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Cultural World Ne 25, Volume 9. Issue 1.

Baykhanov 1.B.
Candidate of Political Sciences, Expert.

Reflections on the historical foundations
of the “geopolitical culture” concept

Our time is unique in terms of how quickly the language
is enriched with new terms. Many of them almost in an in-
stant conquer the pedestal of popularity and turn into symbols
of human existence. When people encounter an unusual and
yet significant phenomenon, solving the problem commences
with an attempt to understand the origin of the phenomenon
or process. If the wrong model was chosen from the very begin-
ning, the risk of such a way is explained by a phrase from the
famous Soviet cartoon about Adventures of Captain Wrongel,
based on the children’s novel by Andrei Nekrasov. The words
“A bad beginning makes a bad ending”, heard from the screen,
instantly became a catchphrase. It is known that catchphrases
have the ability to characterise many different facts from dis-
tant fields: from personality psychology to world politics.

The concept of “geopolitical culture” falls within this range.
We shall note that this term is not only new, but also reminds
of the tough entry of the definition into the Russian scientific
circulation of definitions borrowed from foreign terminology.
A vivid example of this is the introduction of the term “geopol-
itics” into the Russian scientific and political vocabulary. It was
slow and painful. This process is not yet complete, which sig-
nificantly compicates understanding of the concepts based on
it. Among them, the definition of the subject field of “geopo-

* © baiixanos I1.b., 2021.
Pasmbinienns 06 UCTOPMIECKIX OCHOBAX KOHIIEIIIUY «T€OMOTI-
THYecKasA KyIbTypa»
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litical culture” is of special interest, as well as the identification
of its differences from similar categories from the spaces of in-
ternational relations, foreign and world politics. It is they who
played and continue to play the primary role not so much in
building ongoing interactions with the participants of the in-
ternational community as in the vision of global development.
These prospects, not in the short-term, but in the long run,
depend on many parameters, which are measured by what has
come to be called “soft power”, but, in fact, are more accurately
characterised by all the nuances of geopolitical culture.

It can’t help noticing the fact that tools of cultural research,
directed to the origins of terms “culture” and “geopolitics”,
come to the aid of decoding explicit and secret meanings of
geopolitical culture. Although they are chronologically sepa-
rated by almost two millennia, one personality and only one
fork in history unite them. This concept very accurately con-
veys the essence of a historical choice, when the fate of a cer-
tain social community, and sometimes of the whole humanity,
depends on one single step in a direction that one might prefer.
The personality is Cato the Elder, or Mark Porcius Cato (Cato
The Censor) (234 - 149 BC). The fork is the struggle between
Rome and Carthage, which resulted in a series of three Punic
Wars that lasted at intervals from 264 to 146 BC.

We know Cato first and foremost as a brilliant politician,
orator, writer. To understand the essence of geopolitical cul-
ture, it is significant that it is he who is the author of the work
“De re rustica” (“On Agriculture”), often called “De agricul-
tura”, where the concept, which has now become one of the
most frequently interpreted, is introduced. This is the concept
of “culture”. The truth is that, in Cato’s times, it meant only the
application of human care to the tillage. However, very soon
the wise Romans began to realise that in human life everything
starts with land, agriculture, that the life-giving of the method
of land cultivation and transforming it into fertile one rises to
a man and feeds him, processing his soul and body.

11
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Furthermore, with each new century and each achieve-
ment in the field of science, technology, art, social organiza-
tion and other spheres, the scope of culture will expand. Such
large-scale flows as flows of people, ideas, finance, goods and
services have united the world and made the development of
any part of it dependent on the rest. As a result, the “globaliza-
tion” concept has appeared. It has only emphasised that glob-
al culture is a given that must be taken into account not only
by states or transnational actors in international relations, but
also by ordinary people who may feel that they are outside the
above-mentioned global flows.

In a new reality, by the analogy with the agrarian sphere
both noble shoots and weeds have mixed. It is no wonder that,
when speaking of global culture, we must recall advances in
information technology, as well as we are obliged to write off
natural costs, such as large-scale anti-vaccine hysteria or belief
in fake news about the interference of malicious forces in elec-
tion campaigns.

It is likely that anticipating such a diversity of diametrical
manifestations of culture, Cato called for strict morals and he
was their paragon. He understood that the infinity of culture
could not exist without a regulator, which was morals. And
here it is possible to point out another achievement, a peculiar
example of perseverance which manifested itself in the idea
of the complete destruction of Carthage, a very pronounced
phrase “Ceterum censeo Carthaginem esse delendam” (“Further-
more, I consider that Carthage must be destroyed”). With these
words, Cato finished each of his speeches in the Roman Senate.

There were several reasons for such perseverance. As always,
we should start with personal reasons. Cato, as it has been men-
tioned, was a proponent of strict morality, as well as modera-
tion in lifestyle. Carthage, which this Roman politician visited
in 153 BC as an ambassador, was an ostentatious luxury. It is
obvious that no wealth grows on its own domestic resourc-
es, it gains momentum from the outside world. The territory

12
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of dependence of other peoples on Carthage constantly grew.

Therefore, the second reason for Cato’s perseverance in
calling for the destruction of Carthage was motivated by geo-
political considerations. It is very difficult to explain the or-
igins of the Rome-Carthage contradictions, since in 146 BC
Roman troops, having captured Carthage, rushed to burn the
city chronicles. Since then, history has been fuelled by indirect
evidence and, as always, legends.

According to reliable reports, Carthage was founded in
815 BC by the Phoenicians. Their lives were determined by
their connection with the sea. The Phoenicians can rightful-
ly be classified as a maritime civilization, unlike the Roman
Empire, which was considered as land-based, agriculturally
based. It should be recalled that Cato became the first author
of a work about agriculture, having put the term “culture” in
the title of his work, which in many ways is equivalent to the
concept of “civilization”.

What is the difference between the models of Rome and
Carthage as examples of organizing the lives of large sections
of the population? Obviously, their differences are based on
the distinction between sea and land. Later, when the science
of geopolitics appears, its representatives develop the theory
of thalassocracy (from ancient Greek BaAacoa “sea” + kpatog
“power”) and tellurocracy (Latin telliris, the genitive case of
tellas “land, country” + Old Greek kpdtog “power”; “land
power”), but in ancient times people didn’t think in the aspect
of ideologemes, they thought in terms of mythologemes.

The mythologeme of the sea can be called the mythologeme
of fate. The nature of the sea is unpredictable. A man who is
at the mercy of this natural force must live up to it, must be
indomitable, powerful, courageous, risky and at the same time
literate. But he is still a drop in the ocean. However, this drop
has its own pattern of behaviour that makes it necessary to seize
the moment, to live with full energy. In line with this model,
the Phoenicians showed themselves as skillful and enterprising
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sailors who traded in anything that benefited, including slaves.

The mythologeme of the land is completely opposite to the
mythologeme of the sea. The land is the wet nurse. It is friend-
ly to a man and does not ask him to compete with it. In do-
ing so, the land gratefully responds to care, and care requires
a systematic approach. The very routine of a farmer’s life is
determined by the highest meaning of the agricultural cycle:
planting grains, taking care of them and harvesting the crops.
The land had to be thanked for the harvest. And the harvest
had to be carefully managed so that the next year everything
would be repeated again.

These contradictions at different times in human history
become antagonistic. Unfortunately, such conflicts are re-
solved through wars. The three wars between Carthage and
Rome, as it has been noted, were called Punic. The name con-
ceals the vanity of people who had money and power back
then. It is derived from the Greek name for purple, a valuable
tissue dye obtained from marine molluscs. Purple clothes
could only be worn by very noble and very affluent persons.
The Greek word “mop@upa” meant not only dye, but also the
people who extracted it, and the territory they had housed.
And there in this territory one of the Phoenician colonies
Qart Hadasht (“New City”), now known under the distorted
Greek name Carthage, was located.

The fate of Carthage is akin to the development model
of any settlement that received part of the toponym “New”:
Novgorod, New York, New Orleans, etc. Such a toponym re-
flected a dual energy: the native place where the settlers came
from, and the new opportunities of the acquired land. Carthage
justified this logic and thrived. As its prosperity increased, so
did its geopolitical aspirations. To a large extent, they reflected
the mood of the ruling elite, an oligarchy centered around the
Council of Ancients and the Hundred and Four. It is clear that
in order to maintain their dominance, those in power needed
not only real power, but also rituals, stories of which, particu-
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larly of cult infanticide, are still horrifying and repugnant.

These facts, like a number of others, were the reason for the
fundamental geopolitical divergence of the interests of Rome
and Carthage, which caused the Punic Wars. Like all sorts of
military actions, they were at the same time destructive and the
basis for the creation, above all, of an army and a mobilization
type of administration. The Roman army was trained in bat-
tles, and the Roman Republic acted in a military situation as a
bulwark of the cultural unity of close peoples. During the war
Rome grew stronger, and Carthage weakened. However, de-
spite the loss of power, Carthage could still be revitalized. Such
a danger was foreseen by Cato, who persistently reminded the
Roman senators of it.

Rome, which was the winner, was guided by a certain cul-
ture of war. Therefore, it did not want to appear in the near
future to be the invader of a newly conquered rival. But what
was achieved in the battle for Carthage did not satisfy Rome
and its authorities provoked Carthage to enter the battle first.
Provocations can be different. The Romans here were wiser
and more experienced than many others. They did not set
false traps, but acted in accordance with the culture of war.
Therefore, they made a whole orchestra of demands, such as
paying the indemnities, surrendering weapons, and execut-
ing patriotic politicians. However, all these demands of the
winner were duly met by Carthage. This forced the Romans
to declare what was impossible for Carthage: the relocation
of the city from the coast inland. It affected the very foun-
dation of Carthage, taking it away from its connection with
the sea. As a result, Rome had its way, and Carthage declared
war against it. Carthage predictably lost the war. The Romans
remembered Cato’s covenant. They not only slaughtered the
rival, but also poured salt on the land where the city was lo-
cated so that nothing would ever grow.

Such an act was fully consistent with the farming culture
Cato wrote about. A farmer who understood the value of fer-
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tile soil could not do that to his land. He understands that
when the soil is not fertile, nothing will ever grow and bloom
in it. Moreover, salt can be perceived as a reminder of both the
salty sea and salty tears. Because any winner takes responsibil-
ity for the vanquished. If he does not, their tears will return to
the winner sooner or later with new troubles, wars, diseases,
revolutions or riots.

After the Punic wars, there will be millennia in which peo-
ple will fight countless wars. And only in the XX century,
understanding the outcome of the Second World War in his
memoirs, for which he received the Nobel Prize in Literature,
Winston Churchill wrote: “In War: Resolution. In Defeat: De-
fiance. In Victory: Magnanimity. In Peace: Good Will”.

In the struggle between Rome and Carthage, one can find
resolution and defiance, but there was neither magnanimity
nor good there. It is these characteristics that we now associ-
ate with the concept of culture in general and with geopoliti-
cal culture in particular. Going back to Cato’s work, it should
be recalled that culture is labor, processing. If implementing
them mechanically, without soul, then they will remain at the
level of craft and will never rise to an art that has soul. And in
politics, including geopolitics and international relations, such
soul manifests itself as magnanimity.
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Reflections on the historical foundations of the “geopolitical
culture” concept

Abstract. The article is written as a detailed historical reference
about the origin of the concept of «culture», the author of which is
the prominent Roman public figure Cato the Elder, or Mark Porcius
Cato the Censor. Cato is known not only as the author of a work on
agriculture, where the definition of «culture» is used for the first time,
but also as a persistent supporter of bringing the war between Rome
and Carthage to a victorious end, which can be considered a man-
ifestation of geopolitical culture. But over the millennia after those
events, neither culture nor geopolitical culture could completely go
beyond their original meaning and acquire new moral determinants.

Key words: history, culture, geopolitics, Rome, Carthage, sea,
land, war.
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PasmpInuieHnsa 06 MCTOPUYECKUX OCHOBAX KOHIIEMINH «Te0Io-
AUTHYeCKas KynbTypa»

Annoranusa. CTaTbs HallMCaHA B Ka4eCTBE Pa3BEPHYTONM MCTO-
PUYECKOI CIIPABKMU O IMPOUCXOXKAECHNUN ITIOHATHA «KYIbTypa», aBTO-
POM KOTOPOTO SIBJISIETCS BBIJAIOLINIICSA PUMCKMII OOLeCTBEHHBIN
neatenb Katon Crapmmii, i Mapk IHopumit Katon Ilensop. Ka-
TOH M3BECTEH HE TOJbKO KaK aBTOP TPY[a O CEIbCKOM XO3SJCTBE,
I7ie ¥ yHoTpeb/sAeTcs BIepBble AedUHNLNA «KylIbTypa», HO 1 Ha-
CTOIYMBBIM CTOPOHHMKOM JJOBEJIeHV 10 TI0OeTHOTO KOHIA BOVIHBI
Puma c KapgareHoM, 4TO MOXHO CUMTATh IIPOSBJIEHIEM yXKe Ieo-
HOMUTUYECKOI KynbTypbl. Ho 3a ThICsYeneTHs mocie Tex coObITMI
HU TIPOCTO Ky/JbTYPa, HM FE€ONOIUTHYECKAA KyNbTypa HE CMOIN
TIO/THOCTBIO BBIMITY 32 paMKM CBOETO IEPBOHAYA/bHOIO CMBICIA U
obpecTy HOBbIe MOpPa/IbHBIE IeTePMIHAHTHI.

KnroueBble cmoBa: MCTOpuA, KyIbTypa, FeONONNTUKA, PuM, Kap-
daren, Mope, 3eM/14, BOJTHa.
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Oco6eHHOCTY TeONOTUTIYECKOI KYyTbTYPBI
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Features of geopolitical culture

HecmoTps Ha ToO, 4TO caM TepMMH «MeXJyHapOJHbIE OT-
HoILIeHVA» oABUICA B KoHLe XVII cronerns, sacnyra B 4em
N PUHAJIEKUT aHITINIICKOMY MBICTUTENTIO VlepeMMM benramy,
Takas popMa B3aMMOJIeIICTBIUA FOCYAAPCTB He IIPOCTO Cylile-
CTBOBAJIA ellje B JOCTATOYHO ITTYOOKOIT PEBHOCTY, HO Vi OYeHb
PaHO CTajia AEMOHCTPUPOBATH IPUMEPBI CBOErO IIPAaBOBOIO
3akperteHyusA. O6 3TOM, B YaCTHOCTM CBUZETEIbCTBYET OIVIH
U3 NEPBBIX MOLIEAIINX JO HAC JBYCTOPOHHMX JJOTOBOPOB
Mexny Erunrom n XeTTCKMM 1JapCTBOM, KOTOPBIL 10 pa3HbIM
VICTOYHMKaM faTupyercs KoHoM XIV — naganom XIII BB. 1o
H. 3. Tax>Xe OT JOCTaTOYHO JJaBHET'O0 BpeMeH! OTCYUTHIBAETCA
VICTOpUA M3y4YeHMs 3TUX oTHowmeHmi. K ogHMM 13 aBTOpPOB,
OTKPBIBIINX Ha4a/IO ONMCAHUA CTIOXKHOCTU U Jja>Ke Tparusma
B3aJIMOJIEVICTBMSA MEXYHAPOJHBIX UTPOKOB, NIEPEXOAIIETO

*  © Tepnosas J1.O., 2021.
Oco6eHHOCTY TeOMOTUTHYECKOI KYIbTYPBI
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B BOCHHBIII KOH(QIMKT, CIIpPaBeAIMBO OTHOCAT JpeBHerpeve-
ckoro ucropuka Oyknuanaa, octapusiero onmcanue Ilemomo-
HeccKot BOHBI (431 — 404 1o H. 3.), B KOTOPOJ CTONIKHY/IUCH
He IIPOCTO JiBa JpeBHErpevecKX MOuca, a X corwsbpl: [emoc-
CKMit Tof, mpenBopuTenbctBoM AduH n [lenonoHeccknit Bo
rnaBe co CrapToii.

C Toro BpeMeHU MexxayHapopHble oTHoueHusA (MO) mpu-
0bpeny CUCTeMHBIN XapaKTep, KOTOPBIIT II03BOINI 3TO MHOTO-
COCTaBHOE ABJIEHME PACCMATPUBATDh KaK LIEJIOCTHOE U B TO Ke
BpeMsI COCTOsAIIee U3 YacTell, YTO CIIOCOOCTBOBA/IO Pa3BUTIIO
MHOTOYVICTIEHHBIX BeTBell Hayky o MO. OTu BeTBM BO3HMKa-
M IO Mepe pacllVpeHysA TaKUX B3aMMOJENCTBUIL, OTpakasd
€ro JIBIDKEHMe KaK BBepX, TaK U BIIMpPb. Takoe pasBuUTHE Ha-
yK1 1ofo6HO pocTy fepeBa. OHO BU3YaJbHO JAeT BO3MOXK-
HOCTb IIPECTaBUTb BCE XUTPOCIUIETEHME TE€OIONUTUYIECKH,
9KOHOMMYECKNX, TYXOBHBIX M MHBIX XapaKTE€PUCTUK pas3iny-
HBIX HAIIPABJIEHNI, TI0 KOTOPBIM OCYLECTB/IAITCA KOHTAKTBI
MeX/JyHapOfHbIX akTopoB. Ha Ka)kjoM HOBOM aTare oOie-
CTBEHHOTO Pa3BUTUA POXJAETCA TaKasd MCCIeNOBaTe/IbCKasd
BETBb, KOTOpasi B HaMOOIblIIell CTeIleHN TIepefjaeT 3alpoc He
OJIHOTO JIMIIIb HAYYHOTO COOOIIeCTBa, HO M BCEro COLMyMa Ha
00bsACHEHMe IPMYVH IIPOVCXOAALINX B HEM TpaHCOpMaLUIL.

B teopuu MO nofo6HbIT 3a1IpoC, KaK IPaBUIO, OTpaka-
eT ro6anpHble IepeMeHbl. B koHue XX B. OHM ObIIM CBA3a-
HBI C YeTKMM OCO3HAHMEM JIIOJbMY TOTO, YTO BTATMBAIOIINE
MX BCEMMPHBIE IIPOLECCDI, HECMOTPA Ha XapaKTEepHbIE [
HUX 00IIye TeHAEeHI[MM, Pa3INYaI0TCs 0 00TacTAM: 9KOHO-
MWYECKO, TOMUTUYECKON, COLJMANbHOM, KyNbTypHOI. [Ind
KXol U3 HUX TpeOyeTcs HaXOAUTH CBOJ COOCTBEHHBIN
aHaJIMTUYECKNIT IOAXO/, YYUTHIBATh CIIeNUUKY ee pa3Bep-
ThIBaHUA. BeecTeme 3TOro BO3HMKANM MOAOTPACIN TEO-
puu MO, a MMEHHO MX: 9KOHOMMKA', OJIMTONIOTN A%, COLU-

1 Oneiinos A.I. 9xoHOMNKA MeXXTyHApOJHbIX OTHOIIEHWIT // MupoBas sKOHOMNKa
u MeXJyHapopiHble oTHommeHus. 2011. Ne 5. C. 24-31.

2 Tepnosas JI.O., Hemuyx A.A. Ilomuronorus MexxpyHapopHbix orHomenmit (Kype
nexuuit). M.: VInTeppynanekt+, 2004.
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ornorus’, Kynbryponorus’. Bce oHy momorann mpencTaBUTh
0COOEHHOCTY COOTBETCTBYIOIINX IT0OATBHBIX ITPOCTPAHCTB
M HAaCBIIAIOIINX X IIOTOKOB: M€, TI0ell, KallTaloB, TOBa-
POB 1 YCIIYT.

[Tockonbky Mup Bce 6omee 0CO3HaBaICA TIOAbMMI, XKUBY-
IIVIMJ B Pa3HBIX TOCY/IapCTBaX, TOBOPAIMMI Ha HEITOXOXUX
A3BIKaX, ICIIOBEAYIOUIVIMY Pas/IMyYHbl PEIATUY, KaK OOIIMii
IOM, TTI006aJIBHBIN COLVYM, TO Haubosee BOCTpeOOBaHHBIMU
CTanyu MCCIEeNOBaHNA B COLMONOrMYecKoM Kiroue. Iloasne-
Huye couyonorny MO oTpasnuio NpMHLUNNAIbHO HOBbIN Xa-
paKTep CBA3€N BCe YBEMMYMBAKOLIEIOCA YMCIA YYACTHUKOB
VI 9TUM 00eCIednsIo ropasfo 6ojaee TOYHYIO Iepefady MHO-
roo06pasus TUINOB BUAEHUS UMMJ He CTOTbKO MEHSIOUeNcs
COLMAJIbHOV PeaJlbHOCTHU, CKOJIBKO COLMa/IbHOM CYTU UX MH-
Tepecos. IloaBnmIach BO3MOXXHOCTD, BO-IIEPBbIX, I0-HOBOMY
paccMaTpuBaTh CaMO COLMaIbHOE IPOCTPAHCTBO, B KOTOPOM
MO BbICTyna/IM B pO/IN Ba>KHeN e COeMHUTENbHON HUTU
BCETO COIMAIbHOTO MOJIOTHA®. BO-BTOPBIX, TOMMMO aHann3a
3TUX B3aMMOJEIICTBIIT 110 TOPU3OHTANN, JOOABUIACh BEPTU-
Ka/IbHaA CTPYKTypa MCCIEOBAHNA, IIPeAIOaramilas CBo-
0ogHOe IepeMelleHNe MHTePECOB MHOTOUMC/ICHHBIX MEX/TY-
HAapOJHBIX aKTOPOB V3 OFHOJ NMPOCTPAHCTBEHHOI 001acTU

3 I'mbpupn3anyus MIUPOBOIL U BHEIIHEN IIOIUTHKY B CBETE COLIOIOTIN MeX/yHa-
popubix orHotuenuit / Ilox pep. mpogeccopa ILA. Ipirankosa. M.: Topsivast Jlunus — Te-
nekom, 2020; Ljvreanxos A.I1., LJvieanxos I1.A. Conyonorns MeXXIyHapO[HBIX OTHOLIEHMIL.
M.: Acniext Ilpecc, 2008; LJvreanxos A.IL, Ivizanxos I1.A. Coronorsa MeXXIyHapOgHbIX OT-
HOLIIeHMIT: AHA/IM3 POCCUIICKUX ¥ 3aIIaf{HBIX Teopuil. YueGHOe mocobue. M.: Acrekr-mpecc,
2006; Lvteankos I1.A. TTommTrdecKas COLMONOTUA MEeXXIYHAPOLHBIX OTHOLIEHNMIT: Y4eb. mo-
cobme M.: Pagukc, 1994.

4 Kacymzade @.A. Kynbrypa U OIUTHKA B CUCTEMe MEXIYHAPOIHBIX OTHOIIEHMI
/I Bextop nayxkm TT'Y. Cepus: IOpunnueckue naykm. 2013. Ne 4 (15). C. 32-36; MexxpyHa-
ponHble oTHouIeHnsA u ananor Kynbryp / Ilop pen. V.JI. Ocunosa, C.H. IToroguna. CII6.:
Wsp-Bo Ilomurexnudeckoro yumusepcurera, 2011; Tabapunyesa-Pomanosa K.M. Kynbrypa B
MEK/TyHapOJHBIX OTHOIIEHNUAX: AUIIIOMATHsA, 6e301acHOCTD, KOHGMIMKT // VisBecTns Ypanb-
ckoro depepanbHoro yausepcurera. Cepus 3: O6iecteHnbie Hayku. 2018. T. 13. Ne 3 (179).
C. 60-66; Teprosas /1.O. MexpmynapogHas Kynbryponorus. [Tonmmtuueckne peamuu XX Bexa
" Ipo6/IeMBbl X yXOBHOTO oTpaxkeHns: Monorpadus. M.: PATC, 1999.

5 MexayHapoaHble OTHOIIEHNA: TEOPUM, KOHQMKTHI, ABVDKEHNA, OpTraHM3aLUMN:
Yuebnoe nocobue / ITox pen. mpod. ILA. Isirankosa, JI.O. TepHoBoit. 4-e 13f., epepafd. u
nor. M.: KHOPYC, 2021.
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B PYTYyI0, HAIIpMMED, 13 BOEHHOV — B 9KOHOMMYECKYIO, 13
9HEpPreTMYeCcKoil — B COIMA/NbHYIO, U3 NYXOBHOII — B 00-
NacTh I7100aTBHOTO 3[JOPOBBS, YTO OCOOEHHO SIPKO IIpOfie-
MOHCTPMPOBAJIY COOBITUS B MUpe, CBSI3aHHbIE C TaHZIeMel
COVID-19.

Omnpepensmomeil XapakKTepUCTUKON HOBOTO IOAXOfA K
nsy4eHno MO BBICTYNIN/IO BK/IIOYEHNE B F€OMONUTNYECKNIA
AVMCKYPC TeX, KTO JIMI[ U CTPYKTYp, KOTOpble paHee ObUIM
KpailHe laJleku OT MHTepeca K MUPOBBIM mpobnemam. He-
M30€>XXHBIM CTAJI0 pacUIMpeHye SKCIIEPTHOTO KPyra 3a CUeT
npencrasuteneir CMV, mnceBmoskcmepTHOro cooOIecTsa,
0/10repoB-Me>X/JYHAPOLHNMKOB, a TaKXe IPOCTO MHOXe-
CTBa T€ONONMUTUYECKM AHTAXXVPOBAHHBIX NepcoH. Kax bl
U3 HUX B YCIOBUAX MHGOPMALVOHHOV CBOOOABI HMOTYYNUII
BO3MOYXHOCTD JIOHECTM CBOIO TOYKY 3peHMA IS 3aMHTepe-
COBAaHHOI B TOM, YTOOBI ee yC/bIaTh, aygutropun. C of-
HOJ CTOpPOHBI, 3TO IOJIOKE€HME CBUJIETENbCTBYET O KPU3N-
ce TPaJMIVOHHBIX MOAXOMOB K aHA/NIM3y MeX]yHapOJLHOI
peanpHOCT. C APYroit CTOPOHBI, KaK U B TI0O0M Kpusuce,
OTKPbIBaeTCA OKHO BO3MOXXHOCTENI, NI03BOJA0Iee YBUJIETD
KaK HOBbIE ITPOAB/IEHNA MEXJYHAPOJHOM, TaK U IO-MHOMY
OLIEHUTD MIPUTOHOCTD VIMEIOIMXCS CPECTB, GOPM U METO-
[IOB VX aHa/IN3a, HAITU TPAaHCAUCUUIIIMHAPHbIE BBIXOJbI Ha
0600611eHN 1, KOTOpbIe He ObIIM BOCTpeOOBaHbI B PaMKax y3-
KOro IpeJMeTHOrO NoAiXoja K uccnenosannio MO.

Takue TpaHCAMCUUIIIMHAPHBIE U3BICKAHNS MOTYT COeMIM-
HATb KaK BeCbMa OTHaJIeHHble 00IacTy 3HaHUIL, HallpuMep
apXeoJIOrVI0 ¥ aCTPOHOMMIO, TaK U O4eHb OnusKue, GaKkTu-
YeCK) MMeIIle OFHO IpeiMeTHOe I0jie, HO OOyajaolye
PasHbIM MHCTPYMEHTAapMeM I MMeEWIJe HecOBIaJaliue
LleIN MICC/IefoBaHMA. B 4acTHOCTM, IPOUCXOAUT NIpeoforie-
HJle PacXOXJIeHUIT MeXay cobcTBeHHO Teopueit MO u reo-
HOJIUTUKOI. ITO PacXOXK/IeHVe BO3HMKIIO HETIOCPENCTBEHHO
B MOMEHT POXXJEHU A I€ONONNUTNKY B Hayajie IPOLIOro CTO-
netus, korjga B 1916 T. TepMMUH «TeOMONUTHUKa» ObUT BBeJjeH
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B HAYYHBIJ ¥ NOMUTUYECKNIT 000pOT B paboTe IIBEACKOrO
conuornora u nonuronora Pyponeda Yennena «TocymapcTBo
Kak popma >xu3HM»°. BoiieneHne JaHHO fePUHNIINY U3 Te-
operudeckoyt 6a3sl MO u oTBevalroueil el HayYHOI BETBU
ObII0 TpeponpeneneHo curyanuest IlepBoit MupoBoit BO-
itHbl. Torma 0coOeHHO OCTPO BBISBMIACH HEOOXOAUMOCTb
VHTETPUPOBATh HAyKy O MONUTUYECKON OpraHM3al Uy MPo-
CTPaHCTBa ¥ NPAKTUKY €ro yiep>KaHuA U MOJUYMHEHN BOJIe
TOCYAapCTBA-NOOEANTENA, CTAHOBSALIETOCS TeOIONMNTIYe-
CKJIM T€T€MOHOM.

OTMeTMM, 4TO TE€ONMONUTUYECKMM MCCIENOBAHUAM TaK
Xe, Kak ¥ Teopuyu MO, 6bUIM IPUCYIM OIIPefie/IeHHbIe CTa-
pun pasputus. B reopun MO sTu sTansl yaige BCEr0 OTOX-
HECTBIAIT C TaK HasbiBaeMbIMM «bonpmmmm cnopamm»
(«bonpmumu gebatamu» unu «BoONBUINMY AUCKYCCUAMUY),
CIOCOOCTBYIOLIVMM HOSIBJICHNIO HOBBIX IapafurMalbHBIX
IpeJi/IoKeHNIT B 9Toit Hayke’. [eonmonuTuka, kotopas 6onee
OPMEHTMPOBAaHAa Ha MPAKTUKY, CAMUMI Ha3BAHUAMU IIEPU-
OIOB COOCTBEHHOTO IIPOABYDKEHMS OTpakaeT CIOXKVBIIe-
ecsAd B MUPe COOTHOLIEHNE CUJI BeAYIMX MEXIyHapONLHbIX
aKTopoB. TaK, MOXXHO TOBOPUTb O K/IaCCHMYECKON Ieolo-
nuTuKe Hadajma XX CTONETHs; OUIIONSAPHON I'eONMONUTIKE
(1918 - 1991), moctbunonsipHoit reomonutuke (1992 - 2007)
no MionxeHckoit peun Bragumupa ITyrnna®. C 2008 r. o Ha-

6  Yennen P. TocymapcrBo kak ¢popma xuauu / Ilep. ¢ mBen. M.A. Vicaes. M.: POC-
CIISH, 2008.

7 Anexceesa T.A. Poxxpenue muda: Hauamo nepBbix «Benmuknx ge6aTo» B Teopun
MeXIyHapofHbIX oTHouteHnit // Becthuk MIVIMO Vhuusepcurera. 2015. Ne 6(45). C. 30-
39; Ashworth L.M. Of Great Debates and the History of IR: Why the «Great Debate» Sto-
ry is Wrong // E-International Relations Publishing. 12.02.2014. // URL: http:www.e-ir-in-
f0/2014/02/12/of-great-debates-and-the history of IR; International Relations and the First
Great Debate / Ed. by B.C. Schmidt. London: Routledge University Press. 2012; Waever O.
Still a Discipline After All These Debates // International Relations Theories: Discipline
And Diversity / Ed. by D., T., M. and S. Smith (Eds). Oxford: Oxford University Press.
2013. P. 297-318; Wilson P. The Myth of the First Great Debate // Review of International
Studies (Special Issue). 1998. P. 1-16.

8  Ilymun B.B. BeicTymnenne u ayucKkyccusa Ha MIOHXeHCKOIT KOH(epeHInM 1Mo Bo-
npocaM nonuTuku 6ezomacHocty 10 ¢espans 2007 roga // URL: http://kremlin.ru/events/
president/transcripts/24034.
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cTosAmee BpeMs (OPMUPYeTCsA HOBAs TMIEPIPOCTPAHCTBEH-
Has IeOIO/INTIKA, KOTOpasi MOXKeT ObITh OXapaKTepyu3oBaHa
KaK reomnonurtuka 4.0.

BcnencrBue 60mbleli IOMUTUYECKOI aHTA XKV POBAHHOCTY
TeOIO/IUTVIKY TI0 CpaBHeHUIo ¢ Teopueir MO ob6Hapy>xmBa-
JIOCB, 4TO JIJ1 BCEX €€ MPEeIBIAY X 9TAIIOB ObUIN XapaKTepHBI
He TOJIBKO CTPOTO OIIpefie/IeHHbIe TeopeTudecKue GppeiiMbl, 3a
KOTOPbIE CTApa/INICh HE 3aXOAUTD MICCTIEJOBATE/IN U SKCIIEPTHI,
HO TaK>Ke ITaTT€PHBI F€ONOIUTNYECKOTO MOBENECHN A T€OIONN-
TUYECKMX UTPOKOB, COOTBETCTBYIOIME JAaHHBIM paMKaM. Ha
CTaJVIyl TUIIEPIIPOCTPAHCTBEHHO I'€OIIONIUTUKY 3TV (PPeiiMBI
CTIOMaJINCh, T7T00a/IbHAs UI'PA TTOYTY 6eCUMCTIeHHBIX aKTOPOB
nprobpena popmy 60eB 6e3 IpaBuI.

Takyto >xe CTafiMIIHOCTD OTPA3UJI T€OIONUTUYECKUIT KO,
10 MHEHMIO HIMPOKO MICIIO/Ib3YIOIIErO NaHHOE MOHATUE Off-
HOTO M3 OCHOBaTe/Iell T€03KOHOMMYECKOTO HaIlpaB/Ie€HUA
B TeONONNTUKe OpuraHcKoro mccnepgosarens Ilurepa [Ix.
Teitnopa, BkIoUyaromero B cebA Hal[MOHATbHbBIE MHTEPECHI,
cepbl BIMAHMSA, OTHOIIEHMS C COCEHUMM TOCYHApCTBa-
mn’. TeonmonnTudecknit KO BBICTYIAeT KaK KOHIEHTPUPO-
BaHHOE IIPOsIBIeHMEe 00Pa3HO-CYMBOINYECKOTO BBIPA>KeHM S
IPOCTPAaHCTBEHHBIX KOOPAMHAT, Ha KOTOPBIX ONMpaeTcs
reonoNUTIYeCKasi KapTUHA MUpa, CIIOCOOHas1 ObITh 001Ieit,
eIVIHON y IIpaBsAIIell 3/IUTHL M PAOBBIX I'PAXKJaH, YTO 0ObIY-
HO HaOMofjaeTcsi B IEPUOJbI IeONOIUTNIECKNX HAIpsiKe-
HUJL, HO TaKXXe MMeIoljas CIIOCOOHOCTb JIeMOHCTPUPOBATDH
CBOJICTBO MO3aMYHOCTU U, KaK C/IE€ACTBME 3TOIO — TOTOB-
HOCTM PACCBINAThCA Ha PparMeHThl, GUKCUPYIOIIVe B3T/IS-
IbI, popMUpyeMble BHYTPU IOCYAApCTBa Ha PETMOHAIbHOM,
HaIlYIOHa/IbHOM, KOH(peCCHOHaIbHOM, BO3PACTHOM VIJIN IIPO-
deccuoHabBHOM YPOBHE.

