B3aXIMHOTO YBa)KEHUA U ydeTa
VHTEPeCcOB JIpYT Jpyra, B3aMOBBITOHOTO COTPYAHUYECTBA,
OTKa3a OT KOHQPOHTALMM ¥ KOH(IMKTOB, PABHO 1 HeJe/u-
MO 6e30I1acHOCTY M OyfIeT CIIoCOOCTBOBATD CO3AHNIO YesIO-
BEYECKOro CO00IecTBa eiINHOM CyAbOBI [7].

B Ilnupaockoii fexnapanyuy Cosera I71aB FOCY/JapCTB — YJie-
HoB [Ilanxaiickoit opranmsauum coTpymHmudectsa 2018 roga
TOBOPUTCH, UTO TOCY[JapCTBa-Y/IeHbl, IOATBEPXKAast IIpUBep-
JKeHHOCTb 3aKperieHHbIM B Xaptum IIOC pensam u sapga-
4aM, onnpasdack Ha Crpaternio pasputusa IOC go 2025 ropa,
OyayT IOC/IeloBaTe/IbHO Pa3BUBATh COTPYAHNYECTBO B cde-
pax IONMUTMKY, O0e30IacHOCTV, TOPTOBIM M SKOHOMMKI,
B TOM 41C/Ie B (PMHAHCOBOI, MHBECTUIIIOHHOI, TPAHCIOPT-
HOJ, 3HEPreTUYECKOil, CEeIbCKOXO3ANCTBEHHON U J[PYTUX
00/1acTsX, a TaK’Ke T'YMaHUTaPHBIX CBs3eil, CIOCOOCTBOBATD
CTPOUTE/IbCTBY MEXAYHAPOAHBIX OTHOLIEHNII HOBOTO TUIIA,
BOIUIOLIAIONIMX B3alIMHOE yBa)keHNe, CIIPaBeJINBOCTD, pa-
BEHCTBO, B3aIMOBBITOJJHOE COTPY[HIYECTBO, a TaKxe (op-
MMPOBaHMIO OOIero BUEHMs WJey CO3fjaHusA cooObIecTBa
eIMHOI cyapObI yenoBedecTBa [8]. DTu gBa HOKyMeHTa ybe-
AUTETbHO IPOJEMOHCTPUPOBAIN, YTO CTpeM/IeHME K IIO-
CTPOEHMIO COOOIIecTBa eUHON CyabObI YeloBedecTBa pas-
leNIA€TCA TOCYyJapCTBaMM-Y4aCTHUKAMI.

B to >xe Bpema HIOC akTuBHO peannsyeT NPaKTUKY MOJN-
TUYECKOTO cOTpymaHMuecTBa. Iloce pacumpeHus 4n1eHCKOTO
cocrasa B 2017 ropy 3a cuer npucoeguuenua Vinpum u ITakn-
crana [IIOC yrBepania B kayecTBe 001Iell KOHLENIIUY OpTa-
HU3AIUY TTOCTPOEHME COOOIecTBa Ye/I0OBEYeCKOI CyAbObI, U
ITOC Hayanma pacumMpsATb CBOE yYacTye B Ipoliecce I7106ab-
Horo ynpasnenusa. Ha cammute B [lungao B 2018 ropy 6b110
IPUHATO COBMECTHOE 3asIBJIEHNE, TOCBAIIEHHOE YIIPOILeHNIO
HpoLeflyp TOPTOB/Y, B KOTOpoM npo3Bydan ronoc II1OC 06
aKTVMBHOM y4acTVM B ITIOOQ/IM3AMM Y PEIINTETbHOM OTCTaN-
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BaHI MHOTOCTOPOHHEI TOPTroBoii cucTeMbl. VIMeHHO Ha caM-
mute B l{MHa0 TpoBo3IIalIeHa HeOOXOAIMOCTD COETICTBIIA
CTQHOBJIEHIIO HOBOTO THUIIA MEX/[yHaPOJHBIX OTHOILIEHMIA, OC-
HOBAaHHbBIX Ha B3aVIMHOM YBa>K€HUM, Y€CTHOCTY U CIIpaBefi/IN-
BOCTH, B3aIMOBBITOTHOM COTPYZHMYECTBE, YeTKO CPOPMYIIN-
poBaHa 00111asi KOHIIETIMsI IOCTPOEHMs COO0IecTBa eIHON
CynbOBI Ye/I0BeYeCTBa, KOTOpasi CIY>KUT MOIIHOV KOHIIENTY-
a7IbHOV TIOAEP>KKON ¥ OPUEHTUPOM Jjid pacllMpeHnsa yda-
crusa IIIOC B pervoHaTbHOM U ITIOOAJIBHOM YIIPaBJIeHUN.
B MockoBsckoit pexnapanuu CoBera ITIaB T'OCY[JapCTB-dile-
HoB IIIOC 2020 ropa mopTBep>KAaeTcsi, 4To GOpMUpOBaHUEe
0011[elt KOHIIEMIMY OCTPOEHMsI COOOIIeCTBA YeTOBEYeCKO
CynbOBI MMeeT 60JIblIOe MIPAKTUYECKOe 3HAYeHMe, a Ha 23-M
3acefanny CoBerta r71aB rocypapcrs-wieHos [IIOC 2023 roga
OTMEYAeTCs, YTO B YCIOBUAX U3MEHEHUII B MUpe, BpeMeHU
Y VICTOPUY TIPUBEP)KEHHOCTD JJjee IIOCTPOEHNA Coo0IecTBa
eIVHOJI Cy[bOBI Ye/I0BeYecTBa SABJIACTCS IIeHHOCTbIO, OTBEYa-
IOLIlell IIPOTPecCy Yel0BeYecKOoro 0O1ecTBa.

3axnoueHne

3a 6omee uem nBa mecsitwiaetusi cBoero passutus 1IOC
[oOMIach 3HAYMTE/IbHBIX YCIEXOB B MTOIUTUIECKOM COTPYH-
HIYeCTBe, CHPOPMIPOBAB Y TOCYAAPCTB-WICHOB YYBCTBO KYJIb-
TYPHOTO COCYLIEeCTBOBaHN:A, OOIX MHTEPECOB 1 00LIei OT-
BETCTBEHHOCTH, IIPEOJO/IEB WJEONIOTMYECKIe PasInuusa U
YPOBEHb PasBUTHA, 00€CIIeYUB peajn3anyio oOmMX NHTepe-
COB TOCY[apCTB-YIEHOB Ha OCHOBE PaBEHCTBA, COTPYLHIUE-
CTBa 1 B3aJ¥IMHOTO yBaKeHMA. Ha ocHOBe OTKasa OT CM/IOBOII
HONMNUTUKY ¥ o0ecliedeHNs] paBHBIX IIpaB Ha NPVHATHE pe-
IIEHNIT [/Is1 BCEX CTPAaH-WIEHOB MTOCPECTBOM IPAKTIIECKOI
VHCTUTYIVIOHAJIbHON CTPYKTYpbI Majble CTPAHBI, BXOAALIVE
B OPTaHM3aIVIO, TAKXKe CMOI/IM BOCIIO/Ib30BAThCS MEXKIyHa-
POJIHBIM aBTOPUTETOM, KOTOPBIII CTa/l BO3MOXKeH Onarofapsi
ycwieHnio BausiHuA oprannsanuu. OHa sQppeKTUBHO copeit-
CTBYeT YCTaHOBJICHMIO HOBOTO MEXIYHapOJHOTO IOJUTUYE-
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CKOTO ¥ 9KOHOMIYECKOTO IOPsfiKa, KOTOPDIN SABNAETCS [eMO-
KPaTU4YeCKNUM, CIIpaBefl/IMBbIM M pallOHAIbHBIM. braromaps
COBMECTHOMY COTPYAHMYECTBY TIOCYyAapCcTBa-wieHbl cdop-
MUPOBa/IM HOBOE COOOIIECTBO 0€30IACHOCTI 1 COOOIIECTBO
MHTepecoB B EBpasuiicKoM pervoHe 1 BHEC/IM CBOV BK/IAf, B
IIOCTPOEHNE COOOIIeCTBA eMHON CYybObI YeTOBEYeCTBa.
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Ysnu Banvusn

Hoxmop numepamypuot, cmapuiuii npenooasamenv Mnucmumyma uno-
CMPAaHHbIX A3b1K06. XyalluHbcKUll mexHonozuveckuii yHusepcumem, Xy-
atianv, Kumaii.

PasButie M OnbpIT MOMUTHYECKOro corpygHmdecrsa Illanxaiickoin
OpraHu3anMy COTPYAHIYECTBA

AnHoramua. C MOMeHTa CBOETO CO3[laHUA HOMUTUYECKOe COTPYA-
HUYECTBO ABJAETCSA IVIABHBIM NPUOPUTETOM COTPYLHMYECTBA B pPaMKax
[ITanxarickoit opranusanuu corpygumndectsa (mamee — IIOC). C opHoit
CTOPOHBI, TOJIUTUYECKOE COTPYSHUIECTBO OIpefenseT GopMupoBaHue 1
peanu3anuto ocHoBHolt nonutuku MIOC, koTopoe MO>KHO Ha3BaThb «Masd-
kom» IIIOC u urpaer crparerndeckyto ponb B passutun IIOC. C gpyroit
CTOPOHBI, 3a mepuof 6osee 20 /€T HOMUTHIECKOE COTPYAHNYECTBO SBIIS-
ercst ofHUM U3 Hambosee 3¢ (eKTUBHBIX HAIPABIEHMII COTPYRHUYECTBA
opranmsanymu u popmupyer HoBblit 06pa3 [IIOC Kak MHHOBAIIOHHOIL, KO-
OIlepaTMUBHOI U OTKPBHITOIL. B maHHOII cTaThbe 00001eHbI Pa3BUTHE U OTIBIT
nonuTudeckoro cotrpygamdectsa IIOC.

KnroueBbie cnoBa: [llanxarickas opraHu3aluys COTPYAHUYIECTBA, TOMIN-
TUYECKOE COTPYLHMUIECTBO, focTivkeHus, [lanxaiicknit fyx, coob1iecTBO
eIVHOI CynbOBI YenmoBevecTBa.

Wengiang Cheng
Doctor of Literature, Senior Lecturer of the Institute of Foreign Languag-

es. Huaiyin Institute of Technology.

Development and experience of political cooperation of the shang-
hai cooperation organization

Abstract. Since its establishment, political cooperation has been the
main priority of cooperation within the framework of the Shanghai Coop-
eration Organization (hereinafter - SCO). On the one hand, political coop-
eration determines the formation and implementation of the main policy
of the SCO, which can be called the “beacon” of the SCO and plays a strate-
gic role in the development of the SCO. On the other hand, over a period of
more than 20 years, political cooperation has been one of the most effective
areas of cooperation of the organization and forms a new image of the SCO
as innovative, cooperative and open. This article summarizes the develop-
ment and experience of SCO political cooperation.

Key words: Shanghai Cooperation Organization, political cooperation,
achievements, Shanghai spirit, community of common destiny of mankind.
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Povibanvuenxo K.A.
Cmyodenum, [IBOY (JlanvHesocmounuiii
¢pedepanvruiii ynusepcumem), Bnaousocmox.

Ten K.J.
Cmyodenm, [IBOY (JanvHesocmouHuolii
gedepanvHuiii yHusepcumem), Bnaousocmox.

He3nHTerpanmoHHbIe MPOIEeCChI
B EBponeiickom Corose*

EBpomnencknii coxw3 ABIAETCA OJHUM M3 OCHOBHBIX 3KO-
HOMMYECKUX LIEHTPOB MMpa U KIKYEBBIX aKTOPOB MIUPOBOIL
no/mmTuky. HecMoTpsA Ha 3HauMTeNbHOE BIMAHME, KOTOPBIM
obagaeT JaHHOE SKOHOMMYeCcKoe oObeuHeHne, BHyTpu EC
CYLIECTBYIOT IIPOTMBOpeYNsi, HOPOXJaolue Ie3MHTerpa-
IIVIOHHbIE VJie)l B eBPOIEIICKOM 00IIecTBe, YTO IPUBOANT, B
CBOIO OYepefib, K BOSHMKHOBEHIIO HOBBIX BBI30BOB, HEM30eX-
HO BJIEKYIUX 3a coboit Tpanchopmanuio EBpocorosa 1 Mex-
IyHapomHOTO coobmiecTBa. Hupke mpepcTaBieHbl C/IeyoIye
IPUYVHBL, KOTOpPBIE BIVAIOT Ha YIITyOlIeHVe IPOTHBOpPEYNit
MeX/y CTpaHaMy OpraHM3alNy, a TAK)Ke Ha YCUIeHNe JIe3VH-
TEerpalyiOHHBIX IIPOLIECCOB:

1. OxoHOoMUUECKAT HEOOHOPOOHOCb 00ULe20 e8pOnetickozo
npocmpancmea.

B 2004-2007 ropax HoBbIMU uneHaMu EBpomneiickoro Coro-
3a CTa/IV CTPAHBI, 3HAYNTETBHO OTCTAOIYE II0 YPOBHIO COLI-
QJIPHOTO V1 9KOHOMIYECKOTO Pa3BUTHsI, KOTOPbIE K HACTOsIIIe-
My MOMEHTY He JOCTUI/IV YPOBHA TNAVNPYIOIIUX eBPOIIEICKIX
rOCY[iapCTB, YTO IPUBOJUT K COXpaHEHNIO PyHIaMeHTaTbHBIX

* © Poibanbuenko K.A., Ten K.J1., 2023.
I esunrerpanyonnsie mporeccs! B EBponeiickom Corose
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pasnumumuii MeXAy CTpaHaMIM II0 YPOBHIO 9KOHOMMYECKOTO
pasBuUTHUA, Ka4eCTBa >KM3HM HacCe/eHusA M YPOBHIO JJOCTaTKa
cpenu cTpaH pasHbIX permoHos Espomnbl u T.1. CymiecTBoBa-
HII€ TaKOJ pasHOPOMHOCTY MOAPHIBAET YPOBEHb BHYTPEHHEI
crtodeHHocTy wieHoB EC 11 moposkaaeT mpo6ieMy JocTmKe-
HI1 KOHCEHCYCa 10 pa3/IMYHbIM BOIIPOCAM.

2. Hedocmamox 0eMOKpAMU4HOCHU NPOUEccos 6 UHCHU-
mymax Eepocorosa.

Hanpumep, EBpomeiickuii nmapramMeHT - €AMHCTBEHHBIN
HOJIMTUYECKUI OPTaH, COCTaB KOTOPOTO M30MpaeTcs BCEHa-
popgHbIM ronocosanueM. Ho, HecMOTps Ha ropuandYecKn 3a-
KpeIUIEHHble OOLIMpHbIEe KOMIIeTeHIMu EBpomapiaMeHra,
6osbIIIas YacTh BIACTHBIX IIOJTHOMOYMII IPUHA/IEXUT EBpo-
HeJICKOI KOMMCCUM, UCTIOMHSAOIIEN QYHKINM IIPaBUTETbCTBA
EC. B pesynbrare storo rpaxkjane EC okasbIBaloTCA HEJO-
BOJIBHBI T€M, YTO He 0071aJjal0T BO3MO>KHOCTBIO Y4aCTBOBATh
VI BIVATD Ha MOJIMTUYECKYIO )KI3Hb EBpOIIeiicKOro corsa, Kak
Ha YpOBHE CBOMX HAIlIOHA/IbHBIX TOCYJapPCTB.

3. Pocim MuzpauuoHHvlx nomokos u3 cmpar, He 6xo0suiux 6 EC.

OtcyrcTBMe eyIHON BBIPAOOTaHHOJ MUTPAIVIOHHON IIO-
mutuky EBpocorosa TakKe IpOAODKaeT YIIyO/saTh Jie3VHTe-
rpanuoHHble npoueccol B EC. bonbiioe konmmyecTtso MUrpa-
TOB, B OCOOEHHOCTHY ITOC/IE 9CKA/IaliNy BOCHHBIX KOH(IMKTOB
B cTpaHax CesepHolt Adppukn n bmwxuero Bocroka (VMpaxe,
Cupun, JIuBus), BbI3BIBAeT CyIIeCTBEHHbIE OIIACEHMA Cpefy
eBPOIIEIICKUX IPaXK/IaH, KOTOpbIe 00eCIIOKOEHBI BBITECHEHVIEM
CBOEJI KY/IbTYPBI U SI3bIKOB, HEOCTATKOM Pab0O4MX MecCT, 3Ha-
YNUTEIBHOI TPATOJ TOCYJapCTBEHHBIX (GMHAHCOB Ha COLVIAIb-
Hoe o0ecIiedeH1e MUTPAHTOB, a TAK)Xe BO3PacTaHUEM YTPO3bI
CO CTOPOHBI TEPPOPUCTUYECKNX OPTaHM3aLIl I HAPKOKapTe-
neti. ITpo6remMa pocTa MUTPAIIOHHOTO ITOTOKA CETOMIHA 0CO-
O€HHO aKTyaJ/IbHa, IIOCKO/IbKY B pe3y/IbTaTe 000CTpeHNs YKpa-
MHCKOTO KpM3Jca, MHOTME CTpaHbl EBpOIIbI CTanym OKa3bIBaTh
HeIoCpeICTBEHHYI0 TYMaHUTAPHYIO, (PMHAHCOBYIO ¥ BOCHHYIO
IIOMOIb YKpaMHe, 9YTO TAKXKe CTa/I0 OKa3bIBaThb 3KOHOMIYE-
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CKOe JlaBJ/IeHle Ha CTpaHbl EBpoIbl.

4. Hecbanancuposannas uHaHcoeas NotumuKa.

@uHaHCoBbIE TPOTHBOPeYNA BO BpeMA Kpusnca 20082009 ro-
JI0B IIPOJEMOHCTPMPOBAIN HepaBHOMEPHOE pacIpefie/ieHNe
¢$bMHaHCOBOTrO OpeMeHM U CUCTEMBI pasfieNieHus 3aTpat. JKo-
HOMUYeCKJ) CUJIbHBIE CTpaHbl EBpocorosa mpegnoynTany He
Opatb Ha ce6s1 6OTBIIYIO YaCTh 0053aTe/IbCTB M CTPEMUIICH
Iepe/IoKUTDh UX Ha Apyrux wieHos EC, 4To He m03BOMMIO
CTabM/IN3MPOBATh KPUSUCHYIO CUTYalVI0 HEOOXOZVMBIM
obpasom.

5. Bonpoc anepeemuueckoeo obecnewenus cmpan EC.

[TpoTuBOpeuns B 3TOI cepe MPOABIIAIOTCA B CBA3Y C pe-
a/M3anyert T0TMCTUIECKNX SHEPTeTUYECKIX [IPOEKTOB, ITIaB-
HOJ 3ajja4yeil KOTOPBIX AB/IANOCH CHVDKEHME 3aBUCUMOCTH OT
HeCTAOM/IbHBIX HOCPeJHMKOB Ha ITyTY JBVDKEHUS SHepreTy-
vyeckux pecypcoB u3 Poccun B crpanbl EC. Tak, akTuBHbIE
o6cyieHns Bbi3Bam MpoeKT «HOKHBI MOTOK», MHEHUSI 10
KoTopoMy cpeny cTpaH-y4dactHul EC pasgenmmuce. Yacts ro-
CYAapCTB, Jaxe B yiepb cOOCTBEHHOI SHepreTYecKoi Hes-
OIIaCHOCTH, TpeboBana OTKaszaTbcsA OT Ipoekra (I'epmanns,
ABctpus, Hunepmangpl u ip.), B TO BpeMs Kak Jipyrie CTPaHbl
EC (Mranus, Cepbus u gp.) TpeboBamy MIPOLO/KEHNS peann-
sanuu «HO>KHOTO MOTOKa». B uTore mpoexT ObIT 3aMOPOXKEH
”3-3a Hecornmacusa bonmrapum, 4yeit MeXXIpaBUTENTbCTBEHHBIN
IoroBop ¢ MoCKBOIT IO TPyOOIIPOBOAY HE COOTBETCTBOBAJI
€BPOIIeIICKOMY 3aKOHOJIATe/IbCTBY, YTO NPUBEIO K TOMY, YTO
CTpaHbl, MOAAEPKMBAIOLINE PeaTn3alMIo JAHHOTO IPOEKTa,
He ITOJTy4VI BO3MOXKHOCTD ITOJTy4aTh ra3 u3 Poccu.

Takum 06pa3soM, MOXHO OTMETUTH, YTO CETOJHS Cyllle-
CTBYIOT (aKTOPbI, HOPOXK/JAOI[Me POCT BVSIHWS €BPOCKeIl-
TUYECKUX HACTPOSHMI, MMEIOIVIX PasHyI HAIllpaBI€HHOCTD:
VIHCTUTYLVIOHAJIBHYIO, KY/IbTYPHYI0, 9KOHOMIYECKYIO, SHep-
reTudeckyo 1 fp. llepeunciieHHble Bblllle IPUYMHBI IOA-
TBEP>KIAIOT UJEI0 O TOM, YTO YIIyOJIeHVe MHTerPallyiOHHOTO
Ipollecca Ha JAaHHOM I3Tale IPeJCTaB/IAeT OIpele/leHHbIe
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TPYAHOCTY M3-33 YCUIMBAOLIVXCA [I€3VHTErPALVIOHHBIX Ha-
CTpoeHmit cpeiut 4neHoB EBpocorosa.

Cuenapuu passurusa EC

Ha ocHoBe cymecTByomux npo6seM, Bblie/IeHHBIX B IIep-
BOJI 9aCT! JJAHHOJ CTaTbM, OBUIM MCC/IETOBAHbI M CHOPMYIIN-
POBaHBI CIeAYIOLIE IeBATh BUIOB OYAYILEro CylieCTBOBaHNA
EBpornerickoro corosa. PaccMOTpuM KaXyro K1accupuKaIyo
6oree opoOHO.

B cBoeii cratbe «CrieHapum passutusA EBpomnerickoro coro-
3a» ¥ aHAIMTUYECKOI 3amucKe «YeTplpe clieHapusA eBpoIeli-
ckolt uHTerpauun» Kasemnnkos H.IO. Beigendaer cnegyromue
cueHapuu passutuA EC:

1). «Pasobiennbiii EBpocors». [laHHbBIN ClieHapuit TOj-
pasyMeBaeT MOJ 000l SKOHOMMYECKMIT KPU3UC, KOTOPBIN
IpUBeJeT K PaspbIBy CBsA3ell BHYTPU €IMHOTO pbIHKa EBpo-
IIEJICKOTO COoo3a. [JaHHasA 9KOHOMMYECKas IOIUTUKA CTaHET
IPUYMHONM CHVDKEHNA IIOMOIY MeHee SKOHOMUYECKN pa3BM-
ThIM cTpaHaM EC, 4To B pesynbraTe NpuBENeT K UTHOPUPO-
BAaHMIO CYLECTBYIOIIMX IIPAaBUJI, a YIpaBjieHNE B 30HE €BpO
OyZieT 3aK/II0YaThCsA VICKTIOUMTETbHO B pealusalyiy efVHON
NIEHEe)XHO-KPeIUTHOM MOMUTUKN. Bce aTu [ieficTBuA co3mamyT
ele OONBIINIT pa3pblB B 9KOHOMMUYECKOM PasBUTHUM araji-
Holt 1 Boctounoit EBpomnbl.

