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The global theatricalization
and theatricality of geopolitics*

Even in the ancient period, great Greek playwrights were
noticed, the similarity of the world and theater. Indeed, in the
heyday of Athens, the viewing of the theatrical production of
the tragedy gathered the entire population of the polis, except
slaves. This unity of society and theater more than four cen-
turies ago, William Shakespeare in the comedy “As you like
it” concluded, “The whole world is a theater”. Then, in the
next century, the ability of the theater to reflect all human
joys and sorrows has only expanded, bringing themes that
excite people into theatrical life, and creating new techniques
for their stage interpretation. But on the scales, which mea-
sure the strength of society’s influence on theater and theater
on society, still the first one is outweighed. During the reign

* © Mypauko C.®., Ps6osa E.JI., Teprosas J1.0., 2020.
I'no6anpHOCTH TeaTpanN3aLUU M TEATPATBHOCTD F€OIOMUTUKH
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Geopolitics, human rights

of Russian emperor Nicholas I in France, there was a theatri-
cal tale that they decided to stage on and which was dedicated
to Catherine II, where they presented the empress in a rather
frivolous form. “When Nikolai Pavlovich was informed about
this, he ordered the Russian ambassador in Paris to convey to
the French government his deepest dissatisfaction with this
fact. The French, however, stated that they did not intend to
ban the play, because in France, there was freedom of speech,
and everyone was free to express his or her point of view.
Nikolai replied that in this case he would send three hun-
dred thousand spectators in gray overcoats to the premiere.
As soon as the French government received such a reply from
the Russian emperor, it immediately forbade the staging of
this performance™.

The pressure of politics on the theatrical world was partic-
ularly pronounced not during periods of revolutionary trans-
formations, but when the new government began to transform
gradually the political scene for its own interests and tastes.

This situation is described by Mikhail Bulgakov in the
novel “Notes of the Dead”?, where the world of the Soviet the-
ater of the 1920s - 1930s. “With all its diverse inhabitants, it
appears as a utopian kingdom-state, separated from the out-
side world by” iron medieval doors “guarded by mysterious
guardsmen™. An outstanding Russian theater critic, theater
historian Anatoly Smelyansky notes: “In a huge world city,
the theater is isolated, like a kind of fortress or monastery
with its charter. The motif of magic delineation or the saving
isolation of the theater square is one of the most enduring
motives of the Bulgakov book™.

1 Csucmynos A. Tearp B nommtuke u momutuka B tearpe // URL: https://fakel-
history.ru/teatr-v-politike.

2 Byneaxos M.A. 3amucky moxoiHuka. TearpanbHbiit poman. CII6.: Kpucramr,
2001.

3 Cmaxopcxuii C.B. YTommdeckue MOTUBbI B poMane M.A. Bynrakosa «3amucku mo-
koitHuKa» // Bectank PYJTH. Cepnsa «JIuteparypoBesieHne, XypHamicTiKay». 2001. Ne 5. C. 48.

4 Cmenaucxkuii A.M. Muxaun bynrakos B XymoxxecTBeHHOM TeaTpe / BcT. cT.
O.H. Edpemosa. 2-e u3p,, nepepab. u gom. M.: Vickyccrso, 1989. C. 399.
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After the end of the Second World War, in the conditions
when the West encountered a mass youth protest, a political-
ly organized society, even if it justified the definition of “So-
ciety of the Performance” or “Society of Spectacle” given to
Guy Debord in 1967, retained enormous powers to control
the impact of the theater on the mass consciousness. Only with
the beginning of that phenomenon, which scientists and the
media conventionally dubbed “globalization” did these level
up, and then there was a dramatic increase in the impact of the
theater on social and political realities, sometimes even turn-
ing into “spiritual aggression”.

The reasons for this transformation are obvious. The first of
them consists in the fact that the global world has turned into a
global audience of visitors, with all its gigantic scope, obeying
the same laws as any community that consumes any specta-
cle. The extrapolation of one-spectator management practices
acquired in the chamber theater to this colossal mass of spec-
tators of the world theatrical performance has become possi-
ble thanks to the latest technologies. One of the most striking
demonstrations of progress was the launch on October 4, 1957
of the first artificial satellite of the Earth. Later, assessing this
event, Canadian philosopher, philologist and literary critic
Marshall McLuhan will write an article where in the title ex-
presses immediately the essence of the change: “With the ad-
vent of the satellite, the planet became a global theater with no
viewers, but only actors™.

It is necessary to note the presence of some pathos in the ti-
tle of McLuhan’s article, as in any play the actors are not equal,
so in life, in this global theater, people sometimes come to
convince themselves that they are involved in action. German
political scientist Thomas Meyer calls this situation “spectator

5  Jlebop I. Obmectso crexraxna / Ilep. ¢ dp. C. Odepraca u M. Akybosud. M.:
Jloroc, 1999.

6  McLuhan M. At the moment of Sputnik the planet becomes a global theatre in
which there are no spectators but only actors // Journal of Communication. 1974. Winter.
P. 48-58.
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democracy” when, with media-mediated and purely emotion-
al involvement of citizens in politics, they have no opportunity
to influence it’. Modern media, according to another German
author, Ulrich Sarcinelli, helps to be interested in political
forces to form such communicative models that provide them
with public support by creating various constructs of symbolic
peace, including rhetorical techniques, political rituals, myths,
strategies and visual signs. All this brings politics and theater
even closer together®.

In fairness, we note that the theater was originally built on
friendship with technology, thanks to special effects, the view-
er not only believed in the possibility of translating theatrical
illusion into reality, but sincerely empathized with the heroes
and achieved catharsis (ancient Greek. KaBapoig - “elevation,
purification, healing”). The more technologically theatrical
spectacle became, the more opportunities the power saw in us-
ing its influence on the management of social behavior. Tech-
nological advances developed theater as an art, and they also
influenced the theatricalization of politics, which, as it became
ever more rigid, strengthened its entertainment, added an ele-
ment of theatricality to each political step’.

German researchers of the connection between theater and
politics, Thomas Meyer and Martina Kampmann, point out
the particular importance of television and the media in pene-
trating the values of theater criteria into political life'®. Meyer
connects types of symbolic politics with the models of symbol-
ic “dramatization”: theatrical, drama, and performance''. On
the new “electronic stage”, according to the figurative expres-

7 Meyer Th. Inszenierung des Scheins.Voraussetzungen und Folgen symbolischer
Politik. Frankfurt/Main: Suhrkamp, 1992. P. 189.

8  Tlommruka u mmanocts / Ilopg pen. Voranneca Ilonnaka, Ynbpuxa Capuysen,
®prma 3arepa, Aunete Hummep / Iep. C.C. Imutpues. M.: I'ymaauTapHbiiit nesTp, 2012.

9 Kosanenxo B.A. Ilponecc TeaTpanmsayy NOMUTUKA. JIucc. ... KaHf. TTOTIUT. HAyK :
23.00.02. Pocros H/[1, 2006.

10 Meyer Th., Kampmann M. Politik als Theater. Die neue Macht der Darstellung-
skunst. Berlin: Aufbau-Verlag, 1998.

11  Meyer Th. Inszenierung des Scheins...

13




Cultural World Ne 22. Volume 8. Issue 1.

sion of the researcher, the politician achieves the highest form
of theatricality, fixed in the mind of the viewer with theatrical
aesthetics of slogans, dress code, and powerful entourage. The
trouble is that the plot, suitable for a genuine theater, in a lively
political context is transformed, losing the essence, becoming
either pathetic or grotesquely majestic.

The second reason for the acquisition of theatricality of
a global nature, as well as the rise from theatricalization of
politics to theatricalization of geopolitics, is based on the fact
that social experience is enriched by expanding the number
of social roles, and increasing mobility creates opportunities
for their quick change, both for a person and for the whole
group. Everyone in his personal baggage accumulates a va-
riety of social masks, which even the comedy did not imply.
According to the concept of plurality of social personalities,
or social “I” (social selves) of Irving Hoffman, each of the “so-
cial masks” of a person finds justification in his real life'>. But
being in this mask, he lives his own performance, sometimes
not noticing the theatricality of what is happening. More
importantly, this role model is transferred to the rest of the
people who have to play not in the way they see it, but as the
“global viewer” would like.

The third reason for the interpenetration of the meanings
and symbols of theater and politics concerns the connection
between the magic power of art and power. The power itself
can be considered as art. Politicians from time immemorial
used art to achieve and retain power. The most successful ac-
tors of a political theater, like professional actors, are distin-
guished by the ability not only to capture the audience, but to
gain power over it. The most successful of them themselves
owned the arts necessary for social activities, above all, ora-
tory. Units were characterized by a fascination with different
types of artistic creativity and even success in this field. Some-

12 Tog¢man M. TlpencraBnenue ceba ApPYyrMM B IOBCefHeBHON >xkusHm. M.: KA-
HOH-npecc-11, 2000.
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times their successes in the arts were a reflection of talent and
hard work, however, more often in the evaluation of merit
politics worked a model, the initiator of which can be consid-
ered Nero. The emperor, after his victory in 64, during his first
public appearance in Naples, became the invariable leader of
all poetry and music competitions'. Among the autocrats, the
tradition of Nero is detrimental both for himself and for the
state, continued by the Swedish king Gustav II1*.

The connection between power and theater on a personal
level was perfectly felt by the opponents of power. It was not
by chance that the theater more than once became a place of
political assassination, in particular, Philip II of Macedon, the
father of Alexander the Great, Abraham Lincoln, Peter Arkad-
yevich Stolypin.

The director, playwright, theater transformer, actor and
psychologist Nikolai Nikolayevich Evreinov introduces the
notion of “theatercracy”, meaning domination over society,
“theater as a law, imperatively rationing transforming human
activity”">. Now this concept is filled with new meanings. The
political scene has spread to a global scale, which required that
the people on it acquire mastery of acting skills, which include
those that are essential for managing people and equally de-
manded by politicians. These skills reflect the development of
such qualities as: attentiveness, observation, imagination, abil-
ity to think creatively, emotional memory, looseness, charm,
sociability, ability to cope with fear, mental balance, efficiency,
hard work, taste, harmony, ambition, desire for success and
glory. A good actor cannot know the psychology, he or she has
leadership skills, and is able to think logically. All this brings
him or her very close to politics, however, there are fundamen-
tal differences.

13 [ypos B.C. Hepon, unu Axrep Ha Tpore. CII6.: Anereiis, 1994.

14 Jlennupym 3. Bemukas ponb. Kopons T'ycras III, urparomuit camoro ce6st. CII6.:
Pyccko-Bantuitckuit nHpopmanmonHsiit eHTp «BJIVIL», 1999.

15 Espeurnos H.H. Jlemon Tearpanbrocty / Cocr., 0611, pes. u komMm. A.JO. 3y6xosa
u B. V. Makcumosa. M.; CII6.: Jlerunii caz, 2002. C. 118.
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The role of an actor in each performance requires him or
her to be deeply immersed in the essence of the hero, but the
actor after the game “removes” his hero from himself or her-
self, like a mask, remaining himself. He is able to transform
without changing his own personality. The further away from
his personality is the image of the hero, the more ingenious the
game of the actor. A politician should have almost all the same
qualities as an actor. But let us hear how Vladimir Putin noted
the difference in these two areas of activity at the St. Petersburg
Economic Forum: “But it’s one thing for someone to play, and
another thing for someone to be. In order to play, you need tal-
ent, that’s for sure. Many talents. One of these talents is the tal-
ent of reincarnation. You can change roles every ten minutes.
The prince and the beggar - every ten minutes. And there, and
there must be convincing. This is really a talent. And in order
to engage in public affairs, we need other qualities. You need
experience, knowledge, you need to be able to find the main
problems, to see them, to find tools to solve these problems,
to be able to gather capable people in one team, to establish
good relations with them, to believe in them, to give them the
opportunity to think freely and propose solutions, to choose
these decisions, which is very important, explain to millions of
people the motives of their behavior in making these decisions
and, most importantly, have the courage and character to take
responsibility for the consequences of these decisions™°.

It turns out that the differences between the professions of a
politician and an actor are not an obstacle for actors to engage
in political activities. Moreover, the closer to our time, the more
examples of no longer individual acting projects, mainly in the
cinematic genre, that have been in the lives of politicians from
different countries (brothers Lech and Jaroslav Kaczynski, Va-
clav Havel, Fred Doulton Thomas, James Janosh, Ronald Reagan,
Arnold Schwarzenegger, Donald Trump, Jon Gnarr, Vladimir
Kolokoltsev, Mikhail Men, Andrei Belyaninov, Vitaly Chur-

16 IlnenapHoe 3aceanue IleTepOyprckoro Mex/ayHapoZHOTO SKOHOMMYECKOro ¢o-
pyma // URL: http://www.kremlin.ru/events/president/news/60707.
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kin), and the aspirations of a professional actor of the scene
to reach people in a completely different role. At the same
time, it is extremely rare that a future statesman is formed as
a person in the actor’s environment. As practically the only
example, it is not entirely correct to mention the 72nd Unit-
ed Kingdom Prime Minister John Major, who held this post
from November 1990 to May 1997, who was born into the
family of a theater manager, who in the past was a circus artist.

A breakthrough into politics was made by Italian come-
dian, actor, and blogge, Giuseppe Piero “Beppe” Grillo, who
in 2009 was founded the five stars political protest movement
(Ttalian: Movimento 5 Stelle, or M5S). But Grillo did not rise to
the heights of his power, and at its lower levels he could retain
the freedom of play and self-expression. The features of Amer-
ican political culture and, of course, Donald Trump, helped to
destroy the last line of defense of politics from not just actors,
but representatives of the comic genre. The authoritative pub-
lication «The Washington Post» brought together a team of re-
porters and researchers who were checked with understanding
the mechanisms of the political success of the 45th President of
the United States. As a result, political reporter Michael Kran-
ish and editor Mark Fisher released a book, in the title of which
these mechanisms listed: ambitions, ego, money and power".
The same mechanisms were involved in the election campaign
of Vladimir Zelensky, who, before being elected president
of the Ukraine in 2019, was a popular comedian, producer,
founder and artistic director of Kvartal-95 Studio and captain
of the 95th quarter KVN team.

The fourth reason for the rise to a new height and the
achievement of a greater depth of political theatricality is the
need to improve the forms of political aesthetics in the spirit of
the times'®. Among the most famous authors who have devel-

17 Kpanuw M., Quwep M. 3axonsr Tpamma. AMOuimn, sro, AeHbry 1 Baactb / Iep.
A. Pynunnkas, B. CokoB M.: 9kemo, 2017.

18 Tasemounoea P.P. IlonutudecKas TeaTpalbHOCTb KaK CIIOCOO MHCIIEHUPOBAHNA
HOMUTUYECKNX TpefcTaBnennit // Becthuk KasaHCKOTo rocyfapcTBeHHOTO YHUBEpCUTETa
Ky/bTYpbI ¥ UCKYycCTB. 2016. Bpim. 4. C. 115-119.
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oped tools for understanding ritual-symbolic aspects of poli-
tics, including public, entertainment and spectator behavior of
political actors, is the American sociologist and political scien-
tist Murray Edelman'®. Back in 1964, in the book The Symbolic
Uses of Politics, he explained the essence of the nature of po-
litical acts as ambivalent, and the model of politics - dichoto-
mous®. Thanks to the latter, political acts acquire symbolism.
However, in this symbolism for society, a “parade of abstract
symbols” is proposed, and for groups united by political inter-
ests, no longer abstract but extremely concrete symbols.

If in previous periods the separation of these symbols was
perceived as natural, reflecting the opposite of power and
subjects, then in a democracy striving for global, the new po-
litical aesthetics doesn’t externally show these differences. It
is no coincidence that many modern leaders emphasize the
proximity of the elite to the people with love for simple cui-
sine and even fast food. For example, famous for its commit-
ment to fast food Barack Obama. Trump organized in honor
of the winners in the national championship in the game of
American football, the team Clemson Tigers, a gala dinner at
the White House, at which the guests were offered burgers.
Almost one of the first statements by Zelensky as president
of Ukraine was the council to politicians, how with the help
of shawarma not to break away from people. Of course, it is
impossible not to see the manifestation of the performance
model of the symbolic “staging”.

The fifth reason for the theatricalization of geopolitics
stems from the globalization of the theater itself. The theater,
built in 1599 at the expense of the troupe of actors “Lord
Chamberlain’s Servants”, to which Shakespeare belonged,
was called “Globus”. Nowadays there are a large number of

19  Edelman M. Politics as symbolic action. Mass arousal and quiescence.-Chicago:
Markham publishing company, 1971; Edelman M. Constructing the Political Spectacle. Chi-
cago - London: The University of Chicago Press, 1988.

20 Edelman M. The Symbolic Uses of Politics. Champaign: University of Illinois
Press, 1964.
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copies of this theater in different countries. The theater, as
well as sport, which is also the space of the game, joined the
Olympic movement, which has a global scope. In 1993, on
the initiative of theater director Theodoros Terzopoulos, it
was decided to hold theater Olympiads as a platform for the
development of global theatrical integration. For the first
time such an Olympiad was held in Delphi in 1994. In 2019,
in the year of its 25th anniversary, the Theater Olympiad is
held for the first time in history simultaneously in Russia, in
St. Petersburg, and in Japan. The program in 2019, in addi-
tion to several dozens of theater productions from different
countries, includes performances of national theaters from
Russian regions, a scientific and educational section present-
ed by a series of lectures and intensive master classes from
leading theater workers from around the world. Within the
framework of cooperation with the Theater Olympiad in Ja-
pan, a separate exchange program is planned. There are the
most incredible sites of the Olympiad, for example, under-
ground, in the subway. There is a special children’s program
in the camp “Artek”. And most importantly, the theater does
not simply act as a model of the present world, but is ahead
of its development, demonstrating the future.

The sixth reason that the closeness of politics and theater
will manifest itself in more and more complex constructions is
that the globalization of theatricality is subject to the general
laws of the flow of global processes, in which the presence of
two levels is a distinguishing feature: open and shadow. The
phenomenon of the dramatization of globalization also gives a
similar picture, in which in the light stream of global theatrical
interactions we see a positive politicization of theater tourism,
festivals, competitions, foreign tours, street theater, etc. be-
hind the scenes, puppets and puppeteers engaged in hidden or
not very much manipulation of public opinion and control of
the behavior of the electorate. These levels of theatricalization
of politics, despite fundamental technological changes, have

19!
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hardly changed since Alexander Pushkin introduced the the-
ater in Eugene Onegin:

The theater is already full; the lodges shine;
Parterre and chairs, all boils;

In Rayke impatiently splash,

And soaring, the curtain roars’.

The structure of the theater hall itself reflected the spirit of
social stratification and the specific behavior pattern inherent
in each stratum. Nowadays, as a result of accelerated mobility
processes, such stratification is in constant motion. Since the
political theater does not correspond to this social movement
or responds with a delay, the response to this is the striving
for deatheralization of politics. What can it be expressed in?
In the same way in which any deconstruction manifests itself:
in the robbery of the general into details; in greater transpar-
ency of codes and rules; in the depersonalization of actions
emphasizing the equality of rights of all actors of the political
process; in approaching the situation to reality and rejecting
stigmatization of others, unlike images drawn by the politi-
cal theater. The theatricalization of the image of a politician
and the theatricalization of a political process can end in a
fiasco (Italian fiasco), that is, in failure, in failure. By the way,
this word in translation from Italian means “bottle”. In the
XVII century. Florentine comedian Domenico Bianconelli in
one of the pantomimes came on the scene with a huge bottle
covered with hay. The viewers did not appreciate his image,
and then he threw a bottle on the floor with the words: “Yes,
damn you to hell, fiasco!”. Since then, the name of the scene
has become synonymous with the concept of “acting failure”,
later acquired a nominal meaning. There are more and more
examples of fiasco of politicians who are too keen on theatri-
calization of their image.

21 Hywxun A.C. EBrennit Onernn // URL: https://www.chitalnya.ru/work/2290484.
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Theatricalization and deatralization of policies are not
opposites, but complement each other organically. And it is
globalization that creates the world society like the “global
theater” that enhances the globalization of theatricality and
theatricality of geopolitics.
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The global theatricalization and theatricality of geopolitics

Abstract. Shakespeare’s words “The whole world is a theater” re-
flected clearly the relationship of the theater and society. But theater
is not just a reflection of the world, it is increasingly being used as a
tool to influence the world, including political purposes. A political
scene is unthinkable without a professional political game. However,
the policy should not respond to fictional collisions, but to real chal-
lenges. In the context of globalization, such challenges are gaining
global scale. Therefore, the theater, which is connected with global
geopolitics, should correspond to new global paradigm.

Key words: globalization, geopolitics, political leadership, politi-
cal culture, theater, theatricalization.
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Psaé6oea E.JI.
Hoxmop nonumuueckux Hayk, KaHOuOAm COUUONOZUMECKUX

Hayk, npogeccop.

Tepnosas J1.0.
IIpogpeccop ragedpor coyuonoeuu u ynpasnenus MAIN (Mo-

CKOBCKUTI ABMOMOOUNLHO-00POXHYILL 20CY0APCMBEHHDLI mMexHUYe-
cKuli yHusepcumem).

Mypawxo C.PD.

IIpogpeccop, douenm. Ilowemmolii pabomHux evicuiezo npogec-
cuoHanvHozo obpasosanus Poccutickoii Qedepavuu, IIpogeccop ka-
edpul pycckoeo u uHocmMpanHvix A3viKos, Mockosckas akademus
Cnedcmeennozo komumema Poccuiickoti Pedepayuu.

I'106aIbHOCTD TeaTpaIN3aLUK ¥ T€ATPATHBHOCTD T€OMOTUTIKM

Annotanna. Crnosa llexcnupa «Bece Mup — Teatp» emje ye-
TBIpe CTO/eTUsI Ha3aJl eMKO OTPa3WIM B3aMMOCBS3b TeaTpa I CO-
ruyma. Ho TeaTp He pOCTO sIB/IsIeTCs OTPa’KeHIEM MIUPa, OH BCe
Oonblre 1 60JbIe MCIONb3YETCsI KaK MHCTPYMEHT BO3HENCTBIUS
Ha MUp, B TOM YMC/Ie C HOMUTUIeCKUMU LensaMu. [lonurudeckast
ClleHa HeMbICIMMa 6e3 podecCOHaNTbHO TTOMUTUIECKO UTPBHI.
OjHaKo MOJUTUKA JO/DKHA OTBEYAaTh HE BBIMBIIITIEHHBIM KOJIIN-
3MsM, a peajibHBIM BbI30BaM. B yc/moBMsaX rmobammsanuy Takue
BBI30BBI IPMOOPETAIOT MUPOBOIT pasmax. Iloatomy u Teatp, KOTO-
PbIiT CBsI3aH I7I06aIbHO TeOHOMTUTUKON JO/DKEH COOTBETCTBOBATD
HOBOJI I7106a/IbHOJ TapajiurMe.

KiroueBspie cmoBa: r/1o6anisanys, reolnoInTiKa, HOMUTIYeCKoe
JINEPCTBO, HONMUTIYECKAs KY/IbTYpa, TeaTp, TeaTpannu3ars.
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Understanding the differences
in the tempoworlds
in ensuring migration security*

According to E.N. Knyazeva and S.P. Kurdyumov, tem-
po worlds are worlds, the defining characteristic of which
is a single rate (total speed) of development of all complex
structures included in each of them. With regard to the prob-
lem of migration security, the problem of the tempo world is
actualized by the phenomenon of altered perception of the
passage of time in people who were brought up in different
socio-cultural traditions, entered active economic life in dif-
ferent not only production, but also temporal conditions,
have different perceptions of reality in such time scales that
extend far beyond their temporal life world, and are guided
in their life choices by often opposite hypothetical images of
reality. “The tempo world of any form of comprehension, -
S.A. Khmelevskaya emphasizes, -is largely programmed by
the nature of the tasks it solves, the needs it meets, and its
connection with certain areas of public life. At the same time,
we can talk about a special pace of comprehension of the sys-
tem as a whole”.

It is also important to note the importance of understand-
ing the differences in tempo worlds, which has an impact

* © bopmotrosa T.M., 2020.
ITonuMaHue pa3nMINii TEMIOMUPOB B 00ecriedeHUM MUTPAIIOH-
HOI1 6€30IacCHOCTI
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on a variety of areas, especially those where representatives
of such tempo worlds collide, which have clearly expressed
discrepancies. One of these areas is population migration,
as well as all the consequences of this global process, includ-
ing migration security. The world around us is undergoing
drastic changes, affecting almost all aspects of social life and
forcing us to abandon many well-established views on the
opportunities that have opened up to humanity due to the
fullness of global flows: people, ideas, capital, goods and ser-
vices. While all of them were on the rise, they were clearly
aware not only of the advantages of each of them, but also
of the disadvantages, as well as the risks and challenges as-
sociated with their expansion. If we take only one of these
flows — migration, then it clearly shows all the advantages
and dangers of not only uncontrolled, but also regulated mi-
gration. In the context of the pandemic COVID-19, the mi-
gration tensions to a halt, many migrant workers are trapped
either within their countries or host countries, the decline in
earnings led to a reduction in remittances home, etc., However
these changes are not made less acute problem of providing
immigration security.

Despite the obvious importance of defining the essence of
this problem, there is no definition of migration security in
the scientific literature. In the broadest form, migration se-
curity can be represented as an objectively expressed state of
protection of particularly important and other interests of the
individual, society and the state from the encroachments of
migrants who have criminal intentions and are generated by
various criminogenic factors directly related to migration pro-
cesses. Given the variability of these processes, largely due to
the specifics of a particular period of historical development,
the migration security environment is also subject to extreme-
ly serious transformations. All this makes us highlight the role
of the time factor in creating a migration security environ-
ment. This factor allows you to highlight the fundamental dif-
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ferences of tempo worlds, which was their homeland and have
passed the initial personal development of migrants and tem-
po worlds of States that received migrants, establishing there
an environment for adaptation, based on the images of their
own tempo worlds.

The temporal component of social development in its sig-
nificance corresponds to the position of time in the structure
of the vital resources of humanity. The post-industrial society
has brought time to the top of the pyramid of vital resourc-
es, subordinating such resources as money, vital energy and
knowledge to its requirements. The famous postulate of Benja-
min Franklin “Time is money” requires an addition, by intro-
ducing the positions: “vital energy” and “knowledge”. It is the
time factor that begins to determine the speed of the flow of all
social processes, starting with international and ending with
individual existence, where it becomes one of the main criteria
for personal effectiveness.

In relation to international migration in general, and to
such a fundamentally important aspect of it as migration se-
curity, the time factor that allows us to isolate the main char-
acteristics of a particular tempo world is manifested in two
ways. The first of them is the historical time during which mi-
gration processes were formed, developed in a certain direc-
tion and filled with specific people who have clearly expressed
migration interests. The second factor is the socio-cultural
time associated with the difference in the passage of time for
representatives of different cultures, the carriers of which are
the indigenous inhabitants of the territories where migrants
arrive, and the migrants themselves. In fact, it is this factor
that can be designated as the basic one for the existence of the
tempo world.

This implies an urgent need to study the peculiarities of the
formation of migration security environments based on the
understanding of the duality of the influence of the temporal
factor on it, which creates a semantic shell of the tempo world,
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which affects all the activities of both state bodies and private
business organizations to create a safe environment. The tem-
poral factor can be considered decisive when the problems of
migration security intersect with the issues of labor organiza-
tion, organization of social and legal assistance to migrants,
ensuring personnel security, etc.

A clear understanding of the reasons for the coincidence or
discrepancy of the temporal worlds and, as a result, differences
in temporal perception among representatives of different cul-
tures contributes to a more effective response to crime related
to migrants. At present, there is a need to take organizational
measures based on knowledge of all the phenomena of objec-
tive reality that have determined the place and functional role
of the services of the state administration body for ensuring
migration security. The migration situation should be defined
as a complex combination of objective conditions and factors
in the environment of which a public administration body
functions and the study of which requires adequate methods
of knowledge in order to implement effective organizational
and practical measures. In this sense, the problem of bringing
the collected, integrated and systematized information about
the migration situation to the limits of knowledge about it be-
comes even more urgent.

Under the influence of the modern social environment,
there is a determination of the activities of public administra-
tion. Such a situation in the special literature is designated by
the concept of ‘operational”. For example, V.I. Murashov de-
fines the operational situation “as a set of negative facts and
circumstances that determine the probability of committing
certain actions at a certain moment, including illegal ones, on
a certain territory”. According to L.Sh. Berekashvili, “opera-
tional environment”, is also the concept of “environment”, part
of which is the operational environment as a certain boundary
that outlines the limits of studying and analyzing the environ-
ment”. The concept of “environment” is also used by A.P. Ipa-
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kyan, defining the operational situation as an abstract concept
of the applied departmental level, which denotes a set of factors,
phenomena, processes, and aspects of objective reality that are
significant for the organization of the fight against crime and
the protection of public order, structured in the triad “law en-
forcement agency — crime — environment”.

In the context of the tempo world, the relationship between
the following concepts is clearly traced: “environment-mi-
gration situation — public administration body”, since it is
a specific temporal situation that allows us to assess the lev-
el and state of migration security. Both of these components
(the environment — the migration situation), ultimately, de-
termine the strategy and tactics of the behavior of state au-
thorities in the migration sphere. The activities of public ad-
ministration bodies should be adequate to the environment
where they have to perform their assigned competence. The
state, entrusting the migration security agencies with the
performance of their duties, at the same time realistically and
objectively assess the capabilities of the state administration
bodies to perform them, taking into account the time and
environment. One can cite the statement of V.B. Averyanov
that “for the successful functioning of any system, its organi-
zation must correspond to the organization of the environ-
ment”. This author considers the internal environment as a
dynamic element of an organization that effectively reacts to
the surrounding world, which we can imagine as a certain
tempo world. Then the temporal component of the migration
security environment will clearly manifest itself, giving it at
the same time the qualities of stability and variability inher-
ent in this tempo world.