VI3BecTHO HeMalo MPUMEPOB, KOT/la BCIE, 3a pasfe/ieHIeM
TAKOJ KaPTVMHBI HA YaCTH, fjasiee IO APOOIeHe CaMOTo To-

9 Taylor P.J. The Way the Modern World Works: World Hegemony to World Im-
passe. Chichester: John Wiley & Sons, 1996.
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cypapcrsa. Vimenno tak pyxnynu ['epmanckas, Poccuiickas,
ABcTpo-Benrepckas umnepus nocie Ilepsoit MupoBoii Bo-
JIHBI, YaCTU KOTOPBIX MIMe/IY HeCOBIIaflalollyie TeoNnonuTmye-
ckme xKoppl. [To Takoii ke Mofienu mpoucxoaun pacnaz dene-
paTMBHBIX TOCyBapcTB B 1990-¢ rr.: lOrocmasnm, CoBeTcKkoro
Coro3a, Yexo-CnoBakun. OmHAKO TeOIONMUTUYECKUN KOT
CIIOCOOEH BBICTYNATh CPEJICTBOM He TOJIBKO pa3beVHEHN,
HO U COeJIMHEHMN S TEPPUTOPUIL, YTO IOKa3ano 0O befHEHE
Tepmanyum B 1990 1, opuimanbHO HasbiBaeMoOe «HEMeEIIKOe
BoccoenivHeHye» (HeM. Deutsche Wiedervereinigung) wmu
«BOCCTAHOBJICHMe enuHCTBa [epmanuu» (Hem. Herstellung
der Einheit Deutschlands). Teomonutudeckuit KoJ HaceleHU st
KpbiMma He cMOT OBITh YKpaMHU3MPOBAH 3a BpeMs HaXOXe-
HUA 9TOV Tepputopun ¢ 1954 r. B cocTaBe CHavana YKpanH-
ckoit CCP, a 3aTem He3aBucHMOI YKpauHbl. Hao60poT, oH
coxpaHsi 6a3UCHbIe TIO3UINH, COMIKATOIINE €T0 C TeOOH-
TUYeCKUM KojoM Poccum, 4T0 ABUIOCH 3a7I0TOM He TOJIBKO
€ro BO3BpAllleHNUsA «B POJHYIO IaBaHb», HO U JajbHeNIIeNn
YCKOPEHHO MHTErpanuy ¢ MOAUTUYIECKON, X03AMCTBEHHOM
U IYXOBHOI1 )KM3HBIO IPYTUX pernoHos Poccum.

Kpome Toro, He0OOXOAMMO YIUTHIBATD, YTO IF000IT KOJ| He-
ceT B cebe CBOJICTBA CBOETO VICKOHHOTO IIPOMCXOXIEHUS OT
JIATMHCKOTO CIOBa codex — CBOJ 3aKOHOB. Takoe CBOJVICTBO,
yXopsliee B IIpaBoBYIO cdepy, He IO3BOIAET CUCTEME YC-
JIOBHBIX 3HAKOB, YTO IePefaloT BCIO CIENN(PUKY MPOYTEHNU
TeONONMNTUYECKUX TEePCIeKTUB TOCYAapCcTBa, BBIXOJUTD 3a
PaMKI TeX 3aKOHOB, KOTOPble CKPEN/IAIT ee TeoNonuTnye-
CKYIO M/IeHTUYHOCTD. IIpy 3pI0KOCTY IPaBOBBIX OCHOBAHMII
BCs CUCTeMa KOMQUKAIMy HadMHaeT IOTUXOHbKY paclla-
ThIBaTbcA. Ha Hee MOIIHO HAacTymaeT BO/IHA IpeljefieHTHO-
ro MpaBa, KOTOPOMY IIpMBEP>KeHA IIOYTH TPETh rOCyAapCcTB
COBPEMEHHOTO Mupa. HamoMHMM, 4TO B COCTaB IpeLe/ieHT-
HOTO IIpaBa KOTZAa-TO BOLIJIO TaK Ha3blBaeMoOe IIPaBO CIIpa-
BEI/INBOCTY, IIOABUBIIEECS BC/IEACTBME PacIpOCTPAHUB-
mIeyicsi MPaKTUKY OOpalleHMs] HeCOITIAaCHBIX C CyJAeOHBIMU
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pelIeHNsAMY HENOCPEeACTBEHHO K MOHapXy, B3bIBas O €ro
«MUJIOCTY ¥ CHPaBeJIMBOCTU». DKCTPAIONUPYS HTaHHBI
00bI4all Ha COBPEMEHHYIO TeONONUTHYECKYIO CUTYAIUIo,
MOXXHO O4YepeHOI pa3 yOeauTbcs B OTHOCUTEIBHOCTY Ka-
TErOpUM «CIPABEAINBOCTH»’, @ C 9TUM YCOMHUTBCS B ee
HaJIMYUY B PELIeHNAX MEXAYHAPOIHBIX CyIeOHBIX NHCTAH-
IUil, B TOM 4YMCIe ¥ MeXAyHapOoaHbIX TpubyHanos ad hoc
(c mat. — crenyanbHO, IPUMEHUMO TOJIBKO [/ STON LIeNN),
cospaBaeMmbix CoBeToM besonmacnoctu OOH: MexpayHapog-
Horo TpubyHana o 6siBuIeit FOrocnasun (MTBIO), Mexny-
HapopHoro TpubyHana o Pyauge (MTP) n pp.

Bce yame Hab/II0ja0TCsA IPUMEPBI, KOT/Ia IIPAKTHKA ypery-
nupoBanus ad hoc 3amasppiBaeT MM oKasbiBaeTcs Headdek-
TUBHOI. DTO OTKPBIBAET aKTVBHOCTD aHTVICUCTEMHBIX aKTO-
POB W/IM TaKMX UTPOKOB, KOTOPBIM He UY>KIbI aBAaHTIOPU3M,
HOATAacOBKM 1M ob6MaH. OnpaBjaHyeM UX IPOTVBOIPABHBIX
HeiCTBUI CITy)KaT QeliKoBble NaHHbIE, YAAYHO MPEIIOTHOCH-
MBIMU (PYHKIIVIOHMPYIOIIVMH Ha 3aKa3HBIX YCIOBUAX CTPYK-
Typammu, Hanofob6ue neiicTBymomeil B Cupun Ha TeppUTOPU-
X, KOHTPOMMPYEMBIX OIIIO3UIMOHHBIMU TPYNIIMPOBKAMMU
HeNpaBUTETbCTBEHHON  JOOPOBO/IBYECKON  OpraHM3aluu
«benble xackm» (aurn. White Helmets) nnun «Cupwniickas
rpakpaHcKas oboponar (aur. Syria Civil Defence)''. ®akru-
YeCK) eIMHCTBEHHBIM NpaBuiaoM MO BMecTO MeXAYyHapo[-
HOTO IIpaBa HauMHAeT BBICTYIATh «3aKOH JDKYHIJIEN» (aHIIL.
The Law of the Jungle). IlpaBzaa, 3aKOH J)KYHIJIeiT BCe >Ke aeT
HEKOTOpble OCHOBaHMs OBITb YBEPEHHBIM B TOM, YTO «durd
lex, sed lex» («3aKOH CypoOB, HO 3TO — 3aKOH»). VmmrocTpa-

10 Kypb6amosa J.B. IIpobneMbl CpaBefyIMBOCTI B MUPOBOIT TONNTHKe // AKTyanb-
Hble BOIIPOCHI COBPEMEHHBIX 00lecTBeHHbIX HayK. COOPHUK HAy4HBIX TPYHOB IO MUTOraM
MeXX/IyHapOJHOI HayIHO-IIPaKTIdecKolt KoHpepeHuym. Exatepun6ypr, 10 mapra 2016 roga
Exarepun6bypr: VsgatenbcTBo: VIHHOBAIMOHHBIN LIEHTP Pa3BUTHA 0Opa3OBaHMUA M HAYKH,
2016. C. 29 - 32; [llunos B.H. CpaBeiiuBOCTb KaK OpMeHTHUP B nonuTuke // Haydnole Beso-
moctn Benropozckoro rocymapcrsennoro yausepcurera. Cepus: Vicropus, Ilomironorms.
2009. Ne 1(56). C. 163-171.

11 TI'pueopves M.C., Maiizenv C.I. Benbie kacku. II0COGHNKM TEPPOPUCTOB U UCTOY-
HUKN fesnHpopMarym. M.: MexayHapoaHsle oTHOIIeH s, 2019.
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1yieil TOf00HOI MOJe/IV IIOBEeHNSI MOXKET CIYy>KUThb aMe-
PUKaHCKMIT (PaHTACTUKO-NIPUKITIOUEHYECKNIT XYHTO0XKEeCTBEH-
Hblil GunbM pexuccepa [xo [xoncroHa «>KymMaHmKm»
(anrn. Jumanji, 1995) Mo OZHOMMEHHOMY IIPOU3BEEHIIO
Kpuca Ban Onncoypra. Tam caMbIM CTpalIHBIM IIEPCOHAXKEM
IKYHITIeN sABseTca OXOTHMK. Ho BBIACHAETCA, YTO OXOTHU-
Ka MO>XHO OCTaHOBUTD. TOT 00pa3 BO MHOTOM CYMBOJINYEH.
Kcratu, Ban Onncoyr, ABnsiommiicss He TONBKO IIPO3aNKOM,
HO U XYIOKHMKOM, CAeal PUCYHKM K «J[>)KyMaHIXn» dep-
HO-0e/IbIMH, T.e. 60JIee KOHTPACTHBIMMY, TOMOTAIOLIVIMMA I10-
HATD, I'Jle — CBOY, a Tie — YyXKIe.

Takme XapaKTepUCTMKM TeOIONIUTHYECKOro KOofa, Kak
COXpaHeHVe VCTOPUYIECKON MaMATY, LIEHHOCTY HAallVIOHA/Tb-
HOJI, PETMOHAIIbHOM M MECTHOM KYJIbTYpbl, YBa>KeHME Ha-
IIVIOHAJIbHOTO SI3bIKA M TPAJMLNI, OKa3any BINAHNE M Ha
COCTOSIHUE MIOKTPUHATBHON CTOPOHBI Teomonutuku. Kak
IIpaBUJIO, IPU aHA/N3€e TeONOIUTUYECKUX TOKTPUH, BHUMA-
HJle MCCTIefioBaTesNell COCpejoTauMBaeTCsl Ha KOMOMHAIuu
TaKMX CUMBOJIOB J>KV3HEHHO Ba)XHOTO M/ CTPaHbl IIPO-
CTPAHCTBa U IOJCKE TeX K/II0YEeBBIX, KOIOBBIX 0003HAUEHMI],
KOTOpBIE ITO3BO/IAIOT IPOHNKHYTD B CyTh CAMOJ JOKTPWHBIL.
[TosToMy 4yame Bcero JOKTpMHA MMeeT KpaTKoe, B Mjease
apopucTUYHOe BBIpa’KeHMe, HAIpUMep, JOKTpMHaA «AMe-
puKa [ aMepukaHLeB» (aHIN. America for Americans)
I>xetimca MoHpO, JOKTpUHA «00/bIION RYOMHKN» (aHIL. Big
Stick Policy) Teonopa Py3Benbra, JOKTpUHA «JOMUHO» (QHIJI.
Domino doctrine) Jlyaiita Jitsenxayspa. Ho y>xe B mocTou-
HIOJIIPHOI TeOTIONINTHKE
1992 — 2007 rr. MCYe3HOBEHNE BTOPOIO LJ€HTPa CUJIbL CIIO-
COOCTBOBANO OC/MTAONIEHNIO B TEONOTUTUYECKUX JOKTPUHAX
3alaJHbIX JIep>KaB HACTYIIATEIbHON OCTPOTHI, OIPaB/bIBa-
IOIEell XapaKTep Kapalollero Medya MX BHEIIHEN IOMUTUKINA.
Tak, B foktpune bunna Knunarona (aurn. Clinton Doctrine),
U3JIOKEHHO B peun 26 ¢espansg 1999 r. npu 060cHOBaHUU
CaMoll CIIPaBe[IMBOCTY BMeEIIATe/IbCTBA, HEMOCPEeCTBEH-

27

,_|_=_



Cultural World Ne 25, Volume 9. Issue 1.

Hasi GOPMY/IMPOBKA BHEIIHENONUTUYECKNUX 3ajad obnama-
Jla TOpa3[0 MEHbIIIeil YeTKOCTbIO 110 CPAaBHEHUIO C JJOKTPU-
HaJIbHBIMM YCTAHOBKAMM €TO IPeIIEeCTBEHHMKOB Ha MOCTY
npesupgenrta CIIA. lokrpuny bapaka O6aMbl, M37T0)KEHHYIO
B ¢eBpane 2013 r. B BeicTymeHunu B KoHrpecce ¢ mocimaHu-
eM «O moyo>xeHun cTpaHbl», gupekrop Vucturyra CIIA n
Kanapgpl, akagemux PAH Cepreit Poros HasBan JOKTpUHON
«BJIACTENVMHA ABYX KOJeI»'?, IIOCKOJIbKY Ha MUPOBOIl apeHe
O6ama 6b11 HaMepeH nocTaBuTh CoepguHeHHble IlITaTsl BO
I7IaBe JBYX OTPOMHBIX 3KOHOMMYeckux 610koB — Tpan-
cruxookeaHckoro maptHepcrsa (TTIL; anrn. Trans-Pacific
Partnership) n TpaHcaT/IaHTMYeCKOTO TOPrOBOTO Y MHBECTH-
nunonHoro naprtHepctBa (TTUIL; anrn. Transatlantic Trade
and Investment Partnership). OfHako Ha 9TOM pe3epBBbI II0-
CTOUIIONIAPHON TeOHNOMUTUKYU IO TepedopMaTUPOBAHUIO
MMpa OKa3alauch ucyepnaHHbIMU. UTO e KacaeTcs JOKTPU-
Hbl [loHanbaa Tpamma, To BecbMa TOYHYIO OLIEHKY eil maj
Maiikn OHTOH, 3aHMMABIINI B afjMMHUCTpauun J>xoppska
Byma-mMnagmiero pykoBojsAmiye IOCTbI B OpraHaX HaIlyo-
Ha/IbHON 6e30macHOCTY 1 B 2016 I. HaNMCaBIIEro HECKOIBKO
cTaTbell B moAAep Ky TpaMima moj IceBIOHMMOM JIeTeHap-
HOTO peBHepUMCKOro koHcyna ITy6mmusa Jenwusa Myca. OTHOH
Hamboee eMKVUM BBIpaKeHMEM JOKTPMHBI 45 mpesupeHTa
CIIA cuen peub nmpousHec Ha cammute ATIOC B JlaHaHTre BO
B HOs16pe 2017 ., B KOTOpOIt TpaMII BbIpas3uy cBOJ MOAXOZ K
BHEUIHEN IMOIUTUKE UUTATON U3 NETCKOV KHUTM aMEePUKaH-
ckoro nucarend Jlaiimena ®@ponka bayma «YpuBuTenbHbIN
Bonue6HMK n3 crpanbl O3» (aurn. The Wonderful Wizard of
Oz): «JIyumie foma MecTa HeT»".

B peanmax runepnpocTpaHCTBEHHON IFE€ONONUTUKY €llle
Ooree NMIATKMMM OKa3aluCh He TOJIBKO IIPAaBOBBIE OIOPHI
TeONOIUTNYECKOTO KOZia, HO U €ro JOKTPMHA/IbHbIE paM-
K1. BMmecTe ¢ TeM Hann4ume o6IMX OCHOB, IIOABUBIINXCS B

12 Pozos C.M. loxTpura Obambl: BIaCTeNINH ABYX Koselt // Poccuiickas rasera. 2013.
17 anpens.
13 Anton M. The Trump Doctrine // Foreign Policy. April 20, 2019.
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XOJle 3BOJIIOLMM TeONOMUTUYECKOTO KOJa, Bce cmadee obe-
CIleuyyBaeT BO3MOXXHOCTHY IPOYTEHM S ¥ IOHMMAaHM A reollo-
TUTUYECKON JOKTPUHBI TI0OOTO TOCYHAapCTBa BCEMU MeEX-
AyHapofHbIMM aKTopamu. IIpomcxoguT 3To He TONIBKO IO
npuurHaM TpaHCGHOpPMALUM TeOTOTUTUIECKOTO BUJIEHMS
MIpa, a IJIaBHOE IIOTOMY, YTO CaM MUP Pe3KO M3MEeHMUJICS.
Koncraranuen sTux nepeMeH ABunach mHunmarusa 2011
I., Ha3BaHHas YeTBepTONl NPOMBILIJIEHHON PEBONIOLIVEN
(anrn. The Fourth Industrial Revolution), u3BeCTHOI TaK e,
KaK «V/upycTpus 4.0». besycnoBHO, HapAy C HECOMHEHHBI-
MU JOCTVOKeHuAMM YeTBepTas MpPOMBIIITIEHHAas] PEBOJIIO-
Vs 3aK/II09aeT B cebe MHOXKECTBO PUCKOB, YCUIMBAIOIINX
HeCTAaOVIPHOCTD COLIMA/IbHO-9KOHOMIYECKOTO Pa3BUTHA, &
KaK ee CJIe[ICTBYUE 1 HEYCTOMYMBOCTD I71I00a/IBHOTO MTONTUTH-
Jyeckoro nanpmadra.

B reononmutuke 4.0 JOCTaTOYHO OBICTPO OOHAPY>KMUIIUCDH
AVHUYM 3aBUCKMMOCTU TE€OIOJIUTUYECKON MOIIM OT WHTE-
JIEKTa MHIUBULOB, OT 60JIee YETKOTO IMOHMMAaHNA Y€JI0BEKOM
CBOeJT ILie/y, a TOCYJapCTBOM — OT COOCTBEHHBIX HAIMO-
HaJIbHBIX MHTepecoB. B BbIpabaThiBaeMOll TeOpUM I'UIIEPIIPO-
CTPaHCTBEHHAas TeOIONIMTVKA BBIHY)X/IeHa OyJieT COeMHUTD
HaI[MIOHA/IbHbI€e MOTUBBI C T7I00a/IbHBIMI, IMYHbIE — C KOJI-
NEeKTUBHBIMU, 3¢eMHble — KOCMMYeCKMU. Ecu Takue cBA3U
He OYZlyT HaliJleHbl, TO T€ONOINTIKA, MOXXET BEPHYTbCA K
CBOEMY Hauajy, T.e. K KJJaCCMYeCKOMY BapMaHTY, KOTOPbI,
IO CYTHU, ONIPaBAbIBa/l BOJIHY BCeX NPOTUB BCeX. DTUM OHa
OMATh OTHANUTCA OT mpemmetrHoro moiss MO, Bce 6Goree
IJIOTHO ITPONMTHIBAEMOTO UI€AMMU, IPUCYIIVIMU UIMEHHO UX
coumanbHoi cTopoHe. OfHaKo uMeercA u gpyroit Tpesj. On
CBAI3aH C TeM, YTO TMIEPIPOCTPAHCTBEHHON T€ONONUTUKE
I POCTPAaHCTBEHHbIE XapaKTEPUCTUKU ¥ 0Opas3sl NMPUCYIIN
ropasno B 60JbIIIe CTENIeHM, YeM ee IPeIIIeCTBYIOIM MO-
mensaM. DTu obpassl COMMIKAIOT ee, B TOM YNCJIEe, C COIVO-
KY/IbTYPHBIM IPOCTPAHCTBOM ) 3aCTAB/IAIOIYE ICKATh 00'b-
SICHEHU A, CPe[ICTBA I MHCTPYMEHTBI JIeVICTBUII B 9TOM cdepe.
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IOnusa lllybuHa xapakTepusyeT reONONMUTUYECKYIO KY/IbTY-
Py KaK «CUCTEMY MCTOPUYECKM CIOKUBIIUXCH, yCTONYM-
BBIX yOeXJIeHWil, MpefCTaBlIeHNil, TPafNLINIi, IIeHHOCTEI,
YCTaHOBOK 1O oBoAy MO, MUpoBOJl MONUTHUKMY, T€OION-
TUYECKOV KapTMHbBI MM Pa, T€ONOIUTUYECKON CUTYaINH, Te-
OIIOJIUTUYECKOTO CTaTyca M yrpo3 6e30IIacHOCTY CTPaHBI».
[lInpoTy o6beMa JAaHHOTO MOHATHSA, 10 MHEHNIO 3TOTO XXe
aBTOpa, OIpefesAeT He TONbKO MAacCOBbI, HO ¥ MHAVBU/Y-
aZIbHBIMl YPOBEHDb BOCHPUATUA TAKOM K€ KapTUHBI MUpa, a
TaK>Ke OLIEHKA IeONONINTNYECKOI CUTYaLlu ¥ YPOBHA yTPO3
6e30I1acHOCTY TOCyapcTBa'.

CnepnyeT OTMETUTD pa3nIn4musa MeXJYy COfEep)KaHUEM IIO-
HATUI «T€ONONNTIYECKASA KYIbTypa» U «T€OKynbTypa». ITo-
ClIeflHee XapaKTepyu3yeT BCe YeTKO reOIONMNTIYeCKY 0003Ha-
YeHHbIe NIPOCTPAHCTBA, BbIie/iAeMble B UCTOPUY, IIO3TOMY
MO>XHO TOBOPUTD O T€OKY/IbTyPe TPe4eCcKOTo MM PUMCKOTO
MUPOB, 9YTO COOTBETCTBOBAJIO MX I€ONMONMUTNYECKIM XapaK-
TEePUCTUKAM KaK 4acTeil 0o0MTaeMOro Myupa — OMKYMeHBI
v orbis terrarum. IloHATUE «TeOKYNIbTypa», Oyaydn Ho-
CTaTOYHO LIMPOKMUM, MPEAIONaraeT pasInyHble NHTEPIIpe-
tauuu. Tak, nmucaTenb, UCTOPUK penuruit Mupua Inmane
aKIIEHTMPOBa/I BHMMaHue Ha crienupuke Mudonmorndeckux,
MU(DONOITHYECKNX, PEIUTMO3HBIX APXETUIIOB IPOCTPaH-
crBa”. ®umocop m scretuk lacton bamnap B «Ilostmke
IPOCTPAaHCTBa» BUMEN B IEPBYI0 O4Yepelb IO3TUYECKYIO
Y TICYIXOTIOTMYECKYI0 IITYOMHY MeCT M CTUXUI IpUPORBIC.
AMepukaHckuii conuonor ViMmanymn BannepcraiiH, aHa-
MU3UPYA KaMTaIMCTUYECKYI0 MUpP-CUCTeMY, 0bpa3oBas-
myoca B Hadane XVI B. 1 mepexXxnBaroulyo KpyITHENIINI

14 IIly6una FO.I. TeomomuidecKas KynbTypa Kak (akrop COBPeMeHHOTO IIO/TUIeCKO-
TO PasBUTUSA POCCHIICKOTO obmiecTBa: ABTOped. wcc. ... Kanf. mo/mr. Hayk. CraBpononb: Cras-
PONONBCKMIT TOCYAapCTBeHHbIT yHuBepcuTeT, 2006 // URL: https://www.dissercat.com/content/
geopoliticheskaya-kultura-kak-faktor-sovremennogo-politicheskogo-razvitiya-rossiiskogo-obshc.

15  Sauade M. Acniextsr Muca / Ilep. ¢ dp. B.II. Bonbuiakosa. 4-e uspj. Akagemmde-
cKuit mpociiekT, 2010; Snuade M. CsinenHoe u Mupckoe. M.: VizgatensctBo MI'Y, 1994.

16  Bawnsap I'. Vis6paunoe: [Toaruka npocrpancrsa / ITep. ¢ dpanw,. M.: «Poccuiickas
nonuTudeckas suuuknonenusa» (POCCIIOH), 2004.
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KpU3UC B cBoeil ucropun Ha pybexxe XX — XXI cromeruii,
BBICKA3bIBaeT MHEHME, YTO 3TOJ MUP-CUCTEMBbI, ONMpPAeTCa
Ha nbepasibHbIe IIEHHOCTY 11 OCHOBBIBAeTCA Ha 001Ieil Bepe
B TO, YTO NOJUTUYECKM CBOOOHAA HAIUsA, KOTOpas BbION-
paeT NpaBUAbHBI S3KOHOMUYECKUI KYyPC PasBUTUA C 3apa-
Hee 3aJJaHHBIMM JJOMUHMPYIOIel TeOKY/IbTYpOil paMOYHBI-
MU yCTOBUAMMU, IOCTUTHET yCIeXa ¥ MOTyIecTsa'’.

B IpOTMBONONIOXXHOCTD T€OKY/IBTYPE «TeONOIUTIYeCKas
Ky/IbTypa» KakK [epMHMIVUA He OObefuHSEeT KYIbTYpy U
reorpadudeckne o6paspl MIUpa, a OTpaXkaeT pasBUTHE COO-
CTBEHHO HAayKJM TEONONIMTUKM Ha TaKO} ee CTajuiu, KOTza
Te3aypyCc KIacCUYeCKOW, OUIOMSPHON U TOCTOUIIONSPHON
TeONONMUTUKM OOHApY>XMBaeT COOCTBEHHYI0 OIpaHMYeH-
HOCTb ¥ HECIIOCOOHOCTb XapaKTepM30BaTh HOBbIE SABJIEHMNS,
OIpefienAIecs CYIIHOCTHbIE IIPOIlecChl TpaHchopMaun
I7106a/IbHOTO IIPOCTPAHCTBA Y OTHOILIEHME MeKJYHAPOIHbIX
aKTOpPOB K STMM IIpoleccaM. [eomonmTmdeckas KyabTypa,
BO-IIEPBBIX, IIOMOTaeT OTBETUTb Ha 3TOT OJHOBPEMEHHO
Hay4HBIJ ¥ NPaKTUYECKUI 3alpoc. Bo-BTOPBIX, 3TO HOBOE
HaIlpaBJIeHMe TeONOMUTUYECKUX MCCIeSOBAaHMIl COMVDKaeT
npenMeTHble NoNsA conymonoruu MO, reomonutuku, obpa-
[aACh K pa3BUTHIO B3aMMOJIEJICTBUIL HA COIIMOKY/IBTYPHOM
IpPOCTPAaHCTBE. MOXXHO BBIENINTb HECKOTBKO Ba)KHEMIINX
IpO6IeMHBIX HaIllpaB/IeHNI], B KOTOPBIX HayYHbIe MHTEPeChl
teopuyt MO reononnTnyeckoii KyabTypbl He IPOCTO Iepece-
KaIOTCs, @ MVHTETPUPYIOTCA.

IlepBoe HampaB/eHHUe MOTyYaeT yCIOBHOe 0OO3HaYeHue
KaK OUBUIN3anoHHoe. OHO CBA3aHO C COOCTBEHHO MPOYIC-
XOXK/IeHVEeM HMOHATUS «KYIbTypa», UAYIIUM OT JIATUHCKOTO
cnoBa «cultura» (BospenbiBaHMe, 00paboTKa, BOCINUTAHNE,
obpasoBaHMe, pa3BUTHe, IIOYNTAHNE), IEPBOHAYAIBHO IIO-
HUMaeMOro B Kak oOpaboTka moYBbL. JVImeHTudukanusa
0COOEHHOCTEJl TeONONMUTIYECKON KYIbTYpPBI [ KaXK[oi

17 Bannepcmaiin V1. Ilocne mubepamusma / Ilep. ¢ anrn. ITox pep. Bb.1O. Karapimuko-
ro. M.: Eguropuan YPCC, 2003. C. 77.
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JIOKQ/IbHOJI IVIBY/IM3ALINY, BBIJIe/ICHHO Ha OCHOBAaHUYU MHO-
YKeCTBa Pa3/INYHbIX IPU3HAKOB, BK/II0Yas 3¢PHOBOIL, I103BO-
JIsIeT MPeACTaBUTD MIVPOYAIIIYIO HAHOPAMY X COLMANTbHO-
rO COTPY[HMYECTBA U KOHPIUKTA'®.

Bropoe HampaBneHme — cunoBoe — OepeT Hayauo OT
CMBIC/Ia JIATMHCKOTO TepMuHa «cultus» (moumtanme). Ilo-
YMTaTh, CYUTATHCA C KEM-TO, YBaXKaTh KOTO-TO VIJIM 4TO-TO
MOYXHO 3aCTaBUTh CUJION, KOTOpas ObIBaeT rpy0oit, >KeCTKOIL.
Ho B coBpeMeHHOM Mupe HapsAAy C TAKMMM ee BapralysiMu
BCe vallle B JIeJICTBUE BCTyHAeT Soff power —— «MsATKasi CU-
na»'’, pasBMBaIasi KOHIEMINIO «KYIbTYPHO-UIE0IOTIYe-
CKOJI TeTeMOHNI», KoTopasi OblIa pa3paboraHa ere B 1930-x
IT. UTQTbAHCKUM pumocodom u monmutukomM AHTOHMO ['pam-
iy 11 60Jiee PSMOJIVIHEIHO 3asIB/Is/IA O Lie/IsAX KY/IbTYPHOTO
yMIepyanu3Ma.

Tperbe HampaBieHNe — WHAMBUYATUCTUIECKOE, CBSI-
3aHO B (QOpPMMpPOBaHMEM TAKOTO KadyecTBa COIMYyMa Kak
«MHAVBUAYaIU3MPOBaHHOE OOIIeCTBO», KOTOPOE, COTIACHO
3urmyHTy baymaHy, oTIM4anOT ycuieHMe pony HEKOHTPO-
NMMPYyeMBbIX JTIOAbMMU CWJI M TeHJeHLWII, HapacTaHMe HeyBe-
PEHHOCTH U HeOIIpefie/IeHHOCTH, TI0fjaBIeHNe TaKIX IIPOsIB-
JIEHVII YeT0BeYeCKOTO yXa, YTO B IPOIIIOM BJOXHOBIISIIN
Yye/loBeKa K COl[ManbHBIM MpeobpasoBanmsam?’. Takoe obie-
CTBO He MOXXET He IIOfTa/JIKMBaTh MHANBU/A K TOMY, YTOOBI
OH CTaHOBMJICA B TOM 4mcie akropoM MO?. Cy6beKTUBHBIN
¢dakTop ropaspo yaiie, YeM B IIPOILIIOM, BbI3BIBAaeT UX TYP-

18 Hale H., Laruelle M. Rethinking Civilizational Identity from the Bottom Up: A Case
Study of Russia and a Research Agenda // Nationalities Papers. 2020. Vol. 48. May. Special
Issue 3: Special Issue on the Soviet Famines of 1930 — 1933. P. 585-602; Huntington S.P. The
Clash of Civilizations and the Remaking of World Order. New York: Simon & Schuster, 1996.

19 Ilonkun J.B. TeXHOMOIMM «MSATKOI CU/IBI» KaK CPEACTBO AUCHYHKIMOHAIM3ALINY
u paspyurenus rocypapcrsa // IlpaBo u ob6pasoBanne. 2014. Ne 12. C. 95-111; Nye J.S. The
Powers to Lead. New York: Oxford University Press, 2008; Nye J.S., Jr. Soft Power: The Means
to Success in World Politics. New York: Public Affairs, 2004.

20 DBayman 3. VinpuBugyanmaupoBanHoe o6iectso / ITep. ¢ anri. nop pex. B.JL. VHo-
3emueBa. M.: Jloroc, 2005.

21 Wuaueupsl B MexayHaponHoit momutuke / Ilep. ¢ dp. M. JKupap (pyk. aBT. Kom-
nextuBa). M.: VIzgarenbcTBo MeXXyHapOgHOI Mefarorndeckoit akagemmu, 1996.
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Oy/IEHTHOCTD, HO TOYHO TaK>Ke OH CIIOCOOE€H BHOCUTD rapMo-
HUIO B MEXXIYHAPOJHYIO >KM3Hb.

YeTBepTOe HalpaB/IeHMe — TeMIIOpaJbHOe, CBA3aHHOE C
MHO)XeCTBEHHBIMY XapaKTepUCTUKAMU COLVIaJIbHOTO BpeMe-
HI. B TrunepnpocTpaHCTBEHHON TeOHOMUTUKE IIPOVCXOUT
HepeolleHKa POy BPeMeHM, YTO OOYCTIOB/IEHO TeM, KaK BbI-
COKO ee OLIEHMBAIOT C TOYKM 3PeHMsI BaXKHENIIIero BUTAb-
HOro pecypca. Takxe IOHMMAETCsA OCOOEHHOCTDb pasInyuil
HOPUHATHS TEONONUTUYECKUX PelIeHNII HpeACTaBUTEeIAMU
MOHOXPOHHBIX ¥ HOMMXPOHHBIX KY/IBTYP**, MIIYTCS CIIOCOOBI
IIPEOOTIEHNsI PA3HOITIACUIL [TyTeM CMHXPOHM3AaLMUM UX Kap-
TUH MUpa, WY, II0 KpaliHeil Mepe, IPUHIUIINATBHBIX (par-
MeHTOB. Kpome Toro, oT HayabHO M30paHHOI TOYKM OTCYETaA
PasBUTHA TOMBKO VJIM MHOTO 00IIeCTBa/TOCYIapCTBa BO MHO-
TOM 3aBUCUT JCIIONIb3yeMbII MM HabOp IeONOMMTUYeCKUX
CMMBOJIOB J ¥IX BOCIIPMATYE BO BHEIIIHEN! Cpefie.