2). «Koncomupuposauublit EBpocoro3». JlaHHBIN ClieHa-
puit IpeficTaBiseT coboil cucteMy «saapa u nepudepun», rue
«agpom» sABnATCA [epmannsa, @pannus, bermmoke (momm-
TUYECKUI, IKOHOMUYECKUI ¥ TaMOKEHHBIN COI03 B 3aIamHOM
EBpomne, kyna Bxopsar benbrus, Hupgepnangpr u JTrokcem6ypr),
¢dyHKLMeI KOTOPOTO CTaHeT pa3paboTKa BHEIIHEeI OMUTUKA U
HarpasjIeHNi1 pa3BuTuA EBpocoro3a, a «nepudepuein» - 0OcTab-
Hble, MEHee 9KOHOMIYecKy pasButble rocygapcrsa EC. Tawoke
TAHHBIN CIIEHapUI1 XapaKTepU3yeTCA YCWIEHNEM MHCTUTYLA-
mm3auyy EC 1 pocToM BIMAHNA HaHHBIX OPTaHOB: HAIIpUMep,
B X PacHOpsDKEHMM MOXKET OKa3aThCsl KOHTPO/Ib HallMOHA/Ib-
HOro 6rofpKeTa M OAHKOBCKOJ CUCTEMbI CTpaH-y4acTHuUI [1].
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3). Cuenapuit «Menbiie EBpocoo3a» mogpasyMeBaeT Iof,
co6o11 ymeHblIeHNe peryrnaTopHbix ¢pyHkunit EC n oTkas ot
PaspaboOTKy eAVHON OMUTUKA B COLIMAIbHON Y MUTPAIIVIOH-
HoOJI cdepe U Mepefada JaHHBIX PYHKIUI Ha HAI[MOHA/IbHBIN
ypOBeHb, 4acTU4HbI pocnyck EBposonsl. [logo6Hoe pasBu-
TVIe COOBITIII MO>KeT IIpuBecTy K pacnapny lllenrenckoro mpo-
CTPAHCTBA, NOCKO/IbKY 3TO JIMIUUT NPUTPaHMYHbIE CTPaHbI
nomoiyu EC B cepe MUTrpaIioHHOI MOIMTUKI, @ TAKXKe ellle
00IbIIIe YCYTYOUT S9KOHOMUYECKMIT KPUBNC.

4). Cuenapuii «bonbuie EBpocorosa» 3akmodaeTcs B ycu-
JIEHUM LIeHTPaIM30BaHHON cucteMbl ynpasnenusas EC, dro
1103Bo/UT 6ojtee 3¢pPeKTUBHO BO3LEIICTBOBATD HA pelIeHIe
BHYTPEHHVX ¥ BHEUIHNX IpobieM B paMkax EBpormerickoro
COI033, a TAKXXE OCYLECTBUTD IIOCTENIEHHOE NpeBpalenne EB-
pocoio3a B «degmeparyio». OfHAKO 3TO CTOKHO OCYIeCTBUTD
PV COBPEMEHHOJ COLMANTbHON Pa3oOILIeHHOCTY HaceleHUs
CTpaH-y4acTHMI] 0/I0Ka, a TaKXKe IIpOBaje IOMUTHUKN KOHCO-
JIAFALVY TOCYAAPCTB IPOTUB «O0Iero BHEIIHETO Bpara» cpe-
IV eBPOIIEVICKOI TOTUTUIECKON SMUTHI [2].

CywecTByeT elje OfHA KIaccUUKALUA K OIpefie/IeHUIo
oynywero mns EC, paspaborannas Kan-Knop IOnkepom un
omucanHasa B pabore Mununa E. M. «Hekoropsle crieHapun
OyZylero pasBUTHs €BPOIIENICKOTO pernoHa». B cratbe pac-
CMaTpUBAIOTCA C/IEAYIOLVE BUMBI CLIEHAPUEB:

1). Cuenapuit «/lenatp MeHbile, HO 6Oonee 3G deKTUBHO»
IpefCcTaBIIAeT cOO0I ABVDKEHYE TI0 VHEePINY, YIy4lleH)e CTa-
PBIX M YK€ M3BECTHBIX IPOEKTOB BMECTO CO3[IaHMU:A HOBBIX,
TOTOBBIX IIPOTUBOCTOATh HOBBIM BbI30BaM. OJJHAKO Y JAHHO-
TO CLieHapys eCThb HeOCIOPYMBIII IUIIOC - OH He TpedyeT cora-
COBAHHOTO HOMNUTNYEeCKOro pemeHns. Ilogo6Hoe momoxkeHne
fleNl BIIOJIHE ycTpamBaeT MHOrux nomutukos EC, ogHako mpu
3TOM OHO He pelliaeT OO/IbLIMHCTBA KTI0YEBBIX IPO0/IeM COI03a.

2). Cuenapuii «ITpomo/mkenne Kypca» CX0X CO CIeHapyeM
«JlenaTb MeHblIle, HO JTy4llle» MHEPLVIOHHOCTDIO poljecca U3-
MeHeHMii B pamkax EC, oflHaKo B JaHHOM CIleHapuy HOBOBBe-
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JieHMsI BCe YK€ BO3MO>KHBI, OJTHAKO VX VIMIUIEMEHTALS MOXKET
3aHATD BeCbMa JINTE/IbHBIN CPOK.

3). Cuenapmit «Hwyero, KxpoMe egMHOro prIHKa» MOApa-
3yMeBaeT, YTO YacTb Mpo6IIeM, Kacalomuxcs 6e30IMacHOCTY U
0060pOHBI, MUTPALIMOHHOTO BOIIPOCa, IIPaB Ye/I0BeKa, IKOJIO-
TMYeCKIII U COLMA/IbHBI BOIIPOCHL, He OYAYyT pacCMaTpUBaTh-
cs Ha ypoBHe EBpocoroza. OcHOBHas TeMa 00Cyx/eHuit OyaeT
BK/IIOYATh BOIIPOCHI 9KOHOMIYECKOTO IIaHA.

4). Cuenapuit «Te, KTO XOTAT 60/bIIIETO, Te/TAIOT OOIbLIE»
IpeIoaraeT CTpeM/IeHne OTAEMbHBIX CTPaH K 60jiee TeCHO-
MY B3aMIMOJEIICTBMIO B OIIpe/ie/IEeHHBIX 00/1acTAX (Hampumep,
B HaJIOTOOO/IO>KEHWM WIN B IPaBOBOM perynupoBanun). On-
HaKo IOf06HOe pasBUTIE COOBITIIT MOKET IIPUBECTY K OTKA3y
OT eVHOTO BeKTopa pa3Butus Bcex cTpad EC B yiep6 obpa-
30BaBIINMCS «0ObeVHEHUAM» [4].

Takum 06pa3oM, MOXXHO CJie/IaTh BBIBOJ], YTO CYIL[ECTBYET
3HAYUTETbHOE KOJMYECTBO CIIEHAPVEB, PAaCcCMATPUBAIOLIVX
manpHeiimyo cyabdy EC B MUpOBOI MOMUTHKE ¥ MEXXAyHa-
POZHBIX 9KOHOMMYECKUX OTHoIleHMsx. OfHaKo He Bce u3
HIX MOTYT OBITh peaN30BaHbl B OVDKalilIeil MepCcleKTVBe
IpY VIMEIOLIMXCST pecypcax M BO3MOXKHOCTsAX EBporeiickoro
COI03a, a TAK)Ke CYLeCTBYIOLINX IIpobieMax BHYTpU o0beu-
HEH, YTO YC/IOXKHSET BBIOOP KOHKPETHOTO CLieHapys, CIIO-
COOHOTO Y4eCTb BCe BO3MO>KHBIE ITOC/IEICTBIUA U YTPO3BbI, € KO-
TOPBIMM MOXXET CTONKHYTbcsI EBpocoro3 B OymyieM.

3akmrouenne

AHanusupys NonUTUKY EBpomeiickoro corosa Ha COBpeMeH-
HOM 3TaIe, CTOUT OTMETUTD, YTO pasBuTye 1 pacmmpenne EC
MOPOXKJAET psAJ, TPYAHOCTEN M CHOPHBIX BOIIPOCOB MEXIY IO-
CyIapCcTBaMy, YTO BeJIET K JIe3MHTErPallIOHHBIM TEHIEHIAM,
KOTOpble HAOMIONAIOTCA B JNAHHBII MOMEHT U KOTOpBIE CIIO-
COOHBI BIMATD Ha JAJIbHENIINIT BeKTOp pa3Butusa EBpocorosa.

YuuThiBasAg CErofiHAIIHION T€ONMONUTUYECKYI0 CUTYalUIo
Ha MEeXIyHapOJHOI apeHe, Hauboee BEPOATHBIM ClieHapueM
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JATIbHENIIETO CylleCTBOBaHMA EBpOCOI03a MOXKET MOCTY>KUTh
€ro CTOIKHOBEHMN C S9KOHOMMYECKVM KPM3MCOM, CIIOCOOHBIM
IPUBECTU K IOJPBIBY CBA3EM MEXy CTPaHaMI BHYTPU €[IMi-
HOTO pbIHKa EBpomeickoro corosa. OKOHOMMYECKMII KPU3UC
EBpocorosa MO>XeT HaCTyIIuThb B pe3y/IbTaTe NPUBEPXKEHHOCTH
CaHKIMOHHOV NMONMTYKY IpoTyB Poccyum B cBs3u ¢ obocTpe-
HJIEM YKPaHCKOTO KPU3JCa, a TAKKe B CBA3M C OKazaHyeM ¢u-
HAHCOBOJ ¥ BOEHHO IOAJEPKKM Y KPaHBbl, YTO IOB/IMAET Ha
CHIDKEHVE TIOMOIIM MeHee SKOHOMMYECKN Pa3BUTBIM CTPaHaM
EC. Bce Tu fieficTBMsI MOTYT CO3/iaTh ellie OOJIbIINIT pasphiB B
SKOHOMMYECKOM pas3BUTUM 3amnajiHoi 1 BocrouHoit EBpomnbl.
Taxkum obpasom, wieHam EBpormeiickoro corosa eré mpep-
CTOUT B JOJITOCPOYHOII MEPCIeKTBe CPOPMMUPOBATh HOBBIE
CTpaTerMy pasBUTUA I CyLeCTBOBaHMA Ha MEXIyHApOJ-
HOJI apeHe, B 0COOEHHOCTH [IJIl TOTO, YTOOBI IIPeOTBPATUTD
fle3VIHTETpalliOHHble TEH[€HI[J BHYTPU COI03a.
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HesunterpannonHsie npoueccsl B EBponerickom Corose

Annoranma. Ha macrosmem srtame cBoero passutusa Espomerickuii
COI03 CT/IKMBAETCS C PAZOM CIIOXKHOCTe B 0becredenny 3¢ dexkTuBHOrO
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Disintegration processes in the European Union

Abstract. At the present stage of its development, the European
Union faces a number of difficulties in ensuring effective functioning,
which leads to increased disintegration sentiments among its members.
This article will examine the reasons contributing to disintegration pro-
cesses, and also present possible scenarios for the further existence of the
European Union.
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gration.

352



Kynomypa mupa Ne 35. Tom 11. Bunyck 6. ITonumonozus

Cemenos I1.M.
Acnupanm xagedpol meopuu u UCMOPpUU Kyivmypoi.
ABMOHOMHAS HeKOMMEPUECKAT OP2aHU3AUUS BbICULE20
o6pazosanus «Mucmumym kuro u menesuderust (I'VITP)».

PacmupeHnne BUPTyalIbHOIO UTPOBOTO
MMpa IPY HOMOINM MICKYCCTBEHHOT'O IHTE/TIEKTa:
onbIT Mopudukanu Bugeourpsr Skyrim*

B nocnenHne mecATuneTHA MpoUCXOaUT OypHOe pasBUTHE
IPPOBBIX TEXHOJIOTMIA, Pa3BMBAIOTCS B TOM YJIC/Ie M KOMIIBIO-
TepHble UTPBL. B paspaboTke COBPEMEHHBIX KOMIIBIOTEPHBIX
UTP MPUMEHSAIOTCS TeXHOTOIMM MICKYCCTBEHHOTO MHTEJIEKTa
(MIN). Ilpumenenue texuonoruu VIV u MammHHOTO 00y4eHs
B KOMITBIOTEPHBIX UTPaX OOBIYHO OCTAETCS He OUeBVUTHBIM /LS
UTPOKA, TaK/e HOBALIMM BHEAPAIOTCA B KOJ, UTPHI U IO3BOJIA-
10T KOMIIbIOTEPY aHa/IM3MPOBATh U MPE/ICKA3bIBAaTh JaIbHE-
1Iee TTOBefIeHIe UTPOKa, CO3/IaBasi CUTYALNIO IPABIOIIOL00V
U CUMYIMPY# peanbHOCTD. [Ipobmemoit B3aumopeiicteus VI
U YeJI0BeKa paccMaTpuBaIM B cBoux paborax A.Il. Anekcees,
A.®. 3otoB, B.A. Jlektopckuii, A.b. Hesenes, A.Il. Orypuos,
B.C. TroxtuH. B Tpynax A.Jl. MOCKOBYEHKO MCCIelyeTCs upies
cBsa3u nossnennA VM ¢ «<aBToTpodHBIM» 00pa3oM SKM3HM CO-
BPEMEHHOT'O 4YejIoBeKa, Iobansanmeil 1 IIaHeTapHbIM Xa-
pakTepoM mpousBopcTsa. [Ipobmemsr M nccnenyroor Takke
¢dunocoder: .M. Jybposckuii, B.B. Bacunpes, }0.B. Opdees,
AT. Compkun n gpyrue. .M. JlybpoBckmit paccMaTpuBaeT
MHQPOPMAIVIOHHBII TOAXON K IIpobieMe CO3HAHMS U YeloBe-
gyeckoro mMosra. M.IO. Onenkos aHamsupyer ¢unocodckue

* © Cemenos I1.M., 2023.
Pacimmpenne BUpPTyalTbHOr0 UTPOBOTO MUpPa NPU IHOMOIIM MICKYC-
CTBEHHOT'O MHTE/UIEKTA: ONbIT MopuduKanuy Bugeourpsl Skyrim
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npo6nembl komnbrotepusauyu. A.O. Kyapsumos nccrenyer
MV B conpsiykeHUM € MOHATUEM «BUPTYa/IbHASA PeaTbHOCTD.
B maHHOI cTaTbe B KadecTBe 00beKTa MCCIENOBAHUA IPEN-
JlaraeTcAd pacCMOTPETb KOMIIBIOTEPHBIE POJIEBBIE UTPBI C TaK
Ha3bIBAEMBIM «OTKPBITBIM MMPOM», B KOTOPOM UTI'POKY IIpe-
JIOCTaB/IsIeTCS MIMPOKasi CBOOOMa feiicTBuil. B kauecTBe mpep-
MeTa VICCTIEJOBAaHN s PaCCMAaTPUBAETCSA PaCIIMPEHNE UTPOBOTO
BUPTYa/IbHOTO NPOCTPAHCTBA MPY IOMOIIM T€XHOIOTUM VC-
KYCCTBEHHOT'O VIHTEJIIEKTA.

PoneBble Urpbl B CaMOM IIMPOKOM CMBIC/IE IIPEJCTABIIAIOT
co6071 MOfiennMpoBaHye COOBITHII, TPOUCXOASAINX B 3aJAHHOM
3apaHee MeCTe B 3a[JaHHOE BPeM:A. YYaCTHUKY POJIEBOI UTPBI
IIpY 3TOM IIPOUTPBIBAIOT JIEVICTBUA ONpe/ie/IEHHbIX IIepCoHa-
JKell, PYKOBOZICTBYACh XapaKTepOM IIPEIJIOKEHHOW MU Bbl-
OpaHHOI CaMOCTOATENbHO POJU. PosieBbie UTPHI BBITOMTHAIOT
B)XHYIO pOJIb B paHHEM BO3pacTe BO BpeMsl pa3BUTHA pebeH-
Ka, KOIZIa TOT C IIOMOIIbIO Pa3bITPbIBAHMUA POJIeil IpUMepseT
Ha ce0s1 pasHble COLMaNbHbIEe MACKY, B PeA/IbHON XXU3HY HIPH-
cyuiye B3pocnomy [1]. HenmoBedecTBO UrpaeT B UIPhl HA IPO-
TSHKEHUY BCETO CBOETO CyLeCTBOBaHNA, UTPAIOT, B TOM 4YMCTIE
u B3pocnele mopu [2]. Co BpeMeHeM MEHSINCh PYHKIUY U
COLMAJIbHBIN CTAaTyC UTP Y B3POC/IbIX Iofeil. TeM He MeHee,
B3pOC/Ible UTPAIOT B UTPBI TAK)KE, CTaBs CeOs1 B BOOOpakaeMble
YCIOBUA U NIPUMeEPsIA HE CBOMICTBEHHBIE VIM B peaIbHOM KI3-
Hu Macku. [lonynApHble posieBble UTPBI /1A B3POC/IbIX MOTYT
CyLIeCTBOBaTb B BUJie CIELMaTbHO OPraHM30BaHHBIX IpPU-
K/II0OYEHYECKNX KBECTOB, HACTOJbHBIX MMM KOMIIBIOTEPHBIX
ponesbix urp. IlocnenHnue ABIAIOTCA IUPPOBBIM IPOJOIIKE-
HIEM HACTOJIbHBIX CIOKETHBIX POJIEBBIX UIP, TAKUX KaK, Ha-
npumep, urpsl «llogsemenpsa u gpakonsl». B ornmdne or He-
KOTOPBIX POJIEBBIX UTP, B KOTOPBIX IPMHVMAIOT Y4acTe NeTH
(urpa B ceMblo, Ipodeccuio 1 T. II.), HACTOIbHbIE I KOMIIBIO-
TepHble POJIeBble UTPbI MPEJJIAraloT MPeUMYILEeCTBEHHO yYa-
CTUe B CIOKETaX, PasBOPAYMBAIOIUXCS B (PAHTACTMYECKNX,
BBIMBIIIJIEHHBIX MUpax. B HacronpHol nrpe «Ilopsemenpa u
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APaKOHbBI» YIpaB/lIe€HME NIEPCOHAKAMI U CIOXKETOM IIPOMCXO-
AUT BepOaIbHO — MIPOKM TOBOPAT O TOM, KaKue HelCTBUA
COBEpIIAET MX MEPCOHAX M BEYIINI UTPBI ONVCHIBAET UTOTA
TaKoro fievictBus [3]. Pe3ynbTaTsl HelicTBMA He BCErja MOXKHO
C JIETKOCTBIO IIPEJICKa3aTh, ¥ UTPOK BOBJIEKAETCA B CUTYALINIO
MOJIeIMPOBaHNA. B Takoll HACTONBHOV WUIpe HMPUCYTCTBYET
UTPOBON 3JIEMEHT, a TAKXKe 37IEMEHT >XMBOIO Y€T0BEYECKOTO
obmenna. OfgHaKo, B ClIydae MCIIONb30BaHUA KOMIIBIOTEpA
B Ka4yecTBE MHCTPYMEHTAa POJIEBOV UIPBI, CUTyallMs CKIajbl-
BaeTCs COBCEM MHadye — BOBJIEYEHNE 4YeloBeKa B Lndposoe
BUPTYya/IbHOE NPOCTPAHCTBO NPENCTAB/IAET aKTyaJbHYI Ha-
YYHYIO Ipo6IeMy.

[IpobremMa B3aMMOJENCTBUA YelTOBEKA ¥ BUPTYaTbHON
peanbHOCTM paccmaTpuBaercs B Tpymax O.E. bakcaHckoro,
A.M. Epemenko, [I.B. ViBanoBa, T.A. Kupuka, I'.C. KoBanesa,
I[1.A. Crenanenko, A.H. Crenenko, E.9. Uebotapesa u sp. 1o
Mepe YBeIMYEHN MHTepeca K TeMe BUPTYalIbHO PEaIbHOCTH
OIpENENAITCA pasHble IyTH IIOHMMAaHMA CYIIHOCTY JaHHOTO
NOHATHA. B HacTosAIIee BpeMs CYIIeCTBYIOT pa3Hble IOAXO/bI
K M3Y4EHNIO BUPTYa/IbHOM PeaJIbHOCTH, CPEAY HUX KyIbTYpO-
norndecknit. Kynpryponor E.H. Illannuckasn B cBoux pabo-
Tax MCC/IeAyeT BUPTYa/IbHYIO PeaIbHOCTDb U IM(POBYIO Cpeny
KaK IPOCTPAHCTBO isi GerctBa oT peanpHOCTH [4]. B coBpe-
MEHHOM MMpe€, KOI[jJa PUTM >KM3HM HEYKJIOHHO YCKOPSeTCH,
UTPOBas NPUCTAaBKa ¥ KOMIIBIOTEP OKa3bIBAIOTCA JOCTYIIHEE,
4eM Jpyrue BO3MOXKHbIe ITyTH OercTBa OT HEY[OBIETBOPU-
TeJIbHON peanbHOCTN. KmbepmpocTpaHcTBO, B KOTOpOM de-
JIOBEK OKa3bIBAE€TCs, MOAKIIOYMBIINCD K MUPY KOMIIBIOTEP-
HOJT POJIEBOIT UTPBI, CIOCOOHO MPEfOCTaBUTh BO3MOXXHOCTH,
KOTOPBIX HeT B pPeabHOI >KM3HM WUIPOKAa — CIIOCOOHOCTD
JIeTaTh, BO3MOXKHOCTb IyTeIIeCTBOBAaTb, BJIAfeTb OOEBLIMU
VICKYCCTBaMM, VIMETDb OIIpefie/ICHHBINI aBTOPUTET B 00IeCcTBe
(BupTyanpHOM LM poBOM obIecTBe) U T. A. [IpuTsrarenbHas
CIJIa BUPTYaJIbHOTO MMPA UT'PBI 3aK/II0OYAETCA TAKKE B OTCYT-
CTBUY HEOOXOAMMOCTI HECTV PeaIbHYI0 OTBETCTBEHHOCTD 32
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IIOCTYNIKY TIePCOHAXKa, KOTOPBIM pyKoBoauT urpok [5]. Ilo-
ABJIAETCA OIACHOCTh YPE3MEPHOIO NPUCTPACTUA K UTPOBOMY
BUPTYaTbHOMY MMPY POJIEBOJ UTPbI, TaK KaK B 3TOM CTy4ae
IIOCTPaJiaeT KauyecTBO XXM3HIU Ye/IOBEKa, ero paboume 1 mmd-
Hble B3aMMOOTHOILEHN, TBOPYECKasA U KpeaTuBHasA SHEPIus
IlepeHalnpas/aeTcd B IUPPOBYIO cpefy. Taxoke cymiecTByeT
OIIaCHOCTb BOCIIPUATNA PeaJbHOIO KaK BUPTYa/IbHOTO U CHM-
JKEHUA YPOBHA JIMYHOI OTBETCTBEHHOCTH 32 JKM3Hb U O71aro-
TIIO/Ty4lie CaMOTO ce0s ¥ OKpYXKaloIux. YCyrybssercs Takoe
B3alIMOIIPOHVKHOBEHIE PeaZlbHOIO ¥ BUPTYa/JIbHOTO HOBEIi-
MMM pa3paboTKaMy IIPOU3BOAUTENIE) I KOMIBIOTEPHBIX UTP,
a Taxke IUQPPOBBIMU 9HTY3MacTaMu. Llenblo JaHHOTO VICCTIe-
MOBaHMA TAaKMM 0OpasoM IIPe/ICTABJIAETCS aHa/IN3 BO3MOXK-
HBIX OITACHOCTEN, KOTOpPbIE IPENCTAB/AET NaJbHENIIee pac-
LI peHye BUPTYaJbHOTO IPOCTPAHCTBA UTPHI IPYU IIOMOIIN
TE€XHOJIOTUM MICKYCCTBEHHOTO MHTE/IIEKTA.