Denoting the migration situation in the aspect of its im-
mersion in the tempo world, we emphasize that its main
properties, in addition to temporal conditionality, should also
include: territorial and geographical location, taking into ac-
count the boundaries of location between the regions of the re-
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gion, the difference in climate, taking into account time rang-
es, etc.; special conditions of social life conditions, including
socio-demographic characteristics, attitude to culture, ethnic
composition, life, household management, family structures,
the direction of migration flows, the degree of legal culture, in-
terpersonal relations, etc.; criminological situation as a prob-
lem, which aims at the implementation of the organizational
measures of operational and service activities of law-enforce-
ment bodies (the assessment of the quantitative and qualitative
state migration security, localization immigration offences at
the place and time of transaction, the numbers of migrants and
disadvantaged pockets of their actions, etc.); efficiency and ex-
pediency of the application of technological procedures in the
management system of a public authority, without the study
of which it is impossible to make a rational organizational de-
cision (actual presence, degree of qualification, professional
training of the staff of a public authority, the state of informa-
tion and analytical activities, etc.).

All the mentioned elements of the migration situation are
connected with each other by various relations. Research and
identification of the factors that led to changes allow you to
correctly navigate in a false migration situation, which affects
the adoption of effective organizational and practical mea-
sures. When complex migration situations arise, there is a
need for a more thorough analysis of individual events that are
manifested at the moment and in a given territory. Come to
the aid of not only the professional training and knowledge of
management information and analytical activities, the imple-
mentation of which is held in the position of the state body and
the relevant information units, but the intelligence of these
temporal frames.

Assessment of the migration situation as an element of
the tempo world includes: analysis of the formation of the
structure and methods of collecting the necessary informa-
tion about migration processes; study of the organization and
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implementation of various types of studies of its development
trends; formulation of conclusions and scientific and prac-
tical recommendations based on the results of research, in-
cluding analysis of the temporal rhythms of participants in
the migration process.

Tempo world encourages researchers to continuously
collect information, taking into account its comprehensive
use in solving issues of operational and service activities.
It is also necessary to apply the data collection program in
relation to the existing needs for the work of the state body
and its divisions. When organizing and conducting data
collection, persons interested in this process should accom-
pany the continuous updating of new information reflect-
ing the migration situation. Due to the fact, that migration
information is concentrated in different departments, it is
collected taking into account the interaction between them.
In view of the fact that the study of the migration situation
is in an ongoing process, it is important to provide for the
use in information and analytical activities of the accumu-
lated information on migration flows. It should be noted
that this information also allows you to accumulate data on
the properties of a particular tempo world. American econ-
omist Kenneth Arrow, winner of the 1972 Alfred Nobel Me-
morial Prize in Economics. (together with John Hicks) “for
his innovative contribution to the theory of general eco-
nomic equilibrium and welfare theory”, the author of the
Arrow theorem, co-author of the Arrow-Debre model and
the Arrow-Romer model, emphasized that an integral fea-
ture of decision-making (both economic and any other) is
a lack of complete knowledge of all available opportunities
and factors that can affect the results of decisions. Let us
refer to an example from the American practice of making
decisions concerning, among other things, the migration
situation. After winning the election in November 1992, US
President Bill Clinton has decided to reorganize US intelli-
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gence. As a result, many analysts were dismissed from the
CIA, including those with high temporal intelligence. Later,
in the late 1990s, the commissions created by Congress to
study the state of intelligence after the reform came to the
conclusion that the main problem was not the lack of intel-
ligence collected and extracted, but the inability to process
and analyze it. According to the Americans themselves, un-
til now, analysts are a minority in the CIA staff, most of
the employees are engaged in data collection. The tragedy
of September 11, 2001 showed that during the 1990s, there
were no drastic changes for the better in the work of Amer-
ican intelligence.

Shortcomings in the work of state migration security
management bodies indicate a superficial approach to infor-
mation and analytical activities, which results in an aggrava-
tion of the migration situation in the vast majority of States
receiving migrants. The reason is, among other things, the
lack of understanding that any management decision con-
cerning the migration security environment should be based
on a clear calculation based on the analysis of all the reasons
that affect the consequences in the migration sphere. How-
ever, the set of these reasons are still understood to be rather
limited and does not account for the trends that are forced to
include new features, including those associated with the ac-
tualization of the time factor, which allows to identify the ba-
sic differences of tempo worlds, originally native to migrants
and those that take them.
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Understanding the differences in the tempoworlds in ensuring
migration security

Abstract. To date, studies of migration problems have formed
the subject field of a separate science - migrationology. However,
within this relatively new discipline there is both an insufficiently
clear definition of concepts and a very poorly developed research
toolkit. This has a direct impact on the effectiveness of government
and business efforts to create an environment for migration security.
A way out of this situation can be a deeper study of those differ-
ences between migrants and the population of their host country,
which reflects the essence of their understanding of the importance
of such a vital resource as time, and such a synergistic given as tem-
pomir. Taking this factor into account will make it possible not only
to adapt migrants in labor collectives, but also to strengthen the en-
vironment of migration security.

Key words: migration, migration security, migration manage-
ment, vital resources, time, tempoworld, temporal rhythm, tempo-
ral intelligence.
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ITonnmaHNe pasnIuyMii TEMIOMUPOB B OOecredyeHNN MUTPALN-
OHHOII 6e30IaCHOCTI

Annoranmua. K HacrosuleMy BpeMeHU MUCCIEZOBAaHMS IIPO-
671eM MUT'paLIMM COCTABUIN NPEAMETHOE MOJIe OT/e/IbHON HayKu
- murpanuonoruu. OfHaKO BHYTPU 3TOJ OTHOCUTETBHO HOBOII
AVCIUIUIMHBL MMeeTCA KaK HeJOCTaTOYHO 4YeTKas AepMHMLNSA
HOHATUIL, TAK BeCbMa IIOXO NPOPAbOTAHHBIN MHCTPYMEHTapUil
VICC/IelOBAaHMII. ITO CAMbIM HEIOCPe[ICTBEHHBIM 00pa3oM CKasbl-
BaeTCcs Ha 3¢ (PEeKTUBHOCTU NpeAIpUHUMAEMbIX TOCYAApPCTBEH-
HBIMJ OpTaHaMM U OM3HECOM YCUMMSIX 10 GOPMUPOBAHUIO Cpe-
Il MUTPALMOHHON 0€30IacHOCTM. BBIXOOM M3 CIIOXMBILEICS
CUTyaIIMV MOXET CTaTh 60Jee ITy6oKoe U3ydeHne TeX pasImynin
MUT'PAHTOB I HaCeJIeHN I IPUHMMAIOIIell X CTPaHbl, KOTOpPOe OT-
pakaeT CyTb MOHMMAHWA UMM 3HAYMMOCTY TaKOTO BUTA/IbHOTO
pecypca, Kak BpeMs, M TaKOil CMHePreTMYecKoll JaHHOCTHU, KaK
TEMIIOMMP. Y4eT 3Toro (aKTopa IIO3BOIUT HE TOIbKO alallTUPO-
BaTb MUT'PAHTOB B TPYJOBBIX KOJUIEKTUBAX, HO I YIPOUUTH CPENY
MUTPALVOHHON 6€30I1aCHOCTIL.

KmroueBble cmoBa: Murpauys, MUrpalnyoHHass 6e30IIacHOCTD,
yIIpaBjIeHUe MUTpalyeil, BUTa/IbHbIE PeCypChbl, BpeMs, TEMIIOMUD,
TEMIIOPA/IbHbII PUTM, TEMIIOPAIbHbII MHTE/IEKT.
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1. Introductory remarks

The process of European integration is in crisis. This crisis is
not the result of social, political and economic tendencies that
have emerged only recently. In fact, the inner contradictions of
European integration have been apparent since its beginning.
For some time, they posed no problems. Until the 2010s, cri-
ses were used as springboards for ever-deepening integration
(Milward 2002: 17, Schwarzer 2005: 211-217). To be sure, eco-
nomic dysfunctions emerged continuously due to incomplete
but deepening integration. However, such dysfunctions served
merely to justify complementary political measures which
worked in the direction of deepening integration.

This mechanism relied on a political consensus which held
that economic tendencies have a merely instrumental charac-
ter. Such tendencies, it was believed, should never be allowed to
compromise the integration process. Indeed, when launching
new steps in the integration process, economic contradictions
were consciously accepted by European elites. These elites were
convinced that such contradictions, even if they became intol-
erable, would be faced by a political consensus strong enough
to overcome economic contradictions through ever deepening
integration. Moreover, strong opposition against additional
measures in favour of integration could be overcome by adopt-

* © XapTMyT Dnb3eHXaHc, 2020.
EBpomneiickas naTerpanus Ha nepemyrbe. Yacro 1.
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ing solutions which ultimately and inevitably lead to new con-
tradictions. These could be resolved by pro-European forces
because the partial success of the steps toward integration had
already weakened their opponents. These opposing forces had
no concept of overcoming these contradictions by attempting
to reverse the process of integration. And yet the myriad con-
tradictions which have emerged in a succession of crises since
2008 had in fact largely been predicted - by, for example, the
president of the German Bundesbank at the moment of the
introduction of the Euro (Meyer 2004: 49).

The new reality, however, is that this overarching domi-
nance of the political realm is no longer consensually adhered
to by major European governments. Consequently, the driving
seat has been occupied by the neoliberal economic instrument
of negative integration'. This same instrument was initially ad-
opted in order to deepen European integration. Europeans po-
litical elites, who for some time were neoliberal in word only,
have begun to actually believe their neoliberal slogans. This
had not been the case between the fall of the Berlin Wall and
the 2010s.

Prior to this most recent crisis, most European govern-
ments had adhered to neoliberal policies without entering
into conflict with their overarching commitment to ever
deepening union. This was partly because, for some time, the
neoliberal elimination of state regulation had allowed for an
overcoming of national differences and thus for deepening
integration. It was also because, at decisive moments, the po-
litical interest in deepening integration prevailed over eco-
nomic considerations.

At the very beginning of the integration process, there was
evident antagonism between German Minister of econom-
ics Ludwig Ehrhard who favoured rapid integration into the
world market, and German Chancellor Konrad Adenauer,

1 The removal of national (state) regulations without their replacement by EU ones
(Scharpf 2002: 645).
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who gave priority to the integration of Europe. Adenauer’s po-
litical arguments won the day (Milward 1992: 174-198, War-
louzet 2018: 958). The weaker members of the EU considered
deepening European integration as an important instrument
for improving their relative economic situation with respect
to competitiveness and incomes, as shown by Moravcsik’s
explanation of the first years of general de Gaulle’s European
policy (Moravcsik 2000). There was also an evident desire to
grant Germany equality within a political framework in which
the sovereignty of each member was contractually and polit-
ically limited. European integration held out the promise of
controlling Germany without imposing discriminatory regu-
lations on her (Loth 2007: 37).

In my contribution, I will show that the neoliberal process
of negative integration is no longer sufficient to promote con-
vergence within the EU. In short, the commitment of the eco-
nomically stronger member states’ political elites to deepening
European integration is no longer strong enough to overcome
the short-term economic costs which result from a neoliberal
interpretation of the European integration process. Similarly,
market forces are no longer sufficient to ensure acceptable rates
of growth for the weaker regions of the Union. European elites
are thus facing multiple nationalist, and in some cases aggres-
sively populist, campaigns for a return to state intervention
at the national level. This is not countered by the readiness of
the economically more powerful members of the EU to accept
Union level state intervention, which implies a considerable
strengthening of democratic representation at the EU level. It
is difficult to imagine a concerted EU incomes policy without a
strong Parliament, which would possibly (but not necessarily)
impose economic transfers to weaker regions in order to make
them competitive. Such a procedure would closely resemble
economic transfers between weaker and stronger states within
the German Federal Republic.

To repeat; the ongoing crisis of European integration is
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not the result of newly emerging contradictions within the
EU. Rather, it results from an inability among the EU politi-
cal elites to shift from a pattern of deepening the EU through
negative integration (as had been the dominant approach pri-
or to the 2008 financial crisis) to a pattern of positive integra-
tion. Such a pattern would entail European solidarity, whereby
richer countries enable the Union to promote poorer regions
through positive action.

The absence of positive state intervention in economic pro-
cesses is felt by the economically weaker regions of the EU as
an absence of state intervention and an absence of protection
from the nation state. The prospect of state intervention at the
EU level is not even considered. And even in the more devel-
oped regions of the EU, the originally pro-European forces
are facing a rising populist challenge. This leads them to the
conclusion that transferring further state powers to the EU
level will be resented by large sections of the electorate. Conse-
quently, even these pro-EU factions feel compelled to return,
or attempt to return, powers to the nation state in order to
create communitarian feelings at the national level.

2. On the heterogeneity of the EU and the challenges for
the unification project

From the very beginning of the EU’s existence, its constit-
uent economies were heterogeneous. In capitalist economies,
the heart of the innovation process lies in investment goods
industries. The German economy had been a latecomer to the
international division of labour, with important backlogs in
traditional consumption goods industries and mining with
respect to Great Britain but also to France. The modalities of
German integration into the world economy in the late 19th
century on the basis of a rapid expansion in machine build-
ing, electricity and chemical industry provided her with com-
parative (though not necessarily absolute) advantages in most
modern industries (Allard 2014: 21).
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In contrast to other newly emerging economies such as It-
aly or Spain, Germany was able to transform this compara-
tive advantage into cost competitiveness through cheap labour
and relatively cheap coal (Clapham 1976: 314). This facili-
tated a rapid expansion of machine building which, given
the low-skill level of newly mobilised German mass labour,
was essential. The clear contrast to the artisanal character
of English labour enabled Germany to become the leading
machine building industry by the end of the 19th century.
In terms of prices and relative shares of industries in total
industrial production in 1938, per capita industrial produc-
tion, German industry had already surpassed Britain by the
end of the 19th century (Aukrust 1964: 32).

This advantage in product mixing for specialisation was in-
tensified in the 1930s and 40s, first due to a massive program
of German rearmament and then through the appropriation
of resources from occupied Europe. Germany exploited the
productive apparatuses of the economies under her control
and concentrated on innovating investment in her home mil-
itary industries, with the relevant equipment being produced
in Germany (Tooze 2003: 78-81). Although the German econ-
omy suffered massive destruction during the war, this did not
preclude rapid reconstruction of the economy after 1945. And
in fact, this reconstruction very frequently drew on the most
modern equipment. This constituted an opportunity for rap-
idly renovating the stock of capital. Already in the 1950s, it be-
came clear that, among Europe’s “inner six”, Germany had the
most dynamic investment goods industry (and also the most
dynamic chemical industry, Franck and Viertel 1965).

Investment goods, which are predominant in German ex-
ports, face low price elasticity of demand because they are
generally considered to be of high quality. Important from
the point of view of the customer, however, is not just the
price of the product, but also its performance and durability.
These characteristics depend on trust, which new competitors
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face considerable difficulty in acquiring. The relatively small
German domestic market did not provide her with compara-
tive advantage in special-purpose machinery, as was the case
in the mass production-based American machine industry
(Schlesinger 1925: 821). Germany’s comparative advantage
was with more general-purpose, highly adaptable products
which, because of their specific character, enjoyed a lower de-
gree of technical obsolescence’.

In the reconstruction period which followed World War II,
this created significant German comparative advantages with
respect to the USA’s machinery industry. Very few countries
outside Germany and the Soviet Union could rival the USA in
terms of benefiting from special-purpose machinery. Based on
a thriving internal market, the profile of German machinery
production corresponded better to the demand from the very
many catching up local markets in the rest of the world (that
is, those countries which, like Germany, were in a period of re-
construction, but also the newly independent countries which
were trying to launch industrialization). The Swiss profile was
very much comparable to Germany’s - and so too was the high
growth of Swiss machinery exports to the rest of the world.
This explains Germany’s competitive advantage: machinery
exports of the type characteristic of German machinery are
highly income elastic’. If the world economy grows, German
machinery exports grow.

High income elasticity of exports, especially outside the EU,
combined with a low price elasticity of such exports, helps to
explain why Germany was reluctant to engage in the creation
of an economically protected area such as the European com-
mon market. Such a protected area inevitably entailed the cre-
ation of barriers to the rest of the world. The rise of German
prices within such a protected area would contribute little to
her own growth, especially if the rate of growth of production

2 Allen 1989: 153, Herrigel 1999: 61, Tooze 2003: 81.
3 Boss, Dopke etal. 1994: 37, Boss and Dopke 1995: 147 £., Strauf$ 2003: 197, Grimme
and Thiirwichter 2015: 37, Baccaro and Benassi 2016: 9.
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was limited within this area in relation to the rate of growth of
demand for German products in the rest of the world. Indeed,
growth potentials in the rest of the world were estimated to
be higher. At the economic level, the leverage of Germany in
relation to her partner economies within the initial EU set up
was therefore very substantial.

3. European integration and the vulnerability of post-
1945 Germany

Between 1945 and 1989, the political leverage of Germany
was low. She needed her European partners as guarantors for
re-entry into the community of civilised nations. The neigh-
bours of Germany - including even Italy, her initial ally- had
suffered severely under Nazi occupation. When the Cold War
began - in fact, over the German question - West Germany
was offered a role in the Western Alliance. The Western allies
opted for a separate currency in order to relaunch the Ger-
man economy under capitalist auspices. But this new role had
to be embedded within European security structures (Parsons
2002: 56 f., Loth 2007: 37), as several aspects of the European
integration process indicate. The foundation of the Europe-
an Community for Steel and Coal entailed common control
of heavy industry. But it also entailed common control of the
heavy industry of the member state with the biggest abundance
in this area - Germany. Through this arrangement, Germany
could expect to see an end to Allied control of Ruhr industry.

Another aspect of European integration involved the
founding of a European defence community. This entailed the
exercise of firm control over any German military contribu-
tion to West European defence. But national troops were sub-
ordinated to this multilateral European institution only in the
case of Germany.

When the Soviet Union intimated her readiness to trans-
form West Berlin into a free city, West Germany was com-
pelled to accept that most of her Western allies were not pre-
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pared to abide by their obligations to protect the city. West
Germany did not necessarily need the European common
market in order to guarantee the growth of her export indus-
tries; rather, she needed any and every Western European in-
stitution in order to secure protection from her allies, due to
her geostrategically and politically weaker position ( because
of her exposure to the threats of the Soviet Union).

France was of central importance in this respect. Among
the Western allies, France had the biggest interest in main-
taining the West German buffer zone at her eastern bound-
ary. Given the experience of 1940, French military planning of
the immediate post-war period was based on the idea of with-
drawal to the North African recess from which the liberation
of France by French troops had begun in 1944. At this time,
the free French state had been located in the city of Algiers (the
capital of today’s independent Algeria). Only when the United
States committed herself to the defence of Western Europe did
France come to envisage a military campaign on the Europe-
an mainland (Elsenhans 2015a: 110). For this very reason, de
Gaulle was one of the strongest opponents against any com-
promise over Berlin during the crisis of 1958 to 1961 (Vaisse
1998: 294, Elgey 2012: 294).

West German politicians were well aware of the central
role of France in two key respects. First, Germany supported
France’s colonial wars economically and financially, especial-
ly in Algeria, and despite extensive German export interests
in the Arab world*. Second, Germany accepted the EU as a
transfer union despite contemporary statements to the con-
trary. The common agricultural policy® was based on the idea
that industrially more developed economies would benefit
from the enlargement of the market through economic inte-
gration. Therefore, in order to catch up, it was envisaged that
the industrially less-advanced economies should benefit from

4 Miiller 1989, 1990, Cahn and Miiller 2003, Bougherara 2006: 91.
5  Hendriks 1991, Knudsen 2001, Hefeker 2002: 179.
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transfer payments to their agriculture. The original idea was
that development should be measured by the share of industry,
agriculture and services in national product. De Gaulle’s early
European policies were merely a continuation of this original
idea (Moravcsik 2000).

The basic idea of “catching up” among weaker industrial
countries by relying on protected large markets and financial
resources worked well in the central region of Europe known
as the “blue banana”, which includes the eastern part of
France and the northern part of Italy®. In both countries, the
state played an important role in launching industrial devel-
opment. This was especially the case in France with respect
to oil and its transformation in chemical plants and in avi-
ation industries (Elsenhans 1974, Delilez 1976).This worked
because, at this time, Western Europe experienced historical-
ly unique growth rates. The catching up countries were able
to promote productivity in industry by state intervention. For
political reasons, this had to be tolerated by the more lais-
sez-faire oriented Germany.

Such a model thus envisaged the co-existence of a lais-
sez-faire oriented Germany and the catching up economies.
But this model was dependent on three factors: relatively high
rates of growth, the predominance of political considerations
in Germany’s attitude toward state intervention in partner
countries, and (though admittedly to a lesser degree) the de-
fence of national incomes in the weaker countries through fi-
nancial transfers. Frequently, these took the form of protected
agricultural incomes through the common agricultural policy
(Heise 2005, Warlouzet 2014: 17-20).

Two factors threatened this balance. First, when Germany’s
leaders ceased to believe that her eastern neighbours repre-
sented a credible threat; and second, when growth rates de-
creased to such an extent that, with declining demand in rela-

6  Hospers 2003: 77, Brenner 2004: 470, European Commission 2010: 11, Borsi and
Metiu 2013: 2.
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tion to productivity growth, Germany’s superior productivity
displaced the industries of the economically weaker Union
economies. Germany began to consider herself the paymaster
of the EU because of her more “virtuous” management of her
economy. There was the temptation impose her own, very dif-
ferent view of efficient industrial policy inevitably arose. This
was accompanied by a climate which was highly favourable to
orthodox laissez-faire and neoliberal economics, one created
partly by the increasing ideological dominance of Anglo-Sax-
On €conomics.

4. The German position: Precarious but Resilient

Germany’s neo-mercantilist growth through export sur-
pluses, and the impact of this on her partners within the EU,
are subjects that have been extensively commented on’. I will
not return here to this general aspect of the discussion. Ger-
man export surpluses continue to be substantial. In 2017, they
totalled 15% of German imports and 7% of German GSP (al-
though German export surpluses have declined since 2007
due to practical stagnation of world trade in real terms)®. This
reflects the low price elasticity and high income elasticity of
demand for German exports. German shares on world exports
decline especially when world economic activity declines, but
they do so less than world exports of other high-income econ-
omies, including member states of the EU, but also the United
States. German export shares decline less rapidly than those of
other industrial economies (Tab. 5.3: 7, 8,9, 12/NOP)°.

Here, however, I aim to show that German exports are less
dynamic than is normally assumed. To be sure, Germany has
high exports with growth in branches in which growth pros-
pects are not linked to the rapid technical change associated

7 Cecco 1989: 89, Hein 2002, 2012: 170, Smith and Weeks 2017: 45.

8  World Bank world development indicators. When deflating the growth of exports
of goods and services by the general deflator given by the World Bank, the exports of China, the
USA and Germany rose between 2007 and 2017 by 1.7 % p.a., those of Germany by 0.1 % p.a.

9 Numbers in the brackets refer to the lines of Table 5, 1, 5.2, 5.3, letters to the
colums.
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with digitalisation and microelectronics. Moreover, in the
most dynamic regions of the world, the German export posi-
tion is relatively weak. Germany risks being blocked by com-
parative advantage in less dynamic regions and less dynamic
branches - which is the same fate that befell Britain at the end
of the 19™ century™.

After 2007, word trade growth massively decelerated - from
151% between 1997 and 2007, to 26% between 2007 and 2017.
However, not all countries suffered to the same degree (Tab.
52:6,7,8,9, 10, 11, 12/HIJ). Advanced industrial countries
suffered more than emerging markets and were considerably
below the average (Tab. 5.2: 7/HIJ). The United States did not
participate to the same extent in the process of world trade
extension between 1997 and 2007 (Tab. 5.2: 12/HIJ) but, in
the following decade, the US proved more resilient than EU
countries (Tab. 5.2: 8/HIJ)". Overall, Germany was not signifi-
cantly superior to her EU partners, and did no better than the
average high-income economies (1997-2007 123%, 2007-2017
17%, Germany 159% and 8%) (Tab. 5.2: 8, 10/HIJ). Chinese
exports grew by 567% between 1997 and 2007 and suffered
from the stagnation of world trade in the following decade.
Even during this more difficult period, however, China none-
theless achieved an increase of 85% (Tab. 5.2: 9HIJ). Indian
values for the same periods were 317% and 101% respectively
(Tab. 5.2:11/HIJ).

Chinese trade growth was especially resilient during the pe-
riod of crisis, with increases ten times as large as Germany or
the EU (Tab. 5.2: 9, 10/I). During the initial decade, India’s
performance had been less striking, but between 2007 to 2017,
it exceeded the Chinese trade increase (Tab. 5.2: 11/1]).

Deceleration hit most manufactured goods, though Germa-

10 Cain and Hopkins 1980: 485, Bairoch 1989: 243, O’Brien 1999: 69, Lloyd-Jones and
Lewis 2000: 400.

11  Country groups and product groups follow UNCTAD Trade Statistics, EU is al-
ways EU 27, if not explicitly indicated otherwise. It does not comprise of the United Kingdom
/I URL: https://unctadstat.unctad.org/wds/ReportFolders/reportFolders.aspx?sCS_Chosen-
Lang=en (last downlad 24th December 2019)
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ny outperformed her EU partners and the United States (Tab.
5.2: 16, 18, 20/HI]J). This superior performance was not due to
machinery and transport equipment - areas in which Germa-
ny topped the US - but only slightly during the second decade
of slow trade growth (Tab. 5.2: 26, 28/HI]J). The most severe-
ly affected sectors were high-skill and technology-intensive
products from Germany - areas where Germany had already
experienced more lacklustre growth than high-income econo-
mies in the initial decade. Here, Germany’s growth rate in the
second decade was only 50% of the average world growth rate,
and also less than the average of high-income countries (66%
of the high-income countries average growth rate).

The growth rate of China and India in total exports was
about166% (India) to 266% China) times higher than world
exports for the first of the two decades, but it remained 2,3
and 1,47 times higher than world exports for the second de-
cade (Tab. 7). However, growth rates in sophisticated products
(high-skill and technology-intensive goods) represented val-
ues of 2,1 to 5,1 multiples of the world average growth rates for
the first decade, and 1,85 to 1,35 times the multiple of average
world growth rates in the second decade (Tab. 7).

For the cases of Germany and the EU - and in contrast to
US exports - manufacturing exports were relatively resilient in
relation to total exports, especially during the period of expan-
sion between 1997 - 2007 (US 63%, Germany 137%, EU 133%)
(Tab. 5.2: 15, 18, 20/HIJ). They almost stagnated during the
following decade, however (US 10%, Germany 9%, EU 10%)
(Tab. 5.2: 15, 17, 18/1), with growth decelerating especially for
intra EU trade (Tab. 5.2: 50, 52, 54/HIJ). This was due to the
stagnation of total European imports and mild losses of EU
exports in total EU imports (Tab. 5.2: 48, 50/1).

Germany’s export of high-skill and technology-intensive
products grew more rapidly than Germany’s exports for all
categories of products. However, the German rate of growth
in these high-skill exports declined in relation to the growth of
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world exports of these products from 107% to 87% (Tab. 7). Be-
tween 1997-2007, Germany’s growth rate had been 195%, but
this collapsed to 6% between 2007 and 2017 (Tab. 5.2: 68/HI]J).

In exports of high-skill and technology-intensive products,
the German growth rate of exports in relation to world exports
fell from 107% to 87% (Tab. 5: 4/GP). Whereas China’s rate of
growth was 1343% (first decade) and 27% (second decade) for
these products (Tab. 5: 67/HIJ). It was 512% in the first decade,
and it remained at 135% of the growth rate of this category of
world exports for the period 2007-2017 (Tab 7).

German exports appear resilient in high-skill technolo-
gy-intensive products, but much less resilient than the respec-
tive values for China and India. This was partly due to China’s
lower starting point, but also to her increasing share in world
exports of such goods. China’s shares increased from 2% to
16% (Tab. 5.3:33/NOP), while India’s export growth in these
products was 205% of world growth in the first decade and
185% in the second decade (Tab. 7).

One element is the stagnation of exports to the EU especial-
ly after 2007 (Tab. 5.2:3, 33/ HIJ), which are stronger than the
deceleration of exports of high-income economies (Tab. 5.2: 6,
8 40, 42/HI]J). The relative position of the EU within the group
of high-income economies is weakening, although Germany is
performing slightly better than the other member states. How-
ever, a clear German advantage exists only in the category of
manufactured exports. This superior German performance is
related to higher growth in relation to the rest of the EU in all
three categories of industrial products identified here. These
differences are not enormous, however (Tab. 5.2: 8, 10, 16, 18,
24,26, 32, 34/HI]J).

During the phase of rapid trade expansion between 1997
to 2007, Chinese and Indian rates of growth to the world mar-
ket were practically double to quadruple the rates of growth of

12 Relative growth rates between two areas or countries are shown in Tab.7 and are
calculated as follows {(Growth rate of particular country as in Tab.5.2.+100)/ (Growth rate of
reference unit +100) }*100)
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German exports. German exports were in turn slightly better
than EU exports, with EU exports still topping high-income
economies’ growth of trade in all products (Tab. 5.2: 8,9, 10, 11/
HIJ). Chinese trade expansion (first decade 572%, second de-
cade 91%) and to a lesser extent Indian trade expansion (first de-
cade 482%, second decade 102%) is especially high with respect
to emerging markets and Asia (Tab. 5.2: 77, 79/HI). Even here,
however, the relation of Chinese and Indian export expansion
to average world export expansion 2007-2017 is 147 % to 200%
of the corresponding measures for industrial countries (Tab. 7).