9TO — He eAVHCTBEHHBIE HAIIPAB/ICHNS CBS3Y I'€OIO/N-
Tuky ¢ teopueit MO, momydaemble 671arofapsi BBIIE/ICHNIO
TaKOMY OTHOCUTETIbHO HOBOMY SIBJICHMIO T€OIIOTIUTUKM, KaK
reonoyuTdeckass Kynbrypa. Cyas IO OCHOBHBIM XapakTe-
PUCTUKAaM MUPOBOTO COIVIA/JIBHOTO Pa3BUTHUA, K HUM MOTYT
100aBUTBHCSI HOBBIE, YTO OYZET CIIOCOOCTBOBATH COBEpILIEH-
CTBOBAHMIO KaK COIVIOIOTMYECKNX, TaK U T€OIONMNTUYECKIX
HIOZIXOZIOB K aHA/IN3Y MEXXYHAPOJHOM XXU3HI.
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Features of geopolitical culture

Abstract. The article reveals the content of a new term in the
theory of international relations “geopolitical culture”. The article
shows the saturation of the subject field with problems that act as a
bridge between culture and the problems of international commu-
nication in the broadest sense.
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Giuseppe Arcimboldo’s world
viewpoint and its relevance

On one hand, the magical power of art is its ability to dis-
close all the hidden truths by revealing the root cause of the
various problems in economics, politics and social realities of
the past, present and even the future. On the other hand, art
transforms the realistic view into delusional, flipping opposite
meanings, making the frightening seem comical, turning joy
to sorrow, evil into good, etc. We find out these abilities of art
creations incorporated in aspects of both individual and glob-
al, international existence'.

The works of the Italian painter, decorator, natural philos-
opher and moreover engineer and events’ organiser® Giuseppe
Arcimboldo (1526 or 1527 - 1593), draw particular attention
to the international exhibition program, can’t leave any audi-
ence indifferent, regardless of its attitude towards art and its
personal perceptions. There are about three dozen portraits,
which are undoubtedly created by Arcimboldo. His most fa-

1 Ternovaya L.O. Geopoetics: International Relations and Art: Monograph. M.: Al-
fa-M, 2013.

2 Shovskaya T.V. “The Habsburg Leonardo”: Giuseppe Arcimboldo and his activi-
ties in organizing festivities at the court of the Austrian emperors // Questions of the theater.
2017. Ne 3-4. P. 222-238.

* © Ps6osa E.J1., Tepurosas J1.O. , 2021.
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mous works are: the series «The Four Elements» and «The
Four Seasons», paintings «The Librarian», «The Jurist», «The
Cook», «Cupbearer». Furthermore, a couple of upside down
paintings, for example «The Fruit Basket». The canvases of this
artist are stored in the well-known museums all over the world:
Louvre (Paris, France), Uffizi Gallery (Florence, Italy), Kuns-
thistorisches Museum (ger. Kunsthistorisches Museum, Vien-
na, Austria), etc. Arcimboldo also has run one of the first mu-
seums in the world — the Imperial Kunstkammer in Prague.

Rich and vivid canvases depict figures presented of many
ordinary things. At the same time each detail starting from
fruit to fish or from books, musical instruments to household
utensils does not just agree with the overall composition, but
describes exactly its character. The viewer is fascinated by a
nose that actually is a pear, mushrooms as ears, spike as eye-
brows and beard, twinkling berry eyes, blushy cheeks — ap-
ples. Now it is considered as an expression of human unity
with nature, becoming the basis of modern and future ecolog-
ical culture’. Swedish art collector Pontus Hulten is one of the
greatest museum specialists of the XX century and the origi-
nal author of the “open museum” or “museum without walls”,
which concept is to make the space accessible to the public
and organise interdisciplinary exhibitions, concerts, lectures,
discussions, video displays, etc. — zones, where art, literature,
cinema, science, theater and music could be showcased. Pon-
tus Hulten considered that in his paintings Arcimboldo has
rendered such a vision in which a human being is made of the
same elements as the whole universe.

Guiseppe Arcimboldo can notionally be referred to one of
the first ecologists. In 1582 he was sent to Germany by the em-
peror to purchase antiquities along with “animals and won-
derful birds of the New World”. There is an assumption that
the painter was professionally engaged in natural science and

3 Ryabova E.L., Ternovaya L.O. Ecological culture: search for indicators of social
protest // Ethnosocium and interethnic culture. 2020. Ne 6 (144). P. 9-17; Ternovaya L.O.
Ecosemantics of geopolitical space: Monograph. M.: Infra-M, 2017. P. 312.

40



UNESCO: arts and culture, national traditions

co-operated with Ulisse Aldrovandi — an Italian scientist, nat-
uralist, botanist, ethnologist, zoologist, doctor and founder of
one of the first botanical gardens in Europe in Bologna.

Arcimboldo’s painting style is called mannerism (ita. man-
ierismo, maniera - style, mode, technique). For example, in
the book “On Ugliness” (ita. Storia della bruttezza) edited by
Umberto Eco — outstanding Italian philosopher, medievalist,
writer, — Arcimboldo’s works are classified as mannerism,
with a distinctive preference for the expressivity over the beau-
ty, the aspiration for the bizarre, extravagant and shapeless®.

A number of specialists point out a similarity in the use of
allusion and paradoxical combinations of forms by mannerist
artists and surrealists (fre. Surréalisme — superrealism, surre-
alism) of the beginning of the last century. The one who has re-
stored Arcimboldo’s past glory was a key architect of the surre-
alists, — André Breton, French poet and writer. Following his
concept, Salvador Dali, Max Ernst, Marcel Duchamp and oth-
er artists announced Arcimboldo as their precursor. Later art
historians have discovered the resemblance of Arcimboldo’s
paintings with cubists, abstractionists, pop-art artists, concep-
tualists and postmodernists. Later art historians have begun
to see closeness of Arcimboldo’s paintings to cubists, abstrac-
tionists, pop-art artists, conceptualists and postmodernists®.

Some researchers have considered such event as the “Sack
of Rome” (ita. Sacco di Roma) in 1527 during the War of the
League of Cognac the key point of formation of mannerism.
At that time the Eternal City suffered from a major disaster, in
memory of the catastrophe Swiss Guards of the Vatican takes
the oath on the Memory day - on May, 6. The report written
by the “trembling hand” and stored in the archives of Man-
tua, states that the ferocity and bloodthirstiness of the raiders
would make blood run cold®.

4  History of ugliness / Ed. W. Eco. M.: Slovo / Slovo, 2013. P. 456.

5  Kovalenko Y. Vegetables - sharply: how Archimboldo was ahead of the surrealists
// Izvestia. 2021.9 June

6  Takman B. Ode to political stupidity. From Troy to Vietnam. M.: AST, 2013. P. 540.
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Giuseppe Arcimboldo.
The Librarian. Portrait
of Wolfgang Lazius;
The Jurist; portrait
of Holy Roman Emperor
Rudolf IT in image
of “Vertumnus”.

The richest cultural heritage of Rome was destroyed. Howev-
er instead of the spirit of the Renaissance, that was distinguished
by an amazing harmony of nature and man, spiritual and phys-
ical origin, mosaic picture with combination of facts and fiction
was represented. We owe Arcimboldo a unique opportunity to
see ordinary things people usually eat in a new light. For ex-
ample, “The Jurist” (1566), where some people recognise a sa-
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tirical image of John Calvin. However, it is more widely con-
sidered that the depicted character is Ulrich Zasius, Rudolf
IT’s imperial vice-chancellor, as well as the Emperor Rudolf II
in the image of the Vertumnus; an ancient Italian god of the
seasonal change and plant growth, as well as gardens and fruit
trees (1590). For this portrait, the artist received the honorific
title of Count Palatine. Gregorio Comanini, poet and historian,
an adherent of Torquato Tasso, author of the treatise “II Figi-
no, Overo, del fine della Pittura”™ — written in a form of dia-
logue and named “Mantua Echoes”, — berhymes “Vertumnus”.

Each and every work of Arcimboldo’s art is a really rid-
dles box. They begin with the fact that author’s conception is
absolutely not obvious. One of the version existed is that the
sources of inspiration were some of the Leonardo da Vinci’s
sketches, that Arcimboldo has been acquainted with since his
early childhood, partly due to his father’s friendship with the
pupil of the Renaissance era genius. And in turn, the son of
this pupil has become friends with Giuseppe and showed him
albums with sketches and notes of Leonardo. According to
another version, German grotesque gothic® images were used
as the basis of those sophisticated compositions. The second
riddles set applies to the reason why Arcimboldo had chosen
certain objects such as products of nature and results of hu-
man activity. The variety of objects used by the master is so
wide that you can’t help but admire the amount of household
items existed in the XVI century, which closely approximated
with the household object of the XXI century man, except for
gadgets. The last mystery is why exactly that particular way of
artistic image delivery has become so close to surrealists of the
last century, as well as to the artists of nowadays.

Let’s try to answer this question in more detail.

The first distinctive feature that brings Arcimboldo’s style

7 Comanini G. Il Figino, overo, del fine Della Pittura: dialogo. In Mantova: Per Fran-
cesco Osanna, 1591.

8  General history of art. Volume II (6). Art of the Middle Ages. Book I. Europe /
Authors: A.A. Guber, M.V. Dobroklonsky, L. Ya. Reinhardt; edited by Yu.D. Kolpinsky. Mos-
cow: Art, 1961. P. 957.
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closer to modern social reality is the enormous fragmentation
of the global picture of the world along with the daily life. The
most vivid example of such dividing comes the phenomenon
of clip culture, i.e. images created by the media. According to
Alvin Toffler clip culture has become a dominant way of the
conceptions and information perception’. That phenomenon
that is distinguishes paintings made by Arcimboldo. For exam-
ple, the painting “The Gardener” depicts a bowl of vegetables.
However, if you turn the picture upside down, it appears a por-
trait in front of you. There is an assumption, that it is a portrait
of the Italian painter of the Ferrara School — Giovanni Battista
Benvenuti and he was called Ortolano because his father was
a gardener. Nowadays, splitting of the world into small pieces
so typical for Arcimboldo has gained trance by the restrictions
against the spread of COVID-19. Many analysts regarded take
it as a return of humanity to the new Middle Ages.

The second feature of Arcimboldo’s creations lies in the up-
side down technique that is related not only to the model of in-
version in culture (e.g. myths and folk tales about werewolf),
but also to a quite real social model of behavior — the practice
of twisting a problem on its head. The same situation is with the
painting “The Cook” with roasted meat image, but in fact there
is a hidden portrait of the cook. If the meat delicacies look really
mouth-watering, the cook’s face seem to be much less tempting.

Thus, we face with simple and accessible way of reviling
double standards, which is unfortunately has become a dis-
tinctive feature of global politics' .

The third feature that attracts attention to the works of this
painter is determined by its preceptive message of the pre-

9  Romanov N.A. Clip culture in modern media space // Chelovek. Culture. Educa-
tion. 2017. Ne 3 (25). P. 97-106.

10 Eko U. The Middle Ages have already begun // Foreign Literature. 1994. Ne 4.
P. 258-267.

11  Ternovaya L.O. Jackson-Vanik code, or the influence of symbols on nongovern-
mental relations between Russia and the United States (preface) // Babikov A.V., Zhiznevskaya
E.S. Double standards or binary code in Russian-American relations. M.: Interdialect +, 2007.
P. 5-17,; Ternovaya L.O. International security and double standards // International security
of Russia in the context of globalization. M.: RAGS, 2007. P. 110-116.
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Guiseppe Arcimboldo. Ortolano (“The Gardener) and
“The Cook”.

sented images. It is obvious, why the portrait of librarian was
composed mainly of books. It is also clear why the image of
the waiter, created in 1574 by order of Emperor Maximilian
IT for the Elector of Saxony Augustus, looks like an anthropo-
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Guiseppe Arcimboldo. “The Waiter” (Still Life with barrel).

morphous set of objects associated to wine-making. It includes
barrel, ceramic jug, glass vessel, tap, Chianti flask, bodkin,
wine-tasting cup, dip stick, tin mug and a wooden wine funnel.

In the era of Soviet Union there was a nursery rhyme on
the lyrics by Yakov Khaletskiy and the music by Yuriy Chic-
hkov “What are little boys made of?”. Boys and girls grow up,
and when they become adults they still remain “rulers and bat-
teries”, “tangles and kerchiefs” in their soul. For most people,
these elements of childhood are taking a back seat and profes-
sional skills are coming instead to the foreground. And to see
the specific of such professional is no small feat. This is exactly
what international non-profit organisation “WorldSkills In-
ternational” is focused on, whose mission is to upgrade staff
training standards by organising the competition. Its’ motto is
“Improving the world with the power of skills!”.
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The fourth feature comes out of the closet and defines Ar-
cimboldo’s portraits in a satirical, grotesque way. Benno Gei-
ger, Austrian critic, art dealer, writer and translator has found
an inversion in the paintings of this master, making possible
one to discover ugliness in beauty and vice versa'?. Geiger
has expressed overall assessment of the master’s creation in
his monograph “Comic pictures of Giuseppe Arcimboldo'”.
His opinion was an essential part of the way contemporaries
have perceived paintings of Arcimboldo, describing them as
“jokes”, “whims”, “caprices” (ita. scherzi, grilli and capricci**).
In fact, Arcimboldo’s method of unveiling of the essence of
his characters was also popular among the post-structuralist
theory of originators, for example — Roland Barthes'", a phi-
losopher, aesthetic, semiotician and literary critic.

The ability to express serious things in a comic way is a gift
given only to unique artists who not only have the moral high
ground, but also the artistic talent not to cross the invisible line.
Therefore, none of Arcimboldo’s followers have succeeded in
depicting food stuff and ready-made dishes in gastronomic
installations and performances; and either them or final im-
ages did not respond to their origin. In particular such kind of
problem was faced by the participants of “Food Art” movement
that was initiated by the Swiss artist Daniel Spoerri in 1960s'S.

The reason for the artistic failures of Arcimboldo’s adher-
ents lies not only in the sphere of art itself, but also in the his-
torical peculiarities of time. Mannerism art style the Italian
master belonged to, was consonant with the transition from
the Renaissance era to the New Age. Like any social transi-
tion, particular period of that social change was characterised

12 Krigeskorte V. Giuseppe Arcimboldo, 1527-1593 / Per. A.G. Folmanis. M.: Taschen
/ Art-Rodnik, 2002. P. 80

13 Geiger B. Die skurrilen Gemilde des Giuseppe Arcimboldi. Wiesbaden: Limes,
1960. 166 p.

14  Ferino-Pagden S. (ed). Arcimboldo: 1526 - 1593. Milan: Skira, 2007. P. 15

15  Bart R. Arcimboldo: Monsters and Wonders // Metaphysical Research: Almanac
of the Laboratory of Metaphysical Research. SPb.: Aleteya, 2000. T. XIII: P. 332-343.

16 Cempellin L. The Ideas, Identity and Art of Daniel Spoerri: Contingencies and En-
counters of an ‘Artistic Animator’. Wilmington, DE: Vernon Press, 2017. P. 233.
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by tension, disunity and lack of mutual understanding. In such
situations, art takes on the role of the translator of meanings,
on one hand, it is simplifies everything and on the other em-
bellishes, as it reflects people’s needs for festivities. But none of
that is capable of concealing the crisis, which has already cries
out nothing but its lack of harmony and deformed images.

Gustav René Hocke, German journalist and art historian,
one of the first to classify Arcimboldo as a Mannerist, named
his work “The World as a Labyrinth'”” (1957). The image of
the labyrinth accurately describes not only the artistic explo-
rations of the second half of XVI century, but also the general
search for meaning during the changing times.

History has shown that if such meaning is not found in
people’s common activities, and art does not help to discern it
either, the search could also be resulted in some military way.
The XVI - XVII centuries were marked by the Eighty Years
War and Thirty Years War, that changed the communication
model not only between states but also between ordinary peo-
ple. Similarly, in many aspects, tragic notes of social transition
were noticed in art in the early XX century. And they were not
perceived by the authorities and society as signs of the necessi-
ty to govern changes more decisively rather than to follow its
course. As a result, humanity has plunged into two World wars,
also known as “Thirty Years’ War of the XX century”. In order
to avoid repeating the mistakes of the previous generations of
early XXI century, we must learn from the experience given to
us by our ancestries and look deep into the contemporary works
of art, while also revert the elements of immortal works of Ar-
cimboldo, which give a subtle hint of disunity among societies.
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Automobile and Road Construction University).

Giuseppe Arcimoldo’s world view and its relevance

Abstract. The article analyzes the work of the Italian artist of the
late Renaissance Giuseppe Arcimboldo from the standpoint of search-
ing for elements of a common social code in it, characteristic of any era
of social transit, when the world is plunged into a state of uncertainty.
The lack of social consensus, a holistic vision and a program for mov-
ing forward in history turned into the tragedies of wars and revolutions.

Key words: history, art, social reality, psychology, painting, man-
nerism.

Pab6oea E.I.
Kanoudam nonumuueckux HayK, 00ueHm, cneyuanucm no mpy-
dosomy npasy.

Tepnosas /1.0.

Hoxmop ucmopuueckux Hayk, npogeccop, Mockosckuii asmomo-
6UNLHO-00POIHHDITL 20CYOAPCMBEHHDLLL MeXHUUeCKUTI YHUSepcUmem
(MAJTN).

KapTtuna mupa JI>xysenmne ApunMosbio 1 ee aKTyaTbHOCTb

AnHoTamuA. B craThe aHa/mMsMpyeTcs TBOPYECTBO MUTATbAHCKO-
r0 Xyf[OKHMKa Mo3fgHero Bospoxxpaenms [xysemnme ApumMO0IbR0
C TO3MUIMIT TTOMCKa B HEM 3/IEMEHTOB OOIIEro COLMAJIbHOIO KO,
CBOJICTBEHHOT'O BCSIKOJ 3II0Xe COLMAbHOTO TPAaH3UTA, KOTAA MUP
MIOTPY’KaeTcsd B COCTOsIHME HeoIlpefieieHHOCTH. OTCyTCTBUE COLU-
aJIbHOTO KOHCEHCYCa, 1Je7IOCTHOTO BIJIeHNs M IIPOTPaMMBbI [BVDKEHN
BIIEpeJ] B MCTOPUM 000paUMBaIach TPATeAMsIMU BOWH 1 PEBOTIOLIMIL.

KnroueBble cmoBa: MCTOpMsA, UCKYCCTBO, COLMa/JbHAsA pealb-
HOCTD, IICUXOJIOTH S, KUBOIIMCD, MAHbEPU3M.
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sepmanm A.B.

Qunocop u nonumonoe, kKaHouoam GuaocoOPCKUX HAYK,
cmapuuti HayuHvlli compyonux Vincmumyma gunocogpuu
HAH Benapycu, oupexmop Llenmpa uzyuerust
U passumus KOHMUHEHMANbHO UHmMezpayuu
«Cesepras Espasus» (2. Munck, Pecnybnuxa benapyco).

Cxndunsa—Pycp—EBpasus. Vicropunocodpckne
00pa3pl BOCTOYHOCTABIHCKOTO MUpa

Dzermant A.V.

Philosopher and Political Scientist,
Candidate of Philosophical Sciences,
senior researcher at the Institute of Philosophy
of the National Academy of Sciences of Belarus,
director of the Center for the Study
and Development of Continental Integration
“Northern Eurasia” (Minsk, Republic of Belarus).

Scythia-Rus-Eurasia. Historiosophical images
of the East Slavic world

CrpaHBbl 1 HAPOADBI CO CTIO>KHBIM 3THOKY/IbTYPHBIM T€HE3M-
COM ¥ JUIMTENIbHOV MCTOPYEI HepeKO UMEIOT JIBYX- 1 boree
«CTIOVIHYI0» UIEHTUYHOCTDb U abTEPHATUBHYI HOMMUHALIVIO.
Hanpumep, @panumsa u l'ammmsa, bpuranna n Aurnus, I'epma-

* © [I3epmant A.B., 2021.
Cxnpua—Pycp—EBpasusa. Vicropuocodpckiue o6passl BOCTOYU-
HOCTaBAHCKOTO MUpa
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HuA u Ilpyccns, Vipan n Ilepcus, Typumsa u Ocmanckas Ilop-
ta. Pycp, Poccua Toxxe otHocuTCea K ux ymncny. Kak npasuio,
a/IbTepHaTMBHASA HOMIHALMA CBA3aHA C COLIEALINMU C UCTO-
pUYeCKOIi apeHbl ITHOCAMI, PAaCTBOPVMBUIMMICSA B PaMKax 3T-
HOTeHe3a 60JIbIIOro Hapo/a VIV Hallyu.

AnexcaHap MbIIBHMKOB OTMEYAET, YTO «3MMHOChL, npexpa-
mueuiue camocmosmenvHoe Ovimue, NOIHOCMbIO N0 O0NbULET]
4acmu He UC4e3arm, HO 6X00AM 6 COCIA8 CMEHUBUUX U NO-
27IOMUBUUX UX HOBBLX IMHUUECKUX 00UHOCMell — Hanpumep,
kenomol 8 Benuxobpumanuu u Ppanyuu, cnassue 6 CesepHoti
T'epmanuu, anamvor Ha Kaskase... Pyoumenmul kynvmypHoi
Mpaouyuy unu, no KpatiHeii mepe, ucmopuqeckue 60CHOMU-
HAHUS 0 Heli NPU B03HUKHOBEHUU O1A20NPUAMHBIX 071 911020
00CcmMosmMenvbcme cnocoOHbL 0xusams (1UO0 OHUBAMBCL)».

B BOCTOYHOCTABAHCKOM, PYCCKOJM MCTOPUM TaKMUX 3THO-
COB OBUIO MHO>KECTBO: aHTBI, KPUBUYY, PASVIMUYN, CeBeps-
He, BATUYY, YyJb, Meps, MypoMa, TonAnb u apyrue. Ho ne
Ka>X[IbIl M3 HMX OCTaBUJI CBOM CJIe]l B BUie HEKOM AJIAIIeIiCsa
KYy/IbTypHOM TPaAULM, C KOTOPOJ, CBA3BIBAETCA «/Iyllla» Ha-
pofia, BTOpO€e MM VIM OTAMYUTE/IbHbIE YE€PTHl HAllIOHA/Ib-
HOT'O XapaKTepa.

C noarmyeckoii nopa4yn Anekcannpa bnoka pna Pycu, Poc-
CUM TaKOM HAapOJOM, a TOYHee 3THMYECKUM COOOIECTBOM,
OONBIIMM COI030M IUIEMEH MOXXHO cumutath ckndos. [eo-
rpaduyeckass MpOTHKEHHOCTb CKUGPO-CUOMPCKOTO MUpa OT
Kapnarckux rop mo mimato Opgoc Hefaneko oT Tuxoro oxe-
aHa, COBIIA/IAIOIIASA CO CTEMHOI 1 JIecOCTenHOM 30H01 CeBep-
HOJ EBpasum, mMermomnias XpOHO/IOTMYECKME PAMKU MEXIy
VIII—II BB. o H.3.%, AB/IsAETCS CBOCOOPA3HOI CKpeIUIAIoIei
«OCPI0», BOKPYT KOTOPOI1 B IIpefie/lax ucropmieckon Poccun
B JJa/IbHENIIIEM CK/Ia/IbIBaIaCh ICTOPYA BOCTOYHOC/TABSAHCKIX,

1 Muwinvruxos A.C. KapTuna cmaBsaHCKOro Mupa: B3Isafl u3 Bocrounoit EBpombr:
IIpeficTaBIeHnst 06 STHIYecKoi HoMyHaru 1 sTHIgHoCcT XVI — XVIII Beka. Cankr-Ile-
Tepbypr, 1999. C. 327.

2 Mapmunos A.JL. Vicropus JpeBrero mupa. Ckudo-cubupckmit Mup — eBpasuii-
cKas nuBwImsanus. M., 2018. C. 7-11.
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TIOPKCKUX, (PUHHO-YTOPCKMX, KABKA3CKVX U APYTUX HAPOJOB.
[Tonmntnueckoe, A3BIKOBOE, KY/IbTYPHOE M PEIUTMO3HOE
B/IVAHVE VIPAHOS3bIYHBIX CK11(OB, cCAapMaTOB, aJIaH Ha IIpacia-
BSIH OBUIO 0COOeHHO IIOoROTBOpHBIM. Hambonee ybenurenn-
HBIMJ TMIIOT€3aMM O IIPOUCXOXKIEHMM CIABIHCKUX SA3BIKOB
IPENCTAB/IAITCA Te, KOTOpble IPU3HAIOT pellarllee MpaH-
CKO€ B/IMSAHME Ha BbIJE/IeHNE IPACcIaBAHCKUX JUANEKTOB U3
6a1TO-CNIaBsHCKO SA3bIKOBOIT 061HOCTY (Cp. MHeHue B. I1u-
3aHU: «CTIABAHCKULL — MO UPAHUSUPOBAHHDITL OATIMUTICKULL»).
Bacummit AbGaeB cBsi3bIBalm BO3HMKHOBeHUe (oHeMbl h/y
(ppuKaTUBHBI ¢) B CTAaBAHCKUX A3BIKAX CO CKUGPCKUM BIUA-
HIeM B OaccertHax «cKuckux» pek: [JHenpa, [Jona, [JHecTpa,
MMEIOIVX Ha3BaHM VPAHCKOTO IIPOVICXOXK/IEH .
OTHMYeCKMEe KOHTAKTBI CKU(DOB ¢ 6anTO-CIaBsIHAMM VTN
IpaclIaBgHAMM OBUIM TECHBIMM, INTEIBHBIMU M XOPOIIO
buKcHupyroTCsa apxeonorndecku. Munorpajckast ¥ OXHOBCKast
KY/IbTYpbI >K€JIe3HOTO BeKa jiecHOl 30HbI CpepnHero u Bepx-
Hero [logHenpoBbs MMeOT CKUPONTHBIN 00K, UX CO3/aTe-
IV BOCIPMHUMAINCD ['€pOOTOM KaK CKUQBI-3eM/IeebIIbI I
OHM, BEPOAITHO, IPUHAZIJIEXXa/IN K CYIIePITHOCY, CK/IablBalo-
mwemycs BOKpyr bonpuroit Cxknudum®. [TosgHee HOCUTEM 3TUX
KY/IBTYP, 4€Pe3NOTIOCHO IIPO>KMBABILNE CO CKU(aMy, CTaHyT
cybcrparoMm, Ha kotopoM B [lonecbe popmupoBamuch JOCTO-
BEPHO C/IaBAHCKME ITaMATHUKN. VIHTepecHa B 3TOM CMBbICTIE
JIeTeHAa O MPOUCXOXAeHuM JepeBHM Xonmed B Pednnkom
paitoHe ['omenbckoit 06macTy, KOTOpast BXOAUT B apeas 9TUX
KynbTyp. HapogHoe cosHanme cBsA3ano HasBaHMe XOnaMmed C
XOJIMOM, U BOTKHYTBIM B HETO IPUIUIBIM BOMHOM Me4OM’.
ITO BOCIPOU3BOAUT CXeMy CKUPCKUX CBATVINIL, OCBSAIIEH-
HBIX 00Ty BOVIHBI Apecy COIIacHO omycaHuio ['epoyora: Xomm,

3 Ab6aes B.J. Cxucdo-espornerickre nsornoccsl. O mponcxoxpenun ¢onemst y(h)
B crnaBsHCKoM // AbaeB B.JI. Ms6panusie Tpymsl B 4 1. T.II. Ob1ee n cpaBHUTeNIbHOE A3bI-
Ko3HaHMe. BnagukaBkas, 1995. C. 332-341.

4 Paccaoun C.E. CeBepHbie cocean Bermkoit Ckucun. MuHck, 2005. C. 76-99; Pac-
cadun C.E. Musnorpajickas KyJIbTypa: apeaj, XpOHOJNOTA, 3THOC. MuHck, 2005. C. 76.

5 Paccaoun C.E. Ilepsble cnassine. CnaBsinorenes. MuHck, 2008. C. 247, 271-272.

6  Jlerenppl i mamanHi. Minck, 1983. C. 320.
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MOKPBITHIN XBOPOCTOM U BOTKHYTBIN B HETO MeY'.

Taxoke M000NIBITHO TpefjaHye 06 ocHOBaHUM ropopa Ty-
poBa u3 «I[loBecTu BpeMeHHBIX JIeT»: «be 60 Poev807100% npu-
wens u-3amopos, umsuie énacmo ceor 6 Ilonomocke, a Typo
Typose om ko020 sce u myposyu npozeéawacsa»®. JlereHgapHbIi
KHA3Db Typ uMeeT ImpsiMble aHAJIOTUM B IPAHCKO TPaguIy —
3TO MM U3BECTHO yXe B «ABecre», B «[IlaxnHame» — 310 OiMH
u3 cplHOBell Mudonorndeckoro naps PepunyHa, pasgenus-
uiero Mup Mexpay Humu. Typ monydaer ctpany TypaH, Ha-
3BaHME KOTOPOI U €€ XKUTE/Iel—KOYEBbIX MPAHCKNUX IITIEMEH
(TypBl, TypaHIIBI) IPOUCXOAUT OT ero MMeHn’. C Ha3BaHUEM
TYPbI, 110 OGHOI U3 BEPCUI, CBA3aHO U IIPOUCXOXKIEHME IT-
HOHUMaA miopku'’, a TUIOTOTUYECKN MyposUbl TaKXKe COOT-
BETCTBYeT HaIMEHOBAHMIO MH0APUIICKOTO HapOJja 1mypeauibl
(turvasa), nssectHoro n3 «Pursenbl». Ckudckue mapasmienn
VIMeeT J STHOTeHeTIYeCKOe IIPefiaHyie O IIPOVICXOXK eHM berto-
pycoB oT nepBonpeaka benomnona. Ero umsa u croxer mpo pac-
Ipefie/ieHNe Hac/le[icTBa OT OTIa MMEIOT COOTBETCTBNUA B apea-
J1e MUH/IOMPAaHCKMX Ky/IbTyp. OCHOBa IMEHU -1071b KOppeupyeT
¢ coobmenneM [uomopa CULMIMIICKOTO O TPOUCXOXEHNN
ckndos or 6partbeB [lana u Hana, coiHoB Ckuda, oT 9TUX
OpaTbeB BelyT CBOE HA4aJIO iBa HAPOJA — Nasvl U Hanvl. MOTUB
pacmpezsie/ieH1 s OTI[OM HaC/Ie[ICTBA MEX/Iy CBOVMI CBIHOBbSIMU
TaKXKe M3BECTeH y CKMQOB, CPaBH. Je/IéX HaclencTBa Taprura-
€M MeXJy CBIHOBbsIMM ApmakcaeM, JInmokcaeM n Komakcaem'.

VIpaHCcKO-CmaBAHCKMIT CMOMO3 TIpeAnosaraeTcs i psja
apXeoJOTMYeCcKUX KyIbTyp, CBA3bIBAEMBIX C PaHHUMU Clla-
BAHAMM WIM MX YaCTbIO: Y€PHAXOBCKON U IeHbKOBCKOI. C
HIUMU CBA3bIBA€TCA U IOSB/IEHNE NEPBBIX C/IABIHCKUX 9THO-
HVYIMOB VHJJOVMPAHCKOTO IPOMCXOX/ICHNA: aHTbI (Cp. APVHL.

7 Tepopot. Vicropus // Ckudsr: Xpecromarus. Mocksa, 1992. C. 60.

8 IloBecTb BpeMeHHBIX neT. CaHKT-ITeTepOypr, 1999. C. 36.

9  IIpoxopos A.A. Kuasp Typ: ucropus nerenpibl. Cakpanmsanius KHAXeCKOI BIacTi
y cnaBsH. MuHck, 2005. C. 40-54.

10 Tam xe. C. 54-55.

11  Cauvko C. Bemanomp // Midanoria 6emapycaj: DHIbIKIAE[bIYHBI CTOYHIK.
Minck, 2011. C. 43-44.
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anta- ‘KoHeL, Kpail, ip.upaH. antas ‘KoHell, Kpail’, antyas 4To
HAXOMTCS Ha Kpaw’, OCeTUH. attiiya ‘3aJjHuil, c3agn’, UCXO0-
i M3 4ero STHOHUM aHTBI MOXKHO IIepPeBeCTV KaK “KMBYILINIL
Ha Kpalo, OKpayHe, ITOTPAaHWYHBIN >XNUTEIb, YTO KOPPE-
pyeTca ¢ MO3OHENINNMM Ha3BaHUAMM YKpauHd, yKpauHubl
B TOM JXKe pernose)'?, xopsarsl (cp. aBecT. haraiva, np.mepc.
haraiva xak Ha3BaHMe obmactu Apuana, fip.-tiepc. Harauvatis,
Harauvatiya Kak MM [peBHell Apaxo3uy, IPOU3BOLHbBIE OT
VIPQHCKOV OCHOBBI hara, haraiti ‘Topa, BO3BBILIEHHOCTD ), Ce-
BepsiHe (OT MPAHCKOTO *seu-, *sew- “4E€pHBIT’, IpUMeYaTe/IbHO,
YTO Ha3BaHME CEBEPsH, BUUMO IIPEACTaB/IsgeT co00J MpaH-
CKO-CNIaBAHCKMI JIMHIBUCTUYECKNI YIZIET — CeBEp B IIPE.-
CTaBJIeHMM JIPEBHUX MPaHIIeB 0003HAYa/ICs YEPHBIM I[BETOM,
ceBepsiHe ObUIM «CeBEPHBIM» ITIEMEHEM TOJIBKO C TOYKU 3pe-
HIsA 60J1ee I0)KHBIX MPAHCKUX HApOJOB, O CBA3YU YEPHOTO IIBe-
Ta C CeBepAHAMI TOBOPUT Ha3BaHNeE UX IVIEMEHHOTO IIEHTpa
- ropoga YepHUroBa ¢ €ro jereHJapHbIM OCHOBATe/IeM KHs-
3eM UY€pHbIM 1 3HaMeHNTON Y€pHOIT MOTMIION), paguMudn (OT
ckudCKOIT OCHOBBI radam- ‘epBblit, IepBeHel ), cepObI (cp. Ha-
3BaHIe VPAHCKOTO IIeMEHM serboi aHTUYHBIX VICTOYHUKOB)".