KommbloTepnast ponesas urpa (RPG) — aro sxaHp Bupgeon-
TPBI, B KOTOPOM UTPOKY IIPeJ/IaraeTcsl CMMBOINYIECKUI -
POBOJI MUP C 3a[JaHHBIMM 3apaHee XapaKTepUCTUKAMU MeCTa,
HabOpOM [eICTBMII ¥ YCTAaHOBJICHHBIMU IIPaBWJIAMMU WTPBIL.
Wrpoxy mpepnaraeTcs ynpasiaaThb OJHUM MIU HECKOIbKVMM
IIePCOHAXaMI B BUPTYa/lIbHOM IIVIPPOBOM MMpe, KOKIBIN U3
KOTOPBIX HafleJIeH OIpe/IeIEHHbIM KONMMYEeCTBOM XapaKTepu-
cruk. Jlaxxe B cnydae, korga RPG nmpefnonaraer MHOTOIIONb-
30BaTE/IbCKUI PEXMM M IIPEIJIaraeT ChIrpaTb B KOMIIAHUK
npyrux nonbzosareneit (MMORPG — mMaccoBasi MHOTOIIONb-
30BaTe/IbCKasl POIeBasi OHJIANH UT'Pa), OTIBIT B3aMMOEVICTBIUS C
BUPTYa/IbHBIM MIPOM UI'PBI IPOJJO/DKAET OBITD ICKTIOUNTEb-
HO VIHIVIBUZYa/JIbHBIM M H€ IPEJIOJIaraeT B3aMMOJENICTBUA
¢ peanmbHbIMM moabMu [6]. ColmanbHble B3aMMOJEVICTBUS
B MMp€ KOMIIbIOTEPHOJ MHOIOIIO/Ib30BATENIbCKON POJIEBOM
UIPBI HE MOTYT 3aMEHUTD >KMBOTO COLIMATbHOIO B3aMMOJEN-
CTBMA. BupTyanbHbII MUp NPUBJIEKAET IO/Ib30BATENEN TEM,
YTO IpefIaraeT CUMY/IALVIO OIBITa ¢ MUHVMATbHBIMU (U-
3UMYECKVIMU VI SMOLIVIOHA/IbHBIMY 3aTPaTaMI, @ Pa3paboTINKI
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KOMIIBIOTEPHBIX UTP CTPEMATCA BbI3BATh Y UTPOKA OLIYIIEHE
PEeaTbHOCTY OT NPOMCXOJAILEr0 Ha 9KpaHe, a TaKXKe yB/IeYb
UTPOKa CI0OKETOM M 3aCTaBUTDH IPOBECTU B UTPe KaK MOXKHO
6onbire BpeMmenn. Kak u mo6oe B3anmopeiictsue ¢ uppoBoir
BUPTYa/IbHOM CpeMol, y4acTue B KOMIIBIOTEPHON pPOJIEBOM
UIPE MOJXXET MMEThb IIOCIECTBUA, BIUAIOLIE HA PEAIbHYI0
>KM3HD I0/Ib30BATEIA.

KoMmnbrotepHas murpoBas MHIYCTpUA IpeJIaraeT UIpo-
KaM Bce 00JIbIlle BO3MOXXHOCTY IIO B3aMMOJEVICTBUIO C BUP-
Tya/IbHBIMK MMpaMu. B mocnennee mecatunervie nosaBageTca

Pvibanka u noxoo 6 RPG “Red Dead Redemption 2”.
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Bce 6onpiie RPG ¢ «OTKpBITBIM Mupom». OTKpBITBLl BUPTY-
aZIbHBII MVP WUIPBI IpeAIonaraeT OTHOCUTEIbHYI0 CBOOOMY
HEeVICTBUII UTPOBOTO IIEPCOHAXKA, TOIZA KaK B CTAaH[APTHBIX
RPG ¢ orpaHn4eHHBIM IPOCTPAHCTBOM UTPOK OBIT BBIHYX-
IleH [eiiCTBOBAaTh II0 CTPOrOMY CLieHapuIo. B KOMIIbIOTEpHBIX
urpax ¢ «otkpsiTeiM Mupom» (Red Dead Redemption 2 (2018),
SkyRim (2011), GTA V (2013), Far Cry 3 (2012) n T. 1.) monb-
30BaTe/Ib MOXKET OTOWTH OT BBIITOTHEHNA UTPOBBIX 3a/laHUI 1

NPC 6 RPG Skyrim.
NPC 6 RPG “Red Dead Redemption 2.
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CHMY/IMPOBATh IOTy4YeHe OIBITA, CMBOINYECKN Y SMOLINO-
HaJIbHO 0JIM3KOTO0 K OIBITY peanbHON >usHu [7]. Hanpumep,
B RPG ¢ otkpsiTeiM Mupom «Red Dead Redemption 2» urpo-
BOJI IIEPCOHAXX MOXKET OXOTUTHCA, PbIOAUNTD, OTIIPABUTHCS B
TIIOXOJI, YXa>KIBaTb 3a )KUBOTHBIMU Ha pepMe, 3aTeAThb IPaKy B
CajyHe, IIOCETUTH TeaTp.

B HacrosIee BpeMs IPOBOJATCS SKCIIEPVMEHTHI 110 pac-
IIVPEHNI0 BUPTYaIbHOTO UTPOBOTO IPOCTPAHCTBA C IOMO-
MbI0 VICKycCTBeHHOTro uHTemwtekra (VV), B dacTHOCTH [y1d
CHATMS OTPAHMYEHNA IIPU OOLIEHNN UTPOBOTO IePCOHAXKA C
HEeUTPOBBIMU IIepcoHaXaMy. HapsAmy ¢ Mrpokom, KOTOpBIi
yIIpaBiIAeT LIeHTPA/IIbHBIM IePCOHAXKEM, B UTPe MPUCYTCTBY-
10T I poBbIe MO — Heurposble mepconaxku (NPC - (ot
aHr/1.) non-player character). Habop mericTBuit 1 peImxk, Ko-
TOPBIMJ UTPOK MO>KeT OOMEHMBATHCS C HEUTPOBBIMU I1€PCO-
Ha>KaMyl OTpaHI4YeH ¥ CTPOTO IPOIMCAH B CLieHapyy UTpsI [8].
Takoe B3amMopeiicTBMe, OrpaHMYEHHOE CTPOTMM HabOpOM
BO3MOXXHBIX BAPMAHTOB KOHTAKTa, 00YC/IOBJIEHO IIPEXie Bce-
ro TeM, 4To NPC HeoOXOAMMBI UTPOBOMY MUPY JISI CO3TaHMUS
addexra mpasgomnonobus [9]. Kakoit 6b1 cr1o)xHOI HY ObUIN
MeXaHUKa UTPBI, KaK OBl XOPOIIO HY ObUIM IIPOPaOOTAHbI HEN-
rposble epcoHaxu, NPC coBepialoT Hab60p yCTaHOB/IEHHBIX
3apaHee [IeVICTBUI, TOBOPAT 3apaHee 3allliCaHHbIE PEIUINKH,
UX JIBIDKEHJE B UTPOBOM MUpe MMeeT LMKINYeCKUI Xapak-
Tep. Ha 310 orpanmyenve obpamaoT BHUMaHME CO3[aTeNN,
UTPOKM U MCCTIETOBATE/NN BUICOUTP.

[TonpITKa NpeofoNeTb 9TO OrpaHMYeHMe — PaCUIVPUTD
BO3MOKHOCTY B3ammopeiicTBusi ¢ NPC — 6bu1a npepnpuHs-
Ta B OTHOLIEHVM OTKPBITOTO BUpTyanbHoro mupa RPG «The
Elder Scrolls V: Skyrim» (Skyrim) ¢ momo1pio 1cKyccTBeHHO-
O MHTE/UIeKTa. JTa KOMIIbIOTepHAst po/ieBast Urpa HAXOAUTCS
Ha BTOPOJ CTpOYKe pefiTHHIA caMbIX TpofaBaeMblx RPG u Ha
4eTBEPTOM MecTe B peiiTuHre cta mydimnx RPG Bcex Bpemen
[10]. [TomysApHOCTb OTKPBITOTO BUPTyaabHOrO Mupa Skyrim
— OJiHa 13 IIPUYMH, I10 KOTOPOJ pa3pabOTIMKI U SHTY3UACTHI
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IIPOBOAAT 3KCIIEPUMEHTHI IO [OIOMHUTEIBHOMY pacliype-
HIIO BO3MOYXHOCTEJI UTPOBOTO CMMBOJINYECKOTO ombITa. OnyH
"3 acneKToB B3aumopenctsuAa ¢ NPC — pguanoru ¢ urpoBbiM
IIepCOHAXKeM, KOTOpbIe B CTaHAAPTHON MoamduKanmy orpa-
HIYeHbl HaOOpOM peIUINK, 3apaHee IPOIMCAHHBIX pa3pabor-
yyKoM. s ocylecTBieHnsa 6ojee peaJCTUYHBIX AMaIOrOB
C HEMTPOBBIMMU II€PCOHXaMM Oblla IpOBefieHa MHTErpaLyis
UTPBl U VICKyccTBeHHOro mHTe/iekra «ChatGPT». [lna atoro
HIOHATOOMIOCh COYeTaHVe HECKOTbKMX IPOrpaMM, TAaKUX Kak
«Whisper Al» (mporpamma mpeo6pasyeT 4elIOBEeYeCKyI0 pedb
B TekcT), «ChatGPT» (HeitpoceTb, KOTOpast MOXKeT OOLIAThCS
C TO/Ib30BaTesNIeM 0J1arofapsi UCKyCCTBEHHOMY MHTE/UIEKTY) U
«xVASynth» (MHCTpYMeHT 111 mpeobpa3oBaHyst MACHMEHHbBIX
PeIVIMK B pedb C TOJIOCOM OIIpefie/IEHHOTO UTPOBOTO IIepCo-
Ha)Ka) — 9Ta KOMOMHAIVS TEXHOJIOTUII ITO3BOIV/IA UTPOKaM
BCTYIIaTh B >KMBBIE (C MICIIO/Ib30BaHMEM COOCTBEHHOTO roJI0ca)
pasroBopel ¢ NPC. DT0T ypoBeHb B3aMMOJENCTBUA obecIie-
4yBaeT 6ojee ITyOOKYIO CBA3b MIPOKA C BUPTY&IbHBIM MU-
POM, SIB/ISIETCST CUMYJISILVIEN SKMBOTO 1€/I0BEYECKOTO OOIIeHN.

C moMoIpio Takoy MopuQVKauyuy IOABMIACH BO3MOX-
HOCTb 3371aBaTb NPC 6os1ee mMpoOKNil CIIeKTP BOIIPOCOB, TaK
VIV VIHA4e CBA3AHHBIX C IIPEfIbICTOpUeEll UTPOBBIX COOBITHIA,
noapo6HoIT MHpOpMaLMel 0 XXU3HY IepcoHaxeit. brarogaps
KOMOMHAIIVJ TeHepaTopa pPedu U CIIOCOOHOro K caMoobyde-
HYIO VICKyCCTBEHHOTO VHTEJIIEKTA PAaCIIMPAIOTCSA BO3MOXKHO-
CTU B3aJIMOZEVICTBYA C HEUT'POBBIMM ITEPCOHAXKAMM, KOTOPbIE
paHbllle BBIIONHANN YTWIMTAPHBIE (QYHKUNMU B BUJICOUTE.
Hanpumep, B pasroope ¢ NPC, MOXXHO y3HaTb O €ro Ipo-
IIJIOM, O BOCIIMTAHNM, O 60€BOM OIIbITE MM B3IJIAfIe HA MMUP.
Croco6HOCTh MORMUKALNY TeHEPUPOBATh TOJIOCOBBIE OT-
BETBbI, XapaKTepHble IJII KOHKPETHOTO IePCOHaXKa, CO3/laeT
BIIeYaT/IeHMe TIOJIMHHOCTY, e/laeT CUMYJ/LALVIO Oojiee paB-
IOTIO/I00HOT M yCUIMBAET CTEIIEHb BOBJICYEHVS Ye/IOBEKa B
BUPTYa/IbHYIO PEaIbHOCTb.

B maHHOM ¥CcemoBaHMU IS CpaBHEHMA IienecooOpas-
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HO IpuBecTy ocobeHHocTu B3ammogeiicTsuss ¢ NPC B urpe
Skyrim 6e3 mpyMeHeHM TEXHOIOT MM MCKYCCTBEHHOTO MHTEI-
JIeKTa U YTOYHUTDb U3MEHEHM 1, KOTOPble BHOCUT MICKYCCTBEH-
HBIJ1 MHTE/UIEKT. Ha npoTskeHnn Bcell UTPhl B BUPTYaJIbHOM
MIpPE MO>XHO BCTPETUTH HEUTPOBBIX IIEPCOHAXEN, KOTOPbIE
o61IaoTCsA MeXAy co00il Ha XapaKTepHble KOHKPETHO IS
Hux teMbl. Hanpumep, B TaBepae NPC OyzmyT oOMeHMBaTbhCA
CTaHJAPTHBIMMU JJI NIUTEHOIO 3aBefieHns permkamu: «Ha-
7neii-Ka MHe KPY>KKY 9/151», Ha YTO XO35MH TaBepHbl OTBETUT:
«Certyac mpuHecy». B KauecTBe Apyroro npumepa MOKHO
IPMBECTM [UAJIOT Ky3Hella C CBIHOM, B KOTOpOM o6a OyayT
00MeHMBAThCs 3aMMCAaHHBIMU B IIPOrPaMMHOM Kofe (dpasa-
mu: «TpI mpaBia AyMaelb, 4TO 5 KOIJa-HUOYAb CMOTY CTaTh
KY3HeI[OM KaK Tbl, ana?» u: «4 yBepeH, IpojosmKai ycepaHo
TPYAUTBCA». PaHO WM TIO3[HO, 3TN AMANIOTH MEXY HEUTPO-
BBIMI II€pCOHaKaMI NOBTOPATCA BHOBb. Ppaspl NPC 3gech
OCTaHYTCs HEM3MEHHBIMM, TaK KaK B IMAJOraX He y4acTBYeT
UTPOBOII IEPCOHAX. B crydyae B3amMopelicTBMUA C IepCOHa-
JKeM, UTPOKy OyfeT IpenjiokeH Habop roToBbIX (pas mnst
Hayajia pasroBopa, a mocjue Habop ¢pas mist aPpdeKTUBHOTO
npopomkenus 6ecensl. Hanpumep, NPC MoxxeT mpennoxxnuthb
UTPOKY BBIIONHUTH 3afaHue U 3apaboTaTb UIPOBBIE OYKI,
I0JICKa3aTh HaIIPaBJIeHNe U/ YIIOMAHYTb MICTOPUIO UTPOBOTO
Mupa. AJITOPUTM B PasHBIX UTPaxX U C PasHbIMU IepCOHaXKa-
MU MOXXeT OBITb Kak 0ojiee IIPOCTBIM, TaK U O0Jee CI0>KHBIM,
OJJHaKO, HEM3MEHHO OJHO — B C/Iy4Yae IOBTOpa [jMajora, OH
OKa)KeTCA 3al[IK/IEHHbIM.

B To xe Bpems, npu unrerpauun ViV, nuanorn urpoka n
HEUTPOBOTO NEPCOHA)XAa NMPUHIUINAIBHO MEHAKTCA U aj-
TOPUTMBI pa3dpabOTUYMKOB MEPeCcTaloT [JelICTBOBATD TaK, KaK
61710 3aiymaHo. B 3TOM cry4ae mpefyrafaThb BOIPOCHI, 3a-
maBaeMble UTPOKOM NPC HeBO3MOXXHO, KaK U yrajjaTb TO4-
HBbIJI OTBET HEUTPOBOIO INepcoHaxa. KommdecTBo BO3MOX-
HBIX KOMOMHaumii mpubmmKaercsi K OeCKOHEYHOCTH, TaK
kak NPC o6najalor BceMy MHTe/IEKTYaIbHBIMM BO3MOX-
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HOCTSIMM HOBeNIINX 4YaT-60TOB (POOOTOB [Isi MMUTALUK
00111eHNsT), OCHOBAaHHBIX Ha CaMOOOYJaIoLIXCs HeIPOCeTSX.
KommnbrorepHast poneBast urpa npruobdperaer XusHenogooue
3a CYeT TaKOJl HeIPefiCKa3yeMOCT) pasBUTHUsA Oecelbl, KOTO-
PYIO paHbIlle MOXXHO OBIIO BCTPETHUTD JIVIIb BO BpeMs XKXIBO-
IO 4€/I0Be4eCKOro OOIeHms.

OnuH 13 acHeKTOB 3TOM MHTErpalyy MCKYCCTBEHHOTO
uHTe/iekTa B RPG — BO3MOXXHOCTD BIMATH Ha OTHOIIEHUSA
MeX[y HepcoHakamy urpbl. VIrpokm Moryr ¢opmuposartb
nonrocpouynbie oTHouieHus: ¢ NPC, mockonbky, 6maromaps
BHEJJPEHHOMY MAIIY[HHOMY OOYYeHNIO, IIEPCOHAXM 3aIlo-
MMHAIOT JIe/ICTBUs UTPOKA, JAIOT MH[VBUJyaIbHbIE COBETHI
U pearrpymT Ha paHee YCTAaHOB/IEHHbIe B3aMOOTHOIIEHVISL.
Takolt OmBIT MHTErpanyy MCKYCCTBEHHOTO WHTE/IEKTa B
KOMITBIOTEpHBIE POJIEBBIE UTPBI MOXKET O3HAYaTh CKOpOe Cy-
IeCTBEHHOe M3MeHeHMe B cdepe paspaborkum RPG. Taxkum
obpasoM, 1u¢ppoBas BUPTYaTbHAsA Cpefla MOXET IIpeICTaB-
JIATBCST UTPOKY BCe OoJiee peasbHON, SKM3HEIIOL00HON, YITIy-
0715151 B3aMMOIIPOHMKHOBEHVE DPEaIbHOTO ¥ BMPTYaNbHOTO.
VccnemoBareny KyabTypbl YKa3bIBalOT Ha ONACHOCTY [ie30-
pUEHTaIMM B pealbHOM/BUPTYa/IbHOM IIpOCTpaHcTBax [11].
B cnyuae ype3sMepHOro yBiedeHUsA 6EICTBOM OT HEYHOBJIET-
BOPUTE/IbHOI IIOBCEHEBHOCTY CYIIECTBYeT PUCK NOTEpPATH
CBsI3b C MICTMHHOJ peanbHOCTbI0. [TogoOHbIe MoadUKanuu
JIALIb YCYTYOIAIOT IPOOIeMYy.

B To >xe BpeMs, y4acTUIMCh C/TyYay YTeUKM ITepCOHATbHBIX
JIAaHHBIX B CBS3Y C aKTMBHBIM JICIIONb30BaHMEM MCKYCCTBEH-
HOTO MHTeJ/UIeKTa 11 Hevipoceteli [12]. YueHble U3 aMepUKaH-
CKMX ¥ IIBEHLIaPCKUX YHUBEPCUTETOB ONYO/IMKOBAIN CCIIe-
JI0OBaHNe, B KOTOPOM OHM IPOAHATNM3MPOBATN BO3MOXXHOCTHU
YTEeUKV IaHHBIX, IIepefjlaBaeMbIX [10/Ib30BaTe/IeM IIporpaMMaM
VICKyCCTBEHHOTO MHTe/UIeKTa. B paMkax yccinegoBanus Obuim
BBISIB/ICHBI Pa3/IMyHble METOMbI [IOTyYEeHNUs JIMYHBIX JJAHHBIX
I0/Ib30BaTesIell BO BpeMs B3alIMOJENCTBUA C IIpOrpaMMaMI,
TeHepUPYIMM U300pakeHNs1 Win ronoc. Tak, mpu BHe-
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APEHNM MCKYCCTBEHHOIO MHTE/UIEKTa B BUPTYaJbHOE UTPO-
Boe IpocTtpaHcTBO RPG, urpok, He nposBifAA [JOCTaTOYHOM
OpuTenbHOCTY B LMGPOBOIL Cpefie PUCKYeT IepefiaTb CBOU
JIMYHbIE JaHHbIE, MOJI€/Ib CBOETO I0/I0CA, B TOM 4MCJIE, B PYKU
IIPeCTYIIHUKOB, MOLIIEHHVKOB VIV HEJOOPOCOBECTHBIX PeKIa-
MoOJIaTe/en.

C nppyroil CTOpPOHBI, TaKO€ COYE€TaHME IPOrPaMM MCKYC-
CTBEHHOTO MHTE/IEKTa ¥ T€HEPALMM TO/I0Ca MOXKET IOCHY-
XUTb JJIA CO3[aHuA OOyYaloUVX WIP M IIPOTpaMM, KOrja
UMUTALVA >KUBOTO OOIIEHMsA He IPMHOCUT Bpeda I0JIb30-
BaTenmo. [logo6Hble MopMdUKaLMyM MOTYT OBITH IOJIE3HBI B
cepe o6pasoBaHus, g NPAKTUKY OOLIEHNS B 9KCTPEHHBIX
CUTYaLMSX, MOJIe/IMPOBAHUS UHTEPBBIO U T.I1.

Vrtak, MHTerpalya MCKYCCTBEHHOTO MHTEN/IEKTa B BUPTY-
/IbHBIVI MUP KOMIIbIOTEPHOI POJIEBOI UTPBI BEZIET K Iepeoc-
MBIC/IEHUIO UTPOBOTO OIIbITA, IePEOI|eHKM CTeTIeHN BIVMAHUA
OTKPBITOTO BMPTYa/JIbHOTO IPOCTPaHCTBA Ha Urpoka. Bos-
MO>KHOCTY He OTpaHMYe€HHOJ KOMMYHMKALIVY C HEUTPOBbIMMU
IepCOHaKaMIU ellle 0ojee pasMbIBaeT TPAHMUIBI PEAIBHOTO U
BUPTYa/IbHOTO, YTO C OFHOJ CTOPOHBI IIO3BOJIAET UTPOKY II0-
JIyYUTb HOBBIII CMMBOINYECKNI ONBIT OT UTPHI, a C APYroi
CTOPOHBI — TaKOe XKM3HeNojobye MpencTaB/IsgeT OIMacHOCTb
VIS KMOEePICKAIMCTa, KOTOPBI PUCKYeT IMOAMEHUTDb VICTVH-
HYI0 pealibHOCTb >KM3HeNofo0HOI BupTyaabHOCThI0. Cpenn
HEJOCTaTKOB TaKOJl MHTETpaluy 0co60 MOXXHO BBIJIETINTD
PUCK TIOTepU CBA3M UTPOKA C PeallbHOCTBIO, a TAKXKe PUCK
yTeUKM MepCOHATbHBIX JaHHBIX. CrefyeT MpOAOIKUTH MC-
cnefoBaHue (peHOMEHa OTKPBITOTO UTPOBOTO MUPA, C YYETOM
BO3MOXXHOCTE}l BHE[IpEHMS B BUPTYa/lbHbII MUP UIPbI TeX-
HOJIOTMI ICKyCCTBEHHOTO VIHTE/IIEKTA, B TOM 4NCJIe, BBOZS B
IVMCKYPC 4acTHbIE CITyday TAKOTO BHEJPEHNUA C II€IbI0 OTCIIe-
JKIUBAaHMA TeH[EHIMMU. A TaKXXe MCCIeJ0BaTb BO3MOXXHOCTY
IPUMEHEeH)sI COYeTaHMsI NOKOOHBIX HOBALMII B IIPOAYKTAaX B
obpasoBaHuy MO0 [/1s1 HAYYHBIX MICCTIETOBAHMI KYTbTYPOJIO-
rOB, COL[MOJIOTOB, ICKYCCTBOBE/IOB.
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Cemenos I1.M.

Acnupanm kagedpvl meopuu u UCmMopuu Kynomypul. ABMOHOMHAS He-
KoMMepUecKas opeanu3ayust evicuiezo 06pazosanus «Vucmumym kuHo u
menesudernus (TVITP)».