The EU initially is the highest performing among high-in-
come economies for world exports of all products to the world
and to emerging markets (Tab. 5.2: 7, 8, 75, 76/HI]J), but low-
er than the high-income markets in trade expansion to Asia.
Similarly, the EU initially is stronger than other high-income
economies in regions close to the Atlantic area, but does not
top the other high-income economies in the second period in
regions which represent the Asian average (Tab. 5.2: 75, 76
109, 110/HI)).

Higher growth rates are visible in Chinese machinery and
transport equipment expansion (Tab. 5: 25/HIJ). Conversely,
Germany, the EU and other high-income economies are prac-
tically following average world trade exports (Tab. 5.2: 23, 24,
26/HI]J). India is somewhere in between. High-skill and tech-
nology-intensive exports present the same picture following
average world trade expansion (Tab. 5.2: 30, 33, 35/HI]J), but
China has a fivefold rate of growth for the first decade in rela-
tion to world export growth in these products, and India has
double the world rate of growth. In the second decade, India
overtakes China with 185% of the world rate of growth in these
products against 135% of China (Tab. 7).

The following decade of trade stagnation still shows above
average expansion of Chinese and Indian exports. These two
countries’ exports to the world have similar rates of expan-
sion to their exports to emerging markets (Tab. 5.2: 9, 11,
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77, 79/HIJ). That said, China’s shares in exports to the world
increase much more rapidly than her shares in exports to
emerging markets (Tab. 5.3: 9, 11, 77, 79/NOP). This holds
for China and India also for machinery and transport equip-
ment. China’s market share in world exports increased by a
factor of 5 for the first decade and 9 for the whole period,
whereas India’s market share increased by a factor of 2 for
the first decade and 5 for the whole period (Tab. 5.3: 25, 27/
NOP,). Market shares in Asia did not significantly grow more
rapidly (Tab. 5.3.: 77, 79/NOP.

Despite the stagnation of world trade, both countries have
increased their market shares in world exports of machinery
and transport equipment, and both have increased their mar-
ket shares in high-skill and technology intensive-products. The
advance in high-skill and technology-intensive products with
increasing market shares is topped by an even stronger ad-
vance in traditional high-technology products such as machin-
ery and transport equipment, where Chinese market shares
are now higher than in total exports (Tab. 5.3: 9, 25/NOP).

German and EU trade expansion to Asia is lower than
world export growth (Tab. 5.2: 108, 119, 112/HIJ). How-
ever, German and less European exports in high-skill and
technology-intensive products grew at world export growth
rates of these products to Asia (although at a rate which re-
mained much lower than those of China and India) (Tab. 5.2:
132, 134, 135, 136, 137 HIJ). Indeed, relatively speaking, EU
growth rates of these exports to Asia in relation to their world
exports of these products were resilient (Tab. 5.2: 34, 134/
HIJ). But the EU, more than Germany, lost market shares in
Asia (Tab. 5.3:134, 136/NOP), though less dramatically than
the US (Tab. 5.3: 138/NOP). The highly dynamic Asian re-
gion has become less relevant for the overall exports of ad-
vanced industrial nations in these products (Tab. 5.2: 32, 34,
132, 134/HI]J). Overall, then, Germany is relatively well per-
forming among the high-income economies, whereas the EU
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as a whole is performing less well than the average of high-in-
come economies (Tab. 5.2: 133, 134/HI]).

Asia exhibited a spectacular trade growth in the decade
1997 to 2007 and faced a decline of this extraordinary growth
when industrial countries’ imports also declined during the
post-2008 crisis. Nevertheless, Asian trade expansion was far
above average trade growth, as exemplified by China and In-
dia. China was followed by India in total trade, but especial-
ly in machinery and transport equipment, and also high-skill
technology intensive products (Tab. 5.2: 9, 11, 32, 35/HI]).
Overall, Asia suffered during the crisis because of the end of
trade expansion in the high-income countries, but it continues
to catch up in international trade.

The EU is underperforming in comparison to high-in-
come economies, although Germany is better in manufactur-
ing (Tab. 5.2: 15, 18/HI]J), despite being topped 2007-2017 by
high-income economies in all products (Tab. 5.2: 7, 10/HI]J).
Moreover, during the second, crisis-hit decade, Germany
performed much less well in high-skills and technology-in-
tensive products than average industrial countries (Tab. 5.2:
31, 34 HI)).

This difference in following the expansion of world trade
is reflected in the shares of the different regions of origin. In
2017, Germany’s share of world exports declined by one per-
centage point to 8.18 % (2017), whereas the Chinese share in-
creased from 3.29 % to 12.8 % (Tab. 5.3: 9, 10/ NOP). There
was a decline among the high-income economiexs from 81 %
to 67 %, and among EU countries from 40% to 33% (Tab. 5.3:
7, 8/NOP). Nearly all the declining shares in world exports of
the high-income countries are to be found among the EU 27.
The decline becomes even more dramatic if we remove Ger-
man shares from the equation: in 1997, the EU without Ger-
many had a share of 31%, and in 2017, 25%.

The resistance of German shares in exports is due especially
to intra-EU trade, where Germany’s share is still above average
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(although declining). However, China has tripled her share to
6% over the previous two decades (Tab. 5.3: 9, 10/NOP) - this
share is highest in EU imports of machinery and transport
equipment (Tab. 5.3: 58 p.).

Whereas German shares in world manufacturing exports
are stable between 10 to 11%, her exports in machinery and
transport equipment are higher, at around 14 to 15% (Tab. 5.3:
18, 26/NOP). These shares in manufactured products are high-
er in world exports to the EU (16 to 17 %, Tab. 5.3: 51/NOP),
though they show a declining tendency, and in machinery and
transport equipment, where they show a slight increase from
18 to 19% (Tab. 5.3: 60/NOP). Here too, however, China has
considerably increased her share during the previous two de-
cades from 1% to 9%, especially in machinery and transport
equipment (Tab. 5.3: 51/NOP). The share of high-income
countries in imports to the EU is most visible (Tab. 5.3: 57/
NOP) in the area of machinery and transport equipment, with
a decrease of 14% (largely explicable due to the massive decline
of the USA).

Germany has thus proven herself to be relatively resilient,
especially in her EU markets, and especially in the older
industries of machinery and transport equipment. She has
higher shares in these industries than her average share in
world exports, but lower shares of around 8% in high-skill
and technology intensive exports (Tab. 5.3: 44, 60/NOP). Al-
though Germany’s share in high-skill and technology-inten-
sive products (8 %) are lower than her share in machinery
and transport equipment to the rest of the world (11%) (Tab.
5.3: 10, 26 p.), these shares are highest in exports to the EU
(15 %)( Tab. 5.3: 67, 68, 70 p.). Here, rising Chinese mar-
ket shares (9 %) ((Tab. 5.3: 69 p.) are displacing the market
shares of high-income countries (Tab. 5: 62/NOP), especially
the United States (Tab. 5.3: 72/NOP).

Germany’s exports in high-skill and technology-intensive
products have benefited especially from the home market con-
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stituted by the EU. Germany’s conversion to a high-skill tech-
nology-intensive goods economy for overcoming a one-sided
specialisation on the technologies of the past in machinery and
transport equipment production thus depends on the EU’s
broader development into an information society.

Conversely, German shares in world exports of high-skill
and technology-intensive goods are just 8% (China 16%), but
in exports of these goods to Asia less than 4% (China 22 %)
(Tab. 5.3: 33, 34, 135, 136 p.). With 6% market share in these
goods, Germany is more present in newly emerging markets
than in the much faster growing markets of Asia (Tab. 5.3:
102 p.).

Germany’s exports have proven especially resilient in
two cases: machinery and transport equipment, especially in
EU markets. In neither area is Germany the world champi-
on among the exporters, however. Germany risks becoming
overly specialised, with comparative advantage in regions and
product groups which are less dynamic than the regions and
product groups Germany’s competitors are specialising in.

China is not the only competitor, however. The data in table
1 show that India is rapidly catching up with China in these
areas. Between 2007-2017, India’s share of exports in high-skill
and technology-intensive goods products to Asia increased by
56% (China 34%) (Tab. 5.3: 135, 137/NOP); her share in ex-
ports in machinery and transport equipment by 126% (China
55 %); and her share in exports in manufactured goods to this
region in the same period by 73% (China 68 %) (Tab. 5.3: 127,
129 NOP), though admittedly on the basis of very low starting
values. Corresponding values for Indian exports to emerging
countries are broadly comparable.

The data show that overall German losses in export trade
shares, especially to China, have not been enough to endanger
her position in relation to high-income countries and the EU.
Germany certainly performs better than the United States in
maintaining her shares, while within the group of advanced
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industrial countries as a whole, Germany is a high perform-
er. This results partly from German competitiveness with
other-high-income economies in the emerging markets. Her
shares in the EU show also that this is the result of privileged
access to the EU market. We might thus describe the German
predicament as one of strong export capacities in modern, if
not the most dynamically developing product groups on the
basis of special access to a market where income and demand
are also not especially dynamic.

In fact, precisely this configuration was the one which
confronted England at the end of the 19th century (Chatterji
1992: 42). At that time, England and Germany were at least
initially on an equal footing in new industries like machine
building, electrical equipment, and chemistry'’. But England
was performing so highly with traditional exports, especially
textiles, that she felt no pressing need to develop exports in
newer industries, or to adjust the cost level to German com-
petitiveness in low-cost products (Howard 1907: 91 f.). In-
stead, average wages followed average productivity, which
was largely due to the fact that the high share of old indus-
tries kept wage levels higher than in Germany. Conversely,
lower German wages were the outcome of higher German
backwardness in the older industries.

It is usually assumed that Germany did not overtake Brit-
ain in per capita productivity before the end of the 1930s.
However, if we calculate productivity on the basis of the 1938
composition of production, then Germany surpassed En-
gland in per capita productivity at the end of the 19th century
(Aukrust 1964: 30 ff.).

History shows that catching-up challengers generally had a
relatively low productivity backlog in most modern and most
dynamically growing industries, as well as significant back-
logs in average productivity per capita due to the high share
of not yet dynamic older industries. This does not imply that

13 Fremdling 1991: 39, Broadberry 1997: 165, Harhoft 2008: 51.
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the leading economies have backlogs in the most dynamic
industries. It only suggests that the advance of the leader is
lower in these most dynamic industries than its advance in
average productivity. According to comparative advantage,
such a leading economy is threatened by having to specialise
in old products which are less dynamic than the new ones.
The result is that such economies ultimately come to share
less in innovations realised in these new lines of production,
and then actually become backward in productivity in these
most dynamic industries.

Germany will inevitably face a dilemma. In 2017, her export
share in GDP was 47% (compared to 25.5% in 1997). Germa-
ny thus has no possibility of relying on an internal market of
her own - unlike China or the US, which in 2017 had export
shares in GDP of 20% (1997: 14.6%) and 11.9% (1997: 10.9%)
respectively. German export surpluses represented 7% of Ger-
man GDP in 2017, compared with 1.2% in 1997 - or 1.8%, in
China in 2017 (Tab. 6).

Germany thus has a key interest in dynamizing other EU
economies. Only one third of the German export surplus is
realised through trade with the rest of the world (Total 2017:
279 bio. $, trade surplus with the EU 27 2017:184 billion $)
(Tab. 3). Germany can best contribute to growth in her near
neighbourhood by launching the economies of the rest of the
EU by incurring trade deficits with them and promoting de-
mand for their products. This is exactly what Germany is not
doing. That said, due to austerity policies, the German export
surplus in trade with the EU has been decreasing by 25%, and
increasing with France by 15%' (Tab. 3).

Germany’s short-term perspective on raising her export

14 Table 3 is based on the data for merchandise trade (UNCTAD), as there exists
no country to country data on the current accounts of goods and services. UNCTAD data,
however, does not show compensatory German services imports (Tab. 4). The International
Monetary Fund data on the balance of goods and services are available only for 2017 and
show a German surplus of about the same value as the German balance of merchandise trade
(260.7 bio. $), and a lower deficit of France (27 bio. $). Germany has therefore no deficit of the
balance of services with the rest of the world, France a slight surplus.
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surplus is undermining the very same market which, in the fu-
ture, could provide vital support to her highly export-oriented
economy, especially if export growth possibilities at the world
level should decline. In the long-term, the global capitalist sys-
tem may well undergo continued crises, while there may be an
acceleration of the transition to a multipolar world system in
which some major powers are particularly influential in their
neighbouring areas. Under such conditions, limits to export
growth are highly likely.

5. A proper understanding of comparative advantage

When social scientists talk about comparative advantage,
they are usually accounting for why one economy is better
than another in certain products. This, however, is not com-
parative but competitive advantage'>. Comparative advantage
tells us nothing about the relation in productivity in a partic-
ular branch of production between different countries. It tells
us only about the relation between the advantage of country
A in product 1 in relation to country B, in relation to the dif-
ference in productivity between both countries in product 2.
Country A may be more “competitive” in Porter’s analysis in
both products.

As a result of the critique of imperialism and colonial
underdevelopment and deindustrialization, it is usually as-
sumed that comparative advantage favours the most advanced
country so that the less advanced country has to protect its
most modern industries with trade barriers. In the United
States, this argument is connected to Alexander Hamilton
(17552-1804), in Germany to Friedrich List (1959). It sounds
convincing for Third World audiences, because the deindus-
trialisation of India, China, Latin America, and most other
countries of the Global South is predominantly explained by
the price and later on quality competition of mass-produced

15 In a most illustrious way: Porter 1990, not provoking an outcry of indignation of
the academic community.
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industrial products, first in England and then throughout the
rest of the capitalist world'®. Over the last decade, however,
the most dynamic economies of the South have no longer
favoured overall state planning and protection vis-a-vis the
world market. This fact is hardly ever discussed. On the rare
occasions when it is invoked, it is usually framed as a selfish
betrayal on the part of southern elites. The argument about
the harmfulness of specialisation according to comparative
advantage is seldom relativized.

In order to illustrate this, I present here two varying ac-
counts of distribution of relative productivity/comparative ad-
vantage between economies. I begin with an example close to
the original demonstration of Ricardo (1951: 135-149). There
are two countries, England and Portugal, with England being
superior in the production of two products; cloth and wine.
Table 1 reads as follows: with an identical amount of costs of
production, say 100 units of labour, England can produce 150
units of cloth and 100 units of wine. With the same amount
of labour, Portugal can produce only 100 units of cloth or 100
units of wine. Portugal is less productive in both goods. How-
ever, if England specialises in cloth, it can buy 150 units of
wine, but loses 100 units of wine because it gives up its produc-
tion. So the leading country in both products has an interest
in specialising in the product in which it has relatively higher
productivity advantages, hence comparative advantage.

Tab. 1: The standard example of unequal specialisation.

Product/Country Cloth Wine
England 150 110
Portugal 100 100

Let us adapt the example inspired by Ricardo to the mod-

16 Chandra 1966: 55, Feuerwerker 1970, Elvin 1973: 176-178, Platt 1973: 81, Cizak¢a
1987: 258, Dobado-Gonzilez, Gomez and Williamson 2008, Bagchi 2010: 37, Williamson
2011: 29.
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ern situation. Germany is assumed to be superior in two
products: luxury cars and microelectronics. Her advantage is
lower in microelectronics, however. We arrive at the follow-
ing configuration:

Tab. 2: The more advanced countries having to specialise
in old products.

Product/Country Luxury cars Microelectronics
Germany 150 110
East Asia 100 100

This example shows: Germany has an interest in specializ-
ing in luxury cars and in buying computers from East Asia.
This is despite the fact that Germany was initially a leader in
computer production, the first computer having been built
there in the 1930s. This second version of comparative advan-
tage is the one that characterises actual globalisation. Histor-
ically speaking, globalisation is not such a new configuration
(Bairoch 1996). I have already mentioned Germany’s over-
taking of Britain at the end of the 19" century. Fundamental
technical discoveries leading to new industries in chemistry,
electricity and machine building were realised almost simul-
taneously in England and Germany. Germany did not over-
take Britain because it had a better system of technical inno-
vation (Adas 1989: 142). The corresponding institutions were
created much later than the 1860s and 1870s, when the initial
specialisation already had occurred. Germany had a better
technical innovation system only later. This occurred because
Germany specialised in industries which required such inno-
vation systems.

France had been the technically leading economy of the
18th century". France specialised in high-technology prod-
ucts for better income consumers - i.e. luxuries. The Brit-
ish industrial revolution was oriented to mass consumption

17 Nef 1958: 139, Cameron 1963: 328 ff., Crafts 1989: 427.
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goods (Jevons 1865: 186, Horlings 2005: 92), while Britain
had a less affluent upper class due to a greater equality of in-
come distribution. She thus specialised in simple products'
in spheres of the productive apparatus in which production
was often by small and medium scale industries”®. Growth
by these products depends on rapidly expanding demand for
them, hence required expanding mass incomes as occurred
in England. Such products were appropriate for catching the
markets of low-income people all over the world, which ex-
plains the rapid advance of British textile industries in India,
to some extent in China, and also in sub-Saharan Africa and
Latin America®.

This comparison of the two configurations of comparative
advantage shows that the catching up country is not necessar-
ily interested in overall protection, because it may specialise in
those industries which are more dynamic than already estab-
lished industries where leading countries enjoy their greatest
advantage. The dynamic industries are normally characterised
by high price and high-income elasticity of demand. The more
suppliers are able to reduce prices by technical innovation in
cost-cutting new process technologies, the more they increase
total sales. Price reductions are more than compensated by in-
creasing quantities sold. The more that external markets in-
crease either through income increases of their populations or
through the opening of hitherto reserved markets, the more
sales increase. An economy which has comparative advantage
in such dynamic industries exhibits the kind of characteris-
tics which are normally lauded by advocates of neoliberal free
trade policies.

The two configurations presented above show that the ab-
solute level of development is largely irrelevant. During Euro-
pean industrialization, the more industrially advanced econ-
omies were able to open up new markets by removing trade

18 Kindleberger 1964: 88 ff., Mokyr 2002: 74, Allen 2009: 274.
19  Thirsk 1978: 65, Crafts 1989: 425, Berg 1993.
20 Platt 1973: 86, Davis 1979: 17, Hung 2016: 40.
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barriers. This actually began prior to the formal onset of colo-
nialism in the 1830s with the opening up of Egypt and China
and the elimination of the East India Company’s monopoly
(Elsenhans 2007: 291-296). However, the two configurations
show that it is conceivable for a catching up economy to pos-
sess a comparative advantage in dynamically growing indus-
tries. Conversely, economies considered more technically ad-
vanced may have their comparative advantage in high level
technical industries for which there are only demands from
the higher income brackets of society.

The richer economies will not decisively enlarge their mar-
kets in the wake of price decreases. The role of status-seeking
consumption reduces the importance of a good which is too
accessible to new consumers. Such economies specialise in
luxuries for the rich and aim at protecting their internal mar-
kets. The current conflict between China and the United States
seems to correspond to such a configuration.
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European integration at the crossroads. Part 1.

Abstract. The process of European integration is in crisis. This
crisis is not the result of social, political and economic tendencies
that have emerged only recently. In fact, the inner contradictions of
European integration have been apparent since its beginning.
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Xapmmym Inv3enxanc
ITonouueppu yHusepcumem.

EBponeiickas naTerpamys Ha nepenyrbe. Yacrp 1.

Annoranusa. ITpouecc eBpomneiickoil MHTerpauuy MepeKUBaeT
KpU3UC. DTOT KPU3UC He ABIAETCA Pe3yIbTaTOM COLMANbHBIX, MO-
TUTUYECKUX Y SKOHOMIYECKVX TeHJeHIINI, KOTOpble BOSHUKIIN CO-
BceM HeflaBHO. PaKTUyecKy, BHyTpeHHNE IPOTUBOPEUMs eBpOoIIeli-
CKOJI MHTerpanym ObU1M O4eBYU/IHBI C CAMOTO0 ee Havana. HekoTopoe
BpeMs OHU He CO3/IaBaiy pobIeM.

KnroueBsie cnoBa: EBpoma, Poccust, mHTerpanms, o61ecTso,
aHanms.
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Unapuonosa T.C.

Loxmop gunocopckux nHayx, npogeccop,
Poccutickas akademust HApOOH020
X03ALICMBa U 20CY0aAPCMEeHHOL CIYH O
npu Ipesudenme Poccuiickoii Pedepayuu.

K ncropum npompimnennbix akagemuii B CCCP*

Ienu cosganus Bcecor3Hoi IpOMBINIIEHHON aKageMInu

ITocne I'paxkpaHcKol BOVHBI 35KOHOMMKA Poccum BoccTa-
HaB/IMBA/IaCh MEJIEHHO, [lJa ¥ BOCCTAHOBJIEHUEM 3TO OBLIO
Ha3BaTb C/IOJKHO, IIOTOMY 4TO T€IIE€Pb CTOSAIM HOBBIC 3afa4dll,
cpeiM HUX — MHAyCTpManusauuA cTpaHbl. «HoBas skoHo-
mudeckas nomutuka» (HOIII), mpoBosrmamieHHass maprmen
60JIbIIEBMKOB, CIIOCOOCTBOBaNIa TOMY, YTO 3apaboTana 4yacTb
CTapbIX NPeANpUATUIL, OTKpbIBalNUCh HOBble. OHAKO 3TOrO
OBIJIO COBEpIIEHHO HeocTaTo9HO. Hy)XHO OBIIO He ImpOCTO
CO37aBaTh COBpeMeHHble IpepnpusATus u 3¢ddekTuBHO Ha
HUX paboTaTh, HYXKHO OBUIO HOOUTHCS, YTOOBI 9TV IIPOU3BO-
cTBa OBV Ha YPOBHE MUPOBBIX aHA/IOTOB, YTOOBI He YCTYIIA/IN
npepnpuatuAM I'epmanun miau CIIA HM 10 OcHaIleHHOCTH
MaIllHaMU, HU 110 Ka4eCTBY BBIITyCKaeMOIl IIPOAYKIUIL.

VI TeM, KTO CTOSI/1 Y py/is CTPaHbl, ObIJIO OYEBUHO, YTO OC-
HOBHas1 Mpo6JieMa B KaJjpax — MOJaBIsAolee 60TbIIHCTBO He
TO/IBKO Pabounx, HO U PYKOBOJAIIMX KaJpOB U3 YMC/IA HOJ-
[lep>KaBIIMX COBETCKYIO BJIACTb, aKTMBHO BK/IIOUYMBIINXCA B
COLMANNMCTNYECKOE CTPOUTEIbCTBO OCTaBa/lINCh MalOTPaMOT-
HBIMM, a CIELMAIVCTBI CO 3HAHMEM U OIBITOM, KaK IPaBUJIO,
OBUIM TIOIBMU «U3 TIPOIIIOTO» - paboTau elle MPU IapCKOM
pexuMe U He BbI3bIBa/IM Josepus:A y Tex, kTo B CCCP Tenepp

* © Mymnenxos O.B., ynnenxos H.O., 2020.
K ncropun npompimienssix akagemuit B CCCP
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IPVHVMAJ PEIIEHN:

«PackppITie 1j€71011 cepuM BPeIUTENbCKUX KOHTPPEBOJIIO-
LMIOHHBIX OPTaHM3aLNI B PALE TPECTOB M OTPAC/EN HAPOJ-
HOTO XO3AJCTBA C HECCOMHEHHOCTBIO CBUJIETENILCTBYIOT O TOM,
YTO B COBPEMEHHBIX YCIOBUAX HAlIM XO3AVICTBEHHUKN HE MO-
TyT 6OJIbllle OCTaBAaThCA B ponu 1eda, 3a00TAIerocs INIIb O
HOJTyYeHVM JIeHeT IJIS yIPeKIAeHM s, ITOAIIIChIBatolIero Oyma-
T, KOTOPbIE JAIOTCS Ha IOAMCD, HO (PaKTIIEeCKN I10-e/I0BO-
My He YIIPAB/AIOIIETO TOM MAIUVHO, 3a PyJIeM KOTOPOW OH
cupanT. VI3 omnbITa IIAXTMHCKOTO U APYTUX Jie/I HY)KHO U3BJI€Yb
CNIeyIOLIVIT OCHOBHOM YPOK: HAUUM OCHOBHBIM X03ATUCMBeH-
HbIM KAOpam HeoOX00UMO OCO3HAMb C60e 3HA4eHUe, nepey-
YUMBCA U CNeYUATUSUPOBANBCA»' .

[ToproroBka KafipoB /1A 9KOHOMMKM CTaHOBM/IACh BaXK-
Helileyl MonuTudeckoi 3apadeii. KoHeyHo, Bckope mocre
3aBepIleHNs ['paXkJaHCKOI BOIHBI M CTaOMIN3ALUY BHYTPU-
HOIATIYECKOIT )KU3HY BHOBD CTa/mu paboTaTh BY3bl, OTKPbIBA-
JIMCh HOBBIE MHCTUTYTHI ¥ yHUBepcuTeThl. OHAKO OHMU OBUIN
He B COCTOSIHMM YTOMUTD KafpoBbiyi roof. Ha oTBeTcTBEHHBIX
y4acTKaxX MPOM3BOJCTBA CTOS/IN JIIO/IM, HE IMEBIL/E HUKAKO-
TO VIV MMEBIIVE TOJIbKO Hada/lbHOe 0OpasoBaHye JIIOAM, TaK
Ha3bIBAEMbIE€ «IIPAKTUKN», IO IOJCYETAM CIIELMaINCTOB, Ha
PYKOBOZSAIUX ITOCTaX TaKux Ob110 70 40%°. [laxke k cepenyHe
1930-X rof1oB CUTyalsl HEHAMHOTIO yIy4Ilnaach. BoT kak ona
omnuchbiBanach B crpaske CITIO OTTIY ¢ rpudom «CoBepiueH-
HO CEKPETHO»: 110 IAHHBIM HEKOTOPBIX ITpoeccopoB, «Ha II0-
crefHeM Kypce 85% HeyClleBaLX, COBEPIIEHHO HETONHbIX
Ut pabOTHI B KauecTBe MH>KeHepa CTYAeHTOB». BBITycKHUKN
00/IBIIIOrO KOMMYECTBA BY30B MMe HUSKIUI YpOBEHb 3HAHUIA,
HEe MOI/IM PELINTD IPOCTENIINEe MaTeMaTU4YeCKIe ¥ TEXHIYe-
CKMe 3ajla4yy, OT UX AEICTBUIL CTPajiajio IPOU3BOJCTBO, IIOP-

IUIMCh VT JaKe YHUYTOXKA/INCD JOPOTOCTOALINIE Hp]/[60pbl,
1 Bcecorosnas mpombliieHHas akagemus. 3aounblie Kypcbl. Ipocnext / BCHX CCCP.
[Tpompiun. akap. 3ao4Hble Kypchl 3-e usf. M.: IIpombit. akag. BCHX CCCP, 1929. C. 7-8.
2 BcecorosHaa MIpOMBINIIEHHAA aKafeMyA. 3a09HbIe KYPChl. 3a09HasA TPOMBIIIIEH-
Has akagemust: [I[Ipocmekt] / Borcur. cos. Hap. x03. CCCP u PCOCP. Mock. coB. Hap. X03. —
M.: MCHX, 1929 (7-s tun. «Vckpa peBomonuu» Mocnonurpada). C. 4.
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IIOJ] YTPO3y CTABMINCh KU3HM pabounx’.

Yetbipe 60rblnye 3afauy BCTaBa/lIM B IIOATOTOBKE HOBBIX
KaJIpOB: C/Ie[IlOBAJI0O BOCIUTATh XO3AMCTBEHHUKOB, KOTOpPbIE
ObUIM OBI TIOMUTUYECKN TIOZKOBAaHBI, 6€30rOBOPOYHO MO IEP-
uBamu KoMMyHUCTHMYeCKyI0 MapTuio, oTHaBamm Obl cebs
LIe/INKOM CTPOUTEBbCTBY COLManu3Ma; ObuI Obl IIPU 9TOM
HACTOSIMMM 3HATOKAMM CBOETO Jie/Ia, CIeLaiNCTaMy, pas-
OMpaOIUMICA B TOHKOCTAX IIPOV3BOJICTBEHHOTO IIPOLIECCa;
KpOMe 3TOTO - BUfieNN OB IePCIEeKTUBY J/Is1 CBOUX HPERTPU-
STHI, TOHMMAIH OBl XOf U JIOTMKY MUPOBOTO Pa3BUTHSI Hay-
KJ M TEXHVUKM; HAKOHeL], ObUIN OBl CIOCOOHBI YIIPAB/IATH IPY-
TYIMU JTIOf{bMIL.

B 1925 1. co3paercs [IpombinienHas akagemus B Mockse®.
[TpomakameMys cTana Clefyoleil CTYNeHb0 00pa3oBaHMA
nocie padbdakoB 1 OblIa IpU3BaHA FOTOBUTH PYKOBOJALIVIE
KaZIpbl I/ POMBILIUIEHHOCTY — «y4eOHOe 3aBefieHMe Jiisi
YIPaBIAINX, s gupekTopos». OduimansHo [Ipomaka-
feMMsI CUMTANAch BBICIIMM y4eOHBIM 3aBefieHUeM, HO (ak-
TUYeCK! faBasia obpa3oBaHue B 00beMe CpefHell LIKOJIBI, a
TaK>Ke TeXHMYeCKVe 3HaHWs, HeoOXomMMble HJisi paboThl B
IIPOMBIIIEHHOCTI.