DyHpaMeHTaIbHOE 3HAa4YeHMe MPAHCKOro akropa misa
IIOC/IEAYIOLIET0 Pa3BUTUA PYCCKONM LMBWIM3ALVY OTMeYal
T'eopruit Bepnapckuit', a Bragumup Tonopos momnaras, 4To
«[Ipesnss Pyco u — wupe — ecs Slavia c onpedenénmoti mouxu
3peHuss Mo2ym NOHUMAMbCsA KAK 3aNnaoHas NpoBUHUUS eslu-
K020 UHOO-UPAHCKO20 KYIbmypHO20 Kpyea»'®. O 3HAYNTETbHOM

12 Tpybaués O.H. JluHrBuctmdeckas nepudepns fpeBHeNIero caBsHCTBa: VIHT0-
apuiipl B CeBepHoM ITpuuepHOMOpbe // Borpocs! Asbiko3Hanus. 1977. Ne 6. C. 25; Quaun
@.11. 3ameTKa O TEPMMHE «aHTBI» M O TaK Ha3bIBAEMOM «aHTCKOM IIepMOjie» B APEBHeIl UCTO-
puy BOCTOUHBIX craBsH // IIpo6embl cpaBHuUTENbHOI Gunonormm: C6. careit K 70-71eTHio
971 - kopp. AH CCCP B.M. XXupmynckoro. Mocksa—/Iennnrpag, 1964. C. 268.

13 Meanos B.B., Tonopos B.H. O fpeBHMX C/IaBAHCKMX STHOHMMaX (OCHOBHbIE ITPO-
6nempl u mepcniekTUBL) // VI3 ucropuu pycckoit kynbrypsl. T. I (JIpesusas Pycs). Mocksa,
2000. C. 428-431 // John Van Antwerp Fine. The Early Medieval Balkans: A Critical Survey
from the Sixth to the Late Twelfth Century. Michigan, 1991. P. 56.

14  Bepuaockuti I. Jpesusis Pyco. MockBa, 2019. C. 73.

15  Tonopos B.H. O6 mpaHCKOM 3/1eMeHTe B PyCCKOII iyXOBHOII Kynbrype // CraBss-
cxuit 1 6anKaHCKuit GponbKIop. PEKOHCTPYKINS peBHEN CTABAHCKOI KY/IbTYPbI: UCTOYHMUKN
u MeTojbl. MockBa, 1989. C. 43.
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VIPAaHCKOM B/IVMSTHUU Ha JYXOBHYIO KY/IbTYPY PaHHUX C/IaBsIH
CBUJETE/NIbCTBYIOT UX peUTVMO3HbIe NpeAcTaBlneHus. B cia-
BSHCKVIX SI3bIKaX, O4€BVJHO, IT0J] BO3IEVICTBIEM MPAHCKIX pe-
JINTMO3HBIX IIPEeICTaBIeHNUI IPOU30IIa 3aMeHa OOIeNH/IO-
eBpOIIEIICKOTO TepMuHaA i 00603HaueHus 6oxecTBa *dyéus
Ha MpaHCcK. baga-, baya- ‘60e, dons, 60oeamcmao’, 4T0 KOppenu-
PYIOTCS C MPAHCKOT KaccuuKanyy BBICHINX CYIIeCTB daeva
‘meMoH’ — baya ‘6or’. VlpaHckas mapa oToOpaXkaeT JyanucTu-
JecKoe IPOTUBOIIOCTaBjIeHNe 602 (000puiti) — OemoH (371011).
9TO NPOTUBOIIOCTAB/IEHVIE OTPAXKAETCS B CIaBSHCKVX TEOHM-
Max KMEeBCKOTO ITaHTeOHa KHA3s BragyMupa 1 ymoMmHaeMbIx
B «CroBe 0 monky Vropese»: laxxp60r—Crpn6or: 0T npaHcK.
*duz-baya ‘301t 6or’'—*sri-baya ‘no6psiii 60r’".

JlocToBepHBIe MpaHCKYE VIV MHAOVPAHCKIE STVMOJIOTUI
VIMEIOT M JIpyTHe CIaBsHCKMe 6oxecTBa: Xopc (0T capMaTo-a-
maHckoro *Xors/*Xirs ‘ConHile-11apb’, OTCIOfia Xe M PyccKoe
xopowiuit), Capor (ot fp.-uHp. svarga-'He60 ), Cemapri (cp.
upaHcKre MuOIOTNYecKIe IMEePCOHAXM, 0003HAYAIIYIO
ITHLY Bpofe rpuda, KOTopast IOYNTANIOCh KaK 00>KeCTBO-II0-
CpemHMK MeXy Mupamu: Simury, Sinmury)'®.

Kpome TeoHMMOB, He MeHee 3HAYMMBIM MHJOMPAHCKOE
B/IVsIHME OBUIO HAa COOTBETCTBYIOLIYIO CTaBSIHCKYIO TEPMIHO-
JIOTYIO B CaKpa/IbHON cdepe, HALIPUMep, CNIaB. Vérd, OT KOTO-
POro IPOV3OLIIA PYCCKOe 8epd, TIOIbCKOEe Wiarda B PeIUTN03-
HOM CMBICJIe COOTBETCTBYET MPAHCKOMY var-, 0003HavYaeleMy
PEIMIUO3HBIN BBIOOP MEX/Y JOOPOM I 3710M, a II03Ke Vi pey-
TMO03HOe BepoBaHMe B LienoM”. VIpaHCKUM BIUAHMEM MOTYT
OBITb OO'BSICHEHBI 1 IieJIble CaKpanbHble GopMyIBI 602a padu

16 Mapmuoinay B. Cnasane: moBa i Mi¢ // Criapubina. 1996. Ne 4. C. 164-182.

17 Mapmuwnos B.B. CakpanbHblit Mup «Crnosa o nonky Vropese» // CraBsaHcKuit u
6ankaHCKMiT QONMBKIOP. PeKOHCTPYKLNS fPeBHE CTaBAHCKOI Ky/IbTYPbI: MCTOYHUKI U Me-
Toxbl. MockBa, 1989. C. 67-73.

18  Tonopos B.H. O6 npaHCKOM 3/1eMeHTe B PyCCKOT AyxoBHOIT KynbType. C. 26-38;
Bacunves M.A. SI3pr4ecTBO BOCTOUHBIX CTIaBsAH HaKaHyHe Kpeulenusa Pycu: Penmurnosno-mu-
donornyeckoe B3aMMOZEICTBIE C MPAHCKUM MUPOM. f3brdeckas pedopma KHA3sA Bmapu-
mupa. Mocksa, 1998. C. 9-200; Tpybaues O.H. DTHOTeHe3 1 Ky/IbTypa [PeBHENIINX CTaBsH.
JIuHrBUCTMYECKME UCCIenoBanmsa. Mocksa, 2003. C. 51, 198.

19 Teitmumop A. Mudonorus cnasstH. Mocksa, 2014. C. 65.
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(bagahja radi — aHa/IOTMYHOE 11O CMBICITY BBIpa>KeHMe U3 Ha-
CTEHHOJI HaiIMCcy Hepcupackoro uaps apws), crasalxseana
602y (OT alTaHCKOTO yVaryd- ‘cmasa’)®.

BeposiTHO, 00liecaBsSHCKOe HAaMMEHOBAaHUS pas TaKxkKe
ABJIAETCA 3aMIMCTBOBaHMEM V3 VIPAHCKOTO ray ‘HebecHoe cus-
He, OmakeHCTBO 2. B ¢BsA3U ¢ 3TMIM 06pasoM pasi, TI0O0IBITHA
Ky/JIbTypOJIOTM4ecKas 4epTa, 3amedeHHas Onerom Tpybaués-
pIM: B 3amaziHoit EBpore HasBaHume ‘past’ObIIIO 3aMIMCTBOBAHO
C IIPUXOAOM XPUCTHMAHCTBA U3 IPEYecKOro, a HApOIHBIMI, J1O-
XPUCTMAHCKMMM TaM OKa3bIBAIOTCSI Ha3BaHUA ‘afia’ KaK HIDK-
HETo, Tell[ePHOTO MM pa’, CTIaBsIHE XKe YHACTIe[OBAIY U3 JOXPU-
CTMAHCKOJI IPeBHOCTY HOHATHE CBeTIoro ‘pas’. HapogHoctp
ufier M TepMMHA ‘af] Ha 3amajie ¥ Ha0O0POT — HAPOJHOCTD
usier ¥ TepMuHa ‘pait’ Ha BocToke sBIsAeTCs KapAMHATbHBIM
OT/INYMEM, U3 Yero JTMHTBUCT Jie/laeT BBIBOJ, O CBET/IOCTH IIpa-
BOC/IABYsI ¥ ONTMMM3ME IIPAaBOC/IABHON apXUTEKTYpPhl Kak
BO3MO>XHOM IIPOSIBJICHUY CTTABSHCKOTO JOXPUCTUAHCKOTO Ha-
CrlenVisi, He 3HABILETO IIOCMEPTHOTO BO3Me3usI™.

[To mHeHnio Bsiu. VIBaHOBa CTaBSHCKME SI3BIKY, BO BCSIKOM
ClTlydae B OTHOIIEHUV TaKMX CEMAaHTUYECKUX IIOJIell CIOBaps,
KaK peINIMO3HOe, MOXKHO IPU3HAThb VMPAHNM3VPOBAHHBIMII®.
JleiicTBUTENBHO, BecbMa CHEIVIpIIeH XapaKTep 3a/IMCTBOBaA-
HWIT U CBsI3€ll IIPAC/IaBSIHCKYX [MA/IEKTOB: PeIUTMO3HBIE 1 Ca-
Kpa/ibHble TEPMVHBI B OCHOBHOM U3 VIPAHCKMX, TEXHIYECKIe
OBITOBBIE TEPMUHBI — Y3 TEPMAHCKVX SI3BIKOB TOBOPAT HaM 00
VI3HAYQTbHO «€BPa3MiiCKOM», 3alIafHO-BOCTOYHOM CHMOMOTH-
YeCKOM XapaKTepe C/IaBSIHCKOTO STHO- U JIMHTBOTeHe3a, Ha 4TO
ykaspiBam Hukomait Tpybeuxoit: «0ywuioti» cnassHe msaHynucy
K UHOOUPAHUAM, <IMEIOM» 6 CULY 2e0zpaduteckux u mamepu-

20 Tamxe. C. 64-67.

21 Jakobson R. Slavic mythology // Funk and Wagnalls Standard Dictionary of Folk-
lore, Mythology and Legend. Vol. II. New York, 1950. P. 1026.

22 Tpybaues O.H. Paii /| Tpy6baues O.H. Tpynsl no sTumonoruu: Cnoso. Vicropus.
Kynbrypa. T. 2. Mocksa, C. 477-478.

23 Meanos Bsu. Bc. CnaBsiHO-apuiicKue (= MHOMPAHCKIE) TEKCUYeCKyie KOHTAKTh
/! VisanoB Bsu.Bc. Tpynpl O 3TMMOIOTMM MHIOEBPOIIECKMX U IpeBHeIepeHeasnaTcKmx
A3bIKoB. T. 2. Mocksa, 2008. C. 544-549.

58



UNESCO: arts and culture, national traditions

A7IbHO-ObIMOBbLIX YCTI0BUL, — K 3aNA0HbIM UHOOesponetiuam»™.

CBoeobpasHast «CIBOEHHOCTb», aMOMBA/IEHTHOCTD C/IABSH-
CKOTO 3THOTeHe3a, PUKCUPYEeMOro IMHIBICTAMH, COBITAZIaeT C
PaHHEMCTOPUYECKMMM UCTOUYHMKaMU. Pumckuit ucropuxk Ta-
LUT COMHEBAETCs, OTHOCUTD IV BEHETOB, B KOTOPBIX He 0e3
OCHOBAHUII BUJAT PAaHHUX C/IaBAH, K TepMaHIaM (YCIOBHO —
eBpoIeam) Wi K capmartaMm (Berxogam n3 Asun). CormacHo
MHeHMIo [IMutpusas MadmHCKOTO «U3HA4anvHa 0cobas ponv
KOHMAKMO6 Ca6eH U ¢ UPAHOA3bIYHOL CMenvio, U ¢ 1eCHbIMU
eepmanyamu baccetina banmuku c nonepemenHvim npeobnada-
Huem mo nepeozo, mo 6mopozo. Camo 060ticmeeHHoe aHMUY-
Hoe umenosanue «Eeponetickas Cxupus (Capmamus)» ons
ozpomHoti meppumopuu mexoy Bucnoii u [Jorom yxce npedo-
npedensgem U38ecmHyr 080UCBEHHOCb 6 UCOPUL CTIABAH
u Pycu»®. Ilpu sTOM 1 IT03[jHEe POJCTBEHHbIE BEHETaM aHThI
Ha pybexxe [IV—V BB. BCTYIaloT Ha CTOPOHE I'yHHOB IIPOTUB
TOTOB, a claBAHe B VI—VII BB. ABIAIOTCA COIO3HMKAMU aBap
1 6oJIrap Ipy HalafieHyAX Ha BusanTtuio.

3Ha4YNTENbHOE VH/IOMPAHCKOE BIMSAHME Ha C/IABAHCKYIO
MUGOIOINI0 ¥ MUPOBO33peHue nmo3Bommm BsuecnaBy VBa-
HOBY CJle/IaTh BBIBOJ] O BK/IIOYEHMM UX B KPYT «€BPa3UIICKO
penurny CBeTa», MMEMNI [JyalMCTUYeCKUil XapakTep ¢
SIPKO BBIPQXEHHBIM KYJIbTOM CBETOHOCHOT'O, COISIPHOTO 60-
)ectBa®. [lyamuctudeckass KOCMOTOHUS — MUGOIOTMYeCKe
IPEJCTAB/IEHNA O COTBOPEHNM MMPA B Pe3y/IbTaTe COTPY/HM-
yecTBa HeOECHOTO M XTOHMYECKOro IepcoHaxa (bora u uép-
Ta, HEPeIKO BBICTYIIAIONIEr0 B 00pa3e BOLOIUIABAIOLIEN IITH-
I[bI VIV JIPYTOTO XXMBOTHOTO U HOCTAIOLIEro A/ 60ora 3eMiIio
Y3 MMPOBBIX BOJ) IIMPOKO VI3BECTHBI BOCTOYHBIM ¥ I0>KHBIM
crnaBsiHaM, 6anTaMm, GUHHO-YTpaM, TIOPKO-MOHTOIbCKUM, He-

24 Tpybeuxoti H.C. Bepxu 1t HUSBI PycCKOI KYIbTYphl (DTHMYECKAs OCHOBA PYCCKOI
kynb1ypsl) // Tpy6enxoit H.C. Hacnepue Ynnrncxana. Mocksa, 1999. C. 124.

25  Mauunckuii J.A. Suuor // Maunuckmit [I.A. Ckuusi—Poccust. Y3nosbie coObl-
THS 1 CKBO3HBIe pobemsr: B 2 1. T. 2. Cankrt-Ilerepbypr, 2018. C. 397.

26 JMeanos Bsau. Bc. EBpasuiickas penurus cBeTa ¥ TpaHUIIBI MUTpau3Ma B CBeTe pa-
60t B.H. Tonoposa // Baltai ir slavai: dvasiniy kultary sankirtos = BanTel u crassise: nepece-
YeHNs JYXOBHbIX KynbTyp. Vilnius, 2014. C. 33-59.
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KOTOPBIM MPAaHCKUM, IIaJI€0a3MATCKUM HapojaM, aMepUKaH-
CKMM MHJeIaM, OHM IIPaKTUYeCK! He V3BeCTHBI B 3alafHo
EBpone u Ha bxkaeM BocToke, 4TO 1103BOJISAET OTHECTU 3TOT
MUGOIOTMYECKNIT TJIACT K BATEKON APeBHOCTM U CBA3BIBATDH
ero npoucxoxxaenne ¢ CeepHoit EBpasuerr”.

CormnacHo Brnagumupy TonmopoBy y BOCTOUHBIX C/IABSIH IIPO-
ABJIATCA MHOTOYVIC/IEHHbBIE YePThl MUTPAN3Ma, B YaCTHOCTH,
pedb UAET O CBA3M MOHATHUA Mupa KakK 0Co00il COIMaNbHOI
eIVIHUIIBI ¥ MHIOUPAHCKOTO CosipHoro 6ora Mutpei®®. Op-
HOJI 13 XapaKTepHBIX YepPT PYCCKOI (BOCTOUYHOCTABSIHCKOI)
Ky/JIbTYpbl, €€ KOHCTaHTOI BBICTYIIAeT COBMeEIIEHME B C/IOBE
Mup IByX CEMAaHTMYECKMX MOHATUIL: 1) Mup Kak BCeleHHasd,
CCTeMa MUPO3AHUs; 2) Mup Kaxk cormacue, CIIOKOMCTBHUE,
OTCyTcTBUE BOJHBI U ccopbl. Kak onpepenser I0puit Crena-
HOB «MUp 6 0peBHeHUX KyIvbmypax uHooesponeiiyes — 3mo
Mo mMecmo, 20e HUBYM N00U «M0e20 NIIeEMEHU», «MOe20 Podax,
«MbL», MECIO, XOPOULO 00HCUIIOE, XOPOULO YCMPOEeHHOE, 20e 20-
cnodcmeyem «nopsi00K», «COAcUe Mex0y NH00bMU», «3AKOHN;
0HO 0MOenAEMCs OM Mo2o, 4Mmo 6He e20, 0 OPY2UX MecH, 60-
obuse - om 0pyz020 NPOCMPAHCINEA, 20e HUBYM «HyHue», He-
uzeecmmole, 20e HAWU 3AKOHbL He NPUSHAIOMCA U 20e, MOXem
Ov1mp, 3aK0H08 Hem 8000U4e, 20e HAM CIPAUHO»™.

Crenpl MUTpaMyeckoro KOMITIEKCAa M IIUpe, MHIOMpaH-
CKUX PEIUTMO3HBbIX IIPeCTaB/lIeHUII HAXOJATCA He TOJbKO
y CIaBsH, HO TaKXe Y (puHHO-yrpoB (Mup-cycHe-xym y MaH-
CM) U CUOMPCKMX HApOZOB, HO MMEHHO CIaBsiHe, CKOpee BCe-
r0, VICIIBIT/IV He IIPOCTO BO3MECTBIE MPAHCKOI PEIUruy, a
BO3JIe/ICTBME TeX MPAHCKMUX PEUTUII, KOTOpble UCIOIb3YIOT
uMsi Mutpsl B KauecTBe HazBaHus 6ora Connija. [To MHeHMIO

27  Hanonvckux B.B. Muc o HpipsiHuu 3a 3emnéit (A812) B CesepHoit EBpasun u Ce-
BepHOJT AMepuke: ABajuaTh et ciycrs // «He mo6onbiTcTBa papy, a mosHaHusA and...» K
75-netuio IOpusa bopucosnda Cumuenko. Mocksa, 2011. C. 215-272; Kopomaes A.B., Xan-
mypuna [.A., Bopunckas C.A. Mudbl U reHbL: IPOMCXOXKIEHNME VM 9BOIOLI IYaIMCTUIeCKIX
KOCMOTOHMIT B KPOCC-KY/IbTYPHOII epcrekTrBe. Mocksa, 2011. C. 139-140.

28 Tonopos B.H. Mutpa// Tonopos B.H. Mudonorus: Cratsu fnsa mudomorniecknx
sunukinonenuit. C. 464-472.

29  Cmenanos IO.C. Koncrantsr: CioBapb pycckoit KynbTypsl. Mocksa, 2004. C. 86-87.
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BsdecnaBa VIBaHOBa «6 uparckom t mepsemcs, m. e. 00bIMHAS
upamckas gopma — Mihr. Imo h nomom moxe nomepsanoco
u nonyuunoce Mir, m. e. pakmuuecku cnassaHe 3aumMcme0san
upanckyto gopmy 6e3 t»>.

B cBsA3YM ¢ 3TMM BEPOATHBIM MPOMCXOXK/EHMEM BO3MOXKHO
PaccMOTpeTh M HIMPOKO M3BECTHBIN CETOHA KOHLenT Pyc-
ckuti mup. Camoe mepBoe yroTpedeHye 3Toro TepMmnHa QK-
cupyerca B IaMATHMKE JpeBHEPYCCKoil muTepaTypbl XI Beka
«CoBo Ha 0O6HOBIIeHNE [leCATUHHO LIEPKBU»: «...He MONbKO
8 Pume, Ho u noscrwody: u 6 Xepcore u euié 8 Pycckom mupe»’'.
Ero paHHee BO3HMKHOBeHNE U TO3[HENIIAasA MOIMYIAPHOCTb
IIpe/ICTABIIAETCA JIa/leKO He CIy4aliHOM, YKOPEHEHHOI B C/la-
BAHCKOM A3BIKOBOJ KapTUHE Mupa.

Haubonee pacnpocTpaHéHHOI 3TMMOIOTMEl MHOTO3HAY-
HOTO TEPMIHA PYCb CYNTAETCS TePMaHO-CKaHAVHABCKAs: 3THO-
COLIMOHMM, 0603HAYaBILINI1 TPEOI[OB, Y4aCTHIKOB BeCETBHOTO
MOXOfia IpY PUHCKOM ITOCPEeTHIYIECTBE TIONa/l B CIAaBAHCKIE
SI3BIKM: IpeBHeceBepH. 10p(e)R ‘Tpebelr; rpebisi; Beco; miaBa-
HJIe Ha BeCeJIbHBIX Cyfax > puH. ruotsi > gpeBHEPYC. pycv)*.
B sron cBAsu mpepmosnaraercsd, 4To M3HA4a/JbHOB COLMAIIb-
HOM II/IAaHE PYCb — 3TO TOJIBKO JPY>KMHA KHA3H, «<BOMHCTBO» I
agMMUHMUCTpanus, a «Pycckad semnsa», «Pycb» — nopsnacrHas
€MY U €T0 OKPY>KEHUIO TePPUTOPUA, TOCYIAPCTBO.

[TapanienbHO «BapAro-HOPMAHHCKOI», CEBEPHOI T€OPpUN
IPOMCXOXKIEHN U ITUMOJIOTHIO PYCU CYIIECTBYET M «CKU-
CKO-MpaHCKas», I0KHadA, C He MeHee [aBHEN TpajuLiyent,
upymeit emé or Muxanna JlomoHocosa. B mocnennee Bpems
O4Y€Hb MHTEPECHOE €€ pa3BUTHE IPeMIOXII MMHrBUCT Orer
Tpy6aués, kotopslit otmevyaeT B CeBepHoM [IpryepHOMOpbE

30 Meanos Bsau. Bc. Oronb, Connne u CBeT B A3bIKaX U Ky/IbTypaX peBHEI U CpefiHe-
BekoBolt EBpasun // OroHb 1 cBeT B cakpanbHOM IpocrpaHcTse = Light and Fire in the Sacred
Space: MaTepuarnbl MeX[yHapoJHOTO cuMMIo3nyMa. Mocksa, 2011. C. 25.

31 Hasapenxo A.B. «Cnoso Ha o6HOB/NIeHME [leCATMHHOI LIePKBI», WIN K MICTOPUI
nounTanua ceaturensa Knumenrta Pumckoro B [IpesHeit Pycu. ApxmuB pycckoit aMurpanym.
MockBa—bproccerns, 2013. C. 184-185.

32 Menvruxosa E., Ilempyxun B. Haspaume «Pycb» B 9THOKYIbTYPHONM MCTOPUM
IIpesrepycckoro rocypapcrsa (IX—X BB.) // Borpocs! ucropun. 1989. Ne 8. C. 24-38.
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MHOTOYJIC/IEHHBIE PeINKTOBbIE MHIOAPUIICKIE TOIIOHUMBI C
OCHOBOI1 rokd-, ruk- ‘cer, 6neck’ wim ruksd- ‘Onmectammit’ u
npepnonaraeT paspurue *ruksa-/*ru(s)sa- > MHEoOapuiicKoe
*russa- ‘CBeTIbII, OeIblil’ > pych Y IpefIosIaraeT CyliecTBOBa-
HIle IpeBHel MeCTHOI TpaguLuy Has3biBaTh CeBepo-3amagHoe
[TpnyepHoMopbe ‘Benoir, CBeTnION CTOPOHOIT', CBA3AHHOMN C
0003HaYeHMeM 3ala/HOI CTOPOHBI CBeTa Y HapooB EBpasun
Y BOCXOJSAIIEN K ApeBHEMY YXOAy OOJBIINHCTBA MH/IOMPAH-
neB Ha Oro-Bocrok, korma ‘Benmasi/3anmagHas ctropoHa’ ocra-
BajIach y HUX KakK ObI 3a CIMHOI™.

OTa runore3a COOTHOCUTCA C 3aCBUJETENbCTBOBAHHBIMU
VICTOUHVKaMM (PaKTaMy OOMTaHVS B IOXKHOPYCCKUX CTeIsX
IUIEMEH, YbJl IMEHA CO3BYYHBI IMEHN No3pHeriielt Pycy, npe-
Jie BCETO, CeBEPOVPAHCKIX (CApMaTCKIX) IVIEMEH POKCAJIAHOB
1 aopcoB. IlepBblil KOMIIOHEHT Ha3BaHMA POKCAIAHOB (MpaH.
*ruxs-alan-) IPOMCXOANUT OT C/IOBa ruUxs ‘CBETNBI (MpaHCKas
dopma ot *rauka-/*ruk-), oT KOTOpOro Tarx>xe IMPOVICXORUT U
HasBaHMe aopcoB. Tpaguiys Ha3bIBaHUSA VMEHOBAaHMUS 3e-
MeJIb, Ha KOTOPBIX OOMTa/MyM POKCA/NAaHBI U AOPCHI, «CBETTIBI-
MI», «OeTbIMM» TIO0 BCel BUAVIMOCTY, BOCXOJIUT, IO KpayiHel
Mepe, ellle KO BpeMeHaM MHIOMPAHCKOTO A3bIKOBOTO ef[THCTBA.

IOXHYI0, MPaHCKYI0 IMIIOTe3y O IPOMCXOXKIEHUU PyCcU
IPVHSA M3BeCTHBIN apxeonor Banentnn CefjoB, KOTOPBII BU-
IUT €€ JIOKaIM3aLVI0 B BONBIHLEBCKO KynbType V—IX Be-
KOB, 00pa3oBaBIIeiiCs B pe3yabTaTe CIaBSHCKO-MPAHCKOTO
cuM61o3a U cooTBeTcTBYyIOLIel Pycckomy karanaty*. Ecim
caMo cyIljecTBoBaHMe Pycckoro karaHara Kak rOCyZapCTBeH-
HOTo 00pa3oBaHNA ABJIAETCA BCE JKe IMITOTeTUIECKNM, TO TH-
TYJI «<KaraHa pycoB», pPYCCKOTO KaraHa» U3BECTeH B 3allajHbIX,
BOCTOYHbBIX U NPEBHEPYCCKUX NCTOTHMKAX.

STOT TUTY/ BEPXOBHOTO IIPAaBUTE/IS PYCOB OYEBMIHO 3a-

33 Tpybaues O.H. K ncrokam Pycu. Habniopenus nunrsucra // Tpybaues O.H. B
OMCKAX e[VHCTBA: B3I/ Gutonora Ha mpobemy ncrokos Pycu. Mocksa, 2005. C. 131-186;
Tpybaues O.H. Pycb, Poccus. Ouepk stumonorvn Hassauus // Tpybaues O.H. Tpynsr no
atumonorum: Cnoso. Vicropusa. Kynbrypa. Mocksa, T. 2. C. 480-483.

34 Cedos B.B. [IpeBHepycCKas HapOZHOCTD. VICTOPUKO-apXeoIOrniecKoe 1cciemo-
Banue. Mocksa, 1999. C. 67-79.

62



UNESCO: arts and culture, national traditions

VIMCTBOBAH Y TIOPOK, Haubojiee BepOATHO, y Xa3ap U BecbMa
npyMedaTenbHo, yTo KmeBckuit mutponomut Vnmapuon B
«CoBe 0 3aKoHe 1 O1arogaTu», co3madHoM okono 1040 roma
Has3bIBaeT KHA3A BragyMupa paBHO Kak M IPaBMBILIETO B TO
BpeMs BENMKOro KHA3A fApocnaBa Bmagumuposmya «kara-
HOM». Kak oTMmeuaroT aBTOpbl «HOBOJ MMIIEpCKOI MCTOpUK
CesepHoit EBpasun», BUfuMo, IpaBoCIaBHOMY MUTPOIOIN-
Ty Vnnapuony 6bII0 MOHATHO, 4TO CO3[jaHHOe Bragumupom
eIVHOE KY/IbTYPHO-IIOJIMTIYEeCKOe IPOCTPAHCTBO, 00 BEANHA-
IOII[Vie Pa3Hble IJIeMeHa ¥ MOJIMTIYEeCKe COI03bI HeCOIoCTa-
BUIMO C OOBIYHBIM, JIaXkKe OYeHb OOIBIINMM KHSKECTBOM, U I10-
TOMY €T0 IIPaBUTENb «00COuH évicuieco mumyna CesepHoii
Espazuu: xazan»>.

[TpnaTom cam kH:A3b Bragumup B cury xapakTepa cBoeit I1o-
JIUTUYECKOI U PENUTMO3HO-peOPMATOPCKOI [esITeTbHOCTI
(cosmaHye U3 pa3pO3HEHHBIX IVIEMEH U KY/IbTOB HOBOTO 00b-
eIVHSAIONIETO MOIMTIYECKOTO 1 Pe/IUTNO3HOTO MUpa) IO MHe-
Huto [eoprus BepHamckoro Bomoman npassitero Mutpy*
(B IIO/IB3Y 3TON I'MIIOTE3bI TOBOPUT U HAPOAHASA STUMOJIOTNUA
uMeHU Bragumupa ‘Brajierens Myupa’ M ObUIMHHBINA SIUTET —
Bragumup Kpacroe Contviuiko). Vipanckuii cakpanbHblit GoH
Mor ObITh OFHMM 13 (aKTOPOB BbIOOpa Bragumupom mMeH-
HO BOCTOYHOJ BepCMM XPUCTMAHCTBA, NpaBociaBus’’. Ho u
B XPUCTMAHCKYIO 9II0Xy OJHON M3 Hamboree CrieryupuaHbIX
4epT PYCCKOM (BOCTOYHOCTABAHCKON) KY/IBTYPbI SBJIAETCS
€€ TIO/sApHasA yalTbHOCTb, OCHOBHBIE KY/IbTYpHBIE IIEHHOCTU
(npmeonormyeckye, MOMUTUYECKUE, PEIUTMO3HbIE) B CUCTEME
3TOXy PYCCKOTO CPefHEBEKOBbsI PaCIIOIATalOTCs B IBYIIOJIIOC-
HOM IIeHHOCTHOM IIOJIe, pas3fie/IecHHOM pe3KOJl YepToil U /-
IIEHHOM HEeNTpPalbHON aKCMOJIOTMYEeCKO 30HBI®. DTa yepra

35 Hosas nmmnepckas ucropus Cesepnoit EBpasun. U.1. KoHKypupyromye mpoeKTst
camoopranusauymu: VII—XVII Be. Kasauns, 2017. C. 115-116.

36 Vernadsky G. The Origins of Russia. Oxford, 1959. P. 288-305.

37 Meanos Bau. Bc. O Bpibope Bepsl B Bocrounoit Espome // ViBanos Bsu.Bc.
V36pannble TpyAbI O ceMyuoTUKe KynbTypsl T. 5. Mudonorns u ¢ponbknop. Mocksa, 2009.
C. 290-292.

38 Jlomman IO.M., Ycnenckuii B.A. Ponb myanbHBIX Mofieniell B IMHAMMKE PYCCKOM
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CYILeCTBEHHO OT/INYAET PYCCKYIO KYIBTYPY OT 3allafHOEBPO-
IIEVICKO, T/le IIPUCYTCTBYET TPETUIl, HENTPaJIbHBIN 371EMEHT
(HampuMep, B peIUIVIO3HOM CO3HAHVM 3TO YMCTIIINIIE Haps-
Iy C paeM U afioM) U, BEpPOSITHO, CBOMMM ITTyOMHHBIMIU MCTO-
KaMJi OHa BOCXOJMT K MPAHCKOMY PENUIMO3HOMY Ayanu3My.

«EBpasniicknit» cief mpoCaeXuBaeTcsi U B 0ojiee MO3gHEN
TUTYIATYpe MOCKOBCKMX IIapeil, Korja nosssieTcs: oopas be-
noro Lapst Pycu, mponcxosxieHe KOTOPOTro CBsI3bIBAETCSI MH-
IO-VPaHCKUM KOpHeM: «Ecniu npunamo 60 6Humanue nonvim-
KU CONOCMABIEHUS NOHAMUS “Pycb” ¢ 00CIABAHCKOT TIeKCUKOT
CApMAMmcKoti dN0Xu, Mo Mbl OOHAPYHUM CXO00CME0 €20 C Upa-
HOA3bIYHOIM INUMEMOM TUXS, TUSAN, TUs, ruxn (céemnviii) u c
unooaputickum ruksa, ru(s)sa (ceemnoiii, 6enviii). BeposmHo,
MOJHO 8UOeMb NEPBOOCHOBY CEMAHMUKY BbipaXeHUS “Oenblil
uapv” 6 OpesHeliUX APXermunax, Komopvie Gopmuposancy
6 paxHeti ucmopuu uxooesponetiveé Espasuu u nosoxee 0vinu
YHACTIE008AHL CTIABAHAMU» .

Kax 6bI He pelrancs BOIpoc 00 3TMMOIOTUY Y IIPOVICXOXK-
[leHUM PyCcU — B NIOJIb3Y CKAaHAMHABCKOTO W/IM PAHCKOTO, BO3-
MOYKHO TOBOPUTD 11 O «6CHIpeHe Ce6ePH020 U HOHHO20 HA36AHUS
pyco»®. [IyamucTidecKuil CMHTe3 JBYX Hadasl: jeca ¥ CTeN,
ceBepa U I0Ta, CKAaHAVHABCKUX PYCOB-IPeOLIOB M CIaBAHO-U-
PaHCKIX PyCOB, BUJIMO, ¥ CTaJI TOYKOJ OTCYETa HOBOTO, PyC-
CKOTO 3TaIla B ICTOPYM BOCTOYHBIX C/IaBSAH, IMEBILEI Cyab00-
HocHbIe ocnencTBus. Kak ormedaer A. [0/10BHEB «c080eHHAS
MAUCMPANvHOCMb PYCCKOUl Kynbmypol, 600pasuieti 6 cebs
mpaouyuu Hopou3Ma u opousma, a makice CAABIHCKYIO J0-
KATbHYy10 A0anmueHoOCMmy, CMana Oseuzamenem 3NOXANbHOU
aKcnaxcuu, npuseouteii k 06pazosaruto Poccuu u 00 cux nop
coxpansioueti eé Ha npocmopax Ceseproii Eapazuu»*'.