Pacmiupenne BMPTYyaJTbHOTO MTPOBOrO MMpPa NPM IOMOIIM MCKYC-
CTBEHHOTO MIHTE/UIEKTa: ONBIT MogudUKanuy sugeourpst Skyrim

AnHoranus. B ctatbe paccMaTpuBaeTcsa peHOMeH MHTerpalny TeXHO-
JIOTWIi MICKYCCTBEHHOTO MHTET/IEKTa B MUP KOMIIBIOTEPHOI PONIEBON UI'PbI
(RPG), o3nauaromuii 6ojee IIyboKoe MOTpy)XeHVe UTPOKa B I1POBOIL
BUPTYa/IbHBIII MMp. B KadecTBe mpuMepa MCIIONB3YeTCs OIBIT 00befIHe-
HIIS TEXHOJIOTMII CaMOOOYYaIONIMX S HelfpoceTell, IpOorpaMMBbl FeHepalyn
4e/I0BEYECKOI peuM UM KOHBEpPTEpa 4Ye/I0BEYECKO peuM B IMCbMEHHBIN
TEKCT, a TaK)X€ BHEJIPEHMA 3TUX IPOTPAMM B POJIEBYI0 KOMIIBIOTEPHYIO
urpy «The Elder Scrolls V: Skyrim». ITogo6HBIiT OIBIT OTKPbIBAET HOBbIE
BO3MOXXHOCTM [y Pa3pabOTKM BUJEOUIP, B TO >K€ BpeMs IPeNCTaB/IAeT
OIIpeJie/IeHHbIE ONTACHOCTH JI/I UTPOKA. B 4acTHOCTH, OITacCHOCTH Hapylle-
HIA BOCIIPUATHSA PEATbHOCTY, a TAK)Ke BEPOATHOCTDb YTE€UKM ME€PCOHANIb-
HBIX JIaHHBIX. B KayecTBe OCHOBHOTO METO/ja MCCNENOBAHNA VCIIONb3YETCA
KOMIIAPATVBHbII METOJi, CPABHVBAETCSI OIBIT UTPhI 6e3 MOpmUKaLMit 1
IIpY VICTIONb30BAHMM TEXHOIOTUY MCKYCCTBEHHOTO MHTe/IeKTa. HoBusHa
TAHHOTO MCCIEJOBAHMA 3aK/II09A€TCA B TOM, 9YTO MHTETPALA TEXHONOTUM
VICKyCCTBEHHOTO MHTE/UIEKTAa B IPOCTPAaHCTBO KOMIIBIOTEPHONM DPOJIEBOI
UTPbl — sABJIEHNE HOBOE M €llle He MCCIENOBAHHOE C TOUYKM 3PEHMA KyJlb-
Typororun. B To >xe Bpems, mpo6reMa COOTHOIIEHWsI PEalbHOTO U BUP-
TYa/JIbHOTO, BIVAHMA LVU(POBON KYIbTypbl Ha 4e/lIOBeKa CPaBHUTEIBHO
XOpOIIO IpopaboTaHsl. B HacTOsIee BpeMst MCCIETOBATENN YAE/ISIOT BHIL-
MaHIe mpobjieMe 3CKanmsMa B BUPTYaIbHOM IPOCTPAHCTBE, IIpobieme
[IOCTTYMaHM3Ma, IpobIeMe B3aMOOTHOLIEHWI! JIIOfiell B (pOBOM IIpo-
CTpaHCTBe. MaTepmabl COBpEMEHHBIX MICC/IEIOBaHMI IIO3BOJIAIOT IPOaHa-
JIM3MPOBATH HOBBIIT (DEHOMEH MHTErPALINN MCKYCCTBEHHOTO MHTE/IEKTA B
UTPBI, a TaKXKe C/e/TaTh BBIBOABI OTHOCUTENIBHO T€X ONACHOCTEN, KOTOPbIE
HpeAcTaB/sieT co00il B3aMMOJEICTBIIE Yel0BEKA U MCKYCCTBEHHOTO VH-
TeJJIEKTA B IIPOLiecCe KOMIIbIOTEPHOI POJIEBOI UTPBL.

KnioueBble coBa: MCKYCCTBEHHDBIN MHTENIEKT, BUPTyalbHas peasb-
HOCTb, KIOEPICKANN3M, KOMIIBIOTEPHBIE POJIEBbIE UTPbI, HEUTPOBbIE IIEP-
COHXU, IIOCTTYMaHN3M, L{1(POBOE IIPOCTPAHCTBO, LN POBAsT KOMMYHM-
KallMsA, OTKPBITBIA UTPOBO MUP.
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Postgraduate student of the Department of Theory and History of Cul-
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Film and Television (GITR)”.

Expanding the virtual game world with the help of artificial intelli-
gence: a review of the modication of the video game “Skyrim”

Abstract. The article examines the phenomenon of expanding the virtual
space of computer role-playing games with an open world using artificial in-
telligence technology. The object is the experience of combining technologies
of self-learning neural networks, a program for generating human speech
and converting human speech into written text, as well as the introduction of
these programs into an open-world role-playing computer game “The Elder
Scrolls V: Skyrim”. The integration of artificial intelligence technologies into
the game means a more detailed simulation inside virtual reality, a deeper
immersion of the player into the digital virtual world. Such an experience
opens up new opportunities for video game development, as well as poses
certain dangers to the player. In particular, excessive lifelike virtual reality
can cause a person to lose orientation between true reality and virtual reali-
ty simulating reality. The comparative method is used as the main research
method, comparing the experience of playing without modifications and
the experience of using artificial intelligence technology. The use of artifi-
cial intelligence technology in the development of computer games is not
a new phenomenon, however, these technologies are not properly obvious
to the player and are used by game developers to improve the quality of the
product. The novelty of this study lies in the fact that the integration of ar-
tificial intelligence technology directly into the virtual world of the game is
a relatively new phenomenon and still poorly developed from the point of
view of cultural studies. At the same time, the problem of the correlation of
real and virtual, the influence of digital culture on a person is relatively well
developed. Currently, researchers are paying attention to the problem of es-
capism in virtual space, the problem of posthumanism, and the problem of
communication in digital space. The experience of communicating with arti-
ficial intelligence during a role-playing game can cause negative consequenc-
es for the user, since this experience replaces live human communication,
blurs the lines between real and virtual. At the same time, this innovation can
find application in the field of education, it can be useful for practicing com-
munication skills in emergency situations or training before an interview.

Key words: artificial intelligence, virtual reality, escapism, role-playing
game, digital space, game world, non-player characters, digital communi-
cation, gaming experience, open game world.
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AHHOTanM

Texeesa /I.A.

Bbomawesa M.M.

K Bompocy o BeeHMM IPOTOKO/NA IPM PACCMOTPEHMI [lela KaCCAllMIOHHBIM Cy[OM B
IPaXKJAHCKOM Cy/IONIPOM3BOJICTBE

JJaHHaA CTaTbA MOCBAILEHA BOIPOCY OTCYTCTBUA B I'pakKIaHCKOM IPOLECCYaTbHOM KO-
JeKce HOPMBI, 00sI3BIBAIOIENl CY/bI KACCALIOHHO VMHCTAHIMM BECTY IIPOTOKON CyfeGHOro
3acefaHust. [IpOTOKOJI SAB/IsIETCS IPOLIECCYaTbHBIM CPeACTBOM 3aIVITHI ¥ BO3MOXKHOCTbIO QUK-
CHpOBaTh BCe IIPOIECCya/lbHble JIEICTBUA YYaCTHMKOB Cy/IOIIPOM3BOJCTBA, CIE0OBATE/IbHO,
IpeAcTaB/sieTcss HeoOXoaMMbIM n3MeHUTh HOpMy [TIK P®, permaMeHTHPYIOIYI0 BOIPOCHI
BeJleHIs1 IIPOTOKO/IA B KACCALUN, ¥ 00513aTh Cy/bl KACCAL[IOHHOI MHCTAHI[MM COCTABILATD IIPO-
TOKOJI, @ TAKXKE BBECTY MIHbl€ HOBOBBENIEHNSA B 3Ty CUCTEMY.

KiroueBble cIoBa: Cy/Ibl KaCCAl[IOHHON MHCTAHI[MN, KaCCALN, IIPOTOKOI CyAe6HOTO 3ace-
IaHMA, ayAMOIIPOTOKO/IMPOBAHNE.

Texeeea JI.A.

Bvimoaesa D.1.

IIpomeccyanpHbIe aCIEKTHI IMAHCUIIALI HECOBEPIIEHHOTETHIX

CTaTbH IIOCBAIICHA paCCMOTpeHI/I}O HpOﬁ}IEMHbIX ACIIEKTOB, CBA3AaHHBIX C HPI/IBHaHI/IEM
HeCOBepIIEHHOMETHNX TPaXKAaH MOMTHOCTBIO [eeCIOCOOHBIMM. B perynmpoBaHum mpouexypst
9MAaHCUIIALNM CYIIECTBYeT MHOXXECTBO KaK MATepPUANbHO, TaK M IIPOLLECCYaTbHO-IIPABOBBIX
HEJIOCTATKOB, Tpebylomux 6osee IOAPOOHOI perlaMeHTa. AHAIN3 TPAXXAAHCKOTO 3aKOHO-
JaTenbCTBa, MOCBAIICHHOIO HpaBOBOI/uI pernaMeHTauI/m ]/IHCT]/ITyTa SMAHCUIIALINN, IIO3BOJIAET
BBISIBUTH IIPOO/IEMHBIE ACTIEKTHL.

KiroueBble CIOBa: IIPaBOBOII CTATYC, [EECIIOCOOHOCTD, TPAKAAHCKAS J1€eCIIOCOOHOCTS,
SMaHCUIanus;, I/IHCTI/ITYT SMaHCUIIaunm, HCCOBCPIHCHHOIICTHI/H/U[, I‘pa)K,[[aHCKI/IC r[paBa, O6F[33H*
HOCTH, POJUTEIN.

Texeesa /L. A.

Kyb6anoea A.

O6panrenne MPOKypopa B Cy[i C MCKOBBIM 3asAB/IEHIEM B 3alTy HapyIIEHHbIX IPaB
rpakJaH: BOIPOCHI TEOPUI ¥ IIPAKTHKM

CraTbs IOCBAIEHA IPOOIEMHBIM acIIeKTaM 00pallleHNs IPOKYpPopa B CYJI C UCKOBBIM 3a-
ABJIEHNEM B 3alIMTy HAPYIIEHHBIX IIPaB TPAXKIaH, TOCKOIbKY yJacTie MPOKYpPaTyphl B IPaX-
JAHCKOM HPOIiecce UIPaeT Ba)KHYIO PO/Ib B ObOeCIIedeHyy IIPUHIMIA CIIPABe[/IMBOCTY U PaB-
HOTIPaBUsA BCeX Iepef| 3aKOHOM 1 cyfoM. Ocoboe BHMMaHMe 06pallieHO CIIOPHBIM BOIIPOCAM,
CBA3AHHBIM C OCHOBAaHIAMM 0OpalieH s IIPOKYPATYPBI C ICKOM B CYJ IS Aa/IbHEIILIEro paspe-
IIeHNA BOIIPOCA O HAapYIIEHHOM IIpaBe.

KmroyeBbre cnoBa: npokypop, npokyparypa P®, konctutynusa PO, rpaxjanckoe cypmo-
IIPOM3BOJCTBO, TPAKAAHCKMII POLIECC, ICKOBOE 3asAB/ICHIE, IIEPECMOTP CyAeOHBIX PeIleHNMiT,
3allUTa IPaB IPpaXk/iaH.

ITonoea I0.J1.

Po/b OMMIMHIBAIBHOTO 00pa30BaHMs B COXpPAaHEHUHN A3BIKOBOTO I Ky/IbTYPHOTO Ha-
Clenus HapoAoB

B pab6ore mccmeayeTcsa BaXHOCTD IIOMMINHIBAIBHOTO 06pa3soBaHyA KaK KI04eBoro dak-
TOpa B COXpaHEeHU) MHOTO00OPass sI3bIKOB 1 KYJIbTYP CPef Pas/IMIHBIX HAPOLOB. ABTOp IOJ-
YepKMBAET, YTO B YCIOBHUSAX IIIOOAMM3ALMN ¥ KY/IbTYPHOTO CMelIeHNs cOepexeHre YHIKAIIb-
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HBIX A3BIKOB VM TPAJMILINIT CTAHOBUTCSA BCe GOTee aKTya/IbHOI 3aadeit.

Taxke B paboTe paccMaTpyBaeTcs, KaKuM 06pasoM IO/IMHIBA/IbHOE 06pasoBaHe Croco6-
CTBYyeT NOJIep>KaHII0 MHOTOSI3bIHOCT 1 TIO3BOJIAAET TIOMIAM COXPAHATh CBOE Ky/IbTypHOE Hac/e-
aue depe3 A3bIK. VICCemy0OTCA METORVKY U IIPOrPAMMBbI, pa3pabOTaHHbIe I CTUMYIMPOBAHIA
TOIM/IVHTBA/IBHOTO 0OPA30BaHIsA, U UX BIMAHNE HA YKPEIUICHNE MeKKy/IbTYPHOTO TIOHVMAHNSL.

ABTOp CTaTbyl NPEROCTEPETaeT OT BOSMOXKHOI YTPaThl Ky/IbTYPHOIl 1 sA3bIKOBOJ FeTepOreH-
HOCTH, OTMeyas, 4TO MO/IMHIBIbHOE 06pasoBaHMe CIOCOOCTBYET YBKEHMIO M IPOABIDKEHMIO
PasHOOGpasus A3BIKOB ¥ KY/IbTYp, ¥ MPU3BIBACT MHTETPALMI TIO/IVHIBAILHOTO 0OpPA30BaHNMA B
o0OpasoBaTe/bHbIE CHCTEMBI,  TAKKe K COJIEICTBUIO TOCYAAPCTBEHHBIX ¥ MEKAYHAPOHBIX Opra-
HM3AlMii B COXPaHEHNM Ky/IbTYPHOTO HAC/e[MsA HAPOJOB Yepes MOMIEPXKKY A3bIKOBBIX MHOXKECTB.

KnroueBble coBa: MoNMMIMHIBaIbHOE 00pasoBaHue, A3BIKOBOE U KyIbTypHOE Haclefue,
MHTeTpalus, 06pasoBaTeIbHbIII Iporiecc.

Jlykuna A.T.
TBopuecrBo HanmonansHoro tearpa tanua PC(A) nmenn C.A. 3BepeBa-Kbibun Yona:

CHHTE3 TPAJMIIOHHOTO ¥ COBPEMEHHOTO

AKTya/IbBHOCTb TeMbI OIIpee/seTCs] HeOOXONMMOCTBIO BHEPEHNsI I OCBOEHNS TPAfLIIOH-
HBIX LIeHHOCTell B COBPEMEHHOIT CIIeHITYeCKOlT Xopeorpadui. AKTyaIbHOCTb TeMbl TakKe 00y-
CIIOBJIEH U TeM, YTO B HayKe HeJOCTATOYHO U3YYeH U PaspaGOTaH BOIPOC COXPAHEHNs 1 PasBI-
TUsI KIOYEBBIX OCHOB 9THMYECKON Ky/IbTYpbl B CLIEHMYECKMX (POPMAX COBPEMEHHOIO Tearpa.
TaroKke HEJOCTATOYHO pa3pabOTaHbl BOIPOChI COOTHOLIEHVS TPAAULIIOHHOTO 1 COBPEMEHHOTO B
9THIYECKOIT Xopeorpaduu. HelocTaTOYHO M3Y4eHB! MEXaHM3MBI COXPaHEHs, aflallTalluy Tpaj-
LIYOHHBIX TAHLEB B COBPEMEHHOCTI. MeX[Iy TeM CLieHndecKyte GOPMBI MCKYCCTBA JAKT BO3MOXK-
HOCTb COXPAHNTb CMBIC/IBL, M€, CIOKEThI B IIPOU3BEIEHISAX MCKYCCTBA, CO3/aBaeMbIX aBTOPAMIL.
KoHTeHT (o/IbKIIOPHOTO HacC/Ienyst IpUObpeTaeT CBOGOAY BBIPOKEHNSA B CLIEHNYECKIX MHTEpIIpe-
TaLMAX Yepes PU3MY aBTOPCKOTO BUACHMS. DTO ONVH M3 IIyTeil TPaHC/IALMY Ky/IbTYPHOTO Ha-
/et HAPOIOB Yepe3 UCKYCCTBO, KOTOPOe MOYKET CO3[JaTh HOBbIE CMBIC/IBI CO3BYYHbIE BDEMEHIL.

CeropHs aKTya/IbHbI BOIIPOCHI MHTETPALIMI KY/IbTYPHOTO HACTEANs M COBPEMEHHOTO TeaTpa,
aanTalyy Y VHTErPALUY BUOB TPAULIOHHON Ky/IbTYPbI B CLIEHNYECKOM VICKYCCTBE, CO3[ia-
HUe CIIeKTaK/Iell, Iie COXPAHSAITCA 1 TIepepaGaTbIBAITCA UAEH U CHOXKETBI Ky/IbTYPHOTO Hacle-
IVl B COBPEMEHHBIX MHTePIpeTalysX. B cTaTbe paccMaTpUBAIOTCS IIPOGIEMbI COXPAHEHNUs U
PasBUTHS TPAAMLIMOHHOTO TAHIIEBA/IBHOTO HAC/EANs SIKYTOB B CLIEHIYeCKOl (popMe coBpeMeH-
HOTO TeaTpa. AHA/IMBUPYIOTCA XOpeorpadudeckie CIIEKTAK/IN, STHOGAIETHI, Xopeorpadideckue
KuHoBepcyy HalloHa/IbHOTO TeaTpa TaHIa 3a MOCAeNHMe AecstuieTyis. HaydHas HOBU3Ha 3a-
KII0YAeTCsl B TOM, YTO BIIEpBble IIPOBEAEHO MCCTIEOBAHIE MEXaHNU3MOB COXPAHEHIsI I MHTep-
IpeTanyy Ky/IbTYPHOTO HACTe[Vis AKYTOB B XOpeorpamdeckux CHeKTakasix HaluyuoHamsHOro
tearpa Tanua umeHn C.A. 3BepeBa-Kbib Yoria, BBIAB/ICHBI IIPOG/IEMBI CLieHIeCKOI 06paboT-
KM ¥ MHTEPIPETALVI UAEH I CI0)KETOB (OIBKIOPHOTO HACIEANs AKYTOB B CLIEHNYECKOM TaHIIE.

Lle/b — BHeLPeHMe TAHLIEBABHOTO KO, MJi€lt, 06PasoB SIKYTCKOTO TAaHIA B CLICHNYECKOM
UCKYCCTBE, BbIsIBIEHME KOHIIENTYa/lbHbIX MOAXOMOB K IIPO6/IeMaM CLIeHMYeCcKOil MHTepIpe-
TaLyy, BHEAPEHIE TPAULVOHHBIX U/EIl U CIOXKETOB B T€ATPabHOM HCKYCCTBE, COXpAHEHe
CaMOGBITHOTO s3bIKa SIKYTCKOTO TaHIIA, MHTETPALs TPAULIMOHHOTO U COBPEMEHHOTO B Clie-
HIYECKUX IIPOU3BeNeHIsIX. B paboTe pewaroTcs 3afadu: aHanmu3 06pasHoOll CTPYKTYpbI, TaHIle-
BA/IbHOI JIEKCUKI XOpeorpadiuecKyx CIeKTaK/Iell, COXpaHeHIe U MHTEPIIPETALs OCHOBHBIX
MOTUBOB (pO/IbK/IOPHOTO HACTIEANs B XOpeorpagpuecKux CIIeKTaK/IAX, CLieHIIecKas 06paboTka
(bOIBKIIOPHOTO TaHIjA, aHalIN3 HOBBIX (OPM SAKYTCKOTO CLIEHNYECKOTO TaHIA, CETMEHTUPO-
BaHIle Nfell, 06pasoB TPAAULMOHHOIO TaHIeBaIbHOTO Haclenus Haponos CeBepa B cuCTeMy
COBPEMEHHOTO CLIEHINIECKOTO MCKYCCTBA. MeTObI MCCIIefOBaHNs: aHAINS, U3ydeHe IPObTIeM
MHTepIpeTanyuyu 1 QYHKLIMOHNPOBAHNS 9/IEMEHTOB TPA/JULOHHOIO TaHIEBaIBHOTO HAC/IEANSI
HapogioB CeBepa B COBpeMEeHHBIX (POPMaX CLIeHNYeCKOIO TaHIeBaTbHOTO UCKYCCTBA.
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PesynbTaThl McClefOBaHNUA: BbIABIEHME IIyTell COXPaHEHUA TPaAULIOHHOM TaHI|eBa/IbHOM
KynbTypsl HapopioB Cesepa, GOpMIpOBaHIie MEXaHN3MOB COXPaHEHNUA TPAAMIMOHHBIX TaHIIEB
B COBpeMEeHHBIX (POpMax CIieHMYeCKOTo MCKYCCTBA, BHEJPEHe B CTPYKTYPY COBPEMEHHOTO Tea-
Tpa STHIYECKMIT KOMIOHEHT Kak 3¢ eKTUBHbII CII0CO6 COXPAHEHNA TPAfUIIMOHHOI KY/IbTYPbI
HapozoB SIKyruu. B paboTe BBIIBUTAIOTCA KPUTEPUM U NAPAMeTPhl TPeGOBAHMIT K IIOCTAHOB-
Ke XopeorpaduyecKux CIeKTak/eil o MOTHBaM 06pasiioB Ky/JIbTYPHOTO Hac/efus, CO3aHme
CIIeKTaKJIell, COeIMHAIOIMX B cebe TpafUI[IOHHOE ¥ COBPEMEHHOE, CO3/jaHlMe HOBbIX KyIbTyp-
HBIX CMBIC/IOB HA OCHOBE TPAIUIIVIOHHOTO.

KiroueBble c1oBa: Ky/nIbTypa, Tpafuiu, GOIbKIOp, TaHell, Hacaeaue, 06pas, ujes, CMbI,
TIeKCHKa, KOJI, MHTePIIPeTallis, COXpaHeHNe, KyNIbTyPHOE HacIeaine.

Mou Yan

IIpakTiyeckuii myTh BO3POXKEeHNA CENbCKOI KyIbTyphbl Yepe3 NPpU3My BCECTOPOHHETO
COEICTBUA BO3POKAEHNIO CEeTbCKO MECTHOCTH

Kak ormeuaercsa B poxmaze XX Bceknraiickoro cpespga Kommynucrideckoit naptum Ku-
Tas, «caMas TPy[Has 3alaya BCeCTOPOHHETO CTPOUTENIbCTBA COBPEMEHHOTO COLMATUCTINYECKO-
IO FOCYAApCTBA MO-IIPEKHEMY 3aK/II0YAeTCS B Pa3BUTUM CETbCKOI MecTHOCTM». Heobxommmo
BCECTOPOHHE COJIEJICTBOBATb BO3POXK/IEHMIO CENbCKMX TEPPUTOPUIL, CIe0BaTh YCTAHOB/IEH-
HOMY IIPUOPUTETY PAasBUTHS CENbCKOTO XO3SIICTBA M CeNIbCKUX TEPPUTOPMIL, AKTUBHO CIIOCO6-
CTBOBaTb BO3POXKIEHMIO CEMTbCKON IPOMBIIITIEHHOCTH, KyNbTYpPbl, 9KOMTOTUM ¥ OPTaHM3alIMil.
BcecroponHee copieiicTBIe BO3POXK/EHMIO CETbCKOI MECTHOCTHU ABJAETCA BaXKHEMIIUM YC/IO-
BUEM JUIA JOCTVDKEHVs BCeoOlero 6/1aromonyuys Ha HOBOM MCTOpMdYeckoM sTame. OfHaKo,
B pe3y/bTaTe aHa/IN3a BbIACHUIOCH, YTO B CYILIECTBYIOLEM IIPOLiecce BO3POXK/IEHNUSA CeTbCKOI
Ky/IBTYPHI BCe ellje HAGTIONAIOTCS ONpeie/ieHHbIe IPOTUBOPEYNs 1 IPOGIeMBI, KOTOpPBIE BIIN-
AIOT Ha peajms3alivio CTPaTeTuy BO3POXKIEHNUA CETbCKUX TePPUTOPMil. ABTOP HAHHON CTaTby
aHa/M3UPYeT MPOO6IeMBbI ¥ BBI3OBBI BO3POXKIEHNUS CENbCKON KYNbTYpPBI Yepe3 IPU3My BCeCTO-
POHHETO COZIENCTBUSA BO3POXXAEHMIO CETbCKOJ MECTHOCTH, ITpefaraeT IpaKTUYeCKuil IyTh
BO3POXKJIEHMA CeNbCKOi Ky/IbTYpbl HA HOBOM MCTOPMYECKOM 3Talle, a TaK)Ke BBIIBUTAET AN
MHEHWIT U IPeIOKEeHNMIT IT0 pedpopMe 1 PasBUTHIO CHCTEMBI BO3POXK/AEHIS CebCKOI KY/TbTYPhI
B Kurae, koTOpBIe MOTYT CIIOCOOCTBOBATH HE TONBKO IPEOJIONIEHIIO TPYFHOCTEN M ClePKMBAIO-
mux $GakTOpoOB B TeKyleM Ipoliecce BO3POXKAEHIUS CeIbCKOI KYIbTYPbI, HO I BCECTOPOHHEMY
BO3POXK/IEHNIO CETbCKOI MECTHOCTH MTOCPE/ICTBOM BO3POK/IE€HNA CeNbCKOI KY/IbTypPHI.