OpHako mo-HacrosmeMy BcecorosHas mpoMmblIeHHas
akajgeMus CTajla JelicTBoBaTh ¢ 1927 r., xorga Bemio Ilo-
cranoBnenre IIK BKII(6) «O6 oprammsaumm mpm BCHX
aKaJeMuy II0 HOATOTOBKE BBICIIETO KOMAaH[HOTO COCTaBa
IPOMBIIIIEHHOCTV» . BBUIM IpMHATHL Ha IepBbIil Kypc 110
pabOTHMKOB, B TOM 4YMc/ie 48 AMPEKTOPOB IpPeNIpPUATHUIL.
[TapajienIbHO CYILeCTBOBAMM ¥ MHOTME APYTMe BY3bl, Kyp-
cbl, pabdakxu, KOTopble ObIIV IPU3BAHBI TOTOBUTD KafIPBI JIS

3 CITPABKA CIIO OITIY mo Bompocy o IOATOTOBKE KajIpOB 1 HACTPOEHMM VHTe/III-
reHIyy. 26 mexabpst 1932 r. Ne 68834 // «CoBepiueHHO cekpeTHO»: JIybsiHka — CTa/mHy o 107o-
>keHnu B crpate (1922-1934 rr.): C6. jok. B 10 T. T. 10 B 3 w. 1932-1934 rr. Y. 1. M, 2017. C. 528.

4 https://ru.wikipedia.org.

5  Paccen []x. BcecorodHas mpombliieHHast akagemus. [b.v.]: VSD, 2013.

6  Boiimenko A.J1., Komapos E.J. Opranusanus, yipasieHe 1 afMIHUCTPUPOBa-
HIe B COLIMA/IbHOI paboTe: Y4eOHMK /I CTY[,€HTOB BBICIINX y4eOHbIX 3aBeleHNit, 00ydaro-
muxcst 1o crennansrocty «ConuanbHas paborar. M.: PVYIO: UTH®PA-M, 2010. C. 221.
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npombinuieHHOCTH. Ho mpm opranmsanum ITpomaxkapemun
CTaBM/IACh COBEPIIEHHO Apyras 3ajavya — aTh 6a3oBoe obpa-
30BaHUe, NMOBBICUTh KBIM(UKAVIO VIMEHHO KOMaHAMpPaM
IIPOM3BOJICTBA, 00ECIIeYNTDb YIpaBjIeHue KBaIMQUIMpPOBaH-
HBIMMI KafIpaMIu.

B pasuble rogpl BcecorosHas NpOMBIITIEHHAS aKageMusA
Hocuna umena JI.M. Karanosnua, B.M. MojoToBa 11, HakoHell,
V.B. Crannua. OHa 6bu1a nogunHeHa HapogHomy komucca-
pMATy TSOKeJION IIPOMBIIUIEHHOCTI, U ee «OpeH[» CTajl KpaliHe
IpUBJIEKaTe/IbHBIM JI/IS LIEJIOTO PsAfla HAPKOMATOB: CBOM aKa-
fleMUY BO3HUKAIOT He TOJIbKO B LI€7IOM Psfie IIPOMBILIIEHHBIX
LIEHTPOB, TaKuX Kak JlennHrpan mwim CBepAIOBCK, HO U B OT-
Ie/IbHBIX OTPac/AX 9KOHOMMKM. B 1932 roay 6pu1a 06pasosa-
Ha gaxe [Ipompimnennasa Akagemus npu Beecorosnom Ilen-
tpanbHOM CoBere IIpodeccumonanbhpix Co1030B, KOTOpas
paborana 1o y4e6HbIM ITaHaM Bcecoro3Hoil mpoMakajeMui,
HO IIPOCYIIeCTBOBA/IA TONIBKO o 1934 ropa’.

OpHaKo I7TaBHBIM «3aKa34MKOM» XO35/CTBEHHBIX KaJpOB
[IUTEe/IbHOE BpeMs ocTaBancsa MMeHHO Hapkomar Tskenoit
IPOMBIIITIEHHOCTY. BOT Kakoil OblIa cucTeMa ero akajeMMuii
B 1937 ropy:

1. BececorsHas npomakagemus uMm. Tos. Cranuna V.B.

2. MockoBckas npomakagemus uM. Tos. Karanosuya JI.M.

3. JlenmHrpajckas npomakagemus uM.To. Ctannna J.B.

4. YKpanHckas npoMakajgemuda uMm.tos. Crannna VI.B.

5. Ypano-Kasaxcranckas npoMakageMus.

6. 3akaBKa3ckas HedTssHas nmpoMakazemus uM. Kuposa C.M.

VI3 maTepuanoB, B KOTOPHIX aOUTYpUEHTaM Pa3bsACHANNCH
yC/IOBUA NPUEMA, ACHO, YTO IO CBOEMY CTaTyCy IPUMEPHO B
paBHOM HonoXeHun Obun BeecotosHas, MockoBckas u Jle-
HYHTPaJICKasl IPOMaKaleMuy — ¥ 3apIUIaThl IpoQeccopoB, I
CTUIIEH/IUY CITyIIaTesIeil TaM ObIIM OVMHAKOBBIMMU. CTYIIEHBIO
HIDKE CTOSUIV OCTa/IbHBIE TPU®.

7 TAP®. ®.P7829.0m. 2. [I. 16
8  Ilpuxas no Hapogrnomy Komuccapuaty Tsoxenoit Ilpombrnensocty Ne 317, un-
mexc 221. 17 anperst 1937 ropa. «O Habope B npombiiienssie akagemuy HKTII B 1937 rogy»
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Cucrema akagemMnit HapkoMTs>KImpoma y4uThIBajia M peru-
OHAJIPHYIO CIIelM(MKY: TaK, B 3aKaBKa3be B TOT MOMEHT OCTPO
HY>KHBI OBUIM Kapbl 11 He(PTAHOI IIPOMBIIITIEHHOCTH, Y Ta-
MourHsA [Ipomakagemus ObTa HaljeJieHa IMEHHO Ha UX BBI-
mmyck. ITos>xe MockoBckas u JIeHMHIpagcKas MpoMaKaieMum
CTQHOBATCA 3a0YHBIMIU (OYHO-320YHBIMM), OCBAVBAIOT HOBBIE
MeTO/bI OBICTPOIL U Ka4eCTBEHHOI ITOJTOTOBKY KaJpOB.

YacTb pernoHaIbHBIX Y4eOHBIX 3aBeJIeHNII CO3aBaIach 110
o6pasuy Bececorosnoit 1 Mockosckoit. Tak, Ypamo-Kasaxcran-
CKas NpOMBINUIEHHasd aKajgeMud B 1930 r. oTKpbInach MMeH-
HO Kak ¢wmmman MockoBckoit, B 1934-M B ee cocraB BouUIa
VpkyTckass 30/70TOIUIaTMHOBAA aKafieMIsi, YTO 0OYCIOBUIIO
OTKpBITHE CHEeNMaNbHOCTU «30/10TOJ00BIBAIONIAS IPOMBIII-
neHHOCTHb». B 1939-M ona Obia nepenana B BegeHne Hapkowm-
I[BeTa U IIepeMMEHOBaHa BO BcecorosHy0 NpPOMBIIIEHHYIO
aKaJieMMIo 1IBeTHOV MeTa/UTypruy, padorana B CBepiioBcke’.

[Ipyrue HapKOMaThI TAaK>Ke BeJiy IIOJ 00LIIM OpPeH/IOM ITOf -
TOTOBKY CBOMX KafipoB: Hampumep, Ha CeBepe Hadana Jeii-
CTBOBaTb ApXaHre/nbckas mpomakajgemus uM. B.B. Kyit6sr-
1IeBa, OHa nop4yuHAnach HapogHoMy KoMuccapuaty necHo
npombiiyieHHocTH Coro3za CCP u 14 ero npegnpuATii roTo-
BIIa pykoBoguteneitr'’. A B Mockse 6bia eije 1 Bcecorosnas
IIPOMBIIIIEHHAA aKafleMus JIeTKOil IPOMBIITIEHHOCTY IMEHN
B. M. MonotoBa. Hy u spyrue orpacieBble yueOHbIe 3aBefie-
HIIA BBIITYCKa/IM Y3KUX CIIELMaNTNCTOB — TaKMe, KaK AKajeMusA
PYKOBOJAIMX KaJjpOB KOMMYHa/IbHOTO X03siicTBa i Bce-
COIO3HAasl TOProBast aKafieMus' .

B 1932 romy B 11 nmpomakaseMusax y4unocb 2370 xo3sii-

/] BcecorozHas mpombllieHHas akajemusa. CpaBOYHVK /1A IIOCTyIAoIIMX Bo BeecorosHyro
TIPOMBINIIEHHYI0 akagemio nMeny ToB. Cramaa VI.B. / HKTII-CCCP. M.: Tum. ITpomaxa.
um. 1. Cranuua 1. B., 1937. C. 3.

9  https://rus-ekaterinburg-enc.slovaronline.com.

10 ITpmkas mo Hapogromy Kommccapmary necHoit mpomsimieHHOCTH Coto3a CCP. Ne
478. 5 mas 1938 r. «O npueme 1938 r. B Apxanrennbckyio I[Ipomakagemmo um. B.B. Kyii6pre-
Ba» // ApxaHre/bcKasi IIPOMBIIUIEHHas aKafemus uM. KyitopiureBa. CpaBoYHMK Il IIOCTY-
MAONMX B APXaHTeIbCKYIO POMBILUIEHHYI0 akafemuio nMern B.B. Kyit6siesa Hapopmroro
komuccapuara jnecHoyi npombintenHoct CCCP. Apxanrenbck : Tum AJITH, 1938. C. 3-4.

11  http://istmat.info/node/18853
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cTBeHHUKOB. [T03>Ke 41c/Io Takux akageMuil yBenm4anaoch go
252, C 1 auBapsa 1941 rogy sTn akafieMmy 3aKpbIBalOTCA (K
3TOMY MOMEHTY UX 6bU10 ke 23). Beixogut ITocTaHoBNEHNE
Llentpanproro Komurera BKII(6) n Cosera Hapogubix Ko-
muccapoB Corw3sa CCP «O6 akageMnsax HAQpKOMaToB»'>. ITOT
NOKYMEHT JaeT IpefiCTaBJIeHNEe, HACKOIbKO Ppa3poCiach CH-
cTeMa IIPOMaKaJieMMil 3a IIOYTU YTO IOITOPA JIeCATKA JIET ee
CYLL|€CTBOBAHUA:

Bcecorosnas npomakagemus umenu VI.B. Cranuna, r. Mo-
CKBa;

Bcecorosnas npomakajieMus 4€pHOI MeTa/UIyprUuy MMEHN
N.B. Cranuua HapkoMuepmera, r. XapbKOB;

Bcecorosnas npoMakaieMys MALIMHOCTPOEHUA VMEHMU
JI.M. Karanosnua, r. MockBa;

Bcecorosnasa npomakagemusA 1BeTHON MeTauryprum Hap-
KOMIIBETMeTa, I'. CBepAIOBCK;

Asepb6aitmxaHckyoo npomakagemnio umenn C.M. Knposa
Hapxomuedtn, r. baky;

ITpomakameMns aBuanMOHHOM npoMbiiieHHocTy Hapko-
MaBuaIpoma, r. MockBa;

Bcecowsnasa npomakagemusa mmenu JVI.B. Cranmua Hap-
KOMCYZIIPOMa, I. J/IeHuHrpasm;

AxagemMys rpaXKIaHCKOTO BO3IYLIHOTO (y1oTa, I. MOCKBa;

ApxaHrenbcKass IpoMakafieMus JIeCHOV IPOMBIIIIEHHO-
ctu umenn B. B. Kyii6pimesa Hapkomeca;

daxynpTeT PyKOBOAAIIMX paOOTHUKOB Py MOCKOBCKOM
MHCTUTYTE CBA3Y;

Bcecorosnas npomakajieMus J€rKOi MHAYCTPUM VIMEHM
B.M. Monotosa Hapkomnernpoma CCCP, r. MockBa;

Akapiemusa pykosopamux kagpos Hapkomxosa PCOCP,
r. MockBa;

JlenuHrpajckas akajieMus TEKCTUIbHOV IPOMBIIIIEHHO-

12 Benoycos P.A. Oxonommyeckas ucropus Poccum: XX Bek. Ku. 3: Tsxenble rogbt
pocra u obHOBIeHM:A. M.: sgAT, 2002. C. 83.

13 Ilocranosnenne IJK BKII(6) n CoBrapkoma Coro3sa CCP ot 19 Hos6pst 1940 .
Ne 2349 «O6 axapemumsix HapkomaTto» // URL: http://istmat.info/node/19841
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ctu umenn C.M. Kuposa Hapkomrekcruna CCCP;

Bcecorwsnas akafieMns cOnManucCTUYECKOro 3eMIefleNnis,
r. Mocksa;

VBanosckaa nmpomaxasemus umenu M.B. @pynse Hap-
komrekcTunsa CCCP;

YKpanHcKad akagemusa COLMANMCTUYECKOIO 3eMJIEHeNns
Hapxomsema CCCP, r. XapbKoB;

CpenHeasnaTckas IpoMaKa/ileMus J1eTKOil IPOMBIIITIEHHO-
ctu Hapxomtexctunsa CCCP, r. TamikeHT;

Bcecowsnasa Toprosasa akagemus Hapxomropra CCCP,
r. MockBa;

Bcecorosnas akajieMys NNIEBON NPOMBIITIEHHOCTY MIMe-
Hu V. B. Crannna Hapxomnumenpoma CCCP, r. MockBa;

Ykpaunckasa akagemnusa coBeTckoy toprosm Hapkomrop-
ra CCCP, r. Kues;

Bcecorosnas akajieMyss MACOMOIOYHOJ POMBIIIJIEHHOCTH
Hapxommacomonnpoma CCCP, r. Mocksa;

Bcecorosnas ¢unancoBas akagemusa Hapkomduna CCCP,
r. MockBa;

BcecorosHas akajieMus >Ke/Ie3HOJOPOXXHOTO TPaHCIOpTa
umenn V. B. Cranuna, r. MockBa.

Takoe 6onbpuIOe UMCIO BCEBO3MOXHBIX IPOMBIIIIEHHBIX
aKaJeMuil TOBOpMIo, 6e3yC/IOBHO, O HACYIIHON U OOBEKTNB-
HOJI TIOTPeOHOCTY TOTOBUTH Kafipbl /I PasHBIX OTpaciel
npousBozacTBa. Kpome Toro, sceH ObII BEZOMCTBEHHBIN VH-
Tepec B IOZOOHOTO pojia By3ax - MUHMCTEPCTBA MOIJIM OBITh
YBEPEHBI, 4YTO HY)KHbIe KaJipbl B HY>)KHOM KOJIYecTBe 00s13a-
Te/IbHO IIOJIy4aT OT «CcBoel» akagemuu. Hakowerw, ara cucre-
Ma 6blIa aHTUIIOJIOM YHUBEPCUTETCKOI CUCTeMe, Ky/ia MOJIO-
Jile>kb MOIJIAa IIOCTYIIaTh Ha OCHOBE OTKPBITOrO KOHKYypca (6e3
PEeKOMEeH/jallNil) U Ije IPelofaBaIiCh o0Iye JUCIUIUIVHBL,
JlaBaBIIIVie 3HAHVsI, KOTOpbIe B MEHbIIIElT CTeIIeH) MOT/I OBbITh
BOCTpeOOBaHbl Ha mpepnpuAtuax. ObydeHne B IMpoMakaje-
MMAX 00€Iao MOC/IeAYIIUII KapbepHBIl POCT BBITYCKHM-
KOB, 00JIee TOTO, [le/Ia/io MPECTVDKHBIM M CaMO TeXHIYECKOe
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obpasoBanme — mautenbHoe Bpems BKII(6) mmeHHO 3TMM
MofAM OyieT OTAaBaTh IPeANIOYTEHMEe NPV Ha3HAYeHMM Ha
6o0see BBICOKYVIE TOJDKHOCTM, B TOM YVICJIe Y B IIAPTUITHOM all-
napate. [TogoOHBIT TTOAXO] B Ka/[poBOIl paboTe HabMOgaIC
BIUIOTb [0 Haydajia IepecTpoiiku B cepeauHe 1980-x ronos,
KOTI'Jja CTajI0 ACHO, YTO KOMaHAMPbI IPOM3BOJCTBA IJIOXO I10-
HUMAIOT HY>X/Ibl HaceJIeHNs, IIPOCTO JMIIEHbI HaBbIKa oOIie-
HUA C JIIObMIL.

B 1926 r. apxurexkrop C.E. YepHbllieB yyacTBOBalI B OT-
KPBITOM BCECOI03HOM KOHKYpCe Ha pa3pabOoTKy IpOeKTa 3/ia-
Hus BcecorosHoit mpoMbIlIUIeHHON akafeMuy U mobenun'. B
1927 — 1928 rT. 110 3TOMY IIPOEKTy OBbIIO IIOCTPOEHO 3[aHNe B
Mockse Ha H. bacmannoit ymune, gom 20. OH cTan eHTpoM
IPUTSDKEHMA JIIOfiell M3 Pa3HbIX KOHI[OB CTPaHbI, T€X, KTO XO-
TeJI ITOJIyYUTDb 3HAHVA, IPOBMHYTHCA 110 KAPbEPHOI JIECTHHULIE.

C camoro Hayajia B IPOMBIIIIJICHHbIE aKaZleMU} IPYHIMAIOT-
s VICKJTIOUMTE/IbHO PYKOBOJAIIVIE PAOOTHMKY, MMEIOLINE OIIBIT
YIIpaB/IEHYECKOI «XO35I/ICTBEHHOII pabOTbI He MeHee IIATY JIeT,
HOMNTUYECKN TIPOBEPEHHbIe M YCHENIHO IpOsABUBIIVE CeOs
Ha IIPAaKTMYeCKO} paboTe IO BBINOTHEHMIO TeXIPOM(UH-
IUIaHa, a TaKXKe Haymbosee BbIfarolIyecs pabodye-CTaXaHOB-
Ibl, JIaBIVie Ha IIPOM3BOACTBE OOpasIibl BBICOKOI OpTaHuU-
3aluyu ¥ NpousBoAMUTeNbHOCT Tpyha». B cucreme HKTII k
PYKOBOZAIIMM PAaOOTHMKAM OTHOCWINMCH YIIPAB/IAIOLIVE Tpe-
CTaMM, JUPEKTOpa IpefupuATHIl, HA4aJIbHUKM 1I€XOB, 3aBe-
AyIole IIaxTaMi, HeTAHBIMU IIPOMBIC/IAMI Y MX 3aMeCTH-
Te/M, HaYa/JIbHUKY YYacTKOB YTO/NBHON ITPOMBIIIICHHOCTH .

[Toctynutp B IIpomakageMuto HampsiMyIo OBIIO CIIOKHO,
IPAaKTIYECKU HEBO3MOXKHO, TPeOOBANIOCh IOTYYUTh HAIlpaB-
NeHue Ha y4e0y, 10 HapKOMaTaM M/IM [0 PerMOHAaM JjaBanach
COOTBETCTBYIOIAasA pasBepcTKa. Bor, Hanpumep, B 1938 romy

14  Yepeouna M.C. Apxutextopsl Mocksbl. C.E. YepHbiuies / 2-e usganue (amek-
TponHoe). M.: Ilporpecc-Tpapumms, 2017. C. 111.

15 Bcecorosnaa mpombinieHHas akagemus. CIIpaBOYHMK /IS TIOCTYTIAONINX BO Bee-
COIO3HYI0 MPOMBILITIEHHYI0 akafemuio umennu toB. Cramnna V.B. [Texcr] / HKTII-CCCP.
- Mocksa : Tum. IIpomakap. um. 1. Cranusa J1. B., 1937. C. 3.
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Hapopnblit komuccap necHoit npombiiieHHocTy Corosa CCP
OIIpefie/NI IO CBOMM IJIaBHBIM OTPAC/IEBBIM YIIPAB/IEHUAM
I obecriedeHyst HAbopa B APXaHTeTbCKYIO IIPOMaKaJeMIUI0
uM. B.B. Kyit6sImeBa crefyromyio pa3BepcTKy's:

[71aBBOCTIIEC. ... 54e/1. | [71aBIeCOIKCIOPT.....cuvuiminirininins 4 yern.
I T1aBIIECAPEB......cucviiiiiiciiicciicies 4 «|TIaBIeCCTPOIM. ..t 2«
[ 1aB3aIOYMIIPOM. ...cucvuvrmermerenrmenmereemnsenes 4 «| CYIBOUTTPECT..corereererrercererercerenne 1«
COIOBMEODCIID......cucerreerrrrsisenseniessensenennes 2 « | T1aBBOCTOYMIIPOM........couevrcvrernnnes 4 «
DAHEPOTPECT....evrrvirriniiriiissaiaans 2 «|Hapxomnec YCCP.........cerueunnee 3 «
Hapxomnec BCCP........ooccvicciviicnnns 2 « | Hapkomnec I'pys.CCP................... 1«
[TIaBIIECKM. ... 4 « | Hapxomnec Ka3.CCP..........cccuuee. 1«
ITIABCEBIIEC. ..ot 3 « | Hapxomnec Apmanck.CCP.......... 1 «
I71aBCEB3AIIEC. ... 5 « | Hapkomrec A3ep6.CCP................ 1«
[ TTaBBOCTCUONATIBIIEC. ....ecvevrereeneeneeneeneenns 3 « | Hapxomnec PCOCP..................... 13 «
I ETC T o (076, (oI 5 «

Te pykoBopmTenu, KOTOpble AaBaly PeKOMEHJALVN IS
nocrymwienns B IIpomakasieMuio, Hecy IePCOHAIBHYIO OTBET-
CTBEHHOCTb 3a Oyaymmx cayurateneit'’. B Hagame 1930-x romos
6b1 co3pan I'maBnpomkaznp — ['1aBHOe yIpaBieHme 0 IOAro-
TOBKE KaJipoB Bricuiero coBera HapogHoro xossaiictea CCCP
(BCHX). O Taxxe oTBedan 3a Mofoop abUTypHeHTOB, ObUI
B)XHOI MHCTAHI[eN JI/IS1 OTIpefie/IeHNsI OKOHYATe/IbHBIX CIN-
CKOB IIOCTYIIaBIINX Ha y4eoy'®.

Ha6op B 1937 r. Bo BcecoosHoit mpomakaeMun Bejcs Ha
cnenyomye GpaKkyabTeThl M CIIeIaTbHOCTI .

16  ApxaHrenbcKas IPOMBILUIEHHas akafemus uM. KyiiOpiesa. CripaBoYHNUK 1A 110~
CTYMAIMX B APXaHIe/lbCKYI0 IPOMBIIIIEHHYIO akafgemuio nMern B.B. Kyitobiuesa Hapogso-
ro xomuccapuata yecHoit mpombiesHoctT CCCP. Apxanrenbck: Tum. AJITH, 1938. C. 3-4.

17 BcecorosHas mpombllIieHHas akageMus. CIpaBoOYHMK 1A IIOCTYTAIMX Bo Bee-
COIO3HYI0 MPOMBIIIZIEHHYIO aKafiemuio nmeny ToB. Crammua J.B. / HKTII-CCCP. M.: tum.
ITpomakap. um. 1. Cranmua V.B., 1937. C. 4.

18 JlenumHrpajckas 3ao4Has NPOMBIIUIeHHAsA akafiemus. [IpocnexT JlennHrpasckoi
3a09HOIT TPOMBIIITIEHHOIT akafemMuit. J1.: JIeHuHrp. npoM. akag., 1931 (tum. «I[IpoduHTepH»).
C. 81

19 BcecorosHas mpombinieHHas akageMus. CIpaBOYHMK 1A IIOCTYTIAOIMX Bo Bee-
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DaKynbTeTbI CrennaibHOCTU

a) ABMaMOTOPOCTpOeHNe

1. ABuanMOHHbIN
6) CamornerocTpoeHme

2. MaumHocTpouTenbHplit | a) Oblee MaLIMHOCTPOEHE

a) IIpokarHas
3. MeTannyprudecKkuit 6) CranernaBunbHas (MapTeH)
B) lomeHHas

4. CTpouTenbHBIf a) IIpoMbIIIEeHHOE CTPOUTEIbCTBO

a) OpI‘aHI/I‘{eCKa}I XMMINYECKaA TEXHO/IOTUA

5. XuMm4aeckmit
6) Heopranuyeckast X¥MU4ecKas TEXHOIOTHUS

6. DHepreTIYecKui a) IleHTpa/IbHBIE 9TeKTPOCTAHIINI

a) TemwtoBbie

7. O6uiere €CKUJ]
terexmeciam 6) I'mppocraHumu

K 1940 r. Hab6op ¢axynbTeTOB M3MEHMICH:

1. ABTOTPaKTOPHBIIT ¥ Fa30reHePaTOPHBIIL.

2. MexaHMKO-TEXHONOTMYECKMUIA.

3. ONeKTPOMAIINHOCTPOUTETbHBIIA.

4. [TpomrpaskgancTpoir™.

9TO CBUJETEIBCTBOBAIO TONBKO 00 ofHOM: BcecorosHas
IPOMBIIIEHHAs aKafileMVsI HAXO/[WIach B 6€CKOHEYHOM IIpO-
necce peopMupoBaHNA U MOfIEPHU3AINN, HUKAKOI CTaOU/Ib-
HOCTM B 9TU rojipl B chepe obpazoBanms He 6b10. PekomeHpia-
1111 BOBCe He oOecrednBaga aBTOMATUIeCKOTO HOCTYIIICHNA
B AKageMuio. AGUTypueHTbl 0043aHbI ObUIM OTBEYATH OIIpe-
Jie/IeHHBIM TPeOOBaHNUAM I CABATh 9K3aMeHBI.

T'op ot roma Tpeb6oBaHMA K MOCTYHAaWIIMM pocin. Tak,
ecm B 1937 1. mpueM Besicsl Ha OCHOBE IISATY KJIacCOB 00-
1[e06pa3oBaTe/IbHON IIKOMBl ¥ BCTYINUTE/IbHbIE 3K3aMeHBI
CHlaBa/INCh IO PYCCKOMY SI3BIKY, MaTeMaTMKe 1 reorpagpun,

COI03HYIO IIPOMBIIIEHHYIO aKkafiemuio umenn tos. Crammua V.B. / HKTII-CCCP. M.: tum.
IIpomakan. um. 1. Crammua V1.B., 1937. C. 6.

20 BcecorosHas MpOMBIIIIEHHAA aKajleMVA MAIIMHOCTPOEHNA. Y CIOBUA IpueMa BO
Bcecoio3Hy10 IPOMBIIIIEHHYIO aKafleMuio MamyHocTpoerus um. JI. M. Karanosuya, ycra-
HOBJIeHHbIe npuKasoM Hapopnoro komuccapa mamunocrpoerns Corwosa CCP ot 29/11 1940
r. 3a Ne 80 / HKOM CCCP. Bcecoros. mpom. akaf. mammHoctpoenns uM. JI.M. Karanosnya.
M.: [6.1.],1940. C. 1.

21 BcecorsHas npomblieHHas akageMus. CIpaBOYHNK 1A IIOCTYNAoINX Bo Bee-
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1O B 1940 r. mocTynaromye B AKaleMuUIo IOABEPTalINCh BCTY-
IVTe/IbHBIM VICIBITAHUAM 110 CIe[YIOLIVM IIpeIMeTaM: a) pyc-
CKMIT 53bIK (IMICbMEHHOE COYMHEHNe, IUKTAHT, PaMMaTiKa,
nmureparypa); 6) ucropusa HapomoB CCCP u Koncrurynusa
CCCP; B) maTreMaTyKa (IIMCbMEHHAsA U YCTHASA) I OHU JIOJDK-
HBI OBUIV MMETD 32 IJIe4aMyl 3aKOHYEHHYI0 CeMMIeTKY>. YcTa-
HaBJIMBAJICS ¥ BO3PACTHO IeH3: ITOCTYIAOLINE He JO/DKHBI
ObUIN OBITH CTapiie 35 Jer.

I[Tpe>xe Bcero HEOOXOAMMO OBLIO IIPECTABUTD LIeJIbIil Ha-
00p HOKYMEHTOB: 3asB/IeHMe aOUTypMeHTa C yKa3aHUeM, Ha
KaKoJ1 MMeHHO (DaKy/IbTeT 11 Ha KaKyI0 CIel[aIbHOCTh OH Ha-
MepeH IIOCTYINTD; TMYHbIN TMCTOK II0 YYeTy KafipOB, 3aBepeH-
HBIII MECTHBIM OT/I€/IOM KafIpOB, TOApoOHast aBTOOMOrpadmsi;
«KOMaHJVPOBKa» (TO eCThb HalpapjeHNe) HadajbHMKA [1aB-
HOTO YIIPaBJIeHVsI ¥ COI/Iacke paiikoMa MapTuy AJisl 4IEHOB
BKII(6) n paiikoma BJIKCM - pns urenos BJIKCM, a B ciy-
Jae, eC/Iy IOCTYHAINI He paboTaeT B CICTeMe JaHHOTO Hap-
KoMaTa (BeOMCTBA), «<KOMaHJVIPOBKa» OT COOTBETCTBYIOLIE
OpraHy3alVy; KOs JTOKyMeHTa 06 06pa3oBaHNM, [eloBas I
HMOJIUTHYECKasl XapaKTepPUCTUKa, Tpu poToKapToukn (6e3 ro-
JIOBHBIX YOOPOB) € COOCTBEHHOPYYHOII IIOAIINCHIO HA 060poTe
KaKJIOJ U3 HUX, 3aBEPEHHON TOC. YUYpPeXIAEeHMUeEM, CIIpaBKa O
COCTOSIHMU 3I0pOBbs (Ipu4eM, MeIMIMHCKOe OCBUIETENb-
CTBOBaHNE NPOBOAWIOCH HA MecTe, B AKajeMui), HaKOHeIl,
JIOKYMEHTbI 00 OTHOIIEHMYM K BOMHCKON 0b6si3aHHOCTY ([1s
BOEHHOOOS3aHHBIX) U IIACIOPT - OHU IPEAbABII/INCH «IIPU
JINYHOI s5iBKe B AKafieMMio»?.