KynbTypsl (o ko XVIII Bexa) // Ycnenckuit B.A. Vis6pannsie tpypsl. T. 1. CeMuoryka
ucropyn. CeMnoTnka KynbTypbl. Mocksa, 1996. C. 339-341.

39 Tpenasnos B.B. «Bensiit apb». O6pa3 MOHapXa 11 IPeJCTaB/IeHNUs O IOfJAHCTBE Y
HapopoB Poccnu XV—XVIII BB. Mockaa, 2007. C. 54.

40 Cedos B.B. [lpeBHepycckas HapoaHOCTb. C. 67.

41 Tonosués A.B. Aurpononorus asmxennus (apesHoctu Cesepnoit EBpasun). Exa-
tepun6ypr, 2009. C. 423.
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OTOT OOBEAMHUTEBHBIN PyccKuli IMIYIbC OKa3al caMoe
HENoCpeICTBEHHOe BIIVIsIHME Ha MCTOpuUYecKue CymbObl be-
noit Pycu, ubs Teppuropus o6benMHsAET ABa OONBIINX ape-
anma: upkymbantuiickuit 1 LMpKyMIIOHTHIICKMI, TpaHUIA
KOTOPBIX IO AMAaroHaaM INPVMEPHO IOPOBHY JIEINT COBpe-
MeHHYyI0 Pecrrybnuky Bemapycp. 9To [ieieHne COOTBETCTBYET
npupofHoMy — GacceitHbl bantmitckoro n YépHoro mopeii,
pasgeny Mexxay reonormdeckumu mwmramy Oenno-CkaHauen
u CapMaTieli, STHOKY/IbTypHOMY — 6anTo-cnaBsaHckmit CeBe-
po-3anaj u npaHcko-cmaBaHckuit 0ro-Bocrok, anTpomnosno-
TMYECKOMY — BaJIJaliCKUII U IIOJIECCKUIT aHTPOIIOIOTMYECKIE
TUIIBI, @ TAK)Ke OTYACTY PaHHEIIOIMTUYECKOMY — 30Ha BapsK-
CKOJI JIaHM, KyJja BXOIW/Ia IVIEMEHHAsA TEPPUTOPUA KpUBUYEN
M 30HA Xa3apCKOyl laHM, BKIIOYaBllasg pagummyen. Bocrou-
HOCTIaBAHCKaA 9KCIIAHCUA U PyCcCKas FOCYlapCTBEHHOCTD He-
PaspbIBHO COEVIHIIV 3TU apeasibl B OJJHO LeJI0e.

3acay>XMBaeT OTHAENbHOTO PACCMOTPEHMA M IPOMCXOXK-
neHue camoro xoponuma benas Pycv. Haspanue benas Pyce
BIepBble (UKCUpyeTcs B MaTMHCKO dopme Alba Ruscia B
AaHOHMMHOM reorpagudeckoM TpakTare «Hauamo ommcanns
semenb» (Incipiunt descriptiones terrarum), CO3TaHHOM OKO-
10 1255—1260 rr. n HavigenHoM B Vipmanauu. BosHukHOBeHMe
TEepMJHA U €ro 3aKpeIUleHNe B CPeJHEBEKOBOJ €BPOIIENCKON
reorpauy CBA3BIBAETCS C IPEACTABICHVSIMU CXO/IACTOB O MU-
buueckoit crpane Anbannu («bemoit»), KOTopast BEpOsSTHO, SIB-
JIIach KOHTOMMHaLMen oceTuHckoit Amanvm («KaBkasckoit
Anbanvm») n ceBepHoit Anbarnu BericoB y Gunckoro samsa®,

B Benrepckux ucrouynukax XIV—XV Bs. benas Pycp ¢u-
TypUpyeT B KadecTBe Ha3BaHMA ['anmijko-BonbiHcKoI 3eMm.
Oner JIaTpIIIOHOK IO/IaraeT TaKOe 3HaY€HMe M3HAYaIbHBIM,
BBIBOJISI €T0 OT «Oe/IbIX XOpBaT» — Ha3BaHMsI IPEIKOB Hacerle-
Hus ['annya, TpanchopmupoBasieiicss B Benrpun B «6embix
PYCUMHOB» B CBA3M C IIpeTeH3mAMMN KoponeBuda Kambmana
Ha TaIMYCKuil TpoH B 1210—1220-x r., Alba Ruscia aBTOpa

42  Benvt A. Xponika «bemait Pyci». Hapsic ricropbii afHoit rearpagidHail HasBbl.
Minck, 2000. C. 37.
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«Onmcanusa seMenb» — Takke 'ammuko-BosnbiHcKas pepika-
Ba (Bkmrovas bpecrckyio, Typoso-IInuckyio u HoBorpyznckyto
3eM/IN), TIpU 9TOM OeJIblil IIBET pacCMaTPUBAETCS AKOOBI Kak
CYMBOJI NIPU3HAHUSA XUTEIAMU 3TUX 3€Me/Ib BEpPXOBEHCTBA
Harnbl pUMCKOTO ¥ IpuHagIexXHocTu Kk EBpone”. Anamorny-
HbI€ BBIBOJIBI IeK/IapupyeT u Anech benblit: «nassanue «benas
Pycv» ceudemenvcmesyem npo cés3aHHOCMYb €€ UCMOPUHecKol
cy0v0bL ¢ cyOvb0il e6poneiicKoti YUsUnUIAUUU»*™.

OroxxpnectBnenne HasBaHus «bemas Pycp» ¢ Hacneguem
€BPOIIENICKOM LVBUIN3ALNY, JTATUHCKMM MUPOM IIPENCTaB-
NAKTCA HaM HAayYHO HEKOPPEKTHBIMM, CKOpee MpUMEPOM
HEKPUTUYECKN BOCIIPUHATOIO €BPOIOLEHTPU3MA, B CBA3M C
4eM, CTOMIO ObI OTMETUTD UTO «XOMA UCHONb308AHUE UBENO-
8bIX PA3NUHULL 07151 0003HAUEHUS CIMOPOH C6eMa U3BeCHO U 6
A3bIKAX cpedHeseK0601 3anaoHoil Eéponvt, mem He meHee 6071b-
UUHCIMBO YHEHDIX 8 HACMOAW,ee BPeMS CKIOHAEMCA K moukKe
3penus, coenacHo komopoti 6 Ilenmpanvuyro Eepony xapax-
MepHAA 0N A3UAMCKUX KyTbMYpPHbIX MPAaouyuil 1eemosas
CUMBOIUKA CIMOPOH C6ea NPOHUKA MO0 BTIUSHUEM CIMENHbIX
kouesHuxos Espasuu 6o epemera nepecenenus Hapoooe»*.

Ha nHam B3riap, ucrounuk «bemnoit Pycn» kak aTHoreorpa-
¢dudeckoro obpasa, Kak U Ipeaaran B cBoé Bpems ['eopruii
Bepnanckuii, ciemyer uCKaTb B CBSA3M MPAHO-CapMaTCKUM
B/IUAHNEM (BCIIOMHMM QaOpCOB, POKCOJIAH, TeX >Ke OesbIxX
xopBaroB)*. IlpuMedaTenbHO, 4TO C MOC/IENHEN YeTBEPTU
XVI B. (nexuym mranbsHcKoro rymanncta I[Tommonms Jlera,
nosma Matreo bosipmo «Bmo6nénusiit Poman», kapra Mupa
I'enpuxa MapTenna) HazBaHMe «benas Pycb» ncnonbayercs B

43 Jlamvuuonaxk A. Ap Gembix pyciHay fa Oemapycay: 1A BBITOKay Oemapyckait
HallbLsHA/IbHAI if191 // Jlatbionak A. HausHanbHackls — 6emapyc. benacrok—BinbHs, 2009.
C. 319.

44 bBenvt A. benas Pyco // Banikae kusAcTBa JliTojckae. QHIBIKIANEAbIA ¥ 2-X TaMax.
T. 1. Miuck, 2005. C. 306.

45 Meanos Bsau. Bc. llBeroBas CMMBOIMKA B reorpauvecKnx Ha3BaHWUAX B CBETe
mauHbIx Tunonornu (K Haseanmio Bemopyccun) // Banto-cnaBanckue uccnenosanus. 1980.
Mocksa, 1981. C. 164.

46  Bepuaockuii I. Mouross u Pycs. Mocksa, 2019. C. 253.
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OTHOLIEHUY HU30BbeB [lona u JlHenpa — laBHel BOTYMHBI KO-
YeBbIX MPAHCKUX IIJIEMEH.

@Opanuyscknit mymkerép Kak MepxxepeT, CIy>XUBIINIi
B Poccum B Havanme XVII Beka, OTOXXIeCTBISAI COTIACHO Teo-
rpaduyeckyM IpefCTaBIeHUsAM TOro BpeMeHn bemyio Pych
(Bepxnee IToguenposbe), MockoBckoe rocymapctBo co Ckum-
dueit: «Poccuiickas umnepus npedcmassnsgem coboli yacmo
cmpamvl, Komopyto uzoasna Hasvieanu Cxugueii... Ho HyxcHo
makice 3HaMv, 4mo ecmv 06e Poccuu, umenHo: ma, 4mo Ho-
CUm mumyn umnepuu, Komopyr nonaxku Hasdviéarom benas
Pycv, u opyeass — Yepnas Pycv, komopoii énadeem Ilonvckoe
Koponescmeo u komopas npumvikaem k ITodonuu... A umo6oL
omauuamv Yepyio Pyco om amoii nocneoreii, nonsaku éce pac-
nonoxcernHoe no my cmopouy [nenpa nazviearom Benoii Pycvio.
be3 amozo pasnuuus MoxHO noouac He pasodpamvcs 6 IMom
coHuHeHUuuU, 8 KOMopom 2080pumcs monvko o benoit Pycu, He-
koeda Cxkuguu, a Hoine Mockosuu»*.

ITpu 3TOM, y4nTbhIBasA BEPOATHYIO MPAHCKYIO STUMOJIOTHIO
caMoro Ha3BaHusA Pycv Kak ‘6e/10ii, CBET/ION , BO3MOXXHO, MBI
VIMeeM JIeJI0 C IMHIBUCTUYECKUM JIyIUIeTOM, a benas Pycv -
ato benas benv, benviii Céem, cTpaHa, M3HAYANIBHO JIOKA/IN-
30BaHHAasA B MeECTaX IPOXXMBAHMA JIPEBHMX MHIOMPaHCKUX
Haponos — B CesepHoM IIpumdyepHoMopbe. B monb3y Takoro
IIPEJIIONI0KEHNA TOBOPUT TOX/IECTBEHHOCTb B UTANTbAHCKOM
ucroyHuke Havana XIII B. pycoB u anb6anos (6enbix)*®. B atom
CIy4ae, MICTOPUIO BO3HMKHOBeHMs oOpasa u Ha3BaHus benas
Pycv, 3aKperieHus1 ero B eBpOIIEICKOI reorpaduy cienyer
paccMaTpMBaTh MMEHHO KaK e8pasuiickuti GpeHOMeH.

Vpanckuii, ckudo-capMaTcknii pakTop B 9TON HepcrekK-
TVBE CTAHOBUTCA CBOEOOPA3HBIM KIIOUOM K IIOHUMAaHUIO
ennacTBa CeBepHolt EBpasmm, B TOM umcie, 3THOTEHe3a
BOCTOYHBIX C/IaBSIH U CTAHOBJICHVS OOJIBIIOTO PYCCKOTO 3T-

47 Poccua Havama XVII B. 3ammckn kanmrana Mapxepera. M. ViHCTUTyT Hctopumn
PAH. 1982 // URL: http://www.vostlit.info/Texts/rus6/Margeret/pred1.phtml?id=897

48 bBenvt A. Xponika benaii Pyci: Imaranoris benapyci XII—XVIII crcr. Cmanenck,
2013. C. 99.

67




Cultural World Ne 25, Volume 9. Issue 1.

HOKY/ZIbTYPHOTO MaccuBa. Vlctopudeckue cKugbl 1UCYe3ai0T,
«pacTBOPSIIOTCSI» B PasNINIHBIX HAPOJAX, IEPEBOIIIOIAIOTCS
B HUX, OCIaB/AA IIPM 3TOM MHOTOYMC/ICHHBIE CIIeJIbI-IIOf-
CKa3KJ, yKas3bIBaloIljyie Ha IePBOHAYAIbHBIN MCTOYHMK. Ilo
MHeHu©0 Bragumupa Tonoposa, 970, Ipexfie BCETO, IMHIBI-
cTidecKye 1 MuQOIOTnIecKme Caefbl:

«B cnosxHoil KapmuHe COOMHOUIEHUS e8PA3UTICKUX KYIlb-
MYPHO-UCMOPUHECKUX U A3bIKOBBIX I1EMEHINO06 OOHUM U3 CY-
WECBEHHDIX OPUEHMUPOB Ciedyem CHUMAamo UPAHU3MbL,
WUPOKO npedcmaesieHHvle 6 PA3HLIX MPAOUUUAX K cesepy (a
makxe K 3anady u K 60CHOKY) OM UPAHCKUX MepPUumoputi
(6anmol, cnassaHe, KA6KA3ckue HAPOObl, PUHHO-YePbL, MIOPKU,
eHuceliybl, Moxapol, mubemupl, MoHeonvl U m. n.). Vparnckuii
KyNbMypHbLil KOMNIEKC, 6 OCHOB€ KOMOPO20 JIeHan 6ecoMma
yemotiuueuiti  Oyanucmudeckuti NPUHUUN, O0KA3anCs CcHocoo-
HBIM K UCKTIIOUUMENLHO MOUHOLL U HANDPABIEHHOL UPPAoUauUuy
mex Uil UHbLX CB0UX ITIEMEHINOB. .. UMEHHO UPAHU3MbL N0360-
JIAIOM  YMOUHUMb PAO XPOHOMONUUECKUX XAPAKIMEPUCTUK
wupouatiuiezo apeana U COOMHeCMU Mem cambiM pasHvle -
HOKYZIbMypHble KOMNIEKCbl 6HYMPU e8PA3Utickoz0 Maxpoco-
03a. Takas 603MONHOCIb OMKPLIBAEMCS, MeNOY NPOHUM, U
NOMmoMy, 4mMo UPAHUIMbL 6 YKA3AHHBIX MPAduuusax oOHapy-
HUBAIOM 0080/ILHO 0UEBUOHOE eOUHCIMBO, KOMOpoe Oviio npe-
donpedeneHo 0OCMUMEHUAMU UPAHCKO20 PeNUSUO3HO20 2eHUS,
€ 00HOIL CIOPOHDL, U UCKTIIOUUIMENIbHOTE 60CHPUUMUUBOCNDIO K
UPAHCKUM 8IIUSHUAM ONUSKUX U 0ANbHUX cocedeti — ¢ Opy2oii»™.

CxkndaM Kak CUMBOJY 3IOXM MPAHCKOTO TOCIIOACTBA B
Cesepnoll EBpasuu, HecMOTpsA Ha MCYE3HOBEHME C VICTOPHU-
YeCKOJl apeHbl, B pe3y/ibTaTe KOHTAKTOB C COCEHVMH INCh-
MEHHBIMY LVBIIN3AIVAMY IIOBE3JI0 OCTATbhCs B KadecTBe
YCTOIYMBOro0 06pas3a BCEr0 3TOrO0 OTPOMHOTO IIPOCTPAHCTBA
— Cxudun. Ckudusi IpeBHIX SUIMHOB, [e/MBILIascs Ha EB-
POMEICKYIO M A3MATCKYI0, HO IIPY 9TO OCTABAaBIIAACA [ HUX

49 Tonopos B.H. O6 npanckoM BiusHuu B Mudonornu Hapogos Cubupnu u Llen-
TpanbHOIt Asuu: 1-2 // KaBkas u CpefiHss A3usi B IPeBHOCTY U CPeiHEBEKOBbe (MCTOPYS U
KynbTypa). Mocksa, 1981. C. 146.
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4eM-TO eIVHBIM JIe/ICTBUTETIBHO Obl/Ia MX TeHWAJTbHON WMH-
Tyuuuen, 4To ormedan JIMutpuit MadymHCKUI U JOIOTHAT
3Ty MHTYULUIO CBOEI MCTOPMOCO(CKON MPOEKIelt: «nou-
muyeckum sonnoueHuem eourcmea eceii Ckuguu 6 eparu-
Uax, HameueHHvIX AHMUYHOL 2eozpagdueli, crMaHOBUMCS 6
XVII—XIX 86. Poccutickas umnepus u eé Hacneonux CCCP»*.

B BusanTMIICKONM Tpaguumy, INPOROJDKAIOLIENl aHTUYHYIO,
BCE «CEBEPHBbIE» 3eM/IM NPUHAJIEXAT K «CKU(PCKOI» OOIIHO-
CTV, KOTOpasi OIpefie/AeTCA MO reorpaieckoMy, a He 3THM-
94ECKOMY, VMICTOPMKO-KY/IBTYPHOMY M OTYAacTV IIOJIMTUYECKOMY
npyHuynam®'. O4eBUIHO, 4TO yXKe /yia aBTopa «[loBectu Bpe-
MEHHBIX JIET», YHAC/IE[JOBABILIETO Yepe3 BU3AHTUIICKOE MOCPeS-
HIYeCTBO, aHTW4Hble TpepcraBneHus o Cxudum, eé ambusa-
JIEHTHOJ TIpUpPOfie, KOHCTPYMPYIOIIETO OCHOBHbIE 3/IEMEHTbI
3apO>KZIAOIIEIICST BOCTOYHOCTIABSHCKOM (PYCCKOIT) MEHTUY-
HoCTH, 00pa3 «Bemkoit Ckyu» cran ToxpecTBeHeH «Pycy»™.

VI B 9TOM CMBIC/IE MOXHO COITIACUTCA C TeM, 4To «Ckugus
- cmenHas nonoca om JlyHas 0o Anmas, A6nAACy 2eoepagute-
ckum mesiom 00pasa, Npespamusace 8 Xopoy 2e0NONUMUHECK020
mena Poccuiickoeo 20cyoapcmea, k Komopoti npukpensieHvt 6ce
ocmanvHole e20 yacmu. Ilosmomy ckugol ocmarmcs cmepi-
He6biM 00pasom Poccuu, komopolii He monvko nodoepiusaem
eeononumuyeckoe meso Poccuu u, MHO20KpamHo ompaxasico 6
e€¢ OecHUCTIEHHVIX CA3AX C MUPOM, CO30aEéM MOm ONmueckuti
apdpexm, komopoviii Hazvieaemcs Poccutickoti umnepueti»>.

ITo MHeHUIO MOIaBCKOro McTopuka Mapka Tkauyka «Cku-
Pus, okasvieaemcs, 6epOAMHO, KAKUM-MO NPeOesibHbIM UMEHEM

50 Mauunckuti [].A. «Ocb MmupoBoii ucropun» Kapna fcnepca u pennrnossas >xusHb
crenHoit Ckudun B IX—VII B. go H.3. // Bocnopckmit penomen: Konmonusaiys permona.
Dopmuposannme momicos. Obpasosanne rocysapersa. 4. 2. Cankr-Ilerep6ypr. 2001. C. 108.

51 Bubuxos M.B. Byzantinorossica: CBoji BUSAaHTHMIICKUX CBUfeTeNbCTB 0 Pycu. T. 1.
Mocksa, 2004. C. 117-119.

52 Illasenes A.C. OT mospgHeaHTMYHOTO X0poHuMa Meydhn Xkvbia k gpeBHepyccKo-
My JIETOIMCHOMY 3THOXOpOHMMY «Bemnkas Ckydb»: O630p tekcros // Ckudus: O6pas u
MCTOPUKO-KY/IbTypHOE Hacnenye. Marepyanbl KoHbepeHuyun 26-28 oxrabps 2015 r. / Ilox
pen. T.H. Ixxakcon, VI.I'. Konosanosoii, A.B. [Togocunosa. M., 2015. C. 117-125.

53 Vimmepusa npocrpaHcTBa: XpecTOMATHUA IO TeONOMUTHKE 1 TeoKynbType Poccyn /
Cocr. JI.H. 3amsaTtun, A.H. 3amatun. Mocksa, 2003. C. 308.
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C npeodenvHO EMKUM NIIAHOM COOEPHAHUS, CUHOHUMOM 4e20-1Mo,
umo 0vi710, ectv U OyOem C60UCMBEHHO MOMY, YMO UH020a
Hasvieanoce Capmamueii, I'omueil, Pycvto, Tamapueti, Mo-
ckosueti, Poccuiickoii umnepueii unu Cosemckum Corozom»>.

«CKkn¢cKoCTb» Yepes A3bIKOBYI0 KapTIHY MUPA, CTPYKTYPBI
MUPOBO33PEHNs, TUTEPATypHbIE U TEONONUTUYECKNE IPO3pe-
HVSI CTAHOBUTCSI HEKMM HEOTbeM/IEMbIM aTprOyTOM PYCCKOCTH
B CaMOM IIMPOKOM €€ MoHumMaHuu. Kak coBeplIeHHO cIipa-
BeJ/INBO 3aMedaeT [IMuTpuit 3aMATUH, UMEHHO «CKMQCKUI»
KY/IbTYPHBIN, MCTOPMOCODCKUI, MeTapU3MIeCKMil «CHBUI»
CTaJI TOMYKOM U I €BPasMIICKOTO IBVDKEHMS, BO3HMKHOBE-
HusA obpasa Poccunm—EBpasun B Havanme XX Beka®. CpsisaH-
HOCTb M CONPMYACTHOCTD «CKU(CKOTO» ¥ eBPa3MIiICKOTO Xa-
paKTepHa TaKXe JyIA Ky/IbTyPHO-U/I€0/IOTMYeCKOro TaHamadra
Poccny mocTcOBECTKOrO MPOCTPAaHCTBAa HAIIEro BpeMeHm™ .

[Touemy coBpemennbie Poccus, Ykpanna u benapych — ato
Bcé >ke He EBporlIa, He 4acTb eBpOaT/IaHTNYECKOI LIMBY/I3aLN?
He IIOTOMY /1IN, 9TO Y’K€ B aHTUYHbIE€ BpEME€HA OHM BOCIIPVIHU-
M/IVICh HACTOSIVIMY €BPOIIeMIIaM)i CBOETO0 BpeMeHM (Tpeka-
MU U PUM/ITHAMM) KaK He4YTO 0coboe, oraenbHoe — Ckudms,
Capmarus, BecbMa yCIOBHO pasfiennéHHoe Ha EBpomnelickyo n
ABHNATCKYI0 4acTy, HO BHYTPEHHE €lVMHOE, TapMOHMYHO COYe-
TAIOILIEE TO U TO, TOBOPSI COBPEMEHHDIM A3BIKOM — KaK EBpasus.

Kak ormeyan Bragymup Tonopos «Espasus, cnedosamernv-
HO, 00pasyem céoez0 Pooa «MaxKpoOnpoCMpaHcmeo», conocma-
BUMOE C A3bIKOBLIMU «MAKPOCEMbAMUY», € OOHOU CMOPOHDL, U
«A3bIKOBLIMU COHO3aMU», ¢ Opy20ii... Eepasuiickoe «mupoousyuie-
Hue», dadxce He 3HAS 311020 C60€20 UMEHU, He MONEM He CoXpa-
HAMbCA, X0ms 6bL U 6 uHbLX Ppopmax. Hanpaenenue u ouHamuka
PAassumus pasHulX CMpPyKmyp, COCMAsAIOULUX e8pasuticKkoe
Npocmparcmeo, YKpennaom mbvlcib 0 803pACMAHULL Ponu no-

54 Txauyx M. Tpapyiee mporuutoe. Tpu acce 0 poxaeHny, rubenu u Hajexxue. AH-
Tpomnosorudeckas nmposa. Kumnnés, 2015. C. 76.

55  Bamamun J].H. O6pas Cxudumu: IIpocrpancrso u Hacnepue // Cxkudusa: O6pas
U MCTOPUKO-KYIbTypHOE Hacnenue. Marepuansl Kondepenun 26-28 okrabps 2015 r. /
Iog pen. T.H. [Ixakcon, J1.T. Konoanosoit, A.B. ITogocunosa. M., 2015. C. 38, 40.

56 3apugynnun I1. Hobre Ckudnr: Crarsu, acce. Cankr-Ilerep6ypr, 2014.
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0001020 «MUPOOULYU4eHUS» 8 CAMOM Onuxcatiuem 6yoyuem»”.

Tpuaga 3THOTEHETUYECKUX, MCTOPUOCOPCKUX, TE€OKYIIb-
TypHBIX 06pasos: Ckudus—Pycb—EBpasus B Tot iy MHOM
CTEIeHN MPUCYTCTBYET B CO3HAHMY BCEX TPEX BOCTOYHOCTA-
BSIHCKMX HApOJIOB, K HUM aIle/UIMPYIOT, KOHCTPYUPYsl COBpe-
MeHHbIe MOJAYChI HallMOHAIbHOM MM(OIOTNM U NAEHTUIHO-
CTV ¥ B 9TOM, Ha HAIl B3IJISJ, 3aK/II0UEH VX 9BPUCTUYECKUI
IOTEHILIMAJI, @ TaK>Ke BO3MOXKHOCTD MONCKa 001melt m1atdop-
MBI J/151 00 be AV HEH Y.
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Scythia-Rus-Eurasia. Historiosophical images of the East Slavic world

Abstract. Countries and peoples with a complex ethno-cultural
genesis and long history often have two or more “layered” identities
and alternative nomination. For example, France and Gaul, Britain
and England, Germany and Prussia, Iran and Persia, Turkey and the
Ottoman Porta. Russia, Russia is also one of them. As a rule, the
alternative nomination is associated with ethnic groups that have
left the historical arena and dissolved within the framework of the
ethnogenesis of a large people or nation.

Key words: Belarus Scythia, Russia, history, image, countries,
spirit, ethnoculture.

[sepmanm A.B.

Qunocod u NonUMONoe, KAHOUOAM OUAOCOPCKUX HAYK, cmap-
wuti Hayunwlil compyorux Uncmumyma gunocopuu HAH Benapy-
cu, oupexmop Llenmpa usyueHUs U paszéumus KOHMUHEHMANbHOU
unmezpauuu «Cesepras Espasus» (e. Mumck, Pecny6nuka Benapyco).

Cxudpuna—Pyco—EBpasusa. Vicropuocodckne o6pasbr BOCTOY-
HOCTaBAHCKOTO MUpa

AnnHortanya. CTpaHbl ¥ HApOAbI CO CTIOXKHBIM 3THOKY/IbTYPHBIM
TeHe3VICOM U JUIUTEJIbHON JMICTOpYeil HepeKo MMEIOT IABYX- U Ooree
«CIIOVIHYI0» MJEHTUYHOCTb U albTePHATUBHYI HOMuHauyio. Hampu-
mep, @pannya u l'ams, bputanua n Anrnus, Iepmanns u [pycens,
Wpan u Ilepcus, Typumsa u Ocmanckas Ilopra. Pycs, Poccua toxe
oTHOCMTCA K ux umciy. Kak mpaBuio, anbTepHaTVBHAsA HOMMHALIUA
CBsI3aHA C COLIEAMIVMMI C MICTOPMYECKOI apeHbl STHOCAMU, PacTBO-
PMBIIMMMCA B paMKaX 3THOTeHe3a OOJIbIIOr0 Hapofja VIM HALVIN.

KmroueBbie cnoBa: Benapycs Cxndus, Pycp, ncropus, obpas,
CTpaHbl, IyX, STHOKY/IbTypa.
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Comprehending the experience
of the Paris Commune
in the field of education and culture

* © Ps6osa E.J1., Tepuosas J1.O., 2021.
OcwmpicnuBas onbit ITapmxkckoit Kommynst B cdepe o6pazoBanms
U KYIbTYPbI
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XpaHuTe MaMATb Oepe>KHet.
Crymait ucTopum TOIOT.
Y4unThiBail B JHAX TeNepelTHNX
IPOLIEALINX BOCCTAHMII OIIBIT.
Bnaoumup Masxosckuii'

B 2021 r. ucnonumnocy 150 m1eT ofHOMY U3 ApYaMIINX CO-
LMaJIbHBIX IPOEKTOB B MICTOPYUM, U3BECTHBIX KaK «[Tapimkckad
KoMMyHa»’. Ee KOpoTKas >XM3Hb COCTOsI/Ia BCETO U3 72 JHEIL.
Opnako 11 MHOTMX PEBOJIIOLMIOHHO HACTPOEHHBIX ITO/IN-
TUKOB JJa)Ke CTO/Ib KPAaTKOTO OIIbITa OKa3aloCh JOCTaTOYHO,
4TOOBI IOAMUTHIBATD CBOYM IIPOTPAaMMbl MAacCIITAOHBIX COLIV-
aJIPHBIX [IpeoOpa3oBaHMil OYHTApCKUM JI[yXOM KOMMYHBI. B
roj ee copokaneTus B cratbe «I[lamaru Kommynbr» Bragumup
JIEHVIH ITONIBITA/ICSA OTBETUTD HA BOIIPOC, «B Y€M 3aK/II0YAETCA
HacnefictBo KoMMyHbBI?», clienaB Takoil BbIBOA: «KapTuHa ee
XVM3HM ¥ CMepTH, BUJi pabOdero IpaBUTE/IbCTBA, 3aXBATVB-
HIETO U JEPIKaBILETO B CBOMX PYKaxX B T€Y€HME CBBILIE JBYX
MecsILleB CTOMNILY MMpa, 3pe/ulile IepoiicKoit 60pbObI mpo-
JeTapyaTa M €ro CTpajjaHusA IOC/Ie MOPaKeHUsA, — BCE 3TO
HOJHAJIO AyX MIJUIMOHOB pabodnXx, BO3OYINMIO UX HaJeXK bl 1
IPUBJIEKIO UX CUMIIATUM Ha CTOPOHY colManmsma. ['pom ma-
PYDKCKMX HYIIeK pasOyawl cliaBIive ITyOOKUMM CHOM CaMble
OTCTasIble CIOM IpoJIeTapuaTa M BCIOAY Aal TOMYOK K YCH-
JIEHMIO PEBOJIIOL[MIOHHO-COIIVIA/IICTIYECKON ITPOIaraH/bl»’.
[Tapmkckad KOMMyHa — 3TO M 4acTb BceMupHoOIl ucropun,
" ApKad cTpanuua ucropun Ppanumm. B sTux Tparmyeckux
coOpITHAX 1871 T. OTPasMINCh Kak 0OIeMUPOBbIE COLMATIb-
HO-TIO/IUTIYeCKye 60Ie3HN Y JOCTVDKEHNA, TaK U 0COOEHHO-
CTU MX NPOSAIB/IEHNA BO MMeHHO PpaHnum.

1 Masxosckuii B.B. Tlapmxckas xommyHa // URL: https://www.culture.ru/
poems/20442/parizhskaya-kommuna.

2 MVicropus Ilapwmxckoit kommyHsl 1871 1. / Pen. kommernsa: 3.A. JKeny6oBckas u
mp. M.: Hayka, 1971; Kpawenunnuxosa H.A. Ilapmxckas KoMMyHa 1 ee MCTOpuyecKoe 3Ha-
yenne. M.: 3nanue, 1971; Mamym JI.C. ITapimxckas KoMmyHa — mepBoe IporeTapckoe To-
cymapcTBo. M.: 3Hanume, 1971; Monox A.J1., Mawxun M.H. ITapymxkckas koMmyHa 1871 r. M.:
V3paTenbcTBO MOMUTIYECKON TUTEpaTyphl, 1981.

3 Jlenun B.J. ITamaru Kommynsr IICC. T. 20. C. 217-222. Int. C. 222.
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@DpaHILy3CKNII OIBIT
TOTO BPeMEHU IOKa3bl-
BaeT, HACKOJIbKO TECHO
MOTYT IeperIeTaTbCs
IIOCTIEICTBYSI YCIIEXOB U
HeyJa4y BO BHYTpPEHHEN
VI BHEIIHe}l IOJUTHUKE.
9Ta  3aKOHOMEPHOCTb
nposiBuwiaace u B chepe
obpa3zoBaHus, B KOTO-
poil MHOroe CJenaH-
HOe OIepeXXaso Apyrue
rocymapcrBa. Eme B
1529 r. xoponem Ppan-
nyckoM I mo cosery ero

ITnaxar [Tapukckoit kommynsr,  Oubmorekapst T'mitoma

brogp, 3sHaMeHuTOrO IeE-
PEBOYMKA AaHTUYHON JUTEPATYpbl, ObIT 00pa3oBaH MHCTUTYT
KOPOJIEBCKUX NPOGeccOpOB, KOTOPHIM KOPOJIEBCKME IIEHCUU
H03BOJISU/IM pabOTaTh BHE YHUBepcUTeTa — 3HaMeHnToi Cop-
6ouHbI (Pp. la Sorbonne). Ko Bpemenu Ilapmkckoit KOMMyHBI
3TO y4pexjeHe nony4yaer HasBaHye Komex e @panc (¢p. le
Collége de France) n mpeBpalaeTcsi B cepylie MHTEIEKTYalb-
Hoit >xu3Hu [lapka. TaMm YuTaOT /IEKIUU CBOOOJOTI0OMBBIE
TBOpYECKME JIMYHOCTY, OTCTalBaBIINMe CBETCKOe 0Opa3oBa-
HIe. B yx ymcrre: BpIparomecs MCTOPMKM aBTOP TepMMHA
«Peneccanc» («Bospoxpenne») JKronp Murie n Oxrap Kuna,
HoMbCKuUit nureparop Agam Munkesnd u fp. Kpome toro, B
Komnex ne ®paHc Ha my6mmyHble TeKIUY OBUI OTKPBIT JO-
cryn xeHIHaM. [Togo6HbIe TeKIy MOXXHO ObIIO IIOC/TYIIATh
Ul IPYTUX TIEKTOPUSIX.