KmroyeBbie cnoBa: BO3POXK/EHME CENTbCKOJ MECTHOCTHU, KY/bTYPHOE BO3POXKIEHME Ce/lb-
CKOV MECTHOCTY, MUHIYCTPUA KYNbTYPBI B CENIbCKOJ MECTHOCTH, BHI3OBbI, IPAKTUYECKUIl ITYTh.

Boii Tanvuu

ITomxomp! K KIaccu@UKAIIN PYCCKOI PeTNTIO3HOI My3BIKIL: )KaHPOBOE PasHOOOpasue,
$ynxuun, ucnomHUTeNbCKaA KyIbTypa: K HOCTAHOBKE TPOOTEMBbI

AKTyambHOCTDb CTaTby OOOCHOBaHA TeM, YTO Ha CETOHAIIHMII leHb He CyLIeCTBYeT efy-
HOJT OOLIENTPUHATON KIaCCUPUKALMM PYCCKOM PEMTUTMO3HONM My3BIKHM, YTO BJIEYeT 3a cO60i
HEeOOXOAMMOCTD M3YYeHNs PAa3HBIX IIOXOAOB U VX aKTyalTbHOCTU B COBpeMeHHOM Mupe. Ile-
JIbI0 TAHHOJI CTaTbyl AB/AETCA U3yYeHMe CyLleCTBYIOIeil KnaccuUKaLUI PycCKON pesIuruos-
HOJI My3BIKII, @ TaK)Ke ee MCIIOTHUTEIbCKON KYIbTYPhl M MCIIOMTHUTENbCKUX OCODEHHOCTEN B
1e7ioM. 3a/jadaMyl TAHHOI CTaThM SABJIAETCSA PACCMOTPeHMe TPAANIIVIOHHbIX, HeTPaAUINOHHBIX,
CMEIIaHHbIX )XaHPOB OTHOCUTEBHO COJIEP>KAaHMs ITPOV3BENEHMIT, HAIIPABIEHHOCTH M OCObEH-
HOCTell MHAMBUIYaTbHOTO KOMIIO3UTOPCKOTO MbllieHusA. HayyHas HOBM3HA HpefiCTaB/IeHa
CTPYKTypUPOBAHIEM CYLIECTBYIOLIMX MCCIEOBAHMIT O KIaccuUKAILMU SKaHPOB PYCCKOII pe-
Turuo3Hoi My3piky. OT/IebHO B CTaTbe PacCMAaTPUBAETCSA YKAaHP JYXOBHOTO KOHIIEPTAa ¥ €0
9BOMIOLMA. B pesyibraTe clle/TaHbI BHIBOZBI 06 YCTOABIIMXCS KaHPAX ¥ X TTOJPKAHPAX.

KnioueBblie cnoBa: peturnosHas MysblKa, peTUIMO3HbI€ YXaHPbI, PYCCKasl PeTUTUO3HAsS My -
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3bIKa, NyXOBHas MY3bIKa, TPaAUIIMOHHbIE )XaHPbI, HETPAAUIIMIOHHbIE JKaHPbI, KIIaCCI/I(i)I/IKaLU/[H
pennrnos]—xoi{ MY3bIKHN, J)KaHPbI I[YXOBHOI;[ MY3bIKN.

Xy Caosxucyii

Kurraiickmit Kraccigeckmit Ganer ¥ 3aIafHOeBPOIENiCKINT Ganer: Pasirdus ¥ MHTErPaLys

B manHHOJI cTaTbe pacCMaTPUBAETCsA UCTOPUS CTAHOBJIEHMS U Pa3BUTHUA KUTACKOTO Klac-
C1YecKoro 6ajera, KOTOPbIif, HECMOTPSA Ha TO, YTO BBILIEN U3 KUTaiiCKOTO HAI[IOHATbHOTO
TaHIa, BIUTAN B cebA 0COOEHHOCTHM eBpoIeiickoro 6anera. PaccMaTpusas HalMOHAIbHYIO
crienuyKy KUTAMICKOTO KIACCMYeCKOro 6anera, aBTOpP CTATbU IOKA3bIBAET, KaK MEHAICA
KUTAlCKuit G6aner B mpolecce TpaHchopMarmy, HaunHas ¢ cepefuubl XX Beka. Paccmarpu-
Basi 0COOEHHOCTHM KMUTAJICKOI GaneTHON TpaguLui ¥ COBPeMEeHHOe COCTOSIHIE KUTaiiCKOTO
K/Taccudyeckoro 6ajieTa, aBTOp CTaTby [ie/laeT BBIBOJI, YTO, HECMOTps Ha 3allafiHOE BJIMAHUE,
KUTAMCKUIT KIACCUYeCKNii 6aleT COXpaHMT HAIMOHAIbHBIE YEPTHI, YTO CBU/ETEICTBYET O
o ero yHukanbHoct. Ho TeM He MeHee KuTalickoMy 6a/eTy CBOMICTBEHEH PAJl HEOCTAaTKOB,
KOTOpbIE TaK)Ke YIIOMMHAIOTCA B CTaThe.

KitroueBble c10Ba: KMTAIICKIIT K/TACCHIECKNIT GajeT, 3aIaiHOeBPOIIENICKIT 6ateT, HaIo-
Ha/IbHbIE TPAAMIINY, 3aMafiHOE BIVAHNE, TPAaHCHOPMALIVA.

Yrncan Manvioii

BimsiHue My3bIKaTBHOTO CONPOBOXKAEHIA HAa CEMAHTUKY M (PYHKINIOHATbHbIE 0COOEH-
HOCTH PYCCKOTO ¥ KNTAICKOTO HAPOTHOTO TaHI[a

B maHHOIT cTaTbe MPOBeIeHO MCCTIeOBaHMe IIPO6IEMBI B3aMIMOCBSI3Y HAPOJHOI My3bIKU U
TaHIEB, BIVAHIE MY3bIKaJIbHOTO COIIPOBOXK/IEHN Ha COIEPKATENbHYIO ¥ PUTMUYECKYIO CTPYK-
TYpy KUTaICKOTO ¥ PyCCKOTO HapOZHOTo TaHIa. HarnanHble mpuMepsl, IpMBefileHHbIe B CTaThe,
TOKa3bIBAIOT, YTO MHCTPYMEHTaIbHASA ¥ BOKa/IbHAA MYy3bIKa, COIIPOBOK/IAI0IAs TaHell, AB/IAeT-
Cs1 He TOJIbKO BBIPA3UTE/IbHBIM CPE/ICTBOM, IOYePKMBAIOLINM IBVIKEHNUS, HO M COfiepKaTeslb-
HOJ1 OCHOBOJI TaHIja KaK TeaTpabHOTO IpeficTaBleHNsA. B cTaTbe JOKaNbIBaeTCs, YTO, HECMOTPS
Ha pas/ndye B TAHI[eBAIbHBIX KY/IbTYpaX, KUTAVICKIE M PYCCKIEe TaHI[BI IIPELCTAB/ISIIOT CO60IT
CMHTE3 METIOJMKM U ABJYKEHMA, OTPa)Kasd TeM CaMbIM TPaJMIMM HAPOJAHOI KyNIbTyphl. VIMeHHO
B3aJIMOCBS3b TaHIIA U MY3BIKM HeceT B cebe GoraTble KYIbTypHBIE U MICTOpUYECKMe KOHHOTA-
LMY, PACKPBIBAET HAPOJHYIO MYAPOCTD U KY/IbTYPHYIO YHUKATbHOCTD.

KmroueBble cmoBa: KUTaliCKUIT STHUYECKUIT TaHell, pyCCKMII HAPOAHBIN TaHell, Ha-pOfHas
MY3bIKa, PUTM, HAPOJHbIE TPAAUIIINA.

Ycan FOiisn

Passurne xynorypsr 8 Kutae 8 nepuop gunacrun Iin

Huuactus Lun (1644-1912 rr.) 6bl1a MOC/IEHEN KUTACKOI IMHACTUEN Y CAMOI JJIMHHOI
IMHACTUEN, YIIPAB/IAEMOil - MAaHbYWKYpaMy U3 MaHbWKypun, ceBepo-BOCTOYHee OT Bemukoit
KUTAICKOJT CTeHBI, KOTOPbIe OB IIOTOMKAMI WKYPWKIHE! - JII0felt, XXUBYILINX BOKPYT 00/a-
CTelt, Telepb M3BECTHDIX KaK KMTalicKue MpoByHIVM LI3nmHb 1 XaITyHI3AH». DTO eCTeCTBeH-
HbIM 06pa30M ITOB/IVAIO Ha MY/IbTU-KY/IbTYPHBIT XapakTep sku3Hu B Kntae sToro nmepnopa. Vs-
BECTHO TaK)Ke, YTO B cIiicKe 10 KpymHeimmx umIepuit B ucropuu guHactuA Iun crana ogHoit
13 HEMHOTHX, KOTOPBIe ObI/IN ITepedurc/ieHbl KaK IIOC/efHIe B PALaX BeIMKIX UMIIEPUIT BO BCeM
mupe. Junactusa LIuH cuMTanach NATON MO BeMMYMHE MMIIEPUEN B MICTOPUM 4Yel0BEYeCTBa,
TI7IOIaJb 3aBOEBAaHHBIX 3€Me/b KOTOPON COCTaB/sANa 14,7 MUNIIMOHOB KMJIOMETPOB IO BCEMY
Mmupy. B nepuop LIMHb MMIIepaTOpbI IPOBOSIIACUIN Cebs TIOKPOBUTE/LAMYU U300pasUTEIbHOTO
MCKYCCTBa U TUTEPaTypbl. B 3HATHBIX Kpyrax MOsABUIOCH HEMAJIO JieATeslell MCKYCCTBa, KOTOpble
TBOPM/IM C LIE/IbI0 3aKPEIIEHNSA CBOETO COLMaNbHOro craryca. B sxmpommcu XVII - XIX BB.
3HAYMTENIbHOE MECTO 3aHMMaeT KONMPOBaHue Ty4lnX Ipoussefennii npomioro. Cospanrcsa
JeKOpaTMBHbIE ITAHHO, HAIMCAaHHbIe KPAacKaMy Ha MIENKOBOI TKaHM. [Ipyroe Hampas/ieHue B
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sxuBonvicy koHa XVII - Havama XVIII Beka IpefcTaBisioT paboThl aBTOPOB, 3HAKOMBIX C €B-
POINENICKOIT I'PaBIOPOI 1 IVHEHOI nepcrekTnBoil. [Ipofo/mkaeT cBoé cylecTBOBaHME M XKaHP
TIOBECTBOBATE/IbHO XMBOIMCK. B IIMHCKMIT ITep1of B KIaCCUYECKOI ITPO3e 1 033N MOAB/IAIOT-
cs IOBOJIbHO BMHbIE MacTepa. B 06/1acTi IIOBECTBOBATENILHOI TUTEPATYPhI BBIAE/MACTCA SKaHP
HOBe/UIbl. B 1701 — 1754 TT. 3aK/Ia[jpIBalOTCA OCHOBBI caTypudeckoro amnoca. B XVIII - XIX BB.
MO-TIPe>KHEMY I0/Ib30BAINCh OOJIBIION MOMY/IAPHOCTBIO M3PEYeHUS KUTAVCKMX IIMcaTeneit
13a13yasb. HecMoTps1 Ha TO, YTO 109315 Obl/Ia MOMY/IAPHA B KPYraX YIEHBIX MyKeil, aBTOpaMu
6O/IBIIMHCTBA IPOV3BELEHNMIT B 9TOM XXaHpe, KaK HI CTPAaHHO, 6butn sxeHIuHBL Ocoboe Me-
CTO B KynbType Kutas 1myuHcKoro nepuopa mpojo/nKano 3aHMMATh JIeKOPaTMBHO-IIPUK/IAJHOE
UCKyccTBO. Kutarickue KepaMyCTbI JOCTUTAIOT HOBBIX YCIIEXOB B IPOM3BOJICTBE XyT0KECTBEH-
Horo dapdopa, moABIAITC 60/Iee HAChIIIEHHbIe KPacHble aMann. 1o mpuMepy eBpoIeiicKoit
KepaMUKI, KUTAICKas HA4MHACT NeMUThCA Ha JIBe YCIOBHBIE «CEMb» IO MCIOMb30BaHMI0 (o-
HOBOTO I[BETA: CEMbIO «3€JIEHOTO» U CEMbIO «PO30BOro». KuTarickue HapoJHbIe MacTepa co3/ia-
Ba/IM caMble PasHOOOpasHble U3JeMVs MPUKIAHOTO MCKYCCTBa. MacTepa-pe3ynKyl cosfjaBaim
paboThl 13 HeppuUTa, PO30BOrO KBapla, FOPHOTO XPYCTa/ls, CIOHOBOI KocTu. TeaTpanbHOe Mc-
KyCCTBO B LIMHCKUII IIEPUOJL TIpeTepIieBaeT 3HaYMTebHble U3MeHeHusA. Bo BTOpoii monosuue
XVII Beke HOBasg MaHbWKYPCKasA AMHACTUA Cle/ana KyHblIOW MPUBOPHBIM TeaTpoM. Passu-
THE TeaTPaJIbHOTO KaHpPa KyHbII0/ BHEC/IO HEMAJIO U3MEHEHNIT B BOKA/IbHYIO TeXHUKY.

Knrouespie cnoBa: npuaBOpHas )KMBOINCD, 3110Xa L11H, peanusm, mMuHyaspu, IMTEpaTypa,
KepaMIKa.

Ysuw 101t

KynbrypHbiit 06MeH u KynbrypHOe corpyguuuectBo Poccyn m Kuras ¢ konna XX cro-
JIETHA IO HACTOALIEEC BpEMA

Poccuiicko-KuTackue OTHOIIEHUS SBISIOTCS OOHUM U3 BayKHEMIINX VMHAVKATOPOB II0-
TIMTUYECKOI M COLMATTbHO-9KOHOMIYECKON CUTYal[M He TONbKO B A3MaTCKO-THX00KeaHCKOM
PEermoHe, HO M BO BCEM MUPE, B YCIIOBMAX 171062/IbHOTO TTOJIUTUIECKOTO KauMaTa. B nocnen-
HIIe TObI BCe 60JIee OYEBVHON U aKTyaIbHOM CTAHOBUTCS HEOOXOAVMOCTD B3aNMOMEIICTBIS
Poccun u Kutas Ha YPOBHE KYIbTYPHbI. VmenHo Ky/IbTypHbI€ B3aMMOOTHOIIEHNS OKa3bIBalOT
CyIIeCTBEHHOE B/IVsIHNE Ha MPOIIECC POCCUIICKO-KUTAICKOTO B3auMOJeiicTBUsA. B aHHOII cTa-
The IPefiCTaBlIeH 0030p POCCUIICKO-KUTAICKMX OTHOIIEHNIT B 06/1acTy Ky/IbTYpbl, HaUMHAs C
1990-x rofioB 1o Hacrosuiee Bpems. Ocoboe BHUMAHIE YAETEHO OCBEIEHNI0 COTPYAHNYECTBA
MEXNPABUTENTbCTBEHHDIX OpI‘aHI/ISaHI/Iﬁ Poccun u Kuras B obmactu Ky/nbTYpBI. B craTtbe Takxe
paccMaTpyBaeTCs HOPMATMBHO-IIPaBOBas 6asa Ky/IbTypHOTo mapTHepcrBa Poccuiickoir @e-
mepanyu u Kuraitckoit Hapognoit Pecriy6imkn. OTMedast BaXKHOCTb POCCUIICKO-KUTAICKOTO
ABYXCTOPOHHErO COTPYAHMYECTBA B obmactu Ky/IbTypbl, MaHHAA CTaTbsA IOAYEPKMBAET, 4YTO
HO]IOéHbIe otHomeHnus Kuras u Poccun apnsrorcs IIpUMEPOM /I JPYIUX CTPpaH, IMOCKOJIbKY
COJIEICTBYIOT YKDEIUIEHWIO JIMajiora M 0OMEHOB MeX/y PasHbIMM KYIbTYpaMy U YBaKEHMIO
Ky/IbTYPHOIO MHOTOOOpasus.

KnroueBple c1oBa: pocCuiiCKO-KUTANICKME OTHOIIEHNUA, AMANIOT KY/IbTYpP, Ky/lIbTypHOE CO-
TPpyTHUYIECTBO, KyIII:TyPHbII‘/’I OGMCH, Ky/nIbTypHas IIOIUTUKA.

JIu Xaoxanv

PasBuTne u BIuAHME COMANbHBIX MeIa HA CIOPTUBHBIN TaHeI]

Bcemmphas defepalusa TaHIEBaIbHOTO CIOPTa HPMAYMana TEPMUH «TaHIIEBaTbHBIN
criopT» B Havyaste 1980-x rozioB. B To BpeMs Kak CIIOpT B KOMIUIEKCE CTPEMUTCS COOTBETCTBOBATh
OOLIENIPUHATHIM OIpefeNeHIsIM, TaHell JO/DKeH OCTaBaTbCA OTIMYMUTENIbHBIM XYHOXKeCTBEH-
HBIM 3HaKOM. CHOPTVMBHBIE TaHIIbI TOPAATCS TE€M, YTO IOAJEePXKMBAIOT HEKOTOPbIE TPAULINYU U
pa3Max TOro, 9T paHee ObIIO M3BECTHO KaK COPeBHOBATe/IbHBIE GabHble TaHIbl. Ho OHa faBHO
BBILIA 32 Y3KMe paMKM mociefHero. « CIOPTUBHBIN TaHeL» CTal BCeoObeMTIOIUM OpeHIoM
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ISt A€ATeNBHOCTH, KOTOpasi ABJIAETCS YHUKAIbHO ZOCTYIIHON M COLMA/IbHOIA, TO3BOJISIS Y4acT-
HMKaM YIydinaTh Gpuandeckyio GopMy U ICUXMYECKOe GIarorony4ie, B3auMo/eiicTBOBaTh 1
IOJTy4aTh pe3y/IbTAaThl Ha BCeX yPOBHsAX. KaXKiblit 4enoBek crioco6eH ABUTraThCs IOJ; MY3BIKY, &
TaHel| [IPeO/IoJIeBAET BCe BO3PACTHBIE, T€H/IEPHBIE U KY/IbTYpPHbIE Gapbepbl.

KnroueBble croBa: CriOpTMBHbIE TaHLbI, CIIOPT, COPEBHOBAHNS, BOCIIUTAHNE, 3[J0POBBII
06pa3 XU3HU.

Cynv Xon

JKypHanucTuka JaHHBIX KaK COBpeMeHHOe HalpaBIeHe KyPHATICTUKI

IIpefMKTUBHASA )XYPHAIMCTUKA JAHHBIX He TONBKO Geper Ha ce6s MUCCHI0 MOHMTOPUHIA
¥ HaO/IIOZIeHNA 3a TPAJUIIMOHHBIMM HOBOCTAMM, HO U IIOBBINIAET HOBOCTHYIO OTBETCTBEHHOCTD
u muccmo CMI, 94To m03BO/AET OCTUYL HOBOTO COCTOSIHIS MPOTHO3MPOBAHMS PICKOB I CO-
I[Ia/IbHOTO YIIPaBJIeHNs, OCHOBAHHOTO Ha IIOBECTBOBAHNM JAHHBIX I BBICOKOJ MHTEPAKTUBHO
BU3Ya/U3AIMY, YTO ABNAETCA BOXKHBIM HAIIPAB/IEH)EM B Pa3BUTUM XKYPHAIMCTUKY AHHBIX.

KnioyeBble cloBa: )XypHATNCTIKA, aHAN3 JaHHBIX, CMVI, MOHUTOPYMHT 11 KOHTpPOb, 06-
LIECTBEHHOE MHEHME.

Yswcan Caonany

IonuTimyeckue TeKCUYECKIe MHHOBAIMM KaK (paKTOp pasBUTHA PYCCKOTO A3BIKA B ITO-
CTCOBETCKYIO 310Xy

CocTostHIE IEKCHKY OTPaXKaeT YPOBEHb PAasBUTHS OOIIECTBA, B CBSA3M C YeM B A3BIKE TOCTO-
AHHO HAaXOJIAT APKOe BbIPaKeHNMe pas/mMuHble paKTOPHI COLMANbHO-MOMUTUYECKOI, SKOHOMM-
YeCKOI1, Ky/IbTYpHOIL 1 Apyrux cdep. Bce HOBoOe, UTO MPOUCXOANUT B Halllell XXI3HM, 3alledaTrie-
BaeTcA B CTI0BE. B mocneinme rofipl B PyCCKOM A3bIKe MOABUINCH HOBbIE 1EKCEMBI, OTPasKaroIlye
MONINTUYECKYI0 chepy, KOTOPBIE ITOMY4N/IM Ha3BaHNe «IEKCIeCKIX MHHOBawuit». [Tocre ompe-
TeneHNs TIOHATUSA «IeKCUYeCKas MHHOBALSA» Y CMEXXHBIX C HUM TEPMUHOB «HEOTIOTU3M, «HO-
BOOOpa3soBaHMe» M «OKKa3MOHAIM3M», B CTaTbe PACCMATPMBAIOTCA TPYU TPYIIIBI IEKCHIECKMX
nnrHoBanuit. Ocob6oe BHUMAHME Y/e/IAETCA TPeTheil TPYIIIe, B KOTOPOI! MPefiCTaB/IeHbl CT0Ba,
06pasoBaHHBIE yTeM KOHTAMUHAIIMH CIIOB, HECOYETAIOIMXCA MEeXIy cO60l1, B pesyabTare
4ero TakKye Heo/leKCeMbl IPHOOPETaloT IOMOPYCTIYECKNIT OTTEHOK. Takke B cTaTbe MPUBOJIAT-
cs IpUMepHI pPaseoornuecKiX HEOHOMMHALMIA, OTPAXKAIOIIMX 0ODBEKThI U AB/ICHNUA BHENTHEl
u BHyTpeHHell TonmuTuky. CTaThsa JOKA3bIBaeT, YTO JIeKCHYeCKNe MHHOBAINY, IIOSABUBIINCDH B
A3BIKOBOM CO3HAHMUM 4IEHOB POCCUIICKOTO OOIIECTBA ¥ CTAB YACThIO IIOMUTIYECKOTO JUCKypca
B IIOJTHOJ1 Mepe COOTBETCTBYIOT O01Ieli IMHAMMKE PasBUTHA PYCCKOTO A3bIKa KoHIja XX — Haya-
na XXI BEKOB 11 pacKpbIBAIOT KpeaTUBHbIN NOTeHIuan rpaxkaad Poccun.

KiroueBble clIoBa: TeKCuyecKas MHHOBALNA, HEOTIOTH3M, HOBOOOPa3OBaHue, OKKa3MOHa-
JIM3M, TIOJINTUYECKIIT IMCKYPC, PPaseKOMOTn3M.

Ban Kaiicunv

KorautusHbIe pa3Tmaus CXOHBIX CIOB B PYCCKOM M KUTaliCKOM A3BIKAX

B maHHOII cTaTbe CPaBHMBAIOTCA CUCTEMBI IJIATOJIBHOTO ACTIEKTa B PYCCKOM M KMTaiiCKOM
A3bIKe, AKLIEHTUPYA BHUMAHIE Ha CXOACTBAX M PAa3/INIMAX B MOP(OIOTUH 1 YIOTPeOIeHNI BU-
IOB, KOTOpPbIe He 06CY)Xa/INCh B uTepatype. UTo KacaeTcst MOpGhOIOTiH, TO PYCCKUIL I KUTall-
CKMIT A3BIKY CXOXKM TeM, 4TO 00e MX CUCTeMbI ABIAITCA TeKCUKO-TpaMMaTHdecKuMu. Pycckmii
aCIeKT OCHOBAH Ha cucTeMe (OTHOCUTENBHO MalOOMpe/e/IeHHbIX) TIeKCUYeCKUX TPedIKCOoB.
B kuraiickom A3bIKe TaKMe >Ke MOHATUA CO3JAITCA C TOMOIIbIO CTOBOCOYETAHMs, KOTOPOE
CO37IaeT CeMaHTMYeCKN crenududecKne pesyIbTUpPyOLINe IIIarobHble CoeiMHenn:A. Baxxnoe
OT/IMYMeE 3AK/TI0YAETCA B TOM, YTO PYCCKas CUCTeMa AB/IAETCA CUIbHO OGMHAPHOI i COCTOUT M3
BTOPMYHBIX Pe3y/bTAaTUBHBIX HECOBEPLUIEHHBIX BUJIOB, B TO BPeMsA KaK KUTalCKas CUCTeMa He
ABJIAETCA OMHAPHOI, U HyKaKue CyDUKCh HeCOBEPIIEHHOTO BU/IA HE COYETAIOTCH C Pesy/b-
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THUPYIOLINMI TTIATOTIbHBIMI COeIMHEHMAMIL. UTO KacaeTcst yoTpe6ieHns, TO B JAHHOM CTaTbe
paccMaTpyMBAIOTCA IapajlIeN MeXy yIOTpebIeHneM COBEPLICHHOTO BUJA B PYCCKOM M KU-
TalICKOM sI3bIKaX B OTHOIIEHNN (YHKLUYM CEKBEHUPOBAHNS PYCCKUX [/IATOIOB COBEPLIEHHOTO
BUMA U KUTAVICKOTO.