COIO3HYI0 POMBIIIZIEHHYIO aKafiemuio nmeny Tos. Crammua J.B. / HKTII-CCCP. M.: tum.
ITpomakap. um. 1. Cranmua .B., 1937. C. 4.

22 BcecowsHas NIpOMBIIUIEHHAsA aKafeMus MallMHOCTPOEHUA. YCIOBMA IpueMa
BO BcecorosHy HpPOMBINIIEHHYIO aKafeMnio MammHocTpoeHua uM. JI.M. Karamosuda,
ycTaHOBIeHHbIe TpukasoM HapogHoro xomuccapa mammsoctpoenus Coosa CCP ot 29/11
1940 r. 3a Ne 80 / HKOM CCCP. Bcecoros. mpom. akaj;. MaumHoctpoenus uM. JI.M. Karano-
Buya. M.: [6. 1.], 1940. C. 1.

23 BcecowsHas NpoMblILJIEHHAA aKafleMis MAllMHOCTPOEHUA. Y C/IOBuUA IpueMa
BO Bcecorosnyio mpoMbinmIeHHyI0 akageMuo MaummHocTpoennsa um. JI.M. Karanosnua,
ycTaHOB/IeHHbIe MpuKasom Hapoguoro kommccapa mamuuocTpoennusa Corosa CCP ot 29/
IT 1940 r. 3a Ne 80 / HKOM CCCP. Bcecoros. mpom. akaji. maumHocrpoenus uM. JI.M. Kara-
HoBMYa. M.: [6. n.], 1940. C. 1.
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Bce mpunATBHIe B AKajgeMuio obecredmBannich rocypap-
CTBEHHOJI CTUIIEHVIell, a WHOTOPOJHNE — ¥ OOLeXNUTHEM;
KBapTUPBHI IS CeMeNl CTy,eHTOB He NPENOCTaB/IANNCD.

VIHTepecHO, KaKoil 6bUIa ITOMUTHKA TPV Ha3HAYEHUU CTU-
nenzinii. OHa YYNTbIBaJIa CEMeHOe COCTOSHME CTy/IeHTa (4To,
KCTaTV, KOPEHHBIM 00pa3oM OT/INYA/IOCh OT IIOC/IEBOSHHOTO
BpeMeHU, KOIfja CTUIICHAM) HasHAYaIMCh COBEPLIEHHO 0e3
ydeTa TOTO, eCThb JIX Y CTY/leHTa >KeHa U IeTy uin Het). B 1937
r. PacropsbxenneM no I'maBHOMy YmpaBieHnio Y4eOHBIMU
3asepenusamu HKTIT CCCP Ne 26/681 Obln ycTaHOBJIEH Crle-
AYIOIINI pasMep CTUIIEH/INI JIIA CyLIaTe el IpoMaKaieMuIt:

a) Bo BcecorosHoii, MockoBckoit u JIeHMHTpajcKoit mpo-
MaKaJeMMAX:

CIyLUIATEeIAM 0€3 VDKIVBEHIIEB......c.uvuennenennen. 425 pyo.

“ yMMerIMX o 2-x VDKIVIBEH-
IIEB.c.enenenenenninennenennns 475 py6

CBBILIE 2-X VDKAMBEHLEB........covvinuinnnnnn. 500 pyb6

0) B YkpauHckoii, Ypano-KasaxcTaHcKoll ¥ 3aKaBKa3CKOI
IIpOMaKa/leMUAX:

CIYIIATe/IAM 0€3 VDKIVMBEHIIEB. .. . .uvnenenenenennn.. 325 py6.
“ UMEIMX [0 2-X VDKIUBEHIEB. .......c.vuen.... 375 pyo.
CBBIIIE 2-X VDKIVIBEHIEB....uv e inneeennnss. 400 py6.*

OTO0 He ObUIM CIUIIKOM Oosbliye geHbru. IlokasaTenbHo,
yt0 [Tonmur6ropo BKII(6) BpeMst OT BpeMeHM paccMaTpUBaIo
BOIIPOC O CTUIEHAVAX, HO Ha CTY[IeHTaX IIbITA/IUCh CIKOHO-
muth. Tak, B 1932 rogy 6bUI OTKIOHEHA NPOChOA YBETNYINTD
Ha 50% pasMep cTuneHauii crygeHToB IIpomakagemun®.

B 1931 r. 610 ipunsTo [Tocranosnenue IJK BKII(6), B xo-
TOPOM YCTaHaB/IMBa/IVICh HOBbIE CPOKM 00y4eHus Bo Beecoros-
HOJI mpoMakafieMuy M. T. CTa/IHa: ecu paHee ObIIO 2-7IeTHee
obydeHue, TO Telepb YCTaHABIMBAIOCh 3-7leTHee. VI3MeHe-

24 BcecolosHas MpOMBINIIeHHasA akafeMus. CIpaBOYHMK [/ TMTOCTYIAIONINX BO
Bcecowsnyio mpoMbinieHHy0 akagemuio umenu 1o, Cranuna V.B. / HKTII-CCCP. M.:
tui. [Ipomakap. um. 1. Cranuna V.B., 1937. C. 6.

25 TIIporokon Ne 126 3acemanus Ilomur6ropo LIK BKII(6) ot 16 mexabps 1932 roga
3acenanue ITommr6ropo 1K BKII(6) oT 16 ro mexabpsa 1932 ropa. 1. 65/37: O6 yBenndennu
cruneHpuu crymarenam IIpomaxagemun Ha 50% // URL: http://istmat.info/node/50265
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HVsI KOCHY/IUCh M Y4eOHBIX IMPOrpaMM: MAaKCUMATbHO HYXKHO
OBUIO YCWINTD MOATOTOBKY CTYZIEHTOB II0 TEXHUYECKUM JJC-
ummHaMm. s mperofaBatesnieil ¥ PyKOBOACTBa AKameMuu
3TO 03HAYAIO OBICTPO IEPECTPOUTH BeCh Y4eOHBIIT Ipoliecc™.

K 1940 r. cpokn oOy4yeHus CTaHOBATCA ele Oojblie: Ha
JIHEBHOM OTZe/IeHNN (C OTPBIBOM OT IIPOM3BOACTBA) YIMINChH
4 ropa, Ha BedyepHeM oTfeneHNM (6e3 OTpbIBa OT IPOU3BOJ-
cTBa) — 5 Y% JIeT, U3 HYUX MOC/IefHIE TI0/ITOpA TOAa C OTPHIBOM
OT IIPOU3BOJCTBA” .

Opnako crporuii or6op B IIpomakamemuio mokxasa, 4To
YPOBeHb aOUTYPIEHTOB HACTOIBKO HI30K, YTO HY>KHO ellie 10
IIOCTYIUICHMs OPTaHM30BBIBATb KypPChI I TOTOBUTDH JIIONEN K
IPefCTOSsLIM 9K3aMeHaM. TaKiye MOATOTOBUTENbHbIE KYPChI
cranmu pabotatp B Jlenunrpaze, B b. Mapunsackom nsopiie®.
OCHOBHOI1 3a7a4ei KypcoOB sIB/ISZIOCH: 1) BBIPabOTKa HaBBIKOB
opdorpadum 1 NyHKTyanyu, 2) IpaKTUKa IIpMeMOB paboTBI ¢
kHuroit”. Ho npo6nema fonroe Bpems He ObU1a CHATA.

[Tpy4yHBl OBUIM TOHATHBL: CTYAEHTBI 3 KPEeCTbsAH 1 pado-
41X, 3aHSBILNE, KaK IPABIIO, 110 U/E/HBIM OCHOBAHUSAM PY-
KOBOZALINE TOJDKHOCTY, IIPOCTO He MOIJIV OCBOUTD IIPOrpaM-
My, He CIIPaB/LINACH C 3a[JaHMsIMIU: CTAPTOBbIE 3HAHUS OBUIN
C/IMIIKOM Majbl. Bripodem, cutyauys B 1enoM ObUIa IUIadeB-
Has. B CnpaBke CITO OTI'TIY ocobo penancs akijeHT Ha Mpo-
6/1eMe OTceBa CTyIEHTOB B By3aX TeX JIET:

26 TIlocranosnenue LIK BKII(6) or 11 mast 1931 r. // MOCKOBCKast 3a04Hast IPOMBbILLI-
nenHas akaziemus: (O630p yde6. I1aHOB, METOIOB NIPETIOfaBaHNA U yCIoBUsA puema) / Pe.
C.B. Momnuanos; HKTII. CCCP. [M.]: Mock. 3a04. mpom. akag. : OHTH, 1932. C. 4

27 Bcecoro3Had NpOMBIIIIEHHAA aKajleMVsl MAIIVHOCTPOEHMA. Y CTIOBUA IIpueMa BO
BcecorosHy0 MpOMBIIIIEHHYIO aKajieMnio ManmHocTpoernsa uM. JI.M. Karanosmya, ycra-
HOBJ/IeHHbIe TpuKkazoM HapopgHoro xomuccapa mamuaoctpoennus Corosa CCP ot 29/11 1940
r. 3a Ne 80 / HKOM CCCP. Bceco1os. mpoMm. akaf. MamuHocrpoernsa uM. JI. M. Karanosuya.
M.: [6. n.], 1940. C. 1.

28 JlenuHrpapckas obmacTHas npombinntenHas akagemusa BCHX-CCCP. Beuepree
orpenenne. [Iporpammer [TogrorosurenbHOro oT/eneHys BeuepHeit NpoMBIIIEHHON aKafe-
mun: [l moctymaomyx B Bedeprioro mpom. axap. / Jleanurp. mpom. axag. BCHX CCCP.
Beuepnee org-uue. J1.: TOCHX, 1931. C. 3.

29 JlenuHrpapckas o6macTHas npomsinuieHHas akagemus BCHX-CCCP. Beuephee
oraenenne. [Iporpammer [ToAroToBUTENPHOTO OT/leIeHNA BevepHelit MpOMBIIIZIEHHON aKafe-
myn: JIns mocrynaomux B BeuepHioo mpom. akaf. / Jleansrp. npom. akag. BCHX CCCP.
Beuepnee orgn-nue. JI.: JOCHX, 1931. C. 6.
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«Oco60 mo/mKeH ObITh OTMedeH (aKT OTCeBa CTyJeHUe-
CTBa U3 BTY30B, CBA3aHHDIII, I/IABHBIM 00pa3oM, ¢ HeycIieBa-
emocTbio. [IprBOAVIM BBHIOOpPOYHBIE JaHHBIE IO PSNy BTY30B
Mocksbl u nepudepun. ['ocygapcTBeHHbIN| 3/1€KTPO-MallIn-
HocTpout|enbHblit] mHcTUTYT UM. K. [llabmas. B Teyenue
OKTAOpsA-HOsA0ps M3 mH[cTHTy|Ta BBIOBUIO 350 CTYHEHTOB,
[JIaBHAs IIPMYMHA YXOJa - aKajleMuyecKass HeyCIeBaeMOCTb,
3a KOTOPOJI C/IeyeT pe3Koe yXy/AIIeH)e MaTepyaJbHOrO I0-
JI0>KeHVsI BCTIE[ICTBUE COKPAIL[eHS VIV JIVLIEHVIS] CTUIICH/IUL.
ITo coLIonoXKeHnIo IofaBIsAIee OOMbIIMHCTBO BHIOBIBIINX
- COLMA/IbHO-O/IM3KUIT 3/IEMEHT. ..

Pa6¢ak mm. Aprema (Mocksa). /3 390 moctynuBmmnx B
1932 r. yuumn 218. VH[ctuTy]|T Hap[ogHOrO] X03sIicTBa] MM.
ITnexanosa. B reyenne gByx mecaAnes ymio us macturyra 203
CTy[ieHTa...»”.

B atom emje ofHa IpuunHa, ToYeMy 0coOble Hale)XX bl BO3-
Jlara/iich Ha oOpa3oBaTe/IbHble OPTaHM3ALMY HOBOTO THIIA -
BeJJOMCTBEHHbIe, HalleJIeHHble Ha KOHKPETHOe MOC/Ieayolee
TPYAOYCTPOJCTBO.

Ha XVI Bcecorw3sHoit naptkoHepeHuyy B ampene 1929 r.
ObUTa IpuHATa OOLIVMpHas pesomonys, B Koropoit BKII(6)
IBITaNaCh JaTh OTBET Ha CaMble aKTya/[bHble BOIPOCHI JHSL.
3aTpOHYTHI OBUIN U IIPOO/IEMBI TIOATOTOBKY KaJpOB IJIA IIPO-
U3BOJICTBA:

«OTBIT IOKA3bIBaET, YTO KOMMYHICTBI, He yJallyecs 1 He
KeTTAIoIIVIe YYUThCA JIeTy YIIpaBJIeHNs Bcepbes, paboTaolye
BEpPXOIJIAZICKY, He BHMKAs B CYI[ECTBO IIOPYYEeHHON UM pabo-
TBI, IPEBPALIAIOTCS B Psifie CIydaeB B XBOCTUK U IPUKPBITIE
JUIsL YMHBIX cabOTaKHUKOB U BpepguTesneil. Takye KOMMYHM-
CTBI, BoOOpaskarolye, OyATO ObI OHV PYKOBOJSAT U YIPABIISIOT,
Ha Jie/ie SABJIATCSA IITEMIIeTIOIIIVMY Yy>Kiie MBIC/IU Y TIpeN-
JIOKEHMS JDKe-KOMMYHUCTAMM, HAHOCSIVMM BeIVYariimil

30 CIIPABKA CIIO OTIIIY no Bompocy 0 MOATOTOBKE Kaf[pOB M HACTPOEHUN UH-
Te/UIUTeHImn. 26 nexabpsa 1932 r. Ne 68834 // «CosepiueHHO cekpeTHO»: Jlybsanka — Cra-
JIMHY O TIONIOXKeHuM B cTpaHe (1922-1934 rr.): C6. mok. B 10 1. T. 10 B 3 4. 1932-1934 rr. 4.
1. M., 2017. C. 535.
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BpeJ, Jielly COLMANMCTUYECKOrO CTPOUTENbCTBA. Baskneren
OYepeHON 3ajjayelt ABIAETCA IOBEpPKa TOro, KaK pacTyT XO-
34/ICTBEHHbIE KaJlpbl, B KaKOJ Mepe KOMMYHMCTHI IIpeBpalia-
I0TCS B [IeJICTBUTENIbHBIX PYKOBOAUTENEN, B I€VICTBUTEIbHBIX
X0351eB BBEPEHHOTO UM Jie/Ia, YMEIOLIVX II0j0MpaTh JTI0feil 1
IIPOBEPSATH UX pabOTY, CIELVATN3UPYIOLINXCSI B COOTBETCTBY-
I0Iell TPOV3BOJICTBEHHOI 00/IaCTV M MOSHUMAKUINX CBOIO
IIPOM3BOJICTBEHHO-TEXHIYECKYI0 KBamnpuKamo»*'.

970 ObLIa PYKOBOAIAs TMHYA JIA AeATenbHocTy [Ipoma-
KaJleMUIL.

[TporpaMmbl oOy4eHus: coderanu B cebe TeopeTUYeCKie
IIpeIMEThI ¥ IpaKTU4YecKue 3anATuA. Ho maxe B npenopasa-
HUY TEOPeTUYEeCKNX AUCLUIUIMH TpebOBanach yBA3Ka 3TOTO
MaTepuana ¢ MPaKTUKOIl, 4YTOOBI He OBUIO OTBIEYEHHO-aKa-
[IeMI9eCKOTO XapaKTepa Y JeKLUIl X CeMUHApOB, YTOOBI BCe
OBUIO «3aTOYEHO» Ha pabOTy Ha IPeAIPUATUINL.

Peup nura 0 TOM (B OT/IMYMeE OT CETONHAIIHMX Lieiell U 3a-
fia4), 9TOOBbI KpaCHbIE AMPEKTOpa He ObUIN TOTBKO HOMUTUYECK
TPaMOTHBIMMY, HO ¥ ObUIM OBl TEXHUYECKVMI CIIeIVaTVCTaMIA,
obmamam OBl yrpaBleHYecKMMy HaBbIKamy: «IIpoMbinien-
HOCTb, OPTaHM30BaHHAA HAa COLMAMMCTMYECKMX Hadalax, Tpe-
6y€T OT PYKOBOOUTE/IA INOHMMaHNA Bceil CYMMBI IIpOMU3BOJ-
CTBEHHBIX IIPOIIECCOB BBEPEHHOTO €My IIPEeANIpUATHS, Tpebyer
KPUTMYECKOTO OTHOIIEHUA KO BCEM MEPONPUATHUAM, BbIIBU-
raeMbIM II€pefl XO3AMCTBEHHUKOM, KaK IIepefl pYKOBOIMTe-
JIeM, HeCYI[IM OTBETCTBEHHOCTD 3a IPEJIpPUATIE B LITIOM»2.,

YTBep>KIanoch, 4TO TaK Ha3blBaeMas CHUCTEMa «OOIero»
PYKOBOJICTBa AB/IAETCA TOPMO30M COLIMA/TIMICTUYECKOTO CTPO-
UTE/IbCTBA, MO0 TeXHIYeCKas 6e3rpaMOTHOCTb PYKOBOAMTELA
- Iy41Ias IIOYBa I BPEAUTENbCKMX OPTaHM3aL L.

«Kakzip1i1 XO35JICTBEHHNK, €C/I OH XO4YeT OBIThb yBepeH-
HBIM, YTO BBEPEHHOE €My IIPOM3BOJCTBO ITOTHOCTHIO MICIIONb-

31 BcecorosHas IpoMbIIIeHHAs aKkafeMys. 3aounble Kypcbl. IIpocnext / BCHX CCCP.
ITpompimut. akaf. 3ao4yHble Kypchl. 3-e m3fi. M.: IIpompmur. akag. BCHX CCCP, 1929 C. 3.
32 JleHuHrpapckas 3a04yHas IpOMbIlIeHHas akafieMus. [Ipocniekr JleHMHrpajcKoii 3a-
OYHOII IIPOMBIILIEHHOM aKapemun. J1.: JleHuHrp. mpoM. akap,, 1931 (tumn. «IIpodunreph»). C. 3.
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3yeTcs B MHTEpecax COLMAIMCTUYECKOTO CTPOUTENbCTBA, @ He
ABJIAETCA aPEHOM, MICIIONIb3yeMOM HAIIVM K/IACCOBBIM BparoM
B CBOVIX MHTepecax, He JO/DKEH II0/IaraThCsl UCKIIOYNTEIbHO
Ha Bepy Ha CBOMX TEXHUYECKNX IIOMOIHIKOB.

3ajiava pyKOBOJMTEIA 3aK/IF0YAETCS B TOM, YTOOBI OCBOUTD
IIPOV3BOACTBEHHBIE IIPOLIECCHI IIPEAIPUATISA, BOIIABUTD WX,
MOOMIN30BaTh OKOIO KOPEHHBIX BOIIPOCOB IIPOV3BOACTBA
9HTY3Ma3M pabouMx Macc, S3HTY3MasM M 3HAHMA JIydlIel 4a-
CTU CIIeLIMa/INCTOB, CBA3ABIINX ce0s ¢ MHTepecaMy paboyero
K/1acca, ¥ IPOTUBOIIOCTABUTD CBOV 3HAHMS U OIIBIT MajoBe-
paM u BpeuTe/AM. 3aada 9Ta MOXKeT ObITh BBIIIOJTHEHA TO/b-
KO B TOM CJTy4ae, eC/I X03s/ICTBEHHMK OyzieT 00/1afaTh Criemm-
Q/IPHBIMM TeXHUYECKUMM 3HAHUSAMU .

[TosToMy B y4eOHBIX IUTaHAX OBUIM KaK IPeJMETbI ITOJIV-
TUYECKOJ HAIIPAB/ICHHOCTY (JVaTeKTIYECKUII MaTepuaInsm,
UCTOPYS MapTUU U T.J.), TaK U CyTry60 mpodeccroHanbHble,
CIlenya/IM3/pOBaHHBbIE.

11 HOs16ps1 1937 1. 6110 IpUHATO [TocTanOBNeHNe CoBeTa
Hapopubix Komuccapos CCCP Ne 2000 «O BBefieHMM HITaT-
HBIX I0/DKHOCTE U JO/DKHOCTHBIX OK/IAZIOB [IA Ipogeccop-
CKO-IIPeIIofjaBaTe/IbCKOTO COCTaBa B By3ax» !, OTOT JOKYMEHT
HOB/IMS/I Ha IPENOJaBaTeNbCKYI0 [IeSTe/IbHOCTD, YTBEPAVI
IOJDKHOCTY, HOpMUPOBa Tpyf, (pakTuyecky OH B CBOUX OC-
HOBHBIX ITOJIOXKEHMAX, BOLIEALINX II03)XKe YK€ B POCCUIICKIE
3aKOHBI U TIO/}3aKOHHBIE aKTBI, [IEIICTBYeET J10 CUX op). PaHee
Ke OBUI MOPSI/JOK II09aCOBOJI OIIATHI TPY/a Mpodeccopos, Ko-
IIEHTOB ¥ JAPYTUX IperofaBaTesell BbICIIel MKObl. Temeppb
3TOT HMOPSAOK NMPU3HABAICS YCTAPEBLINM 1M He OTBEYaBILINM
3ajjauyaM fHA. EMy Ha cMeHy mpuinen HOBBII — popMupoBa-
Hle LITaTOB IIperojjaBaTenell. Y TBepXKAanoch, YTO 3TO Oy-
JieT CII0COOCTBOBATD YIYUIIEHNIO PaOOThI BBICIIEI LIKOTIBI U
HOJHATUIO MaTepuanbHOM obecriedeHHOCTU IPodeccopoB,

33 Tamxe. C. 4.

34 Tlocranosnenne Cosera Hapopgusix Komnccapos CCCP or 11 Hos6ps 1937 1. Ne
2000 «O BBefeHMN MITATHBIX JO/DKHOCTE U JO/DKHOCTHBIX OK/Iaf0B /L1 IIPOdeCccOpCKo-IIpe-
[I0fjaBaTe/IbCKOro cocTasa B Bysax» // URL: http://www.libussr.ru/doc_ussr/ussr_4127.htm.
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IOILIEHTOB, PYTUX IIperojaBaresell 1 yueOHO-BCIIOMOTaTe Ib-
HOTO TIePCOHA/Ia BBICIINX Y4eOHBIX 3aBefeHul. HoBslit mopsi-
JIOK CTPOTO IPEeAIICHIBAIL, YTO «KKMIBI Mpodeccop, JOLeHT
U IPYToO¥ IpenofaBaTe/Ib BbICIIEN HIKOJIBI HOKEH COCTOSTD
B IITaTe TO/IBKO OHOTO BBICHIETO Y4€OHOTO 3aBefleHMs, KO-
TOpOE SABJISIETCSI OCHOBHBIM MECTOM €ro PaboThl I B KOTOPOM
OH JIO/DKEH BeCTV BCe BUABI Y4eOHOI M Hay4HO-MCCIIe[0Ba-
TETIbCKOI PabOThI, BHITEKAIOIEN 13 3aHMMaeMOl TODKHOCTY
¥ y4eOHOTO I/IaHa, OTJaBasi Ha 9Ty paboTy B BBICIIEM Y4eOHOM
3aBeJIeHN B CPEJHEM IIATh YaCOB B I€Hb».

B mpepnenax msaTn4yacoBoil JHEBHOI 3aHATOCTU Ipodecco-
pa, HOLleHTa WM JPYTOro MpenojaBaresid B BbICIIEM yIeOHOM
3aBefleHN YCTaHABIMBAJICA CIEAYIOIUII 00BbeM ero y4eOHbIX
3aHATUII CO CTYHEHTAaMM M aCIUpPAaHTaMU IO BBIIIOJTHEHVIO
y4eOHOTO IIaHa: I mpodeccopa - 3aBefyrollero Kapenpoi
- oT 2 jo 2,5 4acos, i npodeccopa kadenpsl - ot 2,25 0
2,75 49acoB, A1 IO eHTa Kaq)enpbl, CTapllero npenofaBaTesis,
accucTeHTa Kadeppl 1 Ipenojasare - oT 2,5 10 3 4acoB.

[TocTaHOB/IEHVEM YTBEPK/JA/IVICD U IOJDKHOCTHbIE OK/IA/IbI,
B KOTOPBIX YYUTBIBA/IACh U BBICTYyTa IeT (cTp. 83)

BbpUn u moniaTel 3a OTAENTbHBIE BUABI IeATETbHOCTY (3a-
BefyloIMM KadefpaMy, HayYHBIM COTPYJHMKAM MU T.JI.).
CoxpaHAmach, HO B BUJE MCK/IIOYEHNUs, I109acoBas 3aH:A-
TOCTb CIELMAINCTOB. PaclieHK) COBMeCTUTENAM 3a UTEHMe
JIeKIMIT ¥ IpoBefieHNe ceMuHapoB IlocTaHOB/IEeHNE Takxe
yCTaHaBIMBAIO. DTY PACLeHK! U OKJIa/ibl IIOKAa3bIBa/IN, YTO
CTUIIEHJUU CTYAeHTOB IIpomMakajgeMmuy COCTaBISANIN JIVIIb
HOJIOBVHY OT 3apIUIaThl mpodeccopa. [ yrnpasisioniero
TPEeCTOM, AMPEKTOpa 3aBOfIa M/IM Hada/JbHMKA HIAXTHI yde-
6a B AkajleMuu o6opauynBanach, KOHEYHO, CEPbe3HBIMU Ma-
TepyanbHBIMK HOTepsAMU. IloTepy MOIIM KOMIIEHCHPOBATDH
TOJIBKO JIBE€ Ba>KHBIE BEI: KaueCTBO IIPeofjaBaHyA U y4eT
nonydeHHoro B [Ipomakagemuu o6pasoBaHys Ajs GaabHel-
IIeTO KapbepPHOTO MPOJIBVKEHNA.

Cpeny nperniofaBatesieil 6bII0 HEMAIO TeX, KTO CMOT JyIN-

82



UNESCO: arts and culture, national traditions

T 1
llTaTHBIE OOJIKHOCTU | JOJDKHOCTHEIE OKJIaObl |

| |
I 1

YdeHas CTeNeHb MM oOpasoBaHUuE CO CcTaxeM II0

|BaHMMaeMOﬁ HOHXHOCTM|

|Menee|or 5 mo|ceeme |

|5 mer|10 meT |10 set|

A. | (pyBien B MecHL) |

1. Ipodeccop - szapenyouuyr kabenpoiu, | | | |

VIMEOIMY yYeHYI CTeleHb OOKTOpa Hayk |1100 |1300 |15OO |
HEe MMeoIMM yYeHOM CTeleHM OOKTOpa Hayk |9OO |1000 |1200 |
2. Npodeccop xademper - | | | |

VMEIMM YyUeHYyl CTeleHb IOKTOopa Hayk |1000 |115O |13OO |
He MMeOWMM YyUeHOM CTeleHM IOOKTOpa Hayk |8OO |9OO |1000 |
3. JoueHT kxadenpsl M CTapumMy npenomasaTellb —| | | |

UMeKMe YUYeHYK CTeleHb KaHIMIOaTa Hayk |7OO |800 |9OO |

HEe ¥Meolye YUYeHOM CTeleHM KaHOuIaTa HaykK |6OO |7OO |7OO |
4. AccucTeHT Kadenpel M HpenomaBaTeslb — | | | |

VYMeye YUeHYI CTelNeHb KaHIMIATa Hayk |6OO |7OO |800 |

He uMellMe Yy4YeHOM CTEeleHM KaHOumaTa Hayk |500 |6OO |6OO |
B ]|

5. Crapumit maGopant |450 |500 |550 |

6. JNacopanr - | | | |

MMenmMI CpenlHee clleLvaliibHoe ofpasoBanme |350 [400 [450 |

uMeomMit cpesHee ofmee ofpasoBamme |225 [275 |325 |
! I I I

T€/IbHOE BpeMs OIIPefle/IATh IMOIUTUKY CTPAHbI B 1€JIOM, 3aHU-
Mas B maptum u IIpaBurenbcrse KnrodeBble nocTbl. Hanpumep,
CpemM TaKMX PYKOBOJUTENEN HY)KHO Ha3BaTb Muxamma AH-
npeesnya CycnoBa, KOTOpbI Ha pybexke 1920-x — 1930-x rT.
npenogasan B MI'Y u ITpomakamemnn, a mos»e CTan 4IeHOM
[Tomr610p0 (o 1966 - IIpesupuyma) IIK KIICC, cexperapem
LIK KIICC, xypupoBan AkafieMuio o0IIeCTBEHHBIX HayK U
LIK KIICC*.