Aynnropus mna HMX copMupoBanach Omarogaps ToMy,
4TO B CTpaHe ObUIO JOCTATOYHO MHOTO I'PaMOTHBIX JIIOZENL.
B 1833 r. mo nHuUIMaTNBe MUHNUCTPa 00pPa30BaHNsA VCTOPUKA
@pancya I'm3o npuanMaerca Opranndeckuit «3aKoH O IIKO-
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ne» (¢p. Loi Guizot), cormacHO KOTOPOMY KaKfas KOMMYHa
00513bIBa/IaCh OTKPBITh M COflepKaTh IIKOMY ISl 6eCIUIaTHO-
ro o0y4eHNA feTell MaIOVMYIUX poauTeseil. b co3gaHbl
«HOPMaJIbHbIE€ ILIKOJIbI», TOTOBMBILNVE y4YUTENEN HAPOMHbIX
mwkos. B cepepnue XIX cronerns Bo @paHnyum B 1KO/Iax 06-
y4ammuch 75% manbuukoB u 50% meBouek. Pacmmpuiica Kpyr
M3y49aeMbIX IIPEAMETOB, CPeiX KOTOPBIX MOABWINCH VCTOPHS,
reorpadus, eCTeCTBO3HaHVe, OCHOBBI PU3UKM U XVMUY, Yep-
JeHle, TMMHACTHKA, PYCOBaHMe U TIeHNe.

B nepuop pesomonuy 1848 r. MMHMCTPOM IPOCBELIEHNA
BpemenHoro npasurenbcrBa Vnmonnrom Kapuo 6bu1 mpep-
CTaBJIeH IMPOEKT, KOTOPbII BBOAMI 00s13aTe/IbHOE, OecruiaT-
HOe, CBeTCKOe HayajbHOE 00pa3oBaHMe, a TaKXKe yCTaHABIM-
BaBILNII KOHTPOJIb TOCY/IapCTBa Haf IIKOJIBHBIM 00ydeHeM U
yuntenamu. Ho n3-3a KpUTUKYU cO CTOPOHBI KOHCEPBATUBHbIX
U LIEPKOBHBIX KPYTOB IPOEKT ObII OTK/IOHEH. A Toc/Ie ycTa-
HOBJIeHUA BTopoit umnepun NIpMHMMAETCA 3aKOH, IOTY4MB-
NI Ha3BaHMe 10 MMEHM MMHUCTPA HapOJHOIO IpOocCBelle-
Hus rpada Anpdpena IIvepa ge @anny (bp. Loi Falloux). B
CHJTy KOHCEPBAaTMBHOIO XapaKTepa 3TOTO JOKYMEHTa CTaIu
BO3MO>XHBIMJ pEINpeccCuy IPOTUB II€pelOBbIX IIE€[AroroB.
Cpeny mopiBeprimxcs TOHEHMAM OKa3ajcsA YK€ YIOMMHae-
MBI Muiiie, KOTOPBIT BBIHYKIEH OBUI IIPEKPAaTUTDh YTEHIE
nexuuit B «Komnex ge @panc». B To Ke BpeMsA B cTpaHe OT-
KPBIB/IVICh MYHMIIMII/TIbHBIE ¥ 01arOTBOPUTE/IbHbIE IIKOJIbI
UL B3pOCTIBIX. B psAse 3 HUX monmy4umnn obpasoBaHue 6ymy-
mye feATeny GpaHIy3cKMux ceKuuit VIHTepHanyonana u Ila-
PVKCKOJI KOMMYHBI, B YaCTHOCTH, D>KeH BapiieH, KOTopblit BO
BpeM: y4eObl IT0JTydasl Harpabl 3a YCIIeX) B TeOMETPUY, Cue-
TOBOJICTBE 1 (PPAHIIY3CKOM S3BIKE.

Takum obpasom, ckmafpiBamach Takas Mofie/b 0Opa3oBa-
HIISI, KOTOpas CIIOCOOCTBOBa/IA PACIIMPEHUIO €TO JOCTYIIHO-
CTU ¥ IpUOIVDKEeHNMIo K ToTpebHOCTsIM BpeMeHu. Ho, ¢ gpyroii
CTOPOHBDI, BJIACTb U LJEPKOBb CTPEMUINCH YCYINTh KOHTPOJIb
nporiecca 06pa3oBaHNs, OTPAHNYNTD BO3MOKHOCTY IIPOHMK-
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HOBEHM B IIKOJTY BOIbHOAYMCTBa. EcTecTBeHHO, TaK1e Mephbl
BBI3bIBA/IM NPOTECT IOYTY Y BCEX ONIMO3MULIMOHHBIX CUJI Ile-
puopa Bropoit mMmnepun. B 4mcio HeOBOIbHBIX CUCTEMON
06pa3oBaHVs BXOWIN TaKXKe CTYAEHTHI, CTeNleHb PafyKay-
3allMM KOTOPBIX HakaHyHe Ilapiukckoli KOMMYHBI 3aMETHO
pasnuyanach B 3aBMCHMMOCTM OT y4eOHOTO 3aBefieHMs. B nu-
iepax MPOTECTHBIX HACTPOEeHMUII ObIIN CTyfeHThl COpOOHHBI.
OOBIYHO aKTVBHO YYaCTBOBAIN B aKI[MAX IPOTECTA CTY/EHTHI
[TonmMTexHM4YeCKOI IKOBI, OTHAKO, CMbIC I[apyKckoil KoM-
MYHBI 0Ka3aJICs1 M He IIOHATEH, a IOTOMY OHI He BOLLIN B CO-
CTaB TeX CUJI, KOTOPbIe BBICTYIM/IN B ee MoAfepKKy. Ho camn
KOMMYHapbl IOMHWIN O CTY€HYeCTBE U ero HyX/Iax, II03TO-
MY B UX IPOEKTaX IPeAIIONarajgoch, 4YTO YMCI0 CTUIIEHAUI B
nuLesx OymeT yBelIn4MBaThC.

B cocraBe ITapmkckoit kKoMMyHbI OblTa o6pasoBana Ko-
Muccua npocselleHnsa. Ee Bo3ImaBul Bpad U MHXXEHEP, YiIeH
VHTepHanmoHana 6JIaHKUCT Opyap Baiian. B xomuccnro Tak-
xe Bxogwu: XynoxHuK I'ycras Kypbe, papmarieBt o obpa-
3oBauuo sKromp Muo, mucartens JKionb Bannec, usgasaBmmii
peBomonyonnyto rasery Le Cri du peuple («<Kpuk Hapopma»)?,
Hy6)11/1uMCT, noaT-neceHHUK 1 maHcoHbe JKan batucrt Kie-
MmaH. [Ipexxge Bcero, ObII0 mOCTaHOB/IEHO, uTO Komuccus
IpOCBeleHus 3aiiMeTcsa pedopMoil 06pasoBaHus, MOATOTO-
BB IIPOEKT JieKpeTa, YCTaHAB/IMBAIOLIET0 ero 00513aTeTbHbIIN
OeCIUIaTHBII M CBETCKMUII XapaKTep®.

OpHuM 13 NepBBIX JiekpeToB KoOMMYHBI ABMICS JeKpeT 06
06s13aTe/TbHOM 0eCI/TaTHOM CBETCKOM HadaJbHOM 00pas3oBa-
HYM 1715 BceX. I1o HOBBIM IIpaBMIaM, IIKOJIBI JJOJDKHBI ObUIN
obecreunBaTbCA OeCIIaTHBIMU yaeOHMKaMM. VIcKmounTenbHO
HI3KOE TIPeXK/ie XKa/IoBaHbe Y4YuTeslell HAPOJHBIX IIKOJ OBLIO
IIOBBILIEHO IIOYTH B [IBA — JiBa C ITOJIOBMHO pasa. UTo Kacaer-
CSl YYUTE/NbHNUL, TO UX 3apIIaTa YBeIMUYMIACh TOYTY B YeThbIpe

4 Bannec JK. Ilapmxckasa xommyHna / Ilepesop O.B. MouceeHko; U3, HOATOT.
O.B. Monceenxko n 0. lanwms; oTB. pep. 10. JammwmH. M.: Hayka, 1984.

5  Tlapmxckue KOMMyHapsI 0 permruit u tepksi: (COOPHUK JOKYMEHTOB 1 MaTepu-
anoB) / Cocr. u aBT. I0CIecIoBYs KaHy,. ucT. Hayk C.M. ManeBud; AKafl. 0011eCTB. HayK IIpK
LK KIICC. MH-T Hay4. aTen3ma. Hayd.-atenct. 6-kxa. M.: Mbicnb, 1971.
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pasa. KommyHapsr nc-
XOOWIM W3 HpUHLIKIA
TeH/IEPHOTO PaBeHCTBa:
Y4IUTeNA SKEHLIVHBI 1
MY>K4MHBI VIMETh OfV-
HaKOBYIO 3apIUIaTy, I10-
CKOJIBKY 00sI3aHHOCTH,
KOTOpble OHU BBIIOJ-
HAIOT, He OT/IMYAIOTCA.
V13 1LIKOJIBI MISTOHSIINICD
[IepKOBb U I[epPKOBHbIE
KOHTperauyyu. MoHa-
XU ¥ CBSIEHHUKN 00-
Jlee He VIMeNMM IIpaBa
npenojaBatb. Taxxe
OBIIO 3aIIpeleHo Ipe-
HOflaBaHMe MOJUTB U
JOTMAaToOB LIepKBU. Y a-
JSUIACh U3 IIKOJIbHBIX
HOMEIEHMIT BCAYeCKIe IIPeMeThI Ky/IbTa VM Pe/INIMO3HbIe M30-
Opa>keHys], YTO HAIIOMMHAET PellleHMs HALIMX JHeil O 3alpeTe
«IIOJTHOV Bya/lM» B TOCY[JAPCTBEHHBIX Y4eOHBIX 3aBefieHMsX’.

B cBsA3M ¢ TeM, 4TO IepeMeHbl HACTYIVIV CTPEMUTEIbHO,
IpeIBapuUTeIbHBIX HapaboToK pedopm B chepe 063a30BaHMs
y KoMuccenn npocserienns He 6b110. Ho oHa moompsina TBop-
YeCKMI OVCK, B YaCTHOCTH, OBIT 00'bSIB/IEH KOHKYPC Ha 00pa-
30BaTe/IbHbIE IPOEKTBI, 3asIBJIEHO O ITOOILPEHNN SKCIIEPYIMEH-
toB. OfHO 13 Hambosee MOMY/LIPHBIX MIEN TOTO BpeMeHU
CTaJI0 «BCECTOPOHHee OOpa3oBaHNe», KOTOPOE COCTOSIO B
OZHOBPeMEHHOM O0y4YeHNV HayKaM M ITOJTy4eHUN KaKOi-/u-
60 mpodeccun, pemecia. ITa ues BOIUIOIA/IACh B CO3JAHUNI
«IIIKOJI-MacTepCcKMx». Takoe oOpasoBaHye aKTMBHO IIPOJBI-
raja geAatenpHuna KoMMyHbl, QppaHIly3cKas peBOMIOLNOHEP-
Ka, MVCaTe/bHUIIA, 1T09Tecca, yunuTenbHnia JIynsa Muiens,

Crpanua rasetsl Le Cri du peuple.

6  Teprosas JI.O. Permrus u o6pasoBaHue Ha IpOCTPaHCTBe MOABI // MexxkoHpec-
croHanbHas Muccns. 2013, Ne 2. C. 158-166.
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KOTOpast ObUIa OffHOI M3 HeMHOTUX >KeHuuH XIX cronerus,
HOCHBIINX MY>KCKYIO OEXZy ¥3-3a CBOMX (PeMUHMCTCKUX
B3r/sAfoB’. OHa ykasplBala, 4YTO 0OpasoBaHue NODKHO OBITH
BCECTOPOHHUM, TO €CThb OHO JIOJDKHO pa3BUBATh B 4YeOBEKe
BCe CIIOCOOHOCTH: TIBIT/IMBBIN YM U yMeJIble PYKI.

B rasere «Komb6a» (dpp. Le Combat), nusnasaemoit ppan-
L[3CKVMM IUCATeNeM, XYPHAIVCTOM ¥ BBIAIOLIMM OPaTOpOM
®enmukcom ITua, 06 aToM 6bUTO HammcaHo Tak: «HyxHo, uTO-
651 metu K 1880 rOfy, KOTla OHM CTaHyT B3POC/IbIMU JIIOAbMU,
yMeJIH, C OHOI CTOPOHBI, paboTaTh — a C APYroit — CBOOOLHO
roBOpuUTh U mucath. [IycTh peOEHOK ¢ Ma/IONeTCTBA IOCela-
T VI LIKOJTY, ¥ MaCTePCKYI0 — TOIZia OH Oy[eT B COCTOSHUM C
paHHUX /IeT 3apabaThIBaTh cebe KyCOoK xj1e6a, ¥ B TO >Ke BpeMs
pa3oBbeT CBOM YMCTBeHHBIe criocobHocT. Hy)HO, 4TOOBI pa-
Oounit, 3aHMMAIOMMIICA GUSNIECKMM TPYLOM, MOT HAIlVCaTh
KHUTY, HallJCaTh ee C YYBCTBOM U TaTaHTOM, He OTPeKasich B
TO >Ke BpeMs OT CTaHKa... Korma MbI focTuraeM aToro, Korga
KK[bIII IOTPeOUTe/Nb HAYYUTCA IIPOU3BOUTEIBHOMY TPYRY
Y 3a/IMeTCsI 0OIIeCTBEHHO-II0JIE3HBIM IIPOV3BOACTBOM, COLI-
aJIbHas pobJieMa OKaXkKeTCs O/IM3KOI K pa3pelieHnIon®.

JloBonbHO >XMBO Ha ypen nupepoB KoMMYHBI OTK/INKHY-
JINCB KaK IIefJarory, TaK U Te TpaXk/jaHe, KOTOpble ObUIV Ja/leKn
ot npob6nem obpasosanusi. [Ipu mkosne Tropro 6110 OcHOBa-
Ho obmectBo «HoBoe Bocnuranme». OHO OPraHM3OBBIBAJIO
coOpaHus NperofaBaTenel M pOfuTeel € Ieblo BBIpabOTKI
HOBBIX IIPOTPAaMM U METOJJOB O0yYeHNsI B HAYaIbHOI U Cpefi-
Hell mKoMax. Pacmmpuiaach TeMaTnka JIeKUMii, YNTAEMbBIX B
pabounx knybax. Hanmpumep, MO>XXHO ObUIO IOCIYLIATh JIEK-
1110 Ha TeMy «Ob1iederoBeveckasi MOpab U 3HaHEe — OCHO-
BbI BCAKOTO HAllMIOHA/IbHOTO BOCIIVITAaHVI».

Bonpiume mpaBa 1o peanmmsanyy HOBBIX VeVl IIpOCBelle-
HMsL TTOTyYWIn B BHU ITapyKCcKoil KOMMYHBI OKPY)KHbIE KO-

7 Teprosas J1.O. BecTuMeHTApHBIIT KOJ MEXXAYHAPOFHOTO 00IIeH s MOHOrpads.
M.: MH®PA-M, 2021.

8  Hur. mo: Micropnyeckas cpasa: Cucrema o6pasoBanust Bo paHImy B cepefiHe
XIX Bexa // URL: https://communel871.livejournal.com/4700.html.
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MUCCUMUM ¥ MYHMLIMIIaIUTEeThl. PasBuBasd muem camoympasiie-
HudA, KoMMyHa mopjep)KuBaja MacCOBble pPeBOJIOLMOHHbIE
opraHyusanuy pabodero K1acca, K KOTOpbIM B IIEPBYIO oYepenb
OTHOCHIVICh HOMuTH4ecKue Kiayopl. OHM 3acefamy B IIOMe-
I[eHMAX LIKOM, MIpwmil, Lepkseil. Hanbomnee kpynHbIM 13 Ta-
KUX PEBOJIIOLVIOHHBIX KTy06oB B 1871 . 661 «KOMMyHa/IbHBII
k1y6» III okpyra, umesmmit gesus «I[lobegntb nmm ymepern!»
Kny6 maxe mspmaBan cobcTBeHHyI0 rasery. Ha 3acemannsa sro-
ro KJIy6a cobMpanch HeCKOIbKO ThICAY YenoBeK. Ha BcTpedax
00CYXXIa/IICh caMble pasHble BOIIPOCHI, CBA3aHHBIE ¢ 060OPO-
Hoit Ilapmwka m opraHmsanyeil COIMaJTbHO-3KOHOMUYECKOI
HOMNUTYUKI. YYaCTHUKM TaKUX 3aCeAHNUI 9acTO KPUTUKOBAJIN
KomMmyny 3a ee oumbku 1 npomaxu, TpeboBanu 6osnee pemin-
TeNbHBIX peiicTBuil. Kpome kmy6oB ¢opmoit opranmsanum
Hace/leHus ObUm cekumy VIHTepHanOHama, KOTOPBIX B THU
[TapmKcKoit KOMMYHBI HACUUTBIBA/IOCh OKOJIO TPeX JIeCATKOB.
Taxoxke KoMMyHa npm ocCyllecTBIeHMM [€KPeTOB M IIOCTa-
HOBJICHUI ONupaiach Ha MpodeccroHaIbHbIE COI03bI, KOOIIe-
paTuBbl 1 fipyrye pabodre opraHusanuy. AKTMBHOE yJacTye B
ob1recTBeHHOM XV3HM IpyHUMam KoMuTeTsl 6a1TenbHOCTH,
KOTOpble MOSABMINCh B KOXKJOM U3 ABafuaTy okpyros Ilapu-
Xa elre B ceHTsA0pe 1870 r. OyHKUMOHMPOBaAIN COBETHI IETHO-
HOB, 00'beIUHABILNE BHIOOPHBIX IIPEJICTABUTENIEN OT 6aTaIbo-
HoB Harmonansnoit reapauu (dp. Garde Nationale), kotopast
OblIa ITTaBHOJ OIOPOJ PEBOTIONVMOHHOTO IPaBUTENTbCTBA.

CTpyKTypBl CcaMoOyIIpaB/ieHusl cMeno Opamyu Ha cebst pe-
IIeH)e COLMAa/JIbHO 3HAYMMBbIX BOIpOCOB. Tak, B OfHOM U3
IApVDKCKUX OKPYroB ObUla BBefleHa OecIUIaTHAs IPUBMBKA
OT OCIIbI I/IA BCex feTell. PopurenaM B LemAX MOOIIpeHMA
BaKLMHUPOBAHNA IUTATIIN IO TpU (paHKa 3a KKHOTO Ipu-
BUTOTO pebeHKa. B ;pyrom okpyre 6bUI CO3/jaH «KOPITYC TMM-
HAaCTOB», IPU3BAaHHBII 3aHMMATbCS PU3NIECKUM Pa3BUTUEM
MOJpaCTaLero nokonaeHnsa. OTKPbIBAINCDh MIKOMbI XyHOXKe-
CTBEHHBIX peMece I/iA JieBylleK. [l1g cupoT BOJIHbI CO3/laBa-
JIUCh TIPUMIOTHI, a J/IA JleTell JOIIKOIbHOTO BO3pacTa — bOec-
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IJIaTHBIE AC/IM-CAbl ¥ IIOATOTOBUTEIbHbIE KIacchl. Paboranu
camble pasHble 6ecIIaTHbIe KYPChI, IPOBOAMIOCH MHOXKECTBO
KOHIIEPTOB IIOfi OTKPBITBIM HeboM. Jlynsa Muienp 06 sTom
mycana: «Bese OTKpBIBAINCh KYPCHI AJIS TOTO, YTOOBI Y/IOB-
JIETBOPUTH CTPACTHYIO >KOKAY K 3HAHMSAM CPeIV MOJIOJEXXI.
JTtomy cTpeMWINCh KO BCEMY: MCKYCCTBY, HayKe, TUTepaType,
nsobperenusaM. JKusHp mosciofy kumena. Bce Toponmanch
ybexartb OT cTaporo Mupa»’.

[lInpora HampaB/IeHNiT aKTUBHOCTY KOMMYHapOB Ha HUBE
HApPOJHOTO MPOCBeIeHNs BrevyatysieT. [IoHATHO, YTO MOHa-
qajy CI0XKHO OBUIO B 3TOI MHESATENbHOCTM HPOCTENUTH CU-
CTeMHBII TIOAXO0]]. A HEOOXOMMOCTb OOOPOHATHCS OT BHEII-
HUX BpParoB U 3/eMeHTapHas HeJoCTada CPefCTB [e/lanu 3TI
IPOeKThl Hepeanu3yeMbiMu. [Toka >ke He OBUIO JOCTUIHYTO
CYyIIeCTBEHHBIX IIepeMeH B Ha4a/IbHOM 00pa3oBaHMY, Y KOM-
MYHapOB He HaXOAMIOCh BO3MOXKHOCTM YTO-/MOO0 M3MEHSATD
B CpefiHeM 1 BbiciiieM obpasoBanun. OHM 9TO MOHUMAIIH, 110~
3TOMY OBUIO BBHINYIIEHO 3asBJICHNE, B KOTOPOM TOBOPUJIOCH,
4TO HOBas CHCTeMa 00ydeH s, KOTOPYIO IpefIioaraeT BBeCTI
KomMmyHa, He MOXeT OBITh OCylIecTBIeHa, 160 BBoiiHa, KoTO-
pyio HaBs3bIBaloT KoMMyHe, He aeT eil BO3MOXHOCTIL.

B03MOXHO, MMEHHO TO KUIIEHE KMU3HMI, O KOTOPOM IHCa-
nma Muesb, fie/ano CTOIb IPUBJIEKaTe/IbHBIM ONBIT [Tapyok-
CKOJI KOMMYHBI JI/I1 COBETCKMX CTPOUTETIEN HOBOTO obmecTsa
¥l HOBOTO rocypapcra. He cy4aitHo, OZHUM U3 aBTOPOB, U3Y-
YaIOIMX 9TOT OMBIT, 6T [T1aToH Muxainosuyu Kepyxenies'
— ocHoBarenb JIuru «Bpems»''. Emje 60/1ee akTMBHO B moCrIe-
AyIOLIeil MCTOPUM U3 NMPAaKTUKM KOMMYHBI CTamy MCIOb30-
BaTbCsl MHCTPYMEHTHI YIIPaB/IeH s, CBSI3aHHBIE C IIPUHIINIIOM
KOJUIETMAJIBHOCTY, 4TO IPOSIBUIOCh B HaVIMEHOBAaHMMU pas-

9 Muuweny JI. KommyHa: (13 Bocmomunanmit) / mep. B. Ilacra; ¢ mpegucn. A. Mono-
ka. M.; JL.: TocypapcrBenHoe u3f-Bo, 1926. 220 c. // URL: https://rusneb.ru/catalog/000199_
000009_02000022444.

10 Kepacerues I1.M. Vicropus ITapyokckoit Kommynbl. M.: Kuanra o Tpe6osanuo, 2019.

11 Bosnecerckuti JI.C. Tlepsas nura «Bpems»: poccuiickuil ombIT ydeTa (akTopa
BpeMeH) B Hay4HOJ1 opranusanyy tpyaa // Becruuk bamknpckoro mHCTUTYTa COIMaMbHBIX
texnonoruu (BVICT). 2017. Ne 4 (37). C. 76-82.
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NMMYHBIX OpraHoB KomuccusaMu. IloHATme «xommccap» Kak
JO/DKHOCTD VIV 3BaHUe NN, 00/Ie4eHHOTO B/IACTBIO CTA/IO
BCTP€YaThCs He TONIbKO IIPY YIIOMMHAaHNUM TpaBuTenbcTBa Co-
Berckoit Poccunm — Cosera HapogHbix Komuccapos PCOCP,
HO U B MK YHapOAHbIX opranusanuax: Opranusanyy O6be-
muHeHHbIX Hanyit, Opranusanym o 6e30IacHOCTY ¥ COTPYA-
Hu4ecTBY B EBpome, a Takxxe B EBporeiickom corse.

besycnosno, 3a 150 et goctiokenus u npocyersl Ilapiok-
CKOJI KOMMYHBI cTany 3a0biBatbesi. C 1990 r. He OTHOCUTCS K
KPaCHBIM JlaTaM KaJleH/IapA U TOT PEBOJIIOLMOHHBIN JieHb 18
MapTa, KOTOpbIJl BIIepBble Haya/l IIMPOKO OTMEYAThCs MOCIIe
toro, kak IIK MexxgyHapogHO opraHmM3anyy IomMomm 6op-
nam pesooiuu (MOIIP) B mapre 1923 1. 06bsIBUII €70 CBOUM
npasgHuKoM. OfHAKO MICTOPMSA MOXKeT OBbITh IIpefiCTaB/IeHa
KaK TyHHE/Ib B TEMHOTE, T7i€ CBET €CTb He TOJIbKO B TOM KOHIJE,
KyZia OHa IBVDKETCSA, HO U MepIlaeT TaM, OTKYy/a OHa TeyeT .

Yem Oorbllle MBI 3ayMBIBA€MCSI O COBEPIIEHCTBOBAHUY
cucTeMbl 0Opa3oBaHNA, TeM SICHee BMIHO, KaK MHOTOe U3
TOTO, YTO IVIAHVPOBATIOCh U3MEHUTD B 3TOV CUCTEME B IEPUOJ,
[TapmKcKoit KOMMYHBI, OTBeYaeT IOTPeOHOCTSAM Halllero Bpe-
MeHU. TO — cBOOOJIa, TBOPUECTBO, CAMOYIIPaBJIeHNE, YMEHIEe
VI JKeJlaHMe PYKOBOACTBA yupexjeHuit cdepbl o6pasoBaHys
CIIBIIIATD JIeTel ¥ VX POAMTesIeli, CIOCOOHOCTDb y/IaB/IMBaTh
3aIpOC Ha IIEPEMEHBI I T.J,.
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Comprehending the experience of the Paris Commune in the
field of education and culture

Abstract. 150 years have passed since a short period when in
France, during the Franco-Prussian War, in besieged Paris, its
inhabitants tried to implement an incredible social experiment
for that time, establishing the Paris Commune. Despite the fact
that it lasted only 72 days, its actions affected the fundamental
aspects of the social order, including the problems of public ed-
ucation.
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OcmpicuBas onbiT ITapmkckoit Kommynsr B cdepe obpasosa-
HUA M KYyIbTyPbI

Annoranus. 150 et NpouIo ¢ KpaTKoOro nepmuoja, Koraa Bo
@paHnun B ycnoBuAXx PpaHKO-IIPYCCKOI BOMHBI B OCaXKEHHOM
ITapuike ero >XMUTenM IOMBITANNCH peannu30BaTh HEBEPOATHBIN
IJ1 TOTO BpeMeHU COLMaIbHBIN 9KCIIepUMEHT, yupenus Ilapuk-
CKYI0 KOMMyHY. HecMoTpa Ha TO, 4TO OHa IpOCYyIlecTBOBaja
BCETo 72 HA, ee NeMICTBUSA 3aTPOHYIM NPUHIMUINAIbHbBIE CTO-
POHBI COLIMA/NTBHOTO YKJIafla, BK/II0Yas Mpo6IeMbl HAPOZHOTO 06-
pasoBaHuA.

Kmrouespie cmoBa: ncropus, o6pasoBaHue, peBOTIOINMN, CAMOY-
IIpaBjIeHM e, COLMAIbHBIN 9KCIIEPUMEHT.
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Educational potential
of the environmental and economic policy
of staffing of the sixth technological order:
the role of the expert community
in the development of a new scientific paradigm

Currently the global economy is experiencing a new stage
of its development occurring in the global model of technolog-
ical modernization called the “Fourth industrial revolution”
or “Industry 4.0”. Many scientists associate the onset of the
fourth industrial revolution with the deployment of the new
sixth technological order. The distinguishing feature of this
new technological order is the nbic-convergence which is an
intersection and interpenetration of high technologies (infor-
mation, biological, cognitive and nanotechnology) [11, P. 14-
16]. The widespread use of mechatronics, robotics, artificial
intelligence and etc. allowed humanity to begin to implement
the most ambitious projects that recently related to science
fiction (Space X, Hyperloop, Starlink (global satellite commu-
nication system), the space program, Neuralink (implementa-
tion of brain-computer interface), 5G technology, unmanned
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vehicles, cancer vaccination, the social ranking (China), the
development of a quantum computer and more others).

All of the above-mentioned projects represent the quintes-
sence of modern engineering thought based on the cumulative
effect of cooperation between specialists in different subject
areas. They indicate an innovative breakthrough of civilization
and bring humanity to a new level.

It is important to note that the role of the state changes sig-
nificantly during the transition from an agrarian society to an
industrial one reducing from a fundamental social institution
to a service structure for maintaining businesses. The state
influence becomes almost negligible in the course of further
development and the formation of the information society as
a result. Therefore the State must constantly prove its impor-
tance and necessity. Today the most acute issue is the staffing
of the economy and production, the competitiveness of which
largely depends on the employees’ intellectual potential and
not on the number of workers. Trite but personnel must be
trained. Who should do this and how? It is a question that baf-
fles both the government, business and the education system.
The method of expert assessments left our variable education
system with nothing in determining the optimal approach to
solve this problem based on pluralism and transparency. One
thing is clear: we can’t train personnel in the old way, we can’t
successfully use foreign experience and we don’t know how
to do it in a new way yet. Who is the leader in this area today:
Europe, the United States, China or Russia?

The Bologna Declaration was signed by the State Educa-
tion Ministers of 29 European countries on June 19, 1999 and
rapidly spread over the last twenty years. It envisaged along
with the emergence of a unified educational space, providing
the internationalization of education, recognition of diplomas,
degrees and qualifications; the implementation of the two cy-
cle structure of higher education, including bachelor’s and
master’s degree programs; the use of the unified credit (tran-
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scripts) units in the development of educational programs; the
development of the European education quality standards us-
ing comparable criteria and evaluation methods and also the
creation of a single European educational space, designed to
expand the employment opportunities of university graduates,
to improve the mobility of professionals and ensure their com-
petitiveness on the global labor market by 2010.

Besides a radical change in the requirements for train-
ing a specialist for the economy based on the integration of
production, research, design and educational activities has
initiated the creation of experimental productions aimed at
development of new more efficient technologies that improve
product quality.

The role of science and education is radically changing
because today the intellectual potential of public relations is
determined by the development of new types of thinking and
activities, the creation of new technologies. Science and educa-
tion are designed to ensure the transition of humanity to a new
historical era - the era of solving global problems.

The choice of the conceptual foundations for the forma-
tion of theoretical and methodological basis for the develop-
ment of staffing of innovative breakthrough in terms of the
deployment of the sixth technological order on the back-
ground of greening public and in particular economic rela-
tions is a fundamental philosophical and political economic
problem of the formation and deployment of the information
society. The solution of this problem now depends on the de-
velopment of new approaches to social control of the strategic
development of intellectual potential of human civilization in
terms of a natural change of cultural historical and political
economic paradigm. Humanity strives to extend the period
of its existence on the planet with the maintenance of a stable
life quality level.

In our opinion, today the most important and topical
problem is the problem of the emergence of a new paradigm
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and methodology of the ecological and economic approach
to the strategic management of human resources of the sixth
technological order.

This topic is insufficiently studied. It is not adequately re-
flected in the works of domestic and foreign researchers.
However, despite the lack of a clear scientific justification for
goal-setting in this area, environmental and economic policy
is still going through a period characterized by fundamen-
tal changes in the content, structure, management, etc. Now
obviously there is an understanding that goal-setting always
precedes conscious activity whether it is modernization or re-
form. It is important that the goal is not just an expected result
but a theoretical solution of a practical problem [2, P. 21-22].

The entry of the world into the information society - a so-
ciety based on knowledge, introduction to democratic values,
the rule of law and the transition to a market economy - all
these and many other factors make the state, public organiza-
tion and the business community to revise the role and place
of science and education in the socio-economic development
of countries and the world in general, to focus more on intel-
lectual capital and consequently the talent management.

Significant changes in the political and economic situation
have significantly affected the state of the scientific and educa-
tional sphere which is the basis for innovative development of
the intellectual potential of the modern world and staffing of
the sixth technological order.

Innovation factors led to the change of political and eco-
nomic paradigm, to its conceptual update. They are rapid
expansion of a single information space, the development of
intelligent enterprise, improving the resource provision of
high-tech industries, the active use of advanced technology,
the introduction of high-performance equipment, the use of
new materials with desired properties, the dissemination of
best practices in the implementation of innovative projects
and programs, collaboration of strategic partners.
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In the context of globalization, digitalization and the deploy-
ment of the sixth technological order the problems of develop-
ing and implementing an ecological and economic approach
in science, politics and industrial activities are increasingly at-
tracting the attention of the world community. In particular,
since the second half of the XX century, since the late 1970s
almost all countries began to form a state environmental pol-
icy [3, P. 352-353; 4, P. 172-173]. Today the whole world is
talking about the green economy, environmental management,
environmental entrepreneurship and lean manufacturing [1,
P. 147-148]. Nowadays the attention to environmental issues
is the predominant trend. But the States and international or-
ganizations are still not able to invent more effective global
model of ecological-economic policy in accordance with the
most of the existing problems related to environmental eco-
nomic activity [5, P. 141-144; 6]. Despite the fact that since the
second half of the last century at the international level con-
tracts and framework agreements are signed, the development
and implementation of major environmental projects are un-
dertaken with the help of cooperation of several countries [14,
P. 428-432]. Today humanity should understand that solving
of the actual global problems requires the efforts of the entire
globe. So the problem of forming a global environmental and
economic policy is currently one of the most urgent and para-
mount [12, P. 23-28; 13, P. 492-496].

Problems and prospects for the development of environ-
mental and economic policy are actively discussed in both
Russian and foreign literature. A wide range of theoretical and
empirical studies on this problem has emerged over the past
10 years. Experts include a wide variety of specialists: public
politicians, scientists, public figures and entrepreneurs. Each
of the groups represented by these different specialists articu-
lates public interests not to mention specific individuals. That
is why it is extremely important to understand who these ex-
perts are, why they are necessary, what they do, where they
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come from and who pays them. How can their qualifications
be evaluated? What responsibility do they bear for their assess-
ments and recommendations?