KimroueBble cioBa: TMHIBUCTUKA, PYCCKMI A3BIK, KMTAICKMIA A3bIK, CDABHUTE/ILHbIN aHA/INS.

Ju Cro3

MepakOMMyHIKAIA: TeHAeHIyN Tpancopmanuy. HoBble mapagurMsl McciegoBa-
HMIT MaCCOBBIX KOMMYHIKAIVII

YdeHble, muiuynye o MapajurMax, BIUAOMIMX HA UCCIEOBAaHMA CPEJICTB MacCOBOIl MH-
dopmarn, pacxopsATCs B CBOUX IIPEAIIONOXKEHMAX. ITO MCCIefoBaHMe ObIIO IIPOBEIEHO C
11e/IbI0 IIPOBeeHN SMIMPUYECKOTO aHA/IN3a ITyTeM M3yYeHNs Pa3IMIHbIX XapaKTepUCTUK MC-
CIIeOBATEIbCKIX CTATell B CPEfICTBAX MACCOBON MH(OPMAINN, OMyOIMKOBAHHBIX B KPYITHBIX
KOMMYHMKAI[VIOHHBIX XypHa/aX. BbIIo 0OHapy’>keHO, YTO Ha NapajiirMy COLMATbHBIX HayK
npuxopuTca 6omee 60% MCCIeNOBaHMIT, HA MHTEPIIPETATUBHYIO TAPAANTMY IPUXOLUTC OKOJIO
34%, a Ha KpUTUMYECKYIO TTapafiurMy - MeHee 6%. BbIn cfieman BpIBOJ, 4TO Mapajurma Coly-
IbHBIX HAyK, XOTA M ABJIAETCSA MapajurMoil GONMBIIMHCTBA B BEAYINX XXyPHA/IaX, HE MOXKeT
CYMTATbCA HOMMHMPYIOIEil IapaurMoil B MccaefoBaTenbckoit obmactu. Kpome Toro, xors
6O/BIIMHCTBO MCCTIEFOBAHMIL IT0 CBOE Lie/IN MIMUTHPOBAIIM [TAPAUTMY COLMANbHBIX HAyK, OHU
He COOTBETCTBOBA/IM HAYYHBIM CTaHapTaM TeOPETNYeCKO} OpMEHTALMN, YTO IPUBEJIO K IOJTY-
YEHNIO KOTMYECTBEHHBIX JAHHBIX C TOMOLIBIO0 BEPOSITHOCTHBIX METOZIOB BBIOOPKIL.

KmoyeBbre cnoBa: MegyakoMmmyHukanyy, CMU, sypHaibl, MCCIeOBaHNA, KOMMYHUKa-
1y, Tpancopmarys.

/u Caoesii

CpaBHuTeNbHOE MCCTEJOBaHNEe OCHOBHBIX CPECTB MaccoBoii mHpopmamym B Poccym
u Kurae

Llenp craTby - IpoBefieHMe CPABHUTENTHHOTO aHA/MN3a OCHOBHBIX CPEJICTB MAcCOBOIl MH-
dopmaryn B Poccun n Kurae. MeTofibl, MCIIO/Ib30BaHHbIE B CTAThe — CPABHUTE/ILHBIN aHAN3,
obobmenne, kmaccuduxanus. PesymbraTol. B craTbe aBTOpoM ObI Clie/IaH MOPOOHBI UCTO-
pudecKuit pasbop pasBUTHs CpPeAcTB MaccoBoit nHdopmarynu B Poccun u Kurae, nmposeneno
CpaBHEHMe OCHOBHBIX CPEICTB MaccoBoit mHpopmarmy B Poccun n Kntae mo HecKonbKum
KTIOYeBBIM ITapaMeTpaM (CUCTeMa BIafieHVs ¥ KOHTPOJIA, PaCHpOCTPaHeHMe ¥ JOCTYIHOCTb,
JUCIIO/Ib30BaHe HOBBIX TEXHOJIOTWIA, BIVAHME Ha 0611ecTB0). Boropbl. B cBoem ncropuueckom
pasBUTUM CpeficTBA MaccoBoii mHpopmanmy Kntasg um Poccuy mpommt MHOTO MAEHTUYHBIX
CTyTIeHell, OfHaKO MMEIOTCS U CylleCTBeHHble pas3nmuuyA. Ha aHHBII MOMEHT, OTHOCUTETbHO
K/II0YEBbIX CPABHUTENbHBIX IIAPaMETPOB MOXHO CKasaThb cefyouiee: Kurait umeer 6oee BbI-
paxeHHbIT KOHTPONb Hap, CMI; cpencTa MaccoBoit uHGopManym B Poccun 6omee focTynHsl,
MMEKT pernoHanbhylo crenuduky, 8 Kutae B By )X€CTKOrO ToCyapCTBEHHOTO KOHTPOJIA
MMEIOTCA OTpefie/IeHHbIe OTPaHNYeHNs; 06a TOCYapCTBA aKTYBHO Pa3BUBAIOT HOBEHILNE TeX-
HOJIOTUHM, C OTIPefie/ICHHOI PasHMIeil B MOAXOMAX; B 00€MX CTPaHAX CPEJCTBA MacCOBOI MH-
dopMany UMeIoT 3HAYNTENIbHOE BIMAHME Ha 0611eCTBO, MOTYT GOpMIPOBATh 00IeCTBEHHOE
MHEHNe U arUTUPOBATh 3 Pa3TNYHbIE B3I/IAMDL.

Kmrouessie cmosa: CMV, counym, nudopmarys, razera, MHPOPMAIMOHHOE areHTCTBO,
rmo6anysanys, Mefya PIHOK.

An I31010XYH

CKPpBITBIIT TO0C: OIBIT 00yeHIsI >keHIH Knras B cenbckoii mkone B 1950 - 1960-e ropst
B maHHOIT cTaThe paccMaTpUBAETCSA 06Pa30BATEMbHBII OIBIT TPEX SKEHIINH, YINBIINXCA
B CeNbCKol mKose B 1950 — 1960-e rofibl, TakKe M3BECTHbIE KAK T'OJIbl PAHHETO CTPOMUTEND-
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crBa «Hosoro Kntas». C KaX[oil 13 PeCIOH/IEHTOB ObIIO IIPOBEJICHO MHTEPBbIO, OTPAXKAI0-
Iee XXM3HEHHbIE MICTOPUM, C 11e/IbI0 BBIACHUTD, KAKOE 3HAYEHNe [/l HUX MMEJIO IIKOIbHOe
obpasoBaHye ¢ TOYKY 3peHMs MOMCKA JIydlell )XU3HI. ABTOPOM HacTosIell paboTsl 6bIIN
oIpefie/IeHbl MPo6IeMbl, ¢ KOTOPBIMHU IMPUXOAUIOCH CTATKMBATBCA KMTACKMM JKEHIIMHAM
U3-3a UX JBONHON MapryHaIN3ALNI UEHTUYHOCTY U3-3a TeH/ePHbIX OTPAHNYEHNUIT N HI3-
KOTO COIMANbHO-9KOHOMMYECKOTOo crarTyca. Tak McCefoBaHNMe [OKa3a/I0, YTO, BO-IEPBbIX,
TOJIOJ ¥ COLIMA/IbHAS HECIIPABEIMBOCTD OBII OCHOBHBIMY IIPEILSTCTBUAMY ISl IKOIBHOTO
06pa30BaHyA CEMbCKMX JKEHIINH; BO-BTOPBIX, YICHBI CEMbI UTPATN BaXXHYI POJIb B SKM3HU
KaXX/I0J1 XEHII[IHBI, TOMOTasi IM 3aBEPIINTb 06pasoBaHie, HECMOTPs Ha HEBEPOATHBIE TPY/-
HOCTY; B-TPEThUX, 00pa3oBaHIe OKa3alo MOJI0XKUTEIbHOE BIMAHME Ha TeHePHOe PaBEHCTBO
Cpely Hace/leHNs Y TMYHOCTHOe PAasBUTHE CENbCKMX SKEeHIIMH. Bopbba cenbyaH 3a JOCTYII K
06pasoBaHNIO KEHIIMH U y4acTHe B HeM ob6epHy/Iach 60/IbII0i MPpO6/IeMoit, BRI3bIBAIOILET Ce-
phesHylo 03a604eHHOCTD IpernoaBaTeel 1 uccnegosateneii cospeMenHoro Kurtas. B pesynn-
TaTe MPOJIeNAHHOI PabOTHI JaHHOE MCC/IeOBAHe IIPU3BIBAET HAIIPAaBUTD GOIbIllee BHUMAHIE
Ha IIOiIePXKKY COBPEMEHHbIX Ce/TbCKMX LIKOL.

KnroueBble CIOBa: MCTOPUSA >KU3HM, KUTAIICKIE CEMbCKIeE )KEHIIMHBI, IIKOMTbHOE 06pa3o-
BaHIe, CKPBITBIE TOTI0CA.

Ma Anun

Camoo0pasoBaHIe ¥ TBOPYECKOE PA3BHUTIIE TMIHOCTY OYIYIero CoenuaincIa

CaMOOéPaSOBaHI/Ie 1 TBOPYECKOE PA3BUTIE IMTYHOCTY UT'PAIOT BAXKHYIO PO/Ib B IIOATOTOBKE
U cTaHOB/IeHNN 6ypyiero crenuanmucta. OHM IIOMOTAIOT PasBUTh KpeaTMBHbBIE U MHHOBAIM-
OHHBI€ HaBbIK!, KDUTUYIECKOE MBILIZIEHNE 1 CAMOAHa/IN3, a TAK)XKXE IIO3BOIAIOT 000TaTUTh CBOU
3HAaHMA U HABBIKU B BbIﬁpaHHOﬁI 06HaCTI/I. CaMoo6pa303aHI/Ie TIpeaIioaaraeT akTUBHOE 1 CaMO-
CTOAITE/IPHOE M3yYeHMe HOBBIX MAaTePHasIOB, IIOCTAHOBKY Iie/ell M CAMOKOHTPO/Ib B IIpOLjecce
o6yueHNs. BakHO OpraHmMsoBaTbh CBOE BpeMs U Pecypchl, YTOObI HaliTy MHGOPMALMIO 1 pe-
CypCBI /IS YITIyO/IeHHOTO M3ydeHMs IIpefiMeTa MIM TeMbl. MO)XHO MCIOIb30BaTh PasiMIHbIe
MCTOYHMKMN, TaKJM€ KaK y‘{e6HI/IKI/I, 0H11a17u—1—1<ypcm, Hay4YHbI€ CTATbM, BUACONEKIUN U T.A. B cTa-
Th€ aBTOPOM PacCMOTPEHBI OCHOBHBIE MOMEHTDI caMoo6pa3013aHM;1 M TBOPYECKOTIO pasBUTUA
JIMYHOCTYU OYAYIIETro CIelalnCTa.

KmoueBble cmoBa: o6pa3oBaHue, Impolecc 00ydeHns, CUCTeMa CTaHAAPTOB, COLMAIN3a-
1A, Gyrkunm o6pasoBanus.

Ban Jluca

VIHHOBAaUVIOHHBI MOTEHIMAT APAAUIMATIbHON TPaHCPOPMALMM POCCUIICKOIN CHCTe-
MBI 06pa3soBaHMA: TEHACHIII M3MeHEeHMI

Llenb cTaTby — BbIABIEHME KIIOYEBBIX TEH/IEHIVI M3MEHEHMI MHHOBAIIOHHOTO MOTEH-
I[Majia IapagurMaabHOM TpaHCPOPMAIMM POCCUIICKOI CMCTeMbI 0OpasoBaHMsA. MeTopbl, Mc-
[0/Ib30BaHHBIE B CTaThe — CPABHUTE/IbHBII aHaIN3, 00001eHne, Ki1accuduKanus. Pe3ynrbTaTsl.
B craTbe aBTOPOM OBIIM PAcCCMOTPEHBI OCHOBHBIE IIOHATHA IIO HPEJIOKEHHOI TeMe, OIpe-
JiefieH O6LINMiT BEKTOP, THUIIBI, CXO[CTBO ¥ Pa3/Iiyie MHHOBALIMOHHBIX MOJe/ell IIPUMEHMMBIX
B CHCTeMe 00pa3oBaHNA, B IUIaHE MX COOTBETCTBYA BbI30BAaM TEKYIIETO BPeMeHM; BbIABJICHBI
OCHOBHbIE TeH/EHI[M/ MHHOBALMOHHOTO MOTEHI[Va/Ia TapafurMaabHOl TpaHchopMaLum poc-
CHIICKOII CHCTeMBI 00pa3oBaHus. BoiBosbl. PaccMOTpeHHBIE B CTaThe TEHAEHIIMM YKa3bIBAIOT HA
CTpeM/IeHIe POCCUIICKOI CHCTeMbl 06pa3oBaHysA K OOHOBIEHNIO M aaNTALMN K COBPEMEHHBIM
3arpocam obydeHns1. B yacTHoCTH, GBI BBIfIe/IEHBI OCHOBHbIE TEHEHIMN: L poBu3anus 06-
pa3oBaHusl, pa3BUTHeE KOMIIETEHIIT OyAyLIero, IMOpufHas MOfieb OOydeHs], aKTVBHOE BOB-
JiedeHNne CTYyIEHTOB U MEXAMCIMUIUIMHAPHDII IOAXO,.

Knrouesbre cnoBa: 06pasoBaHie, MOJPHM3ALNSA, TPAHCHOPMALINS, TEXHOTIOTUM, B3aM-
HO€ IPOHMKHOBEHME TEPMIHOJIOTYN, MTHHOBAIIMY, TIeJJarOrnyecKas MHHOBATUKA.
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[u Nnz63nv

AKMeonornyecKkme IoAXobl K pasBUTHIO (pyHTaMEHTaTbHOTO 06pasoBaHMsA

Ilenb cTaTbyt — PacCMOTPETh aKMEOJIOTMYeCKIMe MOAXOAbI K pasBUTHIO (yH/IAMEHTanbHO-
ro 06pa3oBaHMA. MeTofbl, NCIIONb30BAHHbIE B CTAThe — CPABHUTENbHBII aHa/MM3, 06001IeH M e.
Pesynbratel. B crarbe aBTOpOM ObIIM OCHOBHBIE IOAXOABI K OIPEAENEHNI0 «aKMEOTOTHI»;
PaccCMOTpeHBI OCHOBHBIE BEKTOPHI PasBUTHA OOPasOBaHMA; PACCMOTPEHBI OCHOBOIIO/IATAl0-
I[ye IOAXOAbl K PasBUTHIO QYHaMEHTalTbHOTO 06pasoBaHMA. Bpiofbl. AKMmeonormyeckie
MIOAIXOLbI K PasBUTUIO QYHAAMEHTaTbHOTO 00pa30oBaHMA HAINPABIEHBI Ha CO3[AHME YCIOBMIL
UL MAKCHMA/IBHO TTOTHOLIEHHOTO PasBUTHA MMYHOCTY KQXKIOTO YYAI[erocs, C y9eTOM MX UH-
AVBUJYaNbHBIX OCOOEHHOCTEN ¥ TIOTEHIMaNa. BblIi Bbifie/leHbl OCHOBHBIE aKMEOIOTMYecKie
TIO/IXO/ibI, TAKME KaK: Pa3paboTKa MHAMBULYATLHBIX 06Pa30BaTeTbHBIX IPOTPAMM 1A KaXK/JOTO
YYAIErocs ¢ y4eTOM ero CHOCOOHOCTEI!, MHTEPECOB ¥ YPOBHSA Pa3BUTISA; AKTUBHOE BOBICYEHNE
yYaIuxcs B 06paso-BaTeNbHBII MIPOIIECC, CTUMYIMPOBAHME UX CAMOCTOATENIBHOCTH, TBOPYe-
CKOTO MBIIIJIEHNA M PAa3BUTUA KPUTUYECKOTO MBILIICHNUA.

KnioueBble cmoBa: akMeosnorus, 06pasoBaHie, COlManu3ans, caMoobpasoBanme, GopMbI
ob6pasoBans, MHGOPMALMOHHBIE PeCyPChI, 06pa30BaTeMbHbIIT IPOLECC.

Bocmpuxos K.B.
Boaii Mnunv

Du10coCKMiT KOHIIENT «COOGIIECTBA eAMHOIL CYAbOBI YeTOBEIECTBAa» B KOHTEKCTE KOH-
CTUTYIMOHHBIX TONPABOK KaK oTBeT Kuras Ha rmo6anbHbIe BHISOBBI

B cratbe paccMaTpuBaeTCA CTaHOB/IEHNE KOHLEMIMM «COOOIIECTBa eMHON CybObI yero-
BeyecTBa» B KOHTEKCTe KOHCTUTYLMOHHBIX ITOIPaBok 2018 rogy u 060cTpeHms MeXAyHapOa-
Hoit curyarun. IIpoananusuposana ponb Ilpencenarens Kutaiickoit HapogHOI peciyOmmKu
Cu llsuHbIyHA B IO3TAIHOE BHE/IPEHME JAaHHOI KOHLENIMM KaK B KOHCTUTYIIMOHHOE IPO-
CTPaHCTBO CTPaHBbl, TaK M B HOPMAaTMBHbIE JOKYMEHTbI MEXTyHAPOJHBIX OpraHM3anuii. Pac-
cMoTpeHo B3ammopericteue Kurasg n Poccuym B paMKax HaHHOI KOHILENLUY IO ITOCTPOEHUIO
MHOTOIOIAPHOTO MUpa.

KiroueBbie cmoBa: cOOOIIECTBO eMHOI CY/bOBI YeTOBEYECTBA, TOCY[APCTBEHHBIE OPTaHbI,
MeXTyHapofiHasi HONMUTHUKA, KOHCTUTYLIMA, MeXTyHapO/{HbIE OPTaHM3aIIMIA.

bopnaxosea M.A.

Bocmanosa J1.M.

Tambueea A.P.

Axbaesa A.X.

Bopnaxosa JI.A.

DopmupoBanue HUPPOBOI KYIbTypbl CyO'beKTOB 00pasoBaHy:A

IIpu mepexofie cTpaHbl K LM(PPOBOII 9KOHOMMKE ¥ 0OPa30BAaHNA OIPENe/IAOMMNM /I
PasBUTHA TOCY[APCTBA CTAHOBUTCS YPOBEHD LNGPOBOIL KYIbTYPBhI 00I[eCTBa B L{e/IOM M /N4~
Hast uQpoBast KyIbTypa IpaxKaaH 9TOro oburectsa. [IBinKymumy cumamu GOpMUpPOBaHIS
KOPIIOPaTHBHOII 1{i)pOBOIT KyIbTYpPHI By3a HO/DKHBI CTATh NMPUHINII 1[e/IeHANIPABIEHHOTO
dopMupoBanMa u cosaHue OpraHM3alNOHHO-NIEJATOTNYeckNX ycnoBuit. OHa JODKHa 06-
MafiaTh 3alaHHBIMIU CBOJICTBAMM: MMOAYMHEHHOCTBIO MOTUBAM IMYHOCTH 1 MHTEpecaM Bysa B
1[e/IOM; MCIIO/Ib30BaHMEM Pa3HOOOPA3HBIX TEXHMUYECKNX CPELCTB; BKIIOUEHNEM B 00ydeHue
OTKPBITBIX U JIOKA/IbHBIX 06PA30BATE/NbHBIX PECYPCOB; MCIIOMB30BAHNEM PA3TUIHBIX HOPM
00y4eH1sl, OCHOBAHHbIX Ha NPUOIVDKEHNN K Y4eOHOI 1 IPOQeCcCHOHATIBHOI e TeIbHOCTY;
opraHusanyeil KOHTPO/IA 3HAHMII C MCIO/Mb30BaHUEM MH(OPMAIMOHHO-KOMMYHUKAIMOH-
HBIX TeXHOJIOTHIL.

KiroueBsie cmoBa: 1ndposas Kyn1bTypa, HudpoBas rpaMOTHOCT, {1(POBasi KOMIIETEHT-
HOCTb, IMpoBas TpaHcopMaIyA.
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Junu Xyan
Un Ban

baii Xo

ViccmenoBaHme CI0’KETHO-TIOBECTBOBATENbHbBIX CTPATErNil JOKYMEHTAAbHbIX (pUIbMOB
00 3THIYECKIIX MEHbITMHCTBAX

JloxyMeHTanbHbIe GUIBMBI ABIAIOTCA BaXHBIM HOCUTENIEM M MCTOYHMKOM PacIpocTpa-
HeHMSI HAL[OHAIBHON KyNIbTYpbl, O3TOMY 4Yepe3 HMUX MOXKHO MCCIe[OBaTb HAIMOHAIbHYIO
KyZIbTypy B PasHBIX CIOXKETHBIX HPOTOTHIIAX. [IpuMeHeHMe CTOpUTe/IMHATa KaK CTPaTeTny II0-
BECTBOBAHNSA Y)Ke CTA/I0 OOBIYHOI IPAKTHKOI B JOKYMEHTaTbHOM Ipou3BoficTBe. [Tonck B 6ase
nanHbIX Knrarickoit HanmoHambHo cetyt sHaHMi CNKI 1o K/1o4eBbIM Cl0BaM «[JOKYMEHTasIb-
Hble GVIbMBI O HALMOHATBHBIX MEHBIIMHCTBAX» [O3BOIII COOpaTh 335 HaydHBIX TPYAOB, 323
craTell B HayYHBIX JKyPHA/IaX, 5 JOKIaK0B KOHGEPEHIMIT 1 5 Ta3eTHBIX CTaTeil. AHamu3 cobpaH-
HOJT JTUTEPATyphl MOKA3bIBAET, YTO MCCIENOBAHNSA, TTOCBSAIICHHbIE JOKYMEHTaTbHBIM (UIbMaM
0 HallMOHA/TIbHBIX MEHbUIMHCTBAX, JIE/IATCA HA HECKONbKO KaTeropuii. IlepBbie menaioT akueHT
Ha U3YYeHUU XYIO0KeCTBEHHOTO TBOPYECTBA 1 BbIPAXKEHNS; BTOPble PACCMATPUBAIOT HOKYMeH-
Ta/IbHble GUIBMBI C TOYKM 3PEHNA AHTPOIIONIOTMHM KIHO U TeIeBUEHN, AHA/IM3NUPYA METOLbI 1
CTpaTerny KyJIbTypPHOTO CAMOBBIPaXKEHNA B BU€OCHheMKe STHMYECKIX MEHBIIMHCTB; TPEThI — C
TOYKY 3PEHMsA KyIbTyPHOI KOMMYHMKAINM, UCCTIERyA PONb JOKYMEHTaIbHBIX GMIbMOB 06 3T-
HIYECKMX MEeHbIIMHCTBAX B HAllMOHAIbHON Ky/NIbTYPHOI KOMMyHUKaluK. B xozie nccnenosanus,
Ha OCHOBE aHA/IN3a COZIEPYKAHNA U TBOPYECKON MPAKTUKM JOKYMEHTATbHOTO OBECTBOBAHIL, A
TAKKe C YIETOM OIIBITa KOHKPETHBIX MCC/IEOBATENIbCKIX IIPOEKTOB, OBI/IN BBIAETIEHDI 1 yTOYHE-
HbI CIO)KETHBIE IPOTOTUIIBI TPEX STHNYECKUX MEHBIIVHCTB TIPOBUHIMM XaVTyHI3sAH (X3WKaHb,
ITayp u Opoxken). CTparerns noBecTBOBaHMUA CO3JAETCA C TIOMOIIIBIO YETHIPEX 37IeMEHTOB: I7Ty60-
KX [EPCOHAXeN, TeM HAIPsKEHNA ¥ KOHQMKTA, CUMBOTIYECKOTO BBIPAXKEHNA ¥ BHUMAHUA
K fleTanAM. PasBuTye Meqya-TeXHOIOIMIT B ay/[IOBU3yaIbHYIO 910Xy VIHTepHeTa M ymydineHue
KOTHUTUBHBIX CIIOCOOHOCTEN! /Mofiell OTKPhIBAIOT BO3MOXKHOCTD TIAHMPOBAHMA ¥ OCYIIeCTBIIe-
HMA BOXHOI 3a1auM 3alMCH M HAC/IeOBAHMsA Ky/IbTyPbl 3THIMYECKIX MeHbIIMHCTB. TouHoe co-
3/jaHMe MEePCOHAXEN, PALMIOHAIbHOE PaspellleHre TeMbl HAIPsOKeHNA M KOH(INKTA, COOTBET-
crByMOIas 06paboTKa M IpyMeHeH e KyIbTYPHBIX CUMBOJIOB, BHUMAHIE K JeTa/IAM U Y4eT BCeX
97IEeMEHTOB JIM3aliHa TIOBECTBOBAHMA MOYKET CIIOCOOCTBOBATL CO3JJAHMIO GONBIIETO KOMMYIeCTBa
JOKYMEHTa/TbHBIX (pMIbMOB, OTPXKAIONINX 1 HACIEAYIOLINX KY/IbTYPY STHUYECKIX MEHbIIVHCTB.