B IIpomakagemuy BBICTYIIaIM M3BECTHbIE PYKOBOJUTENIN
NpeAnpuATUIL, NpeAcTaBuTeny mnapranmapara. Ha kadenppy
AKafieMuy TIOJHMMA/NUCh U T€, KTO MOT IOIEIUTHCA CO CTY-
IeHTaMlU HOBOJ BaXHON MHpopmamyeir. Tak, coxpaHWICs
TEKCT BBICTYIUIEHUS IIpeficefiaTens IpaBiaeHusA JleHuHrpan-

35 Cycnos Muxaun Auppeesnd // BCD. Tom 24. IT wacts 3 CCCP // URL: http://bse.
uaio.ru/BSE/2423.htm.
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CKOTO TOCY[ApPCTBEHHOIO TPECTa XMMMUYECKOM U KPacO4YHOI
npombinuieHHOCTH V1.®. baiikosa B IIpoMbliieHHOM akafje-
muu uM. VI.B. Cranuna o ero noesake B CIIIA u 'epmannio ot
3 mroHA 1930 ropa. V1.®. baiikoBa moceTun Leiblit pAf XUMI-
YEeCKMX U META/UTYPTUYeCKUX MPeJIPUATUIL B 9TUX CTPAHAX U
HOZPOOHO paccKaszal CAyLaTesiM o6 ycmexax 1 Ipobiemax
MHOCTPAaHHbBIX IPOU3BOJUTENIEN, O TOM, YTO MOKHO U HYXKHO
B3ATb Y HMX Ha BOOPY)XeHMe [/ PasBUTUA COBETCKOI Ipo-
MBILIIEHHOCTI .

ITpoMblIIeHHbIE aKafleMUN CTa/I HOBaTOpaMy B MeTOJax
obydeHus. VIMEHHO OHU Hayaly MIMPOKO IPUMEHATH 3a04-
Hble (POPMBI HOATOTOBKM KaJpOB, KOTOpPbIe 3aMMCTBOBAJIN
us3-3a pybexa. C 1 ¢peBpans 1929 rona, «y4Ts OIBIT 3209HOTO
obyuenns B CCCP, B I'epmanun nu CACIIl», B8 MockBe opra-
Husyercsi 3aouHas IIpomblimieHHas AkafeMyus’’, HEMHOTO
no3xe - JIeHnHrpagcKas.

Bor xak cutyanuio oneHuBany B JIECHMHTPa/ICKOI 3a09HO
IPOMBIILIEHHOI aKaJleMUN:

«OCHOBHBIM TIPEMMYILECTBOM 3TOTO METOJa IO CpaBHe-
HUIO C OOBIYHBIM METOZIOM CTAallMIOHAPHBIX Y4eOHBIX 3aBefie-
HUI ABIAETCA, BO-IIEPBBIX, BOSMOXHOCTb HEOTPAHNYIEHHOTO
OXBaTa MM Y4YaIlIMXcsl (3a0YHMKOB) KaK B KOMMYECTBEHHOM,
TaK U B TEpPUTOPUAIbHOM OTHOILEHNMY, U, BO-BTOPbIX, COBMe-
CTUMOCTD CHCTEMATIYECKOTO MOBBIIIEHI KBaIN(PUKAIIN IO
3a09YHOMY METOJy C HEIIOCPE/ICTBEHHO paboTOl 3a04HMKOB
Ha IIPOM3BOJICTBE» .

Kpome aToro, 3a04HMKOM MOT CTaTb T000J1 YelT0BEK - U ¥
KOTro 6osblas ceMbs (M 13-3a 9TOTO OH He MOT HaJoJ/ro ye-

36 BricTynieHme mnpescefatens NpaBleHMsa JIEHMHIPAJCKOTO TOCYAapCTBEHHOTO
TpecTa XUMMIeCKOii 1 KpacouHol npombimieHHocTn J1.®. baiikosa B IIpoMbliieHHOI aKa-
memuu uM. VI.B. Cranuna o noespke B CIIIA 1 T'epmannro.3 mions 1930 r. // URL: http://rgae.
ru/publikacii/doklad-baikov-promacademia-1930.shtml .

37 BcecorosHas MpOMBIIIIEHHAs aKafieMus. 3a0UHble KypChbl. 3a0UHas IPOMbILI/IEH-
Has akagiemns : [[Ipocnexr] / Boic. cos. Hap. x03. CCCP u PCOCP. Mock. cos. Hap. X03. M.:
MCHX, 1929 (7-s tun. «Vckpa pesomonun» Mocnomurpada). C. 5-6.

38 JlenMHrpajicKas 3a04Has IMPOMbILIIEHHas akafiemus. IIpocniekt JleHmHrpanckoit 3a-
OYHOI1 IPOMBILIEHHON akafeMut. JI.: JleHuHrp. mpoMm. akag,., 1931 (tum. «I[Ipodurrepn»). C. 5.
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XaThb U3 IOMa), ¥ KOMY Y>Ke HeMaslo JieT (He OyjeT cTeCHeHusA
paboTaTh B K/1acce, ienaTh OMMOKI, CTAHOBUTBHCS CBOETO Poja
IIKO/IbHUKOM), 1 KTO He B COCTOSTHUM (PMIKCPOBAaHHOE BpeMs
OTBOJUTH 3aHATHUAM, & MOXKET YUNTbCS, HAIIPUMep, TOTBKO B
BBIXOMHbIE JHU VIV 110 HOYaM™,

[Tpu opraHusanyy Takoro poga 06y4eHysI OCHOBHOI YIIOp
Jenajncs Ha CaMOCTOATENbHO, IIOC/IeJOBATEIbHON M KOHTPO-
nupyeMoil yuébe CTyHeHTa, KOTOPBII OJDKeH ObUI, He Opo-
cast CBOeJl OCHOBHOJI pabOTBI, BBIIIOMHATb B COOTBETCTBUM C
IUIAHOM BCe 3aJaHMs, IPUYeM II0 HECKOIbKUM IIpeIMeTaM.
AxapeMns obecrieynBasa ero yyeOHbIMYU MaTepUaTaMu, JIeK-
UAMU WIN 3aJaHNAMMY, PUKCHUPOBaTa CBOEBPEMEHHOe U Ka-
YeCTBEHHOE BBINIO/IHEHNE MICbMEHHBIX paboT. Bce mucpmen-
Hble pabOTBHI OLIEHVBAINCH pelieH3eHTaMu. [Ipudem pereH3nn
[aBa/IVICh pa3BepPHYTBIE - TaK, YTOOBI CTyAEHT MOT IIOHATD, Ifie
OH ommm6Cs, KaKoJl MaTepyua U3y4dnI He IIIyOO0KO, YTO HYXKHO
CIenaThb, 4TOOBI IpeaMeT uM Ol ycBoeH. K cnepytomemy ypo-
KY 3a09HUK MOT IIPYUCTYIIUTD TOIBKO IIOCTIE YCIIENTHO C/laum
IVICbMEHHO paboThI 3a IpefbI Ayt ypok™.

C peueH3eHTaMM, NpENOAABATEIAMU U aIMUHVICTPATHB-
HBIM IIEPCOHAJIOM aKaJleMUil B3aMMOJENCTBME OCYILIECTBIIA-
JIOCh IO TIOYTE, TOCYAAPCTBOM YCTAHABIMBAIUCH Ha IT€PeChUI-
Ky IJICeM 3a0YHVKOB CIIel[Ma/IbHbIe TOYTOBbIe TapudbI*.

Bbi emje KOMOMHMPOBAHHBIN METOZ 00y4eHVs, KOTOPBII
IIpeArosIaraj codeTaHye TeOpeTNIecKoll MpopabOTKM 3a04-
HIKOM Y4eOHOrO Marepuaja, BO-IIEpPBBIX, C IPAKTUIECKOI
IPOpabOTKOIL €To B CIIelMa/IbHBIX TA00PATOPIAX, MACTEPCKUX
Y T.Ji. IO HAO/MIOfleHMeM U PYKOBOJCTBOM IIperofjaBatesis I,
BO-BTOPBIX, C NMEPUOANIECKVIMI YCTHBIMU KOHCY/IbTaLAMU
IIperiofiaBaTesis 110 BCEM BOIIPOCAM, BbI3BIBAIOIIIM COMHEHNA
WIN 3aTPYAHEHMs Y 3a0YHNUKA B IIPOIECCe CAMOCTOATENbHO

39  BcecorosHasa npoMblyieHHas akagemus. 3aounble Kypcol. I[Tpocnext / BCHX CCCP.
ITpompiurn. axaf. 3aouHble Kypchl 3-e m3z. M.: IIpompnu. akag. BCHX CCCP, 1929. C. 10.

40 JlemvHrpazicKas 3a04HasA NPOMbIIUIEHHAA akagemus. IIpocnexr JleHmHrpazckoit 3a-
OYHOII MPOMBIIITEHHON akagemun. J1.: JleHnHrp. mpom. akax., 1931 (tum. «[Ipoduntepn»). C. 6.

41 MockoBcKas 3a04HasA IPOMbILITIEHHAs aKkafiemus. Kak 3aHMMAaThCsA 3204HNUKY. M.:
MB3IIA, 1932. C. 14.
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npopaboTKy 3agaHmit®.

25 ampens 1930 r. 'enepanbubiii cekperapp LIK BKII(6)
MN.B. Cranun HampaBu1 BO BcecorosHy INpOMBIIIIEHHYIO
aKa/ieMIIo IIPUBETCTBYE, KOTOPOe IHeM II03>Ke OBUIO o1ry6/iu-
KoBaHO B rasere «[IpaBga». OHO OBIIO afpecoBaHO MEPBOMY
BbITycKy [Ipomaxagemmm:

«BpIpaboTKa HOBBIX KaJjpOB COLMATMCTIYECKON IIPOMBIILI-
JIEHHOCTM U3 JIIoJieil paboyero Kimacca 1 BooOIle TPYAAIINXCS,
CIIOCOOHBIX PYKOBOAWUTDH INPEANPUATUAMM KaK OOIIeCTBeH-
HO-TIOJINTUYECKY, TaK U IIPOU3BOACTBEHHO-TEXHUYECK, — SB-
JIAETCA NIepBOCTENIEHHON 3ajjayell MOMEHTa.

bes BbImonHeHna 310l 3aauy HEBO3MOXKHO OCYLECTBUTD
npespaiienre CCCP u3 crpaHbl OTCTa/noli B CTpaHy Iepefo-
BYIO, I3 CTPaHbI arpapHOli B CTPaHy MHIYCTPMA/IbHYIO, B CTpa-
HY 97IeKTpUPUKALN Y META/UIA, B CTPAaHy MAIIVH U TPAaKTOPOB.

IIpoMakazseMus eCTb OfIHA M3 BOXKHEMINMX Ky3HUL| HaIllei
CTpaHBI /I BBIPAOOTKM TaKMX KaJpOB.

ITepsbiit Beinyck IIpomakagemMun ectb mepBas ee CTperna,
IyLIeHHasA B JIarepb HALIMX BParos, B Iareépb IPOU3BOJCTBEH-
HOJI PYTMHBI ¥ TEXHUYECKOI OTCTA/IOCT.

bynem HajeATbCA, 4TO HOBBIE PYKOBOAMTE/Y IIPOMBIILIEH-
HOCTH, IIOKNJJAIOL€ CETO/JHA CTEHBI AKa/leMuy, TOKaXyT Ha
fierie 06pasIibl TPYAOBOIO SHTY3Ma3Ma ¥ HOJIMHHO-PEBOJIIO-
IIVIOHHOV pabOTBI IO IIPOBEJEHMIO B XXVM3Hb OOJIbIIEBUCTCKIX
TEMIIOB CTPOUTE/ILCTBA.

[Tpuset nepsomy BoiycKy IIpomakamemumy, farouen crpa-
He HOBBIJT, IOJKOBAHHBI TEXHINYECKVMY 3HAHVUAMM, OOJIbIIIe-
BUCTCKUI OTPAJ, PYKOBOJAUTENIEN HAIEN COLMAIUCTUYECKON
IPOMBILIZIEHHOCTN» .

Kem >xe 6bUmn cTymeHTHI 1 BhITycKHUKY [TpoMakagemmn?

B pasHble TO#BI B ee CTeHaX OOYYanuChb PYKOBOAMTENN
KPYIHBIX IpPeNIpUATUI, T€, KTO B IIOCIAENYIOIIEM CJe/al

42 JleHnuHrpajicKas 3a04Has IPOMBbIIIIEHHAA akafleMus. IIpocriexT JleHMHrpajcKoii 3a-
OYHOII IIPOMBIIITEHHOM aKafgeMun. J1.: JleHuHrp. mpoM. akaf., 1931 (tum. «IIpodunteph»). C. 7.

43 Cramun V.B. Counnenns. T. 12. M.: ['ocygapcTBeHHOE M3aTETbCTBO TMOMUTIYE-
cKoit mutepatypsl, 1949. C. 229-230.
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BIIEYAT/IAIOIIYI0 Kapbepy [UIZIOMAaTa, BOEHHOIO, IapTHii-
HOTO (PYHKIMOHEpA, KTO 3aHA/I KPecIo MUHNCTPA, CTall OT-
BETCTBEHHBIM paboTHMKOM ammapara BKII(6). B Axagemun
yumncsa A.I. CraxaHoB, 4ell TPy[l0BOJ NpUMep BBUIMICA BO
BCECOIO3HOE JIBVDKEHIE 3a TIOBbIIIEHNE IPOM3BOAUTETbHOCTH
TpyAa, CraxaHosckoe aBwkenue. Hakonen, Akamemusa cra-
a IpuOeXNIeM POACTBEHHNKOB MAaPTUITHBIX PaOOTHUKOB U
BbICOKOIIOCTaB/IEHHBIX XO3A/ICTBEHHIKOB — B Hell, HalIpuMep,
yumnace Hagexxpa AnnmmnyeBa— Bropad xena V. B. Cranuna.

CoxpaHMINCh U AOCTYIIHBI IMYHbIE iefla CTYAeHTOB IIpo-
MBIITIEHHOM akageMuy npu BececorosHom Llentpanbaom Co-
Bete [Ipodeccnonanpupix Coro308*, a Tak)xe BOCIIOMUHAHNUSA
TeX, KTO Y4MICca BO Bcecoro3sHoi IpOMBIIIIEHHO aKaJleMUI
1, 0COOEHHO, OJJHOTO U3 CTYIEeHTOB, KOTOPBIII AKaJieMII0 He
OKOHYMI 1 6611 oTumcned. dtuM nocnenanm 6t H.C. Xpy-
ieB, nodxe Ilepsriit cekperaps LIK KIICC.

Bbuorpader XpyiieBa, onupasich Ha UM CaMIUM CJie/TaHHbIE
NpU3HaHNA, OTMEYAIOT, YTO B cepefuHe 1920-x IT. OH, Yyero-
BEK 13 KPeCTbAHCKUX HM30B, IVIOXO YUTA] M IMUCA, MOC/e
OKOHYaHUA pabdaka Ipy TEXHNMKYMe 0CTaBa/ICA PaKTUIeCKI
MaJIorpaMOTHBIM. B Bospacre 35 jieT mpo6oBai HOCTYINUTD B
[Tpomakagemuio, HO cobecefjoBaHNUA He NPOLIEJ, ¥ TONBKO
sactynHuuectso JI.M. KaranoBuya nomorso emy cTaTh CTy-
meHTomM®,

B cBOMX BOCHOMMHAHUAX, OIMYOIMKOBaHHBIX B 1999 r.%,
Xpyuies nenplit naparpad mocsatui [IpoMbinieHHON akafie-
Mun. B Hell, Kak ¥ HOBCIOY B CTpaHe, B Te TOJbI I1a 60pbba ¢
Pa3sHOTO pofa YK/IOHaMU, BBIAB/IANNCH BPEAUTENN, IpUaBa-
JIMCh OIJIACKe IIMVOHCKYIEe TPYIIIBI M AeCTBUA. XPYIeB OblI
BO BCE 9TO BOBJ/IEYEH CAMbIM aKTMBHBIM 00pa3oM. bosee Toro,
APpOCTHO pa3obavas MpaBbIX B [IpOMBIINITIEHHO aKafieMWM,
OH CMOT TeM CaMbIM IIpMBJIeYb Kk cebe BHUMaHue CTalnHa, 4T0

44 TAP®. ®.P7829. Om.2. 1932 - 1934 rr.

45 https://dic.academic.ru/dic.nsf/ruwiki/1397391

46 Xpywes H.C. Bpems. Jlropu. Bnactp: [Bocmomuuanus: B 4 xu.]. M.: MK «Mo-
ckoBckue HoBoctu», 1999. Ku. 1. C. 39-49.
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U JIaJI0 MOLIHBIN TOTYOK ero Mocyeayolieil kapbepe. BoT kak
00 3TOM IMCaJl OH CaM:

«Mens1 n3bpanu (He MOMHIO, KaKMM OOJIBIIMHCTBOM) B
OI0pO U CceKpeTapeM MapTUIIHOI opraHm3anuyu. Torga Mel
pasBepHY/IN aKTUBHYIO JeATENbHOCTD 10 60pbOe ¢ IPaBbIMNA.
IITym normern mo Mockse, uto upet B [Ipomakagemun 6opnoa.

Ha, 6puta 60pbba, ocTperiiiias 60pbOa, HO MbI HaBeN I10-
pAnok. IlapTuitHaa Adeiika TBepAo cTana Ha nosunun Llen-
TpanbHOro Kommurera, a 310 03Hauano nopjepxky CrannHa,
cexkperaps LIK 1 BoXXzs cTpaHbl.

Yepes a1y MO0 feATenbHOCTD B [I[poMakafieMnn MeHs, BU-
muMmo, n y3Haa CranuH. CTannHy, KOHEYHO, UMIIOHMPOBAJIO,
YTO Hallla MApTUITHAs OpraHM3aLNs MOAJEePKUBaET ero. Mbl
TOT/la TaK IPAMO He TOBOPW/IN, a BBICTYIIa/IN B 3amuTy I'eHe-
PaIbHON IVMHUY NTAPpTUN. Sl U cel9ac CYnTaro, YTO MOALEPKKA
JIHUY, BbIpa3uTeeM KOTOPOI B TO BpeMs ABAcsa CTauH,
Obl1a IPaBUIBHON» Y.

Ho Bce >)xe 0OCHOBHasA Macca CTy[ieHTOB CTpeMmIach Bo Bcee-
COIO3HYIO IIPOMBIIIEHHYIO aKafeMuIo 3a 3HaHuAMu. O6 sToM
CBUMETENbCTBYIOT, B YacTHOCTM, IMUCbMa PYKOBOAUTELAM
CCCP, B ToM uncie u 1o Bompocam obydennsa. Bor kakyio
npocb0y B.M. Mo10TOBY BbICKa3al B CBOEM IVICbMe ITapTOPT
3aBoja B MakeeBke C. ABepuH:

«Ocenbio 1933 roma UK cuan mens ¢ 3-ro Kypca IIpoma-
Kagemun uMm[enu] t[oBapuma] CrannHa M mocnan paboTaTh
naproprom Ha 3aBop uM|[eHn] t[oBapuiia] Kuposa B Maxee-
eBKy. [lonTopa roga mMoeit paboTsl, A fyMaio, JAl0T MHE IIPaBO
IIOCTaBUTD BOIIPOC O BO3BpallleHNN B aKaJleMMIO JI/Is1 OKOHYa-
HUA Kypca.

Y MeHs oueHb OOJIbIIOE XKelaHue IOKOBATh cebs C Tex-
HIYECKOJ CTOPOHBI, 11, MHE K)XXeTCs, 1 Ha 9TO VIMeI0 0OJIbIle
IIpaBa, YeM MHOTVE Hallyl VHXeHepbl-KOMMYHICTBI, Y KOTO-
PBIX, 3a4aCTy10, O IOCTYIUIEHUA BO BTY3 HeT HU IIPOU3BOJ-
CTBEHHOTO, HY KUTEJICKOTO OIbITA.

47 Tawm xe. C. 45.
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S paboraro B mapTum 20 s1eT 1, 060TalleHHbIN TeXHUYECKN-
MM 3HaHUSIMI, ellje mopaboTaro.

HyMato, 4TO OTIYCTUTDb MEHs He CTOUT TPY/a, T.K., IO BCell
BUZIVIMOCTY, MOsI paboTa He paclieHMBaeTcs Kak paboTa, uiy-
Ijasi B ypOBEHb C pasBUTIEM 3aBoja. [lobenpl uepHOIT MeTa-
Typruy u3BecTHbIL. Halu 3aBofi, Kak U3BECTHO, B 9TUX 1obeax
UJIeT He B IIOCTIeAHMX PS/iaX, a B IIEPBBIX, B3sB Ha ce6s 3agauy
OCYIIeCTB/IEHNA X03pacyeTa U 1aB B MapTe 3TOT0 rofia IEPBYIO
npuObIIb B 618 ThIcaI»*.

Mexny 1930-M 1 1940-M T., TO €CTb MEXJY TeIUIbIM, 0007 psi-
IOLIVM CTYJEHTOB M npenofasareneii [Ipomakagemum m Bcex
BY30B CUCTEMbI NTOATOTOBKM KaJpOB /151 9KOHOMUKM IIpUBET-
crBueM VI.B. Cramua 1 uM >xe ogo6peHHbIM [locTaHOBNIEHIEM
0 3aKPBITUM BCeX aKazeMmit®, IeXXUT Lenas amnoxa. B aTu ropsr
C KOJIOCCATIbHBIM HAIIpsDKeHMeM CJI ObUIa IIpOBeleHa MHJY-
CTpUanM3anys, OTKPbUIUCh U CTaIM JABATh CBOIO IMPOMYKLIMIO
COTHM HOBBIX 3aBOZIOB ¥ (DaOpUK, COBEpIIEHHO IPYIUMM CTal
AVIPEKTOPCKMII KOPIIYC COBETCKOV 9KOHOMMKM — 3TO ObUIN 00-
pasoBaHHble, NpeflaHHble MapTUM U 1M4HO CTa/NuHy IOAN,
IpOIIeAIIe YMUCTKY, JOKa3aBllye CBOI BBICOKYIO Ipodeccy-
OHA/IbHYI0 KOMIIETEHTHOCTD ¥ YIIPaBJIE€HYECKMI TaJlaHT JIIOfNL.

Ho Cranus He 6bIT CTOPOHHMKOM «3aCThIBIIMX Gpopm». Ha
¢done B 1917 — 1921 rr. BOSHUKILIEN CTPOJHOI ¥ HENOKOJIe-
OMMOJI TapPTUITHON CTPYKTYPHI C ee NapTsIYeiiKaMy Ha IPOu3-
BOJICTBe, paiikomamu, ookomamu BKII(6) m LIK kommapTuii
coro3HbIx pecniyoimmk po LIK BKII(6) cdepa obpasoBanmsa
IPAaKTUYECKM €XKeroJHO IOJiBepranach peOpMUPOBAHUIO I
u3MeHeHMAM. HecMoTps Ha ycriexy, KOTOpPbIMU IIpOMaKaje-
MW MOIJIV TOPJIUTBCS, BOKAD He ObUT JOBOJIEH MOTyYeHHBIM
pe3y/IbTaTOM.

B centsabpe 1940 r. mpuaumaercs Ilocranosnenne Cos-
HapkoMa Coroza CCP «O6 oprannsanuy Be4epHIX ¥ 3a09HBIX

48 TlIucpma Bo BiacThb. 1928-1939. 3aaBienns, >Kano6bl, JOHOCHI, ICbMA B rocypmap-
CTBEHHBIE CTPYKTYPHI 1 coBeTcKuM BoxaaM. M.: POCCII9H, 2002. C. 267-268.

49 TIlocranosnenne 1K BKII(6) u CoBrapkoma Cowo3sa CCP ot 19 Hos6pst 1940 .
Ne 2349 «O6 axazemnsix Hapkomartos» // URL: http://istmat.info/node/19841.
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OT/ie/IeHNII TI0 00YYeHMIO PYKOBOMSIINX X0O35I/ICTBEHHBIX pa-
OOTHUMKOB I IPOMaKafeMIsIX U BTy3ax»™. VIM yTBepkaaer-
cs1 paKTMYecKoe pacipeHe akageMuit — IPYHMMAETCs ITaH
OpTaHM3aUV BEYEPHUX VM 3A0YHBIX OTHE/ICHMII 10 00yIeHIIO
PYKOBOJAIINX XO3AMCTBEHHBIX pabOTHMKOB 03 OTphIBA OT
IIPOM3BOACTBA LM IIpOMaKaieMNsax U BTys3ax. IlocraHoBie-
HUe CBUJIETE/IbCTBOBAIIO O CTPEMJIEHUM JIOfiell, ero 1066u-
POBABILNX, PACIIMPUTD MOTHOMOUNA U chepy AesATeTbHOCTI
9TOII KaTeropuu By30B. B mpummoxxenuu k ITocTaHOBIEHNIO
YIOMSIHYTBI [iBa [eCsITKa MPOMAKageMUil ¥ IOYTH IMIOJITOPBI
COTHM OOBIYHBIX BY30B, IJje IPEJIIChIBATIOCh OPTAHNU30BATh
HOBble BeYepHYe ) 3a0YHble OT/e/IeHNUs, TOBOPUIOChH, YTO
HapKOMaTbl 00513aHbI 00eCIIeynTb PaboTy ITUX OTHENIEHMII C
1 okTs6ps 1940 r., M3BICKATD 113 COOCTBEHHBIX OIO/KETOB P11-
HAaHCHPOBAHUE VX JIeATEIbHOCTH.

19 HOs16pst 1940 r. BoixoauT HoBOe [TocTanoBeHMe - «O6
aKaJeMusiX HAPKOMATOB» - Ha OCHOBAaHUM KOTOPBIX He TOTBbKO
BHOBb OTKPBIBIINECA OT/IE/ICHN A, 2 BCe IIPOMBIIITIEHHbIE aKa-
fleMnu, BKIOYass BcecorsHy, MMKBUAUPYIOTCSA. AKafeMuu
Ha CIIac/Io JjaXke TO, YTO MHOTME U3 HUX Hocum uMeHa Craym-
Ha, Monorosa, Karanosnya, Kyit6siesa, ®pynse. ..

[TopasuTenbHO, Kakasi MOTMBMPOBKA yKasaHa I 3TOTO
petenus B ITocranoBnenuu ot 19 Hos6pst:

«IJentpanbubiit Komurer BKII(6) 1 CoBer Hapoausix Ko-
muccapoB Corosa CCP oTMeqaroT, 4TO aKajjeMu HApKOMaToB,
CBITpaBILVIe B CBOE BPeM: II0/IOKUTENbHYIO POJIb B Jieyie IOf-
TOTOBKYI PYKOBOZSAIIVIX KafipOB, TeIlepb YTPATIIIN CBOE 3HaUe-
HI€ B CBSI3YU C PasBUTMEM BBICIIETO 0Opa3oBaHMA B CTpaHe U
POCTOM 3a IOCTIeHNME TObI KaJPOB, IIO/ITOTOBJIEHHBIX Yepe3
BBICIIIVIE yIeOHbIE 3aBeJeHNI.

OmnbIT MOATOTOBKM B aKaJeMUsAX HApPKOMAaTOB CIel[Maii-
CTOB C BBICHINM OOpa3oBaHMEM He OINpaBJbIBaeT cebs, Tak
KaK 3Ha4MTe/IbHAA 4acTb 0Oy4alOIMXCA B aKafleMUAX, VIMes

50 ITocranosnenne CosHapkoma Corosa CCP ot 26 centsa6ps 1940 r. Ne 1800 «O6
OpraHyu3aLy BeYePHUX U 3a04HbIX OT//IEHNIT [0 00yYEeHNIO PYKOBOJSIIMX XO3SI/CTBEHHBIX
PabOTHUKOB IIpK ITpoMaKageMusix 1 Bry3ax» // URL: http://istmat.info/node/1885.
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cmabyo 0611e00pa3oBaTe/IbHYIO MTOATOTOBKY U CPAaBHUTEINb-
HO HEMOJIO[OVl BO3PACT, HE MOXET B TE€YEHME YEThIpEXJIeT-
Hero Cpoka oOydYeHMsI B aKajfieMM) YCIIEIIHO OBJIaJeTh 3Ha-
HUAMM M 32 CPEJHIOI M 3a BBICIIYIO HIKOMYy. B pesynbrare
3TOTO aKaJleMUyM HApKOMAaTOB, II0 CPAaBHEHMIO C BBICIIVMMU
y4eOHBIMY 3aBeHEHMAMY OOBIYHOTO THUIIA, BBITYCKAIOT Me-
Hee KBa/IM(QUIVMPOBAHHBIX CHELMATNCTOB. B To >ke Bpems
IIO/ITOTOBKA CIIEIVA/INICTOB B aKaJleMUsX HapKOMAaToOB 00XO-
OUTCA TOCY[JAPCTBY 3HAYMTENBHO JIOPOXKE, 4eM IIOATOTOBKA
TeX K€ CIEIVA/VICTOB B BBICIINX Y4YeOHBIX 3aBeeHUAX»'.

ITocTanoBnenmeM cosgaBanach BcecorosHas IIKO/Ma Tex-
HUKOB «JI/Is1 00y4eHus B Hell Hanbosee ClioCOOHBIX ¥ XOPOIIO
IPOSIBUBIINX CeOs1 Ha IPOM3BOACTBE MAacTEPOB ¥ HaYaIbHM-
KOB 1[€XOB 13 IIPaKTUKOB». DTOJ HOBOJ BcecorosHoill 1ikoe
IepefiaBasoch UMYILIECTBO YaCTH 3aKPbIBAaBIINXCA aKaJleMUIL.
Yro HajIeXano cenaTh ¢ PyruMy, ObIIO HESICHO, BUAVIMO, B
YaCTHOM IOPAAKE 3TU BOIIPOCHI PEIIAIICh II03XKe.