It is known that the first philosopher was Pythagoras. He
was the first called himself by this word explaining that he
was not wise but only tried to gain wisdom. All those who
were before Pythagoras were called sages not philosophers.
The difference is huge! The sage is the one who knows. The
philosopher is the one who thinks. The sages were the cri-
terion and guarantor of the truth, people came to them for
advice and people believed their word absolutely. The phi-
losopher had to prove his words. The Pythagorean theorem,
Socrates’ maieutics and irony, Plato’s dialectic, Aristotle’s
logic are the arguments of the philosopher. And opinions
are the arguments of the sage. Today the word “expert” is
extremely widespread. What is this phenomenon? It is not
uncommon to meet experts by position, i.e. one or another
person holds the position of an expert, works as an expert.
If the expert examination is an independent assessment
then the expert should always be as objective as possible.
Can they be objective if they receive money from their em-
ployer? Individual specialists often present themselves as
experts in a particular field, i.e. they position themselves
in this way, believing that their knowledge and experience
are sufficient to make an objective qualified assessment. In
some cases you can be considered an expert having earned
such a reputation. However the expert is a function most of
all. An objective independent and qualified assessment is an
extremely important tool, method, approach to developing
and making strategic decisions. The higher the stakes are,
the more significant the expertise is.

Another very important issue is the presence of so-called
expert communities. By what principle are they formed (terri-
torial, industry-specific, corporate, etc.)? What are the criteria
for their selection? Why do we need expert communities? For
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an objective understanding of affairs or to strengthen one of
the positions?

Recently the main vector of development of international
cooperation in the field of global environmental and economic
policy is the model of sustainable development that is under-
stood as the creation of a public relations system based on bal-
anced socio-economic development. This development allows
to meet the needs of humanity without significant damage to
nature. Goals of sustainable development focused on the sys-
tem organization of economic, environmental and socio-polit-
ical activity, the unification of all countries on the basis of their
active participation in the widespread elimination of poverty
and hunger, ensuring healthy lives, quality education, gender
equality, availability and rational use of water resources, access
to affordable reliable sustainable and modern energy for all,
the sustainable economic growth, the creation of a robust in-
frastructure, the development of industrialization and reduc-
ing inequality within and between countries, etc.

Achievement of these goals is possible if the economy, ecol-
ogy and culture are developed simultaneously. Humanity is
forced to find a balance between solving its life needs and pre-
serving the environment.

It is important to note that both individual States and in-
ternational organizations can perform as actors in global en-
vironmental and economic cooperation. Currently there are
more than 60 different international organizations related to
environmental issues in the world including international in-
tergovernmental and international non-governmental (public)
organizations. Despite the high importance and great interest
of States and international organizations the world commu-
nity still cannot create effective mechanisms for developing
and implementing an effective global environmental and eco-
nomic policy. At the moment most of the measures taken in
the field of environmental and economic cooperation seem
populist, unable to solve the existing, rapidly growing prob-
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lems. Systemic obstacles are the significant challenges to the
creation and implementation of effective global environmental
and economic policies. Even though the States strive to cre-
ate a “green” world, they are under pressure from the techno
structure, big capital and the shortsightedness of the ordinary
citizen. Different environmental and economic measures can
have different effects on the national interests of States. It is not
surprising that negotiations on environmental and economic
cooperation are always very difficult as each side strives to get
more benefits while accepting fewer obligations.

Based on the fact that economic policy addresses issues
directly related to the solution of environmental problems,
there is every reason to assume the inevitability of the forma-
tion of environmental and economic policy as the dominant
vector in the search for an innovative strategy by the most
advanced countries in the context of the development of a
multipolar world model.

Environmental and economic policies should be involved
and even crucial in shaping the global agenda. A particular-
ly important place is here given to the expert community or
rather the community of experts not as an organization of
like-minded people but on the contrary as an institution for
defending the objective position of the common good.

Likely the expert community needs to replenish the partici-
pants of the UN environment programme (UNEP), the devel-
opers of the Strategy of environmental protection in the Arctic
(AEPS), representatives of the Arctic Council, environmental
financial Corporation “NEFCO”, committees ASEAN and
APEC, the Asia-Pacific partnership, SCO, BRICS, internation-
al economic forums, etc [7-10].

International expert community should take the role of in-
dependent assessment of environmental and economic pro-
grams of innovative development and to monitor the balance
between anthropogenic (the interests of the people: national,
corporate, etc.), biotic (organisms interests: the preservation
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of life and biological diversity on the planet) and abiotic (the
interests of the planet: climate, natural resources, state of geo-
cenoses, etc.) interests.

Perhaps the most important thing that such expert ac-
tivity can provide is determining the size and nature of the
gap between the desired and existing situation (GAP-analy-
sis), the reduction of which will inevitably lead the planet to
a model of sustainable development through an innovative
breakthrough.

At the same time a top priority of this breakthrough re-
mains the staffing: by whose hands it will be achieved. Here
the experts can be useful who will objectively assess and com-
pare the current opportunities of modern civilization and the
efforts required for the transition to a model of sustainable
development.
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Educational potential of the environmental and economic policy
of staffing of the sixth technological order: the role of the expert
community in the development of a new scientific paradigm
Abstract. The article deals with one of the most urgent and im-
portant problems - the role of the expert community in creation of
a new theoretical and methodological framework for the develop-
ment of staffing for an innovative breakthrough in the context of
the deployment of the sixth technological order on the background
of greening public and in particular economic relations. Currently
the concept of «expert» is so widespread that its interpretations
may differ diametrically opposite in some cases: from denoting the
status of a specialist engaged in independent evaluation to compli-
menting a person who has a number of highly subjective achieve-
ments in any field. At the same time it is very important to give a
significant place to independent expertise when forming an objec-
tive assessment of strategic decisions. Taking into account that hu-
manity has come to understand the limited resources of the planet
at the present stage of development of civilization. The world is
faced with the inevitability of making strategic decisions related
to long-term innovative advanced balanced socio-economic devel-
opment and aimed at overcoming global problems that threaten
the continued existence of man as a biological species. Intensive
development of high-tech technologies accelerates the reduction
of the vital potential of the planet in the context of entering into
the sixth technological order so it is extremely important to make
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production as eco-friendly and economical as possible, to reduce
consumption and consequently the rate of depletion of natural re-
sources. It is almost impossible to achieve this without organizing
a proper staffing system.

Key words: HR policy, staffing, innovative breakthrough, sixth
technological order, industrial revolution, ecological and economic
approach, educational potential, expert communities, independent
assessment, strategic decisions.

Apmamonosa A.C.
Hoxmop nonumuueckux Hayx, oouenm. Mockosckuti mexuye-
CKUtl yHu8epcumem cesa3u u UHPOPMamuKu.

3enos I1.E.
Kanouoam ropuduneckux Hayk. Mockosckuii mexHuueckuti yHu-
eepcumem c65A3uU U UHPOPMAMUKU.

Dpuoman M.P.

Hoxmop  punocopckux Hayk, npogeccop. Pedepanvroe 2ocy-
dapcmeenHoe 0100xemHoe 06pazosamenvHoe yupeioeHue 8bicuiezo
o6pazosanust «Poccutickas akademusi HapoOHO20 X03AUCMEA U 20Cy-
dapcmeennoii cnyx6ol npu Ilpesudenme Poccuiickoii Pedepauui».

O6pasoBaTenbHbIil HOTEHIMAT IKOTOT0-9KOHOMIYECKOI MOIN-
THKM Ka[pOBOTo 00ecrneyeHnsI IeCTOr0 TEXHOTOTIMYECKOTo YK/Ia-
fia: pOIb 9KCIIEPTHOTO COO0IIeCTBA B PasBUTUM HOBOJ HAyYHOII
MapagurMel

AnHoTtanmusa. B cratbe paccMaTpmBaeTcs ofHa 13 Hambosee
aKTya/JIbHBIX ¥ Ba)KHBIX IIPOOIEM — POJIb SKCIIEPTHOTO COOOIIe-
CTBa B pa3paboTKe HOBOIT TEOPETUKO-METOLOTOTNIECKOTT OCHOBBI
PasBUTHUA KaPOBOTO obecredeHrs] MHHOBAIMOHHOTO MPOPHIBA
B YC/IOBMSIX Pa3BepTBIBAHMS LIECTOTO TEXHOJIOTMYECKOTO YKIana
Ha (OHe 9KOJIOrM3anuM OOLIECTBEHHBIX U, B YaCTHOCTH, 9KOHO-
MUYeCKUX OTHOLIEHMIT. B HacTosllee BpeMsl MOHATHE «IKCIIEPT»
HACTO/IBKO IIMPOKO PACIpPOCTPAHEHO, YTO B psifie CIyd4aeB ero
TPAaKTOBKY MOTYT Pa3HUTHCA AMAMETPATBHO HPOTMBOIONIOXHO:
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OoT 00O3HAauYeHMe CTaTyca CIIELUAINCTa, 3aHUMAIOIEToCcs Hesa-
BUCHMOI1 OILIEHKOIL, O KOMIUIMMEHTa 4eloBeKy, 00/afaoleMy
pslOM BecbMa CyObeKTUBHBIX JOCTIDKEHNUI B KaKoOii-m160 obma-
ctu. BmecTe ¢ 53TUM, 04eHDb BaXKHO OTBOJUTH CYLIECTBEHHOE Me-
CTO HEe3aBUCHMOII 3KCIepTH3e Ipy GOpPMUPOBAHNUN OObEeKTUBHOI
OLIeHKM CTpaTerndeckux pemenuii. C y4eToM TOro, 4To Ha COBpe-
MEHHOM 3Talle PasBUTUA LUBUAU3ALNUY K Y€JIOBEYECTBY IPUIILIIO
IIOHMMaHMe OIPAaHMYEHHOCTM PpeCypCcoB IIJIaHETbl, MUP CTOJ-
KHY/ICA C HeM30e>KHOCTBIO NPUHATUSA CTPATETMYeCKIX pelleHMNIt,
CBA3AaHHBIX C JOJNTOCPOYHBIM VHHOBALMOHHBIM OIEPEXAOLMM
c6aTaHCHPOBAHHBIM COLMA/TIbHO-9KOHOMWYECKUM pa3BUTHEM U
HalleJICHHBIX Ha IPeojo/ieHNe ITTO0ANbHBIX MPOOIeM, CTaBALINX
TIOJ] YTPO3Yy Aa/lbHeilllee Cyl[eCTBOBaHNUE YeloBeKa KaK 6110/10Tu-
9eCKOTO BUAA. VIHTeHCHBHOE pa3BUTHE HAYKOEMKUX TEXHOJIOTUIA
B YCJIOBUAX BCTYIUIEHMA B HIECTOV TEXHONIOTUYECKUI YKIaJ YCKO-
pAeT COKpallleHMe >XM3HEHHOIO IOTEHLMaNa IIAHEThI, II03TOMY
YPE3BBIYaliHO BaXKHO CHe/NaTh NPOU3BOACTBO MAaKCUMMAIbHO 3KO-
JIOTMYHBIM 1M 3KOHOMMYHBIM, COKPAaTUTb OOBEMBbl HMOTpeOIeHNs
U, C/IeOBATe/NIbHO, 000POTHI MCUepIaHNsI MPUPOSHBIX PECypCOB.
JocTurHyTb 3TOrO 6€3 OpraHM3anuy HajjIeXKallell CUCTeMBl Ka-
APOBOTo obecreyeHns NPaKTUIeCK) HeBO3MOXHO.

KmroueBble cmoBa: KajjpoBas IONNTHKA, KaipoBoe obecrede-
HI€, MHHOBALVIOHHBIJ IIPOPBIB, IIECTOM TEXHOJIOTUYECKMIT KA,
NIPOMBIIIJIEHHAS PEBOIOLMS, 3KOIOT0-9KOHOMUYECKUIT TIOJXOf,
00pa3oBaTe/IbHBII NOTEHIMA, SKCIIEPTHBIE COOOIeCTBa, He3aBNU-
cuMasd OL|€HKa, CTPAaTern4ecKIe peleHns.
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OrpaxeHue mapagurMsl «BpeMsa — JE€HbIT»
B YIMYHOM >KMBOINUCHU
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Reflection of the paradigm “time is money”
in street painting

VckyccTBO CITOCOOHO ITpeCTAaBIATD He TOTbKO CaMble pas-
Hble aCIeKTHI OBITIIS, HO ¥ IIPOHMKATH B Te IPOCTPAHCTBA, ITie
CTIOKHO 3aCTaBUTDh 4Yell0OBeKa OOpaTUTh BHUMAaHME Ha CBOU
TBOpeHuA. OHUM U3 TaKMX IPOCTPAHCTB, aKTVBHO OCBayBa-
€MBIX Pas3/IMYHBIMY JKaHPaMI MICKYCCTBA, CTAHOBUTCS Y/IUIA.
«Ynu4HasA KynbTypa copMupoBama cOOCTBEHHYIO (PUIOCO-
¢uro, KOTOpas BBIIIA 32 PAMKYU IIPOCTO CBOZA MOJHBIX MO-
JIOJeXKHBIX YBJIEYEHUIT, @ CTa/la CUCTEMOI IepeceKaromMXCs
B3I/IAZOB M CTWIEN SKM3HY, [PEeAIIONaralolinX NHTepaKTuB-
HYI0 peakLus MOJIOJOTO IOKOJIEHMsI Ha aKTya/JbHble COOBI-
TVSI COL[MAIbHOI AeVICTBUTENBHOCTH, KOTOPYIO MOXKHO BBIpa-
3UTb Yepe3 CTPUT-APT, CTPUTHIHC, TpadpPuTh, CKeTOOPAUHT,

* © Bosuecencknit V1.C., 2021.
OTpakeHUe MapafurMbl «BpeMs — AEHbIM» B YINYHO KUBOIVCH
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CTpUTOOJI, AUPKEVIHT, Opeiik, par. DecTuBanmm yIudHON Kylb-
TYpBI COOMPAIOT OONIBIIYI0 AYAUTOPUIO YB/ICUEHHBIX JTIOfeil 1
IIPOCTO 3aMHTPUTOBAHHBIX 3pUTeTei»’.

Crpurt-apr (aHr. street art — yIn4HOE MICKYCCTBO) — 3TO
HaIlpaBjIeHJe B COBPEMEHHOM M300pa3UTeIbHOM UCKYCCTBE,
OT/INYUTETBHOM 0COOEHHOCTHIO KOTOPOTO SBJIACTCS PKO BBI-
paKeHHBbII ypbaHMCcTHYeckuil Xxapakrep. OCHOBHOJ YacThbIO
cTput-apra Asnferca rpadpdury (nHave crpeii-apt). OpHa-
KO He/Ib35l CYNTATD, YTO CTPUT-APT TONBKO U ecTb rpadpurn.
K crpur-apry Takke OTHOCATCA HEKOMMepYECKMe IOCTEPBI,
TpadapeTsl, pa3IMYHble CKY/IbIITyPHbIE MHCTA/UIAINN U T. II.
B ynmu4HOM MCKyccTBe BakHa KaXkKfias [ieTajlb, MeN04b, TEHD,
LBET, IMHMUA. .. XYIOXKHUK CO3JJa€T CBOJ CTU/IM30BaHHBII J10-
TOTUIT — «YHUMKA/IbHBIV 3HAK» 1 M300pakaeT ero Ha yJacTKax
ropoyckoro nanpmadra. Camoe I1aBHOE B CTPUT-apTe — He
IPUCBOUTDH TEPPUTOPHUIO, & BOB/IEYb 3PUTENA B AMAJIOT U IIO-
KasaTb PasHOOOpa3HyIo pOrpaMMmy. ITO — CIOXKHAsA 3a/jada,
IIOTOMY YTO Ye/IOBEK Ha y/IMIle, KaK IIPaBUIO, HAXOUTCA B
nByoKeHun. OH KyZ#a-To UJIET, €T0 CO3HAHME 3aHATO MBIC/LAMMU
0 IPeJCTOsAILEel VIV IIPOLIeUIe BCTpeYe, 4aCcTO CaMa IOrofa
He 0JIarOIPUATCTBYET TOMY, YTOOBI ITOJO/TY 3akep>KUBAThCS
OKOJIO 00'bEKTa, ke eC/IV OH JOCTOVMH BOCXMIIEHM.

Bce atu u HekoTopble Apyrue 0COOEHHOCTY BOCIPUATHSA
4e/I0BEKOM ITPOM3BEEHMA MCKYCCTBA Ha XOAY, B CIIELIKE II0
fieniaM, B OBICTPOTEYHOM JBVDKEHUY, IIPY JIMMUTE BPeMeHMU
yunTheiBaeT nmabnuk-apt’. OHO MOXKET BK/TIOYATh XXMBOE Jieii-
CTBME aKT€pPOB — Y/INYHBIE ITepPOPMaHCHI, @ MOXKET — CO3-
IaBaTh Gapbepbl MEX/y peaqbHbIM MUPOM ¥ MUPOM MCKYC-
CTBa, OTTOpPaKMBas 3pUTE/IA CTEHOM OT AEeICTBUTENBHOCTH. B

1 Tepnosas JI.O. I'eonomuruyeckuit kof goporu. OT KapaBaHHOTO ITYTHU 0 XaiiBes.
Mouorpadus. M.: Uudpa-M, 2016. C. 71.

2 Boeomsakos B.I., Yucmsaxosa M.I. ITabnyk-apT B KOHTEKCTe MCHTUYHOCTH //
Becthuk TiomeHckoro rocysapcrBenHoro ynusepcurera. ®unocodpus. 2014. Ne 10. C. 183-
190; Beiiy, M.E. TIpoeKTbl Mab/MMK-apT KaK AUANIOr MeXTy XyHOXKHUKaMM U ropokaHamu (Ha
npuMepe npoekTa «Kpntnaeckas macca») // The Journal of Social Policy Studies. 2012. T. 10,
Boi. 1. C. 95-108; Buxepu [Jx. BusyanbHas aHTPOIONIOIUsA: TOpOofcKue KapTol mamaAty / [lop
pen. I1. PomaHoBa, E. Spckoit-CmupHoBoit. M.: Bapnant, IJCITIV, 2009. C. 205-234.
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OT/IN4Me OT CTAHKOBOII )KMBOINCY MOHYMEHTAJIbHAs, PAcIIo-
JIaralouascsa Ha apXUTEKTYPHBIX COOPYKeHUAX WIN APYTUX
CTAI[IOHAPHBIX OCHOBAHMAX, He TpeOyeT BBICTABOYHBIX 3a-
noB. IIpu atom «mypanb» (0T ucn. mural — HaCTeHHAsT XKU-
BOIINCB) TaK e, KaK U JIIOAY, A yIye 10 yIulie, HeceT B cebe
3apsp aByKeHMA. Ho ero sHeprus He 1071KHA 3aKaHUMBATbCSA
BMeCTe C IIPOCTPAHCTBOM, Ha KOTOpPOe HaHeCeHO M300paske-
Hue. [ToaToMy camu CIoXeTbl, pacKpbIBaloLyecs B KApTUHAX
TAKOT'O POJa, Jallle BCETO VICIIOJTHEHHBIX B TeXHMKe rpaddu-
TU, TIPY BCEM CBOEM PasHOOOpasuy CTPEMATCS ONMMPAThCS HA
YTO-TO OCHOBAaTe/IbHOE 10 cofepkaHuio. K aToMy pAgy Mox-
HO OTHECTU JIeHbIN.

MHorue XyIo)KHUKMY IIPOILIOTO B CBOE Kapbepe He TOTbKO
He Ope3roBasy, HO ¥ CYUTAIN IOYETHOI 3a7adell BHIIIOTHATD
3CKM3bl 6aHKHOT. E1e 607blie >XMBOMNCIIEB Ha CBOVX I1IOJIOT-
HaX, TaK VJIU MHaYe, PaCKPbIBa/IN CI0O>KETBI, CBA3aHHbIE C [IeHb-
ramu. Hanmpumep, KBuuTen Macceiic emje B 1514 1. n306pasmn
POCTOBILIMKA C YK€HOII, KOTOPbIe TIIATeIbHO PacCMaTPUBAIOT
MOHeTbI. Benuknit xynooxank Pem6panar XapmeHc BaH Peiin
B 1627 I. Ha IOJIOTHE PAaCKPbIBAET CIOXKET IPUTYN O 6€3yMHOM
Oorade, pyCysl MEHSAY, Ha CTOJIe Y KOTOPOTO JIeXAaT TOJIIaH/-
CKMe cepeOpsTHbIe U 307I0Tble MOHETBI TOTO BpeMeH!. MO>KHO
3aME€TUTb, YTO XYJOKHUKM la)Ke B KApTUHaX, OCHOBaHHbBIX Ha
OYeHb Cepbe3HBIX CIOKETaX, M300paXkany JeHbIM B HEMHOTO
CaTUpUYECKOM K/II04e, STUM IOAYepKIBasA UX B/IACTb HAJ ye-
JIOBEKOM, CTPeMAILMMCS I0Ka3aTh, 4YTO 3TO OH B/IACTBYET Ha/
nenbramu. [losTomy HeypuBurenbHo, 4yto B XIX cronernn ca-
TUPUYECKUII B3ITIAJ XyJOKHUKOB Ha JIEHbIY II03BOJINI BbIJje-
JIUTb 9TO HAINpaBJIeHMe XMBONMUCK. TakK, BBIXOflel] U3 CeMbU
b paHIy3CKMX SMUTPAHTOB aMePUKAHCKIIT XyIO>KHUK Brkrop
Hro6peit B 1890 r. 1306pasui Kpect, CI0XKEeHHbIN U3 JOIapOB
CIIIA, paso6mayast aT9HOCTb OAHKMPOB 1 Y/HOBHIKOB.

[lepBoHauabHO JEHEXXHas TeMaTMKa ObUIa CBs3aHA CO
CTaHKOBOI! )KMBOINCHIO. ITO He 3aBUCENO0 OT OTHOLIEHUS XY-
INOXXHUKA K CaMMM JIeHbIaM ¥ He OIIpeJie/iA/Ioch BpeMeHeM
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HaNlMCaHUA KapTUHBI VI
ee croxeroM. Takoe mckyc-

CTBO KaMepHO, HO OHO OT-

BeyaeT TaKMM KadecTBaM

JieHeT, KaK pa3MepeHHOCTb,

CO3epLaTeIbHOCTD, TI000Bb

K THUIIVHE, HaKOIUICHNE...

9T TONOTHA SBJISIOTCA

IIpeMEeTOM KOJUIEKI[IOHU-

POBaHMsI, MU CJIEfyeT JIIo-

00BaThCsl B 3a/IaX My3eeB WIM TOPAUTHCS MX HAXOXKIEHUEM
B 3aKPBITBIX YACTHBIX KO/UIEKIVAX. Bce 9T mpomsBeneHms,
MHOTH€ 13 KOTOPBIX IPMHA/IEKAT KUCTU BETUKIX MAaCTEPOB,
MOYXHO YCJIOBHO OTHECTM K CO3JaHVAM «MEJJIEHHOTO JMCKYC-
ctBa» (aHr. Slow Art).

Hanupi TepMyH Bo3HMK B 2005 r. JVImMenHo Torma xy-
no>xxHyk I'pericon Ileppu uepes 6puraHckyio rasery «Sunday
Times» 0OpaTUICS K CBOUM COOPAThsAM IO UCKYCCTBY € MPO-
HUYECKMM TPU3bIBOM: «XYLOXXHUKM, 5 IPU3BIBAI0 BaC yie-
NATb BpeMs pabore ¢ anbboMoM st HabpockoB. O6ayMbI-
BaliTe VX JIO/ITO U TIATEIbHO, IPY CIydae 00Cy>KaaiiTe CBOU
uieN C KOJUIeraMy, BMECTO TOTO YTOOBI 3BaTh MI3TOTOBMUTEJLS
M Cpa3y 3aKasblBaTb eMy CKY/IbNTYpY...»* HemsBecTHO, 6bL1
JIM 3TOT NPU3BIB YCIIBIIIAH, HO IOHATNE 3aKpemmIoch. Tak,
aMmepukaHckas accoumanus «YUrenue kak Opmucces» (aHIL
Odyssey Award for Excellence in Audiobook Production) op-
TaHM3yeT IOCelljeHNe My3eeB 110 COKpAIlleHHOI IporpaMMe.
YiteHsl accolyanyy BHIOMPAIOT HECKOIBKO IIPOV3BENEHMIT U3
MY3e/THOTO cOOpaHMsi, KOTOpble MOYKHO He TOPOIISCh CO3€ep-
I1aTh, YTOOBI 3aTeM OOCYyANTh. TakKe BOIUIOLIACT UieN «Mefi-
JIEHHOTO JICKYCCTBa» CepOCKUII XYLO>KHUK-IePPOPMaHCUCT
Mapuna A6pamoBud. B ogHOoM 13 nepdopMaHCOB OHAa COTHU
4acoB 0e3MOJIBHO NPOCH/eNa Ha CTye B 3ame Mysesi coBpe-
MeHHOro McKyccTBa (aHrn. Museum of Modern Art, MoMA) Ha

3 Kucenesa K. IIpouyBCTBOBAaTb KXK/yI0 MUHYTY KU3HM [D/1eKTPOHHDI pecypc]| //
URL: https://www.psychologies.ru/articles/prochuvstvovat-kajduyu-minutu-jizni.
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MauxerTtene B Hbio-Vlopke. ITOT upesBbIYaliHO HATIPsKEH-
HBIJl 3pUTENIbCKIIT aKT BBI3BA/ Y MYONIMKM pa3sHOOOpa3HbIe U
HeOo)XVJJaHHbIe MO, 3aCTaB/IsAA 3a[yMaThcsi 00 0COOEHHO-
CTAX TeYeHNs BpeMeHM, CKOPOCTH 3TOTO IIPOLIecca, a I7IaBHOe,
€ro HaIlOJIHEHHOCTY pasHbIMU cMblciamu. Criefiyer 3aMeTuTh,
YTO TaKOe XY/I0’KEeCTBEHHOE COOBITVE IOTHOCTBIO BIIMCHIBA-
eTCsl B JIOTMKY TeX IeppOpPMaTUBHBIX IIOBOPOTOB, KOTOpPbIE
HabmofjatoTcs B rocyapcrBax Bocrounoit EBpomnbl nocrte ux
mepexoyia B OCTCOLMAIM3M®.

XKypnan «Empirical Studies of the Arts» mpoBen nuccnepoa-
HIle, KOTOpPOe MI0KAa3a/lo, YTO MOCEeTUTE/Ib My3esl B HAIllU THU
3aJlepXKVMBaeTCs Y 9KCIIOHATA VJIM IpefMeTa MCKYCCTBa OT 8
no 17 cexynpn. Ho mpu aToM MHOTMe IIOCETUTENIN 3TO BpeMs
TPATST He Ha O0IeHNe C IPOM3BeeHeM UCKYCCTBA, a Ha IS
cendu Ha ero ¢oHe. BrIcTpbIt ber no 3ajaM My3eeB He IO-
3BOJISIET JIa)Ke IIOBEPXHOCTHO KOCHYTBCS MCKYCCTBA, He TOBO-
Ps1 y’Ke 0 TOM, 4TOOBI BHUKHYTD B 3aMbICe/T aBTOpPA U ITOHATD
ujieN, KOTOpbIe OH BJIOKIII B CBOU pabOTHI .

Takoe noBeeHIe MOYKHO pacCMaTpUBATh KaK IPOsIB/ICHIE
HapYLIEHHOI KyJIbTYPbl TEMIIOPAJIbHOCTM, B KOTOPOIl €CTh
CBOS1 COOCTBEHHAs JIOTVIKA 3aMeJIJICHNA U YCKOPEHMS B Pa3HBIX
00CTOATeNIbCTBAX XKU3HM YeTOBeKa, co3faromas obiee OIy-
I[eHMe TapMOHMM ¥ O0ecrednBaoias TOT PUTM, KOTOPBIi
OTBeYaeT NOTPEeOHOCTAM HOPMA/IbHOTO CyIlleCTBOBaHMsA. ['ap-
MOHUS U YCTOMYMBOCTb BXOJAT B 00s13aTe/lbHbIE 3JIEMEHTHI
ATOHCKOTO MOHATUSA «MKUTAl», KAK CMBICTIA XUSHU®. ITI XKe
XapaKTePUCTUKY NIPUCYLIN «Xiorre» (nat. Hygge) — moOHATHIO,

4 Tepnosas JI.O. fearenn kynbrypsl Bocrounoit EBpomnsl B monmTideckux nephop-
MaTUBHBIX TT0BOpoTax // EBpomerickas KymbTypa: BEI30BbI coBpeMeHHOCTH = The European
culture: the challenges of modernity / [mog pep. E.B. Bogonbsarosoit]. M.: Mn-t EBponiet PAH,
2014 (Ooxnapnsr Miucturyta EBponsr = Reports on the Institute of Europe; Ne 302). C. 45-50;
Tepnosas J1.0. Vicropus nepdopMaTUBHBIX IOBOPOTOB B IoNUTIKe BocTouHoit EBponsr //
STHOCOIMYM U MeXXHaLlMOHaNbHasA KynbTypa. 2014. Ne 1. C. 172-179.

5  Jombue 17 cexynpn — Yro Takoe MexxiyHapopHbli [leHb MeJIEeHHOTO MCKYCCTBa
[Onexrponnsiit pecypc] // URL: https://zen.yandex.ru/media/address73/dolshe-17-sekund--
chto-takoe-mejdunarodnyi-den-medlennogo-iskusstva-5cae5cbea88be900b9649c79.

6  Mozu K. Vixuraii. Cmbicn xusnu no-sanoncku / Ilep. B.B. Crenanosa. M.: KoJlu-
6pu, 2018.
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BO3HMKIIEMY B cTpaHax CKaH/[MHaBMM, KOTOpoe 0003HaYaeT
YyBCTBA YIOTa ¥ KOM(QOPTHOTO OOI[eHs], HAIIOJTHEHHBIE OIIy-
IEeHNAMM 0/1aTOIIONTYYNA U YIOBIETBOPEHHOCTN .

B 2004 r. B Venckom YHUBEPCUTETE 6bL1a 3alMIeHa KaH-
IMpaTcKad guccepranma coumonora Xaprmyra Posa «V3me-
HeHle BPEMEHHBIX CTPYKTYP B COBPEMEHHOCTI», B KOTOPOII
IIPOAHA/IV3NPOBAHbI OCOOEHHOCT COLVIATBHOTO YCKOPEHMs,
XapaKTepHble I COBpeMeHHOCTH. B aroit pabore, a Taxxe
U3JaHHOJ Ha ee OCHOBe MOHOTpaduy yCKOpeHue ONpeners-
eTCsl KaK YBeM4YeHMe KOMMYeCTBa B eVHNUIY BPeMeHN VN,
YTO 9KBMBAJICHTHO, KaK YMEHbIIEHVe BPeMeHU, TpeOyeMoro
Ha efuHMIY KomumdectBa. CymMMa MOXKeT ObITb pasHOOOpas-
HOJ, BBICTyIasA, KaK IPOIIEHHOE PAacCTOAHME, IepefaHHbIN
00beM JJaHHBIX IV IPOU3BeileHHbIe TOBapHI. [lonbITKa CIKO-
HOMWTD BpeMs 3a CYeT COKPALIEHV VIU YIUIOTHEHMs TaKuX
mericTBUIL, Kak dact-dyp, ObICTpble CBUAHNS, KOPOTKUIL COH
VI MHOTO3aJaqYHOCTb, OKA3bIBAETCS HEIIOCPE[ICTBEHHOI pe-
aKIyeil Ha HeJIOCTaTOK BpeMeHHBIX pecypcoB. C yCKOpeHueM
B 9TOM CMBICTIE Tellepb Ye/IOBEK TPAHCIIOPTUPYeET, OOIAeTCs,
IPOU3BOJUT YTO-MNO0 U T.I. 60OJIbILE U OBICTpEe, YeM B Ipe-
ABIAYIIYIO COLVA/IBHYIO SIIOXY".

9Ty pasMBbIIUIeHNE OTPAasWIN He TOIBKO SKOHOMMYECKIe
peaqmu yCKOpeHMs, HO HeKUII pe3y/lbTaT HOBOTO IIOIXOfja K
TEMITOPA/IbHOI MTOJINTHKE, KOTOPBIiT ObIT 3apMKCHpPOBaH aHa-
mutukamu emte B 1980- 1990-x IT. B aKTMBHOCTM Y4aCTHU-
KOB CaMBIX Pa3HbIX COL[MAIbHBIX IBVKEHUI, CPENM KOTOPHIX
ObLIN: 9KONTOrMYecKoe, GeMMHICTCKOE, 32 IPOU3BOJICTBO O110-
JIOTMYECKY YVUCTBIX MPOJYKTOB, IIeJIOCTHBI ITOJXO0M K OXpaHe
3[OpPOBbS, 3a IIpaBa )KMBOTHBIX, 3a ITOJ00AI0IIE TEXHOIOT U,
9KOHOMMYECKYIO IeMOKPATHIO, pa3opy>KeHue 1 T.1.°

I>xepemyu PugxumH, aMepuMKaHCKMiT COLMANBHBIN (uto-
co¢, 5KOHOMICT, IUCaTeNIb, OOIeCTBEHHBI IesATeNb, Teope-

7 Andepcen M. Ilcuxonorus xtorre. M.: ACT, 2021.

8  Rosa H. Beschleunigung. Die Veridnderung der Zeitstrukturen in der Moderne.
Frankfurt am Main: Suhrkamp, 2005.

9  Togman A.B. Cnuikom 6p1cTpo? KynbTypa saMejIeH1s B COBpeMeHHOM Mupe //
Conmomnormyeckue nccmemoBanms. 2017. Ne 10. C. 141-150.
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TUK IIOCTKAaNMTa/MN3Ma, IPOMNAraHAMCT YCTONYNBOTO pasBU-
TV Y ATbTEPHATUBHOI 9HEPTETUKY U aBTOP TAaKMX KHUT, KaK
«EBpomnerickaa meuTa», «BojoponHas 3KOHOMMKa», «IIOXa
mocryma», «Bek 6morexa», «Konen pabots», «IuBunmsanus
SMIIaTUM» B KHUTe «BOJIHBI BpeMeHN: TepBOCTEIIeHHbI KOH-
GIUKT B 4el0BEYeCKOI MCTOPUI» MNCATL, YTO 3T €PETUKMU B
IIOZIXOJle K HOBOMY BpeMeHU B OJIVDKalillye rofbl CTaHyT IO-
JIUTUYECKOVI CUJION, C KOTOPOJT HY>KHO OyIeT CYMTaThcs, Io-
CKOJIbKYy BpeMs CTAaHOBUTCS IIEHTPOM IIOJIMTUYECKMX OaTa-
NNii, Kak B CTpaHe, Tak 1 B Mupe. «Ilomutuka, nonroe Bpems
CYNTABIIASCA IPOCTPAHCTBEHHO HAyKOJ, Temepb OMM3Ka K
TOMY, 4TOOBI pacCMaTPUBAThCA KaK BpeMeHHOe MCKyccTBO. K
HOIUTUKE TePPUTOPUM CKOPO MOXKET MIPYCOEAVHNTHCS MO -
TYIKA TeMIIOPATbHOCTI» .