KmoueBble c10Ba: 3THIYECKVE MEHBIIMHCTBA, TOKYMEHTalbHOe KIHO, CTPATETHS TIOBECTBO-
BaHMA, STHNYECKAS IPyIIa X9WKoHb, STHIYeCKas Tpymma Jlaypel, sTHIdecKas rpyma OpoKeHsL.

Koanv llanvwanv

Cynv Anp

IIprynHa BOSHNKHOBeHNsI 6apbepoB B IPOIIECce MEXXKYIBTYPHOI KOMMYHUKAIVIN Cpe-
IV IHOCTPAHHBIX CTyeHTOB B KuTae, 1 oTBeTHBIEe Mephl (Ha MpuMepe MAaHXaiCKOTO IO/IN-
THKO-IOPUANIECKOT0 YHUBEPCUTETA)

B KOHTeKCTe MHTepHAIMOHAIN3AUNI 00pa3soBaHMsI U KOHBEPTEeHINN YIPABIEHNUs IIPO-
671eMa MEKKY/IbTYPHOIT afjallTallNit MHOCTPAHHBIX CTY[,€HTOB, IIpuesxaroiyx B Kurait, crano-
BUTCS BCe 6OJIee aKTyalbHOIL. B pesyibrare aHanms3a COCTOSIHVS TPYIIIBI MHOCTPAHHBIX CTY-
genToB llaHXalICKOrO MOMNTUKO-IOPUANIECKOTO YHUBEPCUTETA BBIICHUIOCH, YTO IIPO6IEMBI
MEXKy/IbTYPHOII Al TaIlii B OCHOBHOM CBSI3aHbI C MHOTOSI3BIYHOI 00pa3soBaTeIbHOIL CPefoi,
PasmnuMAMM B IPMBBIYKAX MMTAHMA, KIMMATIHYECKON ¥ COLMANbHO-KYNIbTYPHON afjalTaly-
eif, CO CMEeHOI1 4acOBbIX I10sAcOB. OCHOBBIBAsACH Ha TEOPUM MEXKY/IbTYPHOI KOMMYHUKAIINN U
MpaKTHKe IPeofaBaHys KIUTAaCKOTO A3bIKa KaK MHOCTPAHHOTO, MBI CYMTaeM, YTO IpobieMa
MEeXKy/IbTYPHOIL afalTaliyuyl NHOCTPAHHBIX CTYAEHTOB MOXeT OBbITh pelreHa myTeM (GOpMIpPO-
BaHMsA NPaBUWIbHBIX ICUXOMTOTMYECKUX OXKUJAHUI, €XEeIHEBHON IICHXOJIOTMYECKOl ITOMOIIN
CTyAieHTaM U T.Ji. [laHHBIe aCIIeKThI OYAYT CIIOCOOCTBOBATD PEIIEHIIO IPO6IeMbI MEKKY/IbTYP-
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HOJT afianTaly MHOCTPAHHBIX CTYHEHTOB, YIYYLIEHNIO MX CIIOCOOHOCTH K MEXKY/IbTYPHOI
aflanTalyuM M TOAJIepKAHMIO KaK (QU3MYECKOTO, TaK U MEHTabHOTO 3J0POBbA CTY/ICHTOB BO
BpeM: BCETo Ipoliecca 00ydeHus, KpoMe TOr0, STU METOJBI CMOTYT YCMIUTD Y MHOCTPaHHBIX
CTYZIEHTOB OlLIyIeHNe JOCTVKEHNS yCIexa.

KmroyeBbie cioBa: MHOCTPAHHbIE CTY[E€HTDI, MEXXKYIbTYpPHAasd KOMMYHUKALUA, Ky/lIbTyp-
Hble 6apbepbl, ajlalTalysA, OTBETHAA CTPaTerNs.

Texeeea /I.A.

Kouxaposa M.X.

O HeKOTOPBIX ACHEKTaX YCIHOBIEHNA (yHo4epeHNs) POCCUMIICKMX JeTeil MHOCTPAHHBI-
MM TpakaHAMu

B nanHoOI cTaThe paccMaTpMBaIOTCA KOHKPETHBIE aCIeKThl YChIHOB/IeHM A TpakiaH Poccuii-
ckoii Pefrepaluyt, MHOCTPAHHBIMYU TPaklaHaMM, U3y4€Hbl TPAaBOBblE OCHOBDI, IIO/I0’KEHHbIE B
OCHOBY YCBIHOBJIEHYIsI, 0XapaKTepPM30BaHbI OCOOCHHOCTH IPOLIeyPhI YCHIHOBICHN.

KioueBble c1oBa: MeXXAyHapPOZHOE YCHIHOBIIEHIE, IeTH, OCTaBIINecs 6e3 IMomede st po-
nuTeneil, ”THOCTPaHHBIe TPaXK/laHe, OPTaHbI OMEKY U MOTIEeYNTENbCTBA, CY/.

L’, UH L],Suﬂb

/unu Bano

3HavyeHMe U TPAEKTOPUSA MHTETPAM «KPACHOI KyIbTYPhl» B MIEIHO-IOMNTIYECKOE
o0pasoBaHe B yHUBEPCHTETaX

«KpacHas Ky/nbTypa» — 3TO UJ€OIOTHA, Ky/IbTypa ¥ KOHLIEHIVA LeHHOCTell, KOTOpas Urpa-
€T 3HAYMMYI0 PO/Ib B HOJJIEP)KaHMM JYXOBHOTO eAMHCTBA ¥ COIMANbHOI CTabUIbHOCTH, 110-
MOTQ€T JIIOfAM MPUAEPKUBATHCA IPABUIbHBIX MOPAIbHBIX U TIOBEJEHYECKNX HOPM, a TAKXKe
CIOCOOCTBYET COLMAaNbHOMY Iporpeccy u pasutuio. «KpacHas kymbrypa» mmeer 6onbioe
o6pasoBaTe/bHOE 3HAYEHNE, A €€ VIHTerpalyis B UIE0IOTIYecKoe 1 MOMUTHYeCKoe 06pa3osa-
HMe B YHUBEPCUTETAX MO3BOMAET HE TOMbKO YKPEIUIATD IIeHHOCTHBIE OPMEHTUPHI CTY/IeHTOB,
HO U PacIIMpPATD COfiep>KaHme 06pasoBaHms, BHEAPATh HOBbIe (GOPMbI 00yUeHN: 1 obecreyn-
BaTh COOTBETCTBUE 0OPA3OBaHNA ITOTPEOHOCTU BpeMeH!. VIHTerpalus «KpacHoi KyIbTypbl» B
UJEHO-TIONUTIYeCKOe 00pasoBaHNe B YHMBEPCUTETAX MOXKET YCHIUTD MHTEPEC CTY/IeHTOB K
U3Y4eHMNIO AEOIOTINIeCKOIT U ITONMUTIUYECKOI TeOPHH, CIOCOOCTBOBATD (GOPMUPOBAHMIO YCTOI-
YMBBIX M/IEATIOB ¥ YOEXKJEHWIl, OBBICUTb HMPAKTUYECKYI 3((PeKTMBHOCTD MPEMOfaBaHNA 1
PasBMBATh YYBCTBO COL[MAIbHOI OTBETCTBEHHOCTH Y CTYAEHTOB. VIHTerpaums «KpacHoil Ky/b-
TypbI» B UJEITHO-TIONIMTIYECKOE 0Opa3oBaHMe B YHMBEPCUTETAX MPEJIIOaraeT ee BHELPEHIe
Ha HECKO/IbKMX YPOBHAX: B TEOPETUYeCKOe 0OydeHMe C 1ie/blo OBBILIEHNA OCBEJOMICHHOCTH
CTYEHTOB 110 JAHHOMY aCIIeKTY Ky/IbTYPBI i BOCIUTAHNA B HUX [ATPUOTU3MA Vi YyBCTBA COLIM-
/IbHOI OTBETCTBEHHOCTH; B IIPAKTHYECKOe OOydeHNe C Lie/bio TOBBIeHNs 3 PeKTHBHOCTH
06y4eHNs 1 3aKPeIIeHNs «KPACHO Ky/IbTyPbI» B KaueCTBe PyKOBOJIAILETO MPIMHIINIIA U CBOETO
pofa cuibl Bephl; B KYIbTYPHYIO Cpefly YHUBEPCUTETa C Lje/Iblo 00OTAallleHNA JyXOBHOI XKI3HN
CTYHEHTOB, Pa3BUTUA MATPUOTU3MA ¥ YYBCTBA COLMATbHOI OTBETCTBEHHOCTH; @ TAK)XKe B [VC-
Kypc 06pa3oBaHMs ¥ KOMMYHMKALMY B YHUBEPCUTETAX C L[e/bI0 PACKPBITHA 3()PeKTUBHOCTH
«KPaCHO¥ KyNbTypbl» B 00y4eHIN, B IOJTHO Mepe VICIIONb3Ys TaKye GOpMBbI, KaK YHUBEpPCUTET-
CKOe Te/eBUIeHMe, Ta3€Thl ¥ APYTIe Mefya.

KiroueBble CIOBa: «KpacHas Ky/IbTypa», YHUBEPCUTETbI, TOMUTHYECKAs TEOPUs, NIEONIO-
TUYeCKOe ¥ TTOTUTUYECKOe BOCIIMTAHIE, TTATPHOTH3M.

Yon Banvuyan

PasBurue m OnbIT MOMUTIYECKOro corpyanumdecrsa Illanxalickoii opranMsanum co-
TPYAHMYECTBA

C MOMeHTa CBOETO CO3IaHNsA MOMUTUYECKOE COTPYIHUYECTBO ABIAETCA IABHBIM MPUOPHU-
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TEeTOM COTPyAHMYecTBa B paMKax Illanxarickoil opraHusanmy corpygHmdectsa (manee — HIOC).
C opiHOI CTOPOHDI, IOMUTUYECKOE COTPYAHMYECTBO OIpefiesiAeT (pOPMUPOBAHME M peajnsa-
o ocHosHolt nomuTuky IIOC, koTopoe MOXHO Has3BaTh «Masgkom» LIIOC u urpaer crpaTe-
rigeckyio porb B passutin IIIOC. C apyroit cTopoHbl, 3a mepuog, 6omee 20 €T IOMUTHYECKOE
COTPYAHMYECTBO AB/IAETCA OOHUM M3 HaMGonee SqJ(i)eKTI/[BHI)IX HaHpaB]’[eHI/II‘/’I COTPYyIHNIECTBA
opranusanuu 1 popmupyer HoBbIi 06pas [IIOC Kak MHHOBAIMOHHOI, KOOIIEPATUBHON U OT-
KpBITOIL. B laHHOIT cTaTbhe 06061IeHbI Pa3BIUTIIE ¥ OIIBIT IIOMUTIYECKOT0 coTpyanmdectsa IIIOC.

Knrouessbie cnosa: [[lanxarickas OpraHmn3anysd COTpYJHIYECTBA, IIOIUTUIECKOE COTPYIHM-
YeCTBO, JOCTIDKeHu, [llanxaiickuii 1yx, CO06O1IECTBO eIMHOT cy}lb(ibl Yesl0BEeYeCTBA.

Puvibanvuenxo K.A.

Ten K.J.

JHesnnTerpammonnslie npoueccol B EBponeiickom Corose

Ha nacrosmem ararne coero pasputiA EBponeiickuil o103 CTa/IKMBAETCA C PAKOM CIIOXK-
HocTell B obecredeHnyt 9¢GQeKTMBHOrO (YHKIMOHMPOBAHMA, YTO NPUBOSUT K YCUIEHUIO
[e3MHTErPAMOHHBIX HACTPOGHMII CPefy ero 4iIeHoB. B aHHOI cTaTbhe GYAyT PacCMOTpPEHbI
[IPUYMHBI, CIIOCOOCTBYIONINE [e3MHTETPALIMOHHBIM MPOIIECCaM, a TAKXKe IPeCTaBIeHbI BO3-
MO>KHBIE CIIeHapMy /A laIbHeliIIero cyuiecTsoBanuA Espocorosa.

KnroueBpie cmoBa: EBporeiickmit co3, He3MHTErpallOHHbIe Ipolecchl, EBpomerickas
MHTErpanus.

Cemenos II.M.

PacmnpeHne BUPTyaTbHOTO NTPOBOTO MMPA NPY MOMOINY UCKYCCTBEHHOTO MHTEIEK-
Ta: onbIT MopuduKamuu Bugeonrpnr Skyrim

B cratbe paccMaTpuBaeTcs peHOMEH MHTETPAIMI TEXHOMOTMIT MCKYCCTBEHHOTO MHTETIIEK-
Ta B MMpP KOMIIbIoTepHOI poreBoit urpel (RPG), osHavarommit 6o7ee IIy6oKoe IOrpy)KeHue
UrpoKa B 1MpPOBOIT BUPTYanbHbII MUpP. B KadecTBe mpyuMepa UCIIOIb3yeTCs OMBIT 0O befHe-
HIISI TEXHOJIOTUIT CaMOO6YyJaIoInX sl HelpoceTell, IPOrpaMMBbI FeHepaLyl YelI0BEIeCKOll pedn
" KOHBEPTepa 4e/I0BEYeCKOIl Pedn B IMCbMEHHDIN TEKCT, @ TAK)Ke BHEAPEHNs TUX IPOTPaMM
B ponesylo komMnbioTepryio urpy «The Elder Scrolls V: Skyrim». Ilofo6Hblit OIBIT OTKpbIBaeT
HOBBIe BO3MOXXHOCTH /151 pa3pabOTKI BULLEOUTP, B TO >Ke BpeMsI IIPeiCTaB/IsIeT ONpefe/leHHbIe
OIACHOCTH [/Isf UTPOKA. B 4aCTHOCTH, OIIACHOCTD HAPYIIEHNA BOCIPUATHUSA PEATbHOCTH, @ TaK-
Ke BEPOATHOCTD YTEUKM IIePCOHA/BHBIX JAHHBIX. B KayecTBe OCHOBHOTO MeTOJia MCCTIeIOBAHMs
UCIIO/Ib3YeTCs KOMIIAPATUBHBII METOJ, CPABHIBAETCS OIIBIT UTPBI 6€3 MOV bUKALIL U TIPY MC-
10/1b30BAHNI TEXHOJIOTUY MCKYCCTBEHHOTO MHTe/UIeKTa. HOBM3Ha JaHHOTO MCC/Ie[OBAHMSA 3a-
K/TI0YaeTCsA B TOM, YTO MHTETPALNA TEXHOMOIMI MCKYCCTBEHHOTO MHTE/IEKTA B IPOCTPAHCTBO
KOMIIBIOTEPHOJT PONIEBON UTPhI — sABJIEHNE HOBOE U ellle He MCCTIeJOBaHHOe C TOYKM 3PEHMs
KyZIbTyponoruu. B To ke BpeMs, Ipo6ieMa COOTHOLIEHUS PealbHOTO M BUPTYaIbHOTO, BIIM-
stHUS 1MGPOBOIT Ky/IbTYpHI Ha YelOBeKa CPaBHUTENIBHO XOPOLIO MpopaboTaHbl. B HacTosee
BpeMs JCCIefloBATeNN YAeNA0T BHUMAHMe IpobieMe 5CKamn3Ma B BUPTYalTbHOM MPOCTPaH-
CTBe, Ipo6IeMe OCTTYMaHN3Ma, Ipob/IeMe B3aMOOTHOIIEHNIT JII0fiei B IM(POBOM ITPOCTPAH-
cTBe. MaTtepuansl COBpeMEHHBIX UCCIeOBaHNUIT II03BOJIAIOT IIPOAHAIM3MPOBATh HOBBIN (peHO-
MeH MHTeTpaluy UCKYCCTBEHHOTO MHTEJIIEKTa B UIPbI, @ TAKOKe CAeIaTh BHIBOABI OTHOCUTEIBHO
TeX OIMACHOCTEl, KOTOPbIe TIPeICTaB/AeT co00il B3aNMOJEIICTBIE Ye0BeKa U MCKYCCTBEHHOTO
VHTEJITIEKTa B IIPOLleCcCe KOMITBIOTEPHOI PONIEBON UIPHI.

KnroueBble c1oBa: MCKYCCTBEHHBII MHTE/UIEKT, BUPTYa/IbHas PealbHOCTD, Kubepacka-
U3M, KOMIIBIOTEepHbIE pOJIeBble UIPbI, HEUTPOBble IEPCOHAXM, MOCTTYMaHU3M, LUPPOBOe
IIPOCTPAHCTBO, U(POBas KOMMYHUKALNA, OTKPBITBIIT UTPOBOI MUP.
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Tekeeva L.A.

Botasheva M.M.

On the question of keeping a record when considering a case by the cassation court in
civil proceedings

This article is devoted to the issue of the absence in the Civil Procedure Code of a rule
obliging cassation courts to keep a record of the court hearing. The protocol is a procedural
means of protection and the ability to record all procedural actions of participants in legal pro-
ceedings, therefore, it seems necessary to change the norm of the Code of Civil Procedure of the
Russian Federation regulating the issues of maintaining a protocol in cassation, and oblige the
cassation courts to draw up a protocol, as well as introduce other innovations into this system.

Key words: courts of cassation, cassation, minutes of court hearings, audio recording.

Tekeeva L.A.

Bytdaeva F.1.

Procedural aspects of emancipation of minors

The article is devoted to the consideration of problematic aspects associated with the rec-
ognition of minor citizens as fully capable. In regulating the emancipation procedure, there
are many material, procedural and legal shortcomings that require more detailed regulation.
Analysis of civil legislation devoted to the legal regulation of the institution of emancipation
allows us to identify problematic aspects.

Key words: legal status, legal capacity, civil capacity, emancipation, institution of emanci-
pation, minor, civil rights, responsibilities, parents.

Tekeeva L.A.

Kubanova A.M.

The prosecutor’s appeal to court with a claim in protection of violated citizens’ rights:
issues of theory and practice

The article is devoted to the problematic aspects of the prosecutor filing a claim in court
in defense of the violated rights of citizens, since the participation of the prosecutor’s office in
civil proceedings plays an important role in ensuring the principle of justice and equality of all
before the law and the court. Particular attention is paid to controversial issues related to the
grounds for filing a lawsuit by the prosecutor’s office to further resolve the issue of violated rights.

Key words: prosecutor, prosecutor’s office of the Russian Federation, constitution of the
Russian Federation, civil proceedings, civil process, statement of claim, review of court deci-
sions, protection of citizens’ rights.

Popova Y.1.

The role of multilingual education in preserving the linguistic and cultural heritage of peoples

The paper examines the importance of multilingual education as a key factor in preserving
the diversity of languages and cultures among different peoples. The author emphasizes that in
the conditions of globalization and cultural mixing, the preservation of unique languages and
traditions is becoming an increasingly urgent task.

The paper also examines how multilingual education contributes to maintaining multilin-
gualism and allows people to preserve their cultural heritage through language. The methods
and programs developed to stimulate multilingual education and their impact on strengthen-
ing intercultural understanding are investigated.

The author of the article warns against the possible loss of cultural and linguistic hetero-
geneity, noting that multilingual education promotes respect and promotion of the diversity of
languages and cultures, and calls for the integration of multilingual education into educational
systems, as well as for the assistance of state and international organizations in preserving the
cultural heritage of peoples through the support of linguistic pluralities.
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Key words: multilingual education, linguistic and cultural heritage, integration, educa-
tional process.

Lukina A.G.

Creativity of the National Dance Theater of the Republic of Sakha (Yakutia) named
after S.A. Zvereva-Kyyl Wala: synthesis of traditional and modern

The relevance of the topic is determined by the need to introduce and master traditional
values in modern stage choreography. The relevance of the topic is also due to the fact that the
issue of preserving and developing the key foundations of ethnic culture in the stage forms of
modern theater has not been sufficiently studied and developed in science. Also, the issues of
the relationship between traditional and modern in ethnic choreography have not been suf-
ficiently developed. The mechanisms of preservation and adaptation of traditional dances in
modern times have not been sufficiently studied. Meanwhile, stage forms of art make it possible
to preserve meanings, ideas, plots in works of art created by the authors. The content of folklore
heritage gains freedom of expression in stage interpretations through the prism of the author’s
vision. This is one of the ways to transmit the cultural heritage of peoples through art, which
can create new meanings in tune with the times.

Today, the issues of integration of cultural heritage and modern theater, adaptation and in-
tegration of types of traditional culture in the performing arts, creation of performances where
ideas and plots of cultural heritage are preserved and processed in modern interpretations are
relevant. The article discusses the problems of preserving and developing the traditional dance
heritage of the Yakuts in the stage form of modern theater. Choreographic performances, eth-
noballets, and choreographic film versions of the National Dance Theater over the past decades
are analyzed. The scientific novelty lies in the fact that for the first time a study was carried out
on the mechanisms of preservation and interpretation of the cultural heritage of the Yakuts
in choreographic performances of the National Dance Theater named after S.A. Zvereva-Kyyl
Wala, the problems of stage processing and interpretation of ideas and plots of the folklore
heritage of the Yakuts in stage dance are identified.

The goal is to introduce the dance code, ideas, images of Yakut dance in performing arts,
identify conceptual approaches to the problems of stage interpretation, introduce traditional
ideas and plots in theatrical art, preserve the original language of Yakut dance, integrate tradition-
al and modern in stage works. The work solves the following problems: analysis of the figurative
structure, dance vocabulary of choreographic performances, preservation and interpretation of
the main motifs of folklore heritage in choreographic performances, stage processing of folk-
lore dance, analysis of new forms of Yakut stage dance, segmentation of ideas, images of the
traditional dance heritage of the peoples of the North into the system of modern stage dance art.
Research methods: analysis, study of problems of interpretation and functioning of elements of
the traditional dance heritage of the peoples of the North in modern forms of stage dance art.

Results of the study: identifying ways to preserve the traditional dance culture of the peo-
ples of the North, forming mechanisms for preserving traditional dances in modern forms
of performing arts, introducing an ethnic component into the structure of modern theater as
an effective way to preserve the traditional culture of the peoples of Yakutia. The work puts
forward criteria and parameters for the requirements for staging choreographic performances
based on examples of cultural heritage, the creation of performances that combine traditional
and modern, and the creation of new cultural meanings based on the traditional.