CTy[eHTOB e JKa/ OfH U3 4eTbIpeX BapMaHTOB: /I TeX,
KTO HaXO[MJ/ICA Ha IIOC/TIe[IHEM Kypce, laBajlaCh BO3SMOXXHOCTb
3aKOHYMTD y4eby o 1 miona 1941 ropa; TeM, KTO OTBEYasI Tpe-
6oBaHMM Bcecor3HOI IIKOIBI TEXHUKOB, IIPEICTOST IePEBOT
B 5Ty HOBYIO LIKOJIY; T€X, KTO XOTEJI IEPEBECTUCD B IPYTHE BY3bI
Ha COOTBETCTBYIOLIVE KYPChI, /I HABCTPEYY U TAKOV IIEPEBOJ,
obecrieunBajICs; HAKOHEIl, OCTajIbHblE IIPOCTO HAIPAB/LA/INCDH
Ha paboTy — pacIipefie/leHMeM Belalyi HAPKOMAThl M JO/DKHBI
ObUIM BBIIATh TaKye HampasineHus o 15 sHBaps 1941 ropa.

Hert comHeHus, 4TO U i1 IIpenojgaBarTesnen, u I CTy/IeH-
TOB [locTaHOB/IEHNME CTA/IO IOKOM, TAKOTO PasrpoMa BCeil CH-
CTEMBI IOATOTOBKY KaJpOB /I XO3AMCTBEHHOIO KOMIUIEKCA
CTPaHbl HMKTO HE OXXM/JJaJL.

Mo>XHO chenaTb NIpeAIonoXKeHue, IoYyeMy TaK CIydu-
nock: B ITocTaHOB/IEHNN TOBOPUIOCH, OYATO OBI «IIOATOTOBKA
CIIEeIVA/IVICTOB B aKa/IeMJsIX HAPKOMATOB OOXOAMTCS rOCyAap-
CTBY 3HAYMUTEIbHO IOPOXKE, YEM IIOJrOTOBKA TeX JKe CIIelNa-

51 Ilocranosnenne LIK BKII(6) n Corapkxoma Corosa CCP ot 19 Host6pst 1940 . Ne
2349 «O6 axapemusix HapkomaTtos» // URL: http://istmat.info/node/19841.
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JIMCTOB B BBICIINX y4eOHBIX 3aBefIeHISIX», CKOpee BCEeTro IMEH-
HO 9TO ¥ 6BI/IO OCHOBHBIM MOT/BOM.

CrpaHa 1muta K BoiiHe. 12 HOA6psA 1940 r. MMHUCTP MHO-
crpanHbix fen CCCP B.M. MonortoB B bepnune Bctpevancs
¢ 'mtnepom. 14 HOs6pst oH mokuHy ['epManmIo «11ocie Tpyp-
HBIX IIEPETOBOPOB». DTV IIEPETOBOPBI OOHAKIIN HECXOXKECTh,
HEIIPUMIPUMOCTb NO3ULINI ABYX CTPaH IO LIeIOMy PAAy BO-
IIPOCOB, HECMOTP: Ha TO, YTO OHM TO/IbKO HEJJaBHO, 23 aBrycra
1939 r., mogmnucanu [JoroBop 0 HeHamafeHu, a 28 ceHTAOps
TOTO e rofa — [loroBop o apy»x6e u rpanuie. Vitorn nepero-
BOopoB MonoToBa B bepmne ITonmnt61opo IJK BKII(6) 06cysx-
mano Ha cBoeM 3acemanun 15 HosiOpst 1940 r. ITocne atoro B
CCCP npuHMMaoTCcA caMble pasHble pellleHNs, Halje/IeHHbIe
Ha YKpeIUIeHVe HOBOJI TPaHNIIbI, Ha MHTEHCU(UKALUIO TIPO-
u3BozicTBa. Ha 9Ty HOBbIe Liem OBUIM HY>KHBI CPEfICTBa, He-
MaJible CpeficTBa. MHorMe cyry6o rpaXkjaHCKue HallpaBIeHN
[esITeNbHOCTY CBEPTHIBAIOTCA. 19 HOAOps 1940 T. 3aKpbIBaIOT-
Csl IPOMAaKaJIEMUNL. ..
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On the history of industrial academies in the USSR

Abstract. The article presents the history of industrial academies
in the USSR that emerged in the mid-1920s and ceased to exist on
January 1, 1941. The purpose of their creation was to train leading
personnel for the socialist economy, who were to replace specialists
with pre-revolutionary work experience. Industrial academies were
subordinate to separate people’s commissariats, gave students both
general political knowledge and, especially, special knowledge nec-
essary for working in specific industries. Much attention was paid to
the mastery of management knowledge by the students. The main
contingent of the academies were directors of enterprises, mines,
heads of trusts. Industrial academies actively mastered the advanced
educational technologies of that time, for example, they actively
used distance learning, since on this path they saw a solution to the
problem of broad training of economic personnel.

Key words: industrial academies, All-Union industrial academy,
L.V. Stalin, Soviet personnel policy.
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Unapuonosa T.C.

Hoxmop ¢unocopckux Hayk, npogeccop, Poccutickas axademus
HAPOOHO20 X035LUCMBa U 20CY0ApcmEeHHOU cyinbvl npu Ilpe3uden-
me Poccutickoti Pedepavuu.

K ncropun npompinennsix akagemuii B CCCP

AnHoTanu:A. B cTaTbe mpefcTaBaeHa UCTOPYUA POMBILIIIEHHBIX
akagemuit B CCCP, BosHuKaromux B cepefuue 1920-x rofos u mpe-
KpaTUBLINX CBOe cyllecTBoBaHMe 1 AHBapa 1941 ropa. Llenbro nx
co3fjaHuA ObUIa IOATOTOBKA PYKOBOASALIMX KaJ[pOB HJIS COLVIAIN-
CTUYECKOI 9KOHOMMKM, KOTOPBIE JO/DKHBI OBUIY IIPUIITI Ha CMEHY
CIIeLMA/IICTaM C JOPEBOIOLMIOHHBIM ONBITOM paboThl. ITpoMbir-
TIEHHbIE aKaJIeMUM TIOJYMHAINCD OTAE/IbHBIM HapKOMAaTaM, JaBaju
CyLIaTe/sIM KakK OOLIEeNOMTUYecKNe 3HaHMS, TaK M, OCOOEHHO,
3HaHUA CIIelMaTbHble, HeOOXOAMMbIe JIA paboThl B KOHKPETHBIX
OTPaC/IAX IPOMBIIIJIEHHOCTH. bonbinoe BHMMaHMe yHensanoch oB-
JIafeHNI0 CIyIIATe/IAMM YIpaBlIeHYeCKUX 3HaHU. [ 7TaBHBIM KOH-
TUHT€HTOM aKafleMnit ObUIM [AVpeKTopa IpeAnpUATHil, IIaXT,
pyKoBOAMTeNM TpecToB. IIpoMbliiieHHbIe aKafieMU aKTMBHO OC-
BaMBa/Iy NlepefoBble 00pa3oBaTeIbHbIE TEXHOMIOIMY TOTO BPeMeHM,
TaK, OHU aKTVMBHO JICIIO/Ib30BA/IN 3209HOE 0OyUeHe, IIOCKOJIbKY Ha
3TOM IIyTH BUJENOCH PelIeHNe 3afauyl IIMPOKOI IMOATOTOBKU XO-
3AJICTBEHHBIX Ka[JpOB.

KnroueBble cmoBa: IpOMBINUIEHHbIE aKajeMuy, BcecorosHas
mpoMblllieHHas akageMmus uMenu V.B. Cranmuna, coBeTckas Kafpo-
Bas ITOJINTHKA.
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The passage of time - the flow
of water: the semiotics of fountains*

The word “fountain” comes from the Latin “fontana”,
which is translated as “spring”, “spring-well”. Despite having
been known back in Ancient Egypt, the devices that force the
water jet through the pipe or rush it upward became known by
this very Roman definition. This can be explained by the fact
that it was Romans who truly managed to not only improve
the art of fountains, but also to assign a new sense to it. Most
importantly, they contrasted the flow of water with the flow of
time, and with mesmerizing images of fountains, they made
people realize how irreversibly time flows by. Apart from that,
due to an incredible play of water, people were able to see that
a constant flow of water didn’t only raise a sense of lost time,
but of each moment’s beauty as well. Besides, there were wa-
ter related cults that were popular among most communities
back in those days, which is one of the reasons why the water
streaming in a fountain was considered to be a manifestation
of the magic of water that brings health and recovery'.

Most of all, people are believed to have had these sort of
vibes because of standing by the natural source of water that
had a salutary effect on the surrounding area. However, de-
spite not being able to spend time in nature on daily basis, even

* © Bosuecenckuit 11.C., 2020.
TeueHne BpeMeHU — TeUeHUE BOAbI: CEMUOTHKA (P)OHTAHOB

1 Ternovaya L.O. Geopolitical formula of water: monograph. M.: INFRA-M, 2019.
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back in ancient times, the desire to extend and make this area
a part of living environment prompted people to find ways of
building artificial tanks nearby. This demand became more le-
gitimate as the settlements extended. To start a normal life in
towns, apart from beauty and pleasure, town dwellers needed
running water. People were both smart and strong enough to
transform the objects of nature, in which they witnessed a flow
of water - springs shooting out of the ground-or a flow of vol-
cano eruption, into the model of fountain structure.

Fountains were considered to be a special medication as far
back as the ancient times, as the very first fountains appeared.
Not only this medication restored a shattered nervous system,
but it also created a basis for self-reflection, contemplation
and consistent decision making. Nevertheless, flows of foun-
tains might have concealed a reminder of the fact that water is
not always a source of good and life-giving beginning, but is a
source of destruction.

Having been watching the flow of water, people began see-
ing the possibilities of measuring time with the help of wa-
ter. This is how one of the earliest clocks - a water clock or
clepsydra appeared (i.a.- Greek kKheyvdpa from kAéntw ‘steal’
+ V8wp ‘water’)®. In terms of the time of creation, clepsydra
was invented the earliest compared to sand and sun clocks®.
As to where and when the very first water clock was created,
it remains an open question. A number of researches consider
the ancient Chinese people to have been the inventors of the
earliest time-measuring devices of this kind. Other experts are
adamant that Assyro-Babylonians and Egyptians are the ones
who are to take credit for this invention. The reliable sources
hold that there were three different types of chronometers in
active use back in pre-classical period of development of the

2 Afonasina A. S. Measuring Time in Antiquity. Clepsydra and its Peculiarities (on
the basis literary testimonies and archeological data from Amphiareion) // Schole. Philosoph-
ical antiquity and the Classical Tradition. 2016. Vol. 10. Ne 2. P. 419-436.

3 Bronnikov S. The History of Clocks. The evolution from solar to hydrogen. / Edi-
tor: L.I. Yantseva. M.: Tsenterpoligraf, 2018.
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ancient Greece. As a matter of curiosity, the ancient Romans
were not acquainted with sand clocks.

Despite having a general principle of time measurement as-
sociation based on the flow of water, clepsydra encapsulated
it in a variety of devices. This, in turn, pointed to a different
understanding of the passage of time itself. Nevertheless, nei-
ther this understanding, nor the range of devices that enable
people to record the timespan with the help of water, change
their purpose, or their poetic component associated with the
fascinating beauty of the water flow. Aristophanes, the ancient
Roman comedian (circa 446 BC. —— between 387 and 380 B.C.)
wrote about this in his play “The Wasps™

“I will tell you our master’s complaint: of all men, it is he who
is fondest of the Heliaea.Thus, to be judging is his hobby, and
he groans if he is not sitting on the first seat. He does not close
an eye at night, and if he dozes off for an instant his mind flies
instantly to the clepsydra.”

This image of the flow of water in the clepsydra became the
basis for the origin of the clock symbolism in culture. At the
beginning it was manifested in the construction of various wa-
ter features, including levees, dams, and irrigation channels,
later - in fountains as well. As the painting developed, the art-
ists managed to develop the idea of unity of the flow of water
and the flow time. Thus, all the symbolic meanings were pre-
served in the construction of the same dams. This can be seen
in the analysis of the structures and symbols of Hoover Dam
(also known as Boulder Dam) —- a unique hydraulic structure
in the USA. Hoover Dam represents a 221 meter height con-
crete arch-gravity dam and a hydroelectric power plant, con-
structed in the lower reaches of the Colorado River. There is an
interesting fact, which reminds you of fountains: if you pour
water out of the bottle, standing on top of this huge structure,
not only won’t it spill down, but it will shoot up, which refutes
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all the laws of physics. This phenomenon stems for the fact that
the design of a dam creates a powerful upward air current that
forces the objects out of its edges. Besides, researchers also find
masonic symbols in these structures.

Fountains, as any other hydraulic structure, reflected the
level of technological development of the society*. To have
them operate, people had to learn how to trace water sources,
make pipes out of burnt clay, dig trenches and drill rock for-
mations. Fountains became widely known as people learned to
hide water jets in pipes. Almost every ancient Greek city had
access to it. The desire to not only provide people with water,
but to assign a special meaning to its flow, turned the fountains
into the space for arts. Fountains were laid out with marble,
arranging a mosaic bottom, and were combined with either a
water clock or a hydraulic organ. Sometimes, they were even
combined with a puppet theater, where dolls were manipulat-
ed by water jets. Researchers describe the fountains as deco-
rated with mechanical birds singing merely and falling silent
when a similar artificial owl, a symbol of wisdom in antiquity,
suddenly appeared.

The art of fountain construction was further developed in
ancient Rome. Romans knew how to make lead pipes. Pipes
were rather cheap, as they were made of the lead left over from
the silver ore processing. The accessibility to such an extent
allowed any wealthy Roman to have a small courtyard and
a pool in his house decorated with a small gushing fountain
in the middle. This fountain played a role of a drinking water
and a source of coolness on hot days. By that time, mechanics
were aware of the law of communicating vessels, which was
used to arrange fountains in the courtyards of the Roman pa-
tricians. Some of the Roman fountains have remained up un-
til these days. For example, the spring of Juturna (Lat. Lacus
Iuturnae) that used to represent not only the spring but the
shrine devoted to the Latin nymph Juturna, situated in the fo-

4 Spyshnov. P.A. Fountains. Description, design, calculation. State Publishing House
of Architecture and Urban Planning, 1950.
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rum Romanum, at the foot of the Palatine Hill. The water of
this spring was believed to be healing. According to the legend,
twin brothers Castor and Pollux watered their horses in this
very spring after bringing news of the victory over the Latin
League in 496 B.C.

The role of fountains as a part of the city’s water supply
system became more important as the cities extended and
the number of their population increased. This process also
shaped the attitude towards fountains as a precious element
of the environment. To emphasize this role by means of artis-
tic expression, fountains started being abundantly decorated.
This practice was taken up by craftsmen of the Renaissance
period, who turned fountains into an organic part of the ar-
chitectural ensembles. Thus, the original meaning of foun-
tains, which connects the flow of water with the flow of time,
hasn’t disappeared.

If the medieval period was the time that could be character-
ized by such concepts as “here” and “now”, then the Renais-
sance period opened up a new perspective in both direct and
symbolic meaning. It manifested itself as a new form of space
disclosure, as well as the idea of displaying the meaning of
time. To make it happen, artists used the image of fountains as
a symbol of permanent, gentle and joyful, water that reminds
of youth. Lucas Cranach the Elder (1472-1553) was 74 years
old, when he painted “The Fountain of Youth”. The maturi-
ty wisdom helped craftsmen to think about getting the youth
back by not literally searching for the elixir of eternal youth,
but by finding the feeling of youth in the pleasure they get out
of fullness of life. The fantasy of an anonymous XV century
artist, so called Maestro della Manta, stretched beyond. His
work - a fresco— can be seen in the Castello della Manta, the
castle in Piedmont, in northern Italy. The fresco is called “The
Fountain of Eternal Life”, unlike Cranach’s canvas “The Foun-
tain of Youth”. The change in the understanding of the value of
human life can be observed not only in the name of the work,
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but in its plot. Eternity was no longer associated with religion.
It was a manifestation of love. The author intended to convey
this very meaning with the help of the symbol of fountains.

As far back as the early modern period, technical opportu-
nities allowed people to use a comprehensive approach to the
culture of fountain construction. There were people, specializ-
ing in tracing water, arranging and securing water pipes and
fountains. The public administration system appointed peo-
ple, who were responsible for arranging fountains and keep-
ing them in good working order. The level of importance the
authorities gave to his scope of activity can be seen in a gleam-
ing complex of the Palace of Versailles built under Louis XIV
himself. The project was carried out by an outstanding French
landscape architect Andre Le Notre. The stylistic peculiarities
of park-like culture embedded in the palace, the key element of
which were fountains, began dominating throughout Europe,
although receiving a national identity of different counties.
The fountains in St. Petersburg are not exceptions®.

Despite the variety of fountains in terms of technical con-
struction, artistic and architectural expressions, there are sev-
eral key meanings reflected in the symbols of some objects.
One those meanings transfers thoughts about passage of time
with the help of the flow of water. The names of most foun-
tains contain even a chronological component. The “Fountain
of Time”, for example, is a complex of sculptures designed
upon the project of Lorado Taft. The sculpture, measuring
38,66 meters in length, is situated at the western edge of the
Washington Park in Chicago, Illinois, in the United States.
The construction of this fountain took 14 years. The author of
the project was inspired by the poem “The Paradox of Time”
by Henry Austin Dobson: “Time goes, you say? Ah, no! Alas,
Time stays, we go”. This topic was also touched upon in the
monologue taken from the play by William Shakespeare “As

5  Gusarov A.Y. St. Petersburg — the capital of fountains. Guide to the fountains of
St. Petersburg. SPB.: VA Print, 2008; Gusarov A. Y., Krasnov I.A. Fountains of St. Petersburg
and suburbs. SPB.: Praritet, 2009.
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Lucas Cranach the Elder. The Fountain of Youth, 1546.

Anonymous, The Fountain of Eternal Life. Castello della
Manta, Piedmont, Northern Italy.

You like It”, which describes seven stages of life: infant,
schoolboy, lover, soldier, justice, second childishness and
pantaloon (weak old man). Taft’s figures represent birth,
the struggle for existence, love, family life, religion, po-
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etry and war. This work was created as a monument in
honor of the first 100 years of peace between the United
States and the United Kingdom, resulting from the Treaty
of Ghent that put an end to the war in 1812 - 1814.

There are quite a few fountains in our country, which car-
ry the meaning of the changing seasons. The key climatic fea-
ture, which is of great importance for Russia, is captured in the
“Four Seasons Fountain” in Tyumen. Four Seasons became
one of the key attractions of gas and oil capital of Russia. The
fountain is located in the center of the city called the Foun-
tain Square (Fontannaya Ploshchad). Along with four - Sport-
ivnaya, Tsirkovoy, Iskusstv, Vlyublyonnykh squares, it makes
up the city’s main pedestrian zone - Tsvetnoy Boulevard. To
commemorate the 60th birthday of the Tyumen region in 2004,
the municipal administration decided to set up a beautiful and
modern area for walking and family vacation as a gift for city
dwellers. So the project of Tsvetnoy Boulevard was born. The
site of the old stadium and the park of culture were allocated to
its construction. The fountain was a bright and pleasant holi-
day present for Tyumen from the neighboring region. A group
of specialists from Yekaterinburg Art Foundation created the
project, mounted the parts and assembled the structure.

The “Four Seasons Fountain” represents a tent made of met-
al and colored stained glass, and four bronze statues of young
women wearing light flowing clothes located underneath. The
city dwellers refer to this structure as a “Fountain of Four
Women”. However, they are not regular women; they are the
ancient Greek mythology heroines - the Horae. These sophisti-
cated goddesses symbolize the harmonious change of seasons.
The legend holds it that it was the Horae that were protectors of
vegetation, fertility, ripening, harvesting and the right order of
life. Also, these beautiful goddesses helped people by bringing
harmony to the society and protecting order and justice. This
story both adorns the center of Tyumen and symbolizes the
prosperity of the city. On sunny days, the dome glitters and
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Fountain of Time (1910 -1922), the Midway Plaisance,
Chicago, Illinois.

creates multicolored highlights. At night, the sculptural com-
position is illuminated by projectors, which create an artistic
volumetric lightning. During the cold season, all the pipes are
dismantled, the sculptures are preserved, but the water jets
are replaced by a light-emitting diode garlands. That’s why the
fountain looks bright at any time of the year. 48 submersible
pumps and chain of thin pipes are used for water distribution
under different pressure. The Fountain is dynamic. There is
a show of a live water dance every weekend and holiday. The
sound of music regulates the pressure and the height of water
jets. Lasers and projectors create luminous effects.

The musical fountain by the “Grand Canyon” shopping
mall in Shostakovicha Street in St. Petersburg also carries the
name “Four Seasons” like the one in Tyumen. This construc-
tion site of urban architecture was opened in September 7,
2014. It represented a composition of four sculptures, nymphs
- personification of four seasons. There is a fountain in the
center, between the sculptures, gushing aligned with the beat
of the classical music compositions. Also, the heroes of the sto-
ry revealed by this fountain have a lot in common with those
in Tyumen. Four granite pillars of different size are crowned
with ancient Greek nymphs, symbolizing the seasons. They
are Horae — the daughters of Zeus and Themis. Auxesia was
the goddess of spring, Thallo of summer and Carpho was the
goddess of autumn. They hold musical instruments - a fis-
tula, a flute and a violin. The name of the forth goddess, the
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dancer, is unknown given the lack, if not complete absence of
winter in the ancient Greece. The absence of the traditional
bowl in the composition is what makes this fountain stand
out from the rest. It is so called a “dry” fountain with the
basin, located below the ground level. As for the communica-
tions, they are all enclosed in extra strong grids. The viewers
can both enjoy the flows of water, and stroll between them
without risking getting wet. There is a girandole in the center
of the fountain consisting of one main and eleven adjacent
pipes arranged circle-wise. In fact, the sculptural composi-
tion is far from being symmetric. Specifically chosen reper-
tory of classical music performed by a symphonic orchestra
creates a signature atmosphere of lightness and solemnity of
a moment. The eponymous work of Antonio Vivaldi - “The
Seasons” holds a special place in the repertory.

“The World Clock Fountain” in Moscow, situated above
the underground mall “Okhotny Ryad”, which is also its main
dome, symbolizes the world order and the restoration of justice.
This meaning is captured in the figure of St. George the Victo-
rious placed atop of the dome. The fountain was constructed
in 1997, in honor of the 850th anniversary of Moscow. The
glass dome is decorated with the map of the Northern Hemi-
sphere. It is marked-out into the world’s twenty-four time
zones, dividing the sphere into even sectors with the names of
significant cities. There is a fixed ring at the base displaying the
numbers. Besides, there are 12 lamps in each sector. Each lit
lamp adds 5 more minutes to the actual time. The dome rotates
slowly, at the rate of one rotation per day. The real author of
this work hasn’t been identified so far. The authorship of the
clocks belongs to the design workshop “Mosproekt-27", which,
with the participation of the sculptor and painter Zurab Tser-
eteli, was engaged in the development of Manezhnaya Square
and the underground mall “Okhotny Ryad”. The knight at the
top of the dome is, probably, the work of Tsereteli himself.

Any part of the fountain can be fairly attributed to com-
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plex projects. Fountains are complex in terms of technical,
architectural and symbolic details. This is what the author of
the “Fountain the Time Machine” (Time Spirals) intended to
show. The fountain is one of the attractions of Yekaterinburg.
It represents the synthesis of works by the sculptor Vladimir
Krivushin and the architect Andrei Molokov. The fountain
was installed in honor of the City Day in 2006. The structure
occupies the area of 25 m®. The height of the water jets reaches
4,5 meters. Four winding ribbon-shaped pylons are connected
to a cast-iron ball located in the center of the structure. The ball
seems to float on the water jet, beating from below. A unique
illumination in the evening evokes the illusion of a game of
flame tongues, rather than a regular column of water. Despite
having an official name, fountains are also known by the name
of the octopus from the “Pirates of the Caribbean”, the Krack-
en, which tries to drag another victim ship into the sea with
its giant tentacles. The swirling water flows add an additional
streaming effect to the composition.

Given the deep meaning the authors of fountains place in
their creation, most of these structures, as in ancient times,
are designed to create an atmosphere of coziness and peace, to
convey a sense of intimacy and comfort to whoever standing
next to them. The structural composition “Monument to the
Girl with Umbrella” (under the clock), situated on the wall of
a shopping mall facade, facing Teatralnaya Street in Kaluga,
serves as an example of this approach. We can see a girl with
umbrella under the clock wearing XX century clothes. Her im-
age perfectly corresponds to the clock above. The plot echoes
the oldest fountain and sculpture preserved in the city, “Co-
quette with an umbrella or the story of one bather”.

Each period adds new meaning to the fountains. In the
modern period fountains became more diverse both in terms
of the materials they were made of and the ideas. Apart from
water, pipes and other building materials, they combine tech-
nical devices that allow people enjoy them with various music
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and colors. A new generation of fountains was born: dynamic,
kinetic and musical. No matter how appealing water shows the
fountains are able to put up, the core meaning of any fountain,
even the most unbelievably perfect one, remains the message of
water about the connection of water with the passage of time.
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The passage of time - the flow of water: the semiotics of fountains

Abstract. Since ancient times, people, even when they started to
live an organized life far from nature, tried not to break their ties
with the natural environment. They felt both the physical and the
spiritual need to support her and looked for opportunities to do so.
Fountains became one of the forms of such contacts. They were al-
ready known in the early states. And with each new stage, the foun-
tains acquired both new means of their technical embodiment and
artistic. It is this kind of artistic expression in the art of fountains in
all eras that helped people to convey the meaning of the connection
between the flow of water and the flow of time.

Key words: culture, history, semiotics, time, architecture, paint-
ing, water, fountains.
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TeueHnne BpeMeHU — TedyeHMe BObL: CEMUOTUKA (POHTAHOB

Annotanus. Jlrogy usppesre, faXke CTaB XXUTb OpraHM30BaHHOI
JKV3HBIO B OTHAJIEHUV OT IPUPOJBI, IBITAINCh HE pasopBaTb CBOU
CBSAI3M C IIPUPOAHON cpemoit. OHM oulymamm 1 GpUsIIecKyio u JyXoB-
HYI0 HeOOXOZIIMOCTD ee TIOAepKIBATh U VICKA/IM BO3MOXKHOCTH JIIS
atoro. OfHolt u3 GopM Takux KOHTAKTOB cTanu (pontanel. OHu OpUIM
VI3BECTHDI YK€ B paHHMX IOCyfapcTBax. VI ¢ KaXXIbIM HOBBIM 3TalloM
¢doHTaHBI TIproOpeTamy Kak HOBBIE CPENCTBA CBOETO TEXHIYECKO-
rO BOIUIOLIEHN:A, TaK M Xy[OXKECTBEHHOro. VIMEHHO Takoe XymoXKe-
CTBEHHOE BBIp@XXEHNE B MCKYCCTBe (POHTAHOB BO BCE SIIOXM IIOMOTa-
JI0 JIIOASIM IOHECTU CMBIC/I CBA3Y T€UEeHUs BOJDBI U TEYEHUSI BpEMEHI.

KnroueBble cmoBa: Ky/nbTypa, UCTOPUA, CEMUOTHKA, BpeMs, ap-
XUTEKTYypa, XUBOIIUCD, BOJA, POHTAHBI.
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Fashion is the language
of symbols, images and identities*

The costume art, in general, and fashion in particular, acts
as a specifically organized process of reality reflection, which
requires a certain system of signs, represented in the form of
shapes, lines, colors, scents, etc. These signs are of utmost im-
portance in the history of fashion. They assist to recognize any
past epoch through its characteristic features remaining in ar-
chaeological and literary monuments, paintings, and materi-
al objects of relatively recent times. Such clues allow to give not
only an assessment of the visual impression of clothing but also
convey the essence of its owner’s message to those around him.

Thus, the vestimental code, related to clothing, assumes the
communication function of direct conversation among people,
and conveys information indirectly, creating complex messag-
es about who is who, based on a person’s wardrobe'. Howev-
er, as it happens with any text the vestimental one is not only
created, but it is also perceived. The understanding of this text
depends to a great extent on the “reader”, on his life experi-

* © Pabosa E.J., 2020.
Mopa - A3bIK CMMBOIOB, 06Pa30B M MMUJKEN

1 Ternovaya L.O. Vestimental code of intercultural communication : monography.
P.: INFRA-M, 2021. 249 p.
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ence, and semiotic culture?. Each person “reads” the individual
details of the costume and the tout ensemble in different ways,
highlighting the special signs of both the person dressed in this
costume, and the era of their life itself, where every stitch of the
tailor, every detail concerning the cutout and decoration, the
characteristic of the wear is a sign of existence.

History of clothing is the basis of existence of its text that is
built on vestimental code variations. This story began long ago,
and in fact its lifeline is as long as the line of human history.
Archaeological evidence suggests that clothing appeared at the
earliest stages of human society, probably 40 - 25 thousand
years ago. Primarily, body color and tattoos performed the
role of clothing. However, the excavations confirm that people
used the tailored clothes in the Late Paleolithic, coloring and
tattooing acquired new functions, including ritual ones. How-
ever, body art became the first human decoration, because the
patterns were transferred from the body to the materials that
appeared in everyday life — skins and fabrics.