OTM MBIC/IY, B YaCTHOCTY, HAILUIY BOIUIOLIEHME B TOV popme
COIVIAJIbHOM aKTUMBHOCTY, KOTOPasi BOIIPEKM CTPEMAIIeMYCH
BIlepey] BpeMeHM obperna HazBaHue «MefJIeHHOe [IBUDKEHIIe»
(anrm. «Slow Movement»). Ero upeonorom craj KaHagCKuin
xypHamct Kapn OHope, HamycaBmmit cBoeoOpasHbIil MaHU-
¢ecr pBmxenns «I[loxsama mennenHomy. Kak omHO Bcemup-
HO M3BECTHOE JBIDKEHVE OpocaeT BBI3OB KY/IBTY CKOPOCTII»
(anrn. “In Praise of Slow. How a Worldwide Movement Is Chal-
lenging the Cult of Speed”)"'. ITpu 3TOM MefjjIeHHOE ABYDKEHUE
MOYXHO PacCMaTpMBaTh KaK B VIeTHOM CMBIC/IE, TaK ¥ CAMOM
IIPsIMOM — HECIIEIIHOM IepecedeHNy KaKoi-1mmbo Teppuro-
pun. [laxke ecnu B yCIOBUAX AMHAMUYHOTO YPOAHMCTIYECKO-
IO IPOCTPAHCTBA 3TOTO JOCTUYD IPAKTUIECKN HEBO3MOXKHO,
pearbHO BOOUTHCA TaKoro 3¢ eKTa, 3acTaBysisA MAYLIETro ye-
JIOBeKa BIUTHIBATh MHPOPMALNIO, KOTOpask TpedyeT HeTOpo-
IUIIBOTO OCMBICTIEHVI.

Bce, 4TO MMeeT OTHOLIEHMe K JE€HbraM, MOXKHO OTHe-
CTU K paspsapy nopo6noin nHopmanun. V ecnu ee mepepa-

10  Rifkin J. Time Wars. The Primary Conflict in Human History. New York etc., etc.:
Simon & Schuster, 1989. P. 13.

11 Onope K. Bes cyernl. Kak nepecraTh CIeIINTD ¥ HAYaTh XXUTb. 2-€ U3[. M.: Anbin-
Ha [Tabmuurep, 2015.
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I0T SI3BIKOM rpadduru, To 06pas fieHer npuodpeTaeT MOHY-
MEHTA/IbHOCTD, He TI03BOJISIOUIYIO JIETKOBECHO OTHOCUTBCS K
maHHOI Tematuke. Cepbe3HOCTM IpobIeMe J4acTo fobaBisgeT
camo pacrnonoxenne rpadpdurn. Hanpumep, Xymo>xHUkm n3
®pankdypra BeIOpany B KauecTBe 00'beKTa CTeHY CTPOUTENIb-
HOJI TUTOIAJIKM HOBOJ IITab-KBapTMUpBl EBpoIerickoro 1eH-
TpanbHOro 6aHka. Ha Heit oM ¢ momombio obpasa Grumpy
Cat, 3HaMEHNUTOI «CEPAUTON KOUIKM», ONBITATNCh OTPA3UTh
MHEHII€, YTO «0oJIblile feHer — 6osIblie IpycTi». TaM e n30-
Opakenue dengepanpHoro KaHiyiepa ['epmannn Anrenst Mep-
Ke/Ib B OKPY)KEHM! MEIIKOB C JIeHbI'aMI CONIPOBOXK/JAeT HaJl-
IUCh «JleHbIN NN MOPaIb».
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He o6omen BHUMaHnEM TeMY JieHer bankcu, ofyH n3 ca-
MBIX M3BECTHBIX YIUYHBIX XyHOXXHUKOB HAIIer0 BpPEeMEHI.
Cpeny ero paboT MOXKHO YBUZIETh M300pakeHNe deloBeKa C
Hbto-IMopkckoit GpoHmoBOI 6UPKY ¢ Kydeil [0/TapoB B Py-
Kax, KOTOPBI, OITIAABIBAACD, Kyfa-To cremnT. Hapnucp «Bbor
rpabuTe — MBI CTpenisieM» MOsICHsIeT clokeT. ['padppurn «Jlio-
00Bb WM HEeHbIW» B pogHOM ropope bankcu Bpucrone emie
Oosee psAMOJIMHEITHA 32 VICK/IIOYEH)EM TOTO, YTO Ipobiema
BBIOOpA CTOUT Ilepe]i IePCOHON C JIMIIOM, CKPBITBIM IIOf] Ka-
miomoHoM. IloaTomMy ocraeTrcs 3arafkoii, AABJA€TCA 1M Ta-
KOJI BBIOOp IIPOOIEMOIT CaMOro aBTOPa, TMYHOCTb KOTOPOTO
HO-TIpe)KHEMY TallHCTBEHHA.
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Ectb ropoga, B koTopbIx rpadputu npeBpaTmioch B op-
TaHNYHYI0 4acTb INPOCTPAHCTBA, Hampumep, AQUHBI, Ife
MOYKHO HalTV pabOThI aBTOPA, CKPBIBAIOLIETOCS IO IICEB-
nouumoM iNO. Cpennu ero rpadduty nMeeTcs u300pa>keHme
MY>KUMHBI «0e3 nma» ¢ TpuyMpanbHO HOTHATHIMY PyKaMu
u jeTAmyMM KymopaMn. CMBICT PUCYHKA, ITPU3BIBAIOIETO
NIofiell He TOHATBCA 3a JleHbTaMM, a [yMaTb O CBOEM 3/[0PO-
Bbe, CTAHOBUTCS ITOHATHBIM, KOTJIa Y3Haellb, YTO OH CO3/IaH
IpY HOJiep>KKe TPedecKoil acCOIMaly TenaToNIoroB I 1o-
cBAmeH 6opbbe ¢ renaturom C. [Ipyras counanpHas pabora
3TOTO aBTOPA, MOCBsAIIeHa GMHAHCOBOMY KPU3MCY, IOXOPO-
HUBIIEMY Ha/[eXX/[bl MHOTUX JIIOIel.
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Ynuunblit XygoxHuK Ludo sspikoM rpaddury, yoexpaer
IapYDKaH, 4To cTapas (puHAHCOBasl CUCTeMa CMEHWMIACh HO-
BOI1, @ OUTKOVH, ITOJOOHO I[BETKY, PAaCIIOJIOXKIIICS Ha MOTM/IaX
OCHOBHBIX MUPOBBIX BaTIOT. Taxke ontumusm Ludo nposis-
JsIeTCs B HafleXX/ie Ha 6ojiee pa3yMHOe OTHOILEHNE K IeHbraM
clefyiolero mokonenns. Ha ero HacTeHHOM pUCYHKe OTell
TSIHETCsI 3a IeHbT'aMU,  JOUb IIBITAETCS IPYBJIEYb €0 BHUMA-
Hue K cebe, Tpu3bIBasi He 3a0bIBAaTh O O0JIee BaKHOM.
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Ynu4anble XymoXHUKM byganemTa To>xe 0CyX/Ial0T CTpeM-
neHue k feHpram. Ha rpaddpuru nsobpakeH My>xunHa B jemno-
BOM KOCTIOME, TIETHO IBbITAIOLMIICA IOMMATh KyIwopy B 100
eBpo. A Ha Maitopke B VIcmanum o Takoii ke OIIaCHOCTY HaIlo-
MJHAeT HapMCOBaHHAasA CBUHbA-KONWIKA B LUIAINE-KOTENIKE U
¢ rajzicTyKoM 6abouKoit. VI3o0pakeHrie HEBOTBHO OTCBITAET K
obpasaM pyHAHCOBBIX MaTHATOB, KOTOPBIE II0/Ty4AIOT BBITO/IbI
OT JII0OBIX TIONBITOK OOBIYHBIX JTIOfieil coepeyb neHbru. CUmsAT
Ha JIeHbraX M OJIeThl B JIe/IOBbIe KOCTIOMbBI QUTYPKM 00€3bsH,
B OpUTMHAJIe CUMBOIM3UPYIOLINE UJEI0 HeJleAHNUA 371a ¥ OTpe-
IIEHHOCTY OT HEVICTVIHHOTO, Ha 3abpoIieHHOM Kopabie «['ep-
nor JIaHkactep». ITOT 0OBEKT PaCIIONIOKMICS Ha TTOOepeXxbe
CEeBEPO-BOCTOKA Y3/IbCa U MOJIYYMII M3BECTHOCTD CTApaHUAMMI
MEXJYHApOLHON CTPUT-apT-rpymnsl DuDug.
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Ynu4HbIe XyZOKHUKM MMEIOT CBOIO TOYKY 3peHMs Ha To,
KyZia C/lefiyeT HalpaB/sATh (UHAHCOBBIE IOTOKM, U II0-CBOE-
My IpPU3BIBAIOT HE PAcXOfi0BaTh CpPEeCTBa Ha MacIiTabHbIe
IPOEKThI HaNOZ00Ne YeMIIOHATOB Mypa 1o gyroony. Takyro
MBIC/Tb B 2014 T. CTpeMMINCh TOKa3aTh 1eNoil cepueit paboT
OpaswiIbckue yIM4Hble XymoKHUKHU. llopmamisAmomee 607b-
IIMHCTBO MacTepoB rpadpduryu yoexaeHsl B 9TOM >Ke, BKIIIO-
Jasi Xy[JOXKHMKA HOJ mceBfoHnMoM [Ilapuk, M3BeCTHOTO Tak
e KakK «KpbIMCKuil BaHKcu», KOoTopslit cBoMM rpaddurn
IpeAyIpeKAaeT, YTO JeHbIY MOTYT Pa3aBUTh YeTOBeKa.
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U Bce xe, caMM XYIO>KHUKY He MOTYT IIPO>XXNUTH Oe3 3apa-
6otkoB. Opannysckmit xynoxxuuk I[lackamp Bosip mpupyman
TeHUATBHBIN CIIOCO0 MOTyYaTh CPefCTBa 3a CBOE YIMIHOE VIC-
KycctBo. OH cTas 106aB/IATh Ha cBOY paboTsl QR-KOZ OT 6J10K-
YelH-KOIlle/IbKa, OTCKaHMPOBAaB KOTOPBIN KaKZ bl >Ke/Taloii
MO>KET IIePeuVIC/INTD CPefCcTBa Ha CYeT XY OXKHMKA. JII0601IbIT-
HO, YTO XYHO>KHVK BIIepBble pa3MecTil QR-KOJI Ha PUCYHKe,
I7ie peOEHOK CIpalyBaeT OTHA «A YTO Takoe HAEeHBbIU?» ITO-
My TpOraTelbHOMY TIpa@uTy O4YeHb CO3BYYHO HAIIOMIHA-
HIie HEM3BECTHOTO aBTOPa O TOM, 4TO JII0OOBb JJOPOXKE JIeHeT.

Kaxk 651 To HI 6b110, ke B MPOHUYHOM IIOZIXO/i€ K IeHbraM
MacTepa rpagduTy MOTyT TPAHCIMPOBATH Y BBICOKNME CMBIC-
JIBL, ¥ HAIIOMMHATBD O TeX LIefieBpaX MUPOBOTO MCKYCCTBA, KO-
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TOpBbIe He YXO[WIN OT TeMbl fieHer. [IpumMep aToro — pabora
BUTeOCKNX XyfnoxHUKOB fJHa Kyspmuna u I'me6a Kamranosa,
CTaBILIas 4aCTbIO CTPUT-apT-IIpOeKTa Ha ynuie OpIKOHUKN-
nze B Coun. OHM M300pasuv MOPTPeT «BEIMKOr0 KOMOMHA-
topa» Ocrana benpepa B mcnonnenun Anjpes Muponosa
U pANOM pasMecCTIIN M3BECTHYI0 (pasy «YTpoM — HEHBIW,
Be4epOM — CTY/Ibs». Ee MOXKHO NMOHMMATb U KaK IpefyIpe-
JKIeHIe OT BCEBO3MOXKHBIX MOIIEHHUKOB, M KaK HallOMUHA-
HI€, 4TO JIy4llle BCe B3BECUTD, a IEHbIU [0 CUX ITOP OCTAIOTCSA
[JTABHOJ MepOJI CTOMMOCTH JIOOBIX TOBAPOB M YCIIYT.

Taxum obpasom, gaxke Ha Gery yenoBeky Omaromaps rpad-
GUTH ¢ [eHeKHBIMU CIOOKeTaMU YjaeTCcs HAIIOMHUTD O I1apa-
IUTMe «BpeMs — JeHbI».
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Social projects and information technologies

Voznesensky LS.
Senior Lecturer, Moscow Automobile and Road Construction
State Technical University (MADI).

Reflection of the paradigm «time is money» in street painting

Abstract. The article contains an analysis of such a direction of
street painting as graffiti. The author drew attention to the paradox
associated with the fact that the theme of money had previously
developed in classical painting, whose works forced the viewer to
thoughtfully approach the problem of the relationship between time
and money. But contemporary street artists not only found an op-
portunity to convey the meanings of the «time is money» paradigm
in the language of graffiti, but also to expand this problematic by
filling it with significant social and ethical content.

Key words: time, temporal culture, money, street art, values, mo-
rality.

Bosnecenckuii Y.C.
Cmapwuii npenooasamenv, Mockosckuii asmomoo6unvHo-00-
POHcHBLLL 20cyOapcmeenHblil mexHuveckuli yHusepcumem (MAJIN).

OTpakeHNe NapagUIrMbl «BpeMs — JXeHbIM» B YIMYHOI KMBO-
1070

AHnHoTanuA. B cTaThe cofiep>XUTCA aHa/MN3 TAKOTO HAallpaBlIeHNA
YIMYIHON XUBOIUCH, KakK rpadpduru. ABTOp 00paTI BHUMaHME Ha
IapajoKC, CBA3aHHBIN C TEM, YTO TEMA JeHer paHee PasBMBaIach B
KJ/IAaCCMYECKOV XKUBOICH, YbJ IIPOU3BENEHNSA 3aCTaB/IANIN 3PUTENA
BIyMYVBO MOJONMTHU K IpoOieMe COOTHOLIEHNs BpPeMeHM ¥ JICHET.
Ho coBpeMeHHBIe yIIYHbIE XYLOKHUKY HEe TONBKO HAILlZIM BO3MOX-
HOCTb IlepefaTb CMBIC/IBI MapafUTMbl «BpeMsA — NEeHbI» SI3bIKOM
rpadpduty, HO M CMOI/IM PACIIMPUTD AAHHYIO IPOOIEMaTHKY, Ha-
IIOJIHUB €€ COLMANIbHO 3HAYMMBbIM 3TUYECKUM COJEP>KaHMEM.

KnroueBble cioBa: BpeMs, TeMIIOpajlbHasA Ky/abTypa, [i€HbIH,
YIMYHOE UCKYCCTBO, IEHHOCTY, MOPAJIb.
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Abstracts

Baykhanov I.B.
Reflections on the historical foundations of the “geopolitical culture” concept

The article is written as a detailed historical reference about the origin of the con-
cept of “culture”, the author of which is the prominent Roman public figure Cato the
Elder, or Mark Porcius Cato the Censor. Cato is known not only as the author of a
work on agriculture, where the definition of “culture” is used for the first time, but
also as a persistent supporter of bringing the war between Rome and Carthage to a
victorious end, which can be considered a manifestation of geopolitical culture. But
over the millennia after those events, neither culture nor geopolitical culture could
completely go beyond their original meaning and acquire new moral determinants.

Key words: history, culture, geopolitics, Rome, Carthage, sea, land, war.

Ternovaya L.O.
Features of geopolitical culture

The article reveals the content of a new term in the theory of international rela-
tions “geopolitical culture”. The article shows the saturation of the subject field with
problems that act as a bridge between culture and the problems of international
communication in the broadest sense.

Key words: international relations, geopolitics, culture, history, doctrine.

Ryabova E.IL

Ternovaya L.O.
Giuseppe Arcimoldo’s world view and its relevance

The article analyzes the work of the Italian artist of the late Renaissance Giuseppe
Arcimboldo from the standpoint of searching for elements of a common social
code in it, characteristic of any era of social transit, when the world is plunged into
a state of uncertainty. The lack of social consensus, a holistic vision and a program
for moving forward in history turned into the tragedies of wars and revolutions.

Key words: history, art, social reality, psychology, painting, mannerism.

Dzermant A.V.
Scythia-Rus-Eurasia. Historiosophical images of the East Slavic world

Countries and peoples with a complex ethno-cultural genesis and long history
often have two or more “layered” identities and alternative nomination. For example,
France and Gaul, Britain and England, Germany and Prussia, Iran and Persia, Turkey
and the Ottoman Porta. Russia, Russia is also one of them. As a rule, the alterna-
tive nomination is associated with ethnic groups that have left the historical arena
and dissolved within the framework of the ethnogenesis of a large people or nation.
Key words: Belarus Scythia, Russia, history, image, countries, spirit, ethnoculture.

Ryabova E.I

Ternovaya L.O.
Comprehending the experience of the Paris Commune

in the field of education and culture
150 years have passed since a short period when in France, during the Fran-
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co-Prussian War, in besieged Paris, its inhabitants tried to implement an incredible
social experiment for that time, establishing the Paris Commune. Despite the fact
that it lasted only 72 days, its actions affected the fundamental aspects of the social
order, including the problems of public education.

Key words: history, education, revolutions, self-government, social experiment.

Artamonova Y.S.
Zenov P.E.
Fridman M.F.
Educational potential of the environmental and economic policy of staffing
of the sixth technological order: the role of the expert community
in the development of a new scientific paradigm

The article deals with one of the most urgent and important problems - the role
of the expert community in creation of a new theoretical and methodological frame-
work for the development of staffing for an innovative breakthrough in the context
of the deployment of the sixth technological order on the background of greening
public and in particular economic relations. Currently the concept of “expert” is so
widespread that its interpretations may differ diametrically opposite in some cases:
from denoting the status of a specialist engaged in independent evaluation to com-
plimenting a person who has a number of highly subjective achievements in any
field. At the same time it is very important to give a significant place to independent
expertise when forming an objective assessment of strategic decisions. Taking into
account that humanity has come to understand the limited resources of the planet
at the present stage of development of civilization. The world is faced with the in-
evitability of making strategic decisions related to long-term innovative advanced
balanced socio-economic development and aimed at overcoming global problems
that threaten the continued existence of man as a biological species. Intensive de-
velopment of high-tech technologies accelerates the reduction of the vital potential
of the planet in the context of entering into the sixth technological order so it is ex-
tremely important to make production as eco-friendly and economical as possible,
to reduce consumption and consequently the rate of depletion of natural resources.
It is almost impossible to achieve this without organizing a proper staffing system.
Key words: HR policy, staffing, innovative breakthrough, sixth technological
order, industrial revolution, ecological and economic approach, educational poten-

tial, expert communities, independent assessment, strategic decisions.

Voznesensky 1.S.
Reflection of the paradigm “time is money” in street painting

The article contains an analysis of such a direction of street painting as graffiti.
The author drew attention to the paradox associated with the fact that the theme
of money had previously developed in classical painting, whose works forced the
viewer to thoughtfully approach the problem of the relationship between time and
money. But contemporary street artists not only found an opportunity to convey
the meanings of the “time is money” paradigm in the language of graffiti, but also
to expand this problematic by filling it with significant social and ethical content.

Key words: time, temporal culture, money, street art, values, morality.
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AHHOTAIMN

Baiixanos U.b.
Pa3mprnreHnsa 06 MCropm4ecKnx
OCHOBaX KOHIIENIIMM «TeONOMNTIYeCKasd KynbTypa»

Crarpsl HamMCcaHa B Ka4yeCTBE PAa3BEPHYTON MCTOPMYECKOI CIPABKM O IPO-
VCXOXKIEHN TOHATUA «KYIbTYpa», aBTOPOM KOTOPOTO ABJIAETCA BBITAIOIINMIICA
puMCcKumit obijecTBeHHbI festenb Karon Crapumit, win Mapk Ilopumit Karon
Llensop. KaTon nsBecTeH He TONBKO KaK aBTOP TPY/a O CEbCKOM XO3ANCTBE, ITie
U yHoTpebisieTcst BlepBble feDMHULNUS «KYIbTYPa», HO ¥ HACTOIYMBBIM CTOPOH-
HMKOM JIOBefleH)A 10 HoOeqHOro KoHIa BoitHbl PuMa ¢ Kapdarenom, 4o MoXHO
CUNTATh IPOSB/IEHNEM YK€ TeONIOMMTIYeCKOl KynbTyphl. Ho 3a ThIcA4emeTns mo-
C7Ie TeX COOBITIII HY IIPOCTO KYNIbTYpa, HU Te€OIOINTNYECKAs Ky/IbTypa He CMOTJIN
IIOJTHOCTBIO BBIVITU 33 PaMKJ CBOETO IePBOHAYaTbHOTO CMBIC/IA 1 0OPECTU HOBBIE
MOpaJIbHbIE IeTepMUHAHTBI.

KiroueBble cmoBa: 1cTOpus, Ky/nbTypa, reonoanTrka, Pum, Kapdaren, mope,
3eMJId, BOJHA.

Tepnosas J1.0.

Oco6eHHOCTY TeONOMUTIYECKOI KYTbTyPBI
B craTbe packpbIBaeTCs COfep>KaHIe HOBOTO TepMUHA B TEOPIUM MEXKIYHAPOS-
HBIX OTHOIIEHNII «TeOOMUTIIeCKas KyaIbTypar. [lokasaHO HachlllleHMe IPefMeT-
HOTO IO/ Tpo6IeMaMy, KOTOpble BBICTYIIAIOT B KaueCTBE MOCTa MEXHY Ky/IbTy-
poit 1 mpobIeMaMy MeXXAyHaPOJHOTO OOLIeHNs B CAMOM LIMPOKOM CMBbICTIE.
KimoueBble coBa: MeXyHapOJHble OTHOLICHIV, TeONONUTHKA, KYIbTYpa,
UICTOPUS, [OKTPYHA.

Pa6oea E.JI.
Tepnosaa J1.0.
Kapruna mupa [I)xysenne Ap4nMonbao 1 ee aKTyaTbHOCTDb

B crathe aHanmmsmpyercA TBOPYECTBO MTa/bSHCKOTO XyMOXKHMKA IO3JHETO

Bosposxpenns Ixysere ApanMO0/Ib0 ¢ MO3ULNIT IIOUCKA B HEM 3TIEMEHTOB 06-

ILIETO COLMATbHOTO KOJA, CBOMICTBEHHOTO BCAKOI 31I0Xe COLMATbHOTO TPAH3UTA,

KOT/la MMp HOTPY>KaeTcsA B COCTOsIHNIE HeompefeneHHocTH. OTCYyTCTBME COIMAb-

HOTO KOHCEHCY(Ca, L[eIOCTHOTO BUEHUSA U IIPOTPAMMBbI JBVDKEHIUA BIIEPe]] B ICTO-
puy 060payMBaIach TPArefUAMYU BOJH U PEBOTIOLIIL.

KnroueBble cnoBa: ucTopus, MCKYCCTBO, COLMANbHAsA PeabHOCTD, IICUXOJIO-

IV, XUBOIVCH, MAHbEPU3M.

[[sepmanm A.B.
Cxndua—Pycr—EBpasus.
Hcropnocodckue 06pasbl BOCTOYHOCTABIHCKOTO MUpa
CrpaHbI 1 HAPOABI CO CTOKHBIM 3THOKY/IBTYPHBIM T€HE3VICOM U JINTETbHOM
UCTOpUEI HEPeaKO MMEIOT [IBYX- U 60Jiee «CTIOMHYI0» UIEHTUYHOCTD U a/IbTepHa-
TUBHYI0 HoMyuHauuio. Hanpumep, ®panuua un lammmsa, bpuranmua u Anarnns, Lep-
manua u Ilpyccus, Vpan u Ilepcusa, Typuma n Ocmanckas ITopra. Pycs, Poccusa
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TOXKe OTHOCUTCA K UX uncny. Kak mpasuo, anbTepHaTMBHAA HOMMHALA CBA3aHa
C COLIEAMMMI C MCTOPMYECKOI apeHbI 3THOCAMM, PACTBOPVBIIVIMUCS B PaMKaXx 3T-
HOTeHe3a 60JIbIIIOTO Hapoyia VIV HaLMN.

KiroueBble croBa: Benapycy Cxudus, Pycn, uctopusi, o6pas, cTpaHsl, AyX, 91-
HOKYTIbTYpa.

Pab6osa EJ.
Tepnoeas J1.0.
OcmpicnuBas onbIT Ilapikckoit Kommynnr
B cepe 006pasoBaHUS U KYIbTYPBI

150 7eT MpOMIIO C KPaTKOTO NepHofa, Korfa Bo Opanuun B ycnopuax Opan-
KO-TIIPYCCKOJi BOMHBI B OcaXkfieHHOM Ilapuyke ero >KuTenu IONBITAINUCh Peann3o-
BaTb HEBEPOATHBII [/l TOTO BPEMEHM COIMANbHBIN 3KCIEePUMEHT, yupeaus Ila-
PIDKCKYI0 KOMMYHY. HecMOTps Ha To, 9TO OHa ITPOCYIeCTBOBaIa BCEro 72 Hs, ee
)leVuICTBI/IH 3aTPpOHY/IM NPUMHIUIIMAIPHbIE CTOPOHBI COLIMAZIbHOTO yKiIalla, BKII04asd

Ipo6/IeMbl HAPOTHOTO 06Pa30BaHMA.
KitroueBsle croBa: ucTopusi, 06pasoBaHue, peBOIOLNN, CAMOYIIPAB/IeHIe, CO-

LMaTbHbIN 3KCIIEPYMEHT.

Apmamonosa A.C.
3enos I1.E.

Dpuoman M.D.
O6pa3oBaTenbHbIIT IOTEHIMAT
3KO0JIOT0-3KOHOMMYECKO MOMNTUKN
KaJpoBOro ofecreyeHNs MEeCTOT0 TEXHOOTMYECKOro YKIafa:
POJIb 3KCIIEPTHOTO COO61IeCTBA
B PasBUTUM HOBOJT HAYYHOI MapagurMbl

B crathe paccMaTpuBaeTcs OfHA M3 HambojIee aKTyalbHbBIX ¥ Ba>KHBIX MPO-
671eM — pOJIb IKCIIEPTHOTO CO0O1IECTBA B pa3paboTKe HOBOJ TEOPETUKO-METO/0-
JIOTMYeCKOIl OCHOBBI PasBUTH Kaf[pOBOro ofecriedeH st MHHOBALMOHHOTO MIPO-
pBIBa B YCIOBMAX pasBepThIBAHNA IIECTOTO TEXHOJIOTMYECKOTO YKIasa Ha GoHe
9KOJIOTU3alumn O6H.(eCTBeHHbIX ", B YaCTHOCTU, S9KOHOMMNYECKUX OoTHOIeHun. B
HacTosIee BpeMs IIOHATHE «IKCIePT» HaCTONBKO MIPOKO PACIPOCTPAHEHO, YTO
B pAne cnyqaeB €ro TPAaKTOBKI MOI‘YT PasHUTHCA IVaMeTPaZIbHO IIPOTUBOIIOJIOXK-
HO: 0T 0603HaYeHe CTaTyca CHELMaNCTa, 3AHUMAIOLIEr0Cs He3aBMCUMOII OlleH-
KO]Z, [0 KOMIUVIMMEHTA Y€/IOBEKY, O6HaHaIOHICMY pAROM BeCbMa Cy6'beKTI/IBHI)IX
IOCTVDKEHMIT B KaKOM-1n6o obmactu. Bmecre ¢ 3TuM, 04eHb BaKHO OTBOJUTD
CyIleCTBEHHOE MeCTO He3aBUCUMOI 3KcIepTuse mpu GopMupoBaHuM 06BeK-
TUBHOM OLIEHKM CTpaTernyeckux pemenuii. C yueToM TOTO, YTO Ha COBPEMEH-
HOM 9TaIle pasBUTHSA NUBWIN3ALUYN K YeJIOBEYECTBY MPUIIIO IIOHMMaHIe orpa-
HUYECHHOCTI peCprOB IJTAHETDI, MUP CTOTIKHY}ICH C HeI/I36e)KHOCTI)IO IIPpUHATUA
CTpaTern4ecKyx pelleHNit, CBSI3aHHBIX C JJOJITOCPOYHBIM MHHOBALMOHHBIM OIIe-
pexaromuM cOaTaHCHPOBAHHBIM COLMAIBHO-9KOHOMWYECKVM Pa3BUTIIEM U Ha-
Ije/IeHHBIX Ha IIPeOfioIeHNe ITT06aNIbHbIX IP06/IeM, CTaBAIMX MOf YTPO3y Hajb-
Hejllllee CYILIeCTBOBaHNe 4eloBeKa Kak 610I0rmueckoro Bupa. VIHTEHCHMBHOe
pasButne HayKOeMKI/IX TEXHOJIOTUN B yCIIOBI/[HX BCTyH}IeHI/IH B LLIECTOV TEXHOJIO-
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IMYeCKMIT YK/IaJ] yCKOPseT COKpallleHNe XM3HEHHOTO MOTeH1Maa IIaHeThl, I103-
TOMY Ype3BBIYallHO Ba)KHO CJie/IaTh IPOM3BOACTBO MAaKCUMAaTbHO 9KOIOTMYHBIM
U 5KOHOMUYHBIM, COKPaTUTb 00'beMbl IOTPeOIEHNA 1, CTIelOBATENbHO, 000POTHI
MCYepIIaHNs MPUPORHBIX PecypcoB. [JOCTUTHYTDb 3TOro 6e3 OpraHm3aluy Hajje-
Kall[eif CMCTeMBI Ka[pOBOTO 0becredeHys IPAKTIEeCKU HEBO3MOXKHO.

KiroueBble crmoBa: KafpoBas MOIUTHKA, KafpoBoe obecIiedeHe, MHHOBAI-
OHHBIJ1 TIPOPBIB, IECTOI TEXHOTOIMYECKNIT YK/Ial, IPOMbILIIEHHAS PEBOIOLINA,
9KOJIOT0-9KOHOMUYECKHIT IOAXO0H, 06pa3oBaTeIbHbIIT IOTEHIINA, 9KCIIEPTHBIE CO-
ob1iecTBa, He3aBUCUMas OLIEHKA, CTPATernyecKye peleHs.

Bosnecencxuii U.C.

OTparkeHNe IMapafUrMbl
«BpeMs — [IeHbI'M» B YIMYHOI >KUBOINCH

B crarbe copmepXMTCA aHaIM3 TaKOTO HANpaBIeHVSA YIMYHON >XXMBOIMCH,
Kak rpad¢uti. ABTOp 06paTI BHUMaHUe Ha IapafloKC, CBA3AHHBIN C TeM, 4TO
TeMa JleHer paHee Pa3sBMBAIACh B KIACCUYECKON SKUBOMMNCH, UbJ IPOU3BeTeHMA
3aCTaB/IAIM 3PUTEIIA BEYMYUBO IIOJONTY K IIpo6JIeMe COOTHOLIEHN BpeMeH! 1
merer. Ho coBpeMeHHbIe yIMYHBIe XYTOKHVMKIU He TONBKO HAIIY BO3MOXXHOCTD
IepefiaTh CMBICTIBI IAapafUIMbl «BpeMs — [eHbIV» A3bIKOM rpaddury, HO n
CMOI/IN PaCUIMPUTh AAHHYIO IPO6IeMAaTUKY, HALIO/MTHIB €€ COL[MANTbHO 3HaYMMbIM
STUYECKMM COfIepXKaHUEM.

KiroueBrle cmoBa: BpeMs, TeMIIOpaIbHAA KY/IbTYpPa, JeHbIY, YIMYHOE VICKYC-
CTBO, LJeHHOCTY, MOPAJb.
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Apmamonosa A.C. - JOKTOp NOMUTUYECKUX HAYK, JOLIEHT.
MOCKOBCKMIT TEXHUYECKUII YHUBEPCUTET CBSA3YU U MHPOpMa-
TUKM.

Baiixanoe V.b. - KaHAUAT TOMUTUYECKUX HAYK, DKCIEPT.

Bosnecenckuii JI.C. - crapumii npenogasaTenb, MocKOB-
CKMIT aBTOMOOVIBHO-JOPOXKHBIN TOCY/JapCTBEHHBIN TeXHIYe-
ckuit yauepcurer (MAIIN).

d3epmanm A.B. - dunocod m nonmurosnor, Kaugupatr ¢u-
MOCOPCKUX HAYK, CTAPIINII HAYYHBIN COTPYAHUK VIHCTMTYTA
¢unocopun HAH Bbenapycn, pupexrop Llentpa nsyyenns u
pasBUTUA KOHTMHEHTanbHOI MHTerpanumn «CeBepHass EBpa-
suA» (r. MuHck, Pecrrybmika benapycs).

3enoe I1.E. - KaHouaT IOPUANYECKUX HayK. MOCKOBCKUII
TEXHIYECKUI YHUBEPCUTET CBA3Y Y MHPOPMATHKIL.

Ps6osa E.M. - xaHaUpaT MONUTUYECKUX HAYK, HOLEHT,
CIIELIMaJINCT 110 TPYJOBOMY IIPaBY.

Tepnosas /I.O. - [OKTOp VICTOPUYECKUX HAYK, IIpodeccop,
MOCKOBCKMIT aBTOMOOMIBHO-JOPOKHBIN TOCYAapCTBEHHBII
TexHI4eckuit yausepcuter (MAIN).

Dpuoman M.P. - foxrop punocodcknx Hayk, mpodeccop.
DepepaibHOE TOCYAAPCTBEHHOE OIO[PKETHOe 00pa3oBaTelb-
HOe y4pexX/ieHMe BhIciero obpasoBanns «Poccuiickas akape-
M1 HAPOJZHOTO XO35JICTBA U TOCY/JapCTBEHHOM CITY>KOBI IIpU
IIpesupente Poccuiickoit Oepepannm».
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