Key words: culture, traditions, folklore, dance, heritage, image, idea, meaning, vocabulary,
code, interpretation, preservation, cultural heritage.

Meng Zhang
A study on the practical path of rural cultural revitalization from the perspective of

comprehensively promoting rural revitalization
The report of the 20th National Congress of the Communist Party of China pointed out
that “the most arduous and arduous task of comprehensively building a modern socialist coun-
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try still lies in rural areas”. It is necessary to comprehensively promote rural revitalization,
adhere to the priority development of agriculture and rural areas, and solidly promote the re-
vitalization of rural industries, talents, culture, ecology, and organizations.” Comprehensively
promoting rural revitalization is an inevitable requirement for achieving common prosperity
for all people in the new era. However, through analysis, it is found that there are still certain
contradictions and problems in the current process of rural cultural revitalization, which affect
the stable implementation of the rural revitalization strategy. Based on this, this article analyzes
the problems and challenges in rural cultural revitalization from the perspective of comprehen-
sively promoting rural revitalization, proposes a practical path for rural cultural revitalization
in the new era, and puts forward a series of opinions and suggestions for the reform and de-
velopment of rural cultural revitalization in China, helping to break through the bottlenecks
in the current development of rural cultural revitalization and promote comprehensive rural
revitalization through rural cultural revitalization.

Key words: rural revitalization, rural cultural revitalization, rural cultural industry, chal-
lenges, practical path.

Wei Tiangi

Approaches to the classification of Russian religious music: genre diversity, functions,
performing culture: to the problem statement

The relevance of the article is justified by the fact that there is no single generally accepted
classification of Russian religious music today, which entails the need to study different approach-
es and their relevance in the modern world. The purpose of this article is to study the existing
classification of Russian religious music, as well as its performing culture and performing features
in general. The objectives of this article are to consider traditional, non-traditional, mixed genres
regarding the content of works, the orientation and features of individual compositional thinking.
The scientific novelty is represented by structuring existing studies on the classification of genres
of Russian religious music. Separately, the article discusses the genre of the spiritual concert and
its evolution. As a result, conclusions are drawn about established genres and their subgenres.

Key words: religious music, religious genres, Russian religious music, sacred music, tradi-
tional genres, non-traditional genres, classification of religious music, genres of sacred music.

Hu Xiaorui

Chinese classical ballet and Western ballet: the difference and integration

This article examines the history of formation and development of Chinese classical ballet,
which, despite the fact that it came out of the Chinese national dance, absorbed the features of
European ballet. Considering the national specificity of Chinese classical ballet, the author of the
article shows how Chinese ballet has changed in the process of transformation since the middle
of the twentieth century. Considering the peculiarities of Chinese ballet tradition and the cur-
rent state of Chinese classical ballet, the author concludes that despite the Western influence,
Chinese classical ballet has retained its national features, which testifies to its uniqueness. Nev-
ertheless, Chinese ballet has a number of shortcomings, which are also mentioned in the article.

Key words: Chinese classical ballet, Western European ballet, national traditions, Western
influence, transformation.

Zhang Mengyu
Impact of musical accompaniment on semantics and functional features of Russian

and Chinese folk dance

This article studies the problem of interconnection of folk music and dances, the influence
of musical accompaniment on the content and rhythmic structure of Chinese and Russian folk
dances. Visual examples given in the article prove that instrumental and vocal music accom-
panying the dance is not only an expressive means emphasizing the movements, but also a
substantial basis of dance as a theatrical performance. The article proves that despite the differ-
ence in dance cultures, Chinese and Russian dances are a synthesis of melody and movement,

381




e ——

Cultural World Ne 35. Volume 11. Issue 6. Abstracts

thus reflecting the traditions of folk culture. It is the relationship between dance and music that
carries rich cultural and historical connotations, reveals folk wisdom and cultural uniqueness.
Key words: Chinese ethnic dance, Russian folk dance, folk music, rhythm, folk traditions.

Zhang Yuyang
Development of culture in China during the Qing dynasty

The Qing Dynasty (1644-1912) was the last Chinese dynasty and the longest dynasty ruled
by the Manchus from Manchuria, northeast of the Great Wall of China, who were descendants
of the Jurchens - people living around the areas now known as the Chinese provinces Jilin and
Heilongjiang.” This naturally influenced the multi-cultural nature of life in China during this
period. It is also known that in the list of the 10 largest empires in history, the Qing Dynasty
was one of the few that were listed as the last in the ranks of the great empires around the world.
The Qing Dynasty was considered the fifth largest empire in human history, with conquered
lands covering 14.7 million kilometers worldwide. During the Qin period, emperors proclaimed
themselves patrons of fine arts and literature. Many artists appeared in noble circles who created
their works in order to consolidate their social status. In painting of the 17th — 19th centuries.
Copying the best works of the past occupies a significant place. Decorative panels are created,
painted on silk fabric. Another direction in painting of the late 17th and early 18th centuries
is represented by the works of authors familiar with European engraving and linear perspec-
tive. The genre of narrative painting continues to exist. During the Qing period, quite prominent
masters appeared in classical prose and poetry. In the field of narrative literature, the short story
genre stands out. In 1701-1754. the foundations of a satirical epic are laid. In the XVIII - XIX
centuries. The sayings of the Chinese zazuan writers continued to enjoy great popularity. Despite
the fact that poetry was popular among learned men, the authors of most works in this genre,
oddly enough, were women. Decorative and applied arts continued to occupy a special place in
the culture of China during the Qing period. Chinese ceramists are achieving new successes in
the production of artistic porcelain, and more saturated red enamels are appearing. Following
the example of European ceramics, Chinese begins to be divided into two conditional “families”
based on the use of background colors: the “green” family and the “pink” family. Chinese folk
craftsmen created a wide variety of applied art products. Master carvers created works from jade,
rose quartz, rock crystal, and ivory. Theater art underwent significant changes during the Qing
period. In the second half of the 17th century, the new Manchu dynasty made kunqu a court the-
ater. The development of the Kunqu theatrical genre brought many changes to vocal technique.

Key words: Court painting, Qing era, realism, chinoiserie, literature, ceramics.

Chen Yu

Cultural exchange and cultural cooperation between Russia and China from the end of
the 20th century to the present time

Russian-Chinese relations are one of the most important indicators of the political and
socio-economic situation not only in the Asia-Pacific region, but also in the whole world, in
the global political climate. In recent years, the need for interaction between Russia and China
at the cultural level has become increasingly obvious and relevant. It is cultural relations that
have a significant impact on the process of Russian-Chinese interaction. This article provides
an overview of Russian-Chinese cultural relations from the 1990s to the present. Particular
attention is paid to the coverage of cooperation between intergovernmental organizations of
Russia and China in the field of culture. The article also examines the legal and regulatory
framework of cultural partnership between the Russian Federation and the People’s Republic of
China. Noting the importance of Russian-Chinese bilateral cooperation in the field of culture,
this article emphasizes that such relations between China and Russia are an example for other
countries, as they contribute to the strengthening of dialogue and exchange between different
cultures and respect for cultural diversity.

Key words: Russian—-Chinese relations, cultural dialog, cultural cooperation, cultural ex-
change, cultural policy.
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Li Haoran

Development and influence of social media on dance sports

The World DanceSport Federation coined the term “dancesport” in the early 1980s. While
sport as a whole strives to conform to generally accepted definitions, dance must remain a dis-
tinctive artistic sign. Dancesport prides itself on maintaining some of the traditions and scope
of what was formerly known as competitive ballroom dancing. But it has long gone beyond the
narrow framework of the latter. DanceSport has become an inclusive brand for an activity that
is uniquely accessible and social, allowing participants to improve physical fitness and mental
well-being, interact and achieve results at all levels. Every person is able to move to music, and
dance overcomes all age, gender and cultural barriers.

Key words: sports dancing, sports, competitions, education, healthy lifestyle.

Su Nheng
Data journalism as a modern direction of journalism

Predictive data journalism not only takes on the mission of monitoring and surveillance of
traditional news, but also enhances the news responsibility and mission of the media, which allows
us to achieve a new state of risk forecasting and social management based on data storytelling and
high interactive visualization, which is an important direction in development of data journalism.

Key words: journalism, data analysis, media, monitoring and control, public opinion.

Zhan Gxiaoran

Political lexical innovations as a factor of Russian language development in the
post-Soviet era

The state of vocabulary reflects the level of society development, in this connection various
factors of socio-political, economic, cultural and other spheres constantly find vivid expression
in the language. Everything new that happens in our life is captured in the word. In recent
years, new lexemes reflecting the political sphere have appeared in the Russian language, which
have been called “lexical innovations”. After defining the concept of “lexical innovation” and
the terms related to it — such as “neologism”, “new formation” and “occasionalism”, the article
considers three groups of lexical innovations. Special attention is paid to the third group in-
cluding words formed by the contamination of words incongruent with each other. Such new
lexemes acquire a humorous connotation. The article also gives examples of phraseological
units reflecting objects and phenomena of foreign and domestic politics. The article proves
that lexical and phraseological innovations, having appeared in the linguistic consciousness of
members of the Russian society and becoming a part of political discourse, fully correspond to
the general dynamics of development of the Russian language of the late twentieth and early
twenty-first centuries and reveal the creative potential of Russian citizens.

Key words: lexical innovation, neologism, new formation, occasionalism, political dis-
course, phraseology.

Wang Kaixin
Cognitive differences between similar words in Russian and Chinese

This article compares the verbal aspect systems of Russian and Chinese, focusing on simi-
larities and differences in morphology and usage that have not been discussed in the literature.
As for morphology, the Russian and Chinese languages are similar in that both of their systems
are lexico-grammatical. The Russian aspect is based on a system of lexical prefixes. In Chinese,
the same concepts are created by collocation, which creates semantically specific resulting verb
compounds. An important difference is that the Russian system is strongly binary and consists
of secondary resultative imperfective modes, while the Chinese system is not binary and no
imperfective aspect suffixes combine with resultant verbal compounds. In terms of usage, this
article examines the parallels between the use of the perfective in Russian and Chinese in rela-
tion to the sequencing function of Russian and Chinese perfective verbs.

Key words: linguistics, Russian language, Chinese language, comparative analysis.
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Li Xue

Media communication: trends of transformation. New paradigms for mass communi-
cation research

This study was conducted to conduct an empirical analysis by examining the various char-
acteristics of media research articles published in major communication journals. It was found
that the social science paradigm accounts for more than 60% of the research, the interpretive
paradigm accounts for about 34%, and the critical paradigm accounts for less than 6%. It was
concluded that the social science paradigm, cannot be considered the dominant paradigm in
the research field. In addition, although most of the studies mimicked the social science para-
digm in purpose, they did not meet scientific standards of theoretical orientation, resulting in
the acquisition of quantitative data through probability sampling methods.

Key words: media communications, media, magazines, research, communications, trans-
formation.

Li Xiaowei

Comparative study of the main mass media in Russia and China

The purpose of the article is to conduct a comparative analysis of the main mass media in
Russia and China. The methods used in the article are comparative analysis, generalization, classi-
fication. Results. In the article, the author made a detailed historical analysis of the development of
mass media in Russia and China, compared the main mass media in Russia and China by several
key parameters (ownership and control system, distribution and accessibility, use of new technol-
ogies, impact on society). Conclusions. In their historical development, the mass media of China
and Russia have passed many identical stages, but there are also significant differences. At the mo-
ment, regarding the key comparative parameters, the following can be said: China has more pro-
nounced control over the media; mass media in Russia are more accessible, have regional specifics,
in China, due to strict state control, there are certain restrictions; both states are actively developing
the latest technologies, with a certain difference in approaches; In both countries, the mass me-
dia have a significant influence on society, can form public opinion and agitate for different views.

Key words: mass media, society, information, newspaper, news agency, globalization, me-
dia market.

Yan Junhong

The hidden voice: Chinese women’s experience in rural schools in the 1950s and 1960s

This article examines the educational experiences of three women attending a rural school
during the 1950s and 1960s, also known as the early construction years of “New China.” A
life story interview was conducted with each of the respondents to find out what significance
schooling had for them in their search for a better life. The present author identified the chal-
lenges that Chinese women had to face due to their double marginalized identity due to gender
restrictions and low socioeconomic status. Thus, the study showed that, firstly, hunger and
social injustice were the main obstacles to school education for rural women; secondly, family
members played an important role in each woman’s life, helping them complete their educa-
tion despite incredible odds; thirdly, education has had a positive impact on gender equality
among the population and the personal development of rural women. The struggle of villagers
for access to and participation in women’s education has become a major problem of serious
concern to educators and researchers in modern China. As a result of this work, this study calls
for greater attention to be given to supporting modern rural schools.

Key words: life history, Chinese rural women, school education, hidden voices.

Ma Yaning

Self-education and creative development of the personality of the future specialist

Self-education and creative personal development play an important role in the preparation
and formation of a future specialist. They help to develop creative and innovative skills, critical
thinking and introspection, and also allow you to enrich your knowledge and skills in your cho-
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sen field. Self-education involves active and independent study of new materials, setting goals and
self-control in the learning process. It is important to organize your time and resources to find in-
formation and resources for in-depth study of a subject or topic. You can use various sources, such
as textbooks, online courses, scientific articles, video lectures, etc. In the article, the author considers
the main points of self-education and creative development of the personality of a future specialist.

Key words: education, learning process, system of standards, socialization, functions of
education.

Wang Lixia

The innovative potential of the paradigm transformation of the Russian education sys-
tem: trends of change

The purpose of the article is to identify key trends in changes in the innovative potential of
the paradigm transformation of the Russian education system. The methods used in the article
are comparative analysis, generalization, classification. Results. In the article, the author con-
sidered the basic concepts of the proposed topic, determined the general vector, types, similar-
ities and differences of innovative models applicable in the education system, in terms of their
compliance with the challenges of the current time; identified the main trends in the innovative
potential of the paradigm transformation of the Russian education system. Conclusions. The
trends discussed in the article indicate the desire of the Russian education system to update and
adapt to modern learning needs. In particular, the main trends were highlighted: digitalization
of education, the development of future competencies, a hybrid learning model, active student
involvement and an interdisciplinary approach.

Key words: education, modernization, transformation, technologies, mutual penetration
of terminology, innovations, pedagogical innovation.

Li Yingwen

Acmeological approaches to the development of fundamental education

The purpose of the article is to consider acmeological approaches to the development of fun-
damental education. The methods used in the article are comparative analysis, generalization.
Results. In the article, the author presented the main approaches to the definition of “acmeol-
ogy”; considered the main vectors of education development; considered the fundamental ap-
proaches to the development of fundamental education. Conclusions. Acmeological approaches
to the development of fundamental education are aimed at creating conditions for the maximum
full-fledged development of the personality of each student, taking into account their individual
characteristics and potential. The main acmeological approaches were highlighted, such as: the
development of individual educational programs for each student, taking into account his abil-
ities, interests and level of development; active involvement of students in the educational pro-
cess, stimulating their independence, creative thinking and the development of critical thinking.

Key words: acmeology, education, socialization, self-education, forms of education, infor-
mation resources, educational process.

Vostrikov K.V.

Wei Yilin

The philosophical concept of a “community with a common destiny for mankind” in
the context of constitutional amendments as China’s response to global challenges

The article considers the formation of the concept of a “community of the common destiny
of mankind” in the context of the constitutional amendments of 2018 and the aggravation of
the international situation. The role of President of the People’s Republic of China Xi Jinping
in the phased implementation of this concept both in the constitutional space of the country
and in the regulatory documents of international organizations was analyzed. The interaction
between China and Russia within the framework of this concept on the construction of a mul-
tipolar world was considered.

Key words: community of common destiny of humanity, state bodies, international poli-

385




e ——
|

Cultural World Ne 35. Volume 11. Issue 6. Authors

tics, Constitution, international organizations.

Borlakova M.A.

Bostanova L.M.

Tambieva A.R.

Akbaeva A.Kh.

Borlakova D.A.

Formation of digital culture of educational subjects

With the transition of the country to a digital economy and education, the level of digital
culture of society as a whole and the personal digital culture of citizens of this society become
decisive for the development of the state. The drivers of the formation of the corporate digital
culture of the university should be the principle of purposeful formation and the creation of or-
ganizational and pedagogical conditions. It should have given properties: subordination to the
motives of the person and the interests of the university as a whole; using a variety of technical
means; inclusion of open and local educational resources in training; the use of various forms
of training based on the approach to educational and professional activities; organization of
knowledge control using information and communication technologies.

Key words: digital culture, digital literacy, digital competence, digital transformation.

Lili Huang

Ying Wang

Bei He

Research on the story-style strategies of ethnic minority documentaries

As a means of in-depth description of national culture, video text can explore the origin of
national culture from different story prototypes. In recent years, documentaries have become
an important carrier for carrying and disseminating national culture, and storytelling strategies
have become a common practice in documentary production. This article searched CNKI with
the theme of “Minority Documentaries” and retrieved a total of 335 theses, 323 journal articles,
5 conference papers, and 5 newspaper articles. Looking at the literature, it can be seen that docu-
mentary-related research is mainly divided into several categories. Three aspects: the first is artistic
creation and expression; the second is from the perspective of film and television anthropology,
analyzing the cultural expression techniques and strategies of ethnic minority videography; the
third is from the aspect of cultural communication, exploring the role of ethnic minority docu-
mentaries in the process of national cultural communication. Technology application and value
orientation. Based on a comprehensive analysis of the connotation and creative practice of doc-
umentary storytelling, combined with specific research projects, the story prototypes of the three
ethnic minorities in Heilongjiang, Hezhe, Daur, and Orogen, were found and refined through
field research to create three-dimensional characters and construct The four themes of appro-
priate suspense and conflict, symbolic expression of stories, and subjective control of details re-
spectively design storytelling strategies and methods, providing effective suggestions for creating
more documentaries that record and inherit ethnic minority cultures. The development of media
technology in the Internet audio-visual era and the improvement of people’s cognitive abilities
have opened up a planning process and achievable challenges for the recording and inheritance
of ethnic minority culture. Through appropriate character creation, rational setting of suspense
and conflicts, and appropriate refining and application of cultural symbols The four levels of
expression, attention to detail, and full consideration of the story-based content design of docu-
mentaries can help create more documentaries that record and inherit ethnic minority cultures.

Key words: ethnic minorities, documentary, storytelling strategy, Hezhen ethnic group,
Daur ethnic group, Orogen ethnic group.

Ren Shanshan
Sun An
The cause of barriers in the process of intercultural communication among interna-
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tional students in China, and the response measures (take shanghai university of political
science and law as an example)

In the context of internationalization of education and convergence of management, the
problem of intercultural adaptation of international students coming to China is becoming
more and more urgent. As a result of analyzing the condition of a group of international stu-
dents in Shanghai Political Law University, it was found that the problems of intercultural
adaptation are mainly related to multilingual educational environment, differences in eating
habits, climatic and socio-cultural adaptation, and time zone change. Based on the theory of
intercultural communication and the practice of teaching Chinese as a foreign language, we
believe that the problem of intercultural adaptation of international students can be solved
by forming correct psychological expectations, daily psychological assistance to students etc.
These aspects will help to solve the problem of international students’ intercultural adaptation,
improve their intercultural adaptability and maintain both physical and mental health of stu-
dents during the whole learning process, in addition, these methods can enhance international
students’ sense of achievement.

Key words: international students, intercultural communication, cultural barriers, adap-
tation, response strategy.

Tekeeva L.A.

Kochkarova M.K.

About some aspects of adoption of Russian children by foreign citizens

This article examines specific aspects of the adoption of citizens of the Russian Federation
by foreign citizens, studies the legal framework underlying adoption, and characterizes the fea-
tures of the adoption procedure.

Key words: international adoption, children left without parental care, foreign citizens,
guardianship and trusteeship authorities, court.

Qing Jin

Lili Wen

The value and path of integrating Red Culture into ideological and political education
in Universities

Red culture is an important ideology, culture, and concept of value that plays a role in spir-
itual cohesion and social stability, inspiring people’s fighting and unity spirit, guiding people
to adhere to correct moral and behavioral norms, and promoting social progress and develop-
ment. Red culture itself has strong educational value, and integrating it into ideological and
political education in universities is not only an effective measure to strengthen the value guid-
ance of college students, but also to enrich educational content, innovate educational forms,
and drive education to meet the needs of the times. Integrating red culture into ideological
and political education in universities can enhance the sense of acquisition of ideological and
political theory courses for college students, help them establish firm ideals and beliefs, increase
classroom teaching content, improve practical teaching effectiveness, and cultivate college stu-
dents’ sense of social responsibility. The main ways to integrate red culture into ideological and
political education in universities consist of integrating red culture into theoretical teaching to
improve students’ awareness and understanding of red culture, and cultivate students’ patrio-
tism and sense of social responsibility, integrating red culture into practical teaching to increase
the infectivity and effectiveness of teaching, and make red culture a guide for college students’
actions and a kind of power of belief, integrating red culture into campus cultural construction
to enrich students’ spiritual life, and cultivate their patriotism and sense of social responsibil-
ity, and integrating red culture into the discourse system of education and communication in
universities, to fully utilize forms such as newspapers, campus broadcasting, and multimedia,
thereby unleashing the powerful effectiveness of red culture in educating.

Key words: “red culture”, universities, political theory, ideological and political education,
patriotism.
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Wengiang Cheng
Development and experience of political cooperation of the shanghai cooperation or-

ganization

Since its establishment, political cooperation has been the main priority of cooperation
within the framework of the Shanghai Cooperation Organization (hereinafter - SCO). On the
one hand, political cooperation determines the formation and implementation of the main
policy of the SCO, which can be called the “beacon” of the SCO and plays a strategic role in
the development of the SCO. On the other hand, over a period of more than 20 years, political
cooperation has been one of the most effective areas of cooperation of the organization and
forms a new image of the SCO as innovative, cooperative and open. This article summarizes the
development and experience of SCO political cooperation.

Key words: Shanghai Cooperation Organization, political cooperation, achievements,
Shanghai spirit, community of common destiny of mankind.

Rybalchenko K.A.
Ten K.I.

Disintegration processes in the European Union

At the present stage of its development, the European Union faces a number of difficulties
in ensuring effective functioning, which leads to increased disintegration sentiments among its
members. This article will examine the reasons contributing to disintegration processes, and
also present possible scenarios for the further existence of the European Union.

Key words: European Union, disintegration processes, European integration.

Semenov P.M.

Expanding the virtual game world with the help of artificial intelligence: a review of the
modication of the video game “Skyrim”

The article examines the phenomenon of expanding the virtual space of computer
role-playing games with an open world using artificial intelligence technology. The object is the
experience of combining technologies of self-learning neural networks, a program for generat-
ing human speech and converting human speech into written text, as well as the introduction
of these programs into an open-world role-playing computer game “The Elder Scrolls V: Sky-
rim”. The integration of artificial intelligence technologies into the game means a more detailed
simulation inside virtual reality, a deeper immersion of the player into the digital virtual world.
Such an experience opens up new opportunities for video game development, as well as poses
certain dangers to the player. In particular, excessive lifelike virtual reality can cause a person
to lose orientation between true reality and virtual reality simulating reality. The comparative
method is used as the main research method, comparing the experience of playing without
modifications and the experience of using artificial intelligence technology. The use of artifi-
cial intelligence technology in the development of computer games is not a new phenomenon,
however, these technologies are not properly obvious to the player and are used by game de-
velopers to improve the quality of the product. The novelty of this study lies in the fact that the
integration of artificial intelligence technology directly into the virtual world of the game is a
relatively new phenomenon and still poorly developed from the point of view of cultural stud-
ies. At the same time, the problem of the correlation of real and virtual, the influence of digital
culture on a person is relatively well developed. Currently, researchers are paying attention to
the problem of escapism in virtual space, the problem of posthumanism, and the problem of
communication in digital space. The experience of communicating with artificial intelligence
during a role-playing game can cause negative consequences for the user, since this experience
replaces live human communication, blurs the lines between real and virtual. At the same time,
this innovation can find application in the field of education, it can be useful for practicing
communication skills in emergency situations or training before an interview.

Key words: artificial intelligence, virtual reality, escapism, role-playing game, digital space,
game world, non-player characters, digital communication, gaming experience, open game world.
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