The fact that now can be called the environmental compo-
nent of the vestimental code was revealed early on. This di-
rection of clothing development reflected the human need to
adapt to the climatic environment of the area. Therefore, fur
clothing covering the whole body was used in cold regions.
Besides, people first wrapped skins around some parts of the
body and tied themselves with a rope to protect from the cold,
and later people learned to anssemble separate parts of cloth-
ing with a thread made of veins or plant fibers. Then the first
tailor’s tool appeared, it was a sharp fish bone. At the same
time the symbolism of the needle was formed, which is based
on its features such as sharpness, small size, the ability to pass
through or deep into objects, as well as get lost. Later, a person
learnt how to make yarn from flax and cotton, wool, and to
weave fabric. They could not do without a needle since each
new step of life development required changes in clothing. The

2 Grinenko G.V. Semiosphere and Semiotic Culture // Culture and Education. 2013.
Ne 1 (10). P. 32-39.
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vestimental code revealing its main idea at the same time tore
apart between the desire of every message for clarity and sim-
plicity and the framework in which it was driven by regula-
tions of the human wardrobe, expressing a growing number
of differences in social, financial, professional, religious, and
ethnic aspects.

Clothing pointed to the origin of people. The wealthy tried
to win in the social vanity race when any occasion let people
outsoar others by the luxurious dress. From a modern perspec-
tive, some of these reasons are puzzling. Thus, in the Middle
Ages in Venice, the dress of women in labor was distinguished
by extravaganza, and in Naples, fashion- mongers could turn
the funeral into a real dress parade. And later, in the Mod-
ern times, clothing reflected the social status of a person rather
than symbolized the expression of the fashion trends of society
and the achievement of technology®.

Even with the beginning of the Industrial Revolution,
which started in the field directly related to tailoring, in textile
fabrication, mainly noblemen and affluent segments of society
could afford bright, beautiful clothes. Common people had to
get along without special delicacy in terms of clothing and fol-
low the logic of utilitarian attitude.

Gradually, utilitarianism began to dictate the laws of chang-
ing clothes, and those people who, striving to be at the height
of fashion, paid little attention to the details of the wardrobe,
causing extreme discomfort not only to the wearer of this cloth-
ing, but also made other people feel uncomfortable. For exam-
ple, this fact can be assessed by the fashion of wearing hooped
petticoats invented by the famous fashion designer Charles
Frederick Worth, that spread in the middle of the XIXth centu-
ry and by caricatures of this fashion. The contemporaries ridi-

3 Mertsalova M.N. Costumes of different times and peoples. P.: Academy of Fashion,
1993. Vol. 1. 543 p.

Mertsalova M.N. Costumes of different times and peoples. P.: Academy of Fashion,
1996. Vol. 2. 432 p.

Taker E. History of Fashion. Series: Culture. Notion. Publishing house: AST, Astrel’,
2003. 144 p.
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Caricature of hooped petticoats.

culed the hooped petticoats in
every possible way and called
them “cages for women”.

The transformation of
fashion was influenced by
democratic trends associated
with women’s struggle for suf-
frage, however what we now
call a healthy lifestyle was no
less influential in the fashion
sphere. The advancement of
sports required the release
of excess apparel, which hin-
dered movement.

Arguably the final sharp

Figure skating costume.

turn to the fashion simplicity was associated with the onset
of the tragic period of the First World War. Women not only
took the spot at the barres instead of men who went to the
front, they began to acquire military professions. This circum-
stance affected both the uniform and the character of women,
their manifestation of self-support and independence.

114



Social projects and information technologies

Women bring charges.

Women’s strike “death squad” on The Palace Square.

Russian Provisional Government created independent fe-
male battalions. These army units were called women’s strike
“death squads”. Even though the purpose of such military
units was mainly propaganda, raising the patriotic mood in the
army, the desire to shame the male soldiers who refuse to fight
by personal examples, these units were a symbol of women’s
bravery. Therefore, after the war, society could not help but
change. Women got the right to vote, which also influenced
the apparel of the 1920s.
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The post-war era was a time of mass liberation of man and
their knowledge of themselves as a being of a free, unencum-
bered class society. This kind of people could find an answer to
every action of the authorities. For example, when the Prohi-
bition was introduced in the United States in January 1919, in
response to the ban, underground clubs appeared all over the
country, where alcohol was served and cocktail parties were
organized, which were also called “speakeasy”. This name was
given to such parties since visitors and owners of such estab-
lishments tried not to attract the attention of the police and
neighbors. The access code for them was cocktail frocks and
massive cocktail rings. Fashion found its code even during
the dark times of the Great Depression to muffle the sense of
deprivation. Flour manufacturers, having learned that women
must sew their children and themselves clothes from bags, be-
gan to produce these bags from fabrics with a pattern to make
the outfit a little brighter.

After the Second World War, in 1947, Christian Dior in-
troduced a new style of clothing to the world — the iconic new
look, which defined the style of that difficult time, when the
memory of millions of dead people was vividly sensed, evi-
dence of military destruction was everywhere, and the depleted
economy did not allow to heal these wounds quickly. During
this period, women had no easier time than in the war years,
because the greater burden was imposed by everyday issues,
pushed by the war to the forefront of consciousness and exis-
tence. However, Dior showed the world a completely different
portray of a woman, who was like a fragile and gentle flower.
Her silhouette, indeed, resembled a flower due to the fact that
the master emphasized a thin waist and bust. Dior played with
contrasts of strict dress standards of war period. Thus, he made
not only a fashion revolution, but also changed the perception
of the human view of world.

Since then, fashion has been increasingly responsive to any
fluctuations in the global economic or political environment.
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According to each of the emerging trends, it was possible to as-
sess changes in the social life of not even different states, but the
entire world community. Those five main trends that are con-
veyed by a modern vestimental code are caused by the global
agenda. For example, subtle oversize clothing is a response to
the influx of migrants to developed countries. Their presence
has not only created the fear of migrants, but also made the
women of European countries try to look more modest, as a
huge number of young men among the new arrivals, consider
the décolleté or high heels, and sometimes even a fitted jacket
as a direct call to aggression. Therefore, the fear of facing the
discontent of such potential troublemakers raised the fashion
for an exaggerated silhouette, as if off someone else’s shoulder.
It is well known that the desire to close oneself off and iso-
late oneself from troubles is a natural psychological reaction to
stress and invasion of privacy.

The style of a refugee has the same social and geopolitical
environment, where the impulse for the inception was the re-
luctance to attract excessive attention to their appearance. It lit-
erally forced many women to blend in. It was the source of the
so-called refugee style, or, according to stylists, the style of a lost
homeless woman, characterized by a great amount of clothing
layers, off-size clothes, decorative patches and scuffs. In terms
of this style, a leather jacket is worn with a trench coat, a jack-
et can be tucked into jeans, and a skirt can be worn with trou-
sers. A bucket hat or a headscarf must necessarily cover the head.

The appearance of earth shades in the color spectrum re-
flected not only concern about a global climate change and the
problem of desertification. The color spectrum of some collec-
tions reminds of the desert and is presented in versions of beige
dust-coats, brown shirts and olive-colored trousers, completed
with accessories made of crocodile and python skin, refers to
the images of native African scenes for migrants.

Every era has its own style icons. For a long while, they
were the “First Ladies” of the United States: Mamie Eisenhow-
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er, Jacqueline Kennedy, Michelle Obama, Melania Trump,
and others. These women exerted a huge influence on mass
consciousness, remaining in the shadow of their presidential
spouses, being their reliable support, on the one hand; on the
other hand, they represented a symbol of state prosperity. Each
of them represented the era of their spouse’s presidency, but at
the same time made a unique contribution to the transforma-
tion of the United States of America and the world, overall*.
However, there is a trend that women politicians may set the
tone not only for public administration soon, but also for fash-
ion. For example, we can refer to the image of Kamala Devi
Harris — an American lawyer and politician, a member of the
Democratic Party of the United States. She was also Attorney
General of California in 2011 - 2017, U.S. Senator from the
same state. Harris contended for the presidency of the United
States in the 2020 election, and later- for vice-presidency of the
Democratic Party under Joe Biden.

Political fashion is signified not only by the iconic figures
of the administrative establishment, but it is also expressed
through clothing that becomes a sphere for political dis-
course. For example, the British designer Ashish Gupta, who
was born in India, has keen senses in the fields of xenophobia
and attitude to migrants. In 2017, Immigrant T-shirts from its
spring-summer collection, which refers to Indian traditional
clothing, were in high demand. Even from the slogan it was
possible to understand which side of the social reality he was
drawing the public’s attention to.

The slogans for clothing were not less bight; they immedi-
ately reveal the essence of the concept of the proposed product
to the potential buyer. In particular, the creators of the famous
company Diesel launched an entire advertising campaign to
attract customers. They called the “Diesel Island” the land
of the stupid, home of the brave. They also emphasized the
fact that The Diesel Island Army was preparing for the battle.

4 Anderson B.K. First Women: The Grace and Power of America’s Modern First La-
dies (the second revised edition). P.: Odry, 2020. 464 p.

118



Social projects and information technologies

(Against Costa Rica, the only country in the world without an
army). Designers claimed that they “created a new and better
nation” and invite people to join the movement and become a
citizen at the Diesel Store.

Certainly, a business style cannot be out of fashion. And
at the same time, throughout its history, it has conveyed a
very clear message to wearers aimed at optimizing the business
sphere of society. This dress code is characterized by strictness
of the style, restraint, and conservatism in the choice of fabric,
color, tailoring and accessories. It is similar to the conservative
style and obeys the influences of fashion to a small extent, so it
has not changed much since the beginning of the XXth century.

The vestimental code also conveys the idea that human
ability to beautify themselves. Unfortunately, it is possible to
go one step too far to stand out of the pack. Considering the
rampant demand of the wealthy segment of society, fashion
has to provoke a blind worship of brands. As a result, there is
overproduction, the fashion industry becomes dangerous for
the environment, changes the consciousness of people, makes
them create fashion trends’.

Despite this fact, fashion can be considered a sign of per-
sonality, an instrument of expressing its identity. This pattern
can be traced by the so called “costume biographies” of the
most famous people in the art world, who had a great influence
not only on culture, but also on the fashion of their time and
modern, for example, geniuses from different spheres — fine
art, musig, literature, cinema, ballet: Pushkin, Tchaikovsky, Di-
aghilev, Akhmatova, Lifar, Trotsky, Annenkov, Mayakovsky,
Brik, Rachmaninoff, Plisetskaya, Bejar...°

The costume reflects the era in which it was created and in
which it was applied. However, just as the clothes reflect the
world of the person who wears it, it is growing up and getting

5  Arntzen M.G. Dress Code: The Naked Truth About Fashion. P.: Ad Marginem,
2018. 200 p.

6  Khoroshilova O.A. Fashion And Geniuses. Costume biographies of Leonardo da
Vingi, Catherine II, Pyotr Tchaikovsky, Oscar Wilde, Yuri Annenkov and Maya Plisetskaya.
P.: Mann, Ivanov i Ferber, 2019. 384 p.
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old together with him. According to the vestimental code of a
society, it is possible to understand what moods prevalil in it,
how the economic picture develops in this society and how
political life proceeds. This analysis is similar to the way the
researcher can find out what sort of human he is through his
style which is an open book.

Therefore, it is remarkable that there are serious studies that
help us learn the secrets of the vestimental code’.
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Fashion is the language of symbols, images and identities

Abstract. The article examines the options for decoding the di-
verse world of symbols, images, identities and images, formed in
society thanks to clothing. Its not only utilitarian side, but also its
symbolic role is expressed in an intricate vestimental code, which,
despite all the social, political and economic changes that testify to
the change of eras, contains common meanings that are clear to ev-
eryone. And no matter how confused people are to hide these mean-
ings, the vestimental code will help to expose them in plain sight.

Key words: culture, history, fashion, style, symbol, vestimental
code.

Psb6oesa E.JI.

Kanouoam nonumuueckux nayx, ropucm 2 knacca. [Jouenm xa-
pedpvr mpydosoz0 npasa, npasa coyUAnLHO20 obecneveHUs u npo-
@corosnbvix Oucyunnun ncmumyma skoHomuku u npasa (dpunuan)
OYII BO «Axademust mpyoa u cOUUAnbHbLX OMHOUEHUTI».

Mopa - A3BIK CHUMBOJIOB, 00Pa30B M MMM Keit

AHHOTamusA. B cTaTbe pacCMOTpeHBI BapMaHTBI pacHIN(pOB-
KJI MHOTOOOPa3HOTO MUpa CHMBOJIOB, 00pa3oB, MAEHTUYHOCTEN 1
ummpxen, GopmupyeMslit B obmecTse 6maromaps ogexje. Ee He
TOJIBKO YTWINTAPHAsA CTOPOHA, HO ¥ CMMBOJIMYECKasi POJIb BBIPaska-
€TCs B 3aTeJ/IIBOM BECTVMEHTAPHOM KOJie, KOTOPBIII ITPU BCEX COLIM-
QJIBHBIX, TIOJINTUYECKUX Y SKOHOMUYECKIX NlepeMeHaXx, CBU/eTeb-
CTBYIOIIMX ¥ 00 M3MEHEHWM 310X, COAEPXUT 0OIue ¥ MOHATHbIE
BCeM CMBIC/IBL. V] KaK Obl HU ITyTa/INCh IOV 9T CMBICIIBI CKPBITb,
BeCTMMEHTAPHBINI KOJ NMOMOXKET MX BBICTABUTb y BCEX Ha BUJY.
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The global theatricalization and theatricality of geopolitics

Shakespeare’s words “The whole world is a theater” reflected clearly the rela-
tionship of the theater and society. But theater is not just a reflection of the world,
it is increasingly being used as a tool to influence the world, including political pur-
poses. A political scene is unthinkable without a professional political game. How-
ever, the policy should not respond to fictional collisions, but to real challenges.
In the context of globalization, such challenges are gaining global scale. Therefore,
the theater, which is connected with global geopolitics, should correspond to new
global paradigm.

Key words: globalization, geopolitics, political leadership, political culture, the-
ater, theatricalization.

Bormotova T.M.
Understanding the differences

in the tempoworlds in ensuring migration security
To date, studies of migration problems have formed the subject field of a
separate science - migrationology. However, within this relatively new discipline
there is both an insufficiently clear definition of concepts and a very poorly de-
veloped research toolkit. This has a direct impact on the effectiveness of gov-
ernment and business efforts to create an environment for migration security.
A way out of this situation can be a deeper study of those differences between
migrants and the population of their host country, which reflects the essence
of their understanding of the importance of such a vital resource as time, and
such a synergistic given as tempomir. Taking this factor into account will make
it possible not only to adapt migrants in labor collectives, but also to strengthen

the environment of migration security.

Key words: migration, migration security, migration management, vital re-

sources, time, tempoworld, temporal rhythm, temporal intelligence.

Hartmut Elsenhans
European integration at the crossroads. Part 1.

The process of European integration is in crisis. This crisis is not the result
of social, political and economic tendencies that have emerged only recently. In
fact, the inner contradictions of European integration have been apparent since
its beginning.

Key words: Europe, Russia, integration, society, analysis.
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Ilarionova T.S.
On the history of industrial academies in the USSR
The article presents the history of industrial academies in the USSR that
emerged in the mid-1920s and ceased to exist on January 1, 1941. The purpose of
their creation was to train leading personnel for the socialist economy, who were
to replace specialists with pre-revolutionary work experience. Industrial acade-
mies were subordinate to separate people’s commissariats, gave students both gen-
eral political knowledge and, especially, special knowledge necessary for working
in specific industries. Much attention was paid to the mastery of management
knowledge by the students. The main contingent of the academies were directors
of enterprises, mines, heads of trusts. Industrial academies actively mastered the
advanced educational technologies of that time, for example, they actively used
distance learning, since on this path they saw a solution to the problem of broad
training of economic personnel.
Key words: industrial academies, All-Union industrial academy, 1.V. Stalin,
Soviet personnel policy.

Voznesenckiy LS.
The passage of time - the flow of water: the semiotics of fountains

Since ancient times, people, even when they started to live an organized life far
from nature, tried not to break their ties with the natural environment. They felt
both the physical and the spiritual need to support her and looked for opportunities
to do so. Fountains became one of the forms of such contacts. They were already
known in the early states. And with each new stage, the fountains acquired both
new means of their technical embodiment and artistic. It is this kind of artistic ex-
pression in the art of fountains in all eras that helped people to convey the meaning
of the connection between the flow of water and the flow of time.

Key words: culture, history, semiotics, time, architecture, painting, water, foun-
tains.

Ryabova E.I.
Fashion is the language of symbols, images and identities

The article examines the options for decoding the diverse world of symbols,
images, identities and images, formed in society thanks to clothing. Its not only
utilitarian side, but also its symbolic role is expressed in an intricate vestimental
code, which, despite all the social, political and economic changes that testify to
the change of eras, contains common meanings that are clear to everyone. And no
matter how confused people are to hide these meanings, the vestimental code will
help to expose them in plain sight.

Key words: culture, history, fashion, style, symbol, vestimental code.
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AHHOTaIUM

Mypawxo C.D.
Pabosa E.JL

Tepnosas JI.O.
I'mo6anbpHOCTD TEATPATU3ALUY U T€ATPATHHOCT [€OMOTMTUKI
Cnosa lllekcniupa «Bech MUp — TeaTp» ellle YeTbIPe CTONIETUS Ha3aJ| EMKO OT-
Ppasuin B3auMOCBA3b TeaTpa U colyyma. Ho TeaTp He IPOCTO AB/IAETCS OTPaXKeHN-
eM MMpa, OH Bce 6oJIblie 1 6OJIblile MCIOIb3YeTC s KaK MHCTPYMEHT BO3JeVICTBUSA
Ha MMD, B TOM YUCJI€ C MONMUTUYIECKMMMU LEeTAMU. ITonutuyeckas CII€Ha HEMbIC/IMIMA
6e3 npodeccroHanbHO HOMUTUYECKOIT Urpbl. OXHAKO MOMMUTHUKA KO/DKHA OTBe-
YaTb HE BBIMbBIIJIEHHBIM KOJ/UIN3UAM, a p€A/IbHBIM BbI3OBaM. B yCTIOBI/If{X I‘]IO6a]II/[-
3aL1M TaKye BHI3OBBI IPMOOPETAIOT MUPOBOIT pasMax. [109ToMy 1 Teatp, KOTOPBIit
CBsI3aH I7I00A/IbHOI TeONOINTHUKON HO/DKEH COOTBETCTBOBATh HOBOII ITI06ATbHOI
napajurme.
KmroueBble croBa: r7106anmsanysi, TeomoNNTAKa, TOMUTUIECKOE TUIEPCTBO,
HOIUTIIECKAs KY/IbTYPa, TeaTp, TeaTpanus3alius.

Bopmomosa T.M.

IlonuManue pasnu4unii TEMIIOMIPOB
B o0ecrieyeHNy MUTPAIIOHHOIT 6€30MaCHOCTH

K Hacros1eMy BpeMeHY UCCIef0BaHusA Po6IeM MUTPALIVN COCTABUIN TIPef-
MeTHOe I07Ie OT/eNbHOI HayKu — Murpanuonoruy. OfHaKo BHYTPY 3TOV OTHOCHK-
TENIbHO HOBOJW JUCLIMIUIMHBI MMeeTCsl KaK HeTOCTaTOYHO 4YeTKast AeUHULMS 110-
HATHUI, TaK BeCbMa IJIOXO IPOPabOTaHHBIN MHCTPYMEHTAPUIl CCIefOBaHMIt. ITO
CaMbIM HENOCPefICTBEHHBIM 00pa3oM cKasblBaeTcsl Ha 9¢(eKTUBHOCTH HpeRIpu-
HMMaeMbIX TOCY/JapCTBEHHBIMM OpraHamMy ¥ OM3HECOM YCUINMAX Mo GopMupoBa-
HMIO Cpefibl MUTPALIMIOHHON 6€30IacHOCTH. BBIXOOM U3 CIIOXXMBILEICS CUTYaLNI
MO>XXeT CTaTh 6ojlee ITyOOKOe M3yUeHNe TeX Pas3lTuduuii MUTPAHTOB M HaceleHUs
IpPUHMMAIOIIEl VX CTPaHbl, KOTOpOe OTpaXkaeT CyTb IIOHMMAaHM UMY 3HA4MMOCTH
TaKOTO BUTATIbHOTO PeCypca, KaK BpeMs, U TaKOJ CMHEePTeTM4ecKoil JaHHOCTH, KaK
TeMIIOMMp. Y4eT 3Toro ¢akropa II03BOIUT He TONBKO afalTHpOBaTh MUTPAHTOB
B TPY/IOBBIX KOJ/UIEKTMBAX, HO J1 YIIPOYMUTH CPefy MUTPALIVIOHHON 6€30I1aCHOCTH.

KiroueBble c1oBa: MUTpalisi, MUTPALlMOHHAA 6€30IIaCHOCTD, YIIpaB/IeHe M-
rpanuesi, BUTabHble PECYPChbl, BpeMs, TEMIOMUP, TEMIIOPA/IbHBIN PUTM, TEMIIO-
Ppa/IbHbII MHTETIEKT.

Xapmmym IOnv3enxanc
EBponeiickaa unTerpamua Ha nepenyrbe. Yacrp 1.

ITpomecc eBpoMeNiCKOM MHTETPALNI TIepeXBaeT KPU3NC. DTOT KPU3IC He AB-
JIIETCSA Pe3y/IbTaTOM COLMATbHbIX, MOMUTUYECKUX M SKOHOMUYECKUX TeH/IeHIU,
KOTOpble BOSHMK/IM COBCeM HefjaBHO. DakTuuecKyu, BHyTPEeHHME IMPOTUBOPEUN
€BPOIIENICKOIT MHTETPALM ObLIM OYEBUIHBI C CAMOTO ee Hayaya. HekoTopoe BpeMst
OHU He CO3/jaBaiy IpoOIeM.

KmroueBble cmoBa: EBporna, Poccns, naTerpars, o61iecTBo, aHamus.
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HUnapuonosa T.C.

K ncropun npombnnnennpix akagemuit B CCCP

B craTbe mpepcraBieHa ucTopus mpombiiieHHbIX akagemuit B CCCP, Bos-
HUKAOWUX B cepepyHe 1920-X rofoB U IpeKpaTMBIIMX CBOE CylllecTBOBaHME 1
sAHBaps 1941 ropa. Ilenpro ux co3fanmsA ObUIa IOATOTOBKA PYKOBOJAIINX Ka/[pOB
IS COLVAIVICTIIECKO) SKOHOMMUKY, KOTOPBIe JO/DKHBL ObUIM IIPUIATI. HA CMEHY
CIIEIMA/IVICTaM C JOPEBOJIIOLMOHHBIM OIBITOM paboTsl. IIpoMbliTeHHbIe aKafie-
MIU TOfYMHAINCH OTAEIbHBIM HapKOMaTaM, faBaay CIyLIATeIsAM Kak obliero-
JMTUYeCKMe 3HAHVA, TaK ¥, 0COOHHO, 3HAHNA CIIeLia/IbHble, HEOOXONMMBIE I
PabOTEI B KOHKPETHBIX OTPAC/IAX IPOMBIIIEHHOCTH. BosbIlioe BHUMaHNe yHens-
TIOCh OBJIAfIEHNIO CAYIIATeAMI YIIPaBIeHYeCKNX 3HaHMI. [7TaBHBIM KOHTVHTEH-
TOM aKafieMuil ObUIM IAMpeKTOpa HpeNNpUATHIL, IIaXT, PYKOBOAUTEIM TPECTOB.
ITpoMbllIIeHHBIE aKafeMUM AKTUBHO OCBAMBAIM I€pefOBble 0OpasoBaTe/IbHbIE
TEXHOJIOTUM TOTO BPeMEeHU, TaK, OHM aKTMBHO JICIIONb30BA/IM 3a04HOE 0OyUeHIe,
MTOCKO/IbKY Ha 3TOM ITyTH BUIE/IOCH PEIIEHME 3a/lauyl MIMPOKOI MOATOTOBKY XO-
3AJICTBEHHBIX KaJIpOB.

KnroueBble cmoBa: mpoMbIlIZIeHHbIe aKafieMuy, Bcecoro3Has MpOMBIIIIEHHAS
akaziemus umenu V.B. Ctammuua, coBeTcKasA KafipoBas MOIUTHKA.

Bosnecencxuii J11.C.
TeueHne BpeMeHM — TeUeHMe BOIbI: CEMMOTHKA (POHTAHOB
HIOJII/I u3npeBe, Jaxe CraB XXUThb OpI‘aH]/ISOBaHHOﬁ JKU3HDbKO B OTHA/ICHUN OT
MIPVMPOJIBI, IBITAMNCH HE Pa30pBaTh CBOM CBA3M C MPUPORHOIL cpepoit. OHM omry-
manu 1 GU3NIECKyI0 U FYXOBHYIO HEOOXOLMMOCTD ee HMOAAePKUBATDh U MCKaN
BO3MO>XKHOCTH [yLs1 9T0r0. OfHOI 113 POPM TaKMX KOHTAKTOB cTany poHTansl. OHM
OBUIY M3BECTHBI )K€ B PaHHNX FOCY[apCTBax. VI ¢ KaXK/bIM HOBBIM 9TalloM (GOH-
TaHbI IPMOOPETAIN KaK HOBBIE CPEICTBA CBOETO TEXHMYECKOTO BOILIOIICHMS, TaK
" XyA0KECTBEHHOTO. VImeHHO Takoe XYAOKECTBEHHOE BBIpA)XEHNE B MCKYCCTBE
q)OHTaHOB BO BC€ 3II0XM ITOMOTAJIO TOOAM ODOHECTU CMBICT CBA3M TE€YECHUA BOJDI
M TEYEHVIAA BpEMEHIL.
KnroueBble cmoBa: KynbTypa, MICTOPH:, CEMUOTHKA, BPEM, apXUTEKTypa, >KI-
BOIINCD, BOAA, POHTAHBL

Psa6osa E.N.
Mopa - A3BIK CHMBOJIOB, 00pa30B 1 MMUIKeNt
B crarbe paccMOTpeHbl BapMaHThl pacuimppoBKM MHOTOOOPasHOro Mupa
CUMBOJIOB, 06pa30B, UAEHTUYHOCTEN M MMIUPKell, popMupyeMslit B obliecTBe
6narogaps ogexpe. Ee He TONbKO yTunuTapHas CTOPOHA, HO U CMMBOJIMYECKast
POTIb BBIpaXKaeTcs B 3aTeI/INBOM BeCTMEHTAPHOM KOJie, KOTOPBII IIpU BCeX CO-
IUa/IbHBIX, MOMUTNIECKUX M 9KOHOMIYECKUX IepeMeHaX, CBU/IeTeTbCTBYIIINX
n 006 M3MEeHEHNN 3II0X, COJEPIKNUT ObIMe U IOHATHBIE BCeM CMBICTBL. V Kak 6bl
HY ITyTa/IUCD IOV 9TV CMBIC/IBI CKPBITh, BECTYMEHTAPHBIN KOJI IOMOJXKET VX BBI-
CTaBUTb Y BCEX Ha BUTY.
KnroueBble crmoBa: Ky/nbTypa, UCTOPUs, MO/, CTU/Ib, CUMBOJI, BeCTMMEHTap-
HBIN KOJI.
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ABTOpBI

Bopmomosea T.M. - [OKTOp COLMONOTNYECKNUX HAYK, IJIABHBI
Hay4Hblil coTpysuuk BHUMM MBJI (Bcepoccuitckuit HayqHO-MC-
C/efloBaTeIbCKUIl MHCTUTYT MUHMCTEpPCTBA BHYTPEHHUX e
Poccuiickoit ®eneparyn).

Bosnecenckuii J1.C. - crapmmnii npenogaBarenb, MOCKOBCKUIL
aBTOMOOVMJIbHO-TOPOXHBINI ~ TOCYJapCTBEHHBII ~ TeXHUYECKMIT
yausepcuter (MAIN).

Hnapuonosea T.C. - goxrop ¢unocopckux Hayk, mpodeccop,
Poccuiickasd akagemnsa HapOJHOIO XO3ANCTBA UM TOCY/IapCTBEH-
Holt cy>x6s1 npu [Tpesunenre Poccnitckoit Gepepannm.

Mypawxo C.®. - npodeccop, goreHT. [ToueTHbIT pabOTHUK
BBICIIET0 Npo¢eccuoHanbHOro obpasoBannsa Poccuiickoit Pe-
mepanuy, I[Ipodeccop xadenpsl pyccKOro M MHOCTPAHHBIX S3bI-
KOB, MockoBckas akajgemusa CieficTBeHHOro KkomuteTra Poccuii-
ckoit epepanun.

Ps6o6a E.JI. - KaHgMOAT IONMUTIYECKNX HAYK, IOPUCT 2 K/Iacca.
JoueHT Kadenpbl TPYAOBOrO IpaBa, IpaBa COLMAIBHOTO obecreye-
HUA U TPOQCO3HBIX ANCHIMUIUIVH VIHCTUTYTa S9KOHOMUKY U IIpaBa
(pmmman) OYII BO «AkafieMns TpyAa ¥ COLMATBbHBIX OTHOLIEHNUTI».

Psa6oea E.JI. - BOKTOp IOMUTNYECKUX HAayK, KAHAUIAT COIMOIO-
IMYeCKNX Hayk, mpodeccop.

Tepnosas /1.0. - npodeccop Kadeapbl COUMOIOTUN U YIPaB-
neranst MAJIV (MocKOBCKMIT aBTOMOOV/IBHO-/JOPOXKHBIN TOCyAiap-
CTBEHHBIII TEXHUYECKIII YHUBEPCUTET).

Xapmmym Invsenxanc - [lonpnueppu yHUBEPCUTET.